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10 KOHKYPC 32 MINPUCHKIAHE HA
oOpa3oBareiHa U Hay4yHa CTeMNeH ,,JJOKTOP” MO Hay4YHa CHEeHaIHOCT
Kuno3Hanue, KWHOM3KYCTBO U TeJIeBU3Us, IPOPECUOHATTHO HanpaBiieHue 8.4
TearpanHo u GpuiIMoBo U3KycTBO, 00JaCT Ha BUclIe oOpa3zoBanue 8. M3KycTBa,
JOKTOpaHT pelloBHA (hopma Ha 00yueHue B KaTenpa ,, [ eJIeBU3MOHHO, TeaTPATHO
Y KMHOU3KYCTBO ipu DakynreT no u3kycraara, O3V,
Ha Jlumo /IumoB,
c aucepranus Ha Tema: ,,OT TeaTpallHa neca KbM KHHOCLICHAPUI.
AnanTanus Ha ApaMaTyprudHus TEKCT™,
3a mpuckxkaane Ha OHC ,,/loktop®,

¢ Hay4eH pbkoBoauTen npod. A-p Cranumup TpudoHos

AHaJIU3 HA TUCEPTALMOHHUS TPYA

Jumo [umoB sicHo QopMynupa oOekTa Ha H3CIeBaHE, KOWUTO
nmpeacraBnsBa  ,,()€EHOMEHBT Ha ,aJanTHpaHe Ha TeaTpajiHa TMeca B
KMHOCLICHApPUK 4Ype3 JIOKAIM3UPAaHE HAa KOHKPETHU AaHAJIUTHUYHO-TBOPYECKHU
apredakTu B IpOU3BEACHUATA HA 0€3CTIOPHU aBTOPH, OOpa3Id Ha TEOPETUIHATA
MUCHI B XyJI0)KECTBEHU TIPOU3BEACHUS OT TOpernocoueHaTa 0OeKTHa 06macT.

[IbpBOHaYanHaTa xumnoresa €, 4e ,,Ch31aBAHETO HA KHUHOCILEHAPHUM BbH3
OCHOBa Ha TeaTpaJiHa MUeca € METOAOJUTUMYHO-TBOPUECKHU MPOLEC B HAYaTHUSA
eTan Ha eKpaHW3aIusaTa, KOWTO MoXe na Obae neduHUpaH U MOXe Aa Oble
MPOCJIE/ICH aJIrOPUThbM Ha MpoTudyaHeTo My. [IponechT € yTUIuTapeH U KaTo
TaKbB HE MIPEMSATCTBRA, a MOJIIOMAara KOMyHUKUPAHETO Ha KPEATUBHUTE TBOPUYECKU

pemrenuss Ha aBtopa.” Cmopenq MEH Ta3W Te3a, B XOJa Ha JUCEpTalUATa €
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apryMeHTHpaHa U JI0Ka3aHa.

[Ipeqmer Ha wu3cieABaHETO ca ,,JOCTHIIHUTE AaCHEKTH, H3pa3eHU B
cioMeHaTtute apTedakTh TMOCPEICTBOM  KOHKPETHUTE  METOAO0JIOTMYHO-
TBOPYECKHU PEIICHHUS, 3aJIerHAIM BUAUMO U TIOJICKAI0 HA aHAJIU3 U ChIIOCTABKa
B M30paHUTE TEOPETUUHH U XyJ10)KECTBEHU 00pa3lH.

[enute 1 3amaunTe, MOCOYCHHU OT AUCEPTAHTA Ca ,,J1a CE OTKPOU U MOCOYHU
BB3MOKEH METOJI0JIOTUYEH MOJIEN .... 32 TPaHCTIOHUpaHe/TpaHchep Ha TeaTpaliHa
nueca B KuHocueHapuii“. JIpyra uen e n1a 0b/1e cbOpaH U 000011EeH MOIXOIAIIUAST
onuT, oT 6ubnuorpadcku u Guiamorpadcku U3TOYHUIM, HA 3HAUYUMUTE aBTOPHU
OT CBETOBHOTO KWHO, @ U OBJITAPCKUTE UM KOJIETH.

JIuMOB OTKpOsSiBa CJICAHUTE W3CJICJAOBATEIICKM 3aJlayd: OTKpHUBaHE Ha
aQHAJIOTUH B aHATUTUIHO-TBOPUECKHS MPOIIEC MPU peaau3aliis Ha TeaTpajHaTa u
KUHO-JIpaMaTyprusiTa; aHaIu3upaHe Ha CTPYKTYPHUTE OCOOCHOCTH Ha JI0Ka3alu
ce kuHemaTorpadudHu apredakTH, U3MOJI3BAIIM 32 MBPBOU3TOYHUK 00pa3ly Ha
JIpaMaTUYECKHUsl POJ OT TPUTE KIFOYOBH KIACHYECKH EMOXH — AHTHYHOCT,
Penecanc, Mopaepna npama; TmouyepnBaHe OT OBJTAPCKUsI ONUT  Ype3
aBTOOMOTpaMIHUTE OTKPOBEHHUS HA HAKOJKO JI0alieHa Ha POJHOTO KHUHO.

duHamHaTa 3a7aya Ha M3CJEABAHETO € Ch3JaBaHETO Ha MPOodEeCHOHAICH
HapbUYHMK, TTOMOIIHUK IMPHU ajanTainusaTa Ha TeaTpalHa MHeca 3a HYXIUTE Ha
kuHOTO. CBOCOOpa3eH MOCT MEXIy nuecaTa u ¢puiamMa, OTUMTaIl crienupruIHuTe
MIPUINKA U PA3JIMKA MEXKTY ABETE U3KYCTBA.

B nucepraiusara € u3nosi3BaH TEOPETUUYHO-UCTOPUUECKU JACCKPUNITUBEH U
MHTEPAUCIUILIMHAPEH noaxoA. [Ipunarar ce MeToauTe Ha CpaBHEHHUE, aHAIIM3,
CUHTE3 W HHTeprpeTanus. To3W MOAXO0J BKIIOYBA aHAIW3 HAa HM3BAJAKA OT
TEOPETUYHH TEKCTOBE OT HAIMOHAJIHO W CBETOBHO 3HAYUMHM TEOPETHUIU H
MIPaKTHUIM HA TeaTbpa M KHHeMaTorpada u aHalu3 Ha XyJI0KECTBEHHU apTedaKTh
B KOHTEKCT Ha M3CJIeA0BATeICKUS POKyC. TpyabT ciaeaBa METOIN 32 CHHTCTUIHA
MHTEpIPETAlld Ha TCOPETUYHU BB3TIICIH, M3TPaJIcHH Ha 0a3a Ha COOCTBEHHUS
TBOPUYECKU OIMUT HA IHUCEPTaHTA: M3IOJ3BAHE M 0000IaBaHE Ha PE3yiaTaTH OT

n00py MPAaKTUKHU B aHAIIMTUYHMS TTOAXOJ] OT JIMYHATa My TBOpUecka ouorpadus,



OCHOBHO MO JMHHSTA Ha ,,CHOUTHIHHS aHanu3* Ha TOBCTOHOTOB, KAKTO M Ha
METO/a Ha U3CIIE0BATEICKOTO MHTEPBIO — CIIOJICTISTHE HA OTHT U JINYHU BB3TJICTU
OT J0alieHu Ha OBJITAPCKOTO KHHO.

W3non3Banu ca penuua HM3TOYHUIM OT oOjacTra Ha Quuocodusira,
aHTPOTIONIOTHSITA W €CTeTHKAaTa, W3KYCTBO3HAHWETO, TeaTPO3HAHHUETO,
KUHO3HAHUETO: TEOpUs Ha JIpamMaTa M KUHOTO; UCTOPHUS HA KHHOTO M TeaThpa,
JuTepaTypara.

ChpappkaHHETO Ha MPEAJIOKEHUS AUCEPTAIIMOHEH TPYJ € ¢ 0011 06eM OT
180 cTpaHuWIM M C€ CbCTOU OT YBOJ, YETHUPH TJaBU (C MO HSIKOJKO YaCTH),
3aKntoueHue, oudauorpadus, punmorpadus U 2 TPUIOKEHHUS C HHTEPBIOTA.

YBombsT BKIOUYBA (popmyiupaHeTo Ha mpobiema, oOekTa, IMpeaMera,
3aJjaunTe | IIeJITa Ha MU3CJIEIBaHeTO. B Hero ce mpaBw mperiie] Ha M0-3HAYUMHU
TEOPETHYHU TPYJOBE, KATO U3TOYHHIIN Ha HH(POPMAIIUS U CE PABU UCTOPUICCKH
nperjiea Ha (eHOMEHa ,,eKpaHu3alMs Ha nueca’, KaTo HeoOXoJuMa OIleHbYHA
06a3za Ha 3HaueHuero My. l[loguepraBa ce, 4ye ,M3ClIeIBAHETO HsIMa 3a IIel
U34YepraTesHo chOupane U U3pekiane Ha BCUUKU o0pa3iy Ha PUIMH, Ch3aACHH
10 TeaTpajH MUEeCH, OT TJIeJIHA TOUYKA Ha UCTOpusiTa Ha KMHOTO . Ha Ga3zara Ha
crOpaHaTa/cenekTupanaTa HHGpopMamusa ce MpaBH aHAJIW3 HAa TBOPUYECTBOTO HA
JaJIeH aBTOP WJIHM XYyI0KECTBEHO HAIIPaBJIECHUE, OLIEHABA CE POJISITa U 3HAYCHUETO
Ha MOCOYEHUTE MPOU3BENICHUS 32 JaJICH PETUOH WJIM MEPHOJ B Pa3BUTHUETO Ha
KUHOTO WJIM 32 KUHOTO KaTo IIsU10.

B mbppBa rmaBa e HampaBeH ONUT 3a TEOPETHYHA OOOCHOBKA Ha
npeiokKeHaTa Te3a — IPUINKY U pa3jIvMKU B MOJX0/a Ha aJlanTaus 3a TeaTbp U
KHWHO IIPH pa3rpaHU4aBaHe Ha ChOTBETHUTE creuuduku. Ts e CTpyKTypupaHa B
necet noapasnaena. Ciaen U3MOA3BaHETO HA XUIOTE3aTa KaTo OTIPaBHA TOYKA 3a
aHAJIMTUYHATA YacT, CE OTYMTA MO3ULUATA HA IPAMATUYECKOTO IPOU3BEICHUE —
nyecara B eqHa crneurduyHa, nyamuctuyHa cutyanus. OT egHa cTpaHa, Ts €
3aBBPILIECHO MPOMU3BEICHHE, a U XYyJO0KECTBEH (haKT, MPOU3BEICHUE HA €IUH OT
JUTEpaTYpHUTE POAOBE, CHIICCTBYBAI MAaTEPUATHO B CTPAHULIUTE HA KHIKHO

TAJIO WK APYT HOcUuTel Ha nHpopmanus. B Ta3u cu Hanucana popma egHa nueca



MMa CBOMTE CpEIIU, Makap M MO-PElIKHU, ¢ KpaliHusa notpeduten — yurtarens. B
JIPYroTo My MPEIHA3HAYCHUE — HA TIMCAH TEKCT, POJIATA HA €IMH JPaMAaTHYECKU
TEKCT UMa mpeodiafaBaiio yTUIMTAPHU 3aJa4l — Ja ce MPEBbPHE B OCHOBA, B
IIbPBOU3TOYHUK HA T€ATPAICH CHEKTaKbJl. MeXaHU3MbT HA TO3M MPOLEC CIEABA
Hai-001110 TPH eTana: nmueca — PEeKUChOPCKa BepCUs — TeaTpajieH CHEKTaKb,
KaTo BCEKHU €MH OT €TaluTe MpeACTaBiIsiBa MEHTaIHA CTPYKTypa, PukcupaHna B
CBO€ MAaTEepUAIHO u3pakeHue. J[MMOB pasriexjaa peXucbopckaTa BEpCHs,
HeWHUTe (PYHKIUS W 3HAYEHHE, MSICTOTO M B TBOPYECKHS MPOIIEC HAa Ch3aBaHE
Ha ajanTaiusTa/uHTeprnperanusaTa. lluecara u pexuchbopckara Bepcus ca
MaTepualieH M3pa3 Ha MPEJCTaBH, ChbOTBETHO B CH3HAHUETO HA JpamaTrypra u
PEKUCHOpPA, C 1€ Ch3JaBaHE HA OIpeJelieHa NpeAcTaBa B Ch3HAHUETO Ha
3putens. LlenusT nmponec npeacTapisiBa XpOHOJIOTHYHO U3rPpaKAaHe Ha B3aUMHO
CBbpP3aHU MEHTAJHU CTPYKTYPHU, KOUTO YPE3 CBOUTE MATCPUAIHHU MPOSBICHUS
MOCJIEIOBATEIIHO JIOCTUTAT JI0 Ch3HAHUWETO HA Bb3NpHeMallus. Bcsiko eaqHo oT
MaTepuaIHUTE MIPOSBICHUS CIIYXKU KaTo 0a3a 3a MHTEpIpETaIlys, IPEBPbHIIA Ce B
MeIHaTop B IpoIleca Ha afarTaiusl.

B cnenpamuTe yactu ce pasriexaar nocjie0BaTeIHO €TaluTe B MOAX0/1a
Ha aJanTaius Ha APaMaTUUYECKUs TEKCT B TE€ATPAJICH CHEKTaKbJ, KAaKTO U IpHU
ajanTanyaTa Ha JpaMaTHYecKuss TEKCT B KuHocleHapuil. Ha ©6a3ara Ha
aQHAJIOTUATA CE OTYMTAT NMPUIIMKUTE Ha JABaTa Ipoiieca.

Bropa rimaBa € mocBeTeHa Ha M3CJIEABAHETO HA HIKOW aJanTaluy 10
[IIekcriupoBa apamatyprus. B Hes ce mpaBu 001 Iperyie]] Ha eKpaHU3aIUHUTE 110
[ekcriupoBu nuecu. OTYUTa C€ TOJIEMHUSAT OpOH IICKCITUPOBU SKPAaHHW3AIMH U
3HQYEHUETO KM 3a KHHOTO. ABTOPHT IMOCOYBA, Y€ KHHOTO TMOCSTa KbM
MIEKCOUPOBATA JIpaMaTyprus KaToO HW3TOYHUK Ha CIOKETH OT CaMOTO CH
ch3maBane. Ome mpe3 1898 r. ce camma ,,Mak0OeT*, KpaTbk, HAM GUIM, C
JlxxoHCTBH @0pOCc-PoOBpTCHH B rimaBHaTa pois. OTToraBa 10 IHEC ca CHUMAaHHM
Haa 1500 mpoaykuwy KaTo 3a HaW-U3BECTHUTE 3arjiaBUsi KaTo ,,XamjeT* H
»Pomeo n Kynuera®. Te Hanxbpaar 100 3a BCSIKO €IHO OT 3aryiaBusTa. lasu

CTaTUCTHKA KaTCropnu4HO [JOKa3Ba TpaﬁHI/IH BHCOK HMHTCPCC Ha TBOPHOUTC-



KHHeMaTorpaucTu KbM ekpaHuzanuu no nuecute Ha [llekcnup. Hapen ¢ nsete
Hali-MpaBeHU Tparelu ca OChIIECTBEHU €KpaHu3aluu Ha ,,Maxbetr®, ,,Oteno®,
» 1T Augponuk* ,, Tpoun u Kpecuna* u ,,Kpan JIup*, ot ucropuueckure gpamu
Hai-npegnounTana e ,,Puuapn I, expanusupanu ca ,,Xenpu [V”, “Xenpu V¢,
»Xenpu VII”, “Kpan Ixon* u ,,Puuapn II”. Ot xomenuure ,,/J[Bamarta BepoHUIH ",
»,ChH B JsaTHa Houl“, ,Becenure yuHI30pKKM™ ca cpea  Ha-4ecTo
ekpanusupanute. OT TparukOMEIHHUTE, KOUTO ca C€ NMPEBBbPHAIM MOBEYE OT
BEJIHBXK B M3TOYHUK 3a aJalliTUPaH CIIEHApUM, TUCEPTAHTHT ompenens ,,bypsara‘
u ,,[lumOenun®. Pa3kpuBaHeTO Ha Ba)XXHOCTTAa HAa IIEKCIIMPOBOTO TBOPYECTBO
poJIbKaBa B CeABalus noapasaen ,,Jlpyrute 3a TBopuectBoTo Ha Illexcrnup.
N36pann ca MOMEHTH OT MHUCAHOTO HACJIEJCTBO HA 3HAYUMH B CBETOBEH U
HaIlMOHAJIEH IUIaH TBOPIM, KOWUTO IMOJKPENAT TOBa TBBpJACHHE. B rmaBata ce
IpaBy CpaBHUTEJIEH aHAJIU3 Ha TET KUHOBEPCHUU Ha ,,XaMJeT, Bb3 OCHOBAa Ha
MOTHUBHUPAHO OMNPENEJIEH €Nu30J C €JHaKBa TEXECT M 3HAaYeHUE 3a
KrHeMarorpaduyuHara CTpyKTypa Ha pa3IMYHUTE €KpaHu3aluu Ha ,,Xamier . B
XPOHOJIOTUYEH pEJl, MOCOYEHUTE OT TOKTOPAHTA HAIIbJIHO IMPAaBOMEPHO BEPCHUH
ca: ,,Xamier", cueHapuii u pexucypa Jloyppac OmmBue (1948 r.), ,,Xamuet®,
cueHapuii u pexucypa ['puropuit Kozunues (1964 r.), ,,Xamuetr®, cueHapuit
®panko [[3edupenu u Kpucrodsp Jle Bop, pexucrop @panko J3zedupenn (1990
r.), ,,XamieT, cueHapuii u pexucypa Kener bpana (1996 r.), ,,.Xamuer 2000,
CUEHapuil U pexucypa Maiikbn Anmepeina.

B tpera rnaBa ca pasrieaaHu HAKOM aIaliTallid HA MHECU OT ChBPEMEHHU
aBropu. llenTta B ciydas, cropen aBTopa € ,,Ja C€ 3a0CTPU BHUMAHHUETO KbM
cnermudurkara Ha OOEKTUTE Ha H3CJEIBaHe B TpeTa TIjaBa MO JIMHUSA Ha
B3aMMOCBBP3aHOCT Ha JKaHPOBA U CTPYKTYpHA OOBBP3aHOCT HA JAPaMATHUYECKHUS
IBpPBOOOpa3*. 3acThlBa C€ XWUIOTE3aTa, Y€ aKO CE€ OTKPHUAT OOIIM 3aKOHH TPH
W3TpaK/IaHe Ha CTPYKTypaTa Ha aHTWYHATa fapama ,,AHTurona” Ha CopoxwI u
pa3iMuyHA KUHOBEPCHUU HA JIB€ CHBPEMEHHHU CbHJICOHMU Apamu, 1€ MOTBbPIUM
MPaBUJIHOCTTAa Ha METOJIa Ha ,,TpaHCIOHUpaHe/TpaHchep’ Ha ApamMaTHUYECKUS

ITbPBOU3TOYHUK B KI/IHOCHCHapI/Iﬁ Bb3 OCHOBA Ha INPHHOUIIHOTO CXOACTBO Ha



€JIEeMEHTUTEe Ha CHOUTUMHHUS aHAJIW3 B TeaTbpa M CIEHapHATa MaTpulia-
napaaurma npemnoxkeHa or Cup Ouidna. OTyuTa c€ CXOACTBOTO MEXKAY
CbOUTUIHUA aHalu3, ch3najeH oT ['eopruii TOBCTOHOTOB KaTo PeXKHCHOPCKH,
TBOPYECKH METOJ| 3a MOATOTOBKA Ha IOCTaHOBbYHATAa paboTa B TeaThbpa H
CTPYKTYpHaTa mapajurMa H3IMOJ3BaHa KAaTO TBOpYECKAa MaTpUlla OT TOJIEMUS
KUHO-Apamartypr u negaror Cun ®@uiing. Cnopel MEH TOBa KOHIIEHTPUPAHU CaMO
BBPXY ,,AHTUIOHA® € MajkO INPECHJIEHO B ciydas. ABTOPBT CE€ CTPEMHU Ja
YCTAHOBU CbBMECTHUMOCT 10 METO/Ia HA CPABHUTEIHUS aHAJIU3 HA €KPAHU3ALMUTE
Ha JBE€ MOJIEpHH JpaMu — ,,12 pasrHeBeHU Mbxe“ OoT Pemxunanm Poy3 u
»lloBpenata® ot ®puapux Hropenmar. [IpuHiunHo Ha 3HAKOBO (AKTAaHTHO) HUBO
oI00HU TMapajeiay MoTaT Jia ObJaT YCTAHOBEHU U C JPYTH aHTUYHU JPaMHU.

B derBppTa TnaBa BBB (pOoKyca Ha BHUMAHHE TMOMAJAT OBJITapCKUTE
exkpanmu3anuu. [loguepTaBa ce 3HAYUMOCTTA HA OBATAPCKUTE UTPATHH (PUIIMHU.

B o6cera na Buumanue ca ,,Kanmun openst®, ,,TpeBora®, ,,[lapcka mumoct®,
»13 nau®, ,'omemanos®, ,,Ilpokypopst* ,,Ilap MBan umman®, ,,ABTocTOn®,
,HakoBaHs wi uyk*, ,,lllypen B yxoto*, ,,CnbHueB ynap®, ,,Ilpo3zopeunt®,
»MeKko kazaHo“, ,,3a0paBeTe TO3W ciy4ai, ,EceHta Ha eauH ciemoBaTen’,
»CKakanu®, ,, XBspuuinoro’, ,,OHoBa Helo®, ,,Bammup®.

Cnopen MeH € BakeH M3BOJBT, ue 3a mepuoga 1945-1992 r. Bcuuku
eKpaHM3UpaHU 3arjaBus ca oT Obarapcku aBropu. KakrTo ce m3rpkBa oT [uMoB
,,TOBA KaTETOPUYHO ITOKa3Ba, 4Ye HAIMOHAJIHO CHCIU(UYHOTO JOMHHHpPA HaJ
YHHUBEPCAJTHOTO B 00JIaCTTa HAa €KpaHHU3aIUsITa Ha MUECH, KOETO BCHITHOCT € U
KOHKPETHO TMPOSBIICHHE HA IBUIOCTHATa KapTHHAa B OBJITapCKOTO KHWHO 3a
nepuoaa‘.

B 3akmtodeHuero, OMCEpPTaHTHT MOJUYEpTaBa, 4e ,,[IPOBEIACHUAIT aHAIN3
MPENOTBBPIKIaBa XUIMOTE3aTa 32 CXOJCTBOTO Ha CTPYKTypaTa Ha ApamMaTHUYeCKUs
OBpPBOOOpAa3 W KHHOCIEHApPUS TO WbHTS Ha , TpaHCIOHUpaHe/Tpanchep
MOCPEACTBOM MaTpullaTa/napagurma, npeioxkena or Cun Ouitnag, KoeTo € ole

€JTHO JI0Ka3aTeJICTBO 32 HEMHATa YHUBEPCATHOCT .



Onucanue HA IPUHOCHUTE

CehriacHa ¢bM € HAKOHM OT IIOCOYEHUTE OT JOKTOPAHTA IPUHOCH, @ UMEHHO,
4e: JUCEPTAUUOHHUAT TPYH € MHTEPAMCUUILIMHAPEH U € B IIOJETO, KaKTO Ha
TeaTpajlHaTa, TakKa W Ha KUHOTEOPHATA; W3CIEABAHETO IIPEICTaBIsABA
KOMIUIEKCHO YKa3aHHUE, HAPBYHUK 3a CTYJCHTH U HAUMHACIIU PEKUCHOPHU, TIPE]
KOUTO CTOM TBOpYECKATa 3ajaya ,,aJalTalus Ha TeaTpajHa MHeca 3a KUHO®;
aHAJIM3UpAHETO Ha MpoOleMHUTe B IMpoleca Ha ajanTalus Ha JpaMaTHYeCcKO
IIPOU3BE/ICHUE B KMHOCLIEHAPHUI OT PEXKUCHOPCKA TJIEIHA TOYKA; CUHTE3UPAHETO
Ha MHCAaHOTO IO BBIIPOCA, KOETO B rojisAMaTa CU 4acT IIPEACTaBIIsIBa MajKa I10
o0eM @parMeHTupaHa HHGOpPMALMs; MMOAYEPTABAHETO HA 3HAYMMOCTTA Ha
ajanranusATa Ha TeaTpajHaTa IMeca Karo NPUHOC B MHOroOOpasHeTo Ha
KrHeMatorpaduuHus peneproap; pasriekaaHeTo Ha aJanTalusira Ha TeaTpaiHa
nyeca B METOJOJIOTMYEH KOHTEKCT Karo ca NPEAJIOKEHW YHUBEPCAIHU
METOJIOJIOTMYHH DPEIICHHUs] Bb3 OCHOBA HAa WHTEPAHUCLUILIMHAPEH CHHTE3 OT
JTOCTH)KEHHUATA HAa BOJACILY aBTOPH, TEOPETULIM U M1E€ar031 B 00J1acTTa Ha KHHOTO
U TeaTbpa.

Cpen HayyHMTE PUHOCH OMX CIIOMEHAJIA, Y€ TO3M MHTEPAUCLMILINHAPEH
JUCEPTALIMOHEH TPYJ € B IIOJIETO Ha €JHa HEAOCTaThYHO HU3CJIEIBAHA TEPUTOPHS
Ha IPEeBOJA OT €IUH €3MK B APYT €3UK B U3KyCTBATa.

Jucepranpara uMa 1 HAy4HO-ITPUIJIOKHU IPUHOCH B IIOCOKA HA 33/1aBAHETO
Ha BB3MOXKHOCTH 3a ObJEIIM MpOydyBaHHsA B 00JacTTa Ha €KpaHU3alusATa Ha
JIUTEpaTypHHU TeKCTOBE. TpynbT MoXke 1a Obae moje3eH 3a NpopeCUOHATIUCTH OT
TeaTbpa, KOUTO paslIUpsBaT TBOPYECKUS CH KpPbro3op B 00OjJacTTa Ha
KnHeMaTorpada, 3a CTyIeHTH, KaKTO U 3a MO-IIHUPOK KPbI' YUTATEIH.

ABTOPBT NOKa3Ba epyAULMS U IIUPOKHU IMO3HAHUS B 00JaCTTa HA UCTOPUATA
Ha Tearbpa M KHUHOTO, KaKTO M JBJIOOKO IMO3HABAaHE HA MEXaHU3MUTE Ha

TBOPYCCKUA ITPOLCC.

JIM4HM KauyecTBa Ha aBTOpa

Jumo Jlumog 3aBbpiiBa Hemcka e3ukoBa rumuasus B Codust npe3 1990 r.,



KOETO € ¥ IPUYMHA 32 HErOBUTE KOMIIETEHIIMM KaTO IIPEBOAAY HA IpaMaTyprU4HH
TEKCTOBE OT HeMCKHM e3uk. Cpmara rogmHa e npuer B HATOU3 |, KpbcTho
Capa¢oB®, crneuuasHOCT aKTBOPCKO MaWCTOPCTBO 3a JAPaMaTH4YeH TeaTbp.
3aBbpuiBa nipe3 1994 r., a ot 1993 r. o 1996 r. 3anouBa 1a U3y4asa u pexucypa
3a IpamMaTuyeH Teathbp B kiaca Ha mpod. Hanexna Ceiikosa. [Ipe3 cezonute 1994
u 1995 r. pabotu karo akthop B Tpynata Ha T ,,Anpuana bynescka® — byprac.
[Ipe3 1996 r. orOuBa BoeHHaTa cu ciyx0a B Teatbp bbarapcka Apmus, KbJeTo
paboTu KaTo acucTeHT-pexkucbop Ha Hukonait Jlambpes u Kpacumup Cnacos u
urpae B paznuyHu cnekrakin. Ot 1997 no 1999 r. e mareH pexucbop u 3am.
mupektop Ha [T ,,Pavo Crosnos* B ['abpoBo. PaboTu kaTto acucCTEeHT IO
akThopcko MaiicropctBo Ha pod. CeitkoBa B HAT®U3 , Kpbsctho Capados® ot
1999 o 2004 r. B cb110TO BpeMe HE € peKUChOp Ha cBOOOHA TTpakThKa 10 2013
r. Ot 2013 no 2015 r. e nupekrop Ha TML — Kbpaxanu. OTTorasa € pexucbop
Ha cBoOOaHA mpakTuka. MMa peanusupanu Hajg 50 MOCTAaHOBKU B PA3IMYHU
TeaTpu Ha bbirapus, kakto u B 4yxOwHa — VYkpaiiHa, Makenonus. KMma
peanusupanu Tpu paguonuecu B Paamorearspa, IIporpama ,,Xpucto bores* Ha
BHP. Hocuren e Ha Harpagum oT MexayHapoaHu ¢decTuBaiu B bbarapus,
Makenonusi, YkpaiinHa u Apmenus. Ot 2019 r e penosen nokropant B O3V
,Heodut Puncku. Ot 2019 mo 2022 r. npenogaBa akKTbOPCKO MalCTOPCTBO B
O3y ,Heodur Puncku“ xaro acucreHT Ha na-p Huxomait JlamGpes-
MuxaiinoBcku u jo1n. Anekcanapa XOHI. BCHYKM Te3M KOMIIETEHTHOCTH

OMpENEIAT T0OPUTE pe3yJTaTh OT U3CIIEIBAHETO.

Ipenopbku U Oes1esKKH

Nma kakBoO nma ce Kelae Mo OTHOIICHHWE Ha AeUHUPAHETO HA HAKOW OT
M3IOJI3BAHUTE TMOHATHS (HampuMep MpeBoja / aganTamnus / eKpaHu3amus 1 Tp.).
PaGorara e TBBpAe ommcarenHa (HECKpUNTHBHA). TEKCTHT CE€ HYyXKTae OT
OTCTpaHSIBAaHE Ha HAKOM CTWIOBH, NYHKTYallMOHHU, NPABONUCHU U TIp.
HETOYHOCTH, KaKTO W TMOBTOpeHHus. bubnuorpadusita cbpuio moxe na Obae

npeuusrpaHa C II0-HOBH HM3CJICABAHNA, KOHUTO CbhIICCTBYBAT B HAydHaATa



auTeparypa. bu Mornio fa ce npeactaBu U CHUMKOB Matepuail. Kato mpenopbka
MoOTa Ja Kaxka, ue aHaIM3UpaHuTe GakTH M T€3W Ha MECTa C€ MPETOBTaAPAT U OU
cienBaio B efaHa Obaema mMoHorpadusi aa ObAAT MOAPEACHU B HSIKaKBa IO-
CTpoliHa CcTpyKTypa. He HaBCsIKbIe B TEKCTa IUTUPAHHUATA Ca MPEIU3HU.
BbIpekn KOpPEKTHOCTTa Ha aBTOpa, IUTHPAHUTE METATEKCTOBE BBPXY
OpUTHMHAJTHUTE W3CJIeIBaHUA Ouxa MOTJM Ja ObJaT peAylupaHd B IOJ3a Ha
IPEOCMUCIISTHE ¥ IMTHPAHE Ha OPUTHHAIMTE, YaCT OT KOUTO BEYe MOTAT j1a Obaat
HaMEPCHM B B CJICKTPOHHU 0a3M Jja3u Wik B OnOanoTekuTe u apxusure. Ha mecra
U3JI0’)KCHUETO € CXEMAaTHYHO M OM MOTJIO TE3W YacTh Ja ObJaT MO-aHATUTHYHO
pasrbpHATH. B HAKOM CiTydan CEMHUOTHYHUSAT TOJIXO/]T CE OKa3Ba HEJAOCTAThUYCH 3a
NIPOBEXKIaHE Ha 10-33IbJI00YCH aHAIN3 Ha SBJICHUATA. [[pHUIIOKEHUTE HHTEPBIOTA
B TIPUJIOKCHHSTA ca IICHHU, HO OW TpsAOBajgo Ja ObJaT ChKpAaTEHU B YaCTHUTE,
KBJIETO C€ M3JIM3a U3BBH MpolieMaTHKaTa Ha JUCepTalUATa.

[IpenopbuBam TpyasT a Obje MyOJIMKYBaH Cliell M3BECTHA MpepadboTKa.

3akirouenmne

[IpenoxxeHUAT TUCePTALMOHEH TPY OTroBapsl Ha M3MCKBAHMATA 110 WII. 6,
an. 3 or 3PACPDB. JIokTOpaHTHT MMa U3UCKYEMHsI MUHUMYM MyOIUKaluu — 2 Ha
Opoii. Bwnpeku HampaBeHHTE MPENOPbKH M 3a0€NEeKKH, C Orje] Ha Bede
U3THKHATHUTE KAUECTBA U MPUHOCHUTE HA JUCEPTAIIMOHHUSA Tpya Ha Jlumo J[umoB,
JaBaM TIOJIOKMTEJIHA OIIEHKa M TmpeajaraM jga My Obnae mnpucbiaeHa OHC

»»TIOKTOP*.

Hara: 03. 06. 2024 Ipod. n-p Moana Cnacosa-/IukoBa
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Dissertation analysis

Dimo Dimov clearly formulates the object of research, which is "the
phenomenon of "adaptation of a theatrical play into a film script" by locating
specific analytical-creative artifacts in the works of indisputable authors, samples

of theoretical thought and artistic works from the above-mentioned subject area".

The initial hypothesis is that "the creation of a film script based on a
theatrical play is a methodological-creative process in the initial stage of the
screen adaptation, which can be defined and an algorithm of its progress can be
followed. The process is utilitarian and, as such, does not hinder, but supports the
communication of the creative creative decisions of the author.” In my opinion,

this thesis has been argued and proven in the course of the dissertation.



The subject of the research is "the accessible aspects expressed in the
mentioned artifacts by means of the specific methodological-creative solutions,
which lie visibly and subject to analysis and comparison in the selected theoretical
and artistic samples."

The aims and objectives stated by the dissertation are "to highlight and
indicate a possible methodological model ... for the transposition/transfer of a
theater play into a film script”. Another goal is to collect and summarize the
relevant experience, from bibliographic and filmographic sources, of the
significant authors from world cinema, as well as their Bulgarian colleagues.

Dimov singles out the following research tasks: discovery of analogies in
the analytical-creative process in the realization of theater and cinema-
dramaturgy; analyzing the structural features of proven cinematic artefacts, using
as a primary source examples of the dramatic genre from the three key classical
eras - Antiquity, Renaissance, Modern drama; drawing from the Bulgarian
experience through the autobiographical revelations of several doyens of the
native cinema.

The final task of the research is the creation of a professional manual, an
assistant in the adaptation of a theater play for the needs of the cinema. A kind of
bridge between the play and the film, taking into account the specific similarities
and differences between the two arts.

The dissertation uses a theoretical-historical descriptive and
interdisciplinary approach. The methods of comparison, analysis, synthesis and
interpretation are applied. This approach involves the analysis of samples of
theoretical texts by nationally and globally significant theorists and practitioners
of theater and cinema and the analysis of artistic artefacts in the context of the
research focus. The work follows methods of synthetic interpretation of
theoretical views built on the basis of the dissertation student's own creative
experience: use and generalization of results of good practices in the analytical
approach from his personal creative biography, mainly along the lines of

Tovstonogov's "event analysis”, as well as of the research interview method -



sharing experiences and personal views from doyens of Bulgarian cinema.

A number of sources were used from the fields of philosophy, anthropology
and aesthetics, art history, theater studies, film studies: theory of drama and
cinema,; history of cinema and theatre; the literature.

The content of the proposed dissertation has a total volume of 180 pages
and consists of an introduction, four chapters (with several parts each),
conclusion, bibliography, filmography and 2 appendices with interviews.

The introduction includes the formulation of the problem, object, subject,
tasks and purpose of the research. It reviews more significant theoretical works as
sources of information and provides a historical overview of the phenomenon of
"screening a play" as a necessary basis for evaluating its significance. It is
emphasized that "the study does not aim at an exhaustive collection and
presentation of all examples of films based on theatrical plays from the point of
view of the history of cinema.” Based on the collected/selected information, an
analysis is made of the work of a given author or artistic direction, the role and
significance of the specified works for a given region or period in the development

of cinema or for cinema as a whole is assessed.

In the first chapter, an attempt is made to provide a theoretical justification
of the proposed thesis - similarities and differences in the approach of adaptation
for theater and cinema while distinguishing the relevant specifics. It is structured
In ten subsections. After using the hypothesis as a starting point for the analytical
part, the position of the dramatic work - the play in a specific, dualistic situation
- Is taken into account. On the one hand, it is a finished work, but also an artistic
fact, a work of one of the literary genres, materially existing in the pages of a book
body or other carrier of information. In this written form, a play has its encounters,
albeit less frequently, with the end user - the reader. In its other purpose - as a
written text, the role of a dramatic text has predominantly utilitarian tasks - to
become the basis, the primary source of a theatrical performance. The mechanism

of this process generally follows three stages: play — director's version —



theatrical performance, each of the stages representing a mental structure fixed in
its material expression.

Dimov examines the director's version, its function and meaning, its place
In the creative process of creating the adaptation/interpretation. The play and the
director's version are the material expression of ideas, in the mind of the
playwright and the director, respectively, with the aim of creating a certain image
in the mind of the viewer. The whole process is a chronological construction of
interrelated mental structures, which through their material manifestations
successively reach the consciousness of the perceiver. Each of the material
manifestations serves as a basis for interpretation, becomes a mediator in the
process of adaptation.

Dimov examines the director's version, its function and meaning, its place
in the creative process of creating the adaptation/interpretation. The play and the
director's version are the material expression of ideas, in the mind of the
playwright and the director, respectively, with the aim of creating a certain image
in the mind of the viewer. The whole process is a chronological construction of
interrelated mental structures, which through their material manifestations
successively reach the consciousness of the perceiver. Each of the material
manifestations serves as a basis for interpretation, becomes a mediator in the
process of adaptation.

The second chapter is devoted to the study of some adaptations of
Shakespeare's drama. It provides an overview of the adaptations of Shakespeare's
plays. Considers the large number of Shakespearean adaptations and their
Importance to cinema. The author points out that cinema has been reaching out to
Shakespeare's drama as a source of plots since its inception. As early as 1898,
Macbeth, a short, silent film, was shot, starring Johnston Forbes-Robertson. Since
then, over 1,500 productions have been filmed, including the most famous titles
such as Hamlet and Romeo and Juliet. They exceed 100 for each of the titles. This
statistic categorically proves the permanent high interest of filmmakers in screen

adaptations of Shakespeare's plays. Along with the two most well-known



tragedies, "Macbeth", "Othello", "Titus Andronicus”, "Troil and Cressida" and
"King Lear" have been screened, among historical dramas the most preferred is
"Richard 111", "Henry" has been screened IV, 'Henry V', 'Henry VII', 'King John'
and 'Richard II'. Of the comedies "The Two Veronese", "A Midsummer Night's
Dream”, "The Merry Windsors™ are among the most frequently screened.

Of the tragi-comedies, which have more than once become a source for an
adapted screenplay, the dissertation identifies The Tempest and Cymbeline. The
exposition of the importance of Shakespeare's work continues in the next
subsection, “Others of Shakespeare's work.” Moments from the written legacy of
globally and nationally significant authors are selected to support this claim. The
chapter provides a comparative analysis of five film versions of Hamlet, based on
a motivatedly determined episode of equal weight and importance to the cinematic
structure of the various adaptations of Hamlet. In chronological order, the versions
mentioned by the PhD student, quite legitimately, are: "Hamlet", screenplay and
direction by Laurence Olivier (1948), "Hamlet", screenplay and direction by
Grigory Kozintsev (1964), "Hamlet”, screenplay by Franco Zeffirelli and
Christopher De Voor, directed by Franco Zeffirelli (1990), Hamlet, written and
directed by Kenneth Branagh (1996), Hamlet 2000, written and directed by
Michael Almereyda.

In the third chapter, some adaptations of plays by modern authors are
considered. The goal in this case, according to the author, is "to sharpen attention
to the specifics of the objects of study in the third chapter along the lines of
interconnectedness of genre and structural binding of the dramatic prototype." It
Is hypothesized that if common laws are found in constructing the structure of the
ancient drama Antigone by Sophocles and different film versions of two modern
court dramas, we will confirm the correctness of the method of
"transposition/transfer" of the dramatic original source into a film script based on
the principle similarity of the elements of event analysis in the theater and the

scenario matrix-paradigm proposed by Sid Field.



The similarity between the event analysis created by Georgii Tovstonogov
as a director's, creative method for preparing stage work in the theater and the
structural paradigm used as a creative matrix by the great cinema-playwright and
pedagogue Sid Field is considered. In my opinion, this focus only on "Antigone"
Is a bit over the top in this case. The author seeks to establish compatibility by the
method of comparative analysis of the adaptations of two modern dramas - "12
Angry Men" by Reginald Rose and "The Damage" by Friedrich Durrenmatt. In
principle, at the symbolic (actant) level, similar parallels can be established with

other ancient dramas.

In the fourth chapter, the focus of attention is on the Bulgarian screen
adaptations. The importance of Bulgarian feature films is emphasized.

In the scope of attention are "Kalin the eagle”, "Alarm", "Tsar's mercy", "13
days", "Golemanov", "The prosecutor”, "Tsar lvan Shishman", "Hitchhiker",
"Anvil or hammer", "Cricket in the ear’, 'Sunstroke', 'The Window', "To put it
mildly', 'Forget this case’, 'A detective's autumn’, ‘Grasshoppers', 'The Kite', 'The
Thing', 'Vampire'.

In my opinion, the important conclusion is that for the period 1945-1992,
all screened titles were by Bulgarian authors. As pointed out by Dimov, "this
clearly shows that the nationally specific dominates over the universal in the field
of screen adaptation of plays, which is actually also a concrete manifestation of
the overall picture in Bulgarian cinema of the period".

B 3daKIIIOYCHUCTO, AUCCPTAHTHT IIoA4YCpTaBa, 4 ,,IIPOBCACHUAT aHAJIN3
MNPCIOTBBPIKAABA XHUIIOTC3aTa 3da CXOACTBOTO HA CTPYKTYypaTa HAa APpaMaTHICCKUA
OBpPBOOOpAa3 W KHHOCIEHApPUS TO WbHTS Ha ,,TpaHCIOHUpaHe/Tpanchep

MOCPE/ICTBOM MaTpuIaTa/mapaaurma, npepioxera or Cung Ouidina, KoeTo e ore

€JTHO JI0Ka3aTeJICTBO 3a HEMHATa YHUBEPCATHOCT .



Description of Contributions

| agree with some of the contributions mentioned by the doctoral student,
namely that: the dissertation work is interdisciplinary and is in the field of both
theater and film theory; the research is a complex instruction, a handbook for
students and novice directors facing the creative task of "adaptation of a theatrical
play for cinema"; analyzing the problems in the process of adapting a dramatic
work into a screenplay from a director's point of view; the synthesis of what has
been written on the issue, which for the most part represents a small amount of
fragmented information; emphasizing the importance of the adaptation of the
theater play as a contribution to the diversity of the cinematographic repertoire;
the examination of the adaptation of a theatrical play in a methodological context,
as universal methodological solutions are proposed based on an interdisciplinary
synthesis of the achievements of leading authors, theorists and educators in the
field of cinema and theater.

Cpezx HAaYYHHUTC IIPHUHOCH onx CIIOMCHAJIa, Y€ TO3W MHTCPAUCHHUIIIIMHAPCH
AUCCPTAIMOHCH TPYA € B IMOJICTO HAa €AHA HCAOCTATBhYHO HU3CJICABAHA TCPUTOPUA
Ha IIpEeBOJa OT CAWH C3UK B APYT €3UK B U3KYCTBATA.

Jncepranusara iMa 1 HAyYHO-IIPUIOKHHU IIPUHOCH B TOCOKA HA 33/1aBAHETO
Ha BB3MOYKHOCTH 3a OBIEIIH IIpOyYBaHUS B oOJlacTtra Ha CKpaHu3alysaATa Ha
JUTEpaTypHH TEKCTOBE. TPyabT MOXKE J1a ObJie TI0JIe3eH 3a MPO(HECHOHAIUCTH OT
TeaTbpa, KOUTO pa3IIMpPSIBAT TBOPYECKHS CH KpPbro3op B oOjacTra Ha
KruHeMatorpada, 3a CTyJIEHTH, KaKTO U 3a MO-IIHUPOK KPbI YUTATEIIH.

ABTOPBT MOKa3Ba EPYAUIUS U IMUPOKHU MMO3HAHUS B 00JaCTTa HA UCTOPUATA
Ha TCaTbpa W KHHOTO, KAaKTO H I[T;JI6OKO II0O3HAaBaHEC Ha MCEXAaHU3MHUTEC Ha
TBOPYCCKUA ITPOLCC.

Among the scholarly contributions, | would mention that this
interdisciplinary dissertation is in the field of an underexplored territory of
translation from one language into another language in the arts.

The dissertation also has scientific and applied contributions in the

direction of setting opportunities for future studies in the field of screen adaptation



of literary texts. The work can be useful for theater professionals who are
expanding their creative horizons in the field of cinematography, for students, as
well as for a wider range of readers.

The author shows erudition and broad knowledge in the field of the history
of theater and cinema, as well as deep knowledge of the mechanisms of the
creative process.

Personal qualities of the author

Dimo Dimov graduated from the German Language High School in Sofia
in 1990, which is also the reason for his competences as a translator of dramatic
texts from German. In the same year, he was admitted to NATFIZ "Krastyo
Sarafov", majoring in acting for dramatic theater. He graduated in 1994, and from
1993 to 1996 he began to study drama theater direction in the class of Prof.
Nadezhda Seikova. During the 1994 and 1995 seasons, he worked as an actor in
the troupe of DT "Adriana Budevska™ - Burgas. In 1996, he stopped his military
service at the Bulgarian Army Theater, where he worked as an assistant director
to Nikolay Lambrev and Krasimir Spasov and acted in various performances.

From 1997 to 1999, he was a full-time director and deputy. director of DT
"Racho Stoyanov" in Gabrovo. He worked as an acting assistant to Prof. Seikova
at NATFIZ "Krastyo Sarafov" from 1999 to 2004. At the same time, he was not a
freelance director until 2013. From 2013 to 2015, he was the director of TMC -
Kardzhali. Since then he has been a freelance director. Over 50 productions have
been performed in various theaters in Bulgaria, as well as abroad - Ukraine,
Macedonia. Three radio plays have been performed in the Radio Theater, "Hristo
Botev" Program of the BNR. Winner of awards from international festivals in
Bulgaria, Macedonia, Ukraine and Armenia. Since 2019, he has been a full-time
doctoral student at Neophyt Rilski University of Applied Sciences. From 2019 to
2022, he taught acting at Neophyte Rilski University of Applied Sciences as an
assistant to Dr. Nikolay Lambrev-Mikhailovski and Associate Professor

Alexandra Hong. All these competencies determine good research results.



Recommendations and notes

There is much to be desired in terms of the definition of some of the terms
used (eg translation / adaptation / adaptation etc.). The work is too descriptive.
The text needs the removal of some stylistic, punctuation, spelling, etc.
inaccuracies, as well as repetitions. The bibliography can also be refined with
more recent studies that exist in the scientific literature. Photographic material
could also be presented. As a recommendation, | can say that the analyzed facts
and those in places are repeated and should be arranged in a more streamlined

structure in a future monograph.

Not everywhere in the text the citations are precise. Despite the correctness
of the author, the cited metatexts on the original studies could be reduced in favor
of rethinking and citing the originals, some of which can already be found in
electronic databases or in libraries and archives. In places the exposition is sketchy
and these parts could be more analytically developed. In some cases, the semiotic
approach turns out to be insufficient to conduct a deeper analysis of the
phenomena. The attached interviews in the appendices are valuable, but should
be shortened in the parts where they go beyond the problematic of the thesis.

| recommend that the work be published after some revision.

Conclusion

The proposed dissertation meets the requirements under Art. 6, para. 3 of
ZRASRB. The doctoral student has the required minimum of publications — 2 in
number. Despite the recommendations and remarks made, in view of the already
highlighted qualities and contributions of Dimo Dimov's dissertation work, | give

a positive assessment and propose that he be awarded the ONS "Doctor".

Date: 03.06.2024 Prof. Dr. loana Spasova-Dikova
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