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WuctutyT 3a M3cnenBaHe Ha 3KyCTBaTa, bbiarapcka akanemMus Ha HAyKUTE;
Hanmonanna akagemust 3a TeaTpajiHo U (UIMOBO U3KYcTBO ,,KpbcTho Capados™

3a TUCEPTALMOHHUS TPY
Ha [IBATKO I'EOPTMEB CTOMJIOB
»B3aMMOBPB3KHTE MeXK1Y AKTHOPA U PEKUCHOpPa
B IIpoLIeCca Ha U3IPAXKIAAHETO HA BU3yaIHATa CTPaHa HAa GUJIMOBAaTa TBOpPOa®,
IPECTaBEH 3a MPUCHXKaHEe Ha 00pa3oBaTeHATa U HAy4YHa CTEIEH ,,JOKTOp”
1o npodecroHanHo Hanpasnenue 8.4. TeaTpanHo U GUIMOBO U3KYCTBO
(KMHO3HaHKE, KHHOU3KYCTBO U TEJIEBU3U)

B cBos qucepTannoHeH Tpya ,,B3auMOBpPB3KUTE MEXAY aKThOpa M pPeXHChopa B
npolieca Ha U3rpakJaHeTo Ha BU3yallHaTa cTpaHa Ha uiamoBaTa TBopOa“ LiBsiTko CToUIIOB cH
IOCTaBs 3a LeJ Jla M3CcieABa €IUH OCOOEHO Ba)K€H BBIIPOC, CBBbpP3aH ChC Ch3JaBAaHETO Ha
¢uwiMoBoTO Tpou3BeneHuEe. ToBa € BBIPOCHT 3a B3aUMOJCHCTBHETO M TBOPYECKOTO
CBhTPYJHMUYECTBO MEXJy aKThOpa M PEKUChOpa MpU (HOpMUpPAHETO Ha BU3YyaJIHMUsA o0pa3 Ha
¢unmMa unm apyra ekpansa ¢opma. IloHauano MHOTO CHIIECTBEH 3a (PUIMOMPOU3BOJICTBOTO,
JTHEC, BbB BPEMETO Ha JUTHTAJIHUTE TEXHOJIOIMH M U300MINETO OT 00pa3H, KOETO 3a00uKals
CBhBPEMEHHUS YOBEK, TO3U BBIIPOC JOOMBA OIIE MO-TOJISIMa 3HAYUMOCT U aKTyallHOCT. Brripekn
4ye MpoOJieMbT 3a ChbBMECTHaTa paboTa Ha aKThOpa M PEKUChOpPA B KMHOTO € pas3riiexIaH
MHOI'OKPAaTHO KakTo B EBpomna u cBera, Taka u B bearapus, 10 y Hac nocera TOW BUHAru €
MOCTaBSIH M aHaAJM3MpaH WIM B KOHTEKCTa Ha MO-IUIOCTHU NPOYYBaHUS, MOCBETEHU Ha
Ch3/1aBaHETO Ha (PMIIMOBOTO IIPOU3BEACHUE KAaTO L0 WM IIBK KAaTO 4acT OT OuorpaduyHu u
aBTOOMOrpaMuHu KHUTHU. [IpeyiosKeHUAT TEKCT € eJMH OT MaJIKOTO ONUTH TO3U MpobiieM Aa
ObIe pasrienaH CaMOCTOSATENHO. ETHOBpEMEHHO ¢ ToBa OOEKTHT Ha HW3CJIECABAHETO €
JOITBIHUTETHO CTECHEH Karo € (OKYyCHMpaH OCHOBHO BBPXY CBHTPYJHHYECTBOTO MEXKIY
PEeXUCHOpa U aKThOpa IPU M3TrPAXKAAHETO HAa BU3yalHaTa cTpaHa Ha ¢uiMoBara TBopOa. ETo
3a110 oOlle caMMAT U300p Ha Temarta Ha auceprauusaTa Ha L[BaTko CTOMIIOB, KaKTO U 3asBEHOTO
HaMEpEeHHE 3a CTPOro KOHKPETHOTO W M M3YEpHATENIHO MPOYYBAHE M IIPEJICTaBAHE, € BEue
0e3CropeH MPUHOC Ha MpeicTaBeHaTa padora.

BaxHo € m 00CTOATENCTBOTO Y€ AaBTOPBT HA JUCEPTALMOHHMSA TPy HMa
aKThOPCKO M PEKUCHOPCKO oOpasoBanue — mpe3 2003 r. Toi 3aBbpuIBa ,,AKTHOPCKO
MaiicropcTBo 3a apamaTtrueH tearsp” B KO3V ,Heodut Puncku®, a npe3 2011 r. — oTHOBO B

IOro3zanagaust yHUBEPCUTET C€ TUIIOMHpPA M KAaTO MarucThp Mo ,,TeaTpaiHO pexucypa’.



OcBeH NpaKTUKaTa CH KaTO aKThOP M PEKUCHOP ¢ moBeue OT 30 posiu U HAKOJIKO MOCTaHOBKHU
B TeTpute BbB JloBeu u B biaroesrpaza, KbM KosSITO TpOBaT Ja ce 100aBAT U CIIELUATHUTE MY
YMEHHUS 10 CLIEHUYHU OOMHU TeXHUKH (KouTo crieranuzupa rnpe3 2004 r. B HATOU3) LissaTko
CrousoB uma u npo(ecUOHaNIEH OMUT Mpej KaMepa, J0OUT OT y4acTHATa My B TEJIIEBUSMOHHU
cepuasin u pekiamu oT 2018 r. go mHec. CBosita peryisipHa paboTa KaTo TeaTrpajeH M
TEJIEBU3MOHEH aKThOP U PEKHUCHOP Ha HAKOJIKO CIIEKTaKbjIa, JOKTOPAHTHT ChUeTaBa C aKTHBHA
MpenojaBaTesicka IEHHOCT B KaTeapa ,, | e1eBU3NOHHO, TEaTPATHO U KHHOU3KYCTBO™ B FO3Y B
chimara obnact kpaero ot 2004 mo 2009 r. e xoHopyBaH npenoaasaren, a ot 2019 r. o nHec
— acucTeHT. B 3amuchbia u peanuzanusaTa Ha AUCEPTALIMOHHUS CH TPYJ TOM LIEIEHACOUYEHO U
MPOIYKTHUBHO ChUeTaBa TO3U CBOM OMUT Ha MPAKTHK U MPENO0/IaBaTeN C UHTEPECUTE U YCUIIHSTA
CH Ha U3CIe0BaTeN.

[[BaTko CTOMIIOB 3aMHUCIIS U TOATOTBSI IUCEPTALUATA CH ITPEAN BCUYKO BOJEH OT
HEOOXOIMMOCTTa U KEJNAHHETO CH J1a MOTHPCH UYpe3 MOAPOOHO TEOPETUYHO U EMIIHPUYHO
MIpOyYBaHE U CHUCTEMAaTU3HUpaHE Ha IIHUPOK KPbI' OT MH(OpMAaLMs OTTOBOPU HA MHOKECTBOTO
BBIIPOCU U XYJIOKECTBEHU U METOJIOJIOTUYECKH Ka3yCH, MOSIBWJIM CE€ B IpPaKTHKaTa My Ha
aKThOP B TEJEBU3MOHHU CEepHAlld U APYTH €KpaHHH (HOPMH, TOMBIHUTEIHO MPOBOKUPAHU OT
ONMTa My Ha TeaTpaJieH aKTbOp U pexxuchbop. ToBa npuaasa LENEHACOUEH HAYYHO-TIPUIIOKEH
xapaktep Ha u3cienBaHero My. OT eaHa cTpaHa, Bb3HMKHAJIWTE B HEMOCPEACTBEHATa MY
apTUCTUYHA MPAKTUKa BBIPOCU THPCAT MU HAMUPAT TEOPETUYHO OOSCHEHUE U BB3MOXKHU
pelIeHrs B MOATOTBEHHSI U3CIEI0BATEICKH TEKCT, a OT Jpyra — HaMepeHUTE TaM OTTOBOPHU U
pelIeHus ce BPBIIAT B aKThOPCKAaTa M PEXHUChOPCKaTa My paboTa KaTo T'M akTyaJu3upaT U
pa3BuBar. To3u NPOIYKTUBEH AMAJIOr MEX]y apTUCTUYHATa U M3CIeA0BaTelICcKaTa MpakTUKa
Ha JOKTOpaHTa, KOWTO SCHO 3asBsABa IeNTa CH Ja Cbh3Aane HeoOxomumaTta 6asza 3a
npenojaBaTelickara My padoTta, OuX OTKpOHIIa KaTo € APYyTro MHOTO BaXKHO IPUHOCHO Ka4eCTBO
Ha IMCePTAIMOHHMSA TPy ¢ 0€3CIOPHO HAYYHO M HAYYHO-TIPUIIOKHO 3HAYCHHE.

OcCHOBHMAT 00EKT Ha W3Cle[ABaHE B AMCEPTALMITA €, KAKTO Oelle CIIOMEHATo,
TBOPYECKOTO ChTPYJIHUUECTBO MEXAY aKThOPa U peKUChOpa MPH U3TPAXKAAHETO HA BU3yaTHUS
o0Opa3 Ha ¢uiaMma wnM apyra ekpaHHa ¢opma. JIOKTOpaHTBHT ce 3aeMa ILEeJIECHACOYeHO H C
BIIEYATJIABALLA TOCJIEOBATETHOCT J1a MPOCIEAN UHIAYKTUBHO IPOTUYAHETO HAa TO3M IPOLEC
KaTo pasriexna crenupukaTa U HEOOXOAWMHUTE YMEHHS 3a W3rpa)KIaHeTo Ha obOpasza |
CHEIMaIHO Ha BU3yallHUs 00pa3 OT CTpaHa Ha aKThOpa, clie]] TOBa — OT CTpaHa Ha PeKUChopa
Y HakKpas MpaBH YCWIHE Jla MPOYyYH, aHAIM3HpA U CUCTEeMAaTHU3Hpa BCUYKU CTpaHU U (a3 —

KakKTO OpraHnu3dalliOHHHU, TCXHHUYCCKU W KOMYHUKAIIMOHHU, TaKa MU CCTCTUYCCKHU — Ha



B3aMMOJICHCTBHETO MEXIy TAX M Ha pOJIsiTA HAa TOBAa B3aWMOJICHCTBHE 3a (OPMHUPAHETO H
MIOCTUTAaHETO Ha I[UIOCTHATa BU3Us Ha OTAEIHATa POl U Ha (pUiaIMoBaTa MpoLyKIHsl KaTo IsU10.

ToBa noOpe oOmucieHo u TouHO (GopMmynupane Ha U30paHus HOKyC, KAKTO U Ha
KOHKPETHHUTE IEJIM U 33Ja4d Ha JAMCEpTalusaTa HEMPEMEHHO TpsiOBa aa Obje MOCOUYEHO KaTo
BaXHO KayecTBO Ha paboTaTta W Ha U3CIEIOBATEICKUTE YCHJIHMS Ha JOKTOpaHTa. Tyk
HENpPEeMEeHHO OuX HCKala Ja OTKpOsl M 3acilyraTa Ha HErOBHsI HaydeH PBKOBOAUTEN HPOd.
Cranumup TpudoHoB.

KavecTBo Ha IpeiIoKeHUs TEKCT € U MOAXOIA1IIaTa n3cie1oBaTeIcKa CTpaTerus,
m3bpana u go0Ope peanusupana oT L[Bstko CrowsioB mnpu HeroBara MOATOTOBKA.
JucepTaiimoHHHUAT TpyA € B 00em oT 139 ctpanunm. Toil € cTpyKTypHupaH B TpH TIJ1aBu ¢ 12
MOJINIaBH, YBOJ, 3aKJIIOUEHHUE, CIHUCBHK C HAyYHUTE HPUHOCH, €JHO TPHJIOKEHHE C JBE
MHTEPBIOTa C BOJICIIN aKThOPH, pabOTEeNIH B TeaTbpa U KUHOTO, U OMOIrorpadus, BKIOUBAIIa
79 3arnaBus, oT KOUTO 47 — KHUTM WU U3CIE€NBaHUA U 32 — €JIEKTPOHHM M3TOYHMKA, Ha
OBATapCKH, aHTIMHACKU U PYCKH €3UK.

B ITspBa rnaBa ,, TeopeTHYHHU acTIeKTH B H3TpaKIaHe 00pa3a Ha aKThopa“* aBTOPBT
aKIEHTHpAa Ha cTieU(pHUKaTa Ha U3rPaXKAaHeTo Ha GUIMOBHUSA 00pa3 OT aKThOpa, TOKOJIKOTO TOH
ce sIBSIBA €AHOBPEMEHHO U TBOPALIMAT CyOEKT U 0OEKTHT Ha CBOETO TBOPUYECTBO, T.€ TOU TPsiOBa
c moMoInTa Ha camus ce0e CH, Ha COOCTBEHOTO CH BBOOpa)XCHHWE, HATPYNaHU yYMEHUS U
(anTa3ms 1a oueprae oOpa3a, KOWTO Jja U3UTpae, B KOWTO Ja ce mpeBbILTbTH. LBsATKO CTOMIOB
sCHO 000c00sBa M pa3rieaa HaKpaTKO MOCIEeI0BATEIHUTE CTHIIKH, KOUTO aKThOPBT TPsOBa
Jla HampaBH 32 OCBIIECTBIBAHETO HAa Ta3W TPyJHA aMOMBaJeHTHA 3ajjadya — Ch3JaBAaHETO Ha
(GuIMoBaTa poJisi U CIIEUATHO M3TPKIAHETO HAa BU3YaJTHHs 00pa3 Ha (GUIMOBHS TIEPCOHAK.
Te ca: moaroroBkaTa 3a M3rpa)<aHe Ha poJisd, KOSTO BKJIIOYBA TPAalHU 3HAHUS M MOCTOSIHEH
TPEHUHI Ha M3IBJIHUTEN KaTO pa3BUBaHE Ha BHOOPaKEHHETO M MOJABbp)KaHE Ha Ja00pa
¢usnuecka Qopma; BrajeeHe Ha aKTbOPCKOTO M3KYCTBO; NpHUTEKaBaHE M pa3BUTHE Ha
aKThOPCKAa TEXHWKA M HaKpas BCHYKO TOBA Jla MOJYYH 3aBbpIICHATa CH MPOsiBa MO BpeMe Ha
CHUMa4yHMs nepuoA. Tyk, Hapel ¢ LEHHUTE pa3ChKACHUSA 3a aKTbopckara pabora oOT
00y4YeHHMETO U MOCTOSHHOTO MOJAbPKaHEe Ha aKThbOpcKaTa Ncuxodusuka 10 NpOoayKTUBHOTO
UM TMPUIIOKEHHUE TIPU U3rPaXKIaHETO HA (PUIMOBHUS 00pa3, MPUHOCEH MOMEHT € CIIEIHATHOTO
MoT4epTaBaHe Ha €MH 0COOCHO BaXKCH aCIEKT OT Hesl — (aKThT, Y€ HUKOE JIPYTO U3KYyCTBO HE
JMIIaBa aBTOpa CH OT BB3MOXHOCTTA Jja HaOJt0JaBa OTCTPaHU U CHOTBETHO J1a KOpUTHpa U
IpeLu3rpa NPOU3BEACHUETO CH TaKa, KAKTO aKThOPCKOTO. HanmoMHsIHETO Ha Ta3u onpenensiia

XapaKTCPUCTHKA Ha aKTbOPCKaTa pa60Ta AaBa BB3MOKHOCT Ha HOOKTOpAaHTa IPAKO U



yOeIUTETHO J1a TTOCOYM HEOOXOAMMOCTTa OT PEXHUChOPAa W KIIOYOBOTO TOJIE HA TAXHOTO
CBTPYIHUYECTBO U Ch-aBTOPCTBO MPHU U3TPAKITAHETO HA (PUIMOBHUS 00pa3.

Crnen momuepTaBaHETO Ha TOJIKOBA Ba)KHATa M HEOTAENUMAa OT aKTbOPCKOTO
ch3ZaBaHe Ha oOpasza poinst Ha pexwuchopa L[Barko CromnoB ce 3aema BbB BTopa riasa,
Ha30BaHa ,, | COPETUYHHU aCTIEKTH B M3TpaxKaaHe 00pasa Ha peKUCHOpa™ 1a IPOYUH U MPEACTaBU
XapaKTEPUCTUKUTE W (DYHKIIMUTE Ha pexuchopckara ¢urypa. Kato Hal-mpruHOCHO KauyecTBO
Ha Ta3W TJlaBa HEMpeMeHHO TpsOBa aa ObJe MOAYEPTAHO YCHIMETO Ha aBTopa Ja
CUCTeMAaTH3Hpa ¥ MPEJICTABU SICHO U B CTPOHHA MOCIEIOBATEIHOCT HEOOXOJUMHUTE 3HAHUS U
KadecTBa — JIMYHOCTHU Y MPOGECHOHATHH , KOUTO PEKUCHOPHT HA (PUIMOBA MPOAYKITUS TPSOBA
Jla TIPUTEKaBa, KaKTO M (PYHKIUUTE My M KOHKPETHHUTE 3aJa4¥l U MPAKTHUYECKH JEWHOCTH,
KOUTO TpsiOBa Ja yMmee Ja MpOBEXKIa 3a Ja OCHUIECTBH YCIEUIHO OCHOBOIIOJIAramioTo
CHTPYIHUYECTBO C aKThOPA U YCIEIIHOTO PeATU3UPaHE HA ISUTOCTHUS 3aMUCHIT Ha (PHIMOBOTO
npousBeneHue. L{BsiTko CTOMIOB TphIBa OT POJISITA U MO3UIUATA HA PEKUCHOPA B TBOPUECKUS
€KHII, TPEeMUHABa TIPe3 MOCOYBAHETO HAa BAXHOTO BIUSHUE HA HETOBATa J00pa pemyTanus M
ISUTOCTHOTO TMPOCIHIEIsBaHE HA Tpolieca Ha MOATOTOBKA Ha PEXUCHOPA 332 M3TPAKIAHETO Ha
OTJIETHUTE 00pa3u U ISTOCTHUS OOJIMK Ha uiiMa, 3a Aa TOCTUTHE J0 JETAIIHO ONMHUCaHue Ha
MIPOU3BOJICTBEHUS TPOIleC. ABTOPHT 3alIUTaBa YOSIKIECHUETO CH, Y€ TEPOUTE B €IHO (PHUIMOBO
MIPOM3BEICHNUE Ca €AMHCTBEHOTO, KOETO IMyOJIMKaTa CJIeAu U 3allOMHS, 3aTOBa PEKUCHOPBT MPHU
MOATOTOBKATA CH TPsIOBA J1a c€ BOJW OT TO3M (haKT | Ol B HAYAJHUS €Tall Ha paboTara cH Jia
Cce 3amo3Hae JICTAilIHO U J1a Ch3/1aJie NbI00KH B3aUMOBPB3KU C IOJOPAHUTE OT HETO aKThOPH.

[TomuepTana e ¥ MHOTO BasKHATa poJisi B paboTa Ha GUIMOBHUS PEKUCHOP JHEC HA
HOBUTE TEXHOJOTUM W CHOTBETHO HAa HOBUTE TMO3HAHUSA W OYAKBAHUS HA 3PUTEIUTE, KOETO
M3UCKBA TOW Ja ymMee W Jla ce cTpeMu Aa (opMupa mMo-MakKCUMaiaHO JOOBpP HAYWH CBOS
TBOPYECKHU €KHIT OT MOATOTBEHU MPOPECHOHATICTHA U TBOPUECKH CHbMUIIUICHUIIN B Ta3u 00J1acCT.
U 3a akThopa, U 32 PEKUCHOPA U 32 CHBMECTHOTO UM H3TpaKJaHE HA BH3yaimHHUS o0pa3 Ha
MepcoHaka MU Ha TBOpOATa KaTo ISUI0, 3HAYCHHUETO HAa HOBUTE TEXHOJOTHH € TOJISIMO.
JIOKTOpaHTBT OCHOBATEITHO MOCOYBA HEMOAO3UPAHUTE JOCKOPO TEXHMUECKH, CCTETHUYECCKU U
TAaKTUYECKU BB3MOXKHOCTH, KOUTO T€ JIaBaT HA Ch3AaTenuTe HAa PuaMu u ye 6a3ucHa 4acT OT
B3aMMOOTHOIIEHUATA HAa aKThOPa U PEKUCHOPA € TSIXHOTO MPOAYKTUBHO U3IOI3BAHE.

Tpera rmaBa ,,/lyanucrudHata Bpb3Ka aKTbOp — PEKHUCBOP™ € CBUIMHCKHAT
IIEHTHP Ha M3CIeABaHETO. B Hes aBTOPBT MOCTaBsi KAaTO OCHOBOIOJIATAIO0 OTHOIICHHETO
aKThOP — TBOPYECTBO — PEXKUCHOP, Thil KATO CaMO Ha TepeHa Ha COOCTBEHOTO CHTBOPSIBAHE Ha
o0pa3a ¥ Ha HaMHpAHETO Ha MPECEYHHUTE TOUKH MEXIy oOpa3a Ha akTbopa M oOpa3a Ha

PEKUCBOPA MOKE J1a CC Chb3AaldC CbIIMHCKO CbBMCCTHO IMMPOU3BCACHUC, KAKBOTO € O6p33”bT Ha
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eIMH WU JPYT TIEPCOHAXK B KHHOTO. MHOTO IIEHHA TYyK, 0COOCHO 3a CTYACHTH 110 aKThOPCTBO
3a paboTa B KHHOTO U €KpaHHUTE U3KYCTBa, € OoraraTta W IMoJjie3Ha MpakTuiecka uHhopmarus
32 BCHYKHU €JIEMEHTH, CTBIIKM M TEXHUYCCKH NCTAWIU (HAlpUMEP PEKHUCHOPCKU PHUCYHKH,
MPEeBU3yAIN3aLMU U T.H.) HA CHUMAa4HUA MPOLEC U JEHHOCTUTE, KOUTO aKTbOPBT TpsiOBa 1a
W3BBPINH B HEr0. TOBA € U MIABHUSIT M MHOTO TI0JIE3€H HAyIHO-TIPUIIOKECH IPUHOC Ha padoTara.

OcHOBHAaTa MU TIpENOpPBKAa KbM TPEIIOKEHHS HU3CIICIOBATEICKH TEKCT M KBM
aBTOpedepara e 3a Mo-npenr3Ha IsUI0CTHA CTUITMCTUYHA PEIAKIIHS.

Hsmam npyru Genexku KbM AUCEPTAMOHHUS TPYI U KbM aBTOpedepara, KakTo
1 110 OCTAHAJIMTC CbIIbTCTBAIIN MAaTCPUAJIN.

Wmam enauH BBIIPOC KbM JIOKTOpaHTa: Ha 6a3aTa Ha HampaBEHOTO M3CIIEBAHE HA
TBOPYECKOTO B3aUMOJICHCTBUE MEXKIYy aKThOpa U PEXKHUCHOpa MPH (HOPMUPAHETO HA BU3Y ATTHHSI
06p3.3 Ha MICpCOHaKa U Ha (1)I/IJ'IMa KaTO O4JI0 B AHCIIHATA €I10Xa Ha HOBHUTC TCXHOJIOTHU
Ha0JII0/1aBaT JIM C€ IPOMEHU B H3KYyCTBOTO HA aKThOPA U aKO J1a, B KAKBO C€ U3pa3sBar Te?

KoMeHTHpaHUAT JHCEepTAllMOHEH TPYJX € MHOTO HAaBPEMEHHO H IOJIC3HO
M3CcJeIBaHe ¢ HAYYHO-TTI03HABATEITHO 3HAYEHUE U OE3CIIOpHA MPAKTHYECKa MPUIIOKAMOCT.

Y6eneno npenopruBaM Ha HeroBus aBTop L[Bsitko CTonsoB 1a Obe MpUChIeHA

oOpasoBaTesiHaTa U Hay4Ha CTEIeH ,,JOKTOP .

5.09.2024 [Ipod. n.1. Kamenus Huxonosa
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In his dissertation work " Interrelationships between the actor and the director in
the process of building the visual side of the film work", Tsviatko Stoilov sets himself the goal
of investigating a particularly important question related to the creation of the film work. This
is the question of the interaction and creative collaboration between the actor and the director
in forming the visual image of the film or other screen form. Initially very essential for
filmmaking, today, in the age of digital technologies and the abundance of images that
surrounds the modern man, this issue gains even greater significance and relevance. Although
the problem of the joint work of the actor and the director in the cinema has been examined
many times both in Europe and the world, as well as in Bulgaria, in our country so far it has
always been posed and analyzed either in the context of more comprehensive studies dedicated
to the creation of the film work as a whole or as part of biographical and autobiographical
books. The proposed text is one of the few attempts to this problem considered alone. At the
same time, the object of the study is further narrowed, focusing mainly on the collaboration
between the director and the actor in the construction of the visual side of the film work. That
is why the very choice of the topic of Tsviatko Stoilov's dissertation, as well as the stated
intention for its strictly specific and comprehensive research and presentation, is already an
indisputable contribution to the presented work.

It is also important that the author of the dissertation has an acting and directing
education - in 2003 he graduated "Acting Mastery for Drama Theater" at the Neophyt Rilski
State University of Applied Sciences, and in 2011 - again at Southwestern University, he
graduated as a master's degree in Theater Directing. In addition to his practice as an actor and
director with more than 30 roles and several productions in theaters in Lovech and Blagoevgrad,

to which should be added his special skills in stage combat techniques (which he specialized in



2004 at NATFIZ), Tsviatko Stoilov has and professional on-camera experience gained from his
appearances in TV series and commercials from 2018 to present. The doctoral student combines
his regular work as a theater and television actor and director of several shows with an active
teaching activity in the Department of "Television, Theater and Film Arts" at the South
Ukrainian University in the same area, where he was a part-time teacher from 2004 to 2009,
and since 2019. until today - assistant. In the conception and implementation of his dissertation
work, he purposefully and productively combines his experience as a practitioner and teacher
with his interests and efforts as a researcher.

Tsviatko Stoilov conceived and prepared his dissertation primarily driven by the
need and desire to seek, through detailed theoretical and empirical research and systematization
of a wide range of information, answers to the many questions and artistic and methodological
cases that appeared in his practice as an actor in television series and other screen forms, further
provoked by his experience as a theater actor and director. This gives a purposeful scientific-
applied character to his research. On the one hand, the questions that arose in his immediate
artistic practice seek and find a theoretical explanation and possible solutions in the prepared
research text, and on the other hand, the answers and solutions found there are returned to his
acting and directing work, updating and developing them. This productive dialogue between
the artistic and research practice of the doctoral student, which clearly states its purpose to
create the necessary base for his teaching work, I would highlight as another very important
contributing quality of the dissertation work with indisputable scientific and scientific-applied
significance.

The main object of research in the dissertation is, as mentioned, the creative
collaboration between the actor and the director in the construction of the visual image of the
film or other screen form. The doctoral student undertakes purposefully and with impressive
consistency to inductively trace the course of this process by examining the specifics and the
necessary skills for the construction of the image and especially the visual image on the part of
the actor, then - on the part of the director and finally makes an effort to study, analyze and
systematizes all sides and phases - both organizational, technical and communication, as well
as aesthetic - of the interaction between them and the role of this interaction in the formation
and achievement of the overall vision of the individual role and of the film production as a
whole.

This well-considered and precise formulation of the chosen focus as well as the

specific aims and objectives of the dissertation must necessarily be cited as an important quality



of the doctoral student's work and research efforts. Here I would definitely like to single out the
merit of his scientific supervisor Prof. Stanimir Trifonov.

The quality of the proposed text is also the appropriate research strategy, chosen
and well implemented by Tsviatko Stoilov during its preparation. The dissertation is 139 pages
long. It is structured in three chapters with 12 subchapters, an introduction, a conclusion, a list
of scientific contributions, an appendix with two interviews with leading actors working in
theater and cinema, and a bibliography including 79 titles, of which 47 are books and studies
and 32 - electronic sources, in Bulgarian, English and Russian.

In the first chapter "Theoretical aspects in building the image of the actor", the
author emphasizes the specifics of building the film image by the actor, insofar as he is both
the creative subject and the object of his work, i.e. he must, with the help of himself, of his own
imagination, accumulated skills and fantasy to outline the image to play, to be reincarnated.
Tsviatko Stoilov clearly identifies and briefly examines the successive steps that the actor must
take to carry out this difficult ambivalent task - the creation of the film role and especially the
construction of the visual image of the film character. They are: the preparation for the
construction of a role, which includes permanent knowledge and constant training of the
performer such as developing the imagination and maintaining a good physical shape; mastery
of the art of acting; possessing and developing acting technique and finally all this receiving its
finished manifestation during the filming period. Here, along with valuable reflections on acting
work from training and constant maintenance of acting psychophysics to their productive
application in the construction of the film image, a contributing point is the special emphasis
on one particularly important aspect of it - the fact that no other art deprives its author from the
opportunity to observe from the side and accordingly correct and refine his work as an actor.
Recalling this defining characteristic of acting work enables the doctoral student to directly and
convincingly point out the necessity of the director and the key field of their collaboration and
co-authorship in the construction of the film image.

After emphasizing the role of the director, which is so important and inseparable
from the actor's creation of the image, Tsviatko Stoilov undertakes in the second chapter, called
"Theoretical aspects in building the image of the director", to study and present the
characteristics and functions of the director's figure. The author's effort to systematize and
present clearly and in an orderly sequence the necessary knowledge and qualities - personal and
professional - that the director of a film production must possess, as well as his functions and
specific tasks, must be emphasized as the most contributing quality of this chapter. and practical

activities that he must be able to carry out in order to successfully carry out the fundamental



cooperation with the actor and the successful realization of the overall idea of the film work.
Tsvyatko Stoilov starts from the director's role and position in the creative team, goes through
the indication of the important influence of his good reputation and the overall tracking of the
director's preparation process for the construction of the individual images and the overall look
of'the film, in order to reach a detailed description of the production process. The author defends
his conviction that the characters in a film work are the only ones that the audience follows and
remembers, therefore the director in his preparation should be guided by this fact and at the
initial stage of his work get to know in detail and create deep relationships with the actors
chosen by him.

The very important role in the work of the film director today of the new
technologies and, accordingly, of the new knowledge and expectations of the viewers, is
emphasized, which requires him to be able to and strive to form his creative team of prepared
professionals and creative like-minded people in a maximally good way in this area. Both for
the actor and for the director and for their joint construction of the visual image of the character
and the work as a whole, the importance of new technologies is great. The PhD student rightly
points out the until recently unsuspected technical, aesthetic and tactical possibilities that they
give filmmakers and that a fundamental part of the actor-director relationship is their productive
use.

The third chapter, "The Dualistic Actor-Director Relationship," is the real center
of the study. In it, the author places the actor-creative-director relationship as fundamental,
since only on the ground of the own creation of the image and of finding the intersections
between the image of the actor and the image of the director can a true joint work be created,
such as the image of a or another character in the cinema. Very valuable here, especially for
students of acting for work in film and screen arts, is the rich and useful practical information
about all the elements, steps and technical details (eg director's drawings, previews, etc.) of the
filming process and the activities that the actor must perform in it. This is the main and very
useful scientific and applied contribution of the work.

My main recommendation to the proposed research text and to the abstract is for
more precise overall stylistic editing.

I have no other comments on the dissertation work and on the abstract, as well as
on the other accompanying materials.

I have a question for the PhD student: Based on the research done on the creative

interaction between the actor and the director in the formation of the visual image of the



character and the film as a whole in today's age of new technologies, are there changes in the
actor's art and if so, in what are they expressed?

The annotated dissertation work is a very timely and useful study with scientific
and cognitive significance and indisputable practical applicability.

I strongly recommend that its author, Tsviatko Stoilov, be awarded the educational

and scientific degree "doctor".

5.09.2024 Prof. d.Sc. Camelia Nikolova
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