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OTHOCHO

NMPOBEXKAAHETO HA 3AIMTA HA IUCEPTALMOHEH TPy HA TeMa
»B3aMMOBPB3KHTE MEKAY AKTHOPA H PEKHCHOPA B IPOLeca Ha
H3rPaKAaHETO HA BU3yaJlHATa CTPaHa Ha (pMaIMoBaTa TBopOa* 3a
NPUCHKIAHE HA 00pa30BaTEeJIHA U HAYYHA CTEIeH ,,JJOKTOpP*

Ha
LBsitko I'eoprues Cronsios

cbe 3anosen Ne 1115/18.06.24 r. na Pekropa na FO3Y ,,Heoput Puncku‘ na
ocHoBanue wi. 9 or 3PACPD, un. 30 an. 3 or [IpaBuiiHKKa 3a puiiarase Ha
3PACPB, un. 4 an. 3 or Berpemnure npaBuia 3a pa3BUTHE HA aKaJIEMUYHUS
cberaB B FO3Y , Heodut Puncku® u pemenne nHa @C na @akynareT 1o
u3KycrBaTa ¢ mporokon Ne 12 or 18.05.2024 r.

Nudpopmanus 3a kanauaara

IToznaBam LIBsitko CromsioB ot 1999 roa. oT CbBMECTHOTO HU y4acTHE B
nocraHoBkaTa Ha npod. Xpucto Xpucrtos ,,IIpecnanckure kamOanu‘, B Tearbp
,Cbi3a i cmsax ‘. IIpe3 ronuHuTe cieas TBOPYECKOTO MY Pa3BUTHE, KAKTO U
HEroBara akThOPCKa, PEKUChOPCKA, MEHHIKBPCKA U MPENOIaBATENICKA IEMHOCT
B 00JacTTa Ha TeaTbpa U KUHOTO. PaboTrara My KaTo akThOp ¥ MOCTAHOBYUK B
Hpamaruuen tearsp Jloeu (2003 —2019), kakTo 1 KaTO JUPEKTOP HA CHIIUS
(2013 — 2019), moka3Bar nporiec Ha pa3BUTHE M HATPYIIBaHE HA 3HAHUS U OIUT.
[Iuecute B KOUTO € y4acTBaJ U T€3HU, KOUTO € IOCTABSII, PEKUCHOPUTE C KOUTO €
paboTUII ¥ TeaTpaTHUTE PO M3UTpaHu oT Hero B Tearsp ,,Chi3a u cMIx*, B
T Jloeu, u B KT bnaroesrpaji, KakTo ¥ T€3u B KHHOTO, TOBOPSIT 32 HETOBOTO
npodecronanuo uzpacreane. Crneunanuzanuure B ,,HATOU3 Kp. Capados
(2004), B cdhepaTa Ha CIIEHUYHOTO U TAHIIOBO JIBHXKEHHE 00OrarsaBar v
pasrpbIlaT TBOpUECKATa MY U MPeENogaBaTesicka JSHHOCT.



XapakTepuCcTHKA HA MPETOCTABEHNUTE MaTePH AN

[IpencraBenara ot LpaTko CTOWIIOB TOKYMEHTALIMS U MaTEPUATINTE, OTTOBAPSIT
Ha n3uckBaHusATa Ha [IpaBunHuka 3a npuinarane Ha 3PACPB, BbB Bpb3Ka €
MPOBEXKIAHETO HA 3AIUTA HA JUCEPTAMOHEH TPpyA. Te ca n3uepnaresHu 1 B TSIX
IIPABAT BIICYATIICHNUE U3KIOYUTEIIHATA AHTQXKUPAHOCT C TBOPUECKUS U
MeIarorHYeCcKy MpoIiec B TearpayiHara chepa u GuIMOBOTO U3KYCTBO, ITOKA3BaT
CTPEMEXK KbM PA3BUTHE U HAATPAXKIAHE.

Hay4Hu, npui10;KHA ¥ TBOPYECKH Pe3yJITATH HA JUCEPTALMOHHMSA TPYA

AstopedeparsT Ha L[BaTko CromnoB e B 0b6eM ot 116 ctpanunu. Toit e 1o6pe
HOATOTBEH, CTPYKTYPUPAH U MPEICTAaBeH TEOPETUYHO—TIPAKTUIECKH
JMICepPTallMOHEH TPy, U U3YepIaTeHO MPeCTaBs MpeaMeTa Ha U3CIIeIBaHe.

Cocrou ce oT yBOJ, TpU INIaBM U 3akitoueHue. Karo npunoxenue ca nprudaBeHn
nBe uHTEepBIOTa, che CTtedan Marpoaues ot 02.10.2023 rox. u CeeTiiaHna
Sauena ot 22.10.2023 rog.

OcHoOBHAara 1eJ1, KOATO aBTOPBT CU IOCTABA €, ,, 1a CE€ U3CIEABAT
B3aMMOBPB3KUTE MEXY aKThOPa U PEKUCHOPA B IIPOLIECA HA Ch3aBaHE HA
BU3YyaJHaTa cTpaHa Ha ¢uiamoara TBopOa‘. TlocTuraneTo Ha Tas3u 1el TOU
OCBUIECTBSABA YPE3 PELIABAHETO HA YETUPU OCHOBHU 33Ja4H, 4 UMEHHO:

1 Ma ce mpoBene TEOPETUIHO U3CIEBAHE, Upe3 U3rpaxkaane oopas3a Ha
aKThOPA;

2 Jla ce oChIIEeCTBHA TEOPETUIHOTO M3CIEABAHE, Ype3 M3rpaxkaane odpasza
Ha PEeKUCHOPA;

3 Jla ce u3BBpIIM ONEPAMOHATIN3AINS HA KOHIIEIIIUATA aKThOp —
PEXUCHOP;

4 Jla ce ananu3upa 1 00001IM PEe3yITaThT OT HAIIPABEHOTO BTOPUYHO
u3CJe/BaHe.

IIspBa raBa — ,, TeopeTHYHN acCMeKTH B U3TPaKIaHe 00pas3a Ha aKThopa“
[logroroBka 3a u3rpaxkaane Ha poJsi.

AKTBOPCKO HU3KYCTBO.

TexHuka Ha aKTbopa/ dKTbOpCKara urpa. Paznukara MCIKAY aKTbOpa B TCAaTbpa U
AKTbOpa B KUHOTO.

CHuMa4yeH nepuo.



B nes Lparko CromnoB pasriexaa puanyeckara u ICUX0JIOrHuecKa
MOJIOTOBKA, KaTo 0a3MCHU €JIEMEHTH 3a U3rpaXkJaHe Ha TeaTpajHus U PUIMOB
o0Opa3. AHanu3upa poJisiTa Ha BbOOPaKEHUETO, KaTO MHCTPYMEHT 3a M35Ba Ha
TananTa u ¢akTop 3a Mpua00MBaHE HA HOBU YyBCTBA, KAYECTBA, JKEJIAHUs, U/ICH,
CBEXXU PUTMHM, KOETO HOCH HOBO MO3HaHueE 3a akThopa. Cropen aBropa,
YYBCTBOTO 32 HCTUHA € MPUHIUITBT, CIIOPET KOMUTO aKThOPHT CE SIBSBA
€THOBPEMEHHO U XyHA0XECTBEH TBOPELl U OOEKT.

HuTepecHa e Bpb3KaTa HalpaBeHa MEXTy BbOOpaKeHUE U U3KYCTBO, Oa3upaiKku
Ce Ha OIpeJieJIeHN aKThOPCKHU KauecTBa, YyBCTBA U CPECTRA.

Oco0eHO BHUMaHUE € 00BPHATO Ha aKTbOPCKAaTa TEXHUKA, HEMHATa ChIHOCT U
[IpeICHUMAaYHara IOATr0TOBKA Ha aKThopa. HenpekbCHATOTO ThpCEHE U
EKCIIEpUMEHTUPAHE Ca IPEIU3BUKATEIICTBA, KOUTO, CIIOPEN aBTOPA,
CBbBPEMEHHUSAT aKThOp TPSOBA J1a MOeMa.

Bropa rnaBa — ,, TeopeTnuHu acrieKTH B U3TPaKIaHEe 00pas3a Ha PeKUCHOpa‘
Ponst u mo3unus Ha pekucbopa B TBOPUECKUS SKUII.

BiisiHue Ha penyTanusaTa Ha pexXuchopa.

[IpouiechT Ha MOATOTOBKA HAa PEKUCHOPA.

[TpousBojacTBeH nporec. BiusiHue Ha HOBUTE TEXHOJIOTUU BbPXY TO3H MPOIIEC.

B nbpBarta noamniaBa o0CTONHO ca pa3mieqaHy KadecTBara (KakTo JIMYHOCTHH,
Taka ¥ TBOPYECKH ), 33 IbDKCHUSATA, TIO3HAHUATA U [IEJIUTE HA KHHOPS)KUChOPA.

N3cneaBaiiku TBOPYECTBOTO M KATO JEWHOCT XapaKTepU3npalla ce ¢ TbPIICHUE,
XyMOp | JIt000B KbM akThopuTe, L[BATKO CTOMIIOB CTUTA /10 M3BO/IA, Ye
PEXKUCHOPBT HEMPEKBCHATO TPsIOBA J1a KYJATUBUPA B c€0€ CH YBAXKEHUE KbM

JPYTUTE.

Ponsta Ha peyranuAaTa Ha peKUCbOopad, € HCM3MCHHA 44CT OT CHUMAaYHUsA
IIponuccC U TYK T € JOCTATBYHO I[O6p€ HN3BCJICHA U 3allIUTCHA, KAaTO 0a3ucHHU
€JIEMEHTH 32 HEHMHOTO H3rpaxjalHc ca U3TbKHATU OTTOBOPHOCTTA U JOBCPUCTO.

[IporiechT HA MOATOTOBKA HA PEKHUCHOPA, € BH3JIOB MOMEHT Kacaelll KpailHus
pesyarar. Criopen aBTopa eliH OT (PAKTOPUTE OT KOUTO 3aBUCH YCIIEXa €
MOTHBalUATa. Bb3 OCHOBa Ha U3rPaZIEHOTO JOBEPUE PEKUCHOPHT MOXKE Ja
MIPOMEHU MUCJIEHETO U MOBEICHUETO Ha aKThOPUTE Upe3 yOexkKIeHHE, TaKa, e
JIBETE CTPAHM Jia 3all0YHAT MPOLIEC HAa aKTUBHO ChTPYIHUYECTRO.

B 4CTBbPTATa 4aCT Ha Ta3HW ITIaBa I[GTElfI.]'IHO € OIIMCAaH IIPOHU3BOACTBCHUA
IIponccC OT PCKUCHOPCKA ITICAHA TOYKA.



Pe)I(I/ICBOpT:T € pa3riicaaH Karo Y0BCK U TBOPUYCCKATA JIMYHOCT, KaTO ThPCCIIl B
Imponcca Ha Cb3JaBaHCTO, C ICJII HOBATOPCTBO, PAa3pyIIaBaHC HA MOACIIN U
IIOCTUTAaHC Ha HCBUAMMOTO.

q)aKTOp’bT HOBHU TE€XHOJIOTHH OOCTOMHO € HN3CJICABAaH, KaTO Ca U3TBbKHATHU U
nmoa4YCpran TCXHUTC Bb3MOKHOCTH U ITPHMHOCH B TCXHUYCCKO U TAKTHUYICCKO
oTHomeHue. He e IIPOITYyCHAT U neTaﬁna, 4C BbB BpCMCTO Ha TCXHOJIOI'MUTC,
3aCHCEMAHCTO Ha (1)I/IJ'IM € JOCTBITHO 3a BCCKH, KOCTO ITPpaBU 3aladyaTa Ha aBTOPUTC
OII€ I10—CJIOXKHA.

Tpera ruaBa — ,,J[yanuctuuHara Bpb3Ka aKTbOp — PEKUCHOP*

TBOpUECKOTO BhOOpaXKEHUE — KIIIOYBT KbM CUMOMO03aTa MKy aKThOp U
PEXKUCHOP.

TBOpueckr B3aUMOOTHOILICHHS.
[TonroToBka 3a TBOPYECTBO.
[Iporiec Ha BU3yaJHO TBOPYECTBO.

B Ta3u rmaBa u3cienBaiiku poisiTa Ha BROOPaXKEHHETO U HETOBOTO Pa3BUTHE,
aBTOPBT CTUTA JIO 3aKJIFOYCHHUETO, Y€ ,,& HY)KHA ITOCTOSTHHA paboTa ¢ U3KyCTBOTO,
3a J1Ja MOXKE aKThOPBT Ja C€ MPOTUBOIIOCTABY HA MIOCTOSTHHUTE OIHUTH J1a Ce
pa3pylly Taka u3rpajeHara CHMOMOTHYHA BPb3Ka aKThOpP — TBOPYECTBO —
PEXKUCHOP“.

U Thii KaTo ¥ aKTHOPCKOTO U PEKUCHOPCKOTO MOBEACHUE ca OOEKT Ha
TBOPUYECTBO, OJarogapeHue Ha YUHTO TBOPUECKH MPOLIEC Ce Ch3/1aBa e(heKTUBEH
KpaeH IMPOAYKT, TO CIIOpe]l aBTOpa, TOM OM J1aj rojJeMu Bb3MOKHOCTHU 3a
TBOpUECKA pean3alis camo Ipu Jo0pa XUMHUs MEXAY IBETE CTPaHHU..

[[BsiTkO CTOUIIOB THPCHU TBOPYECTBOTO BHB BCSIKA YOBEIIKA JIEHHOCT, B paOOTHUS
mpoIiec, OT MPEACTABIHETO HA JaJieH MpooJieM 10 HaMHUpaHe Ha HA4WH 32
HEroBOTO pemaBaHe. Toi ro pasmiexaa U Karo MpoIiec Ha Ch3IaBaHe Ha HEIIO
HOBO U CTUTa 10 0000IIEHNETOo, Y€ TOrOTOBKATA 3a TBOPUYECTBO OaaHCHpa
HEpBHATa CHCTEMa M M3TPaXkJIa CHCTEMa 32 CAMOKOHTPOJ HA/l CUTYAIIMHTE B
cebe cu.

3akiaoueHue

Cyutam TeMara Ha AUCCPTALMMOHHUS TPYA 3a HHTCPECHA U IPCANU3BHUKATCIIHA,
IMpCaABU obema Ha H3CJICABAHOTO I10JIC U TCMIIOBCTC HA ITPOMCHHA U
TCXHOJIOI'MYHOTO PAa3BUTHC B oOJyiacTTa Ha KHHOTO. B IMPCOI0KCHUA TCKCT CC
OTKpHBAT BCUYKHU 3aABJDKUTCIIHU HHCTPYMCHTH Ha U3CIICABAHCTO — OT
H3JIOKCHHUC HAa TCOPCTHUYIHATa 6333, OCHOBHH IIOHATHA U KPUTCPUH, IIPE3 aHAIN3



N CUCTCMATUYIHO IPEACTABAHC HA MCTOAOJIOT'MIYCCKH ITPUHIINIIN. CwmsTam 3a
ITOJIOXKHUTCIICH (baKTa Ha BMecTBaHe MHeHUATa Ha CBetiiana SlHueBa u CTG(I)aH
MaBpOI[I/IGB, KaTO 49aCT OT HOKa3aTCIICTBCHUA MAaTCpUaJl.

Nmatiku npeasua npodeCuOHaTHUTE KauecTBa, IsUI0CTHATa paboTa, KakTo U
KaueCTBaTa Ha NPEAJIOKEHU TPy, 3asBsiBaM IOJIOKUTEIHATA CH OLICHKA 3a
IpUCHXKIaHe HAa 00pa3oBaTeliHa U HayyHa CTEIeH ,,JoKTop* Ha L{BaTko ['eoprues
Crounos.

09.09.2024
Honent n—p Kpacumup Kynynapos



OPINION
from
Assoc. Proff. Dr Krasimir Kutsuparov —
teacher at NATFIZ ,,Cr. Sarafov*;

teacher at Theater College ,,Luben Groys

About

conducting a defense of a dissertation on the topic ,,The interrelationships between
the actor and the director in the process of building the visual side of the film
work® for the award of an educational and scientific degree ,,doctor

on
Tsviatko Georgiev Stoilov

by Order Ne 1115/18.06.24 of the Rector of SSU ,,Neofit Rilski““ on the basis of
Art. 9 of ZRASRB, Art. 30 para. 3 of the Regulations for the Implementation of
ZRASRB, Art. 4 para. 3 of the Internal Rules for the Development of Academic
Staff at SSU ,,Neofit Rilski*“ and decision of the FS of the Faculty of Arts with
protocol Ne 12 of 18.05.2024.

Information about the applicant

I have known Tsviatko Stoilov since 1999 from our joint participation in the
production of prof. Hristo Hristov ,,The bells of Prespa®, in the theater ,, Tear drank
laughter*. Over the years, I have followed his creative development, as well as his
acting, directing, managerial and teaching activities in the field of theater and
cinema. His work as an actor and director at the Lovech Drama Theater (2003 —
2019), as well as as the director of the same (2013 — 2019), show a process of
development and accumulation of knowledge and experience. The plays in which
he participated and those he staged, the directors with whom he worked and the
theatrical roles played by him in Theater ,,Tear and Laughter*, in DT Lovech, and
in KT Blagoevgrad, as well as those in the cinema, speak of his professional
growth. Specializations in ,,NATFIZ* Cr. Sarafov (2004), in the field of stage and
dance movement enriches and unfolds his creative and teaching activity.

Characteristics of the materials provided



The documentation and materials presented by Tsviatko Stoilov meet the
requirements of the Regulations for the Implementation of the ZRASRB, in
connection with the conduct of the defense of a dissertation work. They are
comprehensive and impress the exceptional commitment to the creative and
pedagogical process in the theater sphere and film art, they show a desire for
development and upgrading.

Scientific, applied and creative results of the dissertation work

Tsviatko Stoilov's abstract has a volume of 116 pages. It is a well-prepared,
structured and presented theoretical—practical dissertation, and comprehensively
presents the subject of research.

It consists of an introduction, three chapters and a conclusion. Two interviews
have been added as an appendix, with Stefan Mavrodiev from 02.10.2023 and
Svetlana Yancheva from 22.10.2023.

The main goal that the author sets is to ,, explore the interrelationships between
the actor and the director in the process of creating the visual side of the film
work®. He achieves this goal by solving four main tasks, namely:

1 To conduct a theoretical study by building the image of the actor;

2 To carry out the theoretical research by building the image of the director;
3 To perform an operationalization of the concept actor — director;

4 To analyze and summarize the result of the secondary research.

First chapter — ,,Theoretical aspects in building the image of the actor*
Preparing to build a role.

Acting art.

Actor/acting technique. The difference between the actor in the theater and the
actor in the cinema.

Filming period.

In 1t, Tsviatko Stoilov examines physical and psychological training as basic
elements for building the theatrical and film image. Analyzes the role of
imagination as a tool for the expression of talent and a factor for acquiring new
feelings, qualities, desires, ideas, fresh rthythms, which brings new knowledge
about the actor. According to the author, the sense of truth is the principle
according to which the actor is both an artistic creator and an object.



The connection made between imagination and art is interesting, based on certain
acting qualities, feelings and means.

Particular attention is paid to the acting technique, its essence and the pre-shooting
training of the actor. Continuous searching and experimentation are challenges
that, according to the author, the modern actor should take on.

Second chapter — ,, Theoretical aspects in building the image of the director
Role and position of the director in the creative team.

Impact of the director's reputation.

The director's preparation process.

Production process. Influence of new technologies on this process.

In the first subchapter, the qualities (both personal and creative), duties,
knowledge and goals of the film director are thoroughly examined.

Exploring creativity as an activity characterized by patience, humor and love for
actors, Tsviatko Stoilov comes to the conclusion that the director must constantly
cultivate respect for others.

The role of the director's reputation is an invariable part of the filming process,
and here it is sufficiently well derived and protected, as the basic elements for its
construction are emphasized responsibility and trust.

The director's preparation process is a pivotal moment regarding the final result.
According to the author, one of the factors on which success depends is
motivation. Based on the trust built, the director can change the thinking and
behavior of the actors through conviction so that the two parties begin a process
of active cooperation.

In the fourth part of this chapter, the production process from a director's point of
view is described in detail.

The director is seen as a person and the creative person, as a seeker in the process
of creation, with the aim of innovation, destroying patterns and achieving the
invisible.

The factor of new technologies has been extensively studied, highlighting and
highlighting their capabilities and contributions in technical and tactical terms.
The detail that in the time of technology, shooting a film is accessible to everyone
is not omitted, which makes the task of the authors even more inferior. Chapter
Three — ,,The Dualistic Relationship Actor — Director



Creative imagination — the key to the symbiosis between actor and director.
Creative relationships.

Preparation for creativity.

Visual creativity process.

In this chapter, exploring the role of imagination and its development, the author
concludes that ,,requires constant work with art in order for the actor to resist the
constant attempts to destroy the symbiotic relationship thus built actor — creativity
— director*.

And since both acting and directing behavior are the object of creativity, thanks
to whose creative process an effective end product is created, according to the
author, it would give great opportunities for creative realization only with good
chemistry between the two countries..

Tsviatko Stoilov looks for creativity in every human activity, in the work process,
from presenting a given problem to finding a way to solve it. He also sees it as a
process of creating something new and comes to the generalization that
preparation for creativity balances the nervous system and builds a system of self-
control over situations within itself.

Conclusion

I consider the topic of the dissertation work interesting and challenging, given the
volume of the studied field and the pace of change and technological development
in the field of cinema. The proposed text reveals all the mandatory tools of the
study — from a statement of the theoretical basis, basic concepts and criteria,
through an analysis and systematic presentation of methodological principles. 1
consider the opinions of Svetlana Yancheva and Stefan Mavrodiev to be positive,
as part of the evidentiary material.

Considering the professional qualities, the overall work, as well as the qualities of
the proposed work, I declare my positive assessment of awarding the educational
and scientific degree ,,doctor to Tsviatko Georgiev Stoilov

09.09.2024

Associate Professor Dr. Krasimir Kutsuparov



