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N3cnenBaneTo Ha B3aMMOOTHOIICHUSTA MEKIY aKThOp M PEKUCHOP € OT
eIHa CTpaHa, MHOTO UHTEpecHa TeMa, a OT Jpyra — CEPHO3HO
NPEIU3BUKATEICTBO 3a HaydeH aHanu3. [Ipum ThpceHETO Ha OTroBOpH ce
npecieBa OCHOBHA 1€ M C€ peliaBaT OCHOBHHU 3anayd. OCHOBHHUAT aKIICHT
naja BBPXY MPOIECUTE, OTHACSIIM C€ OO0 M3rpaxaaHe oOpa3a Ha aKThopa,
usrpaxaane obpa3a Ha PEKUCHOpA, U AyaTHCTUYHATA BpPb3Ka MEXKIYy JABamara
OIIOHEHTH W C€AHOBPEMEHHO ChIO3HUIM. CIenuaaHO BHUMAaHHE CE OTHACIS Ha
AyanucTUYHATa Bph3ka. OO00IIaBaT ce pe3yinTaTuTe OT IPOYyUBaHETO.

ToBa ca camMO 4YacT OT TEMAaTHYHHUTE HAINPABJICHHS, KOUTO MPOBOKHPAT
IIMPOK OOIIECTBEH jJe0aT M MpOMsSHA HAa HArjacuTe W MucieHeTo. HaydHute
W3CJICIBAaHUsI CE HACOYBAT KbM BPB3KATA PedCUCLOp — AKMbOp — MEOPUYECKU
83AUMOOMHOUEHUs. — puimosa meopoa. AKTHOPCKOTO HM3KYCTBO YCTAHOBSIBA
BCHYKO TOBa W C€ ONUTBA Jia MPOBOKUpA TpaHC(OpMaIluU, H3pa3siBalKH Ce
CJIOBECHO.

Obexmv»m Ha HacTOsIIaTa AWCEpPTAIMs €. KUHOTO, Karo (akTop 3a
dopmMupaHe Ha TBOPUECKHUTE B3aUMOOTHOIIIEHHUSI aKThOP — PEIKUCHOP, B TIpoIieca
Ha M3TpakJaHe Ha BU3yaHaTa cTpaHa Ha (riMoBaTa TBOpoOa.

Ilpeomem Ha HacCTOAIIATa TUCEPTAIUS Ca: B3aUMOBPB3KUTE AKMbOp —
pedcucvLop.

JlcepTalMoOHHUAT TPy U3CIeABa KOHKPETHUS MPOOJIEM B KOHTEKCTa Ha
aKThOPCKaTa TJIeIHA TOYKA, KaKTO U MOCJeABaIlaTa pekKuchbOpcka KOHCTATAITHS.
Toli 3aabI00YEeHO M3CiEBa B3aMMOOTHOIICHUSTA B JyallCTHYHATa BPbB3KA.
AKIIEHTHpa Ha aKThOPCKOTO M3KYCTBO, KAKTO U BBIIPOCUTE, KOUTO CTOAT OKOJIO
M3TPaXKIaHETO Ha POJIUTE U 00pa3HUTe Ha PEXHUChOPa U aKThOPA.

Ocnoénama yen Ha JAWCEPTAIMOHHUS Tpyd € Ja Ce Hu3CleaBaT
B3aMMOBPB3KATE MEXKIY aKThOpa M PEXUChOPA B MpoIeca Ha Ch3/IaBaHE Ha
BHU3yalHaTa cTpaHa Ha ¢GuiamoBata TBopOa. [locTuraneTo Ha Ta3uw 1en ce

OCBIICCTBABA, YPC3 PCIIaBAHCTO Ha CIACIHHUTSC OCHOBHU 3a0ayu:



1. la ce nposede meopemuuno uzciedsaue, upes uzepadxcoamne oopasza
Ha akmvopa;
2. Ha ce ocvwecmseu meopemuuno uscied8aHe, upe3 U3SPAHCOAHE

obpa3za na pedxcucvopa;

3. la ce uzevpwiu onepayuoranuzayus Ha KOHYENyusama axmvop -
DpedAcucvbop,
4, Jla ce awnanusupa u 0600wy pe3yrmamvm Om HANPABEHOMO

8MOPUYHO U3CTE0BAHE.

OcHosnama me3a Ha JUCEPTALMOHHUS TPyA €, Y€ TBOPUYECKUTE
B3aUMOBPB3KH MEXKAY aKThOp M PEXKHUCHOP Ca pPa3HOOOpa3HU M 3aBUCAT OT
BBHIITHU U BHTPEIITHUA OOCTOSITEIICTRA.

B nHayyHOTO M3cieaBaHe ca M3MOJ3BAHU ACAYKTUBHUSAT U MHIYKTUBHUST
METOJIA 3a HAY4YHO JI0KA3aTeJCTBO. JIeIYKTUBHUAT U MHAYKTUBEH MOJAXOJU MPHU
onpeeNsiHeT0 U JedUuHUpaHeTO Ha OO0eKkTa, MpeaMeTa, IeJiTa ¥ OCHOBHATa
XUIIOTE3a Ha W3CJIEIBAHETO Ca KOHTPOJIUPAHU, UYPE3 M3IOJI3BAHE HA JIOTUUYECKU
METOJ 32 JI0KAa3aTeJICTBO IO aHAJIOTUS U XWUIIOTETUYEH METO[ 3a YCTAHOBSIBAHE
CTETIeHTa Ha CHhOTBETCTBHE C KAUeCTBOTO M €(PUKACHOCTTAa HAa aHAIU3MpaHE Ha
npoosema. [IpunokeHn ca OCHOBHUTE JIOTUYECKA METOIHU 3a JOKA3aTeNICTBO U
apryMeHTalus: JAeAYKIUs, WHAYKUUA, TpaayKius (aHaJlIorusi), aHaius,
UHTEpIpETALUS.

Jucepranusra € CTpyKTypyUpaHa B TPU OCHOBHU IJ1aBH:

YBoabT npeAcTaBs BbBEICHUE KbM JIMCKyTHpaHAaTa TEMA: aKTyaJHOCT,
00€KT, IPeAMET, IIeJI, 3a]]a4H, T€3a, METO0JIOTHS Ha U3CIIEIBAHETO.

I'maBa mbpBa — ,TeopeTnuHu acnekTd B H3rpakJIaHe oOpaza Ha
aKTbOpA*“ — MpEACTaBd TEOPETUYECH MOJEJI Ha M3CJEABaHATa TEMAa; IOCTaBs
OCHOBHUTE 32 JUCKYTHPAHE W aHAJIU3 B aHAJUTHYHATA YacT HA HACTOSIIATa

JTACEPTALIUSL.



I'maBa BTOpa — ,TeopeTMuHM acneKTH B H3TpaxaaHe oOpas3a Ha
PEKUCHOPA™ — CHIIO € TEOPETUYHA OTMPATKA KbM aHAJIWTUYHATA YacCT; TS JaBa
MICUX0-€MOIMOHAJIHUSA KOHCTPYKT Ha B3aMMOBpPbB3KaTa.

I'maBa Ttpera — ,JlyanmucTuuHata Bpb3Ka aKTbOp - PEXKUCHOP® —
MpPeACTaBsl aHAJIUTUYHUS TOTJIE] HAa aBTOpa BbPXY KOHKPETHO pa3riieXIaHUs
npoOieM; Tpacupa NIbTS Ha IJIEAHUTE TOYKM M CPABHUTENHUS aHAIU3 Ha
nyOIMKaluuTe.

3akaroueHneTo 000011aBa M3J0KEHUETO U CTPYKTYPUPAHO pe3roMupa

IMPUHOCHUTC Ha JUCCPTALIUOHHUA TPYI.

B I')TABA ITbPBA TeopeTu4Hu acneKkTH B H3rpaxaane odpasa Ha

aKThOpa

1.  TIloaroroBka 3a M3rpaKJaHe HA POJIsl.

[IpenBapuTenHaTa MoAroTOBKa Ha aKThOPA € 3abJKUTEIIHA U CE JIEJIM Ha JIBa
rojiemMu Jsia: puanyecka u rncuxojorunyecka. Gusndeckara MmoaroToBKa ce
IIPOBEXKa 0 Mpe3yMIus. Tsaa0To TpssOBa a ce TpeHupa u a Ob/ie BUHATH BbB
¢dopma. ToBa 0cO6OEHO MHOTO BaXKH 32 KHHOTO. MHOT0 4eCTO ce Hajlara
aKThOPBT Ja CE€ HAMHUPA MEXK]y ABE WU NOBEYE pa3anyHu poiu. ChIlo Taka
TpsiOBa /1a cra3Ba cepro3Ha KOOPAMHAIUS MEXIYy KaMepa, OCBETIICHHE,
MUKPOGOH, MUPOTEXHUIIH, KACKaTbOPH, MACOBKH U TaKa HATATHK. 3aTOBA TOM
TpsiOBa /1a IIEHU U CBOS TPY, M TO3M HAa OCTAHAINTE, C KOUTO padOTH IO /JaJIeHa
poJIs.

YecTo mbTH B aKThOpPCKaTa Mpodecus ce MpaBy Mapayell ¢ aMepruKaHCKaTa
WHJyCTpUS U HE 0€3 OCHOBaHHE. AMEPUKAHCKUTE aKThOPH Ca BUHATU
MIOATOTBEHH M TO 33 BCUUKO. T€ TpeHMpaT HENPEKBCHATO U TEJIaTa UM Ca

bU3NUeCKr 1eeCIOCOOHN U U3PHAKIUBU. JIHEC CIOPTHT HU Ipeiara rojssmMo



pa3zHooOpa3ue OT GU3HUECKH AKTUBHOCTH. Taka 4ye BCEKH aKTbOp MOXkKe Aa Obae
nobpe puznuecku MOATOTBEH 0€3 oMpaBAaHueE 3a JIIcaTa Ha TakaBa .
TeaTbpbT U KHHOTO C€ pa3andaBaT MHOI'O MOMEXIY CH, HO OOMKHOBEHO BCEKH
aKThOP TPBI'Ba MBPBO OT Te€aThpa. To3u (HaKT ce MOTBBPKAABA U OT
uHTepBIoupanute aktbopu Credan Maspoaues u Csetiiana SIHueBa.
BbrobOpaxkeHuero e TonkoBa AbJIOOKO, Y€ TO MPUCHCTBA C aKThOPA BEUEp,
KOTaTo TOW ce mpubepe u JerHe B JeryioTo cu. ToraBa oOpa3uTe U CUTyaIlMUTe
OT JIeHs1 aKTUBHO HAXJIyBaT B Chb3HAHUETO MY M pabOTST, pa3BUBaT Ce€,
onyxoTBopsiBaT ce. ToBa obaue, ce cirydBa U Mpe3 JACHs 3a Te3U aKTbOPH, IIPU
KOUTO BbOOPAKEHUETO € CHIIHO PA3BUTO — TO CE€ BKIIFOUBA MPHU BCSAKA
eKCIaH3MBHA cuTyalus. ToBa JombiBa 3HaHUATA, TOJrOTOBKAaTa U HACTPOUKaTa
Ha caMusl aKThOp Ha clieHara. Pa3paboTBaHeTO U MPUEMaHETO Ha HOBU
KOHIEIMH 32 TBOPUECKUS MPOLIEC € HAYMHBT, 110 KOUTO €IMH aKThbOp pacTe u
pa30upa TajaHTa CH, 3al10TO TOW € YOBEK Ha U3KYCTBOTO.
[Tonsikora e Hy»KHO JTOCTa BpeMe Jia Ce Yaka, JOKaTo BhOOPaKEHUETO y3pee 3a
Hali-akTUBHUS ¢ 00pa3. Ho yakaHeTo He ce nmpuemMa 3a MacuBHO CHCTOSIHUE,
HAIIPOTUB — UCTUHCKU CHOYJIEHOTO BhOOpaKEHNE € HEMTPECTAHHO U TUIAMEHHO
akTUBHO. J[oKaTO Hal-yCMEemHUAT 00pa3 OT BhOOPAKEHUETO CE TMOSBH,
aKThOPBT MOATHKBA IPOIIEca C aKTUBHO BHUMaHue. ToBa € HeroBaTa cuiia. Taka
npu100MBa HOBH YyBCTBA, KAU€CTBA, KEJIaHUS, JEMOHCTPUPAHHA B HOBU
CUTYalluH, HOBU UJICH, HOBH CBEKHU PUTMHU.
Tes3u akThOpH, KOUTO UMAT 3pSII0 BHOOpaKEHUE, TpUEeMaT 00pa3uTe 3a KUBU
CBHINECTBA — PEAIHU, MAaTEPUAIIHUA U BUUMU 32 OKOTO. BBTpENTHUAT )KUBOT Ha
oOpa3uTe ce mpech3/iaBa Ha clieHaTa. ToBa e JKHMBOT, OOraT U MoKa3aTeseH 3a
ayautopusTa. YecTo mbTH MPOU3XOABT HAa 0Opa3uTe HAMa Ja ObJe U3BECTEH Ha
aKThOpHUTE. 3alI0TO Te3U 00pa3u 11e ObaT NO-TOJIEMH OT TEXHUTE Ch3HATEITHH
BB3MOXKHOCTH. HO BUHATH 111e HANXBBHPIIAT TEXHUTE M HA-CMENIN MPEACTaBH 32

CBhBBPIIEHU 00pa3u.



BroOpakeHneTo HOCHM HOBO MO3HAHKE 3a aKThopa. [[poHMKBa B HETOBUS
BBHTPEIIICH IIJITaMEHEH )KHUBOT, OTKPHBA HOBU U HEITO3HATH JIOCETA HEIla.
HcTuHCKHIT BhOOpakaeM aKThOP HE CE€ 33JI0BOJISIBA C ITbPBUS BH3HUKHAI BHB
BHOOpaXeHUETO My 00pa3, a yaka CJICABAIIUAT OIIE IMO-SKCIIPECUBEH, CHITHO
BBJIIHYBAIIl U TyXOBUT 00pa3. Bceku cienpair o0pa3 cTaBa BCe MO-ThbBKaB U
cBobOoeH. [Ipu ToBa 3a akThOpa € BaYKHO J1a pa3BUEe HHCTHHKT, KOUTO IIIe MY
10JICKa3Ba TOYHO KbJIE C€ OTKJIOHSBA OT 37[paBUTE peaiHu oOpasu. YyBcTBOTO 3a
UCTHHA € MPUHIUITBT, KOUTO nMa 3Ha4yeHue. [1o To3u mbT momara TBOPYECTBOTO
Ha UCTUHCKH TOJIEMUTE TAJIAHTH B CBETa HA H3KYCTBOTO.

AKTBOPBT C€ SBSIBA €IHOBPEMCHHO M XYJOXKECTBEH TBOpEI, H
obekTt. C momotra Ha cebe cu u cobcTBeHara cu (haHTa3us/BhoOpaKeHUe TOM
TpsiOBa J1a ycriee MHOTO J00pe J1a ormo3Hae 00pa3bT, KOWTO e Mpech3naje, 3a
Jla MOJKE J1a C€ MPEBBILTHTH. Y IPAKHEHUATA CaMO IoMaraT Ha akThopa Jia Biie3e
B camus o0Opa3 M Ja 3axuBee C Hero. Bcuyko ToBa HM3THKBAa y aKThoOpa
XYyJIO’)KECTBEHUsI TaJaHT, C KOMUTO TOM € HajaapeH. be3 Hero toi He MoXke na
TBOpM U3KyCcTBO. TamaHThT He MoOXe naa Oblae 3amecTeH OT pabora. A
BHOOpaKEHUETO € MHCTPYMEHTHT 3a M35iBa Ha TO3W TaJlaHT. To € CBBP3aHOo C
JEHUCTBUTENHOCTTA, C MUHAJIOTO HAa XYJOKECTBEHHs TBOPEI, C €EMOIIMOHATHATA
BpB3Ka, ¢ Tpanchopmupamara pyHkuus. BpoOpakeHnero nmpeanocTaBs u3sBaTa
Ha TajaHTa moj ¢opmara Ha TBOpUECTBO. MIMEHHO BBHOOPAKEHHETO NPABU
BB3MOXKHO M3KYCTBOTO, & KHHOTO M TE€AThPHT Ca U3KYCTBO. AKTHOPHT BHUHATH
TpsiOBa Na BSIpBa BHB BhOOpakaemaTa JEMCTBUTEIHOCT, KOSTO CaM Ch3/aBa.
KonkoTo mo-mpaBmuBa €, TOJIKOBa MoBede BsipBa B Hesa. Cwiiara, ¢ KOSITO
aKThOPBHT BAPBA B HEs, CE€ ChU3MEpPBA C HAMBHOCTTA M YBJICUYCHHETO HAa MAJKO
JeTe.

2. AKTBOPCKO U3KYCTBO.

Hanuuuero Ha BbhOOpakeHMe O€3CMOpPHO 3araTBa 3a HaJIMYMEe Ha

HN3KYCTBO. ToBa ¢ ¢aHa oorarta YYBCTBUTCIIHOCT, BCIIMHA WM OAYXOTBOPCHOCT.



AKTBOPCKOTO H3KYCTBO IpabBa CbC CBOATAa HEMPUHYIEHOCT, €CTECTBEHOCT U
npumMamiInBocT. To € u3pa3 Ha ABbJIOOKO BBTPEIIHOTO MPEKUBIBAHE HA aKThOPA.
AKTBhOpCKaTa Urpa € MOLIHO OpbXKHE cpenly (anma u mpazHaTa KOMEIus Ha
JaBaTa B JKUBOTA. Ts € »ku3HeHoBakHa. Ho u3uckBa MHOro cepuosHa padota.
[Ipu TOBa aKTHOPBT TPsAOBA OCBEH J]a CE OTHACA CEPUO3HO, HO U XyMOPUCTUYHO.

BenmkoTo akThOPCKO M3KYCTBO € BHJ IIpechb3faBaHe. MHOro BaXKHO ¢
OOpBIIAHETO HABBTPE B ceO€ CU, JyMUTE HA TBOpELA, HAIIPETHATOTO pa3uUTaHe
Ha HEroBUTE MOCHaHHs. AKThOpPBT TpsiOBa Ja MOXKE Ja IMOCTPOM MOCT 3a
TtBOpOata. Tolt TpsiGBa Ja HOCK Or'bH, EMOIMOHAIIHU yparaHu U BUPTYO3HOCT 3a
cBosiTa myoOnuka. ChIllo Taka 1a HOCH OTJIMYMTEIHATA YepTa Ha CIbPKAHOCTTA.

AKTBOpPBT € €AMH TBOPEL], 3all0TO BCHUYKO, C KOETO CE€ 3ajlaBsi TOU
[IPOKApBa Mpe3 CbPLETO U EMOLUUTE CH. AKTBOPBT C€ 3aJIaBsl C NIPECH3aBAHETO
Ha eAuH o0pa3, a BCHIIHOCT BJIM3a B ChCTOSTHUE HA €MIaTusl; TOM TpsAOBa na
CHMMA, a BCBIIHOCT M3MaJa B CHOTBETHO EMOLMOHAJIHO CBCTOSHME, 3a Ja
MaTepuanu3npa U OAyXxoTBopu oOpa3za. ToBa He ce oOTIaBa Ha BCEKH.
CrocobHocTTa /1a 4yyBCTBa, Ja NpHeMa M TpeAaBa, Jla MoKa3Ba MY3UKAaJHO,
U3pa3HO U XYAO’KECTBEHO IOBECTBOBATENIHO, Ja UMIIPOBU3HpPA, 1a M34YaKBa, Aa
IIOMHH, J1a rpee, 6e3 1a mperpsBa, Ja pa3npeiess TEMIIOTO CH U OIIE, U OLIE. ... —
€ MPUCHILA CaMO Ha €IUH J00bp aKThOp.

N3KyCcTBOTO Ha aKkThOpa € yMEHHUE TOM IPaBUIHO J1a MOXKE J1a M3I0JI3BA
W3pa3HUTE CPEACTBA HA CBOETO TsAjO. IIbTAT KbM OOpa3a M KbM YyBCTBOTO
TpsOBa Ja 3alo4yHE C OCMHCISHETO Ha poJiAiTa — OMEbH — HA8bmpe, C
IBWKEHHETO. ToBa € MIpOBO M3KYCTBO M MMEHHO YBIEYEHHUETO € €IUH OT
(akTopuTe 3a pa3pyllaBaHe Ha pe3yJTaTUBHATA IEMOHCTPAIUS U U3TPaXKITAHETO
Ha mnpoueca. Camusar CTaHUCIABCKM IPOTUBONOCTABS HACWIMETO Haj
(danTasusTa. ABTOPHT MMA MPEABU] NIEPUOJA Ha aHATIU3 HA POJISATA, HO TO ThPCU

omc B MOMCHTA Ha ITbPBUSA IIPOYHUT.



Hukoe M3KycTBO HE JHIIaBa Taka CBOSI Ch3/aTeN OT Bh3MOXKHOCTTA
na HaOmomaBa TBopOaTta CH, KakTO akThOpckoTo. To4yHO TakoBa €
npeIHa3HaYeHUETO Ha PeXKUChOpCcKaTa mpodecus — aa BIKaa HemaTta oTBhH. Ho
na ObAe caMO OKO, He OOEKTHB. 3all[0TO OKOTO MOXKE Ja OTAeNd Xy0aBOTO OT
JIOLIOTO, KPaCUBOTO OT IPO3HOTO, HO HAMA 3ajayara Ja puxkcupa. Pexxucbopbt
Ch3laBa KpUTEpUH HaA aKThOpa, dYpe3 CeJNCKIUS Ha NPEIIOKCHUTE MYy
OpuUCIOcOOIeHNs, a HE M3BBpIIBAa Noa00p C uen ¢ukcax. B chmorTo Bpeme
PEXKUCHOPBT € M MbpPBHUS 3pUTE] HA CBOETO H3KYCTBO, HEIIO KarTo
I'JIHOMOILIEH MPEJICTaBUTEN HA BCUYKHU OHE3W 3PUTENH, KOUTO IIe JOHaaT 1a
BUSIT. B MHOXKECTBOTO HETOBM 3aJa4yd €/HA OT HAW-CHIECTBEHUTE € Ha CBOM
rpp0 1a u3npoOBa BH3JACHCTBUETO, Ja OTKPUE AaJM 3aJI0KEHHUTE 3a/layd I1e
CTHTHAT JO 3puTensa. ToraBa OTHOBO H3MBKBAa OCHOBHOTO HW3HWCKBaHE KbM
TaJaHTa Ha PEXHUChOPA - YMEHHETO ChC CPEJICTBATA HA AKTOPCKOTO U3KYCTBO J1a
pa3kaxke eHa ucropus. ToBa e eHa UCTOPUSI, B KOSITO CHOUTHUATA OT )KUBOTA Ha
IEPCOHAKUTE ca caMoO IOBOJ, Ype3 €CTEeTHUYECKOTO YJIOBOJCTBUE U 3abaBarta,
ype3 CKpuTaTa B TAX Oonka, 3puTensaT Jga Obae 3apa3eH ¢ OOJKuUTE Ha
KOJIEKTUBHHUA TBopell. JlaTeHTHaTa Ooska, KOATO U TBOPLMTE OT 3ajaTa HOCAT B
cebe cu, HO €IBa JAHEC, IO BpeMe Ha MyOJWYHOTO TBOPUYECTBO, OTKPUBAT
OJarofiapeHue Ha pasrbHajiaTa ce mpej TSIX UCTOpHS.

Bcesiko nmoBeseHue oTnpass ociaaHue, Ype3 3HAIUTE, KOUTO HOCH.
AKTBOPCKOTO U3KYCTBO C€ ABJKU Ha Ta3u OCOOEHOCT B MOBEICHUETO — J1a ObJe
3pumo. JlymaTa u JeHCTBHETO MOTaT /1a HOCST ChBCEM IPOTHBOIIOJIONKHO
HaMEPEHHUE MO CTOMHOCT. BBIIPOCHT C€ ChCTOM KMEHHO B OH3U MPOLEC, KOUTO
Mopak/ia caMusl 3HaK U B II€JITa, C KOATO TOM € OTHpaBeH.

AXTBHOpBT BHAcsi B pojisiTa COOCTBEHHUTE CH JKUTEHCKHM HaAOIIO/EHUS,
3HaHUETO CH, MPEJCTaBUTE CH 3a YOBEKa, KOHTO TpsaOBa na usurpae. Hsama
3Ha4YeHHE C KaKBa JAaBHOCT Ca POJIUTE/TEPOUTE, KOUTO €IMH aKThOp TpsiOBa jaa
u3Wrpae, CTUra TOW Ja pa3dupa TEXHUTE UYYBCTBA, MPEKUBIABAHMS, MHUCIH.

Torasa Ha Hero camus MY € HHTCPCCHO, TOIraBa W 3pUTCIIAT UMa 3alllo Aa IIOCCTH



KUHOILICHTBP. A 3a Ja ce MOYYyBCTBa OOBP aKThOp, TOM TpsiOBa Na U3UTrpaBa
pa3nuyHu 00pa3u: Tepou U MojJielu, ecHadu U YyJaly, TeHuu. A ce Haara Jia
Wrpae OHOBA, KOETO MY MpeyaraT u € urpaj MHoro mwbtu. Ho u ma urpae pois,
KOSITO BeYe € Urpai, J100pHusT aKThOp BUHATH MOJKE Jla HaBJie3€ B IbJIOOYMHA, 1a
HaMEpU HOBM KpacKH, HOBH XapAKTEPUCTUKU. AKTbOPBT BJIAJE€ JO
CBBBPIIEHCTBO €IMH MOXBAT: TaKa Ja WU3MO0J3Ba LSUIOTO CH MAaWCTOPCTBO, LU
CH TEeMIIEPaMEHT, ISUIOTO CU BhOOpaX€HHWE M HAOII0JaTeTHOCT, 4e Ja oboratu
CHIBPKAHUETO HA poJisiTa. ToraBa JOpU €IUH €MU30]] MOXKE Ja CE NMPEBbPHE B
U3KYCTBO. AKTHOPHT MMa CHJIHO Pa3BUT >XKUBOTUHCKH, UHTYUTUBEH WHCTUHKT.
To¥ BUHAru BbpBHU MO CJ€aTa, ThPCH. ..

3. TexHUKa HA aKThOpPa/aKThopckaTa urpa. Painmka mMexay akroopa B

TeaTbpa U AKTbOPa B KUHOTO.

be3 TexHuka akTROPBHT € aMaThbop. laka uye HaJIU4YMeTO Ha COOCTBEHA
TEXHHMKA € HE M0-MaJIKO Ba)KHA OT MOATOTOBKATAa M ISJIOCTHUS TBOpYECKH 00pa3
Ha aKkThopa. T BKIIIOYBA!
- HaTpPeHHPaHO BHLOOpaKECHUE U BHUMAHUE;
- o0y3naBaHe Ha Bucmms Asz;
- ONO3HaBaHE HAa WHAMBUIYaTHUTE YYBCTBA U TAXHOTO OBJIAJSBaHE U
pa3BHUBaHE;
- OIO3HABaHE U KOHTPOJ HA aKThOPCKOTO TAJIO;
- OBJAJsIBAHE TICUXHMKATA HA aKThOPA;
- HaTpeHHpaHE Ha YMEHUS 3a MPEBBILUThIIaBaHEe Ha 00pa3a U Xapakrepa;
- yMEHHS 3a W3Pa3UTEeTHOCT W W3IW3aHe Ha CIleHA/CHUMayHaTa
TUTOIIA/TKA,;
- ohopMsIHE KOMIO3UIUATA HA U3ITHITHEHUETO;
- €TamHOCT B TBOPUYECKHUS MPOIIEC.
3abenexxutenHusIT akThop Muxamn YexoB 000011aBa TEeXHUKaTa Ha

aKThOPCKAaTa UTpa Taka:



- armocdepa;

- 1em;

- doxyc;

- aHcaMOBbI;

- uMnpoBuzanus ,,OUIUrpaHHOCT ;

- U3JTbUBaHE/BB3NpPUEMAHE;

- BbOOpaXkeHue;

- TSUI0/TICUXO-(DU3NYECKU YIPAKHEHUS;

- KOMIIO3UIINS;

- TICUXOJIOTUYECKH KECT;

- CTul,

-  HCTHHA;

- YyBCTBO Ha JICKOTA;

- YyBCTBO 3a (opma;

- 4yBCTBO 3a KpacoTa;

- YyBCTBO 3a ISJI0TO;

KauecTBa/ycelaHus/ayBcTBa

Beuuku Te3m eneMeHTH ce 00€IMHABAT OT BABXHOBEHHETO HA aKThOpA.
BabxHoBeHHETO HE MOXKE Ja Aoine Hacwia. OBIaAsiBAaHETO HA JOCTaThY€H Ha
Opoll TEeXHUKM TIOJCKa3BaT KOJKO TOYHO yMEHHs Ie ObAaT 3aeiCTBaHU.
OTKIIIOYBAHETO HA JOCTAThUHO YMEHHSI MOXKE /1a HAIpaBU BEPUIKHA PEAKIIUS,
KOSITO caMa /1a ,,M3BHUKA* BAIbXHOBECHHETO.

JoOpusT akThop TpsOBa Ja MpUTEkKaBa TBOpPUECKA MHAMBHAYATHOCT. A
CBINO TaKa W Ja pa3rpaHnyaBa 0e3 ycwine HoOpoTo oT 37m0To. Toil TpsiOBa ma
npenpeaasa u Aa o0ekTuBUpa xymopa. [la uma cBosi mpeacTaBa 3a T€aTpaaTHOTO
npocTtpancTBo. [IcuxukaTta npugaBa chabpkaHUE HA BCUUKO ToBa. KOHTpOIBT €
BAKEH 3a MpPHUJABaHE HA HUCTUHHOCT, HEMPEXOJHOCT, YCEUaHUs. AKTHOPBHT

Ch3/laBa CBOSI 00pa3 KaTo BBIUTbIIABA Xapakrep U Tsajo B efaHo. KonkoTo mo-
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pa3BUT € JaJICH 06pa3, TOJIKOBA ITOBCYC CC€THUBA U ABUKCHUS BKIIIOYBA OT TAJIOTO

CH aKThOpa, 3a J1a IPUBHECE YYBCTBOTO Ha ayJUTOPUATA.

4. CHUMA4eH Nepuo.

Hpezu/l Aa 3all04YHC CHUMAa4HUs IICPUOJ € HYKHAa U3BCCTHA IIOATIOTOBKA 3a

AKTbOpPa, KOATO BKJIIOYBA HAKOJIKO PAa3JIMYHU HUBA:

3aro3HaBaHe ChC CLICHAPUS;
pasroBOp C PEKUCHOPA;
JUCKYCHSI C OTIepaTopa;
JUCKYCHUSI C XYI0KHHUKA;

oOpblIlaHe KbM ceb€ CU U KOMYHUKALIHS.

EnBa Ha crenBaiio MICTO UjiBa ChIIIMHCKATa pab0oTa HA CHUMKHUTE:

IIOJIrOTOBKA Ha TEPEH;
PasroBOp C OIEPaTOpa;
ITbPBU CHUMAY€H JICH;
BTOPU CHHMAY€H JICH;
TPETH CHEMAYEH JICH;
HOLIHHM CHUMKH;
TIOYHBKA.

a ne e npogecus.t“

M3KyCTBOTO Ha aKkThopa Ipeijiara roisMa cBo0OJa 3a OTKPUBAHE HA
HOBHU cBeTOBe. Ha 4oBEK My Ce MCKa TOBa Ja € 4acT OT XKMBOTA MY, HO
HEBMHATH € TOJKOBA JIECHO ¥ Bb3MOXKHO, JIOKATO B U3KYCTBOTO MOJKEIII
la ce XBBPIMII B €IHA IOCOKA, KOATO € MHOIrO JIO0ONUTHA 3a TeO,
KOSITO € MHOTO Pa3IM4Ha OT BCHYKO OCTAHAJIO, U 1A MPEAU3BHKAII CaM
cebe cu. Mmam BB3MOXHOCTTA 3a€[HO C APYTH XOPa Ja Ch3IANETe

HCIIO YHHKAJIHO, KOCTO 3aBHCHU CaMO OT Bac. Touno Ta3u CBO6OI[3 141

4ucTa CHECPruAad BHMHAruk MHOIo ¢a M<C IIPHUBJINYAJIHN. Kato ACTC, KOIraTo

! Tur. usr., c. 106.
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3a IBPBU MBT CE JOKOCBAX J0 TOBAa M3KYCTBO, OOMYAX Ja riejaM Kak
aKTbOPUTE >KUBEAT B CBOM COOCTBEH CBST, KBJETO BPEMETO Teue IO-
pa3IM4YHO, AYMHUTE 3BydYaT IMO-pa3IU4YHO, JKECTOBETE HUMAT JPYro
3HaueHue. BrieyaTnsBax ce OT €HEPrusaTa, KOATO UABA OT TIX, U UCKAX
HSIKOM JIeH J1a ObJla OT JIpyrara cTpaHa.

B akThopckara paboTa OT eqHara cTpaHa ca arjIOJAMCMEHTUTE MPHU
nobpe cebpuieHus: TpyA. [Ipeau Ttax obaye, ©Ma MHOTO HeEIllla, KOUTO
TpsiOBa Ja ce CiaydyaT, HO HE MOXE JIECHO Ja ce CTHTHe Jo TaX. [a,
MOXe OM MMa XOpa, KOMTO TOJICHSABAT MbTA, KOWTO TpsOBa na ce
U3BBPBU, M CH MHUCIAT OCHOBHO 3a Ojsickka, Obp3ara ciasa.
deHoMeHbT Ha Obp3aTa cjlaBa MHOTO IIPUBIINAYA, 3apa3UTENICH €.
O6aye UCTUHCKHUAT CMUCHI € MOJOKCHUAT TPY/ MPEa TOBA: KAaKBO CU
HaTpynaj, KakBO CHM Hay4uJ, JOKaTO CTUTHENI J0TaM, U TOBa € Haii-
TPYAHOTO U BE€YE 3aBUCH OT BCEKHM YOBEK, OT MHIWBUIYATHOTO MY
OTHOIIIEHHUE U TTOAX0] KbM Ipodecusita. B To3u cMHUCHII aKThOPBT HE €
3acTpalieH OT pyTuHarta. Korato a3 JuM4HO yceTs, 4e BIM3aM B
HSKaKBa ONpejesieHa MOCOKa, CTaHE MM €IHO00pa3HO, 3arouyBaM Ja
OsiraM, MCKaM Jla ce MpeIU3BUKaM W Ja MpaBs HEIIo Mmo-pa3iaudHo. He
Ce OCJIaHsIM CaMO Ha TO03HATOTO, a ThpPCs pa3nu4HOTO. [IpoOBamM HOBHU
Hella, B KOUTO MOJXKE CBIINO JIa C€ OKaxe, 4e ChbM J00Bp. YJIOBKAaTa B
TOBa M3KYCTBO € Ja OBJAem cede CHM M B CBHIOTO BpeMe Ja ObJelr
HSAKOM JIpyT, Ja JWIIAIl KaTo HETOo, J1a C€ CMEENI WU J1a TIIavell, Ja ce
JBIDKUII KaTO HAKOW npyr. JItoOOMUTHOTO €, Y€ MMa MOMEHTH, B
KOUTO XopaTa TyOaT pa3nmkara MEXAy 4YOBEeKa M aKThOPCKOTO
NpeBbILTbIICHHE. MUCHAT, Y€ TOBA, KOETO BIDKJIAT KaTO pe3ylTaT OT
aKThOpCKaTa paboTa, TOBa CU TH CaMMUSIT.

VYenexsT B Tazw mpodecuss € MHOTO OTHOCUTENHO moHsithe. He e
HEOOXOJMMO J1a MMaIll €IMWHCTBEHO M caMoO TajaHT Hampumep. Wmm

CANHCTBCHO Ja CHM MHOI'O pa6OTJII/IB U TI0CBeTeH. MHOTO Ba)KHO € Kak
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chUeTaBall Te3U Hela. MHOro ca BaXXHU WM300pUTE, KOUTO IPaBUIIL.
Enun mpoexTt, eqHa cpema Moxke aa npoBokupart apyru. Crnopea MeH
MHOT'0, MHOTO Ba)XHO €, KOraTO YOBEK CE€ 3aHMMaBa C M3KyCTBO Ja
OTCTOSIBA TPEAU3BUKATEIICTBOTO TMpeau Bcuuko. Hukoit akthop He
OuBa J1a ce CTpaxyBa Jia ce MpPeAU3BUKBA U J]a eKCIIEPUMEHTHUPA C HOBU
Hema. CBbBpPEMEHHUST YOBEK Taka € YCTpPOEH, ue o0uva Ja cu
u3rpaxja CUrypHa cpeja, B KOsTO Jla C€ YyBCTBa JoOpe. 3a 4oBeKa Ha
U3KYCTBOTO € TOYHO OOpaTHOTO - TpsiOBa HEMPEKbCHATO Ja Cce
OTMTBAII J]a OTCKavall ¥ Ja OTHBAII Ha HOBO M HOBO MSICTO.
I''TABA BTOPA TeopeTHuHH acnmeKTH B H3rpakaaHe o0pa3a Ha
pexuchLopa
1. PoJsisi 1 mo3uuusi HA PeKUCHOPA B TBOPYECKHUS €KHIL.
Pexxucypara, katro BuJ M3KyCTBO, € HAyuH Ha IKUBOT.
KoHncTpyupaneTo Ha cuTyaluu, Ha B3aMMOOTHOIIEHUS B INYHUS KUBOT, B
OuTa, cTaBa MHOTO M3MCKAHO, U3SIITHO, MEAAHTHUYHO, KOTATO CE MPaBU OT
camus pexuchop. ToBa € elH BUJ MPEIBUKIAHE, a ChIIIO TaKa HAMHUPAHE
Ha M3XOJ OT BCAKO TOJIOKEHHE. PeXUChOphT OT MbpPBUS MOMEHT Ha
CHUMaHe Ha ¢uiaMoBaTa TBOpOa HaBIM3a BHB BCHUYKH IMPOU3BOJCTBEHU
OTJIeNIM, HaHACs CBOM COOCTBEHHM KOpPEKIIMU. ToBa € YOBEKBT, KOWTO
OTroBapsi 32 BCHUKO B TBOpUeckus ekurn. Ho Toit e mpenu BCUYKO TBOpEI]
U 3aToBa TpsiOBa Ja mpuTekaBa TanaHT. OCBEH HETo, BaXXHU ca U
THPIICHUETO, U XYMOPBT, KaKTO U Oe3KpaifHaTa J1t000OB KbM aKTHOPHUTE.
Toli BuHarm TpsOBa ga Oblle HASICHO C KAaKBU CPENCTBA IIE TOCTUTHE
KEIAHOTO BB3JCHUCTBUE BHPXY 3pUTENs. 3alllOTO HSIMA MPaBO Jla MOKa3Ba
CBOWTE JINYHU W MPO(ECUOHATHNA KOJieOaHUsI Ha CHMMAadHATa TUIOMAIKA.
Jlopy 1 B MOMEHTUTE Ha UMIIPOBU3AIMNS, Thil TpsOBa Aa OBbJE MOATOTBEH
oIl OT XapakTepa Ha MpeaxoaHaTa padbora.
Bceexku ¢uam pexucropbT TpsOBa Ja CHUMA C BB3XUIICHUE, C

TPCIICTHO OYAaKBAHC M C JCTCKAa HAWMBHOCT. Taka (1)I/IJ'IM’[>T cTaBa MHOTI'OIIJIACTOB,
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UCTUHCKHA, W HenpuHyAeH. OCOO0EHO CHITHO PEXHCHOPCKO KAadeCTBO €
CIIOCOOHOCTTAa 3a W3rapsHe Ha MOCTOBeTe. ToBa Ch3JaBa H3HEHAJBAIIA
OYaKBAaHOCT W CTUXUHWHOCT Ha ¢QuiaMa. 3aToBa PEKHUCHOPHT HEMPEKHCHATO
TpsiOBa Ja KyJATHBHpa B ce0€ CH YYBCTBOTO Ha yBa)XCHUE KbM Ipyrute. B
MPOTHUBEH CIIy4Yall pUCKYBa Ja M3TYOM CBOSTA ayJUTOPHs, KOSTO MYy IIPEIOCTaBs
KHHOTO.

2. Bausinue Ha penyTanusaTa HA PeKUCHOPA.

YecTo mBTH pemyTanusATa Cce CMECBa ¢ UMUK, WICHTH()UKAINS,

Mapka, u3BecTHOCT. Ho penyranusita € Hape0BO MOHATHE.

Permyrarnusra ce sBsBa YHUKaJICH aKTHB B 0o0pa3a Ha PEXHChOpa U TOU
TpsiOBa na ro masu. Ho 3a ga s ympaBisiBa J100pe, TOW Bilajee yMeIO CBOUTE
MaHUEpH, KyJITypa, IIOBeJcHUEe. Pemyranusara Ha pexuchopa JHEC €
3aIbJDKHTEITHO HE0OX0AMMO M3UCKBaHe. DAKTOPHUTE 3aBUCHMOCTH 3a HEHHOTO
dbopmupaHe Morar J1a ce 0000IISIT KaTo:

- CIIOpHA pernyTalus;

- CUJIHA KOHKYPEHIIHS;

- TpeyBelInuaBaHE Ha MMO3UTHUBHATA PEIyTAIHS;

- OTCHCTBHE Ha KOMYHMKAIIUS U CTPATETHUSI HA PHKOBOJICTBOTO;

- JUIca Ha KOHCOJMUAMPAHU OTTOBOPH MO KIFOUOBU TEMU;

- JIMIICa Ha JOCTaThYHO MYOJMYHOCT W/UIU OOIIECTBEH HMHTEPEC KbM

€CTECTBOTO Ha PEKUChOPCKaTa paboTa;

- JUIca Ha MOJ0paH UHCTPYMEHTAPUYM 32 MEUNHU U3SBH.

Hemsmenna wact oT penmyTamusTa TOBa ca OTTOBOPHOCTTA U JTOBEPHETO.
OTroBopHOCTTa C€ MPOSBIBA BHB B3aMMOJICCTBHETO C OCTAHAIUTE WICHOBE HA
exumna. [lpenmomara Oamanc Ha cuiuTe. PeXuchopbT B pe3yiTaT MOKa3Ba
JTATHOBUIHOCT B pabotata cu. Ho Toil Moke na Ob/ie MOBIMSH OT CHOUTHA U
obmronpreTy 1ieHHOCTH. [Ipu MOPSAIBYHOCT M TIOKa3aHa TpKa KbM XopaTa TOH
rpaayd HEM3MEHHO JOBEpHeE, 3alI0TO TO H3UCKBA JOOPOCHBECTHOCT, HCKPEHOCT U

npaBuiiHocT. Heobxoaumoct e nosepueto. JloBepuetro obaue, ce rpaau TPyAHO
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U TIPOIBIDKUTEITHO, HO MOXKE Ja PyXHE caMo 3a MUT. J[eHCTBHUATa U MOCTHIIKUTE
paboTAT UMEHHO B Ta3u Hacoka. B pe3ynTar Ha ToBa penmyTanusTa ce npeBpblia
B €IWH CKBbIIOCTpyBaml akTuB. [lopaaum ToBa HEWHOTO yNpaBiCHHE H3UCKBA
CbOJII0JIABAHETO HA CTPOr0 BHUMAaHHUE.

W Ttaka, pemyTanusATa Ha peXUChOpa U3MCKBA TOHM Ja MOXE Jia Iie/a MmpaBo B
OYHTE, J]a YeTE MUCIHU U J1a OTTOBAPS B CHOTBETCTBUE C M3PAKEHUETO HA OUUTE U
JMLETO Ha ONOHEeHTa cU. BboOpaxeHue, OGE3KOMIPOMHUCHOCT, OTTOBOPHOCT,
KaTeTOPUYHOCT, JIMJIEPCTBO, KPUTUYHOCT, YyOeXIaBaHe, TpPaTUIIMOHHOCT,
MOJICpPHOCT, BOJIsI, YIOPUTOCT, IOCTOSIHCTBO, LIEJI€HACOYEHOCT, MBIPOCT, TAJIAHT,
TpynomoOue, BelMyue, TopaocT (HO HEe TOpAETHBOCT), yBEPEHOCT
(caMOyBepeHOCT), YECTHOCT, OTKPUTOCT, UIEHHOCT, OTPOMHA 1038 KPEaTUBHOCT,
NPUHIMITHOCT ca caMO €JHa 4acT OT KadecTBaTa, ¢ KOUTO TpsAOBa na Obie

YAOCTOCH CAUH PCKUCHOP, 3d Ja U3TPaH ITOJIOKUTCIIHA PCITyTAallHA 3a cebe cu.

3. IIpouechT HA MOATOTOBKA MPH PeKUCHOPA.

Enun pexuchop TpsOBa Ja MOXKE W IMPEIBAPUTEITHO J1a MOTHUBHpPA CBOUTE
aKTHOPHU W WICHOBE HA TBOPYCCKUS €KHIl. ToBa MOXeE Jla JOBEJIe IO ChIICCTBCHA
npoMsiHa Ha TmoBeAeHWeTo uM. ller ca wuaeHTHQHUIMpaHWTE HHBa Ha
noTpeOHOCTH, W3BelneHH OT Eibpaxam Macioy, M0OHIM H3BECTHOCT KaTo
[Tupamumara Ha Macnoy. Toit ru pasnmens Ha O0a3ucHU — (U3HOJOTHYECCKU H
CUTYPHOCT; BUCIIM — JIFOOOB, MOYHT, cebenssiBa. JJoOpUST pPEeKUCHOP M3MOI3BA
TE3U MOTPeOHOCTH KaTo (hakTopu 3a MOTHBaIWsA. Beska TBopuecka JUYHOCT
pearupa 1o cBoeMy, Mopajid TOBa TOM TpsOBa Ja MOJAXOAN WHIWBUIYAITHO. AKO
TAJAHTHT U CIIOCOOHOCTUTE HE C€ M3IMOJ3BAT ITBJIHO, XOpaTa MOTaT J1a OCTaHAT
HEYJIOBJICTBOPEHH W TOTraBa OOWMKHOBEHO TBPCAT TPOMSHA. YOEKIECHUETO €
CPEIICTBO 3a MPOMSHA HAa MHCIICHETO W MOBEJACHUETO. Taka pexucChophbT YCIIsIBa
na yOenu 4jIeHOBETe Ha CBOS TBOPYECKH €KHII J1a M3MBJIHSIBAT 3aIb/DKCHUATA CH

KaTo JIMYCH ABJIT. I[OBepI/ICTO € KJIFOYOB MOMCHT Ha YMCHHCTO Ja CC y6e>1<z[aBa.
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[Ipu cBosiTa MOATOTOBKA PEXKUCHOPHT TPsIOBA a ObJie BOJCH OT (hakTa, 4e
repouTe ca €IMHCTBEHOTO 3allOMHSAIIO CE HEU[o OT ayAauTopusata. Camute repou
ch3gaBar (uiMoBata TBOpOa. B mporeca Ha MOATrOTOBKaTa peXHChOpa Ce
3amo3HaBa M Ch3/1aBa JbJIOOKH B3aUMOBPB3KH ChC CBOMTE aKThOPH. PeKUCHOPBHT
OTKpHUBa CBIIHOCTTA, [3€HA, AJIXUMUATA, KOJa Ha IsiaTa ¢uiamMoBa TBOpOa.
Cp3naBaHeTo, pa3pabOTBaHETO M M3TPAXKIAHETO HA XapakTep € MbpBaTa Haii-
Ba)XKHa CThIIKA B MOJATOTOBKATa M Ha PEXUChOpa, U Ha akThopa. M nBamarta
3aroyBaT MpPOIEeC Ha AKTUBHO CHTPYAHUYECTBO OIIE MPEIU PENETUIIUUTE.

JInHaMWYHOTO BIIEUATIICHUE M AaleTUTa, YBJICYECHUETO KbM POJUTE U
MSCTOTO MM B TBOpOara ca Te3W €TamnH, KbM KOUTO BCEKH €IUH PEKUCHOP CE
CTPEMH TPU CBOSITA MOATOTOBKA. [loroToBKaTa 3aBbpIlBa ChC Ch3JaBaHE Ha
IOPENNOCTaBKK 32 TBOPYECKO pa3KpUBaHE Ha CLEHWYHM o00pas3u, Karo

BBILUTBIIICHUE HA KOJIEKTUBHATA ,,00JIKa* HA aKTbOPUTE OT EKpaHa.

4. TlpousBoacTBeH npouec. Biansinue Ha HOBMTE TEXHOJOTMU BbPXY TO3H
npouec.

N3rpaknaneTro Ha XyJ0KeCTBEHATA ISUIOCT Ha (UIMOBaTa TBOpOa € Hail-
BaXHOTO 3a peXHUchopa. ToBa € eauH ABJIBr U TPyjAeH mporec. Toi TpsOBa
IIpPEeABAPUTEITHO Jla CH MPEJCTaBs CBOsITa TBOPOA, KAKTO M TS Jia C€ OTIMYaBa
C KadyecTBOTO mpuMamiiuBoOCT. [lo Bpeme Ha mpolieca pexucbopa IMposiBsiBa
ITOCTOSTHHA TBOPYECKA MMITPOBU3AIIMOHHOCT. 3paboTBa KpUTepHUM 3a BSIPHO
W HEBIAPHO, KaKTO U 3a mnapajenHa JaercTBurenHocT. Omnpenens ce
TEMaTHYHOTO OorarcTBo Ha TBOopOarta. IIpe3 msamoTO TOBa BpeMe Ha
MPOU3BOJICTBEHHS TIPOLEC PEKUCHOPCKOTO MOBEACHUE € ILEICYCTPEMEHO
nencteue. Pa3BuBAaT ce B3aMMOOTHOIIEHHSI W B3aUMOJICMCTBHUE MEXIY
OTJICJTHUTE YJICHOBE Ha €KHIIA.

[lenusaT mpomec W3MCKBAa TMOCIEAOBATEIHOCT B M3TPAXKIAHETO Ha

obpasure.
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PexxucropbT Mo BpeMe Ha mponeca TpsOBa ga Oble 3pUTEN HAa CBOUTE
aKThbOpU, HO U €JHOBPEMEHHO C TOBa Jla MOXE Jla 3ama3d BB3NPUATUSATA CU
cBekHU. ToW ce sABABa BBHIIHOTO OKO, 3alOTO OKOTO MOXKE Ja pas3iudu
KPacHUBOTO OT TPO3HOTO, JOOPOTO OT 3JI0TO, CEJNEKTUpa, HO He ¢ukcupa. Tou
TpsOBa Ja cieau MmopeauiiatTa OT MUTOBE, KOUTO Ch3/laBaT MPOIIECYaIHOCT Ha
nericteueto. [lo Bpeme Ha CBOsITa MOATOTOBKA PEKHUCHLOPBHT CaMO MPOBEpSBa
cebe cH, JOKaTO B MPOU3BOJICTBEHUS MIPOIIEC TOM BEUE UTPae peaiHo.
PexxuchopbT TpsiOBa 1a ymee J1a Ch3/1aJi€ CBOSI €KUIT OT TBOPUECKU
chMuUnUIeHUIM. To#l TpsiOBa Aa M Mpeapas3noioxkKu, 3alll0TO UMEHHO aKThOPUTE
ca HErOBOTO M3Pa3HO cpeAcTBO. Toif TpssOBa Aa yMee ¢ HIKOJKO IMIPUXHU J1a
MOJICETH aKThOpa 3a IYMUTE MY, Jla My TIOKa)k€ KaKBO HE MY JOCTHTa 3a
OBJIQ/ISIBAHE HAa 00pa3y WM KaKBO My npeun. EqHOBpEMEHHO ¢ ToBa J1a MOXe Ja
CE TIPEBBILTBTH BbB BCHUKH POJIM, KOUTO UTPAsT HETOBUTE aKThOPH, KAKTO U JIa
ce U34BsBa KaTo A00Bp MCUXOJIOT, 1a Ob/ie aBTOPUTET BB BCUUKH 00JIacTH, J1a
IpUTEKaBa MHOTO U pa3HOOOpa3HU 3HAHMS, Ja U3AUTa KYJITYpHOTO HUBO Ha
CBOSI KOJICKTHUB, Jla TO YYH U J1a C€ y4U OT Hero. PexxuchopbT TpsiOBa na oouya
CBOMTE aKThOPH, J]a HE UM HATpariBa MHTOHAIIUH, BOJISI, CBOM Oarpu, a camo aa
I0JICKa3Ba, Jla HAITbTCTBA, J1a HAMUpa Hy)KHaTa ¢opma Ha AerictBue. Toi TpsOBa
na ObJIe BABXHOBHUTEI U 3apa3uTed, Aa yOeKaaBa u Jia 3amajiBa, 0e3 1a ropu, 1a
o0rya oBede OT BCUUKHU JAPYTH.

B mpousBoncTBeHHs Tpollec MHOTO IMOMarar HOBHUTE TEXHOJIOTHHU. Te
OTKpUBAT HEMOJO3MPAHU BBH3MOKHOCTH TPEI HETO0 — M B TEXHUYECKO, U B
TAaKTUYECKO oOTHomieHue. FEcrermkata Ha (¢uiamoBaTa TBOpOa Hayara
JBJITOTO/IMIITHATA TIPAKTHKA J]a CE MOJI3Ba CTaHAapTHA TO3UIUS Ha KamepaTa Ha
paBHUIIETO Ha ounTe. HOBMTE TEXHOIOTHH Ca MOJIE3HU U B TOBA OTHOIICHHE, Y€
JTHEC KMHOTO TPsIOBa J1a MPUBJIMYA 3PUTEIUTE HE CaMO C Ka4eCTBOTO Ha (uima u
HEroBara Tema, HO W Ype3 HECTAHJIAPTHU TJICMHW TOYKH WU ayIHOBU3YaJTHU

TEXHUYECKU CpeacTBa U pakypcu. CbBpPEMEHHMSIT 3pUTEN HCKa Ja Oble
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MIPOBOKUPAH, BHBIICUEH B CAMOTO MpPEKUBsIBaHE upe3 Oypst oT emonuu. Mcka na
r“Ma 7032 CTUWIM3UPAHOCT U UHTEPIPETALIAH.

PexxuceoppT cb3gaBa mpaBwiiata. borata € HeroBaTa HalUTpa OT
M3MOJI3BaHU U3pa3Hu cpeAcTBa. bopaBu ¢ ronsima mo odeM (pakTosorus u ToBa
M3UCKBA JIOMBJIHUTEIHU yMeHus. JlHec mpoyuBaHeTo Ha (akTojorus u
JOKYMEHTALIMS € YJIECHEHO, HO U Mpeau3BUKaTeICTBO cupsimo MuTepuer. ToBa
M3UCKBA JOMBJIHUTEIIHNA YCUIUA OT CTPAHA Ha PEXKUChOPa U 3a MOJIrOTOBKAaTa Ha
¢unmoBara TBopOa, U 3a HeroBaTa 3puTelsicka aynauropus. Hocu noctoBepHocT u
JaBa Bb3MOXKHOCT Ha aKThOPUTE Jla ce OOJIerHaT Ha €/IHa 3aCHETa PeajHOCT B
VUCTUHCKH MIPOCTPAHCTBEHU U BPEMEBU U3MEPEHUS.

[lonsikora ce Hajlara pexuchopa Jila cboOpa3u CBOUTE MPEACTABH C TE€3U
Ha 3puTenure. Te uckaT Aa BUAAT 00pas3a Ha reposi KaTo YOBEK, KOWTO € 01130
0 TsIX, MPUIMYa M ce o0JMYa Karo TAX. ToBa € MOAXOABT Ha aBTOpa IMpHU
Ch3JlaBaHe Ha HeroBuTe QuiMoBH TBOpOU. Toil TpsiOBa a MoOXKe Ja U3MECTBa
IUIaCTOBETE HA BPEMETO M MPOCTPAHCTBOTO B HEOYAKBAHW 3a 3PUTENS
apamMaTuyHu cutyanuu. OTKpUBAaT CE€ HOBU XOPU30HTH HAa MHCIIEHETO M C€
7100aBSIT HOBU HIOAHCH KBbM TO3HATO WM Hemo3HaTo. [la ce mo3HaBa TeopwusiTa,
Pa3BUTUETO Ha XYJIOKECTBEHUTE M3PA3HU CPEACTBA, CBETOBHUTE MOCTH)KEHUS
BbB (UIMOBOTO M3KYCTBO HE O3HayaBa OrpaHHYaBaHe Ha MaTepusTa, a
BCBHITHOCT TOBAa € CThIIBAaHE HA CTA0MJIHA OCHOBA M M3Tpa)KJaHEe Ha pas3nyHa
¢unmoBa apxuTekTypa. Pexucrop W 3puTenw MoraT CBOOOJHO Ja
MHTEPNPETUPAT PA3IMYHU CUTYAIUU.

He mo-manko BaxkHu ca ¢opmMara u IBETHT Ha Kaabpa. ToBa ce CiydBa
3apaay BUCOKUTE 3PUTEIICKU M3UCKBAHUS U JKEJIIAHUETO 3a BCE MOBEYE 3PEIINILIA
B JIONUP C HOBUTE TEXHOJOTMM W BB3MOXKHOCTH 3a MaHUIMYJIAUS HA Kaabpa.
CbBpeMeHHUTE 3pUTEIH ca € aMOWIMM U WM3UCKBaHMS, HECTUXBALIO
TOOOMHUTCTBO, KOUTO HEMPEKHbCHATO JAUCKYTHPAT pe3yiaratute. [ omsima gact oT

TAX CC€ OKa3BaT C 060pyz[BaHe 3a CHUMAHC M MOHTAXK, U3JIbYBAT IIPE3 I/IHTepHeT
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MPOCTPAHCTBOTO C pa3IMYHU 10 CHABPKAHUE U (POPMU KIHUIOBE —
KbCOMETPAKHU (PUIIMHU.

JlHec, BbB BPEMETO Ha TEXHOJOTHHUTE, 3aCHEMAHETO Ha (PUIIM € JOCTHITHO
noutu 3a Bceku. M300unmeTo oT 00pas3u, KOETO 3aiuBa MPOCTPAHCTBO, MPABU
3ajlayaTa Ha aBTOpUTE HAa (UIMHU OIIE MO-CIIOXKHA. 3PUTENAT € MPECUTEH OT
o0pa3u — JIMYHU U YYyKIAU U € HEOOXOUMO TOJISIMO YCUJIME U MalCTOPCTBO, 3a
Jla ce TMpHUBJIeYEe BHUMAHUETO Ha 3puTens. B Ta3u ycioxHeHa cpeia Bede €
HEOOXOJIMMO J1a C€ THPCAT Pa3IMYHU M HECTAHJIAPTHH MOJXOIU KbM MPABEHETO
Ha KUHO. THPCAT Ce HOBH, aTPAKTUBHHU 3a 3pUTENSI (POPMH.

B paborara Ha pexxucbopa ce Hajlara jia ce B3uMaT KapJAMHAIHU PEIICHHs], KaTO
HarpuMep B3PHUB HA TyXOBEH OOCKT, HO 3a J1a c€ M30eTHAT MaTepUaITHU IIETH, CE
pelIaBa Jia ce U3BBPIIN B3pUB HA MOA00CH TaKbB MaKeT. To# B3MMa peniecHUs OT
BUJIa J1a CTECHU WJIH J]a pa3IIupH KPhro3opa Ha JACHCTBUETO, Ja YEHAKBY U
npoMeHu (palynara Ha JEHCTBUETO, 1a OOBBPIKE WM Jla pa3rpaHUyd OTIIETHU
cuenu. Taka ce OTKpUBAT HOBU XapaKTEPOJIOTUYHU YEPTH, HOBH BU3UU, HOBU
cBeTIMHU. Xy0aBo €, KOraTo pexuchopa € ¢ Harjiaca Jia IpoOMeHs CTEPEOTHIIH,
3aII0TO € BayKEH MOKa3aTell 3a MOJyJIalusaTa Ha 00pa3u u repou. Toii nmpeacTaBs
(dakTUTE TaKMBa, KAKBUTO Ca MOJAJICHU KaTo apTedakTu B uctopusara. Taka
¢bumMoBarta TBopOa NMpua00MBa KPUMHHAICH U TICUXOJIOTHYECKA OTTCHBK.
L[#710CTHOTO OTHOIIIEHHE HA PEXHUCHOpa KbM pabdoTaTa u TBOPUYECKHUSI MPOIIEC
MOJKeE J1a Ch3/lajie aTMocdepa Ha HaydyHa CTPOTOCT U YBAXKEHUE KbM HEro U
(dakTHUTE WM HAPOTUB — JIa CBAIA PECIIEKTa KbM (purypara my.

B paborara Ha pexxucbopa ce Hajara Ja ce B3uMaT KapJIMHAJIHY PelIeHus, KaTo
HaIpyUMep B3pPUB Ha AYXOBEH O0EKT, HO 3a Jla ce M30eTHAT MaTePUATHHU IIETH, CE
pelraBa /1a ce U3BbPIIN B3PUB HA MOA00EH TaKbB MakeT. To# B3UMa perieHus ot
BUJIA J]a CTECHH WJIW Jia pa3lIupu KPbro3opa Ha ICUCTBHETO, 1a YEAHAKBH UITU
npomeHu (padynaTta Ha AEUCTBUETO, /1a OOBBPIKE WM J1a pa3rpaHUuU OTACITHU
crienu. Taka ce OTKpHUBAT HOBU XapaKTEPOJIOTUIHHU YEPTH, HOBH BU3UH, HOBU

cBeTiMHU. Xy0aBo €, KOraTo pekuchopa € ¢ Harjaca Jia IpoOMeHsl CTepEOTHUIIH,
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3aIl0TO € BayKEH MOKa3aTes 3a MOoAyJanusaTa Ha o0pasu u repou. Toll mpeacTas
dakTUTEe TaKMBa, KAKBUTO Ca MOJaJeHU KaTo apTedakTu B uctopusara. Taka
¢bunmoBara TBopOa MpuA0OUBa KPUMHUHAIICH U TICUXOJIOTHUYECKU OTTEHBK.
[[#710CTHOTO OTHOIIEHHE Ha PEXKUChOpa KbM paboTaTa u TBOPUYECKHUSI MPOIIEC
MOJKeE J1a Ch3Jlaie aTMoc(epa Ha HaydyHa CTPOrOCT U YBAKEHUE KbM HETO U
(dakTUTE WIK HAIPOTUB — JIa CBAJIM PECIEKTa KbM (hUrypara my.

HoBusiT THII TPOU3BOJCTBEHU CTYIUSI BEYE CE CHCTOST OT CBBHP3aHU I10
riiobaiHaTa Mpexa rpynu OT CHEeIUaINCTH, KOUTO ce 00eUHSABAT OKOJIO OOI]
HA0Op OT AUTUTAIHM cTaHAapTu. [loBuIaBaneTo Ha €()eKTUBHOCTTA Ha
PEKUCHOPUTE BOIU J0 3HAYUTEITHA UKOHOMHUS Ha (DMHAHCH, a BE3MOXKHOCTTA 32
rJI00aJTHO CHTPYAHUUYECTBO Ch3/aBa MiaTdopma 3a 00eIMHSIBAHE HA TaJaHTH OT
pas3ITu4HH reorpadCcku peruoHH.

PexxucbopbT chueTaBa €IHOBPEMEHHO OTPOMHA J03a TPYyA U OrpOMHA
no3a tanaHT. Tol TpsiGBa na pabotu 100pe B TPUEIUHCTBOTO: NPOOVYEHM —
cyenapucm — akmoopu. TpsaOBa J1a MO3HaBa OTIMYHO BCEKU €/IMH WICH Ha eKUIla
U J1a yMee Ja U3BJIuYa Hail-T0OpOTO OT HETOBUS MOTEHITHAIL.

Pasrnexmanero Ha TakaBa CJIOXHAa M MHOTOIIACTOBa (QUrypa, KaTo
pexuchopa € €JHO OTrPOMHO MPEIM3BUKATEICTBO, KOETO MLIE€ OTFOBOPH Ha
MHOXECTBO BbIIpocH. OTKpHUBaHETO Ha TE3U OTIOBOPU W€ JAOBEAE O

MHOYKECTBO I0JI3H 32 ayJUOBU3YyAJIHATA IPOLYKIIUSL.

I''TABA TPETA JlyaJiucTuyHaTa Bpb3Ka aKTbOP — PEKUCHOP

1. TBopYeckoTO BHOOpakKeHHE — KJIAWYBT KbM CHMOM03aTa MEXKIY

aKTHOP U PEKUCHOP.

IIpu pa3ButHe Ha BHOOPAKEHUETO IIOOOMUTCTBOTO € B ILEHTHPA.
Pa3ButrieTo Ha BBOOpPaKEHHETO € BAXHO, 3a Ja MOXE Ja C€ HUHIUKHUpA
emmnarusiTa. Ts OT CBOs CTpaHa, € TBbP/E BaXkHa, 3a Ja CE JOJaBAT, pa3oupar u

CIIOJICJISIT UyBCTBAaTa Ha JPYTUsl/UTE.
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CuMOMOTHYHATAa BPB3KAa MEXKIY aKThOpP U PEKUCHOP HM3UCKBA CMEJIOCT,
IBP30CT, UHUITUATUBHOCT, CBOOOA0IIOOUBOCT, CETUBHOCT, BETHOCT. [IporechT
Ha pa3BUTHE HAa TBOPUYECKOTO BhoOpakeHue € Oe3kpaeH. To TpsOBa aa ce rpaau
W HaapacTBa HENMPEKhCHATO BB3MOXKHOCTUTE CH. To TpsOBa ga € JIeCHO
3amanauMo. A ChINO W TpaauBHO. HyXHa € MOCTOssHHAa paboTa ¢ M3KYCTBOTO, 32
Ja MOXKE aKThOPHT Jla C€ MPOTHUBOIOCTAaBHM HAa TOCTOSHHUTE OMHUTH Ja Ce
paspylid Taka HM3rpajeHaTa CUMOMOTHYHA BPB3KA AKMbOp — MBOPUECBO —
PeACUCHOP.
be3 cBoeTo BhOOpaXkeHUe U aKTbOPHT, U PSKUCHOPHT HE MOTAT J1a YIIPAXKHABAT
paboraTa cu KauecTBeHO. Hsima TBopell, KOHTO J1a He ce pajiBa, KOraTo ycree
cam jJa u3HeHaza ceoe cu. Ho TpsOBa mpenBapurTeHa paboTa — mpeMaxBaHe Ha
OTpaHUYCHOCTTA, JIaBaHE MPEBEC Ha KpeaTUBHATA MPUPOJIA, HA JTFOOOIMUTCTBOTO
Y JINYHOTO OTKPHUTHE. BBB BCAKO aKTHOPCKO U PEKUCHOPCKO JICHCTBUE TPsIOBa
Jla ©Ma ChOTBETHA MOTHBAIMs. B MpoTHBEH ciIydail HE MOXKe Ja Ce JIOCTUTHE 10
BB3MPUATHETO HA 3PUTEIIA.

2. TBopYecKH B3aUMOOTHOIIIEHHSI.

AKTBOD U PESKUCHOP TPpsIOBa J1a paboTAT B OJM3KO CHTPYAHUYECTBO, 32 Ja
ce ch3aane edeKTuBeH KpaeH GuiIMoB mpoaykT. HeobxoauMo e 1a ce croaensT
oOmu BB3MIEAN. Pexuchop M akThOp TpsAOBa J1a WMaT eiHa oOIma IIell.
[Iperiutar ce WHTEpeCH W OTFOBOPHOCTH €IHOBpPeMEHHO. IlocTerneHHO
M3TpaXKJaaT cTaOMIHAa OCHOBA HAa IIBJIHO JIOBEpHE B ChbBMECTHATa CH padora.
PonuTe ce pasnpenensaT u TACHO crieruaan3upar. ToBa BOJIU U IBETE€ CTPaHHU JI0
KpaifHa JINYHa U MPo¢dEeCHOHAIIHA YOBICTBOPEHOCT OT IMMOCTUTHATOTO.

. [TapTHROPCTBOTO MEXIYy JBaMaTa HE C€ OrpaHWYaBa B CTPOTUTE PaMKHU
Ha POJICBUTE OTTOBOPHOCTH, a B3aMMHO C€ JOIBJIBAT B €KHWIN. BCHYko TOBa
MoAYepTaBa IMOJOKUTSITHUTE PE3YJITATH OT PAa3JeICHUETO Ha POJIMTE B CKHUIIA,
KOETO BOJM J0 IIBIHOIICHHA peanu3alus Ha HWHAWUBUIyaM3Ma M TajlaHTa.
CTraOMIIHOTO MApTHHOPCTBO MEXKIY PEXHCROp W aKThOp JaBa TOJIEMH

BB3MOKHOCTH 34 TBOPYCCKA pCain3anusi.
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Mexay akTbopa 1 pexuchopa TpsoBa aa uma no6pa xumus. Ho tpsoBa aa ce
uMa IMpesIBU/I, Y€ BCEKH aKThOp € caM 3a cede CH M OTHOIIEHUETO U PEeKUCypaTta
KBM BCEKU Ca MHOTO pa3InyHU. PeXUChOPBT TPsOBa /1a MpeInu3BHKa
MpaBHJIHATA €MOIUS B TOYHOTO 32 Hesl BpeMe. AKThOPBT OT CBOS CTpaHa,
BKJIIOUBA CBOSITA MMaMeT, 3a J1a CH PUITOMHHA MUHAJIH PEATHU TIPEKUBSBAHNUA.
JlenukaTHU ca Te3HW B3aMMOOTHOIICHHS. PeKUChOPBT BOAM COOCTBEHATA CH
aKkThopcka urpa. Ho ako camute akThOpH HE ca TOTOBH J1a C€ BITyCHAT B Ta3u

urpa, To HakKpasd mic C€ 1nmojIyuu ¢aHa HOCpGHCTBGHOCT/HapOHHﬁHOCT.

3. IloaroroBka 3a TBOPYECTRBO.

CaMO4YyBCTBHETO M YBEPEHOCTTAa C€ MOJXpaHBAT OT OMHUTAa 3a€AHO ChC
COJIUJIHATa TIOATOTOBKA. ToBa € BHJ 3acTpaxOBKa TMpHU HEOYAKBAHU
oOcrositenictBa. Heobxoaumu ca 3a oBiajsBaHe M HaMupaHe Ha OanaHC B
TPYIHU paOOTHH CUTYaIlMu, HO BCE MaK Jla C€ CTUTHE J0 MPEeKpaceH TBOPUYECKU
nporec. Jlumcata Ha ONWT UWHAWMKHpPA CHJIHATa HEOOXOIWMOCT  OT
ChCpeI0TOYaBaHE BBPXY MOATOTOBKaTa. [IOATOTBUTENHUST MpPOIEC BUHATH €
HY’K€H, BHHAru MMa KakBO Ja J00aBM KbM CBIIMHCKHAA pabOTEH Mpoliec.
[Ipunara ce mo mobOuBaHe Ha HYXXHUTE pedIieKCH 3a OTTOBOP M TOBEIECHUE.
AKTBOPCTBOTO M PEXKHUCHOPCTBOTO B ABJITOTpaiiHa TMEPCHEKTHBA W3MCKBAT
MOJICOTOBKATA.

[TonroToBKaTa 3a TBOPYECTBO OanaHCHpa HEPBHATA CUCTEMA U U3TPAKIA
CUCTEMa 3a CAMOKOHTPOJ HaJl CUTyaluuTe U cede cu. OU3nIecKusiT u3kas e
MIPOCT U CEMITBJ, C KOETO MOMara Ha maMeTTa U KOHLEHTpaIUsITa.
[ToBTOpEHUETO U peTapIalusITa ca OCHOBHH MOXBATH MPHU MOJTOTOBKATA.
[Ipunarat ce gororaBa, JOKOraTo ce€ Mojy4daBa BepOanu3aliusi, 14yBCTBO,
peaKIus Ha LeNus [UKBI OT CbOUTHSL, KOUTO C€ MPETBOPSIBAT B JICHCTBUE.

[Ipu nmpemuHaBaHe OT €IUH KaJabp B CJIEABAIl MUCIECHO CE€ MPaBU MPEXOJ]
MEXKJly JiBaTa KaJabpa BbB BHOOPAKEHHETO Ha pexucbopa. Bceku pexuchop B

TBOPYCCKUA ITPOLCC Tp?[6Ba Ja 3alia3u CIIOCOOHOCTTA CH Ja OCb3HaBa KOora €aHO
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HEIo He paboTH, KaKTO TPsOBa U Jja TO BUJOM3MEHS — Jia Ipeciie/iBa UCTUHATA,
E€MOIIMOHATHOTO Bb3/IeHCTBHUE. PeXUChOPBHT MUCTH B 00pa3Hu.

[Io BpemMe Ha CHUMayHHUS MPOLEC PEKUCBOPHT CE HAMUpPA B CBOATA
TBOpYECKa cTuxus. ['ossiMara My poJisd ¥ 3aciyra € 1a u3Bjieye OT BCEKU €UH OT
eKHIa MaKCUMaJHOTO U Jla IO MOJYMHU Ha camaTa guiamoBa TBopOa. Ilpu ToBa
TOM MOKe Ja paboTu C pUCYHKH U Ja odopMmsa OT Tiax Kaabp. JlokaTo pucysa
€AUH PEXHUCHhOP MHUCIHM 3a OCBETJIEHHWE W M30Mpa OOEKTHMBH 3a M3IOJ3BAHE.
AKTBOPBT TpsiIOBa J1a BJE3€ B KaJbp IO OMPEACIICH HAUUH — BIIM3a B KaJbpa 1o
ONPEAEIICH HAYMH — 32 HETO U OCTAHAJIUTE UMa OTACIHU PUCYHKHU.

[IpenBmxna ce BCAKO IBUKEHHUE, BCAKO IMOBeAcHUE. M3uCcKBa ce orpoMHa
pPEeXKUChOPCKA TIPEIM3HOCT. Bunaru TpsioBa /1a 3Hae KaKBO TOYHO Ja MPaBH, HO B
CBILIOTO BpEME Jla OCTaBs MACTO U 3a UMIpoBU3alu. TpsOBa 1a 3Hae mocokara
Ha JIBWKCHUE HAa KaMmepara, BUIABT IUIaH 32 HA4ajlo, BIM3aHE Ha aKTbOPU — OT
JABO WM OT JscHO. [loHsiKora ce mpoMmeHs MOocoKaTa, KakTO U BbB BCUYKHU
OCTaHAJIA KaJpy B Ta3U CLCHA.

Crnen OeneXKUTE Ha PEXHChOpA Ce Ha3HAYaBa XYAOXKHUK, KOWTO IMpaBU
UCTUHCKH PEXKHUCBOPCKU CKHUIM HAa OCHOBAaTa Ha PEXUCHOPCKUTE PHUCYHKHU.
Cp3paBar ce npeBH3yanu3anu. ACUCTEHT-PEKHUChOpA MOCTaBs Majka Kamepa
Ha Kalesd, 4YusATO poJisi € Jla CHUMa OT pa3liMyHU MecTa, 3a J1a C€ BHUIAT
pa3TUYHHUTE TJIEIHU TOYKH. Taka ce pa3Oupa, ue JaleH NpeIMeT Ja peueM,
TpsiOBa Ja ce MPEMECTH MaJKO TMO-HajsBO WJIM MaJIKo Mo-HamscHo. W ce
BIDKJIAT APEOHM JI€TAMIM KaTO JIMIICA HA CTaTUBH, KOUTO Ja 3aKpEIMsIT KaMepara
M J1a Morar Jla CHUMaT akTeopa. OT KpailHUs pe3yaTaT MOXKE Ja C€ Ch3ajle
yepHOo-Osina hoTorpadus, KakTo U MPEeBU3yaTn3aIys Ha Oa3aTa Ha CHUMKATA.

Ha caumaunaTa miomaaka nMa uMnpoBu3anus. PexxucbopbT 4e€CTO IBTH
“Ma PUCYHKH Ha OTAEJEH JIUCT 3a OIpeJlesieHa clieHa. ToM I'M MojydaBa Ha
CyTpUHTa OT aCHCTEHTa WM npenuinHara Bedyep. M pabotu ¢ Tsax. Korato 3Hae
KaKBO HMCKa Jia IOCTUTHE, PEKUCHOPHT paOOTH €MOLIMOHATIHO C aKTbopuTe. ToBa

My JaBa MHOIO BpEM€, a W peauua NpeaumcrBa. Taka Hampumep, BCHUKHU
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cnenuUIHN ABUKEHUS HA Kamepara MoraT Ja ce TUTAaHHpaT NPEIBapUTEITHO B
Oesie’)KKUTE Ha pexkucbopa. Taka ye Toi 3Hae MpeaBaAPUTEIHO KOU OT PEIUIMKHUTE
B JIMAjiora Ie ca TOIXOIAIIN 3a ONpeACNieH B JBM)KCHHE Ha Kamepara. U
aKThOPHTE UTPAAT criopen ToBa. [Io TO3M HAYMH HE ce Hajara Ja ceé CHHMAT 10
25 pa3IUYHHM IJICTHA TOYKH 32 BCEKU KaJbp, 3a J1a TH UMa PEeKUChOPA BCHUKH.

[Tpu CHTPYAHHYECTBOTO MEXKIY aKThOP U PEKUCHOP EMOITUHUTE U INUYHUTE
NpeIIOYrTaHMs TPsIOBa Ja ca CHIKeHU. PaboTu ce B MMETO Ha IOJIC3HUS KpacH
IPOJYKT. bIaroTBOPHOTO CHTPYAHUYECTBO € HAJOXKHUTEITHO. Beska cutyanms €
IICHEH OIUT, Hali-Beue TO-JOIMINTE TakuWBa. Pexucropa ¢ mobpe ma Obue
NICCTCIIMB B HAITBTCTBHSITA CH M Jia JIbPXKHU HEIlaTa ChC 3/jpaBa M YBEPECHA phKa.
[TocTOSIHEH KOHTaKT MEXIY PEXUChOP M aKThOp IO BpEME Ha TBOPYCCKHS
IpoIeC MOXKE Jla HE CE OYakBa, HO KauyeCTBOTO Ha MpHHOCA TPsAOBa aa Obae Ha
HUBO. P&XKUCHOPBT JaBa HACOKH M CJIC]] TOBA OYaKBa MPEIU3HOCT. Toi ¢ BUHATH
B3MCKATEJICH U MOJArOTBEH B TEXHUYECKO OTHOIIEHHE. ENUH pexucbop TpsiOBa
na obuva paborata cM Ja ymMee Ja Kapa JAPYruTe OKOJO HEro Ja Ce YyBCTBAT
yynecHo. Ho egHoBpeMeHHO aa Obje THX U criokoeH. Hukora ga He moBuIiasa
ToH. J/la e oOpasery 3a Tux aBroputTeT. Eroro TpsbBa ma Obae 3arbpOeHO.
JloOpuAT pexUChOp HMa 3a0CICKUTCIIHH IOCTHIKEHUS BBB (UIMOBATAa CHU
Kapuepa, 3a10To ymee Ja Ch0upa OKoJo cebe CM TOUHUTE XO0pa, 3a Ja MOCTUTHE
IIEJINTE CH; IOBEPSIBA UM CE 32 OHOBA, KOETO T€ yMEST Hall-100pe; CTUMYIupa T
P HYXKJIa, 32 1a AbpKaT MpaBUIHATA MTOCOKA. TaKbB €UH MOAXO € B IIOMOIII
3a BCUYKHU — aKThOPH M €KHUIT — 32 Ja MOTaT Jja MoKa)xxaT Haii-1o0para cu cTpaHa:
IIACTJIMBH, IPOIYKTUBHU M KPAWHO JOSITHHU.

B momom Ha pexucbopa ca XyJOXKHUKBT, AU3AUHEPBT, ONEPATOPUTE.
Bcekn oT TdIXx wWMa CBOM €KWI 3a JEUCTBUE. PeXHUCHOPBT € CHIEH B
HeBepOaTHOTO wu3pa3siBaHe. MHoOro m0o0pe Biazee €3WKBT Ha TSUIOTO H
KeCToBeTe. AyIMOBH3yalHaTa TEXHMKAa B paboTara Ha PEXHChOpa 3aCHIIBA

O6p21321 Ha 1cpo-d. TonsT M C3UKBT, ChbUCTAHN C BU3HATA W H3PAXKCHHCTO Ha
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JUIETO, MHOTO MOMarat 3a M3rpaxkjaHe o0pasza Ha reposi U HEroBUTe JACHCTBUS
COpsIMO 0OCTOSATEIICTBATA.

PexxuchopbT odopmst clieHapusi, Taka 4ye Ja Ce MOJIyYH aKIEHT BbPXY
najieHa TeMa win quckypce. [locouBa KOHKpeTHa moBpaTHa Touka. Toil B3uma
KJIFOUOBH petieHus. JlonpuHacs 3a IsUI0CTHOTO pa3BUTHE Ha (GUIIMOBATa
TBOpOA.

Ha Bceku etan oT BU3yaTHOTO TBOPUYECTBO PEKUCHOPA CTUMYIIUPA U
yIpaBisiBa TBOPUECKUTE €TANU NMPU paBHU (PAaKTOPHU ITPOMEHIIUBU — BPEME U
O1oxeT. Ho BCHUKM ce CIUIOTABAT B €KUII, OJIaroJjapeHrue Ha YyBCTBOTO 32
OTTOBOPHOCT. Bcuuku, KouTo paboTAT 3a€AHO, C€ BUKAAT HEODUINATHO,
oOMeHsT nH(popManus, Ch3/1aBaT B3AUMOOTHOIIICHUS.

[Ipu monroToBkara Ha BU3YAJIHOTO HM300pakeHHWE B KUHOTO HE BHUHATU
BCUYKO € Taka, KaKTO C€ BWIKJA WM BBh3MpHEMa OT OKOTo. /[0 roisma cremeH
HelllaTa ce BU3yaIM3UpaT U JO CTEIEH ycellaHe. ToBa HE € MPOCTO MEXAHUYHO
nericteue, a (Qororpadcko ycemaHe W Bb3MOXHOCTH. Karto  1su10
BU3yaJIM3aIlUsITa B KHHOTO € XYyJI0KECTBEH MPOIIeC U KaTo TaKbB TOW TpsOBa Ja
ce BB3MpPUEMa U MPOBOJMPA. 3a MOCTUTAHE HAa XYAO0KECTBEHO BB3JICHCTBHUE CE
W3M0JI3BAT Pa3JIMUHU TJIEJHA TOUKU. A pa3jivKara B IJICIHUTE TOYKU M3MECTBA
nepcrektuBara. HaOmromaBa ce ChIeCTBEHA pa3iuka MEXIy 3pumara
JEHCTBUTEIIHOCT U HEMHOTO M300pa3siBaHe B KMHOTO.

N3o00paxeHneTo B KHHOTO € IUIOCKO W OOEMHO €IHOBPEMEHHO.
IToquepTaBa ce MEpPCNEKTUBHOTO HacjarBaHe B JbJ004YMHA. KHMHOTO Bede €
TPUU3MEPHO, YETUPUUZMEPHO, TMeTu3MepHO. (OCBETIEHHETO B HETO Wrpae
M3KJIIOYNTEITHO ChIEeCTBeHa poiid. To pompuHAcs 3a pasinuaBaHe (opmara Ha
€IMH TpeaMeT. 3PUTEIHOTO T0jJie € OTrPaHM4YeHO M OOMKHOBEHO oOXBala
dopmaTa Ha Kpbr. ToBa € Hech3HaBaH (aKT OT MOBEUETO XOpa, Thi KATO HUE
pasmnosiaraMe ¢ Bb3MOKHOCTUTE HEOTPAaHUYCHO J1a IBUKMM TjlaBaTa U OYUTE CH
M TI0 TaKbB HA4YMH HE YycCellaMe OTPaHWYCHHUSTa, KOUTO OHOJIOTHSATa OIIe

H3Ha4YaJIHO € 3aJIOXKHUJIA.
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B KuMHOTO MMa OTHOCUTETHOCT Ha JBUXEHHETO. OTHOCUTETHH Ca U
MPOCTPAHCTBEHUTE PA3MOJIOKEHUS — TOPE, 10y, HUCKO, BUCOKO U TaKa HATaThK.
Beuuku Te ce u3non3BaT paBHOBECHO M cuMeTpuyHo. Ho uma u dopmannu
pakypcu 0e3 ChbAbpKAaTeHA CTOMHOCT. 3a TIOCTUTAHETO Ha HW3pPaA3UTENHU
BHYIIEHUS OCOOEHO Ba)XHO € MaWCTOPCTBOTO Ha pexkuchopa. Besko ¢uiMoBo
n300paxkeHrne uMa AbJIOOYMHHO BB3/ICHCTBUE.

Jlnec o0co0eHO aKTyaJqHH ca KOHIICNIIMUTE U TMEPCICKTUBUTE B
KMHOM3KYCTBOTO, KOUTO TMpeCh3aBaT CTpUUMUHT Bujea. Cb3aaaeHu ca
npuwioxeHus B VIHTEpHET, KOUTO MO3BOJISIBAT MOTPEOUTENUTE /1A TIIeAT IUPOKa
rama ot (UJIMH W TIpeJlaBaHusl, MyCHATH 3a TJIeJJaHe B UY)KJIECTPAaHHHU CTPaHHU.
Bb3MokHOCTUTE 3a JOCTBII JO CTPUUMHUHI OOWKHOBEHO W3HCKBAT HSIKOU
YyBCTBUTEJIHM JIaHHUW 3a W3MOJ3BaHE, CbXpPaHSIBAaHU B YCTpoOHCTBaTa Ha
norpedbutenure. ToBa mnpuioxkeHue € O€3IUIaTHO, HO HM3HMCKBAa MpOMsSHA Ha
HACTPOMKM B JMYHOTO MOOMJIHO YCTpPOMCTBO W wuHCTampane Ha AlIK.
@unamuTe, MOMECTEHHM TaM, ca OPHEHTHUPAaHU KbM H3KYCTBOTO, OLEHEHH U

2

rjIcagaHu oT JIFOOUTEININ Ha HN3KYCTBOTO II0 LCJIUA CBAT ~.

Busyanuzanusta Ha ¢puiaMoBa TBopOa MOKE J1a CTAaHE U MOCPEICTBOM PUCYHKHU
U cKuln. Te mpeacTaBaT UCTOPHUS, KATO C€ U3IMOI3BAT KaTO KHHEMaTorpadus.

3AKTIOYEHUE

HMuceprauusa pasriexia HW3KIIOUUTENHO [MOMyJispHaTa M IIUPOKO
3aCThlIEHA B AKThOPCKOTO MAaWCTOPCTBO U HM3KYCTBO TeMa IPEe3 MOCIEIHUTE
TOJIMHY, 2 UMEHHO TBOPYECKUTE B3aUMOBPB3KH U B3aUMOOTHOILLICHHSI MEXKIY
aKThOpa M PEXUCHhOpa B Tpolleca Ha U3rpakJaHe Ha (QuiMoBara TBOpOA.
Crnemmanuo MscTo 0€ OTHENeHO Ha pa3dupaHeTo 3a sBICHHETO/(PeHoMeHa u
ChIBTCTBAINATE TO epekT. OTIALNCHO € CBINO TaKa MSICTO M Ha BIMSHUETO Ha
KHHOTO, KaK M KOTa Ce TPOsBSIBA; Ha KOJA0OpanusaTa, KOITo ce 00pa3yBa MEXIy

aKTbOPa U PEXUCHOPA; HA TCHUXOJIOTUYECKOTO BIIMSIHUE HA PEXUCHOpPA BBPXY

2 https://www.absolutnetwork.com/considerations-that-make-a-film-a-form-of-visual-art/ - nposepen Ha
08.04.2023 r.
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aKThOpa C MOMOIITA Ha MCHUXOJOTHYECKH MEXaHW3bM. [IpencraBeHu ca BaKHU
MPAKTUYCCKA CKCIIEPUMEHTH, OT KOWUTO 3aBUCH ISUIOCTHOTO BB3IPHEMaHE Ha
W3CJIeIBAaHUS POOIIEM.

AHanmM3bT Ha pe3yiaTaTUTe OT MPOBEACHOTO aBTOPOBO H3CIICJBAHE
OHarJieJsiBa OCHOBHUTE HArJacH Ha TIOBEJCHUETO M €MOIIMOHAIHATA Harjaca 3a
BB3IIPHEMaHe Ha TMpoydBaHaTa oOnacT. M3cienBaHero TmokKa3Ba camMoO H
CAVMHCTBCHO TEXHUTEC OTHOIICHHWS M WH(OOPMHUPAHOCTTA Ha OOIIECTBEHOCTTA
OTHOCHO CBHIIECTBYBAIUS TPOOIIEM.

3aKIrovMTeNIHATA YacT Ha JUCepTaIuiaTa € HacoueHa KbM OTKPOsSBaHE Ha
3HaYMMOCTTa Ha W3CJICJIBAHUS MPOOJEeM, JOKa3aHa C pe3yJNTaTHTe OT HEro.
HampaBenuTe W MNpeACTaBEHU MPOYYBAHWS B TPUTE YaCTH HA TpyJa JiaBat

OCHOBAHHUC 1a CC HAIIpaBU U3BOJA, UC OCHO6BHAama me3a e 0oKa3zaua.
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The study of the relationship between actor and director is, on the one
hand, a very interesting topic, and on the other, a serious challenge for scientific
analysis. In the search for answers, a main goal is pursued and main tasks are
solved. The main emphasis falls on the processes related to the construction of
the actor's image, the construction of the director's image, and the dualistic
relationship between the two opponents and allies at the same time. Special
attention is paid to the dualistic relationship. The results of the study are
summarized.

These are only some of the thematic directions that provoke a wide public
debate and a change of attitudes and thinking. Scientific research focuses on the
director-actor-creative relationship-film work relationship. The art of acting
establishes all this and tries to provoke transformations by expressing itself
verbally.

The object of the present dissertation is: the cinema, as a factor for the
formation of the creative relationship between actor and director, in the process
of building the visual side of the film work.

The subject of this dissertation is: actor-director relationships.

The dissertation examines the specific problem in the context of the actor's
point of view, as well as the subsequent directorial finding. He thoroughly
explores the relationships in the dualistic relationship. It emphasizes the art of
acting, as well as the questions surrounding the construction of the roles and
images of the director and the actor.

The main goal of the dissertation is to investigate the interrelationships
between the actor and the director in the process of creating the visual side of the
film work. The achievement of this goal is carried out by solving the following
main tasks:

1. To conduct a theoretical study, by building the image of the actor;
2. To carry out a theoretical study, by building the image of the
director;



3. To operationalize the actor-director concept;

4, To analyze and summarize the result of the secondary research
done.

The main thesis of the dissertation is that the creative relationships
between actor and director are diverse and depend on external and internal
circumstances.

In scientific research, the deductive and inductive methods of scientific
proof are used. The deductive and inductive approaches in the determination and
definition of the object, the subject, the purpose and the main hypothesis of the
research are controlled, by using a logical method of proof by analogy and a
hypothetical method to establish the degree of conformity with the quality and
efficiency of analyzing the problem. The main logical methods of proof and
argumentation are applied: deduction, induction, translation (analogy), analysis,
interpretation.

The dissertation is structured in three main chapters:

The introduction presents an introduction to the discussed topic:
topicality, object, subject, purpose, tasks, thesis, research methodology.

Chapter one - "Theoretical aspects in building the image of the actor" -
presents a theoretical model of the researched topic; lays the foundations for
discussion and analysis in the analytical part of the present dissertation.

Chapter two - "Theoretical aspects in building the director's image" - is
also a theoretical reference to the analytical part; it provides the psycho-
emotional construct of the relationship.

Chapter three - "The dualistic actor-director relationship™ - presents the
author's analytical view of the specifically considered problem; traces the path
of viewpoints and comparative analysis of publications.

The conclusion summarizes the presentation and summarizes the

contributions of the dissertation in a structured way.



IN CHAPTER ONE Theoretical aspects in building the image of the actor

1. Preparing to build a role.

The preliminary preparation of the actor is mandatory and is divided into two
major parts: physical and psychological. Physical training is conducted by
presumption. The body must be trained and always in shape. This is especially
true for cinema. Very often the actor has to be between two or more different
roles. It also has to observe a serious coordination between camera, lighting,
microphone, pyrotechnics, stuntmen, mass and so on. Therefore, he must value
both his own work and that of others with whom he works in a given role.

The acting profession is often compared to the American industry, and not
without reason. American actors are always prepared for anything. They
exercise constantly and their bodies are physically capable and durable. Today,
sports offer us a wide variety of physical activities. So any actor can be well
physically prepared with no excuse for not being so.

Theater and cinema are very different from each other, but usually every actor
starts from the theater first. This fact is also confirmed by the interviewed actors
Stefan Mavrodiev and Svetlana Yancheva.

The imagination is so deep that it is present with the actor in the evening
when he comes home and lies down in his bed. Then the images and situations
of the day actively invade his consciousness and work, develop, spiritualize.
However, this also happens during the day for those actors whose imagination is
highly developed - it is included in any expansive situation. This complements
the knowledge, preparation and setting of the actor himself on stage. Developing
and adopting new concepts of the creative process is how an actor grows and
understands his talent, because he is an artist.

Sometimes it takes a long time to wait until the imagination matures for its most

active image. But waiting is not considered a passive state, on the contrary — a



truly awakened imagination is ceaselessly and fervently active. Until the most
successful image from the imagination appears, the actor prompts the process
with active attention. That's his strength. Thus, he acquires new feelings,
qualities, desires, demonstrated in new situations, new ideas, new fresh rhythms.
These actors, who have a mature imagination, accept the images as living things
- real, material and visible to the eye. The inner life of the images is recreated on
stage. It is a life rich and revealing to the audience. Often the origin of the
images will not be known to the actors. Because these images will be greater
than their conscious capacities. But they will always exceed their wildest ideas
of perfect images.

Imagination brings new knowledge to the actor. Penetrates his inner fiery life,
discovers new and previously unknown things. The real imaginary actor is not
satisfied with the first image that arises in his imagination, but waits for the next
even more expressive, highly exciting and witty image. Each subsequent image
becomes more and more flexible and free. At the same time, it is important for
the actor to develop an instinct that will tell him exactly where he is deviating
from healthy real images. The sense of truth is the principle that matters. The
creativity of the truly great talents in the art world helps along this path.

The actor is both an artistic creator and an object. With the help of
himself and his own fantasy/imagination, he must be able to get to know very
well the image he will recreate in order to be able to reincarnate. The exercises
only help the actor to enter the image itself and live with it. All this highlights in
the actor the artistic talent with which he is gifted. Without it he cannot create
art. Talent cannot be replaced by work. And imagination is the tool for the
expression of this talent. It is related to reality, to the past of the artistic creator,
to the emotional connection, to the transforming function. Imagination
presupposes the manifestation of talent in the form of creativity. It is imagination
that makes art possible, and cinema and theater are art. The actor must always

believe in the imaginary reality he himself creates. The more truthful it is, the
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more he believes in it. The strength with which the actor believes in her is
comparable to the naivety and fascination of a small child.

2. Acting art.

The presence of imagination undoubtedly implies the presence of art. It is
a rich sensitivity, skill and spirituality. The art of acting captivates with its ease,
naturalness and allure. It is an expression of the deep inner experience of the
actor. Acting is a powerful weapon against the fakeness and empty comedy of
life's lava. It is vital. But it requires a lot of serious work. In addition to being
serious, the actor must also be humorous.

Great acting is a kind of re-creation. It is very important to turn inward,
the words of the creator, the intense reading of his messages. The actor must be
able to build a bridge for the work. He must bring fire, emotional hurricanes and
virtuosity to his audience. Also to bear the hallmark of restraint.

The actor is a creator, because everything he tackles he puts through his
heart and emotions. The actor gets caught up in recreating an image, and actually
enters a state of empathy; he has to photograph, and in fact falls into a
corresponding emotional state in order to materialize and spiritualize the image.
This is not given to everyone. The ability to feel, to receive and transmit, to
show musically, expressively and artistically narratively, to improvise, to wait,
to remember, to shine without overheating, to spread one's pace and more and
more.... — IS inherent only in a good actor.

The art of the actor is the ability to properly use the means of expression
of his body. The path to the image and to the feeling must begin with the
interpretation of the role - from the outside - inward , with the movement. This is
game art, and it is the fascination that is one of the factors that destroys the
effective demonstration and the construction of the process. Stanislavski himself
opposes violence over fantasy. The author has in mind the period of role

analysis, but looks for it already at the moment of the first reading.



No art so deprives its creator of the opportunity to observe his work
as that of acting. This is exactly the purpose of the director's profession - to see
things from the outside. But to be only an eye, not a lens. Because the eye can
separate the good from the bad, the beautiful from the ugly, but it does not have
the task of fixing. The director creates a criterion for the actor, through a
selection of the devices offered to him, and does not make a selection for the
purpose of fixation. At the same time, the director is also the first viewer of his
art, a kind of authorized representative of all those viewers who will come to
see. Among his many tasks, one of the most essential is to test the impact on his
own back, to find out whether the tasks set will reach the viewer. Then again the
main requirement for the talent of the director stands out - the ability to tell a
story with the means of acting. This is a story in which the events of the
characters' lives are only an occasion, through the aesthetic pleasure and fun,
through the pain hidden in them, for the viewer to be infected with the pains of
the collective creator. The latent pain that the artists from the hall also carry
within themselves, but only today, during public creativity, they discover thanks
to the unfolding history before them.

Every behavior sends a message through the signs it carries. The art of
acting is due to this feature in behavior - to be visible. Word and deed can carry
quite the opposite intention in value. The question lies precisely in that process
which gives rise to the sign itself and in the purpose with which it is directed.

The actor brings to the role his own life observations, his knowledge, his
ideas about the person he has to play. It doesn't matter how old are the
roles/characters an actor has to play as long as he understands their feelings,
experiences, thoughts. Then he himself is interested, then the viewer has a
reason to visit a movie theater. And in order to feel like a good actor, he must
play different characters: heroes and villains, guildsmen and eccentrics,

geniuses. A has to play what he is offered and he has played many times. But
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even playing a role he has already played, a good actor can always go deeper,
find new colors, new characteristics. The actor has mastered one trick: to use all
his skill, all his temperament, all his imagination and observation, so as to enrich
the content of the role. Then even an episode can become art. The actor has a
highly developed animal, intuitive instinct. He is always on the trail, looking
for...

3. Actor/Acting Technique. Difference Between Theater Actor and

Cinema Actor

Without technique, the actor is an amateur. So having your own technique
Is no less important than preparation and overall creative image of the actor. It
includes:

- trained imagination and attention;

- taming the Higher Self;

- getting to know individual feelings and their mastery and development;

- recognition and control of the actor's body;

- mastering the psyche of the actor;

- training skills to embody the image and character;

- expressive skills when going on stage/set;

- shaping the composition of the performance;

- stages in the creative process.

The remarkable actor Mikhail Chekhov summed up the technique of
acting like this:

- atmosphere;

- purpose;

- focus;

- ensemble;

- improvisation "Filigree";

- emission/reception;



- imagination;

- body/psycho-physical exercises;

- composition;

- psychological gesture;

- style;

- truth;

- feeling of lightness;

- sense of form;

- sense of beauty;

- asense of the whole;

qualities/feelings/feelings

All these elements are united by the actor's inspiration. Inspiration cannot
come by force. Mastering a sufficient number of techniques dictates exactly how
many skills will be triggered. Unlocking enough skills can set off a chain
reaction that "summons" the inspiration itself.

A good actor must have a creative personality. And also to effortlessly
distinguish good from evil. He must convey and objectify the humor. To have
his own idea of the theater space. Psyche gives substance to all this. Control is
important to give truth, permanence, sensations. The actor creates his image by
embodying character and body in one. The more developed an image is, the
more senses and movements the actor includes from his body to bring the feeling
to the audience.

4. Filming period.

Before the shooting period begins, some preparation is needed for the
actor, which includes several different levels:

- familiarization with the script;

- aconversation with the director;

- discussion with the operator;



- discussion with the artist;
- self-addressing and communication.

Only next comes the actual work of the photos:

field preparation;

- conversation with the operator;

- first shooting day;

- second shooting day;

- third shooting day;

- night photos;

- rest.

- and not a profession. "

- The actor's art offers great freedom to discover new worlds. One
wishes it were a part of one's life, but it is not always so easy and
possible, whereas in art you can throw yourself in a direction that is
very curious to you, that is very different from everything else, and
cause myself You have the opportunity together with other people to
create something unique that depends only on you. It is this freedom
and pure energy that have always attracted me. As a child, when I first
touched this art, | loved watching how the actors live in their own
world, where time flows differently, words sound differently, gestures
have a different meaning. | was impressed by the energy that came
from them and wanted to be on the other side someday.

- In acting, on the one hand, there is applause for a job well done.

Before them, however, there are many things that must happen, but

they cannot be easily reached. Yes, perhaps there are people who

underestimate the path to be taken and think mainly of the glitz, the
quick fame. The phenomenon of quick fame is very attractive, it is

contagious. However, the real meaning is the work done before: what

'Quote ed., p. 106.
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you have accumulated, what you have learned while getting there, and
this is the most difficult and already depends on each person, on his
individual attitude and approach to the profession. In this sense, the
actor is not threatened by routine. When | personally feel that | am
going in a certain direction, it becomes monotonous, | start running, |
want to challenge myself and do something different. | don't just rely
on the familiar, | look for the different. | try new things that | might
also turn out to be good at. The trick to this art is to be yourself and at
the same time be someone else, to breathe like him, to laugh or cry, to
move like someone else. The curious thing is that there are times when
people lose the distinction between the person and the actor's
incarnation. They think that what they see as the result of acting is you.
Success in this profession is a very relative term. It is not necessary to
have only talent, for example. Or just be very hardworking and
dedicated. How you combine these things is very important . The
choices you make are very important. One project, one meeting can
provoke others. | think it's very, very important when you're doing art
to stand up for the challenge first and foremost. No actor should be
afraid to challenge themselves and experiment with new things.
Modern man is structured in such a way that he likes to build a safe
environment in which he feels good. For the artist, it's just the opposite
- you have to constantly try to bounce back and go to new and new

places.

CHAPTER TWO Theoretical aspects in building the director's image

Role and position of the director in the creative team.

Directing, as an art form, is a way of life. The construction of

situations, of relationships in personal life, in everyday life, becomes very

refined, exquisite, meticulous when done by the director himself. It is a

kind of anticipation and also finding a way out of any situation. The
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director from the first moment of filming the film work enters all
production departments, makes his own corrections. This is the person in
charge of everything on the creative team. But he is above all a creator,
and therefore he must have talent. Apart from him, patience and humor
are also important, as well as endless love for the actors. He must always
be aware of the means by which he will achieve the desired effect on the
viewer. Because he has no right to show his personal and professional
hesitations on the set. Even in the moments of improvisation, it must be
prepared already from the nature of the previous work.

Every film the director must shoot with admiration, with trembling
anticipation and with childlike naivety. Thus, the film becomes multi-layered,
real, and casual. A particularly strong directorial quality is the ability to burn
bridges. This creates a surprising anticipation and spontaneity to the film.
Therefore, the director must constantly cultivate in himself the feeling of respect
for others. Otherwise, he risks losing his audience, which the cinema provides
him.

2. Influence of director's reputation.

Reputation is often confused with image, identification, brand,

fame. But reputation is a superordinate concept.

Reputation is a unique asset in the image of the director and he must
protect it. But in order to manage it well, he skillfully controls his manners,
culture, behavior. The reputation of the director today is a mandatory
requirement. The factor dependencies for its formation can be summarized as:

- controversial reputation;

- strong competition;

- exaggeration of positive reputation;

- lack of management communication and strategy;

- lack of consolidated responses on key topics;
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- lack of sufficient publicity and/or public interest in the nature of the
director's work;

- lack of a selected toolkit for media appearances.
An invariable part of reputation is responsibility and trust. Responsibility is
manifested in interaction with other team members. It assumes a balance of
power. The director as a result shows foresight in his work. But it can be
influenced by events and generally accepted values. With decency and care
shown to people, he builds unchanging trust, because it requires good faith,
sincerity and correctness. Trust is a necessity. However, trust is hard and long to
build, but it can collapse in just an instant. Actions and actions work precisely in
this direction. As a result, reputation becomes a costly asset. Therefore, its
management requires the observance of strict caution.
Thus, the director's reputation requires that he be able to look straight in the
eyes, read minds, and respond according to the expression of his opponent's eyes
and face. Imagination, uncompromising, responsibility, decisiveness, leadership,
criticality, persuasion, traditionality, modernity, will, persistence, perseverance,
purposefulness, wisdom, talent, diligence, greatness, pride (but not haughtiness),
confidence (self-assuredness), honesty, openness, originality, a huge dose of
creativity, principles are only a part of the qualities with which a director must

be awarded in order to build a positive reputation for himself .

3. The director’s preparation process.

A director must also be able to motivate his actors and creative team
members in advance. This can lead to a significant change in their behavior. Five
are the identified levels of needs derived by Abraham Maslow, known as
Maslow's Pyramid. He divides them into basic - physiological and security;
higher - love, respect, self-expression. A good director uses these needs as
motivational factors. Each creative person reacts in his own way, therefore he

must approach individually. If talent and abilities are not fully utilized, people

13



can become dissatisfied and then usually look for change. Persuasion is a means
of changing thinking and behavior. Thus, the director manages to convince the
members of his creative team to fulfill their duties as a personal duty. Trust is a
key point of persuasion.

In his preparation, the director must be guided by the fact that the
characters are the only memorable thing about the audience. The characters
themselves create the film work. In the process of preparation, the director gets
to know and creates deep relationships with his actors. The director discovers the
essence, the zen, the alchemy, the code of the entire film work. Creating,
developing and building character is the first most important step in the
preparation of both director and actor. Both begin a process of active
collaboration even before rehearsals.

The dynamic impression and appetite, the passion for the roles and their
place in the work are these stages that every director strives for in his
preparation. The preparation ends with the creation of prerequisites for the
creative disclosure of stage images, as the embodiment of the collective "pain™

of the actors on the screen.

4. Manufacturing process. Impact of new technologies on this process.
Building the artistic integrity of the film work is the most important thing
for the director. It is a long and difficult process. He must imagine his work
in advance, as well as that it should be distinguished by the quality of
attractiveness. During the process, the director shows constant creative
improvisation. Develops criteria for true and false, as well as for parallel
reality. The thematic richness of the work is determined. Throughout this
time of the production process, directorial behavior is purposeful action.
Relationships and interaction develop between individual team members.

The whole process requires consistency in the construction of the images.
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The director during the process must be a spectator of his actors, but at the
same time be able to keep his perceptions fresh. He is the external eye, because
the eye can distinguish the beautiful from the ugly, the good from the evil, it
selects, but it does not fix. He must follow the series of moments that create the
procedurality of the action. During his preparation, the director is only checking
himself, while in the production process he is already playing for real.

The director must be able to create his team of creative like-minded people. He
must predispose them, because it is the actors who are his means of expression.
He must be able to remind the actor of his words with a few strokes, show him
what he lacks in mastering images or what hinders him. At the same time, to be
able to reincarnate himself in all the roles played by his actors, as well as to
appear as a good psychologist, to be an authority in all fields, to possess many
and varied knowledge, to raise the cultural level of his collective, to learn and
learn from him. The director must love his actors, not impose his intonations,
will, his colors on them, but only suggest, guide, find the necessary form of
action. He must be inspiring and infectious, to persuade and ignite without
burning, to love more than all others.

New technologies help a lot in the production process. They discover
unsuspected possibilities in front of him - both in technical and tactical terms.
The aesthetics of the film work necessitates the long-standing practice of using a
standard eye-level camera position. New technologies are also useful in that
today's cinema must attract viewers not only with the quality of the film and its
subject, but also through non-standard points of view and audiovisual technical
means and perspectives. The modern viewer wants to be provoked, drawn into
the experience itself through a storm of emotions. It wants to have a dose of
stylization and interpretations.

The director makes the rules. His palette of used means of expression is
rich. Handles a large volume of facts and this requires additional skills. Today,

researching facts and documentation is made easier but also challenging by the
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Internet. This requires additional efforts on the part of the director both for the
preparation of the film work and for his audience. It brings credibility and
enables actors to lean into a filmed reality in true spatial and temporal
dimensions.

Sometimes the director has to match his ideas with those of the audience.
They want to see the image of the hero as a person who is close to them, looks
and dresses like them. This is the approach of the author in creating his film
works. He must be able to shift the layers of time and space into unexpected
dramatic situations for the viewer. New horizons of thinking are discovered and
new nuances are added to the known or unknown. To know the theory, the
development of the artistic means of expression, the world achievements in film
art does not mean limiting the matter, but in fact it is stepping on a stable
foundation and building a different film architecture. Director and viewers are
free to interpret different situations.

No less important are the shape and color of the frame. This happens
because of the high viewer requirements and the desire for more and more
spectacles in contact with new technologies and opportunities for frame
manipulation. Modern viewers are ambitious and demanding, incessantly
curious, who constantly debate the results. A large part of them turn out to be
equipped with filming and editing equipment, broadcast via the Internet with
clips of different content and form - short films.

Today, in the age of technology, shooting film is available to almost
everyone. The abundance of images that flood the space makes the task of the
filmmakers even more complex. The viewer is inundated with images — personal
and foreign, and it takes great effort and skill to capture the viewer's attention. In
this complicated environment, it is now necessary to look for different and non-
standard approaches to filmmaking. New forms that are attractive to the viewer

are being sought.
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In the work of the director, it is necessary to make cardinal decisions, such as
the explosion of a spiritual object, but in order to avoid material damage, it is
decided to carry out an explosion of such a mock-up. He makes decisions such
as narrowing or widening the scope of the action, unifying or changing the plot
of the action, linking or distinguishing individual scenes. Thus new
characterological features, new visions, new lights are discovered. It is good
when the director is in the mood to change stereotypes, because it is an
important indicator of the modulation of images and characters. It presents the
facts as they are filed as artifacts in history. Thus, the film work acquires a
criminal and psychological undertone. The overall attitude of the director to the
work and the creative process can create an atmosphere of scientific rigor and
respect for him and the facts, or on the contrary - to remove respect for his
figure.

In the work of the director, it is necessary to make cardinal decisions, such as
the explosion of a spiritual object, but in order to avoid material damage, it is
decided to carry out an explosion of such a mock-up. He makes decisions such
as narrowing or widening the scope of the action, unifying or changing the plot
of the action, linking or distinguishing separate scenes. Thus new
characterological features, new visions, new lights are discovered. It is good
when the director is in the mood to change stereotypes, because it is an
important indicator of the modulation of images and characters. It presents the
facts as they are filed as artifacts in history. Thus, the film work acquires a
criminal and psychological undertone. The overall attitude of the director to the
work and the creative process can create an atmosphere of scientific rigor and
respect for him and the facts, or on the contrary - to lower the respect for his
figure.

The new type of production studios now consist of globally networked groups of
specialists who unite around a common set of digital standards. Increasing the

efficiency of directors leads to significant financial savings, and the possibility
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of global collaboration creates a platform for bringing together talent from
different geographical regions.

The director combines a huge amount of work and a huge amount of
talent at the same time. He must work well in the trinity: producer - screenwriter
- actors . Must know each member of the team very well and be able to get the
best out of their potential.

Examining such a complex and multi-layered figure as the director is a
huge challenge that will answer many questions. Discovering these answers will

lead to numerous benefits for audiovisual production.

CHAPTER THREE The Dualistic Actor-Director Relationship

1. Creative imagination - the key to the symbiosis between actor

and director.

In the development of imagination, curiosity is at the center. The
development of imagination is important to be able to indicate empathy. It, in
turn, is very important to perceive, understand and share the feelings of the other
person(s).

The symbiotic relationship between actor and director requires courage,
audacity, initiative, freedom-loving, sensibility, color. The process of developing
the creative imagination is endless. It must be built and continuously expand its
capabilities. It must be easily flammable. And also constructively. Constant
work with art is necessary so that the actor can resist the constant attempts to
destroy the symbiotic relationship of actor - creativity - director.

Without their imagination, both the actor and the director cannot perform their
work well. There is no creator who is not happy when he manages to surprise
himself. But preliminary work is needed - removing limitations, giving priority
to creative nature, to curiosity and personal discovery. In every act of acting and
directing, there must be a corresponding motivation. Otherwise, the viewer's

perception cannot be reached.

18



2. Creative relationships.

Actor and director must work closely together to create an effective final
film product. It is necessary to share common views. A director and an actor
must have one common goal. Intertwining interests and responsibilities at the
same time. They gradually build a stable foundation of complete trust in their
joint work. Roles are distributed and narrowly specialized. This leads both
parties to extreme personal and professional satisfaction from what has been
achieved.

. The partnership between the two is not limited within the strict
framework of role responsibilities, but complement each other in a team. All this
emphasizes the positive results of the division of roles in the team, which leads
to the full realization of individualism and talent. The stable partnership between
director and actor gives great opportunities for creative realization.

There should be good chemistry between the actor and the director. But it should
be borne in mind that each actor is on his own and the attitude and direction of
each is very different. The director must evoke the right emotion at the right
time. The actor, in turn, engages his memory to recall past real experiences.
These relationships are delicate. The director leads his own acting. But if the
actors themselves are not ready to engage in this game, then in the end you will
get a mediocrity/parody.

3. Preparation for creativity.

Confidence and confidence are fueled by experience along with solid
training. This is a type of insurance against unexpected circumstances. They are
necessary to master and find balance in difficult work situations, but still arrive
at a wonderful creative process. Lack of experience indicates a strong need to
focus on preparation. The preparatory process is always necessary, it always has

something to add to the actual work process. It is applied until obtaining the
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necessary reflexes for response and behavior. Acting and directing in the long
run requires preparation.

Preparation for creativity balances the nervous system and builds a system
of self-control over situations and oneself. The physical expression is simple and
straightforward, which helps memory and concentration. Repetition and
retardation are key concepts in preparation. They are applied until there is a
verbalization, a feeling, a reaction to the whole cycle of events that turns into
action.

When moving from one frame to the next, a mental transition is made
between the two frames in the director's imagination. Every director in the
creative process must retain the ability to recognize when something is not
working as it should and modify it - to pursue the truth, the emotional impact.
The director thinks in images.

During the shooting process, the director is in his creative element. His
great role and merit is to extract the maximum from each one of the team and
subordinate it to the film work itself. At the same time, he can work with
drawings and form a frame from them. While painting a director thinks about
lighting and chooses lenses to use. The actor has to enter the frame in a certain
way - he enters the frame in a certain way - there are separate drawings for him
and the others.

Every movement, every behavior is predicted. Tremendous directorial
precision is required. He must always know exactly what to do, but at the same
time leave room for improvisation. He must know the direction of the camera
movement, the type of opening plan, the entry of actors - from the left or from
the right. It sometimes changes direction, as it does in all the other shots in this
scene.

After the director's notes, an artist is assigned to make actual director's
sketches based on the director's drawings. Previews are being created. The

assistant director places a small camera on a cable whose role is to shoot from
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different places to see the different points of view. Thus it is understood that an
object should, say, be moved a little more to the left or a little more to the right.
Or you can see small details like the lack of tripods to secure the camera and be
able to photograph the actor. A black and white photograph can be created from
the final result, as well as a preview based on the photo.

There is improv on the set. The director often has drawings on a separate
sheet for a particular scene. He gets them in the morning from the assistant or
the night before. And work with them. When he knows what he wants to
achieve, the director works emotionally with the actors. This gives him a lot of
time and a number of advantages. For example, all specific camera movements
can be planned in advance in the director's notes. So he knows in advance which
of the lines in the dialogue will be suitable for a certain kind of camera
movement. And the actors act accordingly. That way, you don't have to shoot 25
different points of view for each shot so that the director has them all.

In the collaboration between actor and director, emotions and personal
preferences should be kept to a minimum. It works for the sake of the useful end
product. Charitable cooperation is imperative. Every situation is a valuable
experience, especially the worse ones. The director does well to be sparing in his
directions and to hold things with a firm and confident hand. Constant contact
between director and actor during the creative process may not be expected, but
the quality of the input should be up to par. The director gives directions and
then expects precision. He is always demanding and technically prepared. A
director must love his job and be able to make others around him feel great. But
at the same time be quiet and calm. Never raise his voice. Be a model of quiet
authority. The ego must be set aside. A good director has remarkable
achievements in his film career because he knows how to gather around him the
right people to achieve his goals; they are trusted for what they do best;

stimulate them when needed to keep the right direction. Such an approach helps
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everyone — cast and crew — to be at their best: happy, productive and fiercely
loyal.

The director is assisted by the artist, the designer, the cameramen. Each of
them has its own action team. The director is strong in non-verbal expression.
Very good command of body language and gestures. The audiovisual technique
in the director's work enhances the character's image. Tone and language,
combined with vision and facial expression, go a long way in building the image
of the character and his actions in relation to the circumstances.

The director shapes the script so that an emphasis is placed on a given
theme or discourse. It indicates a specific turning point. He makes key decisions.
It contributes to the overall development of the film work.

At each stage of visual creativity, the director stimulates and manages the
creative stages under equal factor variables - time and budget. But everyone
comes together as a team, thanks to a sense of responsibility. Everyone who
works together sees each other informally, exchanges information, creates
relationships.

In the preparation of the visual image in the cinema, not everything is
always as seen or perceived by the eye. To a large extent, things are visualized
and to a degree felt. It's not just a mechanical action, but a photographic feel and
capability. In general, visualization in cinema is an artistic process and should be
perceived and conducted as such. Different points of view are used to achieve
artistic impact. And the difference in viewpoints shifts the perspective. There is
a significant difference between visible reality and its depiction in cinema.

The image in the cinema is flat and voluminous at the same time. The
perspective overlay in depth is emphasized. Cinema is now three-dimensional,
four-dimensional, five-dimensional. Lighting plays an extremely important role
in it. It contributes to distinguishing the shape of an object. The field of vision is
limited and usually covers the shape of a circle. This is an unconscious fact of

most people, since we have the ability to move our head and eyes without limit,

22



and in this way we do not feel the limitations that biology has already laid down
from the beginning.

In cinema there is a relativity of movement. Spatial placements are also
relative — up, down, low, high and so on. All of them are used balanced and
symmetrical. But there are also formal perspectives without substantive value.
The skill of the director is particularly important for the achievement of
expressive suggestions. Each film image has a profound impact.

Today, the concepts and perspectives in cinema art that recreate streaming
videos are particularly relevant. Internet applications have been created that
allow users to watch a wide range of movies and shows released for viewing in
foreign countries. Streaming access capabilities typically require some sensitive
usage data stored on users' devices. This application is free, but requires
changing settings in personal mobile device and installing APK. The movies
hosted there are art oriented, appreciated and watched by art lovers all over the
world 2.

The visualization of a film work can also be done by means of drawings and
sketches. They present a story by being used as cinematography.

CONCLUSION

The dissertation examines the extremely popular and widely advocated
topic in acting and art in recent years, namely the creative interrelationships and
relationships between the actor and the director in the process of building the
film work. A special place was devoted to the understanding of the
phenomenon/phenomenon and its accompanying effects. A place is also devoted
to the influence of cinema, how and when it manifests itself; of the collaboration
that forms between the actor and the director; of the director's psychological

influence on the actor using a psychological mechanism. Important practical

2 https://www.absolutnetwork.com/considerations-that-make-a-film-a-form-of-visual-art/ - checked 04/08/2023
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experiments are presented, on which the overall perception of the studied
problem depends.

The analysis of the results of the author's research shows the basic
attitudes of the behavior and the emotional attitude for perceiving the studied
area. The research shows only and only their attitudes and the awareness of the
public about the existing problem.

The final part of the dissertation is aimed at highlighting the significance
of the researched problem, proven by its results. The studies carried out and
presented in the three parts of the work give reason to conclude that the main

thesis has been proven .
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