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3a nucepranmonaus Tpyd Ha [[BaTko CTonmon
Ha Tema: ,,B3aMOBpB3KHTE MEXY aKThOpa M PEKUCHOpPa B Mporieca

Ha U3TPa)XKJaHETO Ha BU3yaliHaTa CTpaHa Ha uiamMoBara TBopOa“

Hucepranmonusar Tpyn Ha [IBaTtko CtomsaoB Ha Tema ,,B3aMMOBPB3KHTE MEXKITY
aKThOpa M PEXKHUChOpPA B TIpolleca Ha H3TPaKJIaHETO Ha BU3yaJlHaTa CTpaHa Ha
¢unamoBara TBOpOA“ € CTPYKTypHpaH B YBOJA, TPU IJIaBH, 3aKIIOYCHHE, CIpaBKa 3a
Hay4YHHUTE MpUHOCH, Oubmuorpadus u punmorpadus B ooy odem ot 139 crpanuiy.
JlucepranmsiTa u3cieaBa eaHa OT 0COOCHO BaKHHTE TEMH B IPOIECa HAa Ch3JaBaHE Ha
KAHONIPOAYKT — B3aMMOBPB3KaTa MEXKIy aKThOpa W PEXKHUChOpaA, KOSATO BOIU [0
u3rpaxjaaHe Ha 00pa3a KaTo BHTPEIIHA MOTHUBAIIUS U KaTO €KpaHHA peasin3allus.
JlucepTalluOHHUAT TPY/ € OCHOBAH Haii-Beue BhPXY ONKTA Ha JOKTOPAHTA KaTO aKThOP H
UHTEPBIOTAa C JBaMa OT H3BECTHHTE Obiarapcku aktbopu — Ctedan MaspoaueB u
Cpemiiana flHueBa, W JBamMara ¢ MHOTO ONHUT B aKThOPCKOTO H3KYCTBO M C aKTHUBHO
IPUCHCTBUE HA GUIMOBHUS CKpaH.

JIOKTOpaHTBT € TOAXOAWJ €IHOBPEMEHHO WHAYKTMBHO M JEAYKTUBHO KbM
U3ClIeIBAHETO Ha TMpobjeMa, Karo € W3cleaBall €IHOBPEMEHHO OCOOCHOCTHTE Ha
aKThOPCKOTO M3TpaKJaHe Ha o0pa3a M pe3y/Tara OT HaMecara Ha peKHChopa B polieca.
Pasriexna akTbopa €IHOBPEMEHHO KAaTO TBOPEIl M Karo OOCKT — IyaJIMCTHYCH IOIXOJ,
KOMTO TI03BOJISIBA J1a C€ TIPOHHUKHE MO-IBJIO0KO B ThKAaHTA Ha MpoOJieMa 1 J1a ce IMpoydar
€TaIluTe Ha B3aUMOJICHCTBUETO.

JlokTtopanTbT CTOMIIOB MPO30PJIHMBO € pa3TPaHWYMII ONUTAa W HY)KHATa IOJATOTOBKA 3a
M3TpaXkJaHe Ha TearpajeH W (UIMOB o0Opa3, KaTo € Omucal cHernudHUKATe Ha JBara
J0CTa pas3IMYHUA caMHu IMO0 cebe cu mporeca B Aerainu. Paborata My Moxe ga Obne

pasriiCKaaHa U KaTO HAPBbYHHUK 34 HAYMHACIIHW AKTbOPHU W CTYACHTH, KOMTO MOIaT a4
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HaMepsT CUCTEeMAaTU3UpPaHO OOSICHEHUE HA BCUUYKU XapaKTEPHU U HEOOXOAMMU €Tamu OT
MOJITOTOBKAaTa UM 32 KHUHOCHUMKH.

[lornmenbT My KbM JIMYHOCTTA Ha PEXHChOpPA € B M3BECTHA CTEMEH HJCaTU3UpaH, HO
3aabs100ueH. CTOMIIOB HapUya pekucypara ,,HaulH Ha )KUBOT* 1 00pa3bT Ha PEXKHUCHOPA
€ U3TPajJieH IMO-CKOPO BBPXY (PYHKIMUTE My KaTo TBoOpel. J[OKTOpaHTBHT pasriexia
pexXHCchOpa KaTo JAEMHUYpI, KaTO OCHOBEH Ch3/arei, 3aToBa HaOisAra Ha wujeara 3a
HEroBara MbJIHA OTJIaJICHOCT, UCKPEHOCT, CIOHTAHHOCT, TOBOPHU JIOPH 32 M3MCKBAHMSITA
KbM JINYHOCTHATA U TBOPYECKATA PEeIyTallrsl Ha PEXKHUChOpa.

,, L [STIOCTHOTO OTHOIIIEHHE Ha PEKUChOpa KbM paboTara U TBOPUECKHUS MPOIEC MOXKE J1a
ch3nane armMocepa Ha HaydyHa CTPOTOCT M YBOXKEHHME KbM HEro W (akTuTe Wiu
HAIIPOTHUB — JIa CBAJIM peCleKTa KbM (urypara my.*

IIpu pasmiexxmgaHe Ha AyaldCTUYHATA Bpb3Ka MEXKIY akThOpa W PEKUCHOPA,
JIOKTOPAHTHT CTUTa JI0 M3BOJA, Y€ TS € HEBb3MOXKHA 0e3 IBJIHO B3aUMHO pazOupane,
a0COJIOTHO JIOBEpUE U BHUMATEIIHO OTHOIIEHUE 3apaju cOTbChKa MEXKIYy BHTpEIIHATA
MOTHBAllMsI HAa aKkThopa ©  (aHTazuaTa Ha JEeMUYypra-pekucbop. »llpn
CBTPYIHHUYECTBOTO MEKY AKTHOP U PEXKUCHOP €MOLMUTE U JIMYHUTE MPEAIOUYUTAHUS
TpsiOBa Ja ca CHKeHH, ka3Ba CTOWJIOB B AMCEpTalUATA CH, KaTO Taka HaOydra Ha
JUCTAHLIMPAHETO, HA HAJACKAYaHETO Ha €XEIHEBHOTO, MOAYEepTaBa HYyXJara H
3aIbJDKEHUETO Ha YYACTHHUIIMTE B TO3W MPOIIEC J1a HaJIMOTHAT ce0e CH, 3a Ja Ch3aajaaT
TBOPUYECKHU MPOYKT.

[IpuHOCHT Ha JUCEPTALIMOHHUS TPYI € B 100pe OMHCAHWUTE U apryMEHTHUPAHU OOpa3HU
MOJIEJIA Ha PEKUCHhOPa U HA aKThOPa, KAKTO U B3AUMOJECUCTBUETO MEXKAY TAX U TAXHOTO
CWIHO BIUSHUE TpU HU3TpaxaaHe Ha ¢uiamoBara TBopOa. JlucepTallMOHHUSAT TPYA
mpenjara €IWHEH KOHIICTITyaJIHO-00yCIIOBEH, IWHAMHUYEH W 3HAYUM TEOPETHUYECH U
Hay4YHO-U3CIIEIOBATEJICKM MNPHUHOC; KOHCOJMAMPAT C€ Bb3MOXKHOCTUTE Ja C€
MEePCOHATU3HUPAT B3aUMOICHCTBUETO U B3AUMOBPB3KUTE MEXKAY AKTHOPH U PEKUCHOP B
mpolleca Ha M3rpaKJaHE BHU3yallHaTa CTpaHa Ha (QuiMoBata TBOpOAa; OTYMTAT Ce

KOHKPCTHUTC MM pPa3/Iniusgd WU CAWMHHUTC O6I]_[I/I 4cpTH. ApFYMCHTI/IpaH € JUYHOCTHUAT
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MPUHIIMI U MOZIEJ Ha padoTa.
buGnuorpadgusita u ¢uiamorpadusara, MNOCOYEHH B JUCEPTAUMOHHMS Tpyd, ca
M34YeprnaTeaTHud U pa3HooOpa3HU, U3TOUHUIIUTE ca MOAOpaHHU ¢ (POKYC BbPXYy OCHOBHATa

TC3a Ha AucCepTauusTa.

OO61ara MM OLIEHKA [0 KPUTEPUUTE U MOKa3aTeNuTe 3a yueOHara, TBoOpUeckara u
Hay4YHOHU3CJIeJ0BaTe/IcKara JEeWHOCT TMoka3Ba, 4e L[parko CromnoB oTroeapsi Ha
U3MCKBAaHUATA 3a NPUCHKJAHE HAa HayyHO—OOpa3oBaTelHa CTENeH “‘IOKTOp 0
npodecuonanuo HampapieHue 8.4 - ,TearpamHo u (UIMOBO M3KYCTBO“ U HaydHa
crenuanHoct ,,KnHo3HaHue, KWHOM3KYCTBa U TEIEBU3UA™ U MpejjiaraM JucepTraiusaTa
,,B3aUMOBPB3KUTE MEXAY aKThOpa M PEKUChOpA B MpOIleca Ha M3TPAXKIAHETO HaA
BU3yaJlHaTa cTpaHa Ha (uiMoBarta TBopOa‘ Ha nokrtopaHTa LBsiTko CTomnoB na Obae

npueta u onobpena or Hayunus cbBer.

28. 08. 2024 r. npod. a-p LlBeran Hexkog:



Opinion
by Full Prof. Dr. Tsvetan Nedkov
about Tsviatko Stoilov's dissertation work on the topic:
, Lhe interrelationships between the actor and the director in the process

on the construction of the visual side of the film work*

Tsviatko Stoilov's dissertation on the topic ,,The interrelationships between the actor and
the director in the process of building the visual side of the film work* is structured in an
introduction, three chapters, conclusion, reference for scientific contributions,
bibliography and filmography in a total volume of 139 pages.

The dissertation explores one of the particularly important topics in the process of
creating a film product — the interrelationship between the actor and the director, which
leads to the construction of the image as an internal motivation and as a screen
realization. The dissertation is based mostly on the doctoral student's experience as an
actor and interviews with two of the famous Bulgarian actors — Stefan Mavrodiev and
Svetlana Yancheva, both with a lot of experience in acting and an active presence on the
film screen. The doctoral student has approached the study of the problem both
inductively and deductive, simultaneously examining the peculiarities of the acting
construction of the image and the result of the director's intervention in the process.
Considers the actor both as a creator and as an object — dualistic approach that allows to
penetrate deeper into the fabric of the problem and study the stages of the interaction.
Doctoral student Stoilov has clearly distinguished the experience and the necessary
preparation for building a theatrical and film image, describing the specifics of the two
quite different processes in themselves in detail. His work can also be seen as a guide for
novice actors and students who can they find a systematized explanation of all the
characteristic and necessary stages of their preparation for cinema photographs.

His view of the director's personality is somewhat idealized but profound. Stoilov calls

directing ,,a way of life” and the image of the director is built more on his functions as a
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creator. The doctoral student considers the director as a demiurge, as the main creator,
therefore he emphasizes the idea of his complete dedication, sincerity, spontaneity, talks
even about the requirements for the director's personal and creative reputation. ,,The
overall attitude of the director to the work and the creative process can create an
atmosphere of scientific rigor and respect for him and the facts, or on the contrary — to
remove respect for his figure.” When considering the dualistic relationship between the
actor and the director, the doctoral student comes to the conclusion that it is impossible
without complete mutual understanding, absolute trust and a careful attitude because of
the clash between the inner motivation of the actor and the fantasy of the demiurge-
director. ,In the cooperation between actor and director, emotions and personal
preferences must be lowered”, says Stoilov in his dissertation, thus emphasizing
distancing, surpassing the everyday, emphasizing the need and obligation of the
participants in this process to overcome themselves in order to create a creative product.
The contribution of the dissertation work is in the well-described and reasoned image
models of the director and the actor, as well as the interaction between them and theirs
strong influence in the construction of the film work. The dissertation offers a single
conceptual-conditioned, dynamic and significant theoretical and research contribution;
the possibilities to personalize the interaction and interrelationships between actors and
director in the process of building the visual side of the film work; their specific
differences and unified common features are taken into account. The personal is argued
principle and model of work. The bibliography and filmography indicated in the
dissertation work are comprehensive and diverse, the sources are selected with a focus
on the main thesis of the dissertation. My general assessment according to the criteria
and indicators for educational, creative and scientific research activity shows that
Tsviatko Stoilov meets the requirements for awarding a scientific— educational degree
“doctor in professional direction 8.4 - ,, Theater and film art“ and scientific specialty
,Cinema Studies, cinema Arts and Television® and I propose that the dissertation ,,The

interrelationships between the actor and the director in the process of building the visual
5



side of the film work* of the doctoral student Tsviatko Stoilov be accepted and approved

by the Scientific Council.

28. 08. 2024 Full Prof. Dr. Tsvetan Nedkov:



