IOI'O3AITAAEH YHUBEPCUTET ,,HEO®UT PUJICKH*
OAKVIJITET 110 U3KYCTBATA

Karenpa ,, TeneBu3snoHHO, TEATPATHO U KUHOU3KYCTBO®

PELIEH3US

ot nou. a-p Kpym Banos

3a JUCEPTALMOHHUS TPY/]L

» B3aMMOBPB3KHTE MEkKAY AKTHOPA U PeKUChOpPa B Mpolleca Ha
M3IPAKIAHETO HA BU3YaJIHATA CTPaHa HA ¢puiamMoBaTa TBopoOa *

ot LIBsiTko ['eoprues Cronsnon
3a IPHUCHKJIaHEe Ha 00pa30BaTeIHA U HAYYHA CTEIEH OOKMOp

8.4. TearpasiHO U HUIMOBO M3KYCTBO

KI/IHOSHaHI/Ie, KHMHOU3KYCTBO U TCICBU3UA

¢ nay4en prroBoauten: Mpod. 1-p Ctanumup TpudoHoB



Peniensusita € u3rorBeHa Bb3 ocHoBa Ha 3amoBed Ne 1115/18.06.2024 r. na
PEKTOPA na KO3V ,,Heodur Puncku na ocnoBanue ui. 9 or 3PACPB, un.30, an.3
ot IIpaBunuuka 3a npunarane Ha 3PACPD, un.4, an.3 or Berpemnnre npasuna 3a
pa3BuTHe Ha akaaemMuuHus cbcraB B FO3Y | Heodputr Puicku®™ oTHOCHO
YTBBPKJaBaHE ChCTAB HA HAYYHO JKYpU M TIPEICTABEHH OT JOKTOpaHTa
JMCepTallMOHEH TPy, aBTopedepar, cripaBka 3a MPUHOCUTE B JUCEPTAIMOHHUS
TPyH, MyOJMKallMU IO TeMaTra Ha JUCEPTAllMOHHUS TPYH, B CHOTBETCTBHE C
m3uckBanuara Ha 3PACPB, TIII3PACPB 3a nmpugoOuBane Ha oOpa3oBareiiHa U
Hay4Ha CTENEH ,,JOKTOp . ChABpPXKAHUETO Ha BCAKA OT IVIABUTE € PA3MPELEIECHO B
OTJIeJIHU Tlaparpadu, KaTo B Kpasi Ha BCsIKa rj1aBa ca HarpaBeHH n3Boau. OCHOBHUST
TEKCT ChAbPKa MHOKECTBO LIMTATH, KaTO JOKA3aTEJICTBEH MaTEepUall MO TEKCTa Ha
JUCEPTAIMOHHUS TPY/I.

buorpadusta u npodecnoHaHUS THT HA aBTOpPA SICHO IMOJICKa3Ba MpUYMHATA TOU
Jla ce OpUEHTHpAa KbM H3clie/BaHaTa Tema. J(ucepranmoHHMAT Tpya Ha LI[BATKO
CrounoB e ¢ o6eM 139 ctpanuiu ot kouto 118 crpaHunm € caMOTO M3CIEIBaHE.
CbcToM OT YyBOJ, 4YETUPH TJIABH, 3aKIlOYeHHe, MpUHOCH, Oubmuorpadus,
dbunmorpadus u npuinoxkenus. Omie B HAYaJO0TO aBTOpa OMNpesess HacoKaTa Ha
U3CIICIBAHETO CH U 0OOCHOBaBA PEIICHUETO CH JIa U3I0JI3BA IUTATH OT KPUTHUECKHU
aHaJIM3H U MHTEPBIOTA — ITOIXO0/, KOMUTO TOM M3IOJ3Ba Mpe3 1eus TeKcT. M30panara
or IIBatko CTowJOB TeMa CHOTBETCTBAa Ha CBHIBPKAHUETO Ha paboTaTa.
XPpOHOJIOTHATA HA OTACITHUTE TJIABU U MIPUJIOKEHHS OT IUCEPTALMATA € TTOJYMHEHA
Ha €JWHHA H3CJIeJ0OBATEJICKa JIOTMKA Taka 4Ye HE3aBUCUMO OT KOHKpPETHAaTa UM
npoOJjieMaThKa, Te CMHUCIIOBO C€ JIOITBIBAT M MOCTEIIEHHO YIUThTHIBAT 3al[iTaTa Ha
KOJMpaHaTa OIll¢ B 3arjlaBUETO M3cieqoBarTeiicka Te3a. M3ciaeasanero e Ha O6a3ara
Ha TIPEJUMHO UY>KICCTPAaHHU U3TOYHUIIA U CUCTEMATU3UPaHU MyOJIUKaIlUU, B T.4. U
OT MHOT'O0 MaJIKO OBJITapCKH H3CJIEIOBATENIM, KaTO CE I030BaBa Ha TCOPETUYHU
MHEHHS.

O0ma xapakTepucTUKAa HA JUCEPTALMOHHUA TPYH
AKTYaJIHOCT HA U3CJICABAHETO

HI/IcepTaHI/IOHHI/IﬂT Tpyd € aHTraKUpPaH C pasrjacKIaHC Ha IIPCAU3BUKATCICTBOTO Ha
H3CJICABAaHC HAa B3AMMOOTHOIICHUATA MCKAY aKTbOP U PCIKHUCHOP € OT €1Ha CTpaHa,
" OT Apyra — CCPHUO3HOTO IMPCAN3BUKATCIICTBO 3da HAYYCH aHAJIN3.

OO0eKTHT Ha HACTOSIIIATA UCEPTAIUS €: KHHOTO, KaTo ¢akTop 3a GopMHpaHe Ha
TBOPYECKUTE B3aUMOOTHOIIEHUS aKThOP — PEKUCHOP, B IPOLIeca HA U3TPAXKIaHE HA
BHU3yaJIHaTa CTpaHa Ha (uiMoBara TBOpOa.



IIpenmer Ha HacTosIIaTa AucepTamus ca. /[ucepTalMOHHUAT TPYI H3CIEIBA
KOHKpPETHHS TpoOJeM B KOHTEKCTa Ha aKThbOpCKaTa TJEJAHAa TOYKa, KaKTO M
mocle/BalaTa peXuchopcka KOHCTaTausa. Toil u3cieaBa B3aMMOOTHOIIIEHUATA B
AyanuCcTUYHATA BPb3Ka. AKIIEHTHPA HA aKThOPCKOTO H3KYCTBO, KAKTO U BBHIIPOCHUTE,
KOHUTO CTOSIT OKOJIO M3TPAKIAHETO HA POIMTE M 00pa3uTe Ha PEKUChOPA U aKTHOPA. .

He.]'llfl Ha JUCCPTAIIMOHHMA TPYA €. Ja CC M3CICABAT B3aMMOBPB3KHTC MCKIY
AKTbOpa H PCKUCHOpa B IIpoHcCa Ha Cb3AaBaHC HaA BH3yaJIHATa CTpaHa Ha
(I)I/IJIMOBaTa TBOp6a. [locTuranero Ha Ta3u 1EI AOKTOpaHTa € OChIICCTBUII, YPC3
pemraBaHCTO HA CJIICAHUTC OCHOBHHU 3a/1a4u:

1. I[a CC MMPOBCAC TCOPCTUIHO U3CIICABAHC, YPC3 U3TPAKIAHC 06pa3a Ha aKTbOpa,

2.]Jla ce oOCBILIECTBU TEOPETUYHO H3CIE/BaHe, Ype3 Hu3rpaxkaaHe obpaza Ha
pEeXHUCHOPA;

3. lIa CC M3BbpHIN OIICPpALMOHAIN3AINA Ha KOHOCIIIUATA AKTBOP - PCIKUCHOP,
4, lIa CC aHaJIM3Hpa U O606IIII/I PE3YIATATHT OT HAIIPABCHOTO BTOPUYHO U3CIICABAHC.

OcHoBHATa Te3a Ha AUCEPTALMOHHUA TPYJ €, Y€ TBOPUECKUTE B3aMMOBPBH3KHU
MEXIy aKThOP M PEKHUCHOP ca pa3HOOOPA3HU M 3aBUCSAT OT BHHIINHH U BHTPEITHU
obOcrosaTencTBa. B HaydHOTO wu3cleBaHE ca W3MOJ3BAaHU JACAYKTUBHUST U
WHJIYKTUBHUST METOJIM 3a HAyYHO JOKA3aTeJICTBO. JIeAYKTUBHUSIT U UHAYKTUBEH
MOJXOAN TIPH ONpeAeNITHETO W JehUHUpPAHETO Ha o0eKTa, MpeaMmeTa, IeiTa U
OCHOBHATa XMIIOTE3a Ha HM3CJICABAHETO Ca KOHTPOJWPAHM, Ype3 H3IOJI3BaHE Ha
JIOTHYECKH METOJ 3a JOKa3aTeJICTBO IIO0 aHAJOTUS M XHIOTETHYSCH METOJ 3a
YCTAaHOBSIBAHE CTEMEHTa Ha CHOTBETCTBHE C KA4eCTBOTO M e(UKacHOCTTa Ha
aHajgu3WpaHe Ha mpooOsiema. [IpuaokeHHM ca OCHOBHHUTE JIOTMYECKHM METOIU 3a
JI0OKA3aTeJICTBO M apryMEHTalus: NeAYKUMS, WHAYKIUA, TpaayKius (aHajaorus),
aHaJIu3, UHTEpIpeTaIUs.

YBOI[’I)T npeacrtaBd BBBCACHHC KbM JUCKYTHpPpaHATd TEMa: AKTYAJIHOCT, O6GKT,
npeamceT, e, 3aga4dn, T€3a, MCTOJOJOTMA Ha U3CIICABAHCTO.

I'maBa mppBa —Tyk TOM aHaIM3KMpa MOATOTOBKATA 34 M3TPAXKAAHE HA POJIM KaTo
MpaBU Mapajiesl ¢ aMepUKaHCKaTa MHIYCTpUsS U Ta3u U Hac. Jlokropanta (okycupa
CBOETO BHUMAaHHWE BBPXY TCOPETUYHH ACIEKTH B M3TpakaaHe oOpasza Ha aKThopa
KaTO MPEACTaBsl TEOPETUYEH MOJIENI Ha M3CJIeJABaHATa TEMA; IMOCTABS OCHOBUTE 3a
JUCKYTUpPAHE W aHaJu3 B aHAIIMTHYHATA 4acT Ha Hacrosmara gucepranus. Oiie B
HAYaJIOTO aBTOpa OMpeeNs SCHO HacoKaTa Ha W3CIEIBAHETO CM W 00OCHOBaBa
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PELICHUETO CU J1a U3M0J3Ba HUTATH OT KPUTUUECKU aHATIM3U U MHTEPBIOTA — MOAXO/,
KOMTO TOHM M3MOJ3Ba Mpe3 Ledus TeKCT. B mbpBa moj riaBa € MOATrOTOBKA 3a
U3rpakJlaHe Ha poJis, KOSITO Ce JeNH Ha (pu3ndecka u rncuxosiornyecka. CEeH30pHUAT
OIUT ChHILO € HAMEPHJI MSCTO B M3CJeABaHETO BbpXy TemaTa. LlenHa unpopmanms
JlaBa Ha YMATATENs 3a U3rPaKJaHETO Ha 00pa3za Ha aKTbOpa MOCPEICTBOM MMO3HAHUE
ype3 BboOpakeHue. ThpcelKu mpeceyHata TOYKa B MOJATOTOBKAaTa B KMHOTO W
TeaTbpa U JaIM TS Kacae akTbOPCKOTO MaWCTOPCTBO, JOKTOPAHTa MOCTaBs aKLEHT
BbPXY ICHXOJIOTHYECKaTa MOJArOoTOBKA. TS BKIIOYBA TPEHMHI Ha: HaOJIIOJEHUE,
nameT, KOHLIEHTpalus, HMHTYUIUs, HMIPOBU3AIMSA, TBOPYECKO BBHOOpaKEHUE.
[Ipunaraiiku pa3nuyHMd NPAKTHUYECKHM MPUMEPH 3a pa3BUTHUE HA HMHCTUHKTA Ha
aKTbOpa, HU JaBa MpeAcTaBa KaKk C€ MOJENHpa €IUH MO-€KCIPECUBEH, CUIIHO
BBJIHYBAIIl U TyXOBUT 00pa3. Te3u TpeHUHTW rmomarar 3a MHCTUHKTA, KOUTO I1e MY
M0JICKa3Ba TOYHO KbJI€ C€ OTKJIOHSIBA OT 3/IpaBUTE peaisHu oOpa3u. BB BTOpa mon
rjlaBa ce MpaBu pa300p M KOHTYp Ha aKThOPCKOTO M3KYCTBO, KOETO rpadBa CbC
CBOSITA HEMPUHYJEHOCT, €CTECTBEHOCT U MPUMaMIIMBOCT. To € u3pa3 Ha ABJIOOKO
BBTPEIIHOTO MPEXKUBABAHE HA aKThOpa. TpeTa U 4eTBbpTa MO/ IaBa ce BU3Mpa Ha
npoleca Ha TpaHc(opmanusaTa ot clieHaTa KbM €KpaHa, KaTo OCHOBHO C€ aKIIEHTHpa
BBPXY NPUHIUMITHUTE PA3INYUsl HA TEATPATHUTE U KUHEMATOrPAQUUHUTE KaHPOBU
ocobenoctu. Paz0upa ce, B pa3chKICHUS CH JJOKTOPAHTHT CE€ OCHOBaBa HA apXUBHU
JUCKYCHUM C €IHHM OT Hall-u3sBEHUTE JIMIla Ha €KpaHa W cueHara. Hayunwure
nyOIMKaluY, CBbP3aHU C TUIOJIOTHUSTA Ha YKaHpa ca MPUHOCHU KbM HACTOSIIETO
U3CIIeBaHE 32 OTKPOSIBAHE HA aBTOPCKHUTE My 0000IIIEHUS Ha XapakTEepHUTE Oerne3n
Ha aKThopckaTa npodecusi. B chIys KOHTEKCT 3acsira U HIKOU BaXXHU CEMUOTHYHU
aCIIeKTH Ha B3aUMOBPB3KUTE AKTHOP U PEKUCHOP MPE3 CHUMAYHUS TIEPUO/I.

['maBa BTOpa 40 pa3BUBa TEOPETHUUHUTE BB3TJEAU IO OTHOILICHHE HA aCIEKTU B
u3rpaxkaane obpasza Ha pexuchopa. Ta3u oTmparka KbM aHaJTUTUYHATA 4acT JaBa
MICUX0-EMOITMOHAIIHNSA KOHCTPYKT Ha B3aUMOBpB3KaTa. Habens3Ba kKoHDIUKTHHUTE
TOYKM B IIPOLECa HAa KOHCTPYMPAHE Ha CUTyallMH, HA B3aWUMOOTHOILICHUS IIPU
caumane Ha ¢uiamoBata TBopOa. [loguepraBa Bojemata pojs W MHTYUIMATA Ha
peXHCchOpa Mo BpemMe Ha paboTa, UMEHHO PEKHUCHOPHT € IMEHTHP Ha (HUIMOBOTO
TBOPYECTBO. B ChIIMA KOHTEKCT 3acsira U HAKOM BaKHU CEMHOTHUYHHM aCIEKTH Ha
B3aHUMOBPB3KATA PEKUCHOP — AKTHOP M B3aWMOJECHCTBHUS U B3aUMOOTHOIICHUS HA
YJIEHOBETE Ha eKuMna. JluHaMukara Ha cpefiara onpeaess B3auMOIEHCTBUETO MEXKIY
XapakTep U ChIbPKAHUE, MEKIY METOAU U MexaHu3Mu. CreBailku JOruKaTa Ha
AKTYyaJIHOCTTa JOKTOpPAaHTa HAacouyBa KOMEHTAapUTE CU KbM penyTauusTa KaTo
BB3IPUATHE B PE3YITAT HA YOBELIKOTO CHXKACHUE, OLEHBYHO OTHOIIEHUE KBM
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JUYHOCTTA, KOETO c€ MpuaoOMBa 3a ABJIBI NEPUOJ OT BpeMe B pe3yiTaT Ha
MHOT'OCTPaHHA KOMYHUKAIIUS.

I'maBa Tpera — , JlyanucruuHara Bpb3Ka aKTbOP-PEKUCHOP ‘—IIPEACTABA
AHAIMTUYHUS TIOTJIel HAa aBTOpa BBPXY KOHKPETHO pas3riexaaHus MnpolieMm,
Tpacupa IbTS HA TJIEJHUTE TOUYKU U CPABHUTEIHUS aHAJIW3 Ha nmyoOaukanuute. Tyk
aBTOPBT € MOCTUTHAJ MAaKCUMAaJIHA 33bJIOOUYEHOCT NP MPOYUYBAHETO HA HAUUHUTE
3a pa3BHBaHE HA BbOOPAKEHUETO W AHTAKHUPAHE C Pa3IMYHU (POPMHU HA HU3KYCTBO.
Ta3u rnaBa 3aemMa Ba)kHO MACTO B pa3paboTKaTa, KaTo H3CJAEABAaHE CBBP3AHO C
TBOPYECKHA B3aMMOOTHOILIEHHMS, MPOLECAa HA BU3yaJIHO TBOPYECTBO MEKY aKThOP
PEXKUCHOP U NICUXOJIOTUUYECKOTO BIMSAHUE HA PEKUCHOPA BHPXY aKThOpa C TOMOIITA
Ha T[ICHUXOJIOTMYECKM MexaHu3bM. IIpeacTtaBeHM ca BaxKHM NPAKTUYECKHU
EKCIEPUMEHTH, OT KOWTO 3aBUCH ISUIOCTHOTO BB3IPUEMAHE HA W3CIEABAHUS
npodieM. 3a Moe ChXKaJleHHe OMX ¢ MHTEpeC MpoyYesl MoBeUe Mo TeMara 3a 0COOEHO
aKTyaJHUTE€ JHEC KOHLENUMU M TMEpPCIEKTUBH B KHHOU3KYCTBOTO, KOHUTO
npech3aaBaT CTpUUMHUHI Bujeata. [IpemopbuBam Npu €BEHTYalHO H3JaBaHE Ja
ObJe HarpaBeHa TakaBa peJaKLus.

O06001meHHe HA pe3yJITATUTE U OLIEHKA HA PUHOCHTE HA JOKTOPAHTA

PasriexxnaHusaT gucepTalMoOHEH TPy MMa HayYHO—MpaKTU4YecKa cTOMHOCT. Toi
orroBapsi Ha u3uckBaHuATa Ha 3PACPB u npaBuiHMKa 3a HETOBOTO IpUJIaraHe.
JIOKTOpPaHTBT € MPOBEN CAMOCTOSITENIHO HM3CJIE/IBAHE YPE3 pa3IMYHU JECHHOCTHU
CBBbP3aHU C T€MaTa M M3jara CBOsiTa TJIEIHA TOYKA. 3aKIIYEHHETO 0000IIaBa
U3JI0KEHUETO U CTPYKTYPUPAHO PE3IOMUpPA NPUHOCHUTE HA TUCEPTALIMOHHUS TPY.
ABTOpedepaTbT OTroBaps Ha CTaHAAPTHTE W TOYHO TMpeJaBa CHIIHOCTTa Ha
IUCepTaluATa, HAIPABEHU Ca U ChOTBETHUTE M3BOAM. HacTOAIIOTO AHCEPTALIMIOHHO
M3CIIe/IBaHE MPABHU OIUT 32 U3TPaK/IaHE Ha TECOPETUIHATA paMKa Ha 00pa3HUs MOJCI
Ha PEeXHChOpa U 00Opa3HHs MOJIEN Ha aKThOpPa, KAKTO U B3aUMOJEHCTBUETO MEXKY
TSX M TAXHOTO CHUJIHO BIMSHHUE TPU H3rpakaaHe Ha ¢uiamoBara TBopbOa. 3a
TEOPETUYHOTO U AHAJTUTUYHO M3CJIEIBAHE CE M3M0JI3BAT METOIUTE HA CPABHUTEIHUS
Y UHTEPIPETATUBHUA aHAJIU3: IPOYyYBaHE HA BTOPUYHU JJAHHU OTHOCHO PEKHUCYypaTa
U aKTbOPCKOTO MalcTOpcTBO. ChIBPKAHUETO M TEKCTa Ha OTIEIHUTE TJIaBU U
MPUWIOKEHHUSI OT JUCepTalusiTa Ha MOMEHTH HE € T[OJYMHEHAa Ha €JIMHHA
M3CIIeIOBATeNICKa JIOTUKAa M HE3aBHUCHMMO OT KOHKpPETHaTa UM MpoOjeMaThka, Te
CMHUCIIOBO TMOHSIKOTA HE C€ JOMBJIBAT M MOCTENEHHO HW3THHSIBAT HHUIIKATA Ha
3allMTaTa Ha KOAMpaHaTa OIll€ B 3arjiaBUETO u3clienoBarencka Te3a. Ho B kpaliHa
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CMETKa B IEHThPA Ha U3CIEJ0BATEICKOTO BHUMAHKUE BCHIIHOCT OCTAaBA aKTYaTHUST
TOH M U3CIENOBAaTEIICKUTE OLEHKM 3aJeH OT TeMmMaTa Ha AucepTalusira.
3aKJII0YEHUETO Ha TPY/la € HAlMUCAaHO MO-CKOPO B €CEMCTUYHO-ITYOIMIIMCTUYEH CTHII
caMO pe3loMHpa, a TO 3acilykaBa AaHTaXUPAaHOTO OTHOUIEHWE, ISUIOCTHH
Pa3ChAKACHUS U NPUI0KHO HUHCTPYKTUBHA MUCHI.

bejiexxku 1 npenopbKU

Bp3npuemMam kaTo mposiBa Ha CIABPAKAHOCT M YACT OT JIMYHOCTHHSI MY HATIOPEIL,
JUIcaTa Ha HEeMOCPEACTBEHHU M030BaBaHMUS B TEKCTa Ha COOCTBEHA NMpaKTHUKaTa B
oOxBaTta Ha TeMarta. He ca mpuBeneHu npumepu ¢ Obarapcku guimu. 3amo He ca
OpUBEJCHU HampuMepu OT (QUIMUTE HAa HAYYHUS PBKOBOAMUTEN PEKUCHOPHT,
cueHapuct u nponyueHT Cranumup TpudonoB. Mmam 3abenexkd OTHOCHO
ISI0OCTHUS OOJIMK Ha IMCEepPTalUsATa — TEKCTHT CE HYXKJ1a€ OT KOPEKTOPCKU MPOYUT,
KaKTO ¥ OT CTWJIMCTUYHA PEJAKIIUS, KOSITO J1a MPEMaxHEe U3pas3u, KOUTO HAMAT MSCTO
B JMCepTalus, KaKTo U 00O0OIIeHUS, KOUTO Ca HEAOMYCTUMHU 3a JUCEPTALMOHEH
TekcT. Hayunure npuHOCHM Ha AMCEPTALMOHHUAT TPy B Kpas Ha M3CIEIBAHETO
TpsiOBa 1a ce HopMyIHpaT MHOTO IO-SICHO M CAMUAT TEKCT J1a C€ PeJaKTUpa.

TBOpUeckusIT My ONUT TpU paboTa ¢ aKThOPUTE B ChBPEMEHHATA TUTHTATHA Cpela
UMILTAIIMTHO Ce YeTe Tpe3 TeKcTa. bux jkeman He caMo YMECTHO Jla IIUTHPa HO | Ja
MHTEPIpPETHpa, U CBOOOIAHO Ja TOJEMH3Upa C BB3MJICIUTE HA 3HAUYUTENICH OpOii
(GWIMOBH | TeaTpAITHH TCOPETHUIIH, U3KYCTBOBe M. ChIO TaKa MPErnopbhuBaM MICTO
Ja HaMepsT METOJ0JIOTHYHO OPHECHTHPAHHU aHAJIM3U HE caMO Ha YYXKIU (HIMOBHU
PSKHUCHOPHU, HO KHbM HMCHHTE TaKWBa OBJITapcKM B THIKYBAaHHUETO Ha
dbyHIaMEHTATHUTE CTPYKTYPHO MOpakaand U (GopMooOpasyBaiiyu KaTeropuu 3a
TpaHchopManusaTa Ha o0pasa mpe3 Mmorjiena Ha pexuchopa.

Jluncara Ha qUCKycUU C (PUIMOBU MPOU3BEICHUS CE ABIKU HA TOBA Y€ (UIMHUTE
ot unmmorpadusTa HE MPUCHCTBAT B JUCEPTANMATA. 3aBIDKUTEIHO € (QUIMUTe
KOUTO C€ aHAIM3UpPAT ¥ IUTUPAT J1a HaMepsT MscTO B Onbmmorpadusita. mam orme
€IHa Tperopbka a TS € Ja ObJe MpeMaxHaTo B MOCJEBAIla PEAAKIMs TeMarTa 3a
MOJINEKPAHUTE.

Jlo MOMeHTa rMa MHOTO OOIMPHHU U 0000IIaBaIIM aHAIU3HM B Ta3W 00JaCT, HO TOU
JI0Ka3Ba CBOSITA T€3a MO30BaBalKU C€ HA MHTEPBIOTA, KOUTO TPSIOBA HA BCSAKA IICHA
na ObaT MOIOKEHH Ha CTHJIMCTHYHA pepakius. OmeHsBaM KaTo KauecTBO Ha
pa3paboTkara, 4e JTOKTOPAHTHT UICHTU(DHUITPA aKTHOPCKOTO U3KYCTBO KATO OOEKT
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32 U3CIEABAaHE B H3KYCTBOBEACKO INOJIE - MEXAY CLHEHHMYHOTO M E€KPaHHOTO
ayIMOBU3YyaJHO MpocTpaHcTBO. Ilpenu mnomynsipusupaHeTo Ha pa3paboTkara B
TeaTpajiHaTa npodecruoHagHa cpeja OuxX npenopbyaj Ha BHUMAHUETO HA PEIAKTOP
3a JOMyCHAaTU peauila TpaBonucHU rpemku. Cxemure, TabIUUUTE U
WIIOCTPATUBHUS MaTepHal € peAHO a ObJaT MOJI0KEHU Ha OTTOBOPHA U OCHOBHA
pedopmanus KakTo KaTo CTUI, rpaduyecko oPopMIIeHHE TaKa U KaTO YYy>KJ0 €3UKOB
aHanu3 U NpeBoJl Ha ObJarapcku e3uk. Ilpennaram cblllo Taka MpH HalpaBaTa Ha
MHTEPBIOTA C U3SBEHU JIMIIAa OT €KpaHa WK CIieHaTa Ja ObJAaT U3MUCBAHU LIEJIUTE UM
MMEHa a He caMO MaJikuTe MM. ToBa JIEMCTBUE MOKa3Ba yBa)KEHUE, PECIEKT U
MOo3HaBaHE HA HOPMATHUBHATA paMKa MPU ChCTaBSIHE HAa HAYYEH TEKCT.

B KOHTeKkcTa Ha BCUYKO Ka3aHO B PELEH3MUATA CU U3pa3siBaM CBOSTA MOJOKUTEIHA
OLICHKA 32 AUCEPTALMOHHUS TPYJ ,,B3aMMOBPB3KUTE MEXKY aKThOPA U PEKUCHOPA
B Mpolieca Ha M3rpa)kAaHETO Ha BHU3yallHAaTa CTpaHa Ha (uiMoBata TBOpOa“, B
JUCEPTAlMOHHUSA CU TPyA JOKTOpPaHTa € MOKa3aJl TBOPYECKM M aHAIUTUYHHU
kauyecTBa. [Ipennaram Ha yBa)kaeMOTO Hay4qHO KypH Ja 0bjie npuchaeHa Ha L[BaTko
I'eoprueB CromnoB oOpa3oBarenHaTa W Hay4yHa cteneH ,,JIOKTOp® mo HayudHa
cneranHocT KuHO3HaHHWE, KUHOM3KYCTBO U  TEJEBU3USA, MNPOPECHOHAITHO
HanpasieHue 8.4 TeaTpanHo U GUIMOBO U3KYCTBO, 00JacT Ha BUCIIIE 0Opa30BaHUE
8. M3kycTBa

I'macysam ,,J1A*

Penensenr:
Inou.n-p Kpym Jlazapos MBaHos/

brnaroesrpan, 24 aBryct 2024.
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The review was prepared on the basis of Order Ne 1115/18.06.2024 of the RECTOR
of SSU ,,Neofit Rilski“ on the basis of Art. 9 of ZRASRB, Art. 30, Para. 3 of the
Regulations for the Implementation of ZRASRB, Art. 4, Para. 3 of the Internal Rules
for the Development of the Academic Staff at SSU ,,Neofit Rilski*“ regarding the
approval of the composition of a scientific jury and submitted by the doctoral student
dissertation work, abstract, reference for contributions to the dissertation work,
publications on the topic of the dissertation work, in accordance with the
requirements of ZRASRB, PPZRASRB for the acquisition of an educational and
scientific degree ,,doctor”. The content of each of the chapters is divided into
separate paragraphs, with conclusions drawn at the end of each chapter. The main
text contains numerous citations as evidence for the text of the dissertation.

The author's biography and professional path clearly suggests the reason why he
oriented himself towards the studied topic. Tsviatko Stoilov's dissertation has a
volume of 139 pages, of which 118 pages is the study itself. It consists of an
introduction, four chapters, a conclusion, contributions, a bibliography, a
filmography and appendices. From the very beginning, the author defines the
direction of his research and justifies his decision to use quotes from critical analyses
and interviews — approach, which he uses throughout the text. The topic chosen by
Tsviatko Stoilov corresponds to the content of the work. The chronology of the
individual chapters and applications of the dissertation is subordinated to a unified
research logic, so regardless of their specific issues, they meaningfully complement
each other and gradually compact the protection of the research thesis encoded in
the title. The research is based on mostly foreign sources and systematized
publications, including and by very few Bulgarian researchers, referring to
theoretical opinions.

General characteristics of the dissertation work
Relevance of the study

The dissertation is engaged in considering the challenge of researching the
relationship between actor and director is on the one hand, and on the other — the
serious challenge of scientific analysis.

The object of the present thesis is: cinema, as a factor for the formation of creative
relationships actor — director, in the process of building the visual side of the film
work.



The subject of the present thesis are: The dissertation explores the specific problem
in the context of the acting point of view, as well as the subsequent directorial
finding. It explores relationships in a dualistic relationship. It highlights the acting
as well as the questions that surround the construction of the roles and images of the
director and actor..

The objectives of the dissertation work are: to explore the interrelationships between
the actor and the director in the process of creating the visual side of the film work.
Achieving this goal has been accomplished by the doctoral student by solving the
following main tasks:

1.To conduct theoretical research by building the image of the actor;
2.To carry out theoretical research by building the image of the director;
3.To carry out operationalization of the actor-director concept;

4.To analyze and summarize the result of the secondary research.

The main thesis of the dissertation is that the creative interrelationships between
actor and director are diverse and depend on external and internal circumstances. In
scientific research, deductive and inductive methods of scientific proof have been
used. Deductive and inductive approaches in the determination and definition of the
object, object, purpose and main hypothesis of the study are controlled by using a
logical method of proof by analogy and a hypothetical method of establishing the
degree of correspondence with the quality and efficiency of analyzing the problem.
The main logical methods for proof and argumentation have been applied:
deduction, induction, reduction (analogy), analysis, interpretation.

The introduction presents an introduction to the discussed topic: relevance, object,
subject, goal, tasks, thesis, research methodology.

Chapter One —Here he analyzes role-building preparation by drawing parallels with
American industry and this and us. The doctoral student focuses his attention on
theoretical aspects in building the image of the actor by presenting a theoretical
model of the studied topic; lays the foundations for discussion and analysis in the
analytical part of the present dissertation. From the very beginning, the author clearly
defines the direction of his research and justifies his decision to use citations from
critical analysis and interviews — an approach he used throughout the text. In the first
chapter is preparation for building a role that is divided into physical and
psychological. Sensory experience has also found a place in research on the subject.
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Valuable information gives the reader to build the actor's image through knowledge
through imagination. Looking for the intersection in cinema and theater preparation
and whether it concerns acting, the doctoral student emphasizes psychological
preparation. It includes training on: observation, memory, concentration, intuition,
Improvisation, creative imagination. Applying various practical examples of the
development of the actor's instinct, it gives us an idea of how to model a more
expressive, highly exciting and witty image. These trainings help the instinct that
will tell him exactly where he deviates from healthy real images. In the second
chapter, an analysis and outline of the acting art is made, which grabs with its ease,
naturalness and allure. It is an expression of the actor's deeply inner experience. The
third and fourth under the chapter refers to the process of transformation from the
stage to the screen, mainly emphasizing the fundamental differences of theatrical
and cinematic genre features. Of course, in his reasoning, the doctoral student is
based on archival discussions with some of the most prominent persons on the screen
and stage. Scientific publications related to the typology of the genre have
contributed to the present study to highlight its author's summaries of the
characteristic features of the acting profession. In the same context, it also touches
on some important semiotic aspects of the interrelationships of actor and director
during the shooting period.

Chapter two further develops the theoretical views regarding aspects in the
construction of the director's image. This reference to the analytical part gives the
psycho-emotional construct of the relationship. Marks the points of conflict in the
process of constructing situations, relationships when shooting the film work.
Emphasizes the leading role and intuition of the director at work, it is the director
who is the center of film creativity. In the same context, it also touches on some
important semiotic aspects of the director — actor relationship and interactions and
relationships of the team members. The dynamics of the environment determine the
interaction between character and content, between methods and mechanisms.
Following the logic of topicality, the doctoral student directs his comments to
reputation as a perception as a result of human judgment, an evaluative attitude
towards the personality that is acquired over a long period of time as a result of
multifaceted communication.

Chapter Three — ,,The dualistic actor-director relationship* — presents the author's
analytical view of the specifically considered problem; it traces the path of
viewpoints and comparative analysis of publications. Here, the author has achieved
maximum depth in exploring ways to develop the imagination and engage with
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various art forms. This chapter occupies an important place in development, such as
research related to creative relationships, the process of visual creativity between an
actor and the psychological influence of the director on the actor using a
psychological mechanism. Important practical experiments are presented, on which
the overall perception of the problem under study depends. Unfortunately for me, |
would be interested to read more on the topic of today's particularly relevant
concepts and perspectives in cinematography that recreate streaming videos. |
recommend that such an edit be made in case of possible publication.

Summary of results and evaluation of doctoral student contributions

The thesis under consideration has a scientific—practical value. It meets the
requirements of ZRASRB and the regulations for its implementation. The doctoral
student has conducted independent research through various activities related to the
topic and presents his point of view. The conclusion summarizes the exposition and
structurally summarizes the contributions of the dissertation work. The abstract
meets the standards and accurately conveys the essence of the dissertation, and the
relevant conclusions are drawn. The present dissertation research attempts to build
the theoretical framework of the director's image model and the actor's image model,
as well as the interaction between them and their strong influence in the construction
of the film work. For the theoretical and analytical study, the methods of comparative
and interpretive analysis are used: the study of secondary data concerning direction
and acting. The content and text of the individual chapters and annexes of the
dissertation is at times not subject to a single research logic, and regardless of their
specific issues, they are sometimes meaningfully not complementary and gradually
thin the thread of the defense of the research thesis encoded in the title. But in the
end an account at the center of research attention actually remains the current tone
and research assessments behind the topic of the dissertation. The conclusion of the
work is written rather in an essayistic-publicistic style only summarizes, and it
deserves the engaged attitude, complete reasoning and applied instructive thought.
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Notes and recommendations

| perceive as a manifestation of restraint and part of his personal nature, the lack of
immediate references in the text to his own practice within the scope of the topic.
No examples of Bulgarian films have been cited. Why examples of the films of the
scientific supervisor, director, screenwriter and producer Stanimir Trifonov, are not
given. | have remarks about the overall appearance of the dissertation — text needs
proofreading as well as stylistic editing to remove expressions that have no place in
a dissertation as well as generalizations that are inadmissible for a dissertation text.
The scientific contributions of the dissertation work at the end of the study should
be formulated much more clearly and the text itself should be edited.

His creative experience working with actors in the modern digital environment is
implicitly read through the text. I would like not only to aptly quote but also to
interpret and freely polemicize with the views of a significant number of film and
theater theorists, art critics. | also recommend a place to find methodologically
oriented analyzes not only of foreign film directors, but of the famous Bulgarian
ones in the interpretation of the fundamental structurally generating and forming
categories for the transformation of the image through the eyes of the director.

The lack of discussions with film works is due to the fact that films from filmography
are not present in the dissertation. It is mandatory for films that are analyzed and
cited to find a place in the bibliography. | have one more recommendation, which is
to remove the topic of polyecranes in a subsequent revision.

To date, there have been very extensive and generalizing analyzes in this area, but
he proves his thesis by referring to interviews that must be subjected to stylistic
editing at all costs. | appreciate as a quality of development that the PhD student
identifies acting as an object for research in an art field - between the stage and
screen audiovisual space. Before promoting the development in the theatrical
professional environment, | would recommend a number of spelling mistakes to the
attention of an editor. The schemes, tables and illustrative material should be
subjected to a responsible and basic reformation both in terms of style, graphic
layout and foreign language analysis and translation into Bulgarian. | also suggest
that when interviewing prominent persons from the screen or stage, their full names
should be written, not just their little ones. This action shows respect, respect and
knowledge of the normative framework when compiling a scientific text.

In the context of everything said in my review, | express my positive assessment of
the dissertation work ,,The interrelationships between the actor and the director in
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the process of building the visual side of the film work®. In his dissertation work,
the doctoral student has shown creative and analytical qualities. | propose to the
respected scientific jury that Tsviatko Georgiev Stoilov be awarded the educational
and scientific degree ,,Doctor in the scientific specialty Cinema Studies, Cinema
Art and Television, professional direction 8.4 Theater and film art, field of higher
education 8. Arts

I vote ,,YES*

Reviewer:
/Associate Professor, Phd

Krum Lazarov Ivanov/

Blagoevgrad, August 24, 2024,
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