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JlycepTalMOHHUAT TPY/ € 0OCHIEH 1 HaCOUYEH 3a
3aIuTa OT Kareapa ,, Xopeorpadus™ npu KO3V ,,Heodpur
Puncku Ha 28.05.2024 1.

OO6musaT o6eMm Ha Tpyna e 303 crpanuiy, ot kKouto 205
OCHOBEH TEKCT.

bubnumorpadusra sxatouBa oomio 107 nuzrounnka - 62
KHUTHU U TIEPUONYECH Medar U 251 UHTEpHET U3TOYHULIN.

Hayuno xypu:
e Jlou. I'eopru I'apoB (BpTpelLeH)
[Ipod. 1.1 Pymen [lotepoB (BbTpemieH)

e Ilpod. a-p. Auton Annonos- AMTUU (BbHILIEH)
e Ilpod. n-p Kenka TabakoBa - HMA - (BbHIIIEH)
e Ilpod. a-p Kars Kaiipsikosa - BCY (BbHIIIEH)

Pe3epBHM 4iieHOBe:
e Ilpod. n.H. Anenus SlHeBa (BbTpeLICH)
e Jlom. /I-p MBaiino MBaHOB (BBHIIIEH)

3amUrara Ha JUCEPTALMOHHUS TPY/I IIe C€ ChCTOU Ha
25.09.2024 r. ot 10:00 4. B 3acenarennara 3an1a 114 —
YK 1 na O3V ,,Heodwut Puicku“, bnaroesrpan.

Marepuanure 1o 3amuTara ca Ha pa3nojIoKeHHe Ha
WHTEpecyBamnuTe ce B onbnmorekara Ha KO3V ,,Heodur
Puncku®, bnaroesrpa.



CbABbPKAHUE
Ha
ABTOpedepara

ITbPBA IJIABA - I'eHe3unc, €BOIIONNSA M CHITHOCT Ha
O0aJleTHOTO W3KyCcTBO B bbirapus mpe3 mbpBara
MMOJIOBHHA Ha XX
BCK..ooiiiiiieeeeeeeiieeeeeeeciinrerenneeeeeeeanen. = 14 -

BTOPA IUIABA: Pa3Butue Ha 0ajJeTHOTO H3KYCTBO
rpe3 Bropara nojoBrHa Ha XX BeK W HadanoTo Ha XXI
Bek . Meronu Ha mpenogaBane. Peneproap..........- 18 -

TPETA IUVIABA: OnnaitH MeToau Ha NpernojiaBaHe Ha
KJIAaCUYEeCKH OajeT B  CBhBPEMEHHATa  PEAIHOCT.
Konmenrtyanen mojmen Ha oOpa3oBaTeIHHS TMPOIEC B
1000011154 A= ¥ (0N 0T: 1 (< U -25-

BAKIIOYEHHME. .................... -31-

Kparkn OworpaguynHu JaHHM 3a JHCePTAHTA
bopucaasa TomopoBa........................... -35-

My6aukanuu U JOKJAAH 1o TeMara Ha
THCEPTAMMIATA. ......eeeeeerrreeennrreeeenereeeeesenreeeannneeens 37 —

IIpunocu ot lucepraliiOHHUs TPYA ......... - 39-

3



YBOa

TaHusT WMa cuiara, KosITO 0e3 OymMH, caMO U
€MHCTBEHO C JBWIKEHUS, TUIACTHKA M TMAHTOMHUMA, Ja
paskaxke ucrtopus M T4 1a Obae pa3zdpaHa OT 3pUTENS.
Upe3 koMOMHANMs OT CTBIIKH, >KECTOBE, KOCTIOMH U
MEPCOHAXH, MMAIlM  PA3JIUMYHU  XAPAKTEPUCTHKH,
0aneTpT mpefaBa OMpEIENIeHH HACTPOCHHSI U €MOLUH,
KOMTO B3aMMOJEHCTBAT C LSUIOCTHOTO CLEHUYHO
odopmiieHHue ¥ BOAST 10 MPEHACSHETO HA 3PUTEINUTE B
€/IMH JIPYT, pa3JIMY€H CBAT.

Temara “OOGyuenuero mo Oaner B bbarapus, u3BbH
IbpxKaBHaTa oOpas3oBarenHa cuctema. llpuHnunu Ha
npenoxaasane. Peneproap (XX - XXI Bek).” npeanonara
o0mMpHO TpOoyuYBaHe Ha paboTrara Ha OaJCTHUTE IIKOJIU
IHeC U Bpb3KaTa UM ¢ MuHajiorto. lllkonmuTte mo OGaner
npe3 XXI Bek y Hac ca MHOIO M HsIMa KaK BCUYKH T€ J1a
ObIaT BKJIIOYEHH B MPOYYBAHETO, HO TOBA HE € W
HE0OXOMMO, THhH KaTo MPEeaMEThT Ha JUCEPTAIMOHHUS
TPy HE € MPSAKO CBbP3aH ChC CTATUCTUYECKO MPOYyUBAHE
Y U3TOTBSIHE HAa CIPABOYHUK C BCUYKHU CHIIECTBYBAIIH
OaJIeTHU IIKOJIM B CTpaHaTa, a ¢ MPEICTaBIHe Ha HAYHMHH
Ha TIIpernojaBaHe W TMpPUMEPU OT pemeproapa Ha
Oanernute mkoau. Ha 0a3za Ha TOBa Ie ce HampaBu
CpPaBHUTEIHA XapaKTePUCTUKA MEXKIYy METOOUTE Ha
npenoaaBane npe3 XX Bek U Te3u npe3 X XI Bek u 111e ce
ch3gane KonuenTtyasneH Monen 3a MpenojaBaHe B



OanmeTHa 1IIKONA, W3BBH JbpKaBHaTa oOpazoBaTenHa
cucTema.

3a nga Oble Temara MaKCHMAallHO HW3YepriaTeliHa, €
HalpaBeHO MPOYyYBaHE, BKJIOYBAIIO MPEICTABUTEIIHA
m3BaAgka or o0mo 165 mkonu, HaxomdI ce B
oOmacTHHTE TpajgoBe y Hac. B  mocnenBammre
0000IIeHNsT Ha PE3YITHTE Ca W3BEICHU TCHACHIINH U
BBb3MOKHU MPUYMHHU 32 MOJTYYEHHUTE PE3YIITATH.

3a #a ce U3BeAaT MpUMEPHU 3a METOU Ha MPEroJaBaHe
U Jla ce HalpaBH CHIIOCTABKA C MPEMOJaBaHETO Ha OaneT
npe3 XX n XXI Bek e HeoOX0uM Mo-/eTailyieH nperiesn
Ha OaJIeTHU IIKOJIH, KOUTO Ca BaXKHU M 3HAYMMH 32 MEH
CJIe/IBaT TPAJULIUUTE, UMAT SICHO M3rPaJieHa CTpaTerus u
Mozen Ha pabora, JAaBaT Bb3MOXKHOCT Ha CBOUTE
YYEHHULIU 3a IpodeCcruoHallHa U35Ba, a €HA YacT OT TIX U
3a MPOIBJDKABAIIO KapUEPHO pa3BUTHE B PAaMKHUTE Ha
OanmerHara mkona. ONUTBHT, KOWTO MpenaBaT Te, ce
OCHOBaBa MMEHHO Ha JOBepME M B TOJISIMAa CTEMeH
MPUEMCTBEHOCT MEXAY HOKOoIeHusTa. [lpyr Kio4oB
(dakTop € KeIaHWETO M TOTOBHOCTTAa MM Ja CIIONEIST
CBOSI OIUT WJIM TOH Ja ObJe myOnudyHo omoBecTeH. Te ca
oA0paHu MO MPEABAPUTEIIHO 33aJaJlCHU KPUTEPUH KaTo
BpeMe Ha BBb3HHUKBaHE, TOOpPW MPAKTUKH, U3TOYHHIIN Ha
nH(popmaIrus, yCTOWYHMBOCT W pa3BUTHE, COOCTBEHO
MPOyYBaHe.



- B IlbpBa maBa “lene3uc, €BONIOLUSA U CHUIHOCT Ha
0ameTHOTO W3KYCTBO B bhirapus mpe3 mbpBara
nonoBrHa Ha XX Bek” ce pasmiexaar oomo 23 Ha opoii
0aJleTHH WIKOJHM, Cpeld KOUTO HUHPopmauus 3a
METOAMKA HAa NpenojaBaHe uMMa 3a 7 OT TAX H 3a
peneprToap cbillo B 8 Ha Opoii.

- BsB Btopa maBa “Pa3BuTne Ha 6aneTHOTO HU3KYCTBO
npe3 Bropara nojoBrMHa Ha XX Bek W HadanoTo Ha XXI
Bek. Metogu Ha mpernongaBaHe. Pemeproap.” e
MPEACTaBEH CpPAaBHUTEIEH aHalu3 Ha METOAUTE Ha
npenogasane npe3 XX m XXI Bek, kaTto mpumepu ot
cBOsTa paboTa W pemneproap ca pasmieqaHd B o0mo 55
0aJleTHU WIKOJIM, W3BHH IbpKaBHaTa oOpa3oBaTeiiHa
cuctema B brearapus ( ob6mo 34 Ha Opoit mpe3 Bropara
nmosioBuHa Ha XX Bek u 21 Ha Opoit mpe3 XXI Bek).
Baneraure mkoimu ca or o6mo 18 HaceixeHn Mecra B
bearapus. Jlannu 3a peneproap uma 3a 29 mikomnu, a 3a
METOJIMKA Ha MpernoaaBane 3a 35 Ha Opoid.

Taka Te3u o000 78 GaneTHH IIKOIH, Pa3Ka3BaliKu CBOS
I'bT U ONUT B MPENOJIABAHETO U CIICHUYHATA CU JEHHOCT,
criomaraT 3a M3Tpa)kaHe Ha TpeJicTaBa 3a O0yYEHHUETO
mo Oamer B  bwarapus, UW3BBH  ObpKaBHATA
oOpaszoBarenna cucrema mnpe3 XX u XXI Bek. Toga,
KaKTO M OHJIAMH MpernojaBaHeTO Ha KJIacHYecKH Oaler,
e TMOocayXaT 3a OCHOBa IMpH pa3pabOTBaHETO Ha
Konnentyanen mozen Ha mnpenojaBaHe, MPEIOKEH B
I'maBa 3 ot qucepTamoOHHUS TPY/L.
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Bb3MokHOCTUTE 3a HM3sABa U MOMYJSIpU3MPaHe Ha
0aJ1IeTHOTO M3KYCTBO B bbirapus u uyxOuHa Morar na
C€ Kareropusupar IO CileAHUs HauuH: MeauiiHa
rpamoTHOcT, OpraHu3anuy, HMaImyd 3a TMpeaMeT Ha
JeMHOCT  pa3BUTHETO Ha  TAHIOBOTO  H3KYCTBO,
Cuennynu u3sBH, MapKeTHHT B U3KyCTBOTO, [Iporpamu
U TIPOEKTH Karo 3a BCAKAa OT TIX HMa OTHEIHU
MOJKAaTETOPHUH.

- B Tpera maBa - “OHnaiiH METOAM Ha MpenoJaBaHe Ha
KIIacCU4YecKu Oaner B  CHhBPEMEHHaTa PEaTHOCT.
Konnenryanen Mojen Ha o0pa3oBaTeNHUS TpPOLEC B
mKonuTe mo Oaner.”, mnpemnoxenusT Konmentyasnen
Mojea 3a pabora B OayieTHa IIKOJIA, U3BBH IbpKaBHATA
oOpa3oBareiHa CUCTEMa, ChIbp)Ka KOMOMHHMpAH MOAEI
Ha TMpernojaBaHe 3a Jena Haj S-TOAMIIHA Bb3pacT,
BKJIIOYBAIll OHJAiH TMpemnofaBaHe U MPHUCHCTBEHO
oOyueHwue, ¢ MpeBapUTeIHO Pa3pabOTEeHU YPOLHU, KOUTO
Morat 1a ObJaT chXpaHeHue B 0a3a JaHHU U U3MOI3BAaHU
IIMPOKO B OOy4eHHETO Mo Oaner cpex Aemnara. MoaemnbT
€ pa3paboTeH Ha 0asza Ha MPEIBAPUTEIHO MPOYYBAHE HA
HaIlaCUTe W BIIOCJIEJCTBUE TECTBAH CpEJ JIBE MWJIOTHU
rpynyd  YYCHWIM Karo IMedTra € Ja Cc€ TOBHIIH
MOTHUBAIMSATA CPEJl TAHITyBaNIUTE OaleT B MIKOJIHU, U3BBH
IbpKaBHaTa oOpa3oBaTellHAa CHUCTEMa, KaKTO U Ja ce
yBeIMYaT TEOPETUYHUTE UM MO3HAHUS B KOMOWHAIUS C
¢u3nyeckuTe KauecTBa W TOBa Ja TMOBUIIM TEXHUTE
CICHHYHU TOCTHKCHUA. B IBITOTpaeH M YCTOWYHUB
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acIIeKT, TOBa OU JIOBEJIO JI0 €1HO M0-3HAEII0 OOLIECTBO C
M0-BUCOKa 00Ilfa KylTypa M HHTEpeC KbM OaJeTHOTO
U3KYCTBO.

N3caenoBaresncku mpodsiem:

Hacrodmusar auceprauvoHeH TpyA 1€ NPEACTaBH
Cb31aBAHCTO U paSBI/ITI/IeTO Ha TAaAHIIOBUTEC IIIKOJIN B
bearapus, u3BbH JIbp)KaBHaTa oOpa3oBaTeIHa CHCTEMA.
PabGoraTta B HapoJHWTE YHWTAIWINA, YYWIHINA, ACTCKH
TpaJMHA ¥ HEMPABUTEJICTBEHHUSI CEKTOP € OOCKT Ha
U3CIe/IBaHe, KOETO e JOMPHUHECE 3a Ch3JaBaHe Ha IbT
Ha pa3BUTHE HA IIKojara Mo OayieT, BKJIIOYBAIIO
HpeﬂI/I3BI/IKaTeJICTBa, HAQYMHHU 3a CHpaBSIHeTO C TiX,
YCHGHIHI/I CTpaTeFI/II/I 3a paBBI/ITI/Ie, MapKCTI/IHFOBI/I
MPOYYBAHUS C LI€JT YCTOMYMBOCT U Ch3IABAHETO HA €JIUH
paboremr ympaBieHCKH Moxed. IIpoydyBaHero Ha
METOJMKAaTa Ha MpernojaBaHe, Pa3IMYHUTE MPUHOMH,
KOMTO OaJIEeTHUTE II€Jaro3d W3IO0J3BaT, IIe Obaar
aHaNIM3UpaHu W 0000IIeHH, KOETO IIe CIOMOTHE 3a
HN3BCKIAHC Ha KOHI_ICHTyaHCH MOJCII 3a yCHCI_HHO
0aneTHOTO 00yUeHHUE B JIFOOUTEIICKUS CEKTOP Y Hac.

JlugyausT MM MOTHB 3a H300p Ha Ta3u TeMa €
NPOAMKTYBAaH OT MHTEpecuTe MH B cdepara Ha
6aJ'IeTHOTO I/ISKYCTBO 1 OIINTBT, KOI>'ITO nMaM Karo
BB3IUTAHUK W TIpernojaBaresl B OajieTHa IIKOJA, M3BBH
JObpkaBHATa oOpa3oBareiHa cucTema, mnpe3 20 Bek 0
JHEC, KaKTO W OT JIMYHHS MU TPOQeCHOHANICH IOTIIE]
BbpXy paborata B  uyWTajuia, o00Opa30BaTeIHH
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WHCTUTYIIMU, YaCTHU OaJieTHW 3aliid Beue rnosede or 10
TOOWHU.
AKTYaJIHOCT ¥ 3HAYUMOCT HA TemMara:

B HacTOoAIIA MOMEHT MMa BCE ITOBCYEC OaJIETHH IIKOJIN
Y M3BBHKIIACHU JCHHOCTH B TaHIIOBaTa cdepa, KOUTO Cce
npeaiarat 3a A€la W YUYCHHUIM, HM3BBH JdbprKaBHATa
oOpasoBarenHa cUcCTEMA. O0o001masaneTo u
npencTaBsiHeTo Ha wuH(opmanus 3a paborara Ha
yuTanumara W 0aleTHOTO U3KYCTBO B TAX HE €
Mpe/CTaBsHa 10 MOMEHTA. TeXHOIOTUHUTE ca HEU3MEHHa
gacT OT JKMBOTA HH M OTYUTAMKH HMEHHO Ta3u
CBIIECTBEHA Pa3IMKa MEX/y MUHAJINS U HACTOSIINS BEK,
e mpencraBeH Mojen Ha cucTeMa 3a OHJIaliH oO0ydeHue
Mo KjacH4yecku Oaner, dYacT OT CTaHJApTHOTO
npenojaBane B npuchbcTBeHa popma. Tozu Bum padora e
anTepHaTMBa B Ccllydyaid Ha  HEBb3MOXHOCT 3a
U3BBPIIBaHE Ha JEHHOCTTa B JOCeraiiHarta IO3HaTa
¢dbopMa, KOETO € aKTya HO Ipe3 MOCIEIHUTE TPU TOIMHH,
HO OMHTBHT MOXKE JIa CE M3MOJI3BA U KaTO BH3MOXKHOCT 3a
HOI[06p$IBaHe Ha TCOPCTUYHUTC IIO3HAHHWA Ha JACLara,
Cb3llaBaHE Ha JONBIHUTEIHM YacoBe 3a YYCHE,
BKJIFOYBAHE Ha POAUTCIIMTC W 3HAYUMUTC OnM3Ku B
OaneTHHsT HKMBOT Ha Jernara ¥ TOJoOpsBaHEe Ha
¢dbuznyeckuTe KayecTBa W M3APHKIMBOCTTa  Ha
YUEHHUILIUTE.



LlenuTe Ha HACTOSAIIOTO U3CIIEIBAHE Ca!
1.la ce npocnenu 6anetHoto oOydyenue npe3 XX n XXI
BEK.
2.Cp3naBane Ha KoHuenrtyaneH Mmonen 3a pabora B
OaneTHa IIKONIAa, W3BBH Jbp)KaBHAaTa oOpa3oBaTelHa
cCUCTEMa, ChOOpa3eH ¢ HOBUTE TEHACHITUH.
3./3BexaaHe Ha OMUT B MPENOJABAHETO U CIIOJIEIISIHE Ha
no0pu TpakTUKHA 3a ePeKTUBHO oOydeHue mo Oajer -
OHJIAliH U MPUCHCTBEHO.
4 IlpencrapsHe Ha WHGOpMAIMS 3a UYWTAJIMINATa KaTo
LIEHTPOBE 3a pa3BUTHE Ha KylITypa, NpPOCBETa U
U3KYCTBO.

3agaunTe, KOMUTO CH IIOCTaBsIM 32 HU3MBIHEHHE Ha
LEJIUTE ca:
1.0630p Ha eBOMIOIMATA HA TAHIIA TTPE3 BEKOBETE.
2.0030p ¥ aHanu3MpaHe Ha Hay4yHa JHTEparypa B
oOmacTTa Ha HCTOpUATa HAa OaleTHOTO H3KYCTBO B
CTpaHara.
3.AHanu3 Ha NPAaKTUKU ¥ HAUMHU Ha paboTa B OaseTHaTa
IIKOJIa, U3BBH ObJITapckaTta AbpKaBHATa 0Opa3oBaTellHa
CUCTEMA.
4 IlpocnensBaHe W aHajJu3MpaHe HA  METOAUTE Ha
npenojaBane Ha kiacudecku oanet mpe3 XX u XXI Bek.
5.PasmiexxnadHe Ha OTASIHM OaJeTHH IIIKOJIM, CITOAEISIIH
onuT B npenogaBaneTo npe3 XX u XXI Bek.
6.IlpoBe’xjaHe Ha UWHTEPBIOTA C JIMYHOCTH, TPSAKO
3acer”atH ot paborara B cdepara.
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7.M3cnenBaHe Ha HarlacUTe€ Ha POJUTENH, YUYEHHIH U
yUUTENTd BbB Bpb3Ka C OHJAHH OOy4YEHHETO II0
KJIaCUYeCKH OaJer.

8.CucremaTusupaHe M aHalu3 Ha MH(OpPMAIMI OTHOCHO
HAYMHHTE 3a TOMYIIpU3UpaHe Ha 0aJeTHOTO M3KYCTBO B
bearapus u uyxOuHa.

O0exTHT Ha W3CIIeIBaHE ca OaJeTHHW KO ( B TOBa
YHUCIIO POIUTENIM, YYCHHUIM M TPEnojaBaTein), H3BBH
IbpikaBHATa 00pa30BaTeiHa CUCTEMa B CTpaHaTa.

IIpeaMeTbT HA U3CIICABAHE Ca METOJUTE HA OOyUCHHE
B JroOuTencKara OalleTHA IIIKOJIa, OHJIAMH ONUTHT B
HpeHOI{aBaHeTO 1 BB3MOXHOCTUTEC 3a CIICHHYHA WH34Ba
Mpe YYCHULINTE.

OrpanuyeHusita Ha pa3padoTkara ca OT BPEMEBU
xapakrep. [leproabT Ha HW3CiIeaBaHE € OT HAYAJIOTO Ha
XX Bek no Hayanoto Ha XXI Bek (2023 roauna).

ABTOpOBa Te3a M XUIIOTe3a:

OcHoBHaTa WM3CIENOBAaTENICKa Te3a €, Y€ OHJIANH
oOyueHuero 1o OajneT He € €PEKTUBHO U € PSJIKO
THPCEHO M MpPEANOYHUTAHO KAaro HayMH Ha paboTa B
JHEIIHO BpeMe, W3BBH JbpKaBHaTa 0Opa3oBaTeIHA
cuctema. Hamuumero Ha TakbB BUA BB3MOXKHOCT 32
IpernojaBaHe OT Pa3CTOSIHUE € €/1HA OT ChIIECTBEHUTE
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pa3NvKU B METOAUTE Ha mpenojaBane Mexay XX u XXI
BEK.

[IspBaTa xunore3a Ha M3CIEABAHETO €, Y€ JIMICBA
JOCTAaThbUYHO OINHUT B TPENOAABAHETO Ha OaleT oT
pa3CTOsSTHUE M TOBA BOJM JI0 HEOCTaThYHA MOTHUBAIIMS 32
W3CJIEJIBAHETO W TMPUJIATAaHETO HAa HOBUTE TEXHOJIOTHH
KaTo 4acT OT YYeOHHs TpoIiec.

Bropara xumoresa €, 4e TUTHUTATHUTE PECYPCH Ca BCE
MO-IIUPOKO Pa3MPOCTPAaHEHH B OAJIETHOTO H3KYCTBO.
banetnute mikonu, M3BBH Ibp’KaBHaTa OOpa3oBaTelHa
CUCTEMa, HU3MOJ3BaT CHBPEMEHHU  MapKETHUHTOBU
CTpaTeTuu 3a pa3BUTHE M M3rPaKJaHE Ha YCIHEIICH
Ou3HEC MOACI.

Tperara xumnotes3a €, 4ye OHJIANH MPENOIaBAHETO MOXKE
na Obne eQeKTHBHO Karo YacT OT MPUCHCTBEHOTO
oOydeHue 1o OajeT, U3BbH AbpXKaBHATa 00pa3oBaTeiiHa
CUCTEMa TIPH OTPEACIICHN YCIOBHS.

MeTono/i0rust Ha U3CaeIBAHETO:

Crnenudukara Ha TpPEATIOKEHUS AUCEPTALUOHEH TPYA
IIpEIIoJIara U3IMoJ3BaHEeTO Ha CTPYKTYPEH, CPAaBHUTEIIHO
- aHAJIMTHYEH U U3CJIEJOBATEIICKH METOI;
-CTpYKTYpHUSAT MeTOd € CBbp3aH C HCTOpUYECKaTa
cnenuduka Ha Ch3aBaHe Ha Oall€THOTO H3KYCTBO H
BB3HUKBAHETO MY B YaCTHUS CEKTOP U YNTAJIMILATA.
-CpaBHHMTETHO-AaHAJIUTHYHUSAT MeTOJ JaBa 00001eHa
IIpeJCTaBa 3a NMPWIMKUTE U PA3IMKUTE B METOIUTE Ha
npenogaBane npe3 XX u XXI Bexk karo wusBomure
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criomarar 3a HM3BEXJaHe Ha MeTOJ0J0orus Ha paboTa Ha
OaJeTHUTE LIKOJIU JHEC.

-U3cie10BaTeJICKMAT MeETO[ BKJIIOYBA MPOyYBaHE Ha
pa3NUYHM U3TOYHUIM - TEKCTOBE, ayJHMOBU3yaJTHH
MarepHaiy, HHTEPBIOTA C Xopa, padoTemu B cdepaTa Ha
TOOUTENCKOTO OajeTHO M3KyCTBO B CTpaHaTa |
qy»OHHa, KaKTO U Mpo(heCHOHaTHOTO MHEHHE 110 TemMara
Ha JIMYHOCTHM, 3HAauUUMHM 3a OaJeTHOTO H3KYyCTBO B
bobarapus.

-AHKeTa - T[IpOyuBaHE€ Ha MHEHHETO Ha Xopa,
3auHTepecoBaHu B c(epara Ha OaIeTHOTO M3KYCTBO, HA
0a3a Ha TEXHHUS OIIUT.

CTpykTypa Ha u3cJIeIBaHeTO:
W3cnenBanero 1ie € CTpyKTypUpaHO B YBOJ, TPH INIaBU U
3aKJIIOYEHHE.

IIbpBa 1aBa ot aucepranusra - “l'enesmc,
€BOJIIOIMSA M CBIIHOCT HA 0ajIeTHOTO HM3KYCTBO B
Bouarapusi npe3 nbpBara nonosuHa Ha XX Bek” 11e
ce mpociend B HUCTOPUYECKH IUIAH EBOJIOLMATA B
pa3BUTHETO Ha OaJeTHOTO HU3KYCTBO C (POKyC BBPXY
mepBara nonoBuHa Ha XX Bek. llle ce pasmienar
[IPOyYBaHUATA Ha OBJIrapcKUTE U3CJIEI0BaTEIN BbHB
Bpb3Ka C BB3HUKBAHETO Ha OOydeHHETO Mo OaneT B
CTpaHaTa M ILe ce JajarT NpUMEpH 3a METOJUKara Ha
IpernojjaBaHe U CIEHUYHUTE M35IBM B IepHoja Ha
mbpBaTa MosoBUHA Ha XX BEK, KaKTO U 3a 0aJeTHOTO
o0ydeHue B YaCTHUTE OaJIETHH LIKOJIU M YUTAIHUILATA.
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Bropa rmiaBa - “Pa3BuTHe Ha 0aJI€THOTO
H3KYCTBO IIpe3 BTOpara mojoBMHa Ha XX BeK H
Hayayorto Ha XXI Bexk . Metoau Ha mpemnoaaBaHe.
Peneproap” e akueHTUpa BbpPXY Ch3/1aBaHETO U IBTA
Ha pa3BUTHE Ha OAaJETHOTO H3KYCTBO Ipe3 BTOpara
nosioBuHa Ha XX Bek. llle ce pasmiegar meroaure Ha
MpernojiaBaie M perneproapa Ha OalleTHUTE IIKOIU U
yuTanuiara B nepuona ciuen 1950 ronuna. BaxkHa yact
OT H3CIIeZIBAHETO Ie ObJe CPAaBHUTEIHUAT aHAIU3 Ha
MetoauTe Ha npenogaBane Mexay XX u XXI Bek.

Tpera rmaBa - OwnhjaailH MeTOAM Ha
npenoaaBaHe HA KJacHYeCKHU 0ajieT B CbBpeMeHHATa
peaqHocT. Konnenryajien Mojaes Ha o6pa3oBaTeTHUS
npouec B MIKOJUTE MO Oajer” mie Aane nHPoOpMaIus
3a OMUTa B OHJIAMH OOYYEHHUETO MO KJIACHYECKH OaieT.

OcHoBHara 4acT 1e ObAe MNPEeACTaBSIHETO Ha
Konuenrtyanen mozen 3a pabora Ha OajeTHa IIKOIA,
U3BBH JIbpKaBHaTa oOpaszoBaTenHa cucreMa mpe3 XXI
BEK, KAKTO U TECTBAHETO MYy BBbPXY JBE€ MWJIOTHU IPYIH
YYEHUIIU OT JIFoOUTeNICcKa OajJeTHa IIKoIa.

B 3akiroueHueTo 1ie ce NMpenCcTaBAT M3BOAUTE
OT HAalpaBEHUTE W3CIEABAHMS U KaTeropu3upaHe Ha
HAUMHUTE 3a NOMYJsSpU3UpaHe Ha OaJeTHOTO U3KYCTBO B
bearapus u uyxOuHa.
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ITBbPBA ITIABA
I'ene3nc, eBOJIONHS ¥ CHITHOCT HA 0AJIETHOTO
U3KYCTBO B bbirapus npes nbpBara nojioBuHa Ha
XX Bek.

[IpeacraBsiHeTo Ha OCHOBHUTE WIPUXU OT
EBOJIIOLIMATAa HA TaHma M Oajera, cromMara 3a
M3TPaXJIaHETO Ha TO-sACHAa TMPEICcTaBa 3a OCHOBHTE Ha
TOBa HM3KYCTBO M JlaBa BB3MOXKHOCT 32 Ch3JaBaHE Ha
nmapajesl W OTKpHBaHE Ha OOUIM W Pa3Iu4YHH YEePTH OT
Ch3aBAaHETO MY JI0 JTHEC.

B Ta3u maBa cu otroBapsiMme Ha Bbhopocure - Kora ce
3apaxkia TaHIbT? U Kak Bh3HUKBA KIIACHYECKUAT OaneT?
[IpocnensBar ce pa3IWyHU JET€HIIM 32 Ch3/IaBAHETO Ha
TaHIla, 3a YHETO CBHIICCTBYBAaHE CE€ TOBOPH OT
xwiinonetus.  WHpopmanus e  mpencraBeHa  3a
paznuuauTe nepuoau  JpeBHocT, CpenHOBEKOBHE,
Penecanc, IIpocsemenune, Pomantuzbm g0 XX . XXI
BCK. OtHOCHO METOIUTE Ha npernogaBaHe
XapaKTEepUCTUKU Ca JAJIeHU 3a CIIEJHUTE METOAM: Ha
Baranosa, Yexkutn, ®peHckus meron, Ha Bectpuc u
bypnouBun, nHa JDxopmx bamanumn, nHa Kpaisckara
akajgeMus 3a TaHl, 1 Ha Hukomait Jlerar.

k ok ok

OO6yuenuero no Oaner B bbarapus B Havyamoro Ha
MHUHAJIAS BEK € BBBEXKJAIIO, OCHOBONOJAramo u B
omnpenelieHa CTENEeH OTIMYaBall0 C€ OT ChbBPEMEHHHS
HauMH Ha pabora B OaneTHute wmKonu. IIbpBUTE
MPero/iaBaTeNid, MHOHEpPUTe B 00yueHueTo mo Oajer
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JaBaT BCUYKO, HA KOETO ca CIIOCOOHH, C L1eJ J1a Ch3/AaaT
ycToiiunBo 0OajeTHO o0O0pa3oBaHWE W Jla BB3MHUTAT
nyOnukara B YBaOKEHHE M pa3lo3HaBaHE Ha TOBa
u3KycTBo. be3 ga wuMar HeoOXoaumara BHCOKa
KBAIM(UKAIUSA W UW3MOJBBANKK 3HAHUATA CH  TI0
TUMHACTHUKA U PUTMHKA, T€ YCIISIBAT Jla 3amaisiT HCKpara
cpel Hamiero OOLIeCTBO W Ja Ch3AanaT ILIKOIM 3a
oOydenue 1o Oaner. BrocnencTBue mosarar ycuius 3a
MOBUINIABaHE Ha CBOSTa KBalu(pUKaUig U TOBa
peduiekTrpa BbPXY METOAMKATa WM Ha IMperojaBaHe.
HabGmiomaBa ce Bpb3ka MEXIYy OTIETHHUTE OaJeTHH
KyJITypH, IIKOJHM, W3BbH TPAHUIIUTE HA OIpEeiieHa
IbpXkKaBa, KOETO KOPECIOHJIUpPA ChC CBETOBHUS OMNMT U
MIPEHACSIHETO Ha TAHI[OBOTO U3KYCTBO.

Taka y Hac 3a Oajer 3amouBa Jja ce rOBOPH €1Ba B
HayajaoTo Ha XX BEK C HAYaJ0TO Ha PyCKUTE racTpOJIu.
To3um mepuon e xapakTepeH ¢ paboTata Ha OTIEIHU
JUYHOCTH, J]aBallld BCUYKO OT cebe CH 3a pa3BUTUETO Ha
TaHIIa, TUYHOCTHU, )KUBEEIIN C KIIACUYECKOTO U3KYCTBO U
ONMUTBAIIM C€ Ja MPUOOLIAT Hapoaa KbM Hero. Tesu
X0pa, MPOMpaBsAT I'bTS Ha CIIEABALIUTE IOKOJEHUS M
nocTaBsT bearapus Ha Kaprata Ha KyJTYpHO pa3BUTUTE
cTpanu. IIbpBu neinym 3a TOBa U3KyCTBO Ca YUMUTENH IO
TUMHACTHKa W XOpa, 3aHMMaBalll ce C (OJIKIOp.
Nmenata wna Pycka Komesa, Ilemo PamoeB wu
Anexcannsp JMMHTpPOB oOCTaBaT B HCTOpUATAa Ha
OBIrapckoTo  OaJieTHO  HM3KYCTBO  CBC  CBOSITa
HaxO/JYMBOCT, HECIOMUM JyX U eHTycua3zbM. OCBEH C
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m000BTa CH KbM TaHIAa U OE3CHOPHOTO CH KEJIaHHE J1a
TBOPSIT, T€ YEPIAT UJIEU HE CaMO OT pOJHAaTa HU CTpPaHa,
HO U U3BbH IpaHuuuTe . [IbpBoHayaHo 00y4yeHHeTo 1o
Oaner B bbirapus craptupa B CIOpTHHTE KIyOOBEe U
BKJIIOYBAa B ce0€ CH €JIEMEHTH Ha TMMHAacTHKa, C el
pa3BUTHE HA I'bBKABOCT U U3ApHxkIUBOCT. Habmonasa ce
U Bpb3Ka MEXIY (QOoiKiIopa U TpaaulusTa U TaHLOBaTa
n35Ba.

[Tonpo6HO ca pa3rieganu GpakTUTe OKOJIO TBOPUECKUTE
npTumia Ha llemo PanoeB, Anekcanabp JumMuTpos,
Pycka KoneBa, Amnacrac IlerpoB m ®eo Mycrakosa.
Texnute OameTHW IIKONM, KAakTO M Te3u Ha Bepa
AnexcanapoBa, Kusko bucepos, Hanexna Pymenun,
Jlazap Manemkos, r-xa IluckoBcka n banerno cryauo
MaxkoBe ca npumMepu 3a paHHOTO Pa3BUTHE HA OANETHOTO
oOyuyeHue y Hac. J[aHHM 3a CBHILECTBYBAaHETO Ha OLIE
KOJIKM B mepuoga uma 3a AHa BopoOnoBa, Bepa
AnekcanjapoBa, Iuau Cnacoa, Mapus IlumoBa, BbB
Bapna - Tomko HBanos, B Pyce Ilanm (Cnacus)
Borarnnosa, B Crapa 3aropa na Tanka HuxosoBa.

B mMeToauuecko OTHOIICHHE pPEeTeTUIMUTE B OaneTHaTa
HIKOJa B Ha4ayoTo Ha XX BEK HE €a C€ OIMYABAJIU 110
cTpykTypa ot penerunuurte npe3 XXI Bek. BrirouBanu
ca ce YNpaXHEHMs Ha CTaHKa, Cpela, AWaroHaiH.
PazpabotBamu ca ce xopeorpadud W KIACHYECKO
HACJIE/ICTBO.

PeneproapbT € Ousl BakeH 3a M3siBaTa Ha yYEHUIIUTE
npes myOJiMKa U MOJAroToBKaTa Ha MpeCTaBICHHUS.
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XKenanuero u HEOOXOAMMOCTTa OT 3allOuBaHE Ha
npodecruoHanHo oOy4yeHHe Bce IIOBEYE H3JIM3aJId Ha
JHEBEH pel, KoeTo o0aue He MPEYMsIo Ha CTpeMexa 3a
IIOCTUraHE Ha BHUCOKU PE3YITaTM MU €JHO JOCTOMHO
CLIEHUYHO NPEJCTaBsHE Ha I'bPBUTE OAJETHU apTUCTHU Y
Hac.

* %k 3k

Ponsita Ha ynTanuIuara 3a pa3BUTUETO HA U3KYCTBOTO,
KyATypaTra U IIPOCBETara B CTPaHaTa HU € OT KIII0YOBO
3HayeHHe. ToBa € TAXHAaTa MUCHS, a 32 BCUYKH, KOUTO a
YIPAKHABAIU IEUHOCT TaM - Kay3a.

Bernuku 1eWHOCTH, KOUTO ca C€ W3BBPINBAIU, OWIN
nyOMMYHO TPENCTaBIHU B CIHMCAaHUS U BecTHUIM. Hsma
JaHHU 32 BB3HMKBAHE Ha YpPOIM MO KJIACHYECKH Oayer
Ipe3 ObpBUTE roguHM Ha XX BeK. TeaTbpbT IbpBH
HaMUpa CBOETO MACTO Cpel  3PUTEIUTE, KOETO
BIIOCJICICTBUE TM INPEBpPbINA B €IHA B3UCKATEIHA,
Thpcela JA00pu pe3ylTaTd W II03HaBalla OTACIHH
NIPOU3BE/ICHUS, ITyONInKa.

BTOPA TTIABA
Pa3BuTHe Ha 02JIETHOTO U3KYCTBO Npe3 BTOpara
nmosioBuHa Ha XX Bek M Hauaj10To Ha XXI Bek .
IIpunuunu Ha npenoxasane. Peneproap.

B Hacrosmiara rmasa npeactaBsiM (GOpMUPAHETO Ha
0aJIETHOTO M3KYCTBO Mpe3 BTOpaTa MoJOBHHA HAa XX BEK
n Hadasoto Ha XXI Bek. [lo mHeC To Oeneku 3HAYUTEITHO
pa3BUTHE, 3aII0YBALIO0 C IPOMSHA B OTHOIIEHUETO Ha
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IbpKaBara v Mo-ToJiIMa aHTAKUPAHOCT, TOCIe/IBaHa OT
Ch3/1aBaHETO Ha MPO(deCHOHAIHO 0aTeTHO YUUIIHIIIE,
Mpe3 YUTATUIIHATA JEHHOCT U Ch3]aBAaHETO HA YACTHHU
OaJIeTHU MIKOJU TaMm, 0 00yYEeHUETO 0 OalieT B AETCKU
IpaJIiHU U YYWIUIIA, KaTO YacT OT Taka HApEUCHUTE
JOITBIHUTETHY JIEHHOCTH (3a Jelara oT AeTcKara
rpaJiiHa) WK U3BBHKIACHU JEHHOCTH (3a Jerara,
yYeIlld B YYWIHINE) U BCE MTOBEYE YACTHU OAJICTHH
IIKOJIM, CTYJIUSI ¥ LICHTPOBE.

Beue He Ouia Bozera oTenHaTa JMYHOCT U
MPEnoaBaTel, a KJIIouoBa poJisi UMaJIo PyCKOTO
BiusHue. OOyueHHeTo B JTroOUTeNICKaTa OaleTHa MIKOJIa
MOJXKE JIa € Ha BUCOKO HUBO, CIIa3BAMKK MPUHIIUIN Ha
MPENoJIaBaHe U METO/IMKA €KBUBAJICHTHU Ha
npodecruonanHara chepa. Cpen METOTUISCKUTE
IpaBWJia Ha MpenojaBaHe Mpe3 BropaTa MoJIoBUHA Ha
XX Bek ca otkposiBatr- [loompenwue, JIro00B kbM TaHIIA,
JloBepue Mexay yuuTesd U y4eHUK, Yucrora Ha
nBUKeHUATa, [IposiBa Ha OTTOBOPHOCT Ha OaNeTHUS
Mearor KbM IPEIIKUTE HA yueHuruTe, M3rpaxkaane Ha
MOPAJIHU YCTOH.

B unTanumara ce Hab01aBa YECTO CpeliaHa
MIPUEMCTBEHOCT MEX]1y NpernojaBareianuTe B 0aieTHu
IITKOJTM B YMTAJIMINA U TEXHUTE yueHu1. Karto meronu
Ha TperojiaBaHe B UWTAJIMINATA Ce OTKPOSBaT: pycKara
MeToarka Ha Baranosa. ChliecTBYBaT rpylnoBU METOIN
3a paboTa, UHAUBUAYATHH, CJIOBECHU U Ha TIOBTOPEHHE.
3a no-MaJKUTe YYEHUIM TOJXOIbT € UTPOBHU.
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IIpe3 Bropara monoBnHa Ha XX BEK HE MO-MaJKO OT
2500 uyMranuiia umar TearpanHu KoiektuBu, a 1000
YUTAJIUIIA MMaT XOpPOBE, MEBUECKHM U TAHIIOBU TPYIIH,
opkectpu.! Taka TaHIIOBOTO ¥ MY3HMKAIHO M3KYCTBO €
6uno passuBaHo B 34,27 % OT BCHYKH YUTAIIUINIA TIPE3
Bropara mnosioBuHa Ha XX Bek. YacTHHUTE caMOIEHHHUTE
IIKOJIK IO OajieT MpoAbJDKaBaT CBOSITA JIEWHOCT, a €IHA
4acT OT TAX ce 000c00sBaT Karo 4yacT OT YNTAIHILATA.

Taka NpUJIMKUTE C THEIIHUS BEK Ca CBbP3aHU C
TEXHUYECKOTO OTHOIIEHHE U MPaBUJIaTa 3a MpaBUIHA
MMOCTaHOBKA Ha KOPIIyca, YECTOTa Ha JIBU)KEHUSTA,
paboTara Ha TSJIOTO ¥ OTHOIICHHETO KbM TAHIIA, &
pasnuuus ce HaOJIIoaBaT C OIvIe/l Ha TEXHOJIOTUYHOTO
paszButue npe3 XXI Bek u mpoMsiHaTa B OTHOLIEHUSTA
MEXy POIUTEN - YIUTEI - YUEHUK.

sk

[Ipe3 Bropara nmonmoBuHa Ha XX BeK OaJCTHUTE IIKOJIH,
U3BbH JbpXKaBHaTa oOpa3oBaTelHa CHCTEMa, HMaT
BB3MOKHOCTTa Ja HPEICTaBsIT CBOSI TPyd Ha rojsiMa
cueHa. OT HampaBeHHs aHAJIU3 U C OIJIE] HA HAaJU4YHATa
uH(popMaIs, MOXKE Ja Ce Kaxe, 4e KIYO0Ba POJIS MPU
n300pa Ha MOIXOSIIO IPOU3BEACHHUE 33 YUCHUIIUTE UMa
npenogaBatessaT. CIICHUYHUTE M3SBU BUHATU ca OWIN C
MOAXOMSIIN KOCTIOMH W OOJIEKJIO, B CHOTBETCTBHE C
KOHKpeTHata pois. PeneproapbT Ha IMIKOIUTE KbM

"Konpgapes H,Cupakos Ct,Yo.108B I1.HaponauTe unTanuina ciesn
OcBoboxnenneTo.n3z. Ha OreuectBenus GpoHT, 1979 1. rp.Codus,
337 crp./221 crp.
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yUTalMIIaTa ce € MpeacTaBsan Ha exxeronnute [Ipernenu
HA YHWTaJMIIHATa CaMOACHHOCT, JAHEC HM3BECTHU KaTo
decTHBAIN TIO PA3IMYHUTE U3KYCTBA.
skskok
IIpe3 XXI Bek TaHLBT c€ NMPOMEHs KaTO MPHA00MBA
HOBH aCIIeKTH, HO ONMHUTBHT OT MPEIUIITHUTE MOKOJICHHS
CBINIO HE € 3a0paBeH 1 UMa cBosATa poiisi. OT eaHa cTpaHa
JHEC HAYMHWUTE Ha TPErnojJaBaHE BKIIOYBAT MHOTO
HaIIeJHU PECYPCH, KOUTO ca JOCTBHIIHH MOCPEICTBOM
W3MOJI3BAaHETO HA HOBU TEXHOJIOTHH, a OT JpyTa, TAHIIBT
caMm mo cebe cu mpuaobuBa HoBM ponu. Hampumep
3amoYBa Jla ce M3I0JI3Ba Karo CPeICTBO 3a JedeHue U
Tepanusi. OCBeH B YHTaJHMIIaTa, OAJETHUTE IIKOJIH
paboTAT ¥ B YACTHUSA CEKTOP.

MeTtoaute Ha oOy4yeHHe, KOMTO C€ CIIOMEHABaT ca
U3LSJI0O IO pyCKa CHUCTEMa, KaTo pEeNeTHIMUTE Cce
MIPOBEXKAAT Hal-4ecTO ABa MIBTH CEAMHYHO. 32 MAJIKUTE
YUEHUIIU C€ U3MOI3BAaT UTPOBU MOIXOIU, UMIIPOBHU3AIHS,
a TpU TMO-TOJEMHUTE TPAAWIMOHHU YyIPAXKHEHHUS Ha
CTaHKa, cpela, auaroHainu. MHrtepeceH ¢akr e, ue
coOcTBeHara OayieTHa 3aja BOAM O IOBHIIABAaHE Ha
aKaJIeMUYHUTE pe3yATaTd Ha Jenara B OanerHara
mkona. Oka3Ba ce, 4e KOperneTUTOphT B OajieTHaTa 3aja
mpe3 XXI Bek e “mpuBwiIerus’, KOATO cCIoMara 3a
My3UKaJTHOTO 0O0pa3oBaHUE Ha Jelara, a TO OT CBOS
CTpaHa cliefiBa Ja € HeleJdnuMa 4acT OT OajeTHaTa UM
MOJTOTOBKA.
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Or cnoxeneHuss ONUT MOXKEM naa o0000mmM, dye
MOBEICHUETO Ha Y4HTENs TpsOBa na Oblie choOpazeHo ¢
HOpMUTE Ha oburyBaHe. [IpekaneHara CTporocT neicTa
[[GMOTI/IBI/IpaH_IO Ha y‘{eHI/IL[I/ITe n T1T0JIsIMa 4YacT CC
oTka3mar. [Ipy Hamu4we HAa MHOTO TEJaro3d B €IHA
KoJa, o0mara mporpamMa © IEIH 32 YYCHUIUTE
JOTIPUHACST 3a H3TpaKIaHe Ha YCTOWYIHB
MeJaroruueckd MoJel. YUHTensaT TpsOBa na Objae
00JIeueH TOIXOMAIIO 3a PENETHIIMsS, 3aII0TO MPUMEPHT
KOWTO JaBa € OT 3HaueHue. B MeTomu4ecKko OTHOIIECHHE
3a Hall-MalKWUTe JIela MOAXOABT TPSAOBa a ObAe H3ISLIO
urpoBu. CrokeTHHTE 00pa3sd U pa3BUTHETO Ha
BHOOpDOKEHHETO ca B  OCHOBata Ha  J0OpoTO
npenofgaBane. Jpyr mnomaxon € audepeHIUpaHUusT, C
OIJICd Ha KadeCTBATA U BB3MOXHOCTUTEC HA BCSIKO JACTC.
N3rpaxagaHeTo Ha €MOIIMOHAIHA UHTEIUTEHTHOCT ChIIO
€ B MmoAkpena Ha Ja00poTo oOydeHHe. Bn3MoxHHTE
HA4YMHHU 3a [IOBHUIIIaBaHE HA MOTHBAIMATA Ca IOCEIICHHE
Ha OaJeTHH CIEKTAaKJIH, TOCT- MPEenoJaBaTeiiy, ydacTue B
KOHKYPCH, KMHOBEUYEp W IJIe[laHe Ha OaJeTeH CIeKTaKblI,
[0 BpeMe Ha KOWTO MOTraT Ja ce OOCHKIAT pa3indHu
TEMU, CB’Bp3aHI/I C BUSAHOTO.

keksk
B HOBOTO BpeMe YUTAJIUNIIECTO 3ar1a3Ba Tpa)II/IHI/IOHHI/ISI
CH JIyX Ha MPOCBETA M KYJITypHA JACHHOCT, HO C€ CTPEMH
Jla Ce aJanThpa KbM aKTyaJTHUTE MpoOJEeMU Ha BPEMETO
U OCTaHe KaTo CTHJI0 3a pa3BUTHUETO HA TOTPEOHOCTHUTE B
OOIIECTBOTO C I MO-T100Bp KUBOT HA HAPOJA.
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B mnacrosmusa mnaparpad cbM ce copsiia BBPXY
KyJITypara W  [O-KOHKPETHO  pa3BUTHETO  Ha
XyJIO’)KECTBEHaTa CaMOJAEMHOCT U TaHIIOBOTO H3KYCTBO
mpe3 XXI Bek Karo ca MNpeACTaBEHH U KOHKPETHHU
MpUMEPH 3a JIEUCTBAIM OAJIETHH IIKOJIU KbM YHTAIUIIA.
Kbm mecen okromBpu 2021 1., cnopen Hamwmonanuus
perucThp Ha YHTAJIUIIATa KbM MUHUCTEPCTBO Ha
KyJITypara UMa peructpupanu 3695 na Opoii Hapomuu
yutanuia 1 20 YutanuiHu capyKeHus U cbio3u. B Han
50 % ot TsaX uMa AeCTBAIIM TAHI[OBH IIKOJIH, & B HAKOU
¥Ma JIOpH IO MOBeYE OT eHa.

skeksk

BbB Bpb3Ka c pemeproapa, H3sSBUTE Ha TOJEMHUTE
LIKOJIM, B KOUTO c€ 00ydyaBaT MHOIO YYEHHIIM YECTO €
aBTOPCKM, 3alllOTO HMMa JOCTaTbYyHO Je1a, KOWTO Ja
MOATOTBAT OTAEAHUTE poiu. [loHsAKora yuactue morar aa
B3€MaT TOCT-TaHUbOPH, AKTbOPH, KOUTO Ja pa3Ka3Bar
mubpetoto. ToBa € B OTIMYME OT MO-MAaJKUTE OaneTHU
LIKOJIM, KOUTO OpPraHu3Upar CbBMECTHH KOHUEPTH C
apyru cBou Koserd. OOMKHOBEHO CE€ BKJIFOUBAT KAaKTO
KJIaCHYECKH  BapualuM, Taka HM  ChBPEMEHHHU
xopeorpaduu M XapakTepHU TaHIU. Jlpyra momynispHa
MpakTUKa 3a TMPEJACTABIHE Ca OTKPUTUTE YPOIHM Karo
HAuuH 32 U35Ba.

oKk
OTHOCHO cielU(PUKUTE PU METOAUTE Ha MpernojaBaHe
npe3 XX n XXI Bek pas3miek1aM HAKOJIKO BPb3KH, KOUTO
ca xapakTepHH B paboTara Ha OaJleTHUTE IIKOIU TIpe3
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nBara mepuoga. Topa ca: wH(OpMAIHS - OOIIECTBEHO
MHEHHUE, YeCTOTa Ha PENETUIIMUTE - ThPCEH Pe3yiTar,
TaHlloBa 3a0aBa - W3rpaXKAaHe Ha OOMIHOCT
KOPCIICTUTOP - BHHUMAHUC KbM z[eTaﬁna, Bb3pacCT Ha
JIETEeTO - MMFPBU CTHIIKK B OajeTHATa 3ajla, HOBU CTHIIOBE
- MomyJisipu3MpaHe cper oO0IIecTBOTO, 0Opa3oBaHUE -
OayleTeH PHKOBOAMTEI, NpeIHa3HauYeHWe Ha OajeTHUTE
IIKOJIK U €(EeKT BHPXY MOTHBAIMATA HA YYACTHHIIUTE,
BbBEXK/IaHE HAa HOBH TEXHOJIOTHH - MPOMSHA B YUCOHHUs

npolec, M3pa3HOCT Ha TaHIA - OTHOIICHHWE KbM
nyOnuKara, peneTUIMoOHHO OO0JEKIO0 - MpOo(ecHOHATHO
OTHOLIEHHWE, O0OWY KbM TaHIla - MOTHBAaIUi Ha
YYaCTHHIIUTE.

kksk

3a 1a aHaTM3MpaM pa3IuKUTe B MPenoaaBaHeTo Nmpe3
XX u XXI Bek 1mie ce mo3oBa Ha HHGOPMAIIHS HA HAIIHA
ChBPEMEHHUIIA, M30paHU IO NPEIBAPUTEIHO 3aJaJCHH
KPUTEPUU, KOUTO UMAT OMUT C 0aJeTHOTO M3KYCTBO U B
nBara mepuoga. OOmo 17 OanetHu nemaro3u oT 9
HACEJICHM MecCTa B CTpaHaTa W3Ka3BaT CBOsATA IJIEIHA
TOYKa IO TEMara, a OIUTHT UM IIOMara 3a HU3roTBAHCTO
HA CpaBHHUTEJCH aHAlU3 MEXIAYy METOIUTEC Ha
HpeHOI[aBaHC HpCS HacTosgmysga WU MHHaAJIHUA BEK, KOUTO
BKJIFOYBAT OTHOIIICHUC Ha 63J’ICTHI/I${ neaaror,
€JICKTPOHHH pecypcHu 3a oOydeHue, BIUsSHUE Ha Mpecara
U MeauuTe, Tporpama 3a oOydeHHe, dYecToTa Ha
penerunuute, pabora ¢ KOpeneTurop, nmpoduiupane Ha
OanmeTHara IKONA, YCIOBUS 3a paboTa, CICHHYHO
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O0JICKJIO, OTHOIICHUSI C POAUTEIUTE, HAYWH Ha
o0y4eHue, My3HKaITHO TEMII0, XOpeorpadusTa Karo 4act
0T OOy4YEHHETO H JIp.

TPETA ITTABA

OmnJiaiiH METOAM HA NpPenoJaBaHe HA KJIACHYEeCKH

0aJieT B cbBpeMeHHaTa peajiHocT. KoHuenryaJjien

Mo/eJ1 Ha 00pa3oBaTe/HUS NPoLeC B IIKOJIUTE 10
oaJier.

HoBuTte TexHOMOrUH, JUTUTATHOTO ChABPIKAHUE,
BB3MOXKHOCTHTE, KOUTO Tpejiara MHTepHET ce HaMecBar
1 B 0ANIETHOTO U3KYCTBO, OTBAPSUKH HOBU BpaTu U
IIpeMaxBaliKy IPaHULUTE HA pa3CTOsAHUETO. Taka
CTIOZICIISTHETO HAa OHJIAHH ONUTA B OAJIETHOTO M3KYCTBO,
KakTo B ipodecroHaHus cBAT ( 0T 12 Ha Opoii
npodecronannu 6anerHu Tearpu ot 11 Ha Opoi
HaceJIeHW MecTa B CTpaHaTa U 4y>KOMHa), Taka U B
yacTHaTa OajieTHa LIKOoJa, TOCPEICTBOM JBE
MIPOYYBaHUS, MbPBOTO OT KOUTO BKIFOUBA 00110 18
OanetHu mkonu kbM 18.11.2020 ronuua, a BTopoto 71
OaJICTHM IIKOJIM, ToauHA Mo-KbeHO (30.10.2021 1),
pas3mieaHy B HACTOSAIIATA IV1aBa, OKAa3BaT HETATUBHUTE
¥ TIOJIOKUTEITHH CTPAHU Ha OHJIAH 00y4eHHeTo,
nopojsieHo ot COVID -19, koeTo BrocieacTBuUe 11ie
MOCITY>XH 3a u3rpaxkaane Ha Konuenryanen mozen 3a
paboTa B OHJIAlH cpe/ia, KaTo 4acT OT 00yYEeHHETO 110

OaneT B Heroara cTaHaapTHa (opma.
L
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Uzsexxnaneto Ha KoHuenrtyasnen moaen Ha oOyyeHue
no Oamer B OaneTHara IIKOJa, ChOOpPa3eHO C HOBHUTE
TeHaeHUMH Ha XXI BEK M € ONIed HAa OmUTa Mpe3
TOIMHUTE OT Ch3AABAHETO Ha OAJETHOTO M3KYCTBO Y HAC
JI0 JTHEC, C€ OCHOBABa Ha JIBE CHIIECTBEHU MIPOYyUBAHUS :
1)EMnupuyHO M3ciieIBaHe Ha rpyma Xxopa (oCpeacTBOM
aHKeTa), Ha 0a3a Ha KOETO IIe CE ChCTAaBH MPEAJIOKCHHE
3a paboTell MOeI, KOWTO Ja OTroBaps Ha HYXKIUTE Ha
CBBPEMEHHOTO OOMIECTBO.
2)TecTBaHe Ha MOJIeNa Ha JABE MUJIOTHU TPYNU YUEHUIIH.

AKIEHTH B WH3CJIeIBAHETO Ca IIOCTABEHU BBPXY
OCHOBHUTE MOTHBH, KOMTO KapaT YYEHUIUTE Ja ce
BKJIfOYaT B OallcTHM IIKOJM, TAXHATA CTENCH Ha
AQHTQKHUPAHOCT, JIOCTBHI'BT O WHTEPHET, OTHOILIECHUETO
KbM OHJIAMH PENeTUIUUTE MO OasieT, JOMbIHUTEITHUTE
o0OydeHHUsi, TPYIHOCTUTE, KOUTO CE Cpemiar 4ecTto Mpu
TO3U BHJ paboTa, Bb3pacTTa Ha Jerara, MOIXOISIIN 3a
TakbB BHUJ O0OyueHHE, BB3MOXKHUTE Xopeorpaduu u
METOJIMKa Ha  MpenojaBaHe, OTHOLIEHHWETO  Ha
POIUTENUTE U ISUIOCTHOTO OpraHU3WpaHE Ha y4eOHUs
MIPOILIEC OT Pa3CTOsTHUE.

2 AHanusbT ce 6a3upa Ha 97 e()eKTUBHHU OHJIAIH aHKETH OT TPH
Taprer rpynu - [Ipernogasarenu B mpodecnoHaliHa 1 B
HenpogecroHanHa/mobuTencka 6anerna mkona (n=30) , Yaenunn
B Iipo(heCHOHAIHA 1 HeTTpoeCHOHAIHA KJlacudecka OaneTHa
mkona (n=30) , PoguTenu Ha nera, KOUTO ToceIaBaT
mpodecruoHaIHA WIN HenmpodecrnoHalHa/ moOuTeIcKa OaaeTHa
mkona (n=37). U3cneaBanero e mpoBeaeHo B iepuonaa 22 1oHu — 29
tonu 2023 ronuHa.
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KonuenrtyanHusit Mogen 3a pabora € CBbp3aH C
yUEHHMIIM B OasieTHa IIKOJa B TPAJAUIIMOHHO O0y4YeHuUE 110
Oaner, B KOMOMHAIMs C OHJAWH ypOLM, KOUTO ca
afanTupaHn CHopcd HHUBOTO Ha BB3INPUCMAHC H
BBb3MOXKHOCTHTE KaKTO Ha Jlelara, Taka U CbOOpa3eHHU C
¢u3nveckarta cpeaa W TEXHOJIOTUYHU BB3MOKHOCTH.
Taprer rpynara ca nena Ha 6-8 ToAHIIHA BB3pacT KaTo 3a
LeJiTa ca IMPeACTaBeHM U HEoOXOOUMMTE pecypcH,
[IOMOIIHM MaTepuaadl 3a pOIUTEINM U YUYUTEIH B
MOJKpera Ha CTapTUPAHETO HA OHJIalH 00yueHHe.

IIpumepHu uesin HA 00yYeHHETO:
1.3amo3HaBane ¢ TEOpHs, KaTO YacT OT MOATOTOBKATA IO
KJIaCU4eCKH OaJieT Ha BCUYKU YYaCTHUIIM B IPpynara;
2.IloBuIlIaBaHE HAa MOTUBALMATA 332 YYEHE OHJIAHH
3.YBenuuaBaHe Opos Ha 3aHATHUATA HA YUCHULIUTE.
4.AKTHBHO BKJIIOYBaHE Ha POAMTEIUTE B OOYYCHHETO Ha
Jieriara - MoJIOKUTETHA Harjaca U akTUBHA paboTa
5.Pa3BuBaHe Ha YyMEHHsS Cpel YYaCTHULUTE KaTo:
JTUTUTATHU, KPUTUYHO MUCJIEHE, CAMOKOHTPOJ.
(*Uenure me ce (opmynupar OTACIHO 3a BCsKa €aHa
rpyna Jemna, Croopex TNpeIBapuTeTHO  pa3MucaHa
rporpama M CTaHAapT 32 0Oy4YeHHE).

3agauu Ha 00y4YeHHeTo:

1.CpxpaHeHre Ha WHTepeca KbM OaJeTHOTO HM3KYCTBO
cpen neuara.
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2.IloBumiaBaHe Ha  TEOPETHUYHUTE 3HAHUATA  Ha
YUEHHUIIUTE, TMOCPEICTBOM KOMOWHUpPAH MOJAEN Ha
oOyueHwue 1o Oaner.

3.HamansgBane Ha OTCHCTBHUATA Ha YUCHUIIUTE, KOUTO Ca
10 HCYBAXKHUTCIHA ITPUYIMHA.

4.TlomoOpsiBane Ha  (U3HYECKOTO CBHCTOSHUE Ha
YUYEHULIUTE TI0 BpeMe Ha 00yueHHUeTo Mo Gaer.
S.JloBumIaBaHe Ha JOUTHMTATHUTE KOMIIETEHTHOCTH Ha
Jerara u yYuTeluTe.

6.[To-ronsiMa aHTaXKUPAHOCT OT CTpaHa HAa POAUTEIUTE U
BBBIIMYAHE B MpoIieca Ha paboTa ¢ aerara.

OuakBannm pe3yararu oOT oO0y4eHHMETO ca
(dbopMynHpaHu OTAEIHO, MPEICTABEHU B TAOIWYCH BUJ,
BKJIIOYBAIlM HMHAUKATOPU 3a YCICX U HGO6XOI[I/IMI/I
pecypcH 3a IOCTUTAHETO UM.

VYrpaxkHeHusita mo Oaner mpu TO3WM HAYWH Ha pabora
TpsiOBa na ObAaT chbOOpa3eHu C Bb3pacTTa Ha Jenara, ¢
HAMaJIEHOTO MPOCTPAHCTBO B JOMAIIHU YCJIOBUS H C
[[eNTa Jelara J1a Morar Jia ce CIpaBsT caMu, 0e3 MoMoII|
OT CcTpaHa Ha poauTenute cu. [IpuiokeH € mpuMepeH
OHJIaliH YPOK 1O OajeT 3a jAela Ha Bb3pacT 6+ roauHy,
KaKTO U ChBETHU 3a IPEIOJaBaTellsl C UJIEU 3a U3II0JI3BaHE
Ha OIpeCaAcCICHU TCXHUKHN Ha IperogaBaHe u
HHTCPAKTUBHU MCTOAM 3a IMOBUIIIABAHC HAa MHTEpPECA Ha
nernara.

Karto MeToau Ha npenogaBaHe oOyyeHHETO MO Oaner
B KOMOMHHMpaHa cpefa MOXe J1a BKII0YBA BbBEKAAIIO0
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oOyyeHHe 3a M3MOoN3BaHe Ha Iuiatdopmara M IeJIUTe Ha
nporpamara — OHJIaiH; UIPOBH MOAXOM, AU(EepeHIUupaH
MOAXO/A, JIEMOHCTpalUsi 4pe3 BHJIEO- Marepuanun /
CHUMKM W JApYrH Aynuo - BU3yaJHH TEXHUKH Ha
oOydeHue, 3aro3HaBaHe C JTUOPETOTO Ha CIEKTAKIU IO
€IMH pa3IM4YeH HAauyuH W pellaBaHE Ha 3aJayu, ¢ el
yCBOSIBAHE Ha MaTepuaia, oOCHXKJIaHe U MHpopMaIHs 3a
Pa3IMYHUTE €TOXU U O0JIEKJIOTO Ha TaHI[LOPUTE. 3adauH,
CBBbpP3aHU C pucyBaHe, MeTon “O0bpHaTa KiacHa cras’ -
YUYEHHK BIM3a B pojsgTa HaA MpernojaBaTel U
KOHTPOJIMPAHO TMIpernojaBa y4yeOHUs Marepuan, KOWUTO
NpEIBApUTETHO CH € TMOATOTBWI. B TeopeTnuHuTe
YacoBe MoOrar Ja ce [pOBeXIaT OOMKOIKA Ha
YHUBEPCUTETH, C L€J 3all03HAaBaHE C IpeJlaraHuTe
CHEIHAIHOCTH 1O TaHIOBO U3KycTBO. C MmpenBapuTeHa
JIOTOBOPKAa C YHHUBEPCHUTETCKH IpenojaBares, MOXe Ja
ce mocetu OanereH kiac. (MPUIOKHUMO 3a MO-TOJIEMUTE
ydyeHun - 16+). [Ipyru HauMHU ca NPOBEXKIAHE Ha
CbBMECTEH YpPOK C IpernojaBarel OT JApyra cTpaHa -
OHJIAMiH YpOK, HOCelIeHHe Ha OajeTeH CIEKTaKb,
U3TOTBSHE U 3allC HAa BUJIE0, CbBMECTHO C YUYEHHULUTE,
KOETO Ja ObJe MPEeACTABUTENHO 3a LIKOJIATa, y4yacTUE B
IporpaMu 3a 0OMeH Ha YYEHHIIH.

C uen uznpo6Bane Ha KoHnenryanHus Mosen 3a

paborta B KomOMHUpaHa ¢popma Ha oOydeHue npe3 2023
rO/IMHA HAMpaBUX MUJIOTHO TEPEHHO U3CIIEIBaHE MO
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npeIBapuTe/ieH KPUTEPHH CeJIEKTHPAHU HA JIBe
rpynu jaeua.

1)Y4acTHUIIM B MHTEH3UBEH NMPUCHCTBEH JIETEH KYpPC IO
0aJeT ¢ BCeKUIHEBHA HATOBAPEHOCT CPEAHO 2 Yaca Ha
neH. (mpuchcTBeHa opma)

2)YyacTHULIM B KOMOMHUPAH OHJIAHH KypcC 1O
KJIaCHUECKH OaJieT ¢ BCeKuHEeBHA HaToBapeHocT 1.30 4
Ha JieH (OHJIaiH ¥ mpuchbcTBeHa popma) u 30 MUH.
CaMOMOATOTOBKA.

W3cnensanero ce U3BHPINBA B IBA eTana — aHEeKaTa U
(bu3nUecKH TECTOBE.

CpaBHUTEJTHUSAT AaHAJTU3 MKy PE3yITaTUTE HA
enHara u Jipyrara rpyrma nokassa, 4e KOMOMHUpaHaTa
¢dbopma Ha oOydeHue 1o OaJieT B TroOHUTENICKa OaneTHa
IIKOJIa € BH3MOXKHA.

Y4acTHUIUTE B MWJIOTHATE TPYIH MIPOMEHAT Harjacara
CH Y TIOBUIIIABAT OIICHKATa CH KbM Hesl. [I[puchcTBEHOTO
oOy4eHHE OT CBOSI CTPaHa JiaBa 1Mo-100pH pe3yJITaTu 1o
OTHOUICHHE Ha (PU3NYECKOTO ChCTOSIHUE HAa YUECHUIIUTE,
B CpaBHEHHE ¢ KOMOMHUpaHara ¢popma, a TS OT CBOS
CTpaHa JaBa Mo-700pu pe3y/TaTH BbB BPb3Ka C
MOBHIIABAHE HA TEOPETUYHHUTE 3HAHUS HA YUCHUIIUTE U
TSXHOTO CaMOYYBCTBHE T10 TO3U BBIIPOC.
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3AK/IIOYEHHE

HacrosmusaT Tpyn e cBbp3aH C NpeAcTaBsiHE Ha
OaseTHOTO OOpa3oBaHwe B bbarapusi, kKoero mormanaa
U3BBH IbpKaBHATa oOpa3zoBareinHa cUCTeMa.
CpaBHeHHETO B cnenudUKUTe Ha paboTra B OaJCTHHUTE
wromu npe3 XX m XXI Bek ce OCHOBaBa KakTo Ha
HAy4YHO NPOYYBaHE CpPEJ ChIIECTBYBALIUTE Pa3pabOTKH
Ha OBINTApCKUTE W3CIIEAOBATENId, TaKa W HAa OMHTA Ha
Hallli ChbBPEMEHHMUIIM, KOUTO JIMYHO MOTaT Ja HalpaBsT
ChIIOCTaBKa, OMIEHKH YacT U OT JBaTa Mpoleca.

Temara Ha aucepranusTa: “banerHoro oOyueHue
B bbarapus, wu3BpbH JbpkaBHarTa oOpa3oBaTElIHA
cucrtema. Metoau Ha npenonaBane. Peneproap. XX-XXI
BeK”’, 00XBallla HCTOPUATA Ha OAJIETHOTO U3KYCTBO KaTo
OCHOBa M M3XOJHA TOYKA B 3apa)KJaHETO Ha TaHIIOBOTO
oOyyeHHe B CTpaHaTa, C aKIEHT BbPXY KIACHYECKUS
Oamer, IOelHOCTTa Ha OaJCTHUTE IIKOIM B H3ISIO
YacTHUSl  JIIOOWTENICKH  cekTtop.  Meroaure  Ha
MIPEro/iaBaHe, CIOMAEISHETO Ha ONUT OT MCTOPUATA, OT
CbBPEMEHHUIIM € IleHHa uHpopMaIus, KOSATO [0
MOMEHTa He ¢ 00o0mraBana. PeneproapbT u nmpumepure
3a TBOPUYECKH M35BU JlaBaT MpeEJCTaBa 3a Pa3BUTHUETO Ha
KJIacu4ecKkusi OaneT, U3BbH AbprkaBHaTa oOpa3oBaTelHa
CUCTeMa B CTpaHara, KakTo W HJed 3a pabora Ha
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MJIaJUTe W HEOmWTHU OanetHu Imkonu. OtaenHa
uHpOpMalLus 3a YUTAIMIIHATA JAEHHOCT U OajeTHUTE
IIKOJIM TaM KBbM MOMEHTa HsiMa M 0000IIaBaHeTO Ha
CBILIECTBYBAILIUTE JAHHU 3a KYJITypHaTa JIEHHOCT Ha
YUTAJIMINATA, 3a€AHO ¢ mpumepute oT XXI BeK, KaKTO U
CIIOMEHUTE OT XX BEK, MPEJACTaBIsABa HOB IIOMIEI H
HOCH CBOSI IPUHOC KbM DPa3BUTHETO Ha O0aleTHOTO
W3KYyCTBO B jroOutenckara cdepa B bearapus. lpyr
BaXCH AaKIEHT B HacToslara pa3paboTka € OMUTHT B
OHJIAaliH TpEeNoJaBaHETO Ha KIACHYEeCKH Oaner
Bb3MOKHOCTUTE 3a Pa3BUTHE B IOCOKA - BIUIUTAHE Ha
EIeKTPOHHOTO oOOy4yeHue 1o Oajer Karto dYacT oT
TpaauIuoHHOTO.  JIelcTBUTENTHA HYXJa OT TOAO0O0HO
NpeUIoKeHHe MMa, MOopajau  HapacTBauus Opoil Ha
OaleTHUTE IIKOJIM B JIIOOMTENCKHUS CEKTOp U BCe
IIO-TOJIIMOTO KOJIMYECTBO YUECHUIIH.

B pesynrar oT HanpaBeHus TeOpeTHUYEH 0030p U
MPOBEJCHUTE aHAJM3U, BKJIIOYBAIIM CHOMpaHEe Ha
uHpopmanuss or 206 aymu ot cdepara, MOXKEM Ja
HalpaBUM HM3BOJA, Y€ €IHA OT HaMl-roJIeMHUTE Pa3IMKU
Mexay npenogaBaHeTo mnpes XX  u XXI Bek e
HABJIM3aHETO HAa HOBU TEXHOJIOTMHM U BB3MOXKHOCTTA 3a
[IpEernojiaBaHe OT pa3CTOSHUE - METOJl, KOWTO He €
e(eKTUBEH U MPEANOYUTaH cpel] OaJeTHUTE MeAaro3Hu.

CrnenoBarenHO OCHOBHATa M3CIIEOBATENICKA TE3a
€ TOTBBpPJIEHA, MOCPEACTBOM COOCTBEHO MpOy4YBaHE U
aHaJIN3 Ha PE3YJITATUTE.
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[ToTBBpKIaBa CE W MTbpPBATa XUIIOTE3a, YE JTUTICBA
JOCTaThb4YHO OMHUT B EINEKTPOHHOTO MPENoJaBaHe Cpen
mpernojaBareuTe Mo Oajer U 3aToBa TE Cpemiar
TPYAHOCTH, KOETO BOJIU J10 ca0a MM 3001110 JHUIICBAIIA
MOTHBAIlUS OT TSAXHA CTpaHa 3a NPAKTHKYBaHETO Ha
TaKbB BUJ JEHHOCT.

Bropara xumore3a, 4e AUTUTATHATE PECYpCH ca BCe
MO-IIMPOKO PA3MpPOCTPaHEHH B OalETHOTO HW3KYCTBO
HAaITBJIHO €€  TOTBBPXKIAaBa  CIIE[  HAIpPaBEHOTO
u3cieqBaHe. AKTyallHO OCTaBa M CIEICTBHETO, Ye
OaleTHUTE IIKOJM HMMAaT pa3BUTa MapKETHUHTOBA
CTpateruss u OONIIyBaT ChC CBOWTE TIOTPEOUTENH W
3aWHTEPECOBAHU JIMIA EJIEKTPOHHO Ipe3 BCE MOBEYE
KaHaJ1 Ha KOMYHUKAITHS.

Tperara xumore3a, Y€ OHJIAWH IPETONABAHETO
MOXKe Ja ObJe €(PEKTUBHO MPU OIMPEACICHH YCIOBUS
KaTo 4acT OT MPHUCHCTBEHOTO, CTAHJAPTHO OOydYeHUE ce
J0Ka3Ba, TIOCPEICTBOM COOCTBEHO H3CJICIBAHE W
TecTBaHe Ha npeanoxeHus Konnenryanen mosen.

[IpoMsHaTa B  TOJOXKHUTENHA T[OCOKa Ha
o0lIecTBeHara Harjaca CHpsMO OaJeTHOTO H3KYCTBO,
CpaBHEHa C Ta3u B Hayanoro Ha XX BEK, IOKa3Ba
TOTOBHOCT 3a NpHEMaHe M YBa)XKCHHE Ha TaHIA, KaKTO U
WHTEpEC KBbM JICTAlJIHO My OIO3HaBaHE KaTo
XapaKTepUCTUKA U KyITypHa HacOYeHOCT. Pa3BuTneTo Ha
TEXHUKaTa Ha OTJACIHHS TaHIBOP, KOCTIOMUTE H
CIIEHUYHOTO OQOpMIICHHE, HAaYMHUTE HAa KOMYHHUKAIUSI
CbC 3pUTEIUTE, BBHBEKJAAHETO HA HOBU CTUJIOBE U
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MpeIHa3HaYeHUsl ca Cpell OCHOBHHUTE €JIEMEHTH, KOMTO
TBHPIAT MPOMSIHA MPe3 BEKOBETE OT HABIM3aHETO HA TOBA
U3KyCTBO y Hac g0 jaHec. C OnaromapHoCT W
MPU3HATETHOCT MOXKEM JIa TOBOPHUM 3a pycKaTa OajieTHa
LIKOJIA, KOATO € Hal-IIUPOKO NMpUiIokuMa B bwirapus, a
pe3yaTard M TOBMILABAHETO HAa  aKaJeMUYHUTE
pe3yaTaTd Ha BB3MUTAHULUTE Ha Ta3u METOAMKA ca
mpuMep 3a ycmemHo oOydyeHWe W TocleaBalia
peanuzarusi.

HauunuTte 3a momynspusupaHe Ha O0aleTHOTO
M3KYCTBO Ca KaTeropu3UpaHd M TOBA JlaBa OOIL MOIJIeN
Ha/Jl MHOTOOpOMHHMTE BB3MOKHOCTH 32 Da3BUTHE Ha
TaHLIOBOTO U3KYCTBO.

Ha ©6a3za wa HampaBeHUTE M3CIEABAaHUS B
JIUCEPTAllMOHHUS TPYZA CTaBa SCHO, Y€ EJIIEKTPOHHOTO
oOydeHue 1o OajeT HE € JOCTaTbuyHO €(PEKTUBHO U C
1[eJ1 POMSIHA B Harjiacara Ha 3aMHTEPECOBAHUTE CTPaHHU,
ce mpemjara KOHIENTyaJeH MOJAEN 3a KOMOMHHPAHO
o0yueHHe Ha Jella Ha Bb3pacT HaA S5 TOAMHU B
€JIEKTPOHHA U NPUCHCTBEHA Cpelia, KOEeTO Iie Moaoopu
O0IIOTO CHCTOSIHME Ha YYEHUIIMTE, IIE Pa3BHE TAXHATA
TEeXHUKa, 0Oma KyaTypa, [UTUTAIHA  yMEHHUS,
METOAMYECKH MO3HAHUA U I1I€ HalmpaBH OOyYEHHETO UM
MO-UHTEPECHO, KaTO TM aHTakhpa MOBeYe OT JiBa MbTU
cenmuyHo. Jlpyrata 1men € TOBMIIABaHETO Ha
MOTHBAILIMATA UM 3a JHUYHOCTHO pa3BUTHE B cpepaTa Ha
Oarnera u 3aCHJIBaHE HA TEOPETUUHUTE UM ITO3HAHUSL.
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I[To To3m HaumH Oa’meTHOTO W3KYCTBO, W3BBH
Ibp)KaBHaTa oOpasoBaresiHa cuctemMa B bbirapus, 1e
npuao0Hue ole MO-IIMPOKa TMOMYJISPHOCT, KOETO IIe
JOBEJIE 0 CB3AaBAaHETO Ha €/Ha KyITypHa U 3Haella
nyOnuKa 3a B ObJerne.

Kparku Ouorpaduynm JaHHU 32 TUCEPTAHTA
Bbopucnasa TogopoBa

bopuciaBsa BeceaunnoBa Toxoposa ¢ poaeHa Ha
19.08.1991 r B rp. Codus. Ha 5- romumna BB3pact
3armoyBa Ja ce 3aHMMaBa ¢ kiacudecku Oametr B BTII
“bucep” kpM HUY “T.C.PakoBcku - 19277, rp. Codus c
IBPBU  TIpemnojiaBaren r-xa Ipos3nanka AHrenoma, a
BIIOCJIEJICTBUE MEHTOp M IperojaBaTel - r-ka [{Betanka
I'eprunoga. IIpe3 2013 ronuaa ocHOBaBa OajeTHA IIIKOIA
Kiny6 3a m3kyctBa “Tepricuxopa”, KbAETO OTroBaps 3a
opraHmzanusaTa Ha pabora, cpopMHpaHETO Ha TpyIw,
peKIamMHa JeHHOCT, CIEHUYHO 0OpMIIEHHE, KOCTIOMHU U
pexucypa. EsxeromHo cb3maBa JeTCKHM  OaleTHU
CHEKTAKJIM, CPEJl KOUTO HaW-yCHEHIHUTE CAMOCTOSTEITHI
ca ,,3ampb3HanoTo kpajictBo® (2013 r.), ,,Yuunumie 3a
npukazku* (2017 r.), ,,Jlucmo no Hsmo Komema*™ (2018
r.), “Konmemara na Ilumu* (2019 r.), “Konena B ropara”
(2023 1). ObOyuaBa yweHun® ot 3 10 25 TOAMIIHA
BB3pACT, KAKTO U pabOTEIIH XOpa, KOUTO UMaT >KeJIaHHue
Jla ce JIOKOCHAT 10 HM3KYCTBOTO, MOCPEACTBOM Ipallus,
KpacoTa M KJlacu4ecka My3uka. HIKoiIKo ronuHu noapen
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opranusupa Tannos ¢ectuBan “Hamepu cBos puthm”,
HAacCOYEeH KbM JIella, KOMTO HE ca HMMajlu JOCer 10
TAHIIOBOTO M3KYCTBO, B TMAPTHBOPCTBO C W3BECTHU
npodecHOHATHH  TaHILOPH W  TpEnojaBareld B
CTpaHara, Karo €/lHa OT IIEJIUTE € TMOMYJspU3UpaHe Ha
TaHIIOBOTO U3KycTBO. IIpe3 2016 romuHa 3aBbpIIBa
cnenuanHocT OakanmaBsp “bamernHa memaroruka”’ B
AMTHUU, rp. IlnoBauB, KBAETO TOAMHA MO-KHCHO CE€
JTUILIIOMHUpPA KaTo Maructep “banerHa pexucypa’.

BopucnaBa TomopoBa mMMa MHOXECTBO Harpaad OT
Haunonannu v MeXAyHapoJHU KOHKYPCH KAaKTO Karo
y4acTHUK, Taka u karo xopeorpad. Ilapanemno c toBa
bopucnaBa TomopoBa pabotm B cdepara Ha
obpaszoBanuero ot 2014 roguHa Hacam. B mocienaute 7
roauHu € 3aMecTHUK-gupexTop Ha 90 CY “I'en. Xoce ae
Can Maptun”, 1p. Codus u mnpemnomaBaren 1o
HNkonomuka. Mma 3aBbpliieHa OakajaBbpcKa CTENEH B
CHEIHATHOCT “MexTyHapOIHU MKOHOMHYECKHU
otnomenuss” (YHCC, rp. Codus) u cregaurioMHa
kBanM(puKanusg B coenuanHocT ‘“‘Hawamna yuwunwiiHa
nenaroruka’c [IKC (V u IV crenen).
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IMy6amkanumn 1 TOKJIATU 0 TEMATA HA JUCEPTANUATA

CraTnu no TeMara Ha JUCePTALUATA:
1.Tonoposa, bopucnasa. “ M3kycTBO 110 BpeMe Ha
kpu3a. OT cbXpaHeHuTe TPAAMIUM 10 JHeC”.
Coopnuk “U3kycTBO M KOHTEKCT. CeMa Mitaexka
HayyHa KoH(pepeHus’, THCTUTYT 3a u3ciaenBaHe Ha
uskyctBata, BAH, Codus, 2021 1., ctp. 383.
https://artstudies.bg/books/part3/izkustvo-kontekst.pdf
2.Tonoposa, bopucnasa. “IlIkosiaTa Ha AHacTac
IleTpoB - B roAMHUTE HA 3apaKAAHETO U 00yUEeHNETO
no 6aJsiet B bbarapus. [Ipuiuku u pa3jinkm cbe

chbBpeMeHHaTa 0ajleTHA IIK0JIa y HAc”. AkaneMus 3a
MY3HKaJTHO, TAHIIOBO M M300Pa3UTEIIHO U3KYCTBO
n3kycTBo "IIpod. Acen lnamanmues", [Tnonus, 2022 T,
cTp. 236.
https://www.artacademyplovdiv.com/amtii/Proletni%20c¢
heteniq/Proletni%20cheteniq%202022.pdf

3.TonopoBa, bopucnasa. ,,Jla TaHmyBam OHJAWH -

pasimuyHara rnieaHa Touka” . COopuuk “Kynrypa,
MEAMM U KyITypeH Typu3bM 1o Bpeme Ha COVID-19,
yu.u3n. Heodut Pwncku”, bmaroesrpan, 2021 r., crp.
111

4. Tonopona, bopucinasa. “EjieKTpOHHOTO 00yueHHe M0
0aJjieT, H3BbH IbpP:KaBHaTa 00pa3oBaTe/IHA CHCTEMa -
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noJI3M W mpeausBukarescrBa”. bnaroesrpan, 2022 r.
COOpHUKBT € Moj neyar.

5.TomopoBa, bopucnasa. '"bBajgerHoro o0yueHue B
Buarapusi, u3BBH JIbpKaBHATa oO0pa3oBaTesHA
cucrema. Kak 1ga wuHTerpmpame cbBpeMEHHHUTE
TEXHOJIOTMH 32 eIHO To-epeKTUBHO oO0ydeHnue?',
bnaroesrpaz, 2023 r. COOpHUK®BT € 1O 1eyar.

Jokaaam mo Temara Ha AucepTanusaTa:
1. TonopoBa, bopucnasa. “ U3KycTBO 110 BpeMe Ha
kpu3a. Ot cbXpaHeHuTe Tpaguuum 10 auec”. VII
MJIa/iexKKa HaydHa KoHpepeHmus, NHCTUTYT 3a
u3cienBane Ha u3kycrara, bAH, uznecen Ha 4 1oHu
2021 ronuHa.
2.Tonopoga, bopucnasa. “IlIkosiaTa Ha AHacTac
IleTpoB - B ronMHHUTE HA 3apa’KAaHETO U 00y4eHHETO
no 0ajier B brarapus. IlIpuianku u pa3jiukm ¢be
chbBpeMeHHaTa 0ajieTHa mkoJa y Hac” . Kondepenmms
“Ilponernu Hayunu yerenus” 2020/2022 r., AMTUN
“npod. Acen duamannues”, rp. [InoBaus, oHnaiiy,
npeacraseH Ha 20 mait 2022 1.
3.TonopoBa, bopucnasa. ,,Jla TaHmyBam OHJAWH -
pa3jau4yHaTa rieaHa touka”. Kondepennus “Kynrypa,
Meauu U KyntypeH typusbm” 2020 r, KO3V “Heodur
Punckn”, rp. biiaroesrpan, nzneced Ha 27.10.2020 .
4. Tonopona, bopucinasa. “EjieKTpOHHOTO 00yueHHe 110
0aJsieT, M3BbH JAbPKaBHATA 00pa3oBaTe/iHA CHCTEMA -
no3d M npeausBukarenctsa”.  Kondepenuus
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“Kynrypa, menuu u Kynryped typuszsm’, 2021 1, FO3Y
“Heodpur Puncku”, r1p. bnaroesrpan, u3HeceH Ha
26.10.2021 .

INPUHOCHU HA JUCEPTALIUOHHUS TPY]
-AHanu3 Ha 00y4eHHeTOo 1o OajeT B YacTHUTE OaJeTHH
KOJIK B bbirapus.

-Pasrnexxmane n aHanmM3 Ha METO/IMKATA Ha TIPETIOIaBaHe
B OaJIEeTHUTE IIIKOJIHM, U3BBH IbprKaBHATa 00Opa30BaTeIIHA
cucTeMa B CTpaHara.

-Pasrnexnane Ha peneproapa Ha OajeTHUTE IIKOJIH,
U3BBH JbprKaBHaTa 0Opa3oBaTenHa cucteMa B bbarapus.
-Cb31aBaHe Ha aBTOPCKHU KOHIIETITYaJIeH MOJIET 3a
paboTa Ha Jera Ha Bb3pacT HaJl 5 TOIUHU B
KOMOMHUpaHa (eJIEKTPOHHA U IPUCHCTBEHA) (hopma Ha
oOyueHue B OajeTHaTa I1IKOJIa, U3BbH JbpXKaBHATA
oOpasoBareiHa cucTema.

- W3BppiuiBaHe Ha NUIOTHO TecTBaHe Ha KoHnenTyanHus
Mojien 3a paboTa Ha OaJeTHUTE LIKOJIU, U3BbH
Ibp)kaBHATa 00pa3oBaTeIHa CUCTEMA - B OHJIAMH U
IPUCHCTBEHA (JOpPMA M U3TOTBSHE HA CPAaBHUTEJICH
aHaJM3 ChC CXO/IHA TpyNa Jerna, paboTeu mo
crangapTHa opma Ha oOydeHue.

-PazpaborBane Ha npUMepeH ypoK 110 KIaCHYECKU Oaner
B €JIGKTPOHHA Cpefa.

-M3Bexxnane u ananu3 Ha nH(OpMaIus 3a 0aJeTHUTE
IIKOJIM U BIMSIHUETO Ha ChbBPEMEHHUTE ChOUTHUS BbPXY
0aJIeTHOTO U3KYCTBO.
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-O0001eHre Ha JelfHOCTTa Ha OaJIEeTHUTE IIKOJIU B
Hapoanure ynranuiia y Hac.

-3a mppBU BT B bbiTapus u3BekaaHe U aHAIH3 HA
uHpopManus 3a 0aJTeTHUTE HIKOJIU B CTpaHaTa, Clek
HaIpaBeHO MpoyyBaHe, BKiItouBaio 206 rymiu,
3aWHTEepECOBaHU U paboTremy B cdepara Ha
JOOUTENCKOTO 0aeTHO U3KYCTBO.

- Kareropusupane Ha HAYMHUTE 32 MOMYJIAPU3MUpaHE Ha
0aneTHOTO U3KYCTBO B bhirapus.
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Introduction

Dance has the power to tell a story without words, only
with movements, plasticity and pantomime, and to be
understood by the viewer. Through a combination of
steps, gestures, costumes and characters having different
characteristics, ballet conveys certain moods and
emotions that interact with the overall stage design and
result in the audience being transported to another,
different world.

The topic "Ballet education in Bulgaria, outside the
state education system. Principles of teaching. Repertoire
(XX - XXI century)." implies an extensive study of the
work of ballet schools today and their relationship with
the past. There are many ballet schools in the XXI
century in the country and it is not possible to include all
of them in the study, but it is also not necessary, since the
subject of the dissertation is not directly related to a
statistical survey and preparation of a directory of all
existing ballet schools in the country, but to the
presentation of teaching methods and examples of the
repertoire of ballet schools.  Based on this, a
comparative characterization will be made between the
teaching methods in the 20th century and those in the
21st century and a Conceptual Model for teaching in a
ballet school outside the state education system will be
created.
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In order to be as comprehensive as possible, a survey
was carried out with a representative sample of 165
schools located in the regional cities of the country. In
the subsequent summaries of the results, trends and
possible reasons for the results are highlighted.

In order to bring out examples of teaching methods and
to make a comparison with ballet teaching in the 20th
and 21st centuries, a more detailed review of ballet
schools that are important and significant for me is
needed, which follow the traditions, have a clearly
established strategy and model of work, give their
students the opportunity for professional expression, and
a part of them for continued career development within
the ballet school. The experience they pass on is based
precisely on trust and, to a large extent, continuity
between generations. Another key factor is their
willingness and readiness to share their experience or to
make it public. They are selected according to
predefined criteria such as time of emergence, best
practices, sources of information, sustainability and
development, own research.

- Chapter One "Genesis, Evolution and Essence of Ballet
Art in Bulgaria in the First Half of the 20th Century"
deals with a total of 23 ballet schools, among which
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information on teaching methodology is available for
7 of them and on repertoire also in 8 of them.

- In Chapter Two, "The Development of Ballet Art in the
Second Half of the 20th Century and the Early 21st
Century. Methods of teaching. Repertoire." presents a
comparative analysis of teaching methods in the 20th
and 21st centuries, with examples of their work and
repertoire examined in a total of 55 ballet schools
outside the state education system in Bulgaria (34 in
total in the second half of the 20th century and 21 in the
21st century). The ballet schools are from a total of 18
locations in Bulgaria. Repertoire data are available for
29 schools and teaching methodology data for 35
schools.

Thus, these 78 ballet schools, telling their path and
experience in teaching and performing, help to build a
picture of ballet education in Bulgaria, outside the state
education system in the 20th and 21st centuries. This, as
well as the online teaching of classical ballet, will serve
as a basis for the development of the Conceptual Model
of Teaching proposed in Chapter 3 of this thesis.

Opportunities for the expression and promotion of
ballet art in Bulgaria and abroad can be categorized as
follows: media literacy, Organizations with the
development of the art of dance as a subject of activity,
Performing arts, Marketing in the arts, Programs and
projects, each of which has its own subcategories.
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- In Chapter Three, Online Methods of Teaching
Classical Ballet in the Contemporary Realm. A
Conceptual Model of the Educational Process in Ballet
Schools.", the proposed Conceptual Model for ballet
school work, outside the state education system, contains
a combined teaching model for children over 5 years of
age, including online teaching and face-to-face teaching,
with pre-developed lessons that can be stored in a
database and used widely in ballet education among
children. The model has been developed based on a
preliminary attitudinal survey and subsequently tested
among two pilot groups of students with the aim of
increasing motivation among ballet dancers in schools
outside the state education system, as well as increasing
their theoretical knowledge in combination with their
physical attributes, and this will increase their stage
performance. In the long term and sustainable, this
would lead to a more knowledgeable society with a
higher general culture and interest in the art of ballet.

Research problem:

This dissertation will present the creation and
development of dance schools in Bulgaria, outside the
state educational system. The work in community
centres, schools, kindergartens and the NGO sector is the
subject of the research, which will contribute to the
creation of a development pathway for the ballet school,
including challenges, ways of dealing with them,
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successful development strategies, market research for
sustainability and the creation of a working management
model. The study of teaching methodology, different
approaches used by ballet educators will be analyzed and
summarized, which will help to derive a conceptual
model for successful ballet education in the amateur
sector in the country.

My personal motivation for choosing this topic is
dictated by my interests in the art of ballet and the
experience I have had as a ballet school graduate and
teacher, outside of the public education system, in the
20th century to the present, as well as my personal
professional insight into working in community centers,
educational institutions, and private ballet venues for
over 10 years.

Relevance and importance of the topic:

At the moment there are more and more ballet schools
and extracurricular activities in the field of dance that are
offered for children and students outside the state
education system. Summarizing and presenting
information about the work of community schools and
ballet art in them has not been presented so far.
Technology is an integral part of our lives, and it is with
this essential difference between the last century and the
present century in mind that a Model Online Learning
System for Classical Ballet, part of standard face-to-face
teaching, is presented. This type of work is an alternative
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in case of impossibility to carry out the activity in the
current familiar form, which has been actual for the last
three years, but the experience can also be used as an
opportunity to improve the theoretical knowledge of
children, create additional hours for learning, involve
parents and significant others in the ballet life of children
and improve the physical qualities and endurance of
students.

The objectives of this study are:
1.To trace ballet training in the 20th and 21st centuries.
2.Creation of a Conceptual Model for work in a ballet
school, outside the state education system, in line with
the new trends.
3.Bringing teaching experience and sharing best
practices for effective ballet teaching - online and
face-to-face.
4.Presentation of information about the Chitalishtes as
centres for the development of culture, education and art.

The tasks I set myself to achieve my goals are:

1.An overview of the evolution of dance through the
ages.

2.Reviewing and analyzing scientific literature in the
field of the history of ballet art in the country.

3.Analysis of practices and ways of working in the ballet
school, outside the Bulgarian state education system.
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4.Tracking and analyzing the methods of teaching
classical ballet in the 20th and 21st centuries.
5.Examination of individual ballet schools sharing
teaching experience in the 20th and 21st centuries.
6.Conducting interviews with individuals directly
affected by the work in the field.

7.Study of parents', students' and teachers' attitudes
towards online classical ballet training.
8.Systematization and analysis of information on ways to
promote ballet art in Bulgaria and abroad.

The object of study is ballet schools ( including
parents, students and teachers) outside the state
education system in the country.

The subject of the research are the teaching methods in
amateur ballet school, online teaching experience and the
opportunities for stage performance in front of students.

The limitations of the development are of a temporal
nature. The research period is from the beginning of the
20th century to the beginning of the 21st century (2023).

Author's thesis and hypothesis:

The main research thesis is that online ballet training
is not effective and is rarely sought after and preferred as
a way of working nowadays, outside the state education
system. The availability of this kind of distance teaching
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opportunity is one of the significant differences in
teaching methods between the twentieth and twenty-first
centuries.

The first hypothesis of the study is that there is a lack
of experience in teaching ballet at a distance and this
leads to insufficient motivation to explore and apply new
technologies as part of the learning process.

The second hypothesis is that digital resources are
increasingly widespread in ballet art. Ballet schools,
outside the public education system, are using modern
marketing strategies to develop and build a successful
business model.

The third hypothesis is that online teaching can be
effective as part of face-to-face ballet training, outside
the state education system, under certain conditions.

Research methodology:

The specificity of the proposed dissertation implies the
use of structural, comparative-analytical and research
methods:

-The structural method is related to the historical
specificity of the creation of ballet art and its emergence
in the private sector and community centres.

-The comparative-analytical method gives a
generalized idea of the similarities and differences in the
teaching methods of the 20th and 21st centuries and the
conclusions help to derive a methodology for the work
of ballet schools today.

51



-The research method includes the study of various
sources - texts, audiovisual materials, interviews with
people working in the field of amateur ballet art in the
country and abroad, as well as the professional opinion
on the topic of personalities significant for the ballet art
in Bulgaria.

-An opinion poll of people interested in the art of ballet,
based on their experience.

Study Structure:
The study will be structured into an introduction, three
chapters and a conclusion.

The first chapter of the dissertation - ""Genesis,
Evolution and Essence of Ballet Art in Bulgaria in the
First Half of the 20th Century" will trace in historical
perspective the evolution in the development of ballet art
with a focus on the first half of the 20th century. It will
examine the studies of Bulgarian researchers in relation
to the emergence of ballet training in the country and
will give examples of teaching methodology and stage
performances in the period of the first half of the 20th
century, as well as ballet training in private ballet schools
and community centers.

Chapter Two - "The Development of Ballet
Art in the Second Half of the 20th Century and the
Beginning of the 21st Century . Methods of teaching.
Repertoire" will focus on the creation and the path of
development of ballet art in the second half of the 20th
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century. It will examine the teaching methods and
repertoire of ballet schools and community centres in the
post-1950 period. An important part of the study will be
the comparative analysis of teaching methods between
the 20th and 2 1st centuries.

Chapter Three - Online methods of teaching
classical ballet in contemporary reality. A Conceptual
Model of the Educational Process in Ballet Schools"
will provide information about the experience of online
classical ballet teaching.

The main part will be the presentation of a
Conceptual Model for the operation of a ballet school
outside the state education system in the XXI century, as
well as its testing on two pilot groups of students from
an amateur ballet school.

The conclusion will present the findings of the
research and categorize the ways to promote ballet art in
Bulgaria and abroad.
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FIRST CHAPTER
Genesis, evolution and essence of ballet art in
Bulgaria in the first half of the 20th century.

The presentation of the main strokes of the
evolution of dance and ballet helps to build a clearer
picture of the foundations of this art and allows to create
a parallel and discover common and different features
from its creation to today.

In this chapter we answer the questions - When did
dance come into being? and How did classical ballet
come into being?

Various legends trace the creation of the dance, whose
existence has been rumored for millennia. Information is
presented on the various periods of Antiquity, the Middle
Ages, the Renaissance, the Enlightenment, Romanticism
up to the 20th and 21st centuries. Regarding teaching
methods, characteristics are given for the following
methods: the Vaganova, the Chekiti, the French Method,
the Vestris and Bournonville, the George Balanchine, the
Royal Academy of Dance, and the Nicolas Legat.

* sk ok

Ballet training in Bulgaria at the beginning of the last
century was introductory, fundamental and to a certain
extent different from the modern way of working in
ballet schools. The first teachers, the pioneers in ballet
training, gave their all in order to create a sustainable
ballet education and to educate the public in respect and
recognition of this art. Without having the necessary
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high qualifications and using their knowledge of
gymnastics and rhythmics, they managed to ignite the
spark among our society and create schools of ballet
education. Subsequently, they made efforts to improve
their qualifications and this reflected on their teaching
methodology. There is a connection between different
ballet cultures, schools, beyond the borders of a
particular country, which corresponds with the world
experience and the transfer of the art of dance.

Thus, ballet began to be spoken of in this country only
at the beginning of the 20th century with the beginning
of Russian tours. This period is characterized by the
work of individuals giving their all for the development
of dance, individuals living with the classical art and
trying to involve the people in it. These people paved the
way for the next generations and put Bulgaria on the
map of culturally developed countries. The first
protagonists of this art are gymnastics teachers and
people engaged in folklore. The names of Ruska Koleva,
Pesho Radoev and Alexander Dimitrov remain in the
history of Bulgarian ballet art for their ingenuity,
indomitable spirit and enthusiasm. Apart from their love
for dance and their undeniable desire to create, they draw
ideas not only from their native country, but also beyond
its borders. Initially, ballet training in Bulgaria started in
sports clubs and incorporated elements of gymnastics to
develop flexibility and stamina. There is also a
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connection between folklore and tradition and dance
performance.

The facts surrounding the creative paths of Pesho
Radoev, Alexander Dimitrov, Ruska Koleva, Anastas
Petrov and Feo Mustakova are examined in detail. Their
ballet schools, as well as those of Vera Alexandrova,
Zhivko Biserov, Nadezhda Rumenin, Lazar Maleshkov,
Mrs. Piskovska and Ballet Studio Makove are examples
of the early development of ballet training in our
country. There are data on the existence of more schools
in the period for Ana Vorobyova, Vera Alexandrova,
Didi Spasova, Maria Dimova, in Varna - Toshko
Ivanov, in Ruse Patsy (Spasia) Bogatinova, in Stara
Zagora of Tanka Nikolova.

Methodologically, rehearsals in the ballet school at the
beginning of the 20th century were not different in
structure from rehearsals in the 21st century. They
included exercises on the loom, the middle, diagonals.
Choreographies and classical heritage were developed.

The repertoire was important for the students'
performance in front of an audience and the preparation
of performances.

The desire and the need to start professional training
were increasingly on the agenda, which, however, did
not interfere with the desire to achieve high results and a
worthy stage performance of the first ballet artists in the

country.
* sk ok
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The role of the Chitalishte in the development of art,
culture and education in our country is of key
importance. This is their mission, and for all those who
are active there - a cause.

All the activities that took place were publicly presented

in magazines and newspapers. There is no record of any
classical ballet classes occurring in the early years of the
20th century. The theatre was the first to find its place
among the spectators, which subsequently turned them
into a demanding public looking for good results and
familiar with individual works.
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SECOND CHAPTER
Development of ballet art in the second half of the XX
century and the beginning of the XXI century .
Principles of teaching. Repertoire.

In this chapter I present the formation of ballet art in
the second half of the twentieth century and the
beginning of the twenty-first century. To date it has seen
considerable development, beginning with a change in
attitude and greater involvement by the state, followed
by the establishment of a professional ballet school,
through community activity and the creation of private
ballet schools there, to ballet training in kindergartens
and schools as part of so-called extra-curricular activities
(for kindergarten children) or after-school activities (for
children studying at school) and increasingly private
ballet schools, studios and centres.

It was no longer the individual and the professor who
was in the lead, but the Russian influence that played a
key role. Training in the amateur ballet school could be
at a high level, following teaching principles and
methodology equivalent to the professional field.
Among the methodological rules of teaching in the
second half of the XX century are highlighted-
Encouragement, Love of dance, Trust between teacher
and student, Purity of movements, Demonstration of
responsibility of the ballet teacher to the mistakes of
students, Building moral foundations.
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There is a common continuity between the teachers in
ballet schools in community centres and their students.
As teaching methods in community centres stand out: the
Russian Vaganova methodology. There are group work,
individual, verbal and repetition methods. For younger
pupils the approach is play-based.

In the second half of the 20th century no less than 2500
community centres had theatre groups, and 1000
community centres had choirs, singing and dancing
groups, orchestras.> Thus, dance and music art was
developed in 34.27% of all community centres in the
second half of the 20th century. Private amateur schools
of ballet continue their activity, and a part of them are
separated as a part of community centres.

Thus, the similarities with today's century are related to
the technical attitude and the rules of correct body
placement, frequency of movements, body work and
attitude to dance, while differences are observed in view
of the technological development in the XXI century and
the change in the relationship between parent - teacher -
student.

s*okok
In the second half of the twentieth century, ballet
schools, outside the state education system, had the
opportunity to present their work on the big stage. From

*Kondarev N,Sirakov St,Cholov P.The People's Chitalishta after
the Liberation.published by the Fatherland Front, 1979, Sofia, 337

pp-/221 pp.
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the analysis made and in view of the information
available, it can be said that the teacher plays a key role
in selecting an appropriate work for the students. The
stage performances were always with appropriate
costumes and attire in accordance with the specific role.
The repertoire of the community schools was presented
at the annual Community Arts Reviews, now known as
Festivals of the Arts.
skoksk

In the 21st century, dance is changing and acquiring
new aspects, but the experience of previous generations
is not forgotten and has its role to play. On the one hand,
the ways of teaching today include many visual
resources that are accessible through the use of new
technologies, and on the other hand, dance itself is
taking on new roles. For example, it is beginning to be
used as a tool for healing and therapy. In addition to
community centres, ballet schools are also working in
the private sector.

The training methods mentioned are entirely on the
Russian system, with rehearsals taking place mostly
twice a week. For the younger pupils play approaches,
improvisation are used, and for the older ones traditional
exercises on the loom, medium, diagonals. It is an
interesting fact that having its own ballet room leads to
an increase in the academic performance of children in
the ballet school. It turns out that the ballet hall
accompanist in the 2Ist century is a "privilege" that
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contributes to children's musical education, which in turn
should be an integral part of their ballet training.

From the shared experience, we can summarize that the
teacher's behavior should be consistent with the norms of
communication. Excessive strictness has a demotivating
effect on students and many give up. When there are
many educators in a school, the common curriculum and
goals for students contribute to building a sustainable
pedagogical model. Teachers should be dressed
appropriately for rehearsal because the example they set
matters. Methodologically, for the youngest children, the
approach should be entirely play-based. Story imagery
and the development of imagination are the basis of
good teaching. Another approach is the differentiated
one, taking into account the qualities and abilities of
each child. Building emotional intelligence also supports
good teaching. Possible ways of increasing motivation
are attending ballet performances, guest teachers, taking
part in competitions, cinema evenings and watching a
ballet performance during which various topics related to
what was seen can be discussed.

s*okok

In the new times, the Chitalishte retains its traditional
spirit of enlightenment and cultural activity, but strives to
adapt to the current problems of the time and remain as a
pillar for the development of the needs of society for the
betterment of the people.
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In this paragraph I have focused on culture and more
specifically on the development of artistic amateurism
and dance art in the XXI century, and specific examples
of active ballet schools at community centres are
presented. As of October 2021, according to the National
Register of Chitalishtes of the Ministry of Culture, there
are 3695 registered Chitalishtes and 20 Chitalishtes
Associations and Unions. More than 50% of them have
active dance schools and some have even more than one.

skoksk

In relation to repertoire, the performances of large
schools that train many students is often original because
there are enough children to prepare the individual roles.
Occasionally guest dancers, actors may be involved to
narrate the libretto. This is in contrast to the smaller
ballet schools, which organise joint concerts with other
colleagues. Classical variations as well as contemporary
choreography and character dances are usually included.
Another popular performance practice is open classes as
a way to perform.

skskok

Concerning the specifics of teaching methods in the
20th and 21st centuries, I examine several connections
that are characteristic of the work of ballet schools in
both periods. These are: information - public opinion,
frequency of rehearsals - result sought, dance
entertainment - community building , accompanist -
attention to detail, age of child - first steps in the ballet
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room, new styles - popularisation among the public,
education - ballet director, purpose of ballet schools and
effect on motivation of participants, introduction of new
technology - change in the learning process, expression
of dance - attitude towards the audience, rehearsal attire -
professional attitude, love of dance - motivation of
participants.
sk

In order to analyse the differences in teaching in the
20th and 21st centuries, I will refer to the information
of our contemporaries, chosen according to predefined
criteria, who have experience with ballet art in both
periods. A total of 17 ballet educators from 9 locations
in the country give their point of view on the subject, and
their experience helps to draw a comparative analysis
between the teaching methods in the present and the past
century, which include the attitude of the ballet educator,
electronic teaching resources, the influence of the press
and media, training curriculum, frequency of rehearsals,
working with a accompanist, ballet school profiling,
working conditions, stage attire, relationship with
parents, teaching style, musical tempo, choreography as
part of training, etc.

63



THIRD CHAPTER

Online methods of teaching classical ballet in
contemporary reality. Conceptual model of the
educational process in ballet schools.

New technologies, digital content, the possibilities
offered by the Internet are also intervening in the art of
ballet, opening new doors and removing the boundaries
of distance. Thus, the sharing of online experiences in
ballet art, both in the professional world ( from 12
professional ballet theatres from 11 locations in the
country and abroad) and in the private ballet school,
through two surveys, the first of which includes a total of
18 ballet schools as of 18.11.2020, and the second one
71 ballet schools, one year later (30.10.2021), discussed
in this chapter, show the negative and positive aspects of
the online training generated by COVID -19, which will
subsequently serve to build a Conceptual Model for
working in an online environment, as part of ballet
training in its standard form.

*kd
The derivation of the Conceptual Model of ballet
training in the ballet school, in accordance with the new
trends of the XXI century and in view of the experience
over the years since the creation of the ballet art in our
country until today, is based on two essential studies:
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1)An empirical study of a group of people (by means of
a questionnaire), on the basis of which a proposal for a
working model will be drawn up that will meet the needs
of modern society.*

2)Testing the model on two pilot groups of students.

The study focuses on the main motives that lead
students to join ballet schools, their level of
commitment, access to the Internet, attitudes towards
online ballet rehearsals, additional training, difficulties
often encountered in this type of work, the age of
children suitable for this type of training, possible
choreographies and teaching methodologies, parents'
attitudes and the overall organization of the learning
process from a distance.

The conceptual model for the work involves students
in a ballet school in traditional ballet training, combined
with online lessons that are adapted according to the
level of perception and ability of both children and
tailored to the physical environment and technological
capabilities. The target group is children aged 6-8 years
old and the necessary resources, support materials for

* The analysis is based on 97 effective online surveys from three
target groups - Teachers in professional and
non-professional/amateur ballet school (n=30) , Students in
professional and non-professional classical ballet school (n=30) ,
Parents of children attending professional or
non-professional/amateur ballet school (n=37). The study was
conducted between June 22 and June 29, 2023.
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parents and teachers are presented to support the launch
of online learning.

Sample learning objectives:
I.Introduction to theory as part of the classical ballet
training of all participants in the group;
2.Increasing motivation for online learning
3.Increase the number of classes of students.
4.Active involvement of parents in children's education -
positive attitude and active work
5.Developing skills among participants such as: digital,
critical thinking, self-control.
(*Objectives will be formulated separately for each
group of children, according to a predefined curriculum
and standard of education).

Learning objectives:
1.Preservation of interest in ballet art among children.
2.Increasing the students' theoretical knowledge through
a combined model of ballet training.
3.Reducing the number of students absent for unexcused
reasons.
4. Improving the physical condition of students during
ballet training.
5.Increasing the digital competences of children and
teachers.
6.Greater parental involvement and involvement in the
process of working with children.
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Expected learning outcomes have been formulated
separately, presented in tabular form, including
indicators of success and resources required to achieve
them.

The ballet exercises in this way of working should be
adapted to the age of the children, to the reduced space at
home and to the aim that the children should be able to
manage on their own without the help of their parents. A
sample online ballet lesson for children aged 6+ is
attached, as well as tips for the teacher with ideas for
using certain teaching techniques and interactive
methods to increase children's interest.

As teaching methods, ballet training in a combined
environment may include introductory training on the
use of the platform and the objectives of the program -
online; game-based approach, differentiated approach,
demonstration through video materials / photos and other
audio-visual training techniques, familiarization with the
libretto of performances in a different way and problem
solving in order to master the material, discussion and
information about the different eras and the clothing of
the dancers. Drawing tasks, flipped classroom method - a
student takes on the role of teacher and teaches in a
controlled way the material they have prepared in
advance. University tours may be conducted in theory
classes to introduce the dance arts majors offered. By
prior arrangement with a university teacher, a ballet class
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may be taken (applicable for older students - 16+). Other
ways are holding a joint lesson with a teacher from
another country - online lesson, visiting a ballet
performance, making and recording a video together
with the students to be representative of the school,
participating in student exchange programs.

In order to test the Conceptual Model for work in a
combined form of education in 2023, I conducted a pilot
field study on two pre-selected groups of children.
1)Participants in an intensive attendance summer course
in ballet with a daily workload of 2 hours on average per
day.
2)Participants in a combined online classical ballet
course with a daily workload of 1.30 hours per day
(online and in-person) and 30 minutes of self-study.

The examination is carried out in two stages - anecdotes
and physical tests.

The comparative analysis between the results of one
and the other group shows that the combined form of
ballet training in an amateur ballet school is possible.
Participants in the pilot groups changed their attitudes
and increased their appreciation for it. Attendance
training in turn produced better results in terms of
students' physical condition compared to the combined
form, and it in turn produced better results in relation to
increasing students' theoretical knowledge and their
self-confidence in this matter.
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CONCLUSION

The present work is related to the presentation of
ballet education in Bulgaria, which falls outside the state
educational system. The comparison in the specifics of
work in ballet schools in the 20th and 21st centuries is
based both on a scientific study among the existing
works of Bulgarian researchers and on the experience of
our contemporaries who can personally make a
comparison, being part of both processes.

The topic of the thesis: "Ballet training in
Bulgaria, outside the state education system. Teaching
methods. Repertoire. XX-XXI century”, covers the
history of ballet art as a basis and starting point in the
emergence of dance training in the country, with
emphasis on classical ballet, the activities of ballet
schools in the entirely private amateur sector. Teaching
methods, sharing of experiences from history, by
contemporaries is valuable information that has not been
summarized so far. The repertoire and examples of
artistic performances give insight into the development
of classical ballet, outside the state education system in
the country, as well as ideas for the work of young and
inexperienced ballet schools. There is currently no
separate information on community ballet activity and
ballet schools there, and the compilation of existing data
on the cultural activity of community ballet schools,
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together with examples from the 21st century, as well as
memories from the 20th century, represents a new insight
and brings its own contribution to the development of
ballet art in the amateur sphere in Bulgaria. Another
important focus of this paper is the experience in online
classical ballet teaching and the possibilities for
development in the direction of - weaving e-learning in
ballet as part of the traditional one. There is a real need
for such a proposal due to the growing number of ballet
schools in the amateur sector and the increasing amount
of students.

As a result of the theoretical review and the
analyses conducted, which included gathering
information from 206 people in the field, we can
conclude that one of the biggest differences between
teaching in the 20th and 21st centuries is the advent of
new technologies and the possibility of distance
teaching, a method that is not effective and preferred
among ballet educators.

Therefore, the main research thesis was
confirmed through our own study and analysis of the
results.

The first hypothesis is confirmed that there is a
lack of experience in e-teaching among ballet teachers
and therefore they face difficulties, leading to little or no
motivation on their part to practice this kind of activity.

The second hypothesis, that digital resources are
more and more widespread in ballet art, is fully
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confirmed after the research. The corollary that ballet
schools have developed a marketing strategy and are
communicating with their consumers and stakeholders
electronically through an increasing number of
communication channels remains valid.

The third hypothesis, that online teaching can be
effective under certain conditions as part of face-to-face,
standard instruction, is proven through our own research
and testing of the proposed Conceptual Model.

The change in a positive direction of the public
attitude towards the art of ballet, compared to that at the
beginning of the 20th century, indicates a readiness to
accept and respect dance, as well as an interest in
learning about it in detail as a characteristic and cultural
orientation. The development of the individual dancer's
technique, costumes and stage design, the ways of
communicating with the audience, the introduction of
new styles and purposes are among the main elements
that have undergone change over the centuries since the
art entered our country. We can speak with gratitude and
appreciation of the Russian school of ballet, which is the
most widely applicable in Bulgaria, and the results and
the increase in academic performance of the graduates of
this methodology are an example of successful training
and subsequent realization.

The ways to promote the art of ballet are categorized
and this gives an overview of the many possibilities for
the development of the art of dance.
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Based on the research done in this dissertation, it is clear
that e-learning in ballet is not effective enough and in
order to change the attitude of the stakeholders, a
conceptual model is proposed for combined e-learning
and face-to-face learning for children aged 5 years and
above, which will improve the general condition of the
students, develop their technique, general culture, digital
skills, methodological knowledge and make their
learning more interesting by engaging them more than
twice a week. The other goal is to increase their
motivation for personal development in the field of ballet
and strengthen their theoretical knowledge.

In this way, the art of ballet, outside the state education
system in Bulgaria, will gain even wider popularity,
which will lead to the creation of a cultural and
knowledgeable audience for the future.
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CONTRIBUTIONS OF THE THESIS
-Analysis of ballet training in private ballet schools in
Bulgaria.

-Review and analysis of the teaching methodology in
ballet schools outside the state education system in the
country.

-Examining the repertoire of ballet schools outside the
state education system in Bulgaria.

-Creation of an author's conceptual model for the work
of children over 5 years of age in a combined (electronic
and attendance) form of training in the ballet school,
outside the state education system.

- Pilot testing of the Conceptual Model for ballet schools
outside the state education system - in online and
face-to-face form and comparative analysis with a
similar group of children working in standard form.
-Development of an example classical ballet lesson in an
electronic environment.

-Drawing and analyzing information about ballet schools
and the influence of contemporary events on ballet art.
-A summary of the activities of the ballet schools in the
People's Chitalishtes in Bulgaria.

-For the first time in Bulgaria, information about the
ballet schools in the country was collected and analyzed
after a survey of 206 people interested and working in
the field of amateur ballet art.

- Categorization of the ways to promote ballet art in
Bulgaria.
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