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0010 npeacTaBsiHe HA MPOLIEAYPATA M MOJIYy4YEeHUTE 32 pelleH3MpaHe MATePHaJIH
CTaHOBHUILIETO € W3rOTBEHO BBH3 ocHOoBa Ha 3amosen Nel068 ot 12.06.2024r. Ha
Pekropa na FOro3ananen yauBepcuret ,,Heobut Puncku oTHOCHO yTBBpKJaBaHE ChCTaB Ha
HAy4YHO KypH U MPEICTaBEHU OT JOKTOpaHTa JAMCEpTAIOHEH TPy, aBTopedepar, CripaBka 3a
MPUHOCUTE B JAUCEPTAIMOHHUS TPy, MyONUKAIMU MO TeMara Ha JUCEPTAlMOHHUS TPy, B
choTBeTcTBUE ¢ n3uckBanuaTa Ha 3PACPB, I[III3PACPB 3a npuno6uBane Ha 0Opa3oBaTenHa U
Hay4Ha CTENeH ,,JJOKTOp” U Hay4dHa CTEMEH ,,JJOKTOp Ha HayKUTe .
Kanmunarst bopucnasa BecennnoBa TonopoBa, € mpeactaBuia 3a pelieH3upaHe:

v Jlucepranmonen tpya B ooem oT 303 crpanumm, ot kouto 205 OCHOBEH TEKCT, ChC
cleqHaTa CTPYKTypa: YBOH, H3JIOKEHHWE B TpPHU IJIaBH, 3aKIIOYEHHE, CIpaBKa 3a
npuHOCHUTE, Onbmmorpadus u npuinoxkeHus. bubauorpadckara cripaBka BkitodBa 107
3arfaBus HA KHUTH U IEPUOANYEH nevart, 251 UHTEepHeT U3TOYHHUKA.

v Astopedepar, B 06em oT 40 cTpaHHIIM, TOATOTBEH B ChOTBETCTBUE C AKaJIEMUYHUTE
W3UCKBAHMUSL.

v/ JIOKTOpaHTHT € OCOYUII MET MyOIUKAIIMK IO TeMaTa Ha JUCEPTAIUOHHUS TPY/I.

Kparku Ouorpaguyunu JaHHH 32 TOKTOPAHTA

HoxtopantsT bopucnaBa BecenunoBa TomopoBa 3aBbpmiBa mpe3 2016 romuHa
crienuagHoCT OakanaBwp ,,banerna memaroruka” B AMTUU, rp. [1noBauB, KbAETO TOAMHA
MO-KbCHO C€ JUIUIOMHpPA KaToO MarucTsp ,,banerna pexucypa’. IIpe3 2013 ronuna ocHoBaBa
Oanerna mkoia Kmy0® 3a u3kycTBa ,,Iepricuxopa”, KbAETO OTrOBaps 3a OpraHu3alusiTa Ha
pabota, copMHupaHeTO Ha TPyMHH, peKiiaMHa ACHHOCT, CHEHUYHO O(POpPMIICHHE, KOCTIOMH U
pexucypa. EskeromHo ch3gaBa AETCKU OalleTHU CIIEKTaKIW, Cpell KOUTO Hal-YCICHIHHUTE
CaMOCTOSITENIHU ca ,,3aMpb3HAIOTO KpaicTBo™ (2013 ), ,,Yuunume 3a npukasku® (2017 ),
nluemo no smo Konmena® (2018 1), ,,Konenara na [Munu* (2019 r), ,,Konena B ropara” (2023
r.). C uen momynsipu3vpaHe Ha TAHIIOBOTO M3KYCTBO HSKOJKO TOAMHU IMOJpPE] OpraHu3Mpa
TanuoB ¢ecrtusan ,,Hamepu cBos pUTBbM”, B MapTHHOPCTBO C H3BECTHH MpPO(ECHOHATHU
TaHILOPU U TperojaBaTeNu B cTpaHaTta. bopucnaBa TogopoBa MMa MHOXKECTBO Harpajau oT
Hanmonanuu m MeXayHapoAHH KOHKYPCH KaKTO KAaTo Y4acTHUK, Taka U KaTo xopeorpad.
boratusT u negaroru4eckd M TBOPYECKH OMUT HAMHpPa CBOETO €CTECTBEHO MPOABIIKEHHUE B



O00y4eHHETO B JIOKTOPAaHTYpa M KOPECHOHAMpa ChBCEM 3aKOHOMEpPHO ¢ H30paHaTa Tema
CBbp3aHa ¢ 00y4eHHeTO 1o OajeT u3BbH IbprKaBHATa 00pa3oBaTesIHa CUCTEMA.
AKTYaJIHOCT HA TeMaTa

JlucepranusiTa € TIOCBETEHAa Ha BaKCH M 3HAYUM IPOOJIeM CBBP3aH ChC CrienupuKara
npu 00yYeHUEeTO MO KJIAaCHMYeCKH TaHIU B MHOXXECTBOTO OajJeTHU IIKOJIW U M3BbHKJIACHU
JNEHHOCTH B TaHIlOBara cgepa, KOUTO HE BIM3aT B o0Ocera Ha Jbp)KaBHATa oOpa3oBaresiHa
cuctema. KbM TO3U MOMEHT HE € MpEeACTaBsH 3aIbJI00YEH aHaIN3 Ha 6aneTHOTO 00y4YeHHE B
TMIOOUTENCKUSI CEKTOp y Hac. AKIIEHTHT OTpas3sBalll MPUMEPH 3a perneproapa Ha OaJeTHHUTE
mkonu npe3 XX u XXI Bek ueprae Bropata TeMaTH4HA JIMHUS HA U3CIIEIBAHETO, KOETO MPABU
pazpaboTeHara Tema akTyajdHa TpUTEKaBalla HAyYHa CTOMHOCT B TEOPETUYCH H B
Hay4YHO-IIPUJIOXKEH IIJIaH BIMCBAILlA CE B CbBPEMEHHATA U3CJIE10BaTENICKa TEHICHLUS.
Lenecbo0pa3HocT Ha M3CJIeA0BATeICKUTEe METOAU 32 MOCTUTaHE HA U3CJIe10BATEJICKUTE
eJIn

W3non3BaHara METONONIOTHS HAa U3CIIEABAHETO ChUeTaBa HIKOJIKO MOJX0/a Ha padoTa
BbB Bpb3Ka C MOCTAaBEHATa €)1 U HEMHUTE 3a/1aud - UCTOPUYECKHU, TEOPETHUKO-aHAIUTUYECH,
CpaBHHTEJICH, METOJ] Ha M3y4YaBaHE U aHAJIU3 Ha MIPAKTHUECKUS OIMUT.

O01ma xapakTepucTHKA H OLCHKA Ha IMCEePTALMOHHHSA TPYA

[To ¢gopmanHu mokazaTenu AUCEPTAIMOHHUAT TPyH OTroBaps Ha M3MCKBAHUATA KbM
TaKbB TUI HAay4YHU pa3pabOTKU — IMO3HABaHE Ha MpoOjeMa, ChIbpKAHUE M CTPYKTypa IO
YTBBPAECHUTE HOPMH, aHAJTUTUYEH MOAXO/ U U3BEJCHU pE3yATaTH.

YBoaAbT 00OCHOBaBa aKTyaJIHOCTTa HAa TeMara C HEOOXOAMMOCTTa OT 3aabI00YEHO
MpoyyBaHE M aHajJIM3upaHe Ha oOydyeHHeTo B OajeTHa IIKoJa, W3BBbH JIbp)KaBHATa
oOpasoBarenHa cucTeMa, ChoO0pa3eHo ¢ HOBUTE TEeHACHITMU Ha HacTosnms X XI Bek. MoTuB 3a
n300p Ha TeMaTa € JIMYHUAT MHTepeC Ha JOKTOpPAaHTa B HAMHUpAHE Ha YCIEIIHU CTPaTeruu 3a
pa3BUTHE U YCTONYUBOCT H ,, ...U3BEHCOAHE HA KOHYENmyaieHn Mooel 3a YCheuHo 6aiemuomo
obyuenue 6 nobumenckus cekmop y Hac.“, Koeto Gpopmyinupa u ocHoBHara 11eq1. KopektHo ca
NpEICTaBeHH OOEKTHT Ha H3CIeIBaHE — , 0anemHU WKOIU U36bH  ObPHCABHAMA
obpazosamenna cucmema 6 cmpanama‘ W NPEIMETHT Ha W3CIEABaHE — ,,. Memooume Ha
obyyenue 6 nwObumenrckama OanemHa WKoNa, OHAAUH ORUMBM 6 NpenooasaHemo u
8b3MOJCHOCIUmME 30 CYEHUYHA U3a6a npeo yuyeHuyume. * 1lenta KOHKpETU3Upa U OCHOBHUTE
0CEM MOCTAaBEHHU 3a1a4uu.

B nbpBa raBa Ha qucepTanMsTa JOKTOPAHTHT MpaBU 00CTOEH 0030p Ha €BONIOIMATA
B pa3BUTHETO Ha OaJeTHOTO HM3KYyCTBO OT Ch3JlaBaHETO My A0 aHec. M3ciemoBarenckusT
MHTEpEC MOCTaBs aKIEHT BbPXY 0aJeTHOTO U3KYCTBO B bbiarapus mpe3 mbpBara MoJioBUHA HA
XX Bek cropes Mpoy4BaHUATA Ha OBJITapCKUTE M3CIEI0BATENH, CHITHOCTTA HA 00yYEeHHETO
110 0ajIeTHO M3KYCTBO B IIKOJIUTE B bbarapus mnpes mbpBara noJ0BHH Ha XX BEK U poJIATa Ha
yUTaJIMIIaTa 3a Pa3BUTUE HA M3KYCTBO, KYJITypa M IPOCBETA Mpe3 II'bpBaTa MOJIOBHHA Ha XX
BeK. BbB BTOpa m1aBa oKychT € HACOUEH KbM Pa3BUTHETO Ha 0AJETHOTO M3KYCTBO Ipe3
Bropara mojoBuHa Ha XX m XXI Bek 1m0 nHec B OajeTHUTE IIKOJIW W3BBH JIbpKaBHATA
oOpa3oBarenHa cuctema. PasrnenaHa e pojsTa Ha 4YMTaJUIIaTa Karo LIEHTPOBE OKa3Balld
BIUSHUE B PAa3BUTHUETO HAa W3KYCTBOTO, KYITypa M MPOCBETAa M B YACTHOCT Ha OajleTHUTE
WKOJIM KbM TiX. [locTaBeH € akIeHT BbpXy METOAMTE Ha MpPENoJaBaHe U peneproapHara
MOJTUTHKA Ha KOJEKTHBHUTE. HampaBeH e cpaBHHUTENEH aHAIN3 Ha TOAXoAa Mpu 00y4eHUETO B



neproaa XX - XXI Bek, Karo ca U3BEACHHU PA3JIUKHUTE B MIPETOAABAHETO B OajneTHaTa MIKOJIa
mpe3 XX n XXI Bek.

Tpera miaBa Oux omnpeaenuia KaTo HOCHUTEN Ha HAN-CBUIECTBEHHUS IPUHOC B
JUCEPTAlMOHHUS Tpyd. TeopeTHUYHHUTE MPOyuBaHUS M MPAKTUUYECKH ONUT IPEICTABEHU B
MpPEeIHUTE YacTU OT TpyHda, KAaKTO M MPOBEACHOTO EMIUPUYHO u3cienBaHe ¢GopMupar
MpeJIoKEHNUs OT TOKTOpaHTa KOHIIENTyalleH MOJEN B TPaJAMIIMOHHO oOyueHue mo Oajier B
KOMOMHAIMS C OHJAlH ypoOIM, aJanTUPaHU CIOpel HHUBOTO Ha Bb3MPHEMaHE W
BB3MOXKHOCTHTE KaKTO Ha Jielara, Taka U cboOpazeHu ¢ (u3nueckara cpefa 1 TeXHOJIOTUYHU
BBb3MO)KHOCTH. B OajieTHaTa ILIKosa, choOpaseHo ¢ HouTe TeHaeHuuu Ha XXI Bek. C men
u3cieaBaHe NpuiiokuMoctTa Ha KoHuenTyannus Moaen 3a pabora B komOuHMpaHa Gopma Ha
oOyuyeHue (eNeKTpOHHA M MpHUCHCTBeHA) mpe3 2023 roarHa JOKTOPAHTHT MPOBEXK/IA MHIOTHO
TEPEHHO M3CJIE/IBAaHE Ha JIBE€ IPYIH J€la: yYaCTHUIM B MHTEH3UBEH MPUCHCTBEH JIETEH KYpC
no Oajner ¢ BCEKWJHEBHA HATOBAapEHOCT CpPEJHO 2 yaca Ha JeH (IpuchCcTBeHa (opma) U
Y4aCTHUIM B KOMOMHHUPAH OHJIAMH KypcC MO KIacHUYeCKH OalleT ¢ BCEKUIHEBHA HATOBAPEHOCT
1.30 4 Ha neH (oHyaiiH W npuchcTBeHa GopmMa) U 30 MUH. camMOINOATOTOBKA. Pe3ynTarsT oT
MPOBEACHOTO U3CIIEABAHE BOAM J0 0000IIEHHETO, Ye OHJaliH 00yYeHHETO € Bb3MOXKHO Karo
4acT OT NPUCHCTBEHOTO M pasriegaHarta KoMOumHHMpaHa (opMa Ha oOydeHHE IOBHIIIABA
TEOPETUYHUTE 3HAHUS Ha Jlelara.

3akiounTeIHATA YACT Ha JAucepranmusaTa o0o0O0IIaBa IONyYeHUTE pe3yiaTaTH u
(dbopMynupa KOHKPETHH H3BOAM CBBP3aHM C JEHHOCTTa Ha OaJe€THUTE LIKOJIW B YaCTHUS
JTIOOUTENICKU CEKTOP M Ta3u B HSKOM JbpPXKABHU MHCTUTYLUH (YMTAIMILA, YUUIIUIIA, IETCKU
IpajuHy, KyJITYpHH JIOMOBE), METOJIMTE Ha MPETNoAaBaHe, U perneproapa.

HampnHo mpuemaMm M31I0KEHWTE W aHAIMTUYHO MPEACTABEHU [ECEeT NPUHOCA Ha
TpyJa, KaTo MOCTaBsAM aKIIEHT BbpPXY HalpaBeHaTa oOCToiiHa HHQOpMAaIMs 32 YUTATUIIHATA
JeiiHOCT U OaJeTHUTE IIKOJHM, B KOHTEKCTAa Ha METOAMKATa Ha MPEero/iaBaHe Ha KIACHUECKHs
TaHIl ¥ (popMUpaHEe Ha penepToapa Ha KOJEKTHBA, KAKBATO O TO3M MOMEHT HsIMa U HOCH CBOS
MPUHOC KBM pa3BUTHETO Ha OalleTHOTO M3KYCTBO B JtoOuTesnckara cdepa B bwarapus. B
HAy4YHO-IIPUJIOKEH AaCHEKT CEPUO3€H IPUHOC € MPEAJIOKEHHUSI KOHLENTyaleH Mojed Ha
MIPUCHCTBEHO U OHJIAH O0yuyeHUE, KOMTO CYMTaM, 4ye OM OMJ1 NPHJI0KHM U edeKTHBEH
€aMo IPH onpe/ieieHH YCJIOBHUS.

II1. BAKJIIOYEHUE

N3xo)kaaliku OT BCUYKO Ka3aHO IO-TOPE M3pa3siBaM CBOSITA MOJIOKMTEIHA OLICHKA 3a
auceprauuoHHuss Tpyal OOydyenmero mo Oajer B bbarapusi, m3BbH [Ibp:KaBHATa
o0pasoBaresna cucrema. Ilpmanunm Ha npenogaBane. Pemeproap (XX-XXI Bek) u
npeylaraM Ha yBa)kKaeMOTO HAay4yHO >Kypu Aa Obae mpuchaeHa Ha bopucnasa BecennHoBa
TonopoBa, oOpa3oBareHaTa U Hay4Ha cTereH ,,okTop” B [Ipodecronanno nanpasienue 8.3
,»My3UKaJIHO ¥ TAaHIIOBO U3KYCTBO’, TOKTOPCKA Mporpama ,,Xopeorpadus’.

26 aBryct 2024 r. M3roTBUiI CTAHOBHIIIETO:
rp. Bapna npod. n1-p Kars Kaiipsikoa
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at
Dissertation for the award of educational and scientific degree "Doctor"
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Topic: Ballet education in Bulgaria, outside the state education system. Principles of
teaching.
Repertoire (XX-XXI century)

Scientific supervisor. Prof. Nikolai Tsvetkov

General presentation of the procedure and the materials received for review
The opinion is based on Order No 1068 of 12.06.2024. of the Rector of Southwestern
University "Neofit Rilski" concerning the approval of the composition of the scientific jury
and the doctoral dissertation, abstract, statement of the contributions in the dissertation,
publications on the topic of the dissertation, submitted by the doctoral student, in accordance
with the requirements of the Law on PhD and Doctor of Science for the acquisition of the
educational and scientific degree "Doctor".
The candidate Borislava Veselinova Todorova, has submitted for review:
> Dissertation in the volume of 303 pages, of which 205 main text, with the following
structure: introduction, statement in three chapters, conclusion, reference to the
contributions, bibliography and annexes. The bibliography includes 107 titles of
books and periodicals, 251 Internet sources.
> Abstract, 40 pages, prepared in accordance with academic requirements.
> The doctoral candidate has indicated five publications on the topic of the dissertation.
Brief biographical data about the PhD student
Doctoral student Borislava Veselinova Todorova graduated in 2016 with a Bachelor's degree
in Ballet Pedagogy at AMTII, Sofia. A year later she graduated as a Master of Ballet
Directing. In 2013 she founded the ballet school Club of Art Terpsihora, where she is
responsible for the organization of work, group formation, advertising, stage design, costumes

and directing. He creates children's ballet performances annually, among which the most
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successful solo performances are "The Frozen Kingdom" (2013), "Story School" (2017),
"Letter to Santa Claus" (2018), "Pippi's Christmas" (2019), "Christmas in the Woods" (2023).
In order to promote the art of dance, several years in a row it organizes the "Find Your
Rhythm" Dance Festival in partnership with well-known professional dancers and teachers in
the country. Borislava Todorova has won numerous awards from National and International
competitions both as a participant and as a choreographer. Her rich pedagogical and artistic
experience finds its natural continuation in her doctoral studies and corresponds quite
naturally with the chosen topic related to ballet education outside the state educational system.
Relevance of the topic

The dissertation is devoted to an important and significant problem related to the
specificity of classical dance training in the numerous ballet schools and extracurricular
activities in the dance sphere, which do not fall within the scope of the state educational
system. To date, no in-depth analysis of ballet training in the amateur sector in the country has
been presented. The emphasis reflecting examples of the repertoire of the ballet schools in the
XX and XXI centuries draws the second thematic line of the research, which makes the
developed topic actual possessing scientific value in theoretical and scientifically applied
terms fitting into the contemporary research trend.
Appropriateness of the research methods to achieve the research objectives

The research methodology used combines several approaches of work in relation to
the set goal and its tasks - historical, theoretical-analytical, comparative, method of study and
analysis of practical experience.
General characteristics and evaluation of the dissertation

In terms of formal indicators, the dissertation meets the requirements for this type of

scientific work - knowledge of the problem, content and structure according to the established
norms, analytical approach and derived results.

The introduction justifies the topicality of the topic with the need for a thorough study
and analysis of ballet school training, outside the state education system, in line with the new
trends of the current XXI century. The motive for the choice of the topic is the personal
interest of the doctoral student in finding successful strategies for development and
sustainability and "...deriving a conceptual model for successful ballet training in the amateur
sector in our country.", which formulates the main objective. The object of the research -
"ballet schools outside the state education system in the country" and the subject of the

research - "teaching methods in amateur ballet school, online teaching experience and stage



performance opportunities for students" are correctly presented. The aim also specifies the
main eight tasks set.

In the first chapter of the dissertation, the PhD student gives a comprehensive overview
of the evolution of the ballet art from its inception until today. The research interest focuses
on the ballet art in Bulgaria in the first half of the 20th century according to the studies of
Bulgarian researchers, the nature of ballet art training in schools in Bulgaria in the first half of
the 20th century and the role of community centers in the development of art, culture and
enlightenment in the first half of the 20th century. The second chapter focuses on the
development of the art of ballet in the second half of the twentieth and twenty-first centuries
to the present day in ballet schools outside the state education system. The role of community
centres as centres of influence in the development of art, culture and education, and in
particular the ballet schools attached to them, is examined. Emphasis is placed on the teaching
methods and repertoire policy of the collectives. A comparative analysis of the approach to
teaching in the period from the twentieth to the twenty-first century is made, and the
differences in teaching in ballet schools in the twentieth and twenty-first centuries are
highlighted.

I would define chapter three as the most significant contribution of the dissertation. The
theoretical research and practical experience presented in the previous parts of the thesis, as
well as the empirical research conducted, form the conceptual model proposed by the doctoral
student in traditional ballet training in combination with online lessons, adapted according to
the level of perception and capabilities of both children and tailored to the physical
environment and technological capabilities. in the ballet school, in line with the new trends of
the XXI century. In order to investigate the feasibility of the Conceptual Model for working in
a combined form of training (electronic and face-to-face) in 2023, the PhD student conducts a
pilot field study on two groups of children: participants in an intensive face-to-face summer
ballet course with a daily workload of 2 hours per day on average (face-to-face form) and
participants in a combined online classical ballet course with a daily workload of 1.30 hours
per day (online and face-to-face form) and 30 minutes of self-study. The result of the study
leads to the generalization that online learning is possible as a part of face-to-face learning
and the considered combined form of learning enhances children's theoretical knowledge.

The final part of the dissertation summarizes the obtained results and formulates specific
conclusions related to the activity of ballet schools in the private amateur sector and that in
some state institutions (community centers, schools, kindergartens, cultural centers), teaching

methods, and repertoire.



I fully accept the ten contributions of the work, presented analytically, and I place emphasis
on the thorough information about the community activities and ballet schools, in the context
of the methodology of teaching classical dance and forming the repertoire of the collective,
which has not been available so far and contributes to the development of ballet art in the
amateur sphere in Bulgaria. In the scientific and applied aspect a serious contribution is the
proposed conceptual model of present and online training, which I believe would be
applicable and effective only under certain conditions.

II1. CONCLUSION

Starting from all the above I express my positive evaluation for the dissertation The teaching
of ballet in Bulgaria, outside the state educational system. Principles of teaching.
Repertoire (XX-XXI centuries) and I propose to the esteemed scientific jury to award to
Borislava Veselinova Todorova the educational and scientific degree "Doctor" in Professional

field 8.3 "Music and Dance Art", doctoral program "Choreography".

26 August 2024. Prepared the opinion:
Varna Prof. Dr. Katja Kairyakova



