CTAHOBHUILE
Ot nou. n-p Banepus Kapnamescka
Ha aucepTauuoHHus TpyA “OT TeaTpanHa nueca KbM KUHOCLIEHAPUHU.
Ananranys Ha ApamMaTypruyHus TEKCT
Ha/lumo Ilenues JlumoB
Hayuen pbproBoauten npod. n-p Ctanumup Tpudonon

[To mpouenypa 3a npuckxaane Ha OHC ,,Jlokrop* no HayyHa cnenuanHoct KrnHo3HaHue,
KMHOU3KYCTBO U TeJIEBU3US, MpodecroHanHo HanpasieHue 8.4 TearpaiHo u GpUIMOBO U3KYCTBO,
obnact Ha Bucie oopa3zoBanue 8. M3kycra

JlaHHU 32 JOKTOpPaHTa

Ot mnpencraBenata Ouorpaduuna cropaBka ce Buxaa, de Jl. JumMoB umma oriauyHa
npodecnoHaHa MOArOTOBKA U MO3HaBA CIeIMUKATE Ha TeaTpaaHus mpoiec. Herro nosede, Toi
nMa onuT U Kato npenoaasatesn B HATOU3 , Kp. Capador® u FO3Y ,H. Puncku®. ToBa e MHOTO
MOJIE3HO KaKTO B MpodecuoHamHaTa My paboTa KaTo peXHChOp U PHKOBOJIUTEN HAa TeaTpalHUS
MpoLec, Taka M Karo Meaaror, B KakBaTo MOCOKa OYEBHUIHO ca U HEroBuTe uHTepecu. [lozHaBam
koserara /lumo J[nMoB kato oTiiMyeH Mpo(ecHoHAIUCT U PeXKUChOp. B mocneanuTe roguHu uMax
BB3MOXHOCT J1a pabOTs C HErO B pa3jInyHa cpejia, He caMo TeaTpaliHa U MpernoiaBaTesicka, HO U B
cbOUTHS U3BBH TeaTbpa. Toil BUHAru ce MposBsIBa, KATO OTTOBOPEH YOBEK, KOMTO ClieIBa BUCOKHU
npodeCHOHAIHH CTaHIAPTH.

XapakTepucTHKA HA IUCEPTALMOHHUSA TPy

Hacrosimusar nucepranumonen tpya Ha [[. JIuMOB € opraHusvpaH B yBO/I, YETUPH TJIaBH,
3aKJIIOUEHUE U JIBE€ NMpUJIOKeHUs-uHTepBioTa. [IpaBu Brnueatnenue nobparta cucremMaTH3anus Ha
MOJHECEHUsI MaTepHall U Clie[BaHE Ha 3a/ajieHata cTpykrypa. Crna3Bailku MpONOPIHOHATHOTO
pasmpeneieHle B IJIaBUT€ U OCHOBHUTE MPUHLUIHN HA M3JI0)KEHUETO JOKTOPAHTHT JaBa qo0pa
3asiBKa 32 YCBOGHU OCHOBHU YMEHUS M1 HOPMH B Hay4yHaTa CTUJIMCTHKA.

B VBoaa Jl. /IlumMoB ripaBu HE0OOXOIMMOTO paMKHUpaHe Ha TEOPETUYHOTO MOJI€ B KOETO LI
ObJie pa3nojoXeHa HaydyHaTa pa3padoTka M oyepTaBa I'pPaHUIUTE U ,,I0ABOJIHUTE KaMbHH
KaKTO ' Hapu4a caMusT Toi. KoHKpeTHO U scHO € u3BeAeHa xunore3zara. OuepraBa LETUTE,
peIMeThT U 00EKTHT Ha CBOsiTa pa3padoTka. Karo cpen 3amaunTe 3a MOCTUraHe Ha LIETUTE
ca OIpe/esIeHH:

— OTKPHBAHC Ha AdaHAJIOI'MUM B AHAJIWUTUYHO-TBOPUYCCKHA IIPOLCC IIpU pcalu3aluss Ha
T€aTpaJIHaTa U KHHO-ApaMaTyprusi;

— d4dHAJIUM3UPAHEC Ha CTPYKTYPHHUTC 0COOEHOCTH Ha JOKaszajin C¢€ KI/IHeMaTOFpa(bI/I‘lHI/I
apTe(baKTI/I, H3I10JI3BAJIM 34 IIBPBOU3TOYHHK o6pa3u1/1 Ha ApaMaTHYCCKUA poa OT TPUTEC KIHOYOBU
KIIaCHUYCCKHU CIIOXH — AHTI/I‘{HOCT, PeHecch, MonepHa Apama;

— IIOYCPIIBAHC OT 6’LJ1FapCKI/IH OIIUT 4Ype3 aBTO6I/IOI‘pa(I)I/I‘IHI/ITe OTKPOBCHHS Ha HIKOJIKO
JloalieHa Ha POAHOTO KHUHO.

B nospeéa 2iaea, KaKTO € SICHO U OT 3arJlaBUCTO AOKTOPAHTBHT HNPCACTABA TCOPCTUYHA
000CHOBKA Ha MNpEJIOKECHATa TC3a — MMPUJIIUMKH U Pa3JIMKU B IIOAXO0Ja HA aJallTalusd 3a TCaTbp U
KHHO IIpU pasrpaHuvdYaBaHC Ha CBbOTBCTHUTC CHeI_II/I(I)I/IKI/I. HpaBI/I BIIEYATJICHHUE ACTANIHOTO
pasreiKaadHe Ha TC3UTC U NPCACTABAHCTO HA apryMCHTALUA, KOCTO B Ta3U I'jilaBa € pas3npecaciiCHO B
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necet yactH. IlpeacraBeHu ca: pexxuchOpcKaTa BepcHsi, HeHHUTE (PyHKIMSA U 3HAYEHUE, MSICTOTO
Ha  peXHCbOpcKara  Bepcus B TBOPYECKHUS opolec  Ha  Cbh3JaBaHe  Ha
aJlanTalysATa/MHTEPIPETAlUATa, BUIOBETE aJaNTallMd W CHIIHOCTTa HA aJanTanusaTa KaTo
IIPOLIEC; €TalMTEe B MOJX0JIa Ha aJanTalus Ha JpaMaTUYeCKHUs TEKCT B TeaTpajieH CHEKTaKbJ U
CBIIMTE MPH aJanTalus Ha JpaMaTUYeCKusl TEKCT B KMHOCLEHApuil; KakTo U creuuukara Ha
aJalTUPaHUST CLEHAapUil U Ap. B Ta3u yacT uUHTEpec MpeacTaBiIsIBaT NPEIOKEHUTE AUATrPaMU,
4ype3 KOUTO MOXKE J1a C€ OTKpUE AMHAMHKATa B IIPOLECA HA aHAIIU3 U AUCKYPC 110 PA3IIIEKAAHUTE
TEMHU.

Bropa raaBa - Ananrtanus Mo MIEKCIUPOBa ApaMaTyprusi, TYK OCBEH HCTOPHYECKUTE U
CpPaBHUTEIHUTE aHAJIU3M, MOTaT Ja CE€ OTKPHUAT HW3BOJAM M 3aKIIOUYECHHs, KOUTO ca J00pe
arpyHMEHTHUPaHU M JaBaT JINYHATa, ChBPEMEHHA OIEHKA HA JAWIUIOMaHTa. V3KIrouuTenHo
WTEpPECHA B Ta3M YACT € HAYaJIOTO Ha Bpb3KaTa, KoATo 1. JIUMOB ThpcH MEX 1y METOJOJIOTUUATE HA
TosctonoroB u Cun ®uiing. be3cnopHo HEroBOTO TeaTpasiHO OOpa3oBaHME, MO3HABAHETO B
JETalIl €THOBPEMEHHO Ha aKThbOPCKOTO M PEKUCBOPCKOTO MalCTOPCTBO, YMEJIO CHUETAaHU C
HAaYYHUTC MY THPCCHHA B KMHO3HAHUCTO MY AaBaT BB3MOXHOCT Aa OTKPHUEC MEPCICKTUBHUTC HA
Ta3u Bpb3Ka.

Kakto camuar pgurmuiomant nomuepraBa Tpera riaaBa , Anantanus Ha TNHECH OT
ChbBPEMEHHHU aBTOPH 3amoyBa C Mapajokc. ,llenta € nma ce 3a0CTpu BHUMAHUETO KbM
crenuguKaTa Ha OOEKTUTE Ha M3CJIEBaHE B TpeTa IJlaBa MO JIMHUSA HAa B3aHMMOCBBP3aHOCT HA
KaHpOBa U CTPYKTYpHa OOBBP3aHOCT Ha JIpaMaTUYeCcKHsl MbPBOOOpa3. 3acThIIBa c€ XUIOTE3AaTa,
4ye ako ce OTKPUST OOIIM 3aKOHU IpPU M3rpakJaHe Ha CTPYKTypaTa Ha Hail-JIpeBHaTa ChlIeOHA
JpaMa B CBETa W pa3IMYHU KUHOBEPCUHU Ha JIBE CHBPEMEHHH CHJICOHH Apamu, IIe MOTBbPAUM
MPaBUJIHOCTTAa HA METOJIa Ha ,,TpaHCIOHHpaHe/TpaHcdep® Ha IpaMaTHYecKus MbPBOM3TOUYHUK B
KMHOCILIEHApUi Bb3 OCHOBA Ha MPUHLHUITHOTO CXOJCTBO Ha €JIEMEHTUTE HA ChOUTUIHUS aHAIIN3 B
TeaTbpa U ClICHapHaTa MaTpulla-napaaurma npeaiaoxerHa ot Cua @uidng.“ B Ta3u yact Hal-sIpKoO
mpojmyaBar kauectsara Ha J[. JluMOB 1a mpaBu CpaBHMTENEH aHAIM3, J1a JOCTUTa 10 HAy4YHU
U3BOIY M 0000IIEHNS.

UerBbpTaTa riasa ,,bbarapckusir onuT BeyaTisiBa ¢ U3CIeI0BaTEICKHS CHU XapaKkTep U
OTPOMHOTO KOJIMUECTBO MHGPOpMAIHs, KOSITO € CUCTeMaTUu3upaHa U 00XBaHaTa OT JUIIJIOMAHTa B
HelHaTa usoct. M3BoauTe kouto ce Hanarat ot . lumoB ca noOpe 3aiuTeHn U KOpEeCIOHIUpaT
C LIETTUTE Ha HAy4YHOTO u3cieaBane. Tyk ocoOeHHa poJisi U3UrpaBa U yMEHHUETO Ha JIOKTOPAHTa, He
camo J1a 60paBu ¢ U3BECTHU HayHH ()aKTH, CTATHUCTUKA M JOKYMEHTH, HO M CaM Jla OTKpUBA HOBU
TaKkMBa U Taka Ja oboraTsBa HayyHaTa 0a3a JaHHW. Buzupam mproOiiaBaHeTo Ha OpUTHMHaNIa Ha
nuTepaTypHus ciieHapuit Ha MBan PaoeB KbM MpeACcTaBEeHOTO U3CIEABAHE.

CpBceM 3aKOHOMEHPHO, Clie]l IPOBEJACHUTE aHAIUTUYHU JeWHOCTH BB BTopa, Tpera u
UeTBbpTa riaBa, B 3aKJIIOYHTENHATA YACT C€ MOTBBPK/IaBa BAUAHOCTTA HA MPEAJIOKEeHaTa B
yBOJIHATA 4acT XWIoTe3a. HambiHO ce chIllacsiBaM ChC 3aKIIOUYEHUETO Ha JUIIOMAaHTa, 4Ye:
,,OTHCAaHUAT METO/I 3a MPEBPbBIlAaHE Ha MHeca BbB (DUIIM BEPOATHO HE € €MHCTBEHHS Bb3MOXKEH,
HO € METOJOJOTHYEeCKH OOOCHOBaH, OTIEIHHUTE MY €Tamd MoraT Ja ObAaT aHAIUTUYHO
pasrpadeHu U TpemnofaBaHU KaTo aJIrOpUTHM, MOAXOJSII METOJ 3a Ch3/laBaHE Ha aJanTHpaH
CLIEHapui N0 TeaTpajHa nueca.

Camara Tema Ha JUCEPTALIMOHHMS TPy NpeArnoiara HHTEPAUCUUILUIMHAPHOCT Ha
n3cnensanero. [IpaBu BnevarsieHy, ye U3M0JA3BaHUTE U3TOYHUIIM Ca B IIMPOKUTE HAYYHU IOJIETa
Ha @unocodus, Aatpononorust u Ecretuka, M3kycrBo3Hanue, Tearpo3nanue n Kunosnanue —
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Teopusa Ha npamata W KuHOTO, Mcropus Ha kuHOTO M Tearwpa, Jlureparypara, Tearvp u
Kunemarorpadus.
[TyOnukanuuTe ¥ IPUHOCUTE Ca HAUICKHO MPEICTABEHH OT JOKTOPAHTA.

Benexku u npenopbku
bux cu mo3Boimna ga oObpHA BHHUMaHHE Ha O(QOPMSHETO M TPEACTABSHETO HAa IUTATUTE H
Oenexkute moj nTuHuA. [IpenopbyBam, MpU MOArOTOBKA 32 M3BAaHE HA HAYYHUS TPYHA LIUTATUTE
na Obaat nmpenesupanu u 0hopMeHH B ChOTBETHHSI CTAHIAPT.

3ak/ro4yeHue:

Ot npencraBeHUs] HaydeH TPYyJ MOXKE Jla C€ HalpaBU M3BOJA, Y€ HAyYHWUTE MO3HAHUA U
MOJIr0OTOBKaTa Ha JokTopanTta JI. /IuMoB ca Ha Hy)kHOTO HUBO. /. /[uMOB nmpuTexkaBa yMeHuUs aa
dopMynupa 3amaud M Ja TW peanusupa ycrnemHo. OT pa3paboTeHHTE TEMHU U TMOATEMH B
JHcepTalysaTa MOXKe Jla Ce 3aK/IIouM, Y€ yMee Jla ce apryMEeHTHpa, MpaBu U3BOJH, M3MOJI3Ba
HayyHUTE TO3HaHMs, 32 Ja pa3BHe COOCTBEH MOAX0J B paborata cu kaTo nenaror. IlozHaBa
crienuguKaTa Ha MaTepusaTa U 60paBu CBOOOIHO C TEPMUHOJIOTMYHUS HHCTPYMEHTAPUYM.

B 3akmouenme moxke ma ce 0000mm, ye paborara ,,OT TearpagHa mHeca KbM
KMHOCIIEHapHUH. Alartanys Ha ApaMaTyprudaus TekcT Ha Jlumo J[MMOB e ycrenHa u npeiaram
Ha YJIEHOBETE Ha yBakaeMoTo kypu na npucbaatr OHC goxrop.

Harta:05.09.2014r. nou 1-p B. Kapnamescka



OPINION
By Assoc. Prof.. Dr. Valeriia Kardashevska
of the dissertation work "From a theater play to film scripts. Adaptation of
the dramatic text"
of Dimo Penchev Dimov
Research supervisor Prof. Dr. Stanimir Trifonov

According to the procedure for awarding the ONS "Doctor" in the scientific
specialty Cinema studies, film art and television, professional direction 8.4 Theater
and film art, field of higher education 8. Arts

Data on the PhD candidate

From the presented biographical reference it can be seen that D. Dimov has
an excellent professional training and knows the specifics of the theatrical process.
Moreover, he also has experience as a teacher at NATFIZ "Kr. Sarafov" and YuZU
"N. Rila". This is very useful both in his professional work as a director and head of
the theater process, and as a teacher, in which direction his interests are obviously. |
know my colleague Dimo Dimov as an excellent professional and director. In recent
years, | had the opportunity to work with him in a different environment, not only
theatrical and teaching, but also in events outside the theater. He always shows
himself as a responsible person who follows high professional standards.

Characteristics of the dissertation work.

The current dissertation work of D. Dimov is organized into an introduction,
four chapters, a conclusion and two appendices-interviews. Makes a contribution
to the good systematization of the presented material and following the set
structure. Observing the proportional distribution in the chapters and the main
principles of the presentation, the doctoral student gives a good request for
mastered basic skills and norms in scientific stylistics.

In the Introduction, D. Dimov makes the necessary framing of the theoretical
field in which the scientific development will be located and outlines the
boundaries and "pitfalls” as he calls them. The hypothesis is concretely and
clearly stated. It outlines the goals, subject and object of its development. As
among the tasks to achieve the goals, the following are defined:

- discovery of analogies in the analytical-creative process in the realization of
theatrical and cinema-dramaturgy;



- analyzing the structural features of proven cinematic artifacts, which used as a
primary source examples of the dramatic genre from the three key classical eras -
Antiquity, Renaissance, Modern drama;

- learning from the Bulgarian experience through the autobiographical
revelations of several doyens of the native cinema.

In the first chapter, as is clear from the title, the doctoral student presents a
theoretical justification of the proposed thesis - similarities and differences in the
approach of adaptation for theater and cinema while distinguishing the relevant
specifics. The detailed disentanglement of theses and presentation of argumentation,
which is divided into ten parts in this chapter, is impressive. Presented are: the
director's cut, its function and significance, the place of the director's cut in the
creative process of creating the adaptation/interpretation; the types of adaptations
and the essence of adaptation as a process; the stages in the approach to the
adaptation of the dramatic text in a theatrical performance and the same in the
adaptation of the dramatic text in a film script; as well as the specifics of the adapted
scenario, etc. In this part, the proposed diagrams are of interest, through which one
can discover the dynamics in the process of analysis and discourse on the topics
under consideration.

Second chapter - Adaptation of Shakespeare's dramaturgy, here, in addition
to historical and comparative analyses, one can find conclusions and conclusions
that are well-grounded and give the graduate's personal, contemporary assessment.
Extremely interesting in this part is the beginning of the connection that D. Dimov
seeks between the methodologies of Tovstonogov and Sid Field. Undoubtedly, his
theater education, his detailed knowledge of both acting and directing skills, skilfully
combined with his scientific research in cinematography give him the opportunity
to discover the perspectives of this relationship.

As the graduate himself emphasizes, Chapter Three "Adaptation of plays by
modern authors" begins with a paradox. "The aim is to sharpen the attention to the
specificity of the objects of study in the third chapter along the lines of
interconnectedness of genre and structural connection of the dramatic prototype. It
IS hypothesized that if common laws are found in constructing the structure of the
world's oldest court drama and different film versions of two modern court dramas,
we will confirm the correctness of the method of "transposition/transfer" of the
dramatic original source into a screenplay based on the fundamental similarity of the
elements of the event analysis in the theater and the scenario matrix-paradigm
proposed by Sid Field." In this part, the qualities of D. Dimov to make a comparative
analysis, to reach scientific conclusions and generalizations are most clearly visible.
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The fourth chapter "The Bulgarian experience™ impresses with its research
character and the huge amount of information that is systematized and covered by
the graduate in its entirety. The conclusions drawn by D. Dimov are well defended
and correspond to the goals of scientific research. A special role is played here by
the ability of the doctoral student, not only to handle known facts, statistics and
documents, but also to discover new ones himself and thus enrich the scientific
database. | am referring to the inclusion of the original of Ivan Radoev's literary
script to the presented study.

Quite naturally, after the analytical activities carried out in the Second, Third and
Fourth Chapters, the validity of the hypothesis proposed in the introductory part is
confirmed in the concluding part. | fully agree with the graduate's conclusion that:
"The described method of turning a play into a film is probably not the only possible
one, but it is methodologically sound, its individual stages can be analytically
graphed and taught as an algorithm, a suitable method for creating an adapted
screenplay by a play.’

The very topic of the dissertation implies the interdisciplinary nature of the
research. It impresses that the sources used are in the broad scientific fields of
Philosophy, Anthropology and Aesthetics, Art Studies, Theater Studies and Cinema
Studies — Theory of Drama and Cinema, History of Cinema and Theatre, Literature,
Theater and Cinematography.

Publications and contributions are duly submitted by the PhD student.

Notes and recommendations

I would allow myself to pay attention to the formatting and presentation of the
citations and footnotes. | recommend that, when preparing for the publication of the
scientific work, the citations should be refined and formatted according to the
relevant standard.

Conclusion:

From the presented scientific work, it can be concluded that the scientific
knowledge and training of the doctoral student D. Dimov are at the required level.
D. Dimov has the skills to formulate tasks and implement them successfully. From
the developed themes and sub-themes in the dissertation, it can be concluded that he
knows how to argue, draws conclusions, uses scientific knowledge to develop his
own approach in his work as a teacher. Knows the specifics of the matter and handles
the terminological toolkit freely.

In conclusion, it can be summarized that the work "From a theater play to film
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scripts. Adaptation of the dramaturgical text" by Dimo Dimov was successful and |
propose to the members of the esteemed jury to award a Doctor of the National
Academy of Sciences.

05.09.2014r. Assoc. Prof.. Dr. Valeriia Kardashevska
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