CTAHOBMILE

3a nuceprauoHHus Tpya Ha Jumo IlenueB /lumoB tema: ,,OT TeaTpanHa nueca
KbM KMHOCLEHAapUH. Aantanus Ha JpaMaTypruyHus TEKCT
3a npuchxkaane Ha OHC “JlokTop 1o kuHO3HaHKE” B 00JIACT HA BUCIIETO

obOpazoBanue: 8. 3kycTBa, npodecruoHaiHo Hanpasiienue 8.4. TeatpaiaHo u

¢unmoBo nu3kycTBo (KrHO3HAHUE, KWHOU3KYCTBO U TeneBu3usl); DakynTeT mno

U3KyCTBaTa, KaTeapa ,, [ eJIeBUBMOHHO, TeATPaIHO U KWHOM3KYCTBO ™ Ha FO3Y
,Heodut Puncku®, braroesrpan

OT JOLIEHT A-p Musnena AHeBa — kateapa ""TeneBU3nOHHO,
TeaTpaHO U KHHOU3KYCTBO®, DaKyITeT 10 U3KYCTBATA,

KO3V "Heodut Puncku"

1. O6mo npeacraBsine HA JOKTOPAHTA W JUCEPTAUOHHUSA TPY

3a 1a moakpenu moao0Ha KaHIuaaTypa 40BEK TPsOBa /1a € CUTYPEH B HETOBUTE KauecTBa
Y Hali-Beue OT TOBA - UMa JI HYK/1a OT HETO.

3amoyBaM Taka HECTAHIAPTHO €IHO aKaJEMHUYHO CTAHOBHIIE, 3aIIIOTO CbM yOe/eHa B
HEOOXOMMOCTTA OT JIOKTOP C MOJAOOHU KadyecTBa M 3all0TO TOMU IIe 3aeMe I0JIaranioTo My ce
MSCTO B HE OCOOEHO TOJIIMOTO Pa3HOOOpa3We OT CIENHATMCTH B 001acTTa Ha KHHO
M3KYCTBOTO, TaKa HEOOXOJAMMH OCOOEHO 3a MpOodeCHOHATHOTO OOydeHHWE Ha CTYJISHTHUTE.
Cwmsaram, ye aucepranmsta Ha Jlumo J[umoB mie ObJe M OCHOBHO Y4YeOHO Momarajio 3a
ObJIeIUTE HM3CJIENOBATENM, a CBINO Taka W 3a OOYUYCHHMETO Ha CTYACHTHTE OT KaTeIapH
,» | €IEBUBHOHHO, T€aTPaTHO U KHHO U3KYCTBO®.

JucepranmoHHuAaT Tpya, ¢ ooem ot 180 cTpaHuim, ce ChbCTOM OT YBO/I, U3JI0KEHUE B
YEeTUPH TJIaBH, 3aKII0YCHHE, CIIUCHK C U3MOJI3BaHaTa JIuTeparypa 1 npuHocu. ChIbp:KaHUETO
Ha BCsIKa OT TJIABHTE € paslpeelieH0 B OTIEIHM Maparpadu, KaTo B Kpas Ha BCsKa rjaBa ca
HaIlpaBeHU KOHKPETHU U3BOIU.

ABTOpedepaThT ChOTBETCTBA HA CHhIBPKAHUETO HA AUCEpTALUATA. JJOKTOPaHTHT UMa
HE00X0AUMUTE MyOJIMKAIIUK, YYaCTHUs B HAYYHU U TBOPUYECKH (POPYMH.

Hayuen pbkoBoauTen Ha JokTopaHTa € npod. a1-p Cranumup TpudoHos.

2. O0ma XapaKTepUCTHKA HA ChAbP/KAHUETO HA ANCEPTALMOHHMSA TPy



Obekra Ha wu3cienBaHeTO € (EHOMEHBT ,aNaNTHpaHE Ha TeaTpajHa Iheca B
KMHOCIIEHApUI* 4Ype3 JIOKaTM3upaHe Ha KOHKPETHU AHATMTUYHO-TBOPUYECKH apTe(aKkTH B
MIPOU3BEICHUATA Ha OE3CIOPHH aBTOPH, 0Opa3ly Ha TEOPETHYHATA MUCHI M XyJOXKECTBEHU
IIPOM3BEACHUA OT ropenocouyeHara obOekTtHa oOnact. Ilpegmer Ha wu3cneaBaHeTo ca
JIOCTBITHUTE AacleKTH, HM3Pa3eHH B CIOMEHATHTE apTedakTH MOCPEICTBOM KOHKPETHHUTE
METOJIOJIOTHYHO-TBOPUECKH pEIICHUs, 3aJleTHATM BHIUMO M TIOJUISKANI0 HA aHAIU3 H
CBIIOCTAaBKA B U30paHUTE TEOPETUYHU U XYI0KECTBEHH 00pa3Iy.

YBOABT JNOKaNM3Upa OTHPAaBHUTE TOYKH, IEIM W 33Ja4d, KOWTO CE€ TOCTaBAT C
HaNMCBaHETO Ha Tpyaa. DUKCUpa MO-3HAYUMH TEOPETHYHU TPYIOBE, KAaTO M3TOYHUIM HA
nH(popmMalyg U IpaBu UCTOPUUECKU Tperyie]] Ha (heHOMeHa ,,eKpaHHu3alus Ha mnueca’, Karo
HeoOxoIuMa olleHbuYHa 0a3a Ha 3HaueHuero My. [loguepraBa ce, 4e HACTOSIIOTO U3CJIEBAHE
HsAMa 3a [eJT W3YepraTeNIH0 ChOMpaHe W W3peXJaHe Ha BCHYKM 0Opa3mu Ha (QUIMH,
CB3/IaJICHN TIO TeaTpaJHW THECH, OT TJelHa TOYKa Ha HCTOpHUATAa Ha KUHOTO. Tpyrnose,
MOCBETEHH Ha (PUIMH MO aJIalTHPAHH CIICHAPHH MMa MHOTO, HO aKIIEHTHT B TAX € TO-CKOPO
kuHOBeaueckn. Ha Ga3ata Ha chOpaHara/cenexkTupaHaTa HHPOpMaIHs ce TIOCTaBsl HA aHAU3
TBOPYECTBOTO Ha JAJCH aBTOp WJIM XYJ0KECTBEHO HAaINpaBIICHHWE, OICHSBA CE pOJSATA H
3HAYCHUETO Ha TOCOYCHUTE MPOM3BEACHUS 3a JAJCH PETHOH WM MEPHUOJ B Pa3BUTHETO Ha
KMHOTO HJIU 32 KHHOTO KaTo IISUIO.

IlenTa Ha HacTosmata pabota € ga cbbepe W 0000 TOAXOISAIINS OMHUT, OT
oubmuorpadcku u puamMorpadCcKi U3TOYHUIM, HA 3HAYMMHUTE aBTOPH OT CBETOBHOTO KHUHO, a
u Obsrapckute UM kosieru. dunHamHaTa 3a7a4ya € chb3/1aBaHETO Ha NMpoQecroHaleH HapbUHUK,
MOMOIIHUK IIPU aJanTalusTa Ha TeaTpajiHa mueca 3a Hy»KIuTe Ha KUHOTo. CBoeoOpa3eH MOCT
MeXay mnuecata W (QuiMa, OTYHUTAL] CHEeUU(UYHUTE NPUIMKKA U Pa3IUKU MEKIY JBETe
U3KYyCTBA.

[lo-HaraThK B yBOJa B OTAETHH pa3fefid ce pasriexia cnenudukata Ha TeaTbpa U
KHUHOTO. OTUUTAT ce MPUIMKUTE U pasznukuTe. Ha ¢oHa Ha HECbMHEHUTE Pa3NUKU, KOUTO T'U
pasrpaHuyaBaT KaTo CaMOCTOWHM HM3KyCTBa C€ MOJylaraT Ha aHalu3 U HSIKOW NPUIUKU B
MEeXaHHU3Ma Ha KOMYHUKAIMs U Bb3/ICHCTBUE HA JIBETE U3KYCTBA.

II'bPBA ITIABA. Teopumuuna 060cHo6Ka Ha npeodioxdceHama me3a — NPUIUKU U PA3aUuKu
6 nooxooa ca adanmauusn 3a Meamvp U KUHO NPU PA3ZPAHUYAGAHE HA CHLOMEEHHUME
cneyuguxu

[IbpBa rnaBa e CTpykTypupaHa B JeceT nojpaszena. Crel M3MOJ3BaHETO Ha XUIOTe3aTa B
I'BPBUS pa3fell, KaTo OTIpaBHA TOYKAa 3a AHAIMTHYHATA 4acT BbB BTOPHS MOJpa3len ce
OTYUTA MO3UIMATA HA JAPAMAaTHYECKOTO IPOU3BEJCHHE — IHMecaTa B elHa cnenuduyHa,
AyanucTuyHa cutyanus. OT eHa CTpaHa, TS € 3aBBbPLICHO MPOU3BEICHUE, a U XY/I10KECTBEH
¢dakT, TMpou3BeAECHUE HA €AWH OT JINTepaTypHUTE DPOJOBE, CHILECTBYBAIl MAaTEPHUATHO B
CTpaHMIIUTE HA KHUXKHO TS0 WIM JpYT HOCUTeN Ha mHpopmauus. B ta3u cu kHmxHaA popma
e/Ha MUeca MMa CBOMTE CpEeId, MaKap U IMO-peJKd, ¢ KpailHus moTpeburten — yurarensd. B
JIpYroTo My IIpelHa3HaY€HHE — Ha MHMCAH TEKCT, POJIATa Ha €IWH JPaMaTUYECKH TEKCT MMa
npeobiasaBailo yTUIMTApHU 3aJadyd — Jla ce NPeBbpHE B OCHOBA, B ITbPBOM3TOYHUK HA
TeaTpaJieH CIEKTaKbJl. MeXaHU3MbT Ha TO3M IpoIlec clieABa Haili-oOLo Tpu eramna: nmueca —
PEXHUCHOPCKA BEPCHUSI — TEATPAJIEH CIIEKTAKbJ, KATO BCEKU €AMH OT €TalMTE NPEACTaBIsABa
MEHTAaJIHa CTPYKTYpa, GUKCHpaHa B CBOE MATEPUATHO U3PAKEHUE.



Pasrnexna ce pexxucbopckara Bepcus, HeHUTEe (PYHKIMS W 3HAUYEHUE, MACTOTO Ha
pexuUCbOpCKaTa Bepcus B TBOPYECKUS porec Ha Ch3/IaBAHE Ha
ajanTanusaTa/uHTepnperanusarta. [Tuecara u pexxucropckaTa Bepcus ca MaTEpUalieH U3pa3 Ha
IIPEACTABU CHOTBETHO B CB3HAHMETO HA JpaMarypra M peKHUCbopa C Ll Ch3JaBaHE Ha
ompeneneHa IpeAcTaBa B Cb3HAHMETO Ha 3purend. lLlenmmar npouec mnpeacraBisiBa
XPOHOJIOTMYHO M3IPAK/IaHE Ha B3aMMHO CBbP3aHU MEHTAJIHU CTPYKTYPH, KOUTO YpE3 CBOUTE
MaTE€pUaIHU MPOSBICHUS IOCIENI0BATEIHO JOCTUIAaT 10 CBh3HAHMETO Ha BB3IPUEMAIIUS.
Bcesiko eHO OT MarepHua HUTE MPOSIBICHHS CIY)KH KaTto 0aza 3a MHTEepHpeTanus, mpeBphiia
ce B MEAMATOp B IpolLeca Ha ajanrtanus. Taka HalpuMmep, nuecata KOMyHUKHpa IIpecTaBaTa
Ha JpaMaTrypra CbC CB3HAaHMETO Ha PEKHUCHOpA, a PEXKUCBOPCKATa BEPCHUSl OCHUTYPSIBA
KOMYHHUKAIIMOHHATa Cpefja MEXKJy PEKHChOpAa M EKUIIa IPHU Ch3/1aBAHE HA CIEKTAKbBJA, a
CHEKTAaKBJIIBT Ha CBOM peJ MOCPEIHMYM IIPU pEan3alpATa Ha PEKUCBOPCKUS 3aMHUCHI B
Ch3HAHMETO Ha 3puTens. Yecto (M NOTpeHIHO) TBOPLUTE CMATAT, Y€ pealusalusTa €
MIPUKIIIOYNJIA C OCBIIECTBSIBAHETO HA CIEKTaKblla, HO TOW HamMupa CBIIHOCTHATA CH
peanu3anus 4pe3 MPOeKUUATa CH B Chb3HAHUETO HA BB3IPHUEMAIlHs.

BTOPA TIJIABA ,,Aoanmayus no wiekcnupoea opamamypus‘ 3amodBa C BHBEIACHUE U
o0 mperien Ha €KpaHW3AIMUTE M0 IIEeKCHUpOoBH THecH. OTyuTa ce€ TOJEMUST Opoi
MIEKCITUPOBU €KPAHHU3AIMN U 3HAYEHUETO UM 33 KHHOTO.

KunoTo mocsira KM IIEKCIUpOBATA APAMATYPrusi KaTO U3TOYHHK Ha CIOKETH OT CaMOTO CH
cwp3naBane. Omie mipe3 1898 r. ce cauma ,,Makbet*, kpaTbK, HIM prim, ¢ JHxoHCTHH PopOc-
PoGwpTchH B rnaBHata poss. OT ToraBa A0 qHec ca cHuMmaHu Haja 1500 mpoayKiuu Kato 3a
Hal-U3BECTHUTE 3arjlaBus kKaro , . Xamiuer“ u ,,Pomeo m XKymumera™ te Hamxbpaar 100 3a
BCSAKO €/IHO OT 3aryaBusTa. Ta3u cTaTUCTHKA KaTeroOpMYHO JOKa3Ba TpaWHHUS BHCOK MHTEPEC
Ha TBOpLUTE-KHHEMaTorpadguctu KbM ekpanusanuu no nuecure Ha lexcriup. Hapen ¢ nBere
Hal-ipaBeHH Tpareauu (,,XaMJaeT* dYecTo € OmpeaeisHa Karo ,JIpoOeH KaMbK“ 3a
PEXKUCHOPHUTE B TeaThbpa) Ha PEXKHCHOPCKH MHTEpeC ce paaBaT ,,MakoOetr®, ,,Oreno, “Tur
Aunponuk® ,Tpoun um Kpecuma®“ u ,Kpan Jlup“, oT wuctropuueckute apamMud Hau-
npeanoyutana € ,,Puuapa 1%, ekpanusupanu ca ,,.Xenpu IV”, “Kenpu V¢, , Xenpu VII”,
“Kpan [Lxon*“ um ,Puuapn II”. Cpen koMmenauuTe Hal-NpeANOYUTAHM ca ajanTanus ca
»lBamara BepoHuu*, ,,CbH B JsATHa Houl", ,.Becenure ymHa3opku*. OT TparuKOMeauuTe,
KOHUTO ca ce MPEeBbpPHAIN MOBeUYEe OT BEAHBK B M3TOUHHUK 32 aJaliTUPaH CLIEHAPHIA, MOXKEM Ja
crioMeHeM ,,bypsara“ u ,,l{lumOenun‘.

Bnpouem xaHpoBoTO pazaeneHue Ha nuecute Ha lllexcnup e uncto ycnoBHo. CaMUST TOH HE
ru kinacuuupa Kato >kaHp. Tazu cucreMaru3alus MPUHAIEKH HA U3CIEAOBATEIUTE BbHB
BpeMeHaTa cliel Her0 M Ce OCHOBaBa IJIaBHO Ha TPaJHIIMITa IOCcTaBeHa oT , [IbpBoTO onmo™
— MOCMBPTHO U3JaHHE, OTIeUaTaHO CeJIeM TOJMHHU Clell CMBbpPTTa Ha aBTopa mpe3 1616 r. u
cpabpkamo 36 ot 38-Te, cropel CHBPEMEHHUTE MIEKCIIUPOBEIW, IMHECH, KOUTO MY
MIPUIIKACBAT JTHEC.

OrpomMHOTO KHMHEMaToTrpaduIHO HACIEACTBO, B CBOETO OE3KpaiiHO KaHPOBO, CTUIUCTHYHO U
XYI0KECTBEHO-ECTETUYECKO pa3zHOOOpa3ne — HalWIE Ca MBIHOMETPXHH, aHUMAIMOHHU,
TEJIeBU3UOHHH (UIMH, KPaTKU cepuu, HO ¥ HemH ¢unmu B 600 meTpoBus popmar, GuiMoBu
ex3otuku oT Muaus u Kopes, ekpaHu3aiuy, KOUTO MOCTaBAT BbB (OKyca Ha CIOKETHUS CU
uHTEpec nepudepHr 3a OPUTHHAIHUTE IIEKCIIMPOBH 3arjlaBus MEPCOHAXH KaTo HampUMep
,»P03eHkpanI] u ['mnnencrepn ca mbptBU™ 1990 r., aganTupan clueHapuil M0 €IHOMMEHHATa
My nueca u pexucypa Tom Cronapa u ,,Odenusa 2018 r., pex. Knesp Makkaptu, crieHapuit
Cemu Yenac — mpaBu HEBB3MOXKEH MMBIHUS My Tiperien U aHanu3. CToTuiu GuiaMu, 0coOeHO



OT HEMUS MEePUOJI ca U3TYOSHH, B apXUBUTE € 3ara3eHa OCKbAHA WH(OpMALUS 32 TIX, YeCTO
caMo 3arjiaBue U rojHa Ha Ch3j[aBaHe, MOHSIKOTa aBTOPCKH €KUM U HUILIO TTOBEYE.

Ha xakBa o0ma 6a3a Ou Morio aa ce aHanusupa IBYMUHYTHUS ,,XamieT™ cbe Capa bephap
oT 1900 r. ¢ pa3komHara, BUcoko OrokeTHa Bepcus Ha Kener bpana ot 1996 . lopu na ce
HaIpaBy ITBJICH Mperje] Ha BCHYKU (UMM, TO Ta3u paboTa OM mMMana CTOMHOCT MO-CKOPO B
TEPUTOPUSITA HA UCTOPHUS HA KUHOTO, OTKOJIKOTO METOJOJIOTMYECKH aKIIEHT B 00JiacTTa Ha
ajanTaiysaTa Ha TearpajHa Mueca B KWHOCIICHApWii, KaKBAaTO € 3ajadara Ha HACTOsIIaTa
pabora.

PazkpuBaneTo Ha BaXHOCTTa Ha IIEKCIUPOBOTO TBOPUYECTBO MPOIBIKABA B CICABAIIMS
noapazzaen ,,Jlpyrure 3a TBopuectBoto Ha Illekcnup. M30panu ca MOMEHTH OT MHCAHOTO
HAaCJEACTBO HAa 3HAYMMHU B CBETOBEH M HAIIMOHAJEH IIJIaH TBOPIIM, KOUTO MOJKPEIST TOBa
TBBPJICHUE.

[Intep bpyk mue: ,,Hukora cien enoxara Ha Illekcnivp CBETHT HE € MO3HAI TEAThp, KOMTO
Ja TIPUBIIMYA 3pUTENS Taka, KaKTO JHEC ToBa TIpaBu (PyTOOJSHUS Mady, TeaTbp, TOJIKOBA
pEATMCTUYEH, KOJKOTO IHEC € TEJIEBU3UATA, TOJKOBA YIaJb4yeH, KOJKOTO MIO3UKBJIA U B
CBIIIOTO BPEME CIOCOOEH B TEUYCHHE HA JIBA 4yaca Jia ce CIyCHE B JJaOUPUHTH, MO-IBJIOOKU U
3araJb9HM, OTKOJKOTO MOYXE Jia C€ cpentHaT BsB (punma ,,Munamoto nsarto B Mapuenban ™.
Hauctuna, cBetsT Ha lllekcniup e HenzuepnaeM. ['oneMusT ObJATapCKU TeaTpajeH PEeKUCHOP
Y TIEKCIUPOBE]], €IMHCTBEHUAT OBITApUH-UICH HA MPECTHKHOTO BaiimMapcko meKkcmupoBO
npyxectBo, JlroOen ['poiic, ompuinyaBa cTpaadopACKHs KIaCUK Ha HPUPOJIHA CTUXUSA:
“Ilexcniup € cpaBHsIBaH C NPUPOJHO siBIeHHe. VMa cipHIlE, MMa 3eMs, uMa Hebe, UMa
Hlexcriup. B ToBa (aHaTuyHU, MOYTH €3MYECKO HAOJIOMOKIOHHHYECTBO MMa HEIIO MHOIO
TOYHO KaTo TO3HaHHWE 3a BeIMKUS JApamaTypr. ToBa e mpeiactaBaTa 3a Mamjaba Ha
XYZ0KECTBEHOTO 0000IIeHHEe B HETOBOTO TBOPYECTBO... M3X0/IeH MyHKT B TBOPYECTBOTO MY
€ Ta3u Haif-0000IlleHa MpeacTaBa 3a CBETa U YOBEKAa, BSPHA U HCTUHCKA KaTO MPUPOIHO
SIBJICHUE.

Ha apyrus nosroc B onieHkaTa cu 3a mekcrnupoBoto tBopuectBo € JI. H. Tonctoit. IIpe3 1903
I. TOM NUIIe KpUTHYecKara cTyaus ,,.3a lllexkcnmup m agpamara, B KOeTo Iro mojjara Ha
YHHUILOXHUTeNTHA KpuThKa. [Iperenuunte Ha ToJCTOM ca MOCTaBEeHU IJIaBHO OT TJIeHA TOYKa
Ha peaIMCTUYHATA €CTeTUKAa M B3MpAlKu ce B MPUMHUTHUBHATa, OMTOBA, JKUTEHCKa IMpaBia
OTKJIOHSIBAT BHUMAaHHMETO Ha aBTOpa Ha €CeTO OT Ta3M I0-BHCOKA CTEMeH Ha 00o0IieHue B
mekcnupoBara npamaryprus. B ,,CbH B JaTHa Houl'™“ mbK 3asBsiBa: ,,C KOJIAH IlI€ CTErHa
36MHOTO KBJIOO B ueTupuaecer MUHyTH . Criopea TocTol CBPbXECTECTBEHH ChINECTBA HAMA
1 oOMKoOJKa Ha 3emsTa [0 eKBaTopa 3a OpOCHH MUHYTU € HEBBb3MOXKHA (PU3UUECKH, HO Te3U
HeIllla BH3MOKHU BbB BbOOPaKEHHUETO HA YOBEKA, B OMHUTA MY JIa OCMUCIH OUTHETO CHU HaJ
IUIOCKOCTTa Ha (U3WYECKOTO olensBaHe. ToraBa Te3u CHOUTHS M TEPCOHAXKH CTaBaT
MHTEPECHU U BakHU. ToBa 00sSCHSBA M HAJ XWJISAA M METCTOTHMHTE €KPAaHU3AIUU OT BCUYKU
BB3MOXXHHU POJOBE U KAHPOBE MO IIEKCIUPOBU MHUECH. BCAKO U3KYCTBO ce 3aHMMaBa C
rOJIEMUTE U BaXXHM MOMEHTH OT YOBEIIKOTO OWTHE M TOBAa BaXKU B Hall-BUCOKA CTENEH 3a
KHHOTO.

Tpema 2naea ,,Adanmayus na nuecu om cv8pemMeHHU A6mopu

Tyk JlumMoB ce cnupa Ha TMapajgokca - YK CbBPEMEHHHU aBTOPH, a ce IUTHpa ,,AHTHTOHA.
Ilenta e ma ce 3a0CTpH BHUMAHUETO KbM crenuduKaTa Ha 00eKTUTE Ha M3CIIe[BaHE B TpeTa
rJlaBa 1O JIMHUA Ha B3aMOCBBHP3aHOCT HAa JKaHPOBA M CTPYKTypHa OOBBP3aHOCT Ha
JpaMaTHYecKus MbpBO0OOpa3. 3acThlIBa Ce XUIOTE3aTa, Y€ aKO C€ OTKPHUAT OOIIN 3aKOHU MPHU
U3TpaKJIaHe Ha CTPYKTypaTa Ha Hail-IpeBHaTa chAeOHA JApamMa B CBETa WM Pa3IHYHU



KHHOBEPCHH Ha JIBE€ ChbBPEMEHHH ChICOHU JApamu, IIe MOTBHPAUM MPABHIHOCTTA HA METOIA
Ha ,,TpaHCTIOHHpaHe/TpaHchep” HA JpaMaTHYECKUs MbPBOM3TOYHHK B KHHOCIICHAPUN BBH3
OCHOBA Ha MPHUHIUIIHOTO CXOJICTBO Ha €JIEMEHTUTE Ha CHOUTHUUHMS aHAIW3 B Tearbpa U
CIieHapHaTa MaTpHIla-napagurma npempioxena ot Cung Ouiina.

B tperaTa rnaBa JoKTOpaHTa 3aKiiouasa : ,,B conama cmenen modice 0a ce Hanpasu
MOMUBUPAHO NPEeONoNoNCeHUe, Ye napaouemMama e YHUBEpCAaaHO NPULONCUMA He camo npu
nucame Ha A8MOPCKU CYEHAPUU, HO U NPU Cb30ABAHE HA A0aNMupanu cyeHapuu no nuecu. 1a
npedocmass, eOHO8PEMEHHO Cpeod 3d pPeanusupaHemo Ha cCrodicemad, KaKkmo u npeoocmass
OnopHume MouKu Ha KOHCMPYKYUAma no OMHoweHue Ha Cmpykmypmuama ysaiocm. *

Yemevpma 2nasa ,,bvazapckus onum“

B Hes noktopaHTa mpaBu 0Ol Mperiie]] Ha eKpaHU3alUNUTe 10 MHUECH B OBIrapcKOTO
KHHO.

[ToguepraBa ce 3HauMMOCTTa Ha ,bbarapcku wurpaaHu QuiMu“ — aHOTHUpaHa,
umoctpoBana punMorpadust mon cberaButencTBoTo Ha ['ammua [enueBa. YeTHpuUTOMHOTO
W3/IaHME TIPE/ICTABIISIBA KATUTAICH TPy Ha aBTOPKAaTa, ChIbPIKAI HAW-TIBJIHUAS CIUCHK ChC
3arjaBusl Ha OBJITapcKUTe (QUIMU B XpPOHOJOTHYEH peja OT 30para Ha OBIrapcKOoTO KHUHO JI0
1992 r. 3armaBusita ca npuapyxeHu oT punmorpadcka crpaBka, CBaJIeHa OT JIGHTaTa U OoraT
CHUMKOB MaTepuan. M3gaHuero € mnpu3HaTO B MNPOPECHOHAIHUTE CpeIu 3a COJUICH
M3TOYHMK Ha MH(opMalus oT uctopuorpadeka u puamorpadceka rieHa Touka.

CeriacHo u3BBpIIEHUTE OT JIMMOB mpersiea U moad0op Ha HamuyHaTa MH(pOpMAaIus,
OBJTApPCKUTE €KpaHU3AIMU TI0 MHUECH 3a IeNHsl Mepruoj Ha OBJITapcKkoTo KMHO OT 1918 mo
1992 1. ca 21. ABTOpa TBBP/IH, Y€ B TAX B MEpUOJa HA AbpKaBHATa kuHeMaTorpadus ot 1950
1o 1992 r. ca mpoaymupanu 18 mbIHOMETpaKHH UTPATHA (DUIIMA TIO MMHECH, UMa U HIKOJIKO
TEJIIEBU3UOHHU TIpoekTa, mnpoayuupanu oT BHT. Ot rnegna Touka Ha Te3aTa, ue
CIIEIBOCHHUAT TMEpHOJ Ha ObJirapckara KuHemarorpadusi € oce3aeMo I[0-3HaYyuM 3a
HAI[MOHAJTHOTO HU KWHOTPOU3BOJACTBO, BHIIPEKH OIPaHUYCHUSTA OT OOEKTUBEH U CYOEKTHBEH
XapakTep, HACTBIWIM Ccliell JEBETOCENTEMBPUICKUS MpeBpaT U HAJIOXKEHHUS Ype3 HEero
TOTAJIUTAPEH PEKUM, B YBOJHATA 4YaCT MpeJiaraM MbJIEH ONMuC Ha (WIMU MO TeaTpaliHa
JpaMaTyprusi 3a TO3u Mepuo] OT BpeMme. B chnuchka ca BKIIOUEHU M HSAKOU TEJICBU3MOHHU
MPOJYKIIMK 3a Ja oT4yeTe (pakra, ye MMa 3aCHETH W JIETCKU 3arjaBus, UMa U cepuail —
»LIbpKkBa 3a BbIIM TO mHecata Ha Ilerbp AmnacracoB, pexucrop Huxomaii JlamOpes-
MuxailioBCKH.

[Ipu cnomenaBanero Ha npoaykuuute Ha BHT nokropanTta oT4, 4ye He cTauTaBa qyma
3a MPOU3BEICHUS Ha TEIEBU3HOHHUS TEATh.

Te ca otneneH kiac MpOAYKIMH, KAKTO MO TEXHOJOTHUS Ha CBOETO Ch3JlaBaHe, Taka U
0 XyJI0’KECTBEHU MOKA3aTENH.

3. HayyHu NprHOCH U MPAKTHYECKO 3HAYEHHE HA UCEePTALNOHHUSA TPY/

CMHTaM, 4yc OUCCPTANMUOHHUAT TpPpYyA CbAbpKAa TCOPECTHYHU W HNPAKTUHYCCKHU I[MPUHOCHU
MOMCHTH. OI.[CHHBaM AHAJIU3UTEC U U3BOJUTE, CBbP3daHU C o0OckTa Ha HU3CIICABAHUAT npo6neM.

4. KpuT4uHM 0eJIesKKH U NPenopbKH



[IpenopbuBam aa ce npeuesupa 6udanorpaduara u MUCIA, 4e OM OUII0 yJIayHO
¢unmorpadusita e € KaTo OTAEIHO NPUIIOKEHNE KbM TPYa.

5. 3akia0ouenue

Hamupam pesynraTtuTe OT HM3CIEABAHETO 3a NMPUHOCEHU B CBOS XapakKTEp 3a CbBPEMECHHUTE
KHHO U T€aThp.

[Moakpensim JIumo ITlenueB [IumoB na my Obae npucwhaena OHC “JlokTop 1o
KMHO3HaHue”

25.09.2024r. Codus

Jou.a-p Munena AxneBa



OPINION

for the dissertation work of Dimo Penchev Dimov topic: "From a theater play to
a film script. Adaptation of the dramatic text"

for the awarding of the ONS "Doctor" in the field of higher education: 8. Arts, professional
direction 8.4. Theater and film art (Film studies, film art and television); Faculty
of Arts, Department of "Television, Theater and Film Arts" South-West
University Neofit Rilski, Blagoevgrad,
By Assoc. Prof. Milena Aneva

1. General presentation of the doctoral student and the dissertation work

In order to support such an application, one must be sure of his qualities and, above all,
whether he is needed.

| am starting an academic opinion in such a non-standard way, because I am convinced of
the need for a doctor with similar qualities and because he will take his rightful place in the
not particularly wide variety of specialists in the field of cinema art, so necessary especially
for the professional training of students. | believe that Dimo Dimov's dissertation will be a
basic teaching aid for future researchers, as well as for the training of students from the
"Television, Theater and Cinema Art" departments.

The dissertation, with a volume of 180 pages, consists of an introduction, an exposition in
four chapters, a conclusion, a list of references and contributions. The content of each chapter
is divided into separate paragraphs, with specific conclusions drawn at the end of each
chapter.

The abstract corresponds to the content of the dissertation. The doctoral student has the
necessary publications, participation in scientific and creative forums.

Research supervisor Prof. Dr. Stanimir Trifonov.

2. General description of the content of the dissertation

The object of the study is the phenomenon of "adaptation of a theater play into a film
script” by locating specific analytical-creative artifacts in the works of undisputed authors,
samples of theoretical thought and works of art from the above-mentioned subject area. The
subject of the research are the accessible aspects expressed in the mentioned artifacts by
means of the specific methodological-creative solutions, which lie visibly and subject to
analysis and comparison in the selected theoretical and artistic samples.



The introduction locates the starting points, goals and tasks that are set when writing
the paper. Fixes more significant theoretical works as sources of information and makes a
historical overview of the phenomenon of "screening of a play" as a necessary evaluation base
of its significance. It is emphasized that the present study does not aim at an exhaustive
collection and presentation of all examples of films based on theatrical plays from the point of
view of the history of cinema. There are many works devoted to films based on adapted
scripts, but the emphasis in them is rather film studies. Based on the collected/selected
information, the work of a given author or artistic direction is analyzed, the role and
significance of the specified works for a given region or period in the development of cinema
or for cinema as a whole is assessed.

The purpose of the present work is to collect and summarize the relevant experience,
from bibliographic and filmographic sources, of the significant authors from the world
cinema, as well as their Bulgarian colleagues. The final task is the creation of a professional
manual, an assistant in the adaptation of a theater play for the needs of the cinema. A kind of
bridge between the play and the film, taking into account the specific similarities and
differences between the two arts.

Further in the introduction, the specifics of theater and cinema are discussed in
separate sections. Similarities and differences are noted. Against the background of the
undoubted differences that distinguish them as independent arts, some similarities in the
mechanism of communication and impact of the two arts are subjected to analysis.

FIRST CHAPTER. Theoretical justification of the proposed thesis - similarities and
differences in the approach are adaptation for theater and cinema when distinguishing
the relevant specifics

The first chapter is structured in ten subsections. After using the hypothesis in the first
section, as a starting point for the analytical part in the second subsection, the position of the
dramatic work - the play in a specific, dualistic situation - is taken into account. On the one
hand, it is a finished work, but also an artistic fact, a work of one of the literary genres,
materially existing in the pages of a book body or other carrier of information. In this book
form, a play has its encounters, albeit less frequently, with the end user - the reader. In its
other purpose - as a written text, the role of a dramatic text has predominantly utilitarian tasks
- to become the basis, the primary source of a theatrical performance. The mechanism of this
process generally follows three stages: play — director's version — theatrical performance,
each of the stages representing a mental structure fixed in its material expression.

Examines the director's cut, its function and significance, the place of the director's cut in the
creative process of creating the adaptation/interpretation. The play and the director's version
are material expressions of ideas in the mind of the playwright and the director, respectively,
with the aim of creating a certain image in the mind of the viewer. The whole process is a
chronological construction of interrelated mental structures, which through their material
manifestations successively reach the consciousness of the perceiver. Each of the material
manifestations serves as a basis for interpretation, becomes a mediator in the process of
adaptation. Thus, for example, the play communicates the playwright's vision with the
director's mind, and the director's version provides the communication medium between the
director and the team in creating the performance, and the performance, in turn, mediates the
realization of the director's intention in the mind of the viewer. Often (and wrongly) creators



believe that realization ends with the performance of the spectacle, but it finds its essential
realization through its projection in the mind of the perceiver.

CHAPTER TWO "Shakespearean Adaptation’ begins with an introduction and overview
of adaptations of Shakespearean plays. Considers the large number of Shakespearean
adaptations and their importance to cinema.

Cinema has been reaching for Shakespeare's drama as a source of plots since its inception. As
early as 1898, Macbeth, a short, silent film, was shot, starring Johnston Forbes-Robertson.
Over 1,500 productions have been filmed since then, with the most famous titles such as
Hamlet and Romeo and Juliet exceeding 100 for each title. This statistic categorically proves
the permanent high interest of filmmakers in screen adaptations of Shakespeare's plays.

Along with the two most well-known tragedies ("Hamlet" is often defined as a "touchstone”
for directors in the theater), "Macbeth", "Othello", , "Troil and Cressida",

and "King Lear" enjoy directorial interest ", of the historical dramas the most preferred is
"Richard 11", "Henry V", "Henry V", "Henry VII", "King John" and "Richard 11" were
screened. Among comedies, the most preferred adaptations are "The Two Veronese”, "A
Midsummer Night's Dream"”, "The Merry Windsors". Of the tragicomedies that have more
than once become a source for an adapted screenplay, we can mention The Tempest and
Cymbeline.

Besides, the genre division of Shakespeare's plays is purely conditional. He himself does not
classify them as a genre. This systematization belongs to the researchers of the times after him
and is based mainly on the tradition set by the "First Folio™ - a posthumous edition printed
seven years after the author's death in 1616 and containing 36 of the 38, according to modern
Shakespearean scholars, plays, which are attributed to him today.

The huge cinematic heritage, in its endless genre, stylistic and artistic-aesthetic diversity -
there are full-length, animated, television films, short series, but also silent films in the 600-
meter format, film exotica from India and Korea, screen adaptations that put the focus of plot
interest characters peripheral to the original Shakespearean titles such as Rosencrantz and
Guildenstern Are Dead 1990, adapted from his play of the same name and directed by Tom
Stoppard and Ophelia 2018, directed by Claire McCarthy, written by Sammy Chelas - makes
its full review and analysis impossible. Hundreds of films, especially from the silent period,
have been lost, the archives have preserved scant information about them, often only the title
and year of creation, sometimes the writing team and nothing more.

On what common ground could the two-minute Hamlet with Sarah Bernard from 1900 be
analyzed with Kenneth Branagh's sumptuous, high-budget version from 1996. Even if a
complete review of all the films were to be done, this work would be worth -rather in the
territory of the history of cinema than a methodological emphasis in the field of the adaptation
of a theater play into a film script, which is the task of the present work.

The exposition of the importance of Shakespeare's work continues in the next subsection,
“Others of Shakespeare's work.” Moments from the written legacy of globally and nationally
significant authors are selected to support this claim.

Peter Brook wrote: "Never since the age of Shakespeare has the world known a theater that
captivates the spectator as a football match does today, a theater as realistic as television
today, as decadent as the musical and yet capable of over the course of two hours to descend



into labyrinths deeper and more mysterious than can be encountered in the movie Last
Summer in Marienbad.

Indeed, the world of Shakespeare is inexhaustible. The great Bulgarian theater director and
Shakespeare scholar, the only Bulgarian member of the prestigious Weimar Shakespeare
Society, Luben Groys, compares the Stratford classic to a natural element: "Shakespeare is
compared to a natural phenomenon. There is sun, there is earth, there is sky, there is
Shakespeare. In this fanatical, almost heathen idolatry, there is something very accurate like a
knowledge of the great dramatist. This is the idea of the scale of the artistic generalization in
his work... The starting point in his work is this most generalized idea of the world and man,
true and true as a natural phenomenon.

L. N. Tolstoy is at the other pole in his assessment of Shakespeare's work. In 1903 he wrote
the critical study On Shakespeare and the Drama, in which he subjected him to devastating
criticism. Tolstoy's claims are made mainly from the point of view of realistic aesthetics, and
by looking at the primitive, domestic, life justice, they divert the essayist's attention from this
higher degree of generalization in Shakespeare's drama. In "A Midsummer Night's Dream" he
declares: "With a belt I will tighten the globe in forty minutes.” According to Tolstoy, there
are no supernatural beings and a circumnavigation of the Earth along the equator in a matter
of minutes is physically impossible, but these things are possible in man's imagination, in his
attempt to make sense of his existence above the plane of physical survival. Then these events
and characters become interesting and important. This also explains the over fifteen hundred
screen adaptations of all possible genres and genres of Shakespeare's plays. All art deals with
the great and important moments of human existence, and this applies to the highest degree to
the cinema.

Chapter Three "Adaptation of Plays by Contemporary Authors"

Here Dimov dwells on the paradox - supposedly modern authors, and "Antigone" is
cited. The aim is to sharpen attention to the specifics of the objects of study in the third
chapter along the lines of interconnectedness of genre and structural binding of the dramatic
prototype. It is hypothesized that if common laws are found in constructing the structure of
the world's oldest court drama and different film versions of two modern court dramas, we
will confirm the correctness of the method of “transposition/transfer” of the dramatic original
source into a screenplay based on the principle similarity of the elements of event analysis in
the theater and the scenario matrix-paradigm proposed by Sid Field.

In the third chapter, the doctoral student concludes: "To a large extent, one can make a
reasoned assumption that the paradigm is universally applicable not only in writing author's
scripts, but also in creating adapted scripts of plays. It provides both an environment for the
realization of the plot as well as providing the fulcrums of the construction in terms of
structural integrity."

Chapter Four ""The Bulgarian Experience"

In it, the doctoral student makes a general overview of the screen adaptations of plays
in Bulgarian cinema.

The importance of "Bulgarian feature films" - an annotated, illustrated filmography
edited by Galina Gencheva - is emphasized. The four-volume edition represents the author's
capital work, containing the most complete list of Bulgarian film titles in chronological order
from the dawn of Bulgarian cinema to 1992. The titles are accompanied by a filmographic



reference taken from the tape and rich photographic material. The publication is recognized in
professional circles as a solid source of information from a historiographical and filmographic
point of view.

According to Dimov's review and selection of the available information, there are 21
Bulgarian screen adaptations of plays for the entire period of Bulgarian cinema from 1918 to
1992. The author claims that 18 were produced in them during the period of state
cinematography from 1950 to 1992 full-length feature films based on plays, there are also
several television projects produced by BNT. From the point of view of the thesis that the
post-war period of Bulgarian cinematography is significantly more significant for our national
film production, despite the limitations of an objective and subjective nature that occurred
after the September 9 coup and the totalitarian regime imposed by it, in the introductory part |
offer a complete list of films by theater drama for this time period. The list also includes some
television productions to account for the fact that there are also children’s titles filmed, there is
also a TV series - "Church for Wolves" based on the play by Petar Anastasov, directed by
Nikolai Lambrev-Mikhailovski.

When mentioning the productions of the BNT, the doctorate says that it is not about the works
of the television theater.

They are a separate class of productions, both in technology of their creation and in artistic
indicators.

3. Scientific contributions and practical significance of the dissertation work

| believe that the dissertation contains theoretical and practical contributions. | appreciate the
analyzes and conclusions related to the object of the research problem.

4. Critical notes and recommendations

I recommend to refine the bibliography and I think it would be appropriate to have the
filmography as a separate appendix to the work.

5. Conclusion

| find the results of the study to be informative in their nature for contemporary
cinema and theater.

| support Dimo Penchev Dimov to be awarded the ONS "Doctor "

25.09.2024r. Sofia

By Assoc. Prof. Milena Aneva
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