PELHEH3USA
Ot npod.1.H. AHenusn SIHeBa,

IOro3zananen ynusepcuret ,,Heopur Pusicku®, MHCTUTYT 32 n3cjieABaHe HA U3KYCTBaTa
npu BAH
OTHOCHO JHMCEPTAIMOHEH TPY/ 32 NPHUChKAaHe HA 00Pa30BaTEJHATA U HAYYHA CTeleH

”I[OKTOP“
Ha nokropantalBaiiiio LiBeranoB Ajlekcuen

¢ nucepranus Ha tema TEHIEHIIUMU U IEPCIIEKTUBHU B XUII-XOII
TAHIHOBATA KYJITYPA. OBYYEHUE U XOPEOI'PA®US

WBaiino AnexcueB 3amouBa OOy4eHHMETO CH MO TaHIM B HampasieHue ,,CIopTHU
tanmu kpM KCT “Jlotoc”, Codwus, kpaero BmocienctBue (1999) ce BkmouBa u B
MPENoIaBaTeIICKUs eKuIl, Jokaro npe3 2006 1. He cb3aaBa cBosATa mkojia “Full dance”, xosTo
PBKOBOJIH H 10 AHEC.

OOyueHrneTo My HE € CBbpP3aHO CaMO C TaHLOBUTE M3KyCTBa M TOBa My JaBa
BB3MOXKHOCT 3a MO-IIMPOK IOIIE BbpPXY TAX — ,,bakanaewp 1mo cnenuanHoct “beirapcka
¢unonorus” CY “Cs. Kuument Oxpuncku”, Codus (2008); cneumanuzaunus 3a
,»XYIIO’)KECTBEH PHKOBOAMTEN HA TAaHIOB cheTaB 1o Obirapcku Tanuu” B JAIIJO xkem XTMY,
Codus (2016); ,,Maructsp” mo “MeHWIKMBHT B cleHHYHHUTE H3KycTBa B HATOU3
“Kpberbo Capadon”, Codus (2019); u Bropa Maructbpcka cremnet mno “CleHUYHU W3KYCTBa,
MEHUKMBHT U npoayleHTcTBO” BsB BCY “Uepnopusen Xpadsp”, Bapna (2020). Ot 2020 e
pEIoBEH IOKTOPaHT KbM Karezapa “Xopeorpadus™ Ha FO3Y “Heodur Puncku”-bnaroesrpan

OcgeHn B coOctBeHara cu mikona “Full dance”, kbaero e npenomaBaren U xopeorpad,
npenonasa u B Hanmonanen nsopen Ha nenara (ot 2018). IIpurtexasa 4 TIKC 3a yuuten mno
M3KYCTBa.

OO0yuyeHHneTo My 1O XMIT-XOIl TaHIM € BCIIEJICTBHE Ha MHOXECTBO CEMUHAPU U KIIaCOBE
IpU pa3IuyHu OBIATapcKH M uyXkjaecTpaHHU xopeorpapu kato Enena Komaposa, Anaromu
JxokoB, Huxonaii Kamumes, Mckpa JlackanoBa, SIBop Tomopos, Anekcanabsp Banepuesnu
(Pycus), Jin Quemado(USA), Zena M begue (Italy) u ap.

3HaHuATa 3a CIIOpPTHH, 6’BJ'IFapCKI/I M XHUII XOII TaHIIM U €CTECTBCHATA MY CKJIOHHOCT
KBbM aHAJIM3W U CbIIOCTABKH MY ITO3BOJIABAT Jia Chb3Aa/l€ CBOSA CUCTEMA Ha NPCoaaBaHe, KOATO
HaMHpa OTpaXCHUEC U B JUCCPTAUMOHHUA MY TPYA.

Mucepranusara Ha MBaiino AnekcueB - ,,[eHIeHIMH MW TNEPCHEKTHBH B XHMII-XOI
TaHoBaTa KyJarypa. O0yuyenue u xopeorpagus® - ce cbcron ot 250 cTp., B TOBa YHCIO
o6ubnuorpacdus or 141 3amaBus Ha gatuHuLa; 20 3am1aBUs Ha KUPWINLA; 7 UHTEpBIOTa U 16
MHTEpHET caiita. KbM nucepranmoHHus Tpyd uMa U 8 mpuioxeHus (c. 252-264), xouto
KacasT KJIaCHUpaHUsTa Ha CBETOBHUTE XHWII XON cbhcTe3aHusi mpe3 nepuona 2002-2023 B
HarpaBieHUsATa OpelK, JOKUHT, TONUHT; HAJIMYHUTE XUI XOI (PECTHBAIM MO CBETA; KaKTO M
ONMCAHNE HA HAKOU OCHOBHU JABM)KEHUS B XMII XOI TAHIIUTE.

Hucepramusita € MHOTO I0Ope CTPYKTYpUpPaHa OT OOIIOTO KM YaCTHOTO — OT XHII XOT
kyntypara B CAIl u Esponma kbM Tasu B bwarapus. IlogpoOHo ce aHanmm3upaxak



,,OIIPE/ICIIEHN COIMAHU TPYIH Ch3/1aBaT CBOM CyOKYITYpH, KOUTO OT €Ha CTpaHa MMaT CBOM
COOCTBEHU €CTETUYECKH, COLIMAIHH, PETUTHO3HH, Teorpadcku u apyru GakTopu, HO OT Apyra
CTpaHa OKa3BaT BIMSIHUE HAa OOIIOTO MOHATHE 32 KYITypa, BbBEXKIANKN KYITYPHA HHOBAIIUH U
HOBU KYJITypHU Mozenu® (c. 4).

Msuoro mpeuusHo ca (opMmyaupaHd e, 3a7a4d, NpeaIMET Ha H3CIEIBaHE.
AKTyaJlHOCTTa Ha M3CJIEBAHETO € HE caMo 3apajM JIMIcara Ha HayyHa MH(OpManus Io
TeMara, HO U Mopaju HaOupamara MOMYISPHOCT HAa XHUI XON KylITypara, Karo B bbiarapus
IIPUHOC 3a TOoBa uMa U MBaiino Anekcues, 4pe3 CBOSTA TaHIOBA LIKOJIA U JIbJITOTOAUIIHUS CU
IIPENOJaBATEIICKU CTaX.

I'maBa 1 e BbBexzgama. AHaIM3UpAT C€ E€JIEMEHTH Ha XMII-XOIN KYJITypara Karo
Humxkennr; Emcuunr. Pam; I'padutu; BpelikIeHCHHT, KaKTO U BTOPOCTENICHHHM €JIEMEHTH Ha
XHII XOTI KylTypara karo buittmeiikunr. [Ipogynenrcrso; buiitooke; Mona.

I'maBa 2 mHOTO l'IO)IpO6HO n C AO0CTarb4HO HeTaﬁHH InpocicasiBa HUCTOPUUCCKOTO
Pa3BUTHEC HaA XHII XOII KYITypara — I[IbPBOHAYAIIHO KAaTO IMPOTECTHA KYITypa Ha
MapruHaJIM3UPAHUTE I'PYIIU, IJIABHO a(bpoaMepI/IKaHHI/I " JJaTUHOAMCPUKAHIIW, BIIOCIICACTBUC
HaHyCKaﬁKH PaAaMKUTC Ha AMCpI/IKa n paSHpOCTpaHﬂBaﬁKH CC II0 OCiIud CBAT,3a Ja CC CTUIHC
J0 HaBJIM3aHCTO "B B’bJ'Il"apI/Iﬂ, KaTO IIOCTCIICHHO CC KOMCPCUAIMU3HPA.

JIOKTOpaHTBT pa3zess pa3BUTHETO Ha XMII-XON KyaTypara 1o aeceruwierusd. IIbpBusit
nepuoj (70-te g0 80-Te) ¢ BaKeH 3a Bb3HHUKBAHE M CHOTBETHO HM3SCHSIBAHE Ha OCHOBHHTE
ujaeu Ha xun xomn Kyiarypara. Bropusit mepmon (80-te mo 90-te), HapuuaHu ,,3JaTHUTE
TOAMHM Ha XHUI-XOma“, € ¢ MO-UIMPOKOTO pa3lpOCTpPaHEHUE Ha XMII XOIa - IosiBara Ha
OBPBUTE MY3UKaJTHH alOyMH, BHUACOKIHMIIOBE, WIPATHH W JOKYMEHTAJIHH (DHIMH,
OnarogapeHre Ha KOMTO XMIT XOI'bT MOJTydaBa MO-IIMPOKa NOMYASPHOCT U C€ pa3npocTpaHsBa
C OrpoMHa ckopocT. HacTbnBar u ,,cepuo3Hu IPOMEHH B XUII-XON My3HKara. PUTBM cTaBa 1o
Obp3, cMecBaT ce BIMSIHMS OT APYTd MY3UKAJIHU KYITYpPH, U3MOJI3BAaT CE€ HOBU TEXHUUYECKU
CpE/ICTBa, yIapHUTE MHCTPYMEHTHU 3By4aT TEKKO KaTO TE€3U Ha pok cTwia. Jlupukara craBa
HamajgarelqHa M capKacTW4HA. 3acsraT ce COLMaJIHM NOpoOieMu, Karto ce JoCTUra Jo
apTUCTHYeH couuaneH mporect (c.47). Cb3naBa ce T.Hap. raHCTeprcku pam. B Tperus
nepuoa(or 90-te rogmHu Ha 20-TH BEK)XHII XON KYITypara ce XapakTepu3upa C SICHU
IpaXJaHCKH MO3UIUHM UCH3AaBaHETO HAa €JMHHO XUI-XOH OOIIECTBO, KOETO Ja € 00eAMHEHO
OKOJIO TIPUHIIMIIUTE Ha XHII-XOIMa, a HE OKOJIO HAPKOTHUIMTE, HACHIIUETO U YAUUYHUTE BPAXKIU.
IIpen OOH n FOHECKO e npencrasena,, Xun-xom JAekjIapanus 3a MUp®, KOATO € MOANKNCAHA
OT MHO’KECTBO TBOPLM U opranu3anuu. Ho cbIo Taka ce xapakTepusnupa ¢ KoMepcruann3anus
U IIUPOKO pasmpocTpaHeHue mo 1menust cBAT. IlocaegHMSIT mepwox Ha pa3BUTHE € OT
HayasoTo Ha 21-BU BeK — ,,XUI-XOI'BT BeUE HE € BHIBPrPayH]l KYITypara Ha IreToTo, a ce €
MIPEBbPHAT B MACOBO MOTPEOSIBaH KYITYpeH MPOIyKT (c. 54) — BKIIIOUBAT C€ €JIEMEHTH U OT
JApYTd KYITYpH, Ch3JaBaT C€ XHII-XON OpraHu3aluu 3a OOydYeHHEe IO XMIT XOIl, KOETO
MIPOTUBOPEYH Ha CHITHOCTTA HA XUII-XOIa, KaTO YIIMYHa KYITYpa.

[IpocnensBa ce pa3BUTHETO Ha XHUI XOIN KyATypara IO CBeTa Karo CHOpen
HaOIOIeHNATa, ,,B MOMEHTa chbliecTBYBaT Haja 200 momkaHpa Ha XUI-XON KylITypara B
3aBHCHMOCT OT HaruoHanHoctTa™. (c. 59).B EBpoma xumn-xombT npoHuksa mnpe3 80-Te kato
KyITypa Ha MacoBaTa IMyOJMKa, XapecBaHa €IHAKBO N00pe, KAKTO OT MECTHUTE >KUTENU Ha
ChOTBETHATa CTPaHa, Taka U OT EMUTPAHTHUTE, MIPH TOBa 0€3 Ja UMa pacoBa JTUCKPUMHUHAIUS
(xapakTepHa 3a Ha4yajgoTo B AMepuka). CriennaiHo MSCTO € OTJENIEHO Ha XU XOIl KyJITypara



B A3us, Kb€TO UMa cBoM crienuduku. [IpaBu ce yropopkara, ue XHUI-xon KyaTypara B A3us
MMa TO-CKOPO KOMEpcHaliHa, a He colaiiHa Wid (uiocodcka CHITHOCT, KaKBaTO MMa B
CAILl, xoero, xakto U B EBpomna, ce AbKM HA OTCHCTBUETO HA PAcOBH IPOTHUBOPEUHUS U
KJIACOBH pa3imuus B 00mecTBoTo. OCcBeH TOBa: ,, XHII-XOI KYJITypara ce pa3BuBa Mo-100pe B
MIPOAMEPUKAHCKO HACTPOCHUTE IbpkaBu karo Ounununute, Anonus, FOxna Kopes, TaiiBaH,
Manmnaiizusi, Uunone3uss u CuHramyp, Karo KbM TSX Morar na ce mpoOassat Kurait u MHmus,
KOMTO YCIISIBAT Jia Ch3/1aJ1aT XMII-XOII ClIEHA, 3acily)KaBallla BHUMaHUE, BbIIPEKU OTPAaHUYCHUTE
CU Mamabu u nonyisipHoct.” (c. 78). AHanu3upar ce 1 My3UKaJIHU CTHIJIOBE, KOUTO JOBEXKIAT
JI0 TIOAIBaTaHa Pa3JIMYHU €KJIEKTUYHHU CTHJIOBE, KOMTO Ca MOBJIMAHM OT MECTHATa MY3HKalIHa
Kynrypa karo — C-pop (B Kurait), K-pop (8 Kopes), J-pop (B Anonus), Mandopop(xum-xorm Ha
e31Ka MaHJapuH Ha 0-B TaiiBaH). U Tyk ce Hamara enquH BakeH U3BOJ — ,,Bblpeku ue, MHOTO
a3MaTCKU IbpXKABU YCIIABAT Ja Ch3IafarT COOCTBEHA XUII-XON MYy3WKa, B MOBEUETO CIydau
M3IBJIHATEIIUTE UMAT CaMO JIOKAJIHU YCIEXU M HE MOTaT J1a JOCTUTHAT /10 CBETOBHUTE CLICHHU.
ToBa ce npmKM MMAaBHO Ha cHenuduUKara Ha a3uaTCKUTE €3UIM, KOUTO BIM3AaT B TMpsAKa
KOHKYPEHIMsI ¢ O(DUIMATHUS 3a XHUI-XON KynTypara e3uk — anramickus™ (¢.80). C tasu
pasiuka, 4e TO He BaKM 3a a3MATCKUTE XHUII XOI TAHIUTE, KOUTO HsAMAaT €3uKoBa Oapuepa u
,»KbM JIHEIIHA Jara JOMHHHUPAT CBETOBHATAa TAHIIOBA CLIEHA W JI0 TOJiIMa CTENEH JUKTyBar
Pa3BUTHUETO Ha XUI-XOI TaHIlOBara Kyitypa B menus cat (c. 80). OcobeHo ToBa € BalIuIHO
3a KOpelCKHsl XMII-XOIl, HApeyeH K-MOM U ,,Bb3HUKHAJI KaTO MY3UKAaJEH JKaHp, ChUyeTaBall]
CTHJIOBE U AHPOBE OT ISJ1 CBAT - Karo moi, xumn-xom, R&B, ekcnepumeHnTan, pok, axas,
TOCIBJI, PEre, eNEeKTPO ACHC, (OJIK, KbHTPHU, AUCKO U KIACHKa, HO CMECEHH C TPaJUIIMOHHA
kopeiicka My3uka. /[nec K-monm kynrypara ycnsiBa TpailHO /1a C€ HACTaHUM Ha CBETOBHATa
My3HKaJHa CII€Ha U Ja Ch3aJ€ HOB MY3UKAJEH JKaHpP U LSUIOCTHO M3rpajieHa My3HKajHa
uHaycTpus (c. 81),/10 ronsiMa cTereH MPOBOKMUPAHO U OT (PHIMOBATA HHYCTPHS.

[Ipocneneno e u pazButuero B buarapus upes Opeiik hopmanuu u oréopu. ,,[10 oHOBA
Bpeme Ha3BaHueto Breakdance (bpeiikaenc), BkiitouBa B ce0e CU BCUYKHU NMPAKTUKYBAaHU XMII-
XOIl TaHILIOBU CTHJIOBE M ABJITU rofuHu (10 KbM 1996 1), ciiyXu mo-cKopo Kato oOeauHsBalll
TEPMUH 3a Iis1aTa TaHoBa kyntypa“ (c. 90). U Tyk ce orbens3Bar ommyusra — ,,..CTaBa sICHO,
4e XUII-XOIl KyNnTypara B bbirapus ce 3apaxzia upe3 cb3aBaHETO Ha Opelk (opmanuu, a He
KakTo B Amepuka, ype3 Jumxei maptuta. MozmenbT Ha Cbh3[laBaHE Ha XMII-XONAa y Hac €
MoKa3arelsl 3a pa3BJeKaTeNHus, a He (PUIOCOPCKU M COLMAIEH XapakTep, KOHTO KyITypara
UMa B HayaJHUTE TOJMHM Ha CBOETO cbhb3znaBaHe“. (c. 92). Ho xunm xombT nmpemMHHaBa U Ha
npodecuonanna cuena — B ,,HemrsHbn apt™ Ha Hemka Pobesa (2000). A mpe3 2003r. mo
Mojiena U ycTpoicTBeHus npaBwiiHUK Ha IDO- International Dance Organozation e ocHOBaHa
ot I[Beranka ['epruHoBa u mbpBaTa opranuzaius, oOeMHABAIIA TAHLIOBH IIKOJIU U ChCTaBH-
bearapcka tannoBa opranuzanusi (BTO),kodaTo opranusupa W MbpPBUTE CHhCTE3aHUS B CTUII
xun-xor.ITpe3 2006r. ce cp3naBa bearapcka crnoprhHa TanuoBa ¢enepanus(bCTD). Ot 2024
Opelik TaHIBT € TpencrtaBeH Ha Onummnuanara B [lapmwk KaTto 9acT OT OJMMITMMCKUTE
CIIOpPTOBE.

Tpera raBa e no-tacHO npoduiarpaHa KaTo aHaJIM3Upa TAHIIOBUTE CTUJIOBE B XHUII
xorma. Camara miaBa € pasjefieHa Ha YeTHPU 4acTh - HbpBaTa oOpbIla BHUMaHHE Ha
MOHATUETO XHUI-XOIN TaHILM, Karo Ce CTPEMHU Ja WU3BEIe €IUHHO IOHATHE, O0eTUHSBAIIO
CHILIECTBYBALLUTE U U3IOJI3BAaHU B OOLIECTBOTO TEPMUHHU - OpeWK TaHLH, bpOaH WIH YIUYHU

TaHLH{; BTOPAaTa 4YacT pasliex]a HCTopuyeckara crnenuduka npu (GopMHUpaHEeHa XUII-XOII



TAHIIUTE, B TPETATa YacT ca pasliieJJaHu TAHIIOBUTE CTUJIOBE B XMII-XOIa, C aKICHT BBPXY
OCHOBHUTE — OpeliK, NORUHZ W JIOKUHZ, HO CBHIIO U MPOU3BOJAHUTE, KAKTO U IMOACTHIIOBETE.
Bceku cTun e npeicTaBeH ¢ UCTOPUSTa HA Bb3HUKBAHETO MY M C OTJIMYMTEIIHUTE MY OeliesH,
KaKTO ¥ C Hal-M3BECTHUTE MY IpeAcTaBuTe . UeTBbpPTaTa YacT Ha TPETa IIaBa pas3Iiiek/ia

(baKTopI/ITe, KOHUTO OKa3BaT BJIMAHHUC 34 PA3BUTHCTO HA XUII-XOII TAHIIMUTC.

[MpocnensiBa ce mpoMsiHa B HAMMEHOBAHUSITA — ITbPBOHAYAIHO OpPeilK MAHYU, TIO-KbCHO
yauunu manyu - Crpuidit Tanuu (Street dance) wiM MO-HEMOMYJISPHOTO 2pPAOCKU
manyu(Urban dance), 3a ma ce mpeBbpHE B CHOMPATEIHOTO IIOHATHE — XUH XOH
manyu. AHaTM3MPaHo € M BIMSHUETO Ha TaHuoBute rpynu (Dance crew), TeneBususaTa u
(buIMoBaTa HHIYCTPHS 3a Pa3BUTHETO HA XUII-XOI TaHuTe. KbM KOeTo MOXKe J1a ce 100aBu U

CHeL[I/I(bI/IKaTa Ha HAMUOHAJIHUTE KYJITYpHU, KOUTO CHIIO OKa3BaT BIIMAHUC.

I'naBa 4 ananu3upa B JeTaillM CTpOEkKa HA TAHIOBUTE IBW)KEHUAT B XMII-XOII
taHuuTe; OCHOBHU IIOJIOKEHHMS Ha pbLIETE, Kpakara, TsUIOTO W IJaBaTa; €JIEMEHTH Ha
TaHIlOBUTE JABIKeHMs.KomeHTHpa ce cTpoex Ha TaHmoBara ¢opma - MOTHB, (Qpasa,
KoMOMHaIus, GUrypa; IMBEPTUCMEHTHU M JielicTBeHH (HOpMH B XHIl-xon TaHmure. [Ipemmara
ce KOHLENTYaJIeH MOJIEJ 3a U3TPaXkJlaHe U pealu3upaHe Ha OOy4YeHHE 110 XUII-XOIl TaHIH.

Bcesika riaBa 3aBbpiiBa ¢ 00001IEHHS, KOUTO BIIOCIICICTBUE IIPEJIUBAT BbB (DPMHAITHOTO
3aKII0uEeHHE.

Mucepranusta € MHOro no0Ope HamucaHa, YeTHBHA, ¢ NPO(ECHOHAIHU aHAIU3U U
MHOT0 J100pe M3BEJEHM Jl0Ka3zaTescTBa. JlMcepTaHThT ThPCH U HaMupa OTIOBOP Ha BbIpOCa
KAKBH ca TIPOIECHTE PEBbPHAIIH IHA JTOKAIHA CYOKyITypa Ha rpaickoTo reto B Hio Hopk B
CBETOBEH KYITYpeH (PEHOMEH W HM3pa3HuTell Ha aKTyaJHUTE HJIEU Ha MIIAIOTO TIOKOJICHHE.
[Ipouecure ca npocieeHn U OlIeHEeH! MPO(EeCUOHAIHO U ¢ pa30upaHe KbM JI€TalIuTe.

[IpuHocuTe Ha [MCEPTALlMOHHUSA TPYL C€a B [JBE€ HACOKU: MeEOpemuyen —
aHATU3UPANKN OTIIMYUTENHM OeNle3n Ha XUI-XOIl KY/ITypara KaTo 1510 U Ha XMUI-XOI TaHIUTe
B YAaCTHOCT, [IEPUOJUKATa B €BOJIOLUATA HAa TAHIIOBUTE CTUJIOBE U OCHOBHMUTE (PMIOCO(CKU
uieu TpU 3apaXJAAaHETO Ha XMI-XON KyATypara M TAXHATa €BOJIOLUS JO JIHEC.
CrplieBpeMeHHO NPECTaBs U LSJIOCTHA KapTHUHA 3a ChLIECTBYBAIlaTa XUI-XOM KYITypa U B
Bbparapus (koeTo ce npaBu 3a IbPBHU ITBT).

NUma wu npakmuuecku mpuHOC — Ha 0a3zara HamapajJeld MEXIy HaldyHaTa
TEPMUHOJIOTHUS ¥ METOJMKaTa Ha oOyueHue 1o (POIKIOPHH, MOACPHU U CIOPTHH TaHIIH, KaTo
Ugaiino AnekcueB pa3zpaboTBa JeiicTBamaMeToarKa, KOSITO 1a Obae u3nonsBaHa B beiarapus
MpH 0OYYEHUETO MO XUTI-XOI TaHIH.

Hckam crienmaliHO 1a TO37paBs U HaydyHUs pbhKoBoauTen mpod. Hukomait [{BeTkoB 3a
HaIlpaBEHUTE yCIEXH Ha JOKTOopaHTa VBailsio Anekcues.

ABTOpedeparbT 1O CMHUCBHI W ChIBPKAHHE OTIOBaps HA HANMHCAHOTO B
U CepTaLusTa.



Ilo Temara Ha gucepTanusita lBaiino AnekcueB nMma myoJuKyBaHU 4 CTaTHH:

Anekcues, VIBaiino. A3HaTCKUIT XUM-XOI WIM KaK K-TIOIBT C€ MPEBbpPHA B KYITYpEH
¢denomen. — B: Coopuuk Haydynu Tpyaose, Cbhi03 Ha CIIEIUATUCTUTE IO KaYe€CTBOTO B
Bbwarapus, Codus, 2022

Anekcues, VIBaiino. KoHienTtyajlleH MoJen 3a U3TPaXJIaHE W peaju3upaHe Ha
obOyuenue no xun-xon tanu. — B: KYJITYPA, MEJIMU U KYJITYPEH TYPU3bBM,
YHuBepcuTeTcko uznarenctso ,,Heoburt Puncku‘, bnaroesrpan, 2022

Anekcues, VIBaitno. OunaitH 00y4eHUETO MO XHUII- XON TAHIIM, KaTO BB3MOXKHOCT 3a
pa3BUTHE Ha LIKOJIHUTE IO TaHIHU 1Mo Bpeme Ha covid-19 — B: KYJITYPA, MEJAUU U
KVJITYPEH TYPU3BM [10 BPEME HA COVID-19, YauBepcUTETCKO U31aTEIICTBO
,Heobut Puncku*, biaroesrpaz, 2021

Anekcues, VBaiino. Xun-xonsT B bbiarapus karo kyarypeH ¢erHomeH. - B: Coopauk
HaydHU TpyaoBe, ChI03 Ha CIEIHATUCTUTE 110 KadecTBOTO B buarapus, Codus, 2021

[IpeaBua ropeonucaHuTe TPUHOCH HA JUCEPTALUATA ,, [ €HICHIUH U NMEePCHeKTUBU B XMII-
X0 TaHUoOBaTra KyJarypa. OOydyeHue wu xopeorpadusa®,yoeneHo rmnpemjiaraMm Ha
BHCOKOyBakaeMoTO0 Hayuyno xypu na npucsau Ha MBaitiio IlBeraHoB AJiekcues
oOpa3oBarelHaTa W Hay4YHa CTerneH ,,JIOKTop™ B MpoQecHoHamHO HampaBicHue 8.3. —
My3HKaJIHO ¥ TaHLIOBO U3KYCTBO
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Ipod.n.H. Anesans SIneBa



RECENSION
By
Prof. Dr. Anelia Yaneva,
Southwest University “Neophyte Rilski”,
Institute for Arts Research at BAS
on a dissertation for awarding the educational and scientific degree
"Doctor"*
of the doctoral student Ivaylo Tsvetanov Aleksiev
with a dissertation on
TRENDS AND PERSPECTIVES IN HIP-HOP DANCE CULTURE.
TRAINING AND CHOREOGRAPHY

Ivaylo Aleksiev began his dance studies in the "Sports Dance" department
at the "Lotos" DSC, Sofia, where later (1999) he joined the teaching team, until
in 2006 he created his "Full dance" school, which he leads and until today. His
training is not only related to the dance arts and this gives him the opportunity to
have a broader view of them - "Bachelor" majoring in "Bulgarian Philology" SU
"St. Kliment Ohridski", Sofia (2008); specialization for "Artistic director of a
dance group in Bulgarian dances"” in DPDO at HTMU, Sofia (2016); "Master" in
"Management in Performing Arts" at NATFA "Krastyo Sarafov", Sofia (2019);
and a second master's degree in "Performance Arts, Management and
Production™ at "Chernorizets Hrabar" VFU, Varna (2020). Since 2020, he is a
full-time doctoral student at the "Choreography” department of the "Neofit
Rilski" SWU - Blagoevgrad

In addition to his own school "Full dance", where he is a teacher and
choreographer, he also teaches at the National Children's Palace (since 2018).
He has 4 PCS for art teacher.

His training in hip-hop dances is the result of numerous seminars and
classes with various Bulgarian and foreign choreographers such as Elena
Kolarova, Anatoli Djokov, Nikolay Kamishev, Iskra Daskalova, Yavor
Todorov, Alexander Valerievich (Russia), Jin Quemado(USA), Zena M "begue
(Italy) etc.

The knowledge of sports, Bulgarian and hip hop dances and his natural
inclination to analyzes and comparisons allow him to create his teaching system,
which is also reflected in his dissertation work.

Ivaylo Aleksiev's dissertation - "Trends and perspectives in hip-hop
dance culture. Training and choreography** - consists of 250 pages, including
a bibliography of 141 titles in Latin; 20 Cyrillic titles; 7 interviews and 16
websites. There are also 8 appendices to the dissertation work (pp. 252-264),
which concern the rankings of the world hip-hop competitions in the period
2002-2023 in the directions of breaking, locking, popping; available hip hop



festivals around the world; as well as a description of some basic hip hop dance
Mmoves.

The dissertation is very well structured from the general to the particular -
from the hip hop culture in the USA and Europe to that in Bulgaria. It is
analyzed in detail how "certain social groups create their own subcultures, which
on the one hand have their own aesthetic, social, religious, geographical and
other factors, but on the other hand influence the general concept of culture,
introducing cultural innovations and new cultural models" ( p. 4).

Obijectives, tasks, subject of research are formulated very precisely. The
relevance of the research is not only due to the lack of scientific information on
the subject, but also due to the growing popularity of hip hop culture, and lvaylo
Alexiev has contributed to this in Bulgaria, through his dance school and his
long-term teaching experience.

Chapter 1 is introductory. Elements of hip-hop culture such as DJing are
analyzed; emceeing. Rap; Graffiti; Breakdancing as well as secondary elements
of hip hop culture such as Beatmaking. Production; Beatboxing; Fashion.

Chapter 2 traces the historical development of hip-hop culture in great
detail and in sufficient detail - initially as a protest culture of marginalized
groups, mainly African-Americans and Latin Americans, subsequently leaving
America and spreading throughout the world to reach Bulgaria , being gradually
commercialized.

The PhD student breaks down the development of hip-hop culture by
decade. The first period (the 70s to the 80s) is important for the emergence and
corresponding clarification of the main ideas of hip hop culture. The second
period (80s to 90s), called "The Golden Years of Hip-Hop", was with the wider
spread of Hip-Hop - the appearance of the first music albums, videos, feature
films and documentaries, thanks to which Hip-Hop gained wider popularity and
spread at a tremendous speed. There are also “serious changes in hip-hop music.
Rhythm becomes faster, influences from other musical cultures are mixed, new
technical means are used, percussion instruments sound heavy like those of the
rock style. The lyrics become offensive and sarcastic. Social problems are
touched upon, reaching an artistic social protest” (p. 47). The so-called gansterg
rap. In the third period (from the 90s of the 20th century), hip hop culture is
characterized by clear civic positions, the creation of a single hip hop society,
which is united around the principles of hip hop, and not around drugs, violence
and street feuds. A "Hip-Hop Declaration for Peace" was presented to the UN
and UNESCO, which was signed by numerous artists and organizations. But it is
also characterized by commercialization and widespread distribution throughout
the world. The last period of development is from the beginning of the 21st
century - "Hip-hop is no longer the underground culture of the ghetto, but has
become a mass-consumed cultural product” (p. 54) - elements from other
cultures are included, create are hip-hop organizations for hip-hop education,
which goes against the essence of hip-hop as a street culture.



It traces the development of hip-hop culture around the world as, according
to observations, "there are currently over 200 sub-genres of hip-hop culture
depending on nationality.” (p. 59). In Europe, hip-hop penetrated in the 80s as a
culture of the mass audience, liked equally well by both the natives of the
respective country and the emigrants, and without racial discrimination
(characteristic of the beginning in America). A special place is dedicated to hip
hop culture in Asia, where it has its own specifics. It is argued that hip-hop
culture in Asia has a commercial rather than a social or philosophical essence as
it has in the US, which, as in Europe, is due to the absence of racial
contradictions and class differences in society. Furthermore: “Hip-hop culture
thrives better in pro-American countries such as the Philippines, Japan, South
Korea, Taiwan, Malaysia, Indonesia, and Singapore, to which can be added
China and India, which succeed in creating hip- a hop scene worthy of attention
despite its limited scale and popularity.” (p. 78). Musical styles are also
analyzed, which lead to the emergence of various eclectic styles that are
influenced by local music culture such as - C-pop (in China), K-pop (in Korea),
J-pop (in Japan), Mandopop (hip -hop in the Mandarin language of the island of
Taiwan). And here an important conclusion is necessary - "Although many Asian
countries manage to create their own hip-hop music, in most cases the artists
have only local successes and cannot reach the world stages. This is mainly due
to the specificity of Asian languages, which enter into direct competition with
the official language for hip-hop culture - English" (p.80). With the difference
that it does not apply to Asian hip-hop dances, which have no language barrier
and "to date dominate the world dance scene and largely dictate the development
of hip-hop dance culture worldwide™ (p. 80). This is especially true for Korean
hip-hop, called k-pop and “emerged as a musical genre combining styles and
genres from around the world - such as pop, hip-hop, R&B, experimental, rock,
jazz, gospel, reggae, electro dance , folk, country, disco and classical but mixed
with traditional Korean music. Today, K-pop culture has managed to settle
permanently on the world music scene and create a new music genre and a fully
built music industry (p. 81), largely provoked by the film industry.

The development in Bulgaria was also followed through break formations
and teams. "At the time, the name Breakdance included all practiced hip-hop
dance styles and for many years (until 1996) served rather as a unifying term for
the entire dance culture” (p. 90). And here the distinctions are noted - "..it
becomes clear that the hip-hop culture in Bulgaria is born through the creation
of break formations, and not, as in America, through DJ parties. The model of
creation of hip-hop in our country is an indicator of the entertainment, not
philosophical and social character, which the culture has in the initial years of its
creation. (p. 92). But hip-hop also moves to the professional stage - in Neshka
Robeva's "National Art" (2000). And in 2003 according to the model and
organizational rules of IDO - International Dance Organization was founded by
Tsvetanka Gerginova and the first organization uniting dance schools and
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ensembles - Bulgarian Dance Organization (BTO), which also organized the
first competitions in hip-hop style. In 2006. Bulgarian Sports Dance Federation
(BSTF) is established. From 2024, break dancing is presented at the Olympics in
Paris as part of the Olympic sports.

Chapter three is more narrowly profiled by analyzing dance styles in hip
hop. The chapter itself is divided into four parts - the first pays attention to the
concept of hip-hop dances, trying to derive a single concept that unites the
existing and used terms in society - break dances, urban or street dances; the
second part examines the historical specificity in the formation of hip-hop
dances; the third part examines the dance styles in hip-hop, with an emphasis
on the main ones - breaking, popping and locking, but also derivatives and sub-
styles. Each style is presented with the history of its origin and its distinctive
features, as well as with its most famous representatives. The fourth part of the
third chapter examines the factors that influence the development of hip-hop
dances.

A change in names is traced - initially break dances, later street dances -
Street dances or the more unpopular urban dances, to become the collective
term - hip hop dances. The influence of dance crews, television and the film
industry for the development of hip-hop dances. To which can be added the
specifics of national cultures, which also have an impact.

Chapter 4 analyzes in detail the construction of dance movements in hip-
hop dances; Basic positions of arms, legs, body and head; elements of dance
movements. The structure of the dance form is commented on - motif, phrase,
combination, figure; entertainment and action forms in hip-hop dances. A
conceptual model for building and implementing hip-hop dance training is
offered.

Each chapter ends with summaries, which then flow into the final
Conclusion.

The dissertation is very well written, readable, with professional analysis
and very well presented evidence. The dissertation seeks and finds an answer to
the question of what processes turned a local subculture of the urban ghetto in
New York into a global cultural phenomenon and an exponent of the current
ideas of the young generation. Processes are tracked and evaluated
professionally and with an eye for detail.

The contributions of the dissertation work are in two directions:
theoretical - analyzing distinctive features of hip-hop culture in general and hip-
hop dances in particular, the periodicity in the evolution of dance styles and the
main philosophical ideas in the birth of hip-hop culture and their evolution until
today. At the same time, it also presents a comprehensive picture of the existing
hip-hop culture in Bulgaria as well (which is being done for the first time).

There is also a practical contribution - based on the parallels between the
available terminology and the methodology of training in folk, modern and



sports dances, as Ivaylo Aleksiev develops an effective methodology to be used
in Bulgaria in the training of hip-hop dances.

| would like to especially congratulate the scientific supervisor Prof.
Nikolay Tsvetkov for the successes achieved by the doctoral student Ivaylo
Alexiev.

The abstract corresponds in meaning and content to what is written in the
dissertation.

On the topic of the dissertation, Ivaylo Alexiev has published 4 articles:

» Aleksiev, Ivaylo. Asian hip-hop or how Kk-pop became a cultural
phenomenon. — In: Collection of scientific works, Union of Quality Specialists
in Bulgaria, Sofia, 2022

* Aleksiev, Ivaylo. A conceptual model for building and implementing hip-
hop dance training. — In: CULTURE, MEDIA AND CULTURAL TOURISM,
University Publishing House "Neofit Rilski", Blagoevgrad, 2022

* Aleksiev, Ivaylo. Online training in hip-hop dances, as an opportunity for
the development of dance schools during covid-19 - In: CULTURE, MEDIA
AND CULTURAL TOURISM DURING COVID-19, University Publishing
House "Neofit Rilski", Blagoevgrad, 2021

» Aleksiev, Ivaylo. Hip-hop in Bulgaria as a cultural phenomenon. - In:
Collection of scientific works, Union of Quality Specialists in Bulgaria, Sofia,
2021

Given the above-described contributions of the dissertation "Trends and
perspectives in hip-hop dance culture. Training and Choreography", | strongly
suggest to the highly respected Scientific Jury to award lvaylo Tsvetanov
Aleksiev the educational and scientific degree "Doctor" in professional field 8.3.
— Music and dance art

August 28, 2024 Reviewer:
Prof. Ph.D. Anelia Yaneva
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