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OO0u10 npeacTaBsiHe HA MPOIEAYPATA U MOJYUYEHUTE 32 pelleH3UpaHe MaTepuaIn
CTaHOBHIIIETO € W3roTBEHO BL3 ocHoBa Ha 3amoBen Nel067 ot 12.06.2024r. Ha
Pekropa na FOro3ananen ynusepcutet ,,Heodur Pusicku oTHOCHO yTBBbpXkKAaBaHe ChCTaB HA
Hay4HO KYPU M TIPEICTaBEHU OT JIOKTOpaHTa JAUCEpTAallMOHEH TPy, aBTopedepart, cripaBka 3a
MPUHOCUTE B IUCEPTAIMOHHUS TPy, IMyOJMKAIIMU 0 TeMaTa Ha JUCEPTAIMOHHUS TPy, B
croTBeTcTBUE ¢ M3uckBaHusATa Ha 3PACPB, III3PACPE 3a npunoOuBane Ha oOpa3zoBareiiHa
Y Hay4YHa CTEIEH ,,JOKTOp™ W Hay4yHa CTEIEH ,,JIOKTOP Ha HayKUTE .
Kangunatst UBaiino 1{BeTaHOB AJIEKCHEB, € MPEICTABUIIA 3a PEIIEH3UPAHE:

v Jlucepranoned Tpya B 06eM oT 261 crpaHuiy, oT KOUTO 232 OCHOBEH TEKCT, ChC
ClieHaTa CTPYKTypa: YBOJ, W3JIO)KECHHUE B YETHPHU TJIaBU, 3aKIIOUCHHE, CIpaBKa 3a
npuHocuTe, bubauorpadus u npuioxkenus. bubnmorpadckara cnpaBka BriarodBa 141
3arjaBus Ha yatuHuia, 20 — Ha kupwimna, 16 uaTepHeT n3rouHuka. JlokazarencTo
3a TO03HaBaHE Ha MpoOjeMaTHKaTa ca M MPOBEICHUTE 7 MHTEPBIOTA HMIIIOCTPHPAIIH
OCHOBHH MOMEHTH OT JIucepTaruoHHus Tpyd. ChIbp)KaHUETO HA BCSIKA OT YETHPUTE
rJ1aBu € 00ocobOeHo B maparpadu;

v Yernpu nyOIUKaLUY [0 TEMATa Ha JUCEPTAHMOHHMS TPY/L B aKaJAeMUYHN U3IaHUS;

v Astopedepar, B 00eM 0T 34 cTpaHUIM, NOATOTBEH B CHOTBETCTBHE C AKAIEMUYHUTE

W3HUCKBAHUS.
Kparku OumorpaduyHu TaHHM 32 JOKTOPAHTA

[IpodecronanuusaT nbT Ha goKTOpaHTa MBaitno AnekcueB B 001acTTa Ha TAHLIOBOTO
M3KYyCTBO JaTupa oT 1999 r. kaTo ppkoBoAMTEN Ha 1IKoJa KbM Kiy0 3a chcTe3aTenHu TaHIU
»Jloroc”, a mpe3 2006 r. ch3maBa cBOsI IIKOJIA 10 TaHIM ,,Full dance” Ha kosTO € Xopeorpad u
pbroBoauTen u g0 anec. IIpes 2017/2018 yyeOHa ronmHa € Ha3HAUY€H KaTO XOHOPYBaH
npenonasaren B H/IJ[ - Codus, a ot cienpamara yueOHa roauHa 3aeMa JUIb)KHOCTTA YUUTEI
no xun-xon taHuu B HJ{JI. OOyuenuero My B 001aCTTa Ha CLIEHUYHUTE M3KYCTBa IPEMUHABA
Ipe3 3aBbpIIEHH Kypc 3a ,,XYyI0)KECTBEH PBKOBOJMTEN HA TAHIOB CBhCTAaB IO OBITapCKu
tani” B AI1IJIO kM XTMYVY- rp. Codus, maructparypa no ,,MeHUIKMBHT B CIIEHUYHUTE
uszkyctea” B HATOU3 ,Kpbcteo Capado”- rp. Codus u maructparypa 1o ,,CleHHYHU
M3KYCTBa, MEHUKMBHT U MpoayleHTcTBO” BbB BCY ,Yepnopuzen Xpabwvp”- rp. Bapha.
IIpe3 2020 . e mpuer 3a JOKTOpPaHT KbM Kartenpa ,,.Xopeorpadpus” na FO3Y ,Heodut
Puncku”- rp. baroesrpan, kato ecTeCTBEHO NPOIbDKEHUE Ha 00y4eHHETO My B oOiacTTa Ha
TaHLOBOTO U3KYCTBO.



AKTYaJHOCT HA TeMaTa

Pasrnexnanara mpobiemMaTuka € akTyajlHa ¥ 3HauuMa B JTIUCKypca Ha Xxopeorpadcekara
HayKa ¥ TO-KOHKPETHO B PA3TJICkKIAHETO 3a MBPBU BT HA XUIT-XOM KYJITypaTa M XHUII-XOII
TaHIIUTE KaTo CYOKyITypeH (peHOMEH. AHaMM3bT Ha MPOLECUTE W MPUUUHUTE, JTOBEIH O
CBETOBHATA TOMMYJISPHOCT Ha XHUII-XON KyJATypaTa, CHEHU(PUKUATE HA XHII-XOI TaHIIOBOTO
M3KYCTBO, HABIM3aHETO W PA3BUTHETO Ha XUI-XOI KylITypata B bbarapus, Obiarapckure
M3MEPEHUSI Ha Pa3IMYHUTE EJIEMEHTH Ha XHUI-XOIl KyJATypara, Ha OCHOBHUTE XHII-XOII
TaHILOBU CTHJIOBE, KaTo € MpOCIIE[eHa TAXHATa €BOJIOLUS U ca H3CIeABaHU (PaKTOpuTe,
OKa3Ballli BIIUSHHUE 32 PA3BUTHETO MM, 3aCHJIBAT 3HAUMMOCTTA Ha MpeACTaBeHoTo oT MBaiino
AnexcueB uscienBaHe. AKTyallHOCTTa Ha (opMyJIMpaHaTa TeMa MOXeE Ja ce pas3riiexaa U B
KOHTEKCTa Ha MPEJCTaBEHUs OIUT 3a Ch3J]aBaHe Ha MbPBOHAYATHA TEPMHUHOJIOTHS B 00J1acTTa
Ha XHII-XOT XopeorpadusTa, METOMKATa HA MTPENOIaBaHe Ha XUTI-XOI TaHIM U MPEI0KEHUS
KonnenTyanen moen 3a u3rpaxiaade v peaan3upaHe Ha 0OydeHHE IO XUTI-XOI TaHIIH.
Lenecro0pa3HoCcT HA M3C/I€A0BATEJCKUTE METOAU 32 MOCTUIaHe HA M3CJIeJ0BaTeJICKUTe
neJin

W3non3Banara METOI0JI0THS Ha M3CJIEIBAHETO ChUeTaBa HAKOJKO MOJAX0J]1a Ha paboTa
BBB BpB3Ka C TIOCTaBEHATA II€J M HEWHUTE 3a7a4d - UCTOPUYECKH, TEOPETUKO-aHATUTHYCH,
CpaBHUTEJICH, METO/ HA M3y4aBaHE M aHAIN3 Ha TIPAKTHYECKHUS OTIHUT.

O01ma xapakTepucTHKA U OIEHKA HA IMCEePTANMOHHMS TPY]A

[To popmanuu mokaszarenu IUCEPTALMOHHUAT TPYyJ OTroBaps Ha W3MCKBAHUATA KbM
TaKbB THUI Hay4YHU pa3pabOTKU — MO3HAaBaHE Ha MpolieMa, ChAbpKAHUE U CTPYKTypa IO
YTBBPJACHUTE HOPMHU, AaHAIUTUYEH MOJX0]T U U3BEJICHU PE3YATATH.

B yBoaa MHOro TO4HO M KOPEKTHO ca popMyIupaHu OOEKTHT, MPEIMETHT, MOTUBHUTE
3a u3bopa Ha Temara. OuepTaHM ca LETUTE, MOCTAaBEHHUTE 3a/JayH, H3CIeJ0BaTelIcKara
XHUIIOTE3a, O0SICHSABA CE€ CTPYKTypaTa Ha JUCEPTAllMOHHUSA TPYI M C€ OuepTaBa TEOpeTHYHATa
pamka.

B nbpBa riasa ca pasrienaHd OCHOBHM TMOHSTHSI U IPEICTaBEHH OIpPENEICHUs 3a
CBIIIHOCTTA Ha XHI-XOI KYJITypara, eTUMOJIOTHATa HA HAUMEHOBAHUETO M KOU Ca OCHOBHUTE
€JIEMEHTHU Ha Ky/lTypara. AKLUEHTHT B MbPBUA Naparpad e mocraBeH BbPXY OIpe/eiIeHue Ha
MOHATHETO XHUM-XOM KYITypa, B KOHTEKCTa Ha CHILECTBYBAIIUTE Ne(MUHULIMU 32 KYITypa U
OCHOBHHUTE 00JacTH Ha KyJITypara Karo 1s510. PoKychT BBB BTOpUsA maparpad € HacoueH KbM
OCHOBHUTE €JEeMEHTH Ha XHWII-XON KYITypara, a TpPeTUAT oOXBalla BTOPOCTEIICHHUTE
€JIEMEHTH Ha XHUM-XOom Kynrypara. TpsOBa ma ce moguepTae, 4e B TEKCTa Ha Tas3W TJiaBa €
OCBIIECTBEH 32 IIBPBU MBT 33bJI00YEH U MPOAYKTUBEH aHAIN3 B U3SICHSABAHE CHITHOCTTA U
€THUMOJIOTHSATA Ha MIOHSATHETO XUII-XOIl U € HalpaBeHa ISUI0CTHA Kilacu(UKalusg Ha OCHOBHUTE
Y BTOPOCTENIEHHUTE €JIEMEHTH Ha XUI-XOIl KyJITypaTa.

Bropa riaBa mpencTtaBs 3aqbli0OYeH W IIeNIEHACOYEH, JM00pe apryMeHTHpaH H
CBBP3aH C LEIUTE U 33/1a4UTe HA AUCEPTALMOHHUS TPYA UCTOPUYECKH IPETIIE] B PA3BUTUETO
Ha XUI-XOIl KyATypara, pa3IpoCTPaHEHHMETO M MO CBE€Ta M B YAaCTHOCT B bbarapus.
CpueTaBaHETO Ha TEOPETU3BM U UCTOPU3BM B Ta3M IJ1aBa MOKa3Ba OTJIWYHATA OCBEIOMEHOCT
Ha MBaiino AsekcueB W mojuepTaBa TeMaTW4yHHs (OKYC, 3a Ja ce€ OTKPOM HOBOTO B
ABTOPCKHSI MPOYUT, KOETO MPEICTaBiIsiBa 0COOCH MPUHOC B pa3paboTBaHETO Ha M30paHaTa
nmpoOieMarTuka.



Tpera riaBa pasriexnaa AETailJIHO TeHE3UCa, EBOJIOIUATA U CHIIIHOCTTA HA XHUII-XOII
TAHIIMTE KaTO €JIEMEHT OT XUII-XOT KYJITypaTa.

YerBbpTa Iy1aBa OUX OIpeeNwia Karo IEHTbp Ha JAWCEpTAalMOHHHMS Tpyd. B
paMKHUTE Ha €IHO MalladHO, T0Ope CTPYKTYPHPAHO U JOTUYECKA 0OOCHOBAHO W3CIJIC/IBAHE U
MoCIeIBal 3aIbJIO0YECH U NMpodecHoHalIeH aHaJIN3 Ha JAHHUTE OT HETrO aBTOPBT IMPEICTABS
KaK CBHIECTBYBAIaTa TEPMHHOJIOTHUS 10 TAHIIOBO M3KYCTBO M METOJMKATa B OOYYEHHETO MO
TaHIIM MOTaTr Ja ObJaT M3MOJI3BAaHH M MPUIOKEHH Ha MPAKTUKA B OOYYEHHETO IO XHIT-XOI
TAHIIOBA TE€XHUKU. B muicepTanimoHHUS TPyX KaTo IIUIO MPOJIMYaBaT OE3CIIOPHUTE KauecTBa
Ha aBTOpa KaTto O0OPMEH y4eH M W3CJENoBaTel, HO B HAi-TOJIIMa CTENEH T€ HaMHpaT CBOS
u3pa3 B CH3JAaBAHETO HAa TEPMUHOJIOTHS B 00JAaCTTa HA XHII-XOIl XOopeorpadusra OT exHa
CTpaHa, a OT JIpyra - KOHIENTyaJeH MOJE B 00y4EHHETO 0 XHIT-XOIl TAHIIH.

3ak/ouuTeIHATA YacT Ha Juceprauusara oOoOmiaBa MOJyYEHUTE pe3yaTaTH U
(dbopmynHpa KOHKPETHH U3BOJIM CBBP3aHU C XHIT-XOT KYJITypaTa U XUI-XOTl TaHIIUTE.

Hay4ynu npuHocu

[IppBOTO 0OCTOSTENCTBO, BHPXY KOETO OMX HWCKala Ja TOCTaBsl aKIEHT Mpeau aa
MpeMHHa KbM NPHUHOCHTE €, Y€ HACTOSAIIOTO AWCEPTAlMOHHO W3CJIEIBAaHE € ITbPBOTO
MMOCBETEHO Ha XHIT-XOIl KYATypaTa ¥ XHUII-XOIl TaHIIUTE, OCHIIECTBEHO y Hac, B breirapus. 1
oIl TOBEYE, TO € MOCBETEHO B CH3JABAHETO HA TEPMHUHOJOTHS B O0JIACTTa HAa XHI-XOTI
XopeorpadusTa OT €Ha CTpaHa, a OT JIpyra - KOHIENTyaJeH MOJel B 00y4eHHUETO IO XHII-
XOIl TaHIM U B TO3M CMHUCHJ € IBbPBOTO M3CIIEABaHE B XUI-XON cepara Ha TAHIIOBOTO
U3KycTBO y Hac. ToBa oOCTOSTENCTBO, caMO MO ce0e CH, € Cepuo3eH MPUHOC B MOJETO Ha
xopeorpadusTa y HaC M B YaCTHOCT Ha Xxopeorpadckute uscnenpanus. Lllo ce otnacs no
KOHKPETHUTE HAy4YHU MPUHOCH, MUCTs, uye VBaiiao AJIeKCHEB MHOTO J00pE TH € TPEICTaBHII
Y apryMEHTHUPAJl U a3 U3LSJIO0 M pHeMaM.

JIOKTOPaHTHT € MOCOUMII YETHUPHU MyOIUKAIIMH 110 TeMaTa Ha JUCEPTAIMOHHUS TPY/I.
3AK/IIOYEHUE

N3xo0x1aliku OT BCUUKO Ka3aHO MO-TOpe U3pa3siBaM CBOSATA MOJIOKMTENHA OIICHKA 3a
JIUCEePTAllMOHHUA TpyA TeHJAeHUMH M TNepPCHeKTHBM B XHUII-XON TAHIOBAaTa KYJTYypa.
OOyuyenue u xopeorpadgus U npeajiaraM Ha yBa)kaeMOTO Hay4yHO XYypH Ja ObJie MPUCHICHA
Ha WMBaitmo IlBeraHoB AuiekcueB, oOpa3oBaTelHATA W Hay4dyHa CTeNeH ,JIOKTOp~ B
[Ipodecuonanno Hampasienue 8.3 ,,My3uKaaIHO U TaHIIOBO M3KYCTBO ', TOKTOPCKA Mporpama
»Xopeorpadus’”.

23 aBryct 2024 1. H3roTBui1 CTAaHOBUIIETO:
rp. Bapna npod. a-p Karsa Kaiipsikosa
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General presentation of the procedure and the materials received for

review

The opinion was prepared on the basis of Order No. 1067 of 12.06.2024.

of the Rector of the Southwestern University "Neofit Rilski" regarding the
approval of the composition of the scientific jury and the dissertation work
presented by the doctoral student, the abstract, a report on the contributions in
the dissertation work, publications on the topic of the dissertation work, in
accordance with the requirements of ZRASRB, PPZRASRB for acquiring an
educational and scientific degree "Doctor" and scientific degree "Doctor of
Sciences".

Candidate Ivaylo Tsvetanov Alexiev submitted for review:

- Dissertation work in volume of 261 pages, of which 232 main text, with
the following structure: introduction, exposition in four chapters,
conclusion, reference to the contributions, bibliography and appendices.
The bibliographic reference includes 141 titles in Latin, 20 in Cyrillic,
16 Internet sources. Evidence of knowledge of the issue is also the 7
interviews conducted illustrating the main points of the dissertation
work. The content of each of the four chapters is divided into
paragraphs;

- Four publications on the topic of the dissertation work in academic
publications;

- Abstract, in volume of 34 pages, prepared in accordance with the
academic requirements.

Brief biographical data of the PhD student



The professional path of doctoral student Ivaylo Alexiev in the field of
dance art dates back to 1999 as the head of a school at the "Lotos" competitive
dance club, and in 2006 he created his own dance school "Full dance" of which
he is the choreographer and head and until today. In the 2017/2018 academic
year, he was appointed as a part-time teacher at NPC - Sofia, and from the
following academic year he holds the position of hip-hop dance teacher at NPC.
His education in the field of performing arts includes the completion of a course
for "Artistic Director of a Dance Ensemble in Bulgarian Dances" at the DPDO at
the HTMU - Sofia, a master's degree in "Management in the Performing Arts" at
NATFA "Krastyo Sarafov" - Sofia and master's degree in "Performance Arts,
Management and Production” at "Chernorizets Hrabar" VFU - Varna. In 2020,
he was accepted as a doctoral student at the "Choreography™ department of the
"Neofit Rilski" SWU - Blagoevgrad, as a natural continuation of his studies in
the field of dance art.

Relevance of the topic

The discussed issues are current and significant in the discourse of
choreographic science and more specifically in the consideration for the first
time of hip-hop culture and hip-hop dances as a subcultural phenomenon. The
analysis of the processes and reasons that led to the worldwide popularity of hip-
hop culture, the specifics of hip-hop dance art, the entry and development of
hip-hop culture in Bulgaria, the Bulgarian dimensions of the various elements of
hip-hop culture, the main hip-hop hop dance styles, as their evolution has been
traced and the factors influencing their development have been studied,
strengthen the significance of the research presented by Ivaylo Aleksiev. The
relevance of the formulated topic can also be considered in the context of the
presented attempt to create an initial terminology in the field of hip-hop
choreography, the methodology of teaching hip-hop dances and the proposed
Conceptual model for building and implementing training in hip-hop dances .

Appropriateness of research methods to achieve the research
objectives

The research methodology used combines several approaches to work in
relation to the set goal and its tasks - historical, theoretical-analytical,
comparative, method of study and analysis of practical experience.

General characteristics and evaluation of the dissertation work

In terms of formal indicators, the dissertation meets the requirements for
this type of scientific work - knowledge of the problem, content and structure
according to established norms, analytical approach and derived results.

In the introduction, the object, the subject, the reasons for choosing the
topic are formulated very precisely and correctly. The goals, the tasks, the
research hypothesis are outlined, the structure of the dissertation is explained
and the theoretical framework is outlined.

The first chapter examines basic concepts and presents definitions of the
essence of hip-hop culture, the etymology of the name and what are the main



elements of the culture. The emphasis in the first paragraph is on a definition of
the concept of hip-hop culture, in the context of existing definitions of culture
and the main areas of culture in general. The focus in the second paragraph is on
the primary elements of hip-hop culture, and the third covers the secondary
elements of hip-hop culture. It should be emphasized that in the text of this
chapter, for the first time, a thorough and productive analysis was carried out to
clarify the essence and etymology of the concept of hip-hop, and a
comprehensive classification of the main and secondary elements of hip-hop
culture was made.

The second chapter presents an in-depth and purposeful, well-argued and
related to the goals and tasks of the dissertation historical review in the
development of hip-hop culture, its spread throughout the world and in Bulgaria
in particular. The combination of theoreticism and historicism in this chapter
shows the excellent awareness of Ivaylo Aleksiev and emphasizes the thematic
focus in order to highlight the new in the author's reading, which represents a
special contribution to the development of the selected problematic.

The third chapter examines in detail the genesis, evolution and essence of
hip-hop dancing as an element of hip-hop culture.

| would define the fourth chapter as the center of the dissertation work.
Within the framework of a large-scale, well-structured and logically grounded
study and subsequent in-depth and professional analysis of the data from it, the
author presents how the existing terminology of dance art and methodology in
dance education can be used and applied in practice in hip-hop education dance
techniques. In the dissertation work as a whole, the author's undeniable qualities
as a trained scientist and researcher are evident, but to the greatest extent they
find their expression in the creation of terminology in the field of hip-hop
choreography on the one hand, and on the other - a conceptual model in the
training of hip hop dances.

The final part of the dissertation summarizes the obtained results and
formulates specific conclusions related to hip-hop culture and hip-hop dances.

Scientific contributions

The first circumstance on which | would like to emphasize before moving
on to the contributions is that the current dissertation study is the first dedicated
to hip-hop culture and hip-hop dances, carried out in our country, in Bulgaria.
Moreover, it is devoted to the creation of a terminology in the field of hip-hop
choreography on the one hand, and a conceptual model in the training of hip-hop
dances on the other, and in this sense it is the first research in the field of hip-
hop dance art in our country. This circumstance, in itself, is a serious
contribution to the field of choreography in our country and, in particular, to
choreographic studies. As for the specific scientific contributions, | think that
Ivaylo Aleksiev presented and argued them very well, and | fully accept them.
The doctoral student has indicated four publications on the topic of the
dissertation.



CONCLUSION

Based on everything said above, | express my positive assessment of the
dissertation work Trends and perspectives in hip-hop dance culture. Training
and choreography and | propose to the respected scientific jury to award to
Ivaylo Tsvetanov Aleksiev, the educational and scientific degree "doctor” in
Professional direction 8.3 "Music and dance art", doctoral program
"Choreography".

August 23, 2024 Prepared the opinion:
Varna Prof. Dr. Katya Kairyakova



