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Ot Ilpodecop Hokrtop Jlro6omup IlerpoB I'bpbeB — mpemnomaBaTen B
Karenpa mo ,,Cuennuna ped” u wieH Ha HaydyHOTO XKypH, ONPENEICHO ChC
3anoeq Ne 1115/18.06.2024 r. na PEKTOPA na 103V ,,Heodput Puncku“ na
ocHoBaHue 4i. 9 or 3PACPB, un.30, an.3 or IIpaBunHuka 3a mnpuiaraHe Ha
3PACPDB, w4, an.3 or Berpemnure npaBuia 3a pa3BUTHUE HA aKaJAEeMUYHUS
cectaB B O3V ,Heodputr Puncku“ wu pemenue Ha ®C na Pakynrer mo
uzkycrBara IIporoxon Nel2/18.05.2024r./ BbB Bpb3Ka C MPOBEXKAAHETO Ha
3allliTa Ha JUCEPTAlMOHEH TPYyH Ha TeMma ,,B3auMOBpB3KUTE MEXIY aKThOpa U
pexXHCchOpa B IMpolieca Ha M3rPaKJaHETO Ha BU3yallHATa CTpaHa Ha (pUiIMoBaTa
TBOpOa 3a mnpuckxkgane Ha OHC | JlokTop® 1m0 HaydHa CHIEUMATHOCT
Kuno3nanue, KMHOM3KYCTBO U TeJIeBH3MUs, MpodecroHasHo HampasieHue 8.4
TearpanHo u ¢uIMOBO M3KYCTBO, 00JacT Ha Buclie oOpazoBanue 8. M3kycTBa
Ha [IBsaTtko ['eoprueB CrtomnoB, HOKTOpaHT penoBHa ¢opma Ha OOydeHUE B
Karenpa ,,[eJIeBU3MOHHO, TEaTpadHO M KWUHOU3KYCTBO® mnpu DakynareT 1o
U3KyCTBaTa.

»B3aUMOBPB3KHUTE MEKIY AKTHOPA U PEKUCHOPA B IPOLeca HA
HU3IPaXIAHETO HA BU3yaJIHATA CTPaHa HA (puiMoBara TBOpoOa‘

Juceprarmonen Tpya Ha L[BsTko ['eoprueB CTousioB 3a MpUCHXAaHE HA
oOpa3oBaTeHa ¥ Hay4YHa CTETeH ,,JlokTop”.

Kannunatst € pegoen noktopant B FO3Y ,,Heodut Puncku” ot 2020
roJiiHa ¢ Hay4deH pbKkoBoauten npodecop a-p Cranumup TpudoHoB.

ITpe3 2003 roguHa ce AUTUIOMHUPA CTICTIHAITHOCT AKTHOPCKO



MaiicTopcTBO 3a IpaMaTuyeH TeaTsp B Kiaca Ha mpodecop Yasnap Kpberes -
KO3V ,,Heodut Puncku”, a npe3 2011 ronuna TearpanHa pexxucypa B Kjlaca Ha
noteHT Orusin Criupos— HO3Y “Heodut Puncku™.

ITpe3 2004 roquna Cnenunanuzupa B HATOU3 “Kpnctho Capadon”
,,CLICHUYHU OOMHM TeXHUKU U yMeHMsl. CUeHUYHO JBUKeHue  mpu npodecop
Taiicust SImbactuena u npodecop Aumutsp SAmbacTues.

Nma Gorara XynoxecTBEHO-TBOpUECKa Ororpadusi ¢ ydacTus B TeaTpaiHU
Y KMHO MPOEKTH.

[IpeqnoxxeHusiT MU 32  CTAaHOBUINE  JUCEPTAllUOHEH  TPY.A
,,B3aUMOBPB3KUTE MEXJY aKThOpa M PEKUChOpa B Mpolieca Ha U3TPaKIAHETO
Ha BU3yajiHaTa CTpaHa Ha (uiMoBaTa TBOpOA™ OIlle B 3arjlaBUETO KpUE HE €IHO
OTPOMHO TMPEIU3BUKATEIICTBO, OCOOCHO 3a BCEKH H3IUTBAI OTHOIICHUE KbM
CBETOBHOTO U POJHOTO HM KHMHO TMPOU3BOJACTBO U XYJA0KECTBEHO-TBOPUCCKHUS
npoiiec. MUTHOBEHO M3HHMKBAT MUTOJOTU3UPAHUTE BeUe TMPUMEPH 32
OOIIlyBAaHETO MEXIy aKThOp — PEKUChOP B TBOPYECKHS TMPOIEC IO
U3rpaXJaHETO Ha KHUHO-TIPOAYKTH — Mapueno Mactposan u Denepuxo
®enunn; Jxak Hukbiackn u Munom ®opman; Mapnon bpanno, An ITaunHo,
Po6wpT ne Hupo wu dpancuc ®opn Komoma, wu ap. [la He u3KIOUBamMe |
OBJITAapCKHsSl TPUHOC, Makap M CKPOMEH, HO OTOeisi3aH B Ouorpaduure Ha
Anocton KapamuteB, Anton I'opueB u Karsa IlackaneBa u Meroga AHAOHOB
peanusupanu unmute ,,bsamara cras“ w ,,Kosus por“ wm gp. Oenexemu
TBOPYECKHUSI TAHJEM B CHTBOPUECTBO PEKUCHOP-AKTHOP HAa CBETOBHO HUBO. He
JIUTICBAT M MHOXXECTBO IPUMEpHU 3a oOpaTHUs €deKT — PeKHUChOpHU, /HiIMa Ja
CIIOMEHaBaM UMEHa/, M0 TeXHU AyMHU NPUTHCHATH OT CPOKOBE, Ja MOJTHUKBAT
akTbopute cu — ,,Jrpaii ectectBeHo — ToBa € kuHo! He ce npecrapsBaii! Beuuko

"G

€ HamucaHo B cueHapus!“ A pesyaratuTe ca jganed OT TBOpUYECKara U JOPHU
MPaBAONOA00HOCTTa HA XapaKTepa UM C TEKCTa Ha KMHO-pa3kasa. [IpenopbuBam
Ha aBTOpa Jia HE CIUpA Jla C€ 3aHUMaBa C TeMaTa U 0COOEHO C 0COOCHOCTUTE TPHU
oOydeHneTo Ha OBJemmWTE JAeHHOCTTa Ha CcTyAaeHTH u Kojern kato KHUHO
AKTBOPU U KHHOPEXUCBHBOPU KATO TIPEABAPUTEJIHA
MNOAI'OTOBKA U HA TEPEH. Jla se mpomycHa, 4e Taka ce MpuaoOuBaT H
npoecoHaTHU HABUIM W YMEHHS, KOWTO NPEIONPENEISAT YCIEIHOTO WM

y4aCTHUC Ha KaCTUI', KOHKYPCH KOWMTO BeUYe Ce HAJIOXKHUXa B IIpaKTHUKaTa.

N cbBceM He ciaydallHO aBTOPBHT OTOENSA3Ba B MPUHOCUTE HA TPyla CHU
IMOCTABEHUTE U HAMEPEHU 3a Cera OTTOBOPH -



1. Ha ocHoBaTa Ha TpOy4YEHHUsS HAIMOHAJICH U MEXAYHApOACH OMUT U
MHTEPIPETAlUATa HAa TEOPETUYHHUTE IMOCTAHOBKH OT BOJCIIM HAyYHU
nyOJIMKalMy B HACTOSALIOTO JMCEPTALMOHHO M3CIE/IBaHE Ce M3rpax/a
TEOpEeTUYHATa paMKa Ha OOpa3HMS MOJEN Ha pexXuchopa M 0OpazHus
MOJIeN Ha aKThOpa, KaKTO U B3aUMOJEHCTBUETO MEXKAY TAX U TAXHOTO
CWJIHO BIUSIHUE IIPU M3TpaXkaaHe Ha (puiMoBaTa TBopoOa.

2. JlucepTallMOHHUAT TPYA Mpeiiara €IMHEH KOHUENTYalHO-00YCIOBEH,
JUHAMUYEH W 3HAYUM TEOPETHYEH M HayYHO-M3CJIEI0BATEICKUA TPUHOC;
KOHCOJIMJIUpAT CE€  BBb3MOXKHOCTUTE Ja C€  IEepCOHAIU3Mpa
B3aMMOJICHCTBUETO M B3aMMOBPB3KUTE MEX]Yy AKTHOPU U PEKUCHODP B
npoleca Ha W3rpaKJaHe BHM3yaJHAaTa CTpaHa Ha (puiIMoBara TBOpOa;
OTYUTAT CE KOHKPETHUTE Pa3Inyuus U €JUHHUTE OOIIN YEePTH.

3. 3a TCOPCTHUYHOTO U AHAJIMTUYIHO U3CJICABAHC CC U3IIOJI3BAT MCTOAUTC HaA
CPaBHUTCIHUA U UHTCPIPECTATUBHUA aHAJIU3U: IIPOYYBAHC HAa BTOPHYIHH
JaHHU OTHOCHO PCKUCYpaTa U aKTBOPCKOTO MaﬁCTOpCTBO; JOKa3aHa €
IIoco4dYcHarta B YBOJa Ha HaCTOAI0TO HU3JI0KCHUC
B3aI/IMOBpT)3Ka/KOp€JIaHI/I}I; oucpTaBaT €€ TOYHO POJIUTC U O6pa3I/IT€ Ha
dKTbOpa U PCKHUCHOPA, KAKTO MU CC 0003HaYaBaT TEXHHUTE IMpCCCUHU
TOYKH, pa3KpuBa CC Ba)KHATa POJIAI HAa PCIKHUCHOPA B KHMHOTO U IIO BPpEMC
Ha TBOPYCCKU ITPOLICC.

4. VHTeprpeTanusaTa Ha pPa3IMYHUTE HWH(DOPMAIMOHHH, JTOKYMCHTAIHH,
CIIPAaBOYHU M CJICKTPOHHHU W3TOYHHIM IMO3BOJISABA JIa CE M3BEJIAT TOYHHU
U3BOJIM M 0000IIICHUS, KOpeIallii U KOHCTaTaIl|H.

5. M3non3BaHUAT W3CIENOBATEIICKHM MHCTPYMEHTApUyM IO3BOJIsIBA J1a Ce
OHAIVIEAAT TEOPETUYHUTE MOCTYJIATH U HOCH JOCTOBEPHOCT HA HAYYHHS
TPYI; pe3yJITaTUTE ca ampOOUPaHN U APTYMEHTHUPAHHU.

6. ApryMeHTHpaH € JUYHOCTHHSIT IMPUHIIUIT U MOJIENT Ha paboTa.

7. PazkpuBa ce mpuOOIIMTEIIHATA PO Ha H3CJIeIBaHATa KOpenamus 3a
IJIOCTHO Pa3rphIllaHe HWHIAWBHIYATHOCTTA W HEMOBTOPHMOCTTA Ha
U3CJICABAHUTE 00pa3H.

8. OOchxkmaHETO Ha PEe3yNTATUTE TO3BOJISIBA JIa CE HAMpaBU 3aKIIOUCHUE
3a e()eKTUBHOCTTA OT B3aMMHATa paboTa aKTbOp — PEKUCHOP.



9. IlpennoXeHUAT TEOPETHUYCH aHalW3 W HHTEPOpPETAIMss BOIAT 0
MOCJIEIBAINO Pa3BUTHE M YCHBBPIICHCTBAHE HA MOHATHHHHMS HaydeH
amapart. /117-118 ctp./

Tpyast € ¢ 06em 139 crangapTHU CTpaHUIM U € CTPYKTYPHUPaH B -

YBoabT npeAcTaBsd BbBEICHUE KbM JIHCKyTUpaHaTa TEMa: AKTYaJHOCT,
00€KT, MpeaAMET, 11eJ1, 3a]Ja4H, Te€3a, METOAO0JIOTHS Ha U3CIIEBAHETO.

I'maBa mepBa — ,TeopeTuyHH acmeKkTH B U3rpaxkjaaHe oOpa3a Ha
aKTbOpa™ — ThpCEll TEOPETHUYEH MOJENI Ha u3CJIe/BaHaTa TEMa; MOCTaBs
OCHOBHUTE 3a JIMCKYTUPAaHE M aHaJW3 B AHAJIMTHYHATA YacT HAa HACTOAIIATA
qucepTanusl.

I'maBa BTOopa — ,TeopeTMuHM acneKkTH B HU3TpaxaaHe oOpa3a Ha
pexuchopa’ — ChIIO € TEOPETUYHA OTIPATKAa KbM aHAJIUTUYHATA 4acT; TS JaBa
IICUX0-€MOLIMOHAJIHHS KOHCTPYKT HAa B3aUMOBpPbH3KaTa.

I'maBa Tpera — ,JlyanuctuyHaTta Bpb3KAa akThbOp - PEXKUCHOP —
IpEACTaBs aHAJIUTUYHUS MOTJE] HAa aBTOpa BbPXY KOHKPETHO pa3riiekKIaaHus
npo0OsieM; Tpacupa MbTS Ha TIJVIEHUTE TOYKM M CPABHUTEIHUS AaHAIU3 Ha
nyOIMKaluuTe.

3akiouenmne, IIpunocwu, bubauorpadus, ®uamorpadmus,
Ipunoxenus.

3aKIrouMTeNHATa YacT Ha JUCEepTalUiTa € HacOueHa KbM OTKpOSIBaHE Ha
3HAYMMOCTTa Ha W3CIEBaHUA MPOoOJeM, JoKa3aHa C pe3yJTaTUTE OT HEro, HO
KaKTO Bede 0TOeNsI3aX — HaMHpaM 3a HEOOXOJIUMO ThPCEHUSTA J1a HE CIUpaT A0
TYK a Jia MPOABbKaBaT B M30paHaTa OT aBTOpa MOCOKA.

Cuutam, ye MPEeUIOKEHUSIT MU 32 CTAHOBHIINE JUCEPTALIMOHEH MaTepual
,,B3aMMOBPB3KHTE MeXNKIAYy AaKThbOpa M PpeKHChOpa B TMpoleca Ha
M3IrPaKJaHETO HAa BH3yajJHAaTa cTpaHa Ha <¢uamoBata TBOpOaA*
nuceprauuoHeH Tpyn Ha lIBatko I'eoprueB CTOWIOB 3a MNPUCHKIAHE HA
oOpa3oBaTeHa ¥ Hay4Ha CTETeH ,,JIoKTop” oTroBapsi Ha BCUYKU MU3UCKBAHUS 32
Hay4eH, aKTyaJeH U MPUJIOKHUM TPy U NPEernopbyBaM Ha YBa)KaeMOTO HAYYHO
Kypu, Ciel yCHelmHata 3allluTa, Ja Cc€ NpUChAM Ha KaHaujaaTa
oOpa3oBaTreiHaTa U Hay4dHa CTeneH ,,J[okTop”.

C YBOKEHHUE ~  coevvvvvenniineannnnnn,
/Mpod. d-p JTro6omup I'epben/



NATIONAL ACADEMY OF THEATER AND FILM ARTS ,,KRASTYO
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OPINION

By Professor Doctor Lyubomir Petrov Garbev — teacher in the Department of
»Stage speech” and member of the Scientific Jury, determined by Order Ne
1115/18.06.2024 of the RECTOR of the South University of Applied Sciences
,,Neofit Rilski“ on the basis of Art. 9 of the ZRASRB, Art. 30, para. 3 of the
Regulations for the implementation of ZRASRB, Art. 4, para.3 of the Internal
Rules for the Development of the Academic Staff at SSU ,,Neofit Rilski“ and
decision of the FS of the Faculty of Arts Protocol Nel2/18.05.2024/ in
connection with the defense of a dissertation on the topic ,,The interrelationships
between the actor and the director in the process of building the visual side of
the film work for awarding the ONS ,,Doctor* in the scientific specialty Cinema
Studies, Cinema Art and Television, professional direction 8.4 Theater and film
art, field of higher education 8. Arts of Tsviatko Georgiev Stoilov, full-time
doctoral student in the Department of ,,Television, Theater and CinemaArt* at
the Faculty of Arts.

,, The interrelationships between the actor and the director in the process of
building the visual side of the film work*

Dissertation work by Tsviatko Georgiev Stoilov for awarding the educational
and scientific degree ,,Doctor”.

The candidate has been a full-time doctoral student at SSU ,,Neofit Rilski” since
2020

year with scientific supervisor Professor doctor Stanimir Trifonov.

In 2003, he graduated with a degree in Acting

Mastery for dramatic theater in the class of Professor Chavdar Krastev - SSU
,Neophyte Rilski”, and in 2011 Theater direction in the class of Associate
Professor Ognyan Spirov—SSU “Neophyte Rilski”.

In 2004, he specialized in NATFIZ “Krastyo Sarafov” ,Stage combat techniques
and skills. Stage movement” under Professor Taisia Yambastieva and Professor
Dimitar Yambastiev.

He has a rich artistic and creative biography with participation in theater and
cinema projects.



My proposed dissertation work ,The interrelationships between the actor and
the director in the process of building the visual side of the film work” already
in the title hides more than one huge challenge, especially for anyone with an
attitude towards our world and native cinema production and the artistic-
creative process. The already mythologized examples of the communication
between actor — director in the creative process of building cinema products —
Marcello Mastroianni and Federico Fellini arose instantly; Jack Nicholson and
Milos Forman; Marlon Brando, Al Pacino, Robert De Niro and Francis Ford
Coppola, etc. Let's not exclude the Bulgarian contribution, albeit modest, but
noted in the biographies of Apostol Karamitev, Anton Gorchev and Katya
Paskaleva and Metoda Andonov, who realized the films ,White Room“ and
,Goat Horn“, etc. marking the creative tandem in co-creation of a world-class
director-actor. There are also numerous examples of the opposite effect —
directors, /I won't mention names/, in their words pressed by deadlines, to
push their actors — ,,Play naturally — this is cinema! Don't overdo it! Everything
is written in the script!“ And the results are far from the creative and even
plausibility of their character with the text of the film narrative. | recommend
the author not to stop dealing with the topic and especially with the
peculiarities of training the future activities of students and colleagues as
CINEMA ACTORS AND FILMMAKERS AS PRELIMINARY PREPARATION AND ON
THE FIELD. Not to forget that this is how professional habits and skills are
acquired, which predetermine their successful participation in castig,
competitions that have already established themselves in practice.

And it is not at all by chance that the author notes in his contributions the
answers set and found for now —

1.0n the basis of the studied national and international experience and the
interpretation of the theoretical statements from leading scientific publications
in the present dissertation study, the theoretical framework of the director's
image model and the actor's image model is built, as well as the interaction
between them and their strong influence in the construction of the film work.
2.The dissertation offers a single conceptual-conditioned, dynamic and
significant theoretical and research contribution; the possibilities to personalize
the interaction and interrelationships between actors and director in the
process of building the visual side of the film work are consolidated; specific
differences and unified common features are taken into account.

3.For the theoretical and analytical study, the methods of comparative and
interpretive analyzes are used: study of secondary data regarding direction and
acting; the interrelationship/correlation indicated in the introduction to the
present presentation has been proven; the roles and images of the actor and



director are accurately outlined, as well as their intersections are indicated; the
important role of the director in the cinema and during the creative process is
revealed.

4.The interpretation of the various information, documentary, reference and
electronic sources allows to derive accurate conclusions and generalizations,
correlations and findings.

5.The research toolkit used allows to visualize the theoretical postulates and
brings credibility to the scientific work; the results are tested and argued.

6.The personal principle and model of work is argued.

7.The inclusive role of the studied correlation for the overall unfolding of the
individuality and uniqueness of the studied images is revealed.

8.Discussing the results allows a conclusion to be drawn about the
effectiveness of the mutual work actor — director.

9.The proposed theoretical analysis and interpretation lead to the subsequent
development and improvement of the conceptual scientific apparatus. /117-
118 p./

The work has a volume of 139 standard pages and is structured in -

The introduction presents an introduction to the discussed topic: relevance,
object, subject, goal, tasks, thesis, research methodology.

Chapter one — , Theoretical aspects in building the image of the actor” — looking
for a theoretical model of the studied topic; lays the foundations for discussion
and analysis in the analytical part of the present dissertation.

Chapter two — ,Theoretical aspects in the construction of the image of the
director” — is also a theoretical reference to the analytical part; it gives the
psycho-emotional construct of the relationship.

Chapter three — ,The dualistic actor - director relationship“ — presents the
author's analytical view of the specifically considered problem; it traces the
path of viewpoints and comparative analysis of publications.

Conclusion, Contributions, Bibliography, Filmography, Applications.

The final part of the dissertation is aimed at highlighting the significance of the
studied problem, proven by its results, but as | have already noted —, | find it
necessary that the searches do not stop here but continue in the direction
chosen by the author.

| believe that my proposed dissertation material ,The interrelationships
between the actor and the director in the process of building the visual side of
the film work” dissertation work by Tsviatko Georgiev Stoilov for awarding the
educational and scientific degree ,Doctor” meets all the requirements for
scientific, current and applicable work and | recommend to the Honorable



Scientific Jury, after the successful defense, to award the candidate the
educational and scientific degree ,, Doctor”.

With respect ............
/Prof. Dr. Lyubomir Garbev/



