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O6La XapaKTEPUCTUKA Ha U3C1eBaHETO

MHoOrocioiMHocTTa Ha KYITYPHUTE TPaJULUHU, B3aUMOACUCTBHATA UM,
TAXHAaTa TpaHcopManusi M XapaKTePUCTHKUTE Ha OTAEIHU OOIIHOCTH,
CHKUTEJICTBAIIN 3a€JHO B €IMH U CHII[ PETHOH, Ca KITIOYOBH 32 Pa3OMPaAHETO
Ha MYNTHKYJITYpPHOCTTa. J[HEC Te3u mpouecH ca NMpUOpUTeTHH B EBporma,
KaKTO W KOHKPETHO B OTHAEIHUTE €BPONECHCKM IbpXKAaBH B TsAXHATa
HUCTOpHYECKa W TIONIUTHYECKAa  HM3MEHYMBOCT.  Paszbmpanero  Ha
MYJITUKYITYPHOCTTAa U KYJITYPHOTO HAcJIEICTBO KaTO MO3aiika OT pa3jIu4yHU
TPaJMLMH, Ch-CHLUIECTBYBAIIM B OOIIO KYJITYPHO HPOCTPAHCTBO U YECTO
W3NMUTBAIM  B3aUMOJCHCTBUS W B3aUMOBIUSHUS €  €IUH  OT
(dyHIaMEHTaTHUTE M3CIEIOBATEIICKH BBIPOCH B ChBPEMEHHAaTa HaykKa.
3aroBa M3CIEIBAHETO HA KyJNTypaTa U KOHKPETHO HAa My3HKaTa B OTIEJIHU
OOIIHOCTH TOMara 3a O4epTaBaHeTO W pa3dMpaHEeTO Ha Te3W MHOTOCIONHM
Tpaguiuy. Taka ce OTKpUBa U Bb3MOKHOCT 3a BCE MO-TUIBTHO OUEPTaBaHE Ha
IIbCTpaTa KapTHHA OT MY3UKAJIHH NPAKTHUKH, BIUIETEHH B 00I1aTa KapTHHA Ha
JIOKQJIHO HUBO, KAKTO U B PAMKUTE Ha KOHKPETHU JIbP’KaBHU PAHULIU U B 110~
rOJIEMHU PETHOHU.

TpanchopmarysTa Ha TpaIUIIMUTE B CbBPEMEHHATA €110Xa € MPOIIeC C
BCE MO-rojisiMa JUHAMHUKa M MOHSKOTa TOH ce MpocielsBa TPYIHO B yCTHO
IpeJaBaHUTe MYy3HKaJIHU HpakTukd. [lopaam Tasu npuumMHAa apXUBHUTE
JOKYMEHTHU CTaBaT M3KIIOYUTEIHO BaXKHA OTIIPABHA TOYKA M OPUEHTHD 3a
OTMHMHAJIM €Talld B KyJITYPHO-MY3UKaaHOTO Pa3BUTHUE U BB3MOKHOCT 3a
CpaBHEHME C II0-KbCHO PETUCTPUPAHU MY3UKAJIHU SIBJIEHMS U nipouecH. Ypes
pe3yaTaTuTe OT TIXHOTO H3ydaBaHEe M aHAIU3 MOXe Ja ce paszdepe
YCTOMUMBOCTTa M W3MEHYMBOCTTa B KYJITYPHO-MY3HUKAaJIHOTO pa3BUTHE,

KOE€TO CC€ BJIMAC OT pe€auna COUUaIHU, UKOHOMHYCCKHW W TOJIUTHYCCKHU



¢dakTopu. Taka UCTOPUYECKH CE BUXKIIAT BAXKHHU TOMIOCH B My3UKaJTHATA KapTa
HA TpaauIMWTEe, MPHUCHINKA 3a €IHA WM Jpyra oOIMHOCT. MIMEHHO ToBa
ompenenss OrPpOMHOTO 3HAYCHHE Ha U3CJICABAHETO HA  KYJITYPHO-
MY3UKAJTHUTE TPAIUIIMA Ha HUBO OOIIHOCT 32 XOJNUCTHYHOTO M3CIICIBAHE U
pa3bupaHe Ha eHa PErHOHAIHA KyJITypa. 3aTOBa HACTOSIIIOTO M3CJICIBAHE €
MHOTO  aKTyaJlHO B  KOHTEKCTa Ha  BOJCIHIUTE  MEXIyHApOJHU
M3CIIEIOBATENICKU MMApaJuTMH, HOBO KATO H3CJICAOBATEIICKH MaTepHan U
npeAMEeT Ha wu3clienBaHe (HEMaTepualHO HACIEeNCTBO HAa KYJITYPHH
OOITHOCTH B AapXWMBHU JOKYMEHTH ¥ 3BydYallld MY3HKAJIHH apXHBH,
MPEACTABSIIM TPAIUIIMUTE Ha MIOCIOJIMaHu B Bbirapust).

ToBa u3cienBaHe ce peaju3dpa 3a MbPBU BT BBPXY KOHKPETHUS
apXMBEH MaTepuas KaTo Ce M3MOJI3BAT Pa3IMYHU METOAU: KYJITYPOJIOTHUCH
U CHCTEMEH, 3a€/[HO C HCTOPUYECKH U CPABHUTEIICH METO/IH, C TIOMOIITTA Ha
3a]bJI004EHH aHaN3 U cuHTe3. To 0TroBaps Ha (GyHIAMEHTAIHU BBIPOCH 32
pa3NUYHUTE HUBA B  PErHCTPHpAHEe Ha  KYIATypHHTE  TPAIHIUH
(MHOMBHIYaTHO, OOIIHOCTHO M OOIIO PErHOHANHO), 332 pa3rpaHHYCHHATA
CBOE—YYK[I0, 32 TEXHUTE B3aUMOICUCTBHSI M TPAaHC(HOPMAIIMH [TPH Ch3IaBaHE
Ha KyJITYPHO-MY3HKAJIHO HACJICACTBO, 3a NpO(ecHoHann3Ma U eTHKara B
obOnacTTa Ha eTHOMy3uKoyorusata. llenTa e Ja ce HaMmepsT, OIMIIAT,
aHATU3UpPAT, CPABHAT M CHCTEMATHU3UPAT apPXUBHH MaTepHaid OT
My3ukanHohoaKIopHUs apxuB Ha MIHCTUTYTA 3a U3CIIe/IBaHE HA U3KYCTBATa
— BAH u Taka upe3 TsX Jia ce MPEeACTaBH U OCMUCIH BaXKEH €Tall OT OUTHETO
Ha MY3HWKaJTHHTE TPAJHWIUN HAa MIOCIOJIMAHH B BBITapus KaTo 9acT OT
MHOTOCJIOHHO KYJTYPHO HACJICACTBO.

W3caenBaHeTo € CTPYKTYPHUPAHO B YBOI, CEIEM TJIaBH, 3aKIIOUYCHUE U
mpuioxeHns. Besgka oT 00ocoOeHHTe TaBH pemiaBa OTHACIHHU 3aJaddl 3a
MIPEACTABSHE U U3CJICIBAaHEC HA HAMEPESHUTE apXUBHU SAMHUIIA HCTOPUIECKH,

PEruMOHAIHO U q)yHKIII/IOHaJ'IHO. Jlorukara B H3CJICA0BATCIICKHUS IMMPpOLEC € OT



001110TO (MHOKECTBEHOCT Ha OOIIHOCTHUTE TPaJULUU B beirapus, TAIXHOTO
IpeJACTaBgHE B PA3IUUYHU MEIUU M B Hal-cTapaTa apXHBHA My3HKaJHa
konekims B brirapus — Mysukannodoinkiopuus apxus Ha MHcTuTyTa 3a
n3cienBaHe Ha uskycrBaTa, bAH) — ananu3upaHo B mbpBa U BTOpa TJaBH,
KbM KOHKPETHOTO B CIIEABAIINTE YacTH Ha TekcTa. CieaBa odepTaBaHe U
o011 aHanyM3 Ha OTOENSA3aHUTE OT 3alMUCBaYUTE B PabOTHHUS MpoIec KaTo
,TYPCKH“ o0pa3um — Tpera riiaBa. YeTBbpTa W MeTa TIaBH Pas3rieKAar
JeTailnHo apxuBHU 3amucu oT 50-te m or 60-Te roguHu Ha XX BeK.
My3ukata B TpaJULIMOHHU NPAKTUKH Ha MIOCIOJIMAHH OT T.Hap. TypCKU
3amnucu B bearapust ca o0exT Ha aHau3 B 1ecTa IJ1aBa, a ceaMma ce pokycupa
BBpXY My3ukara B CeBepoustouna benrapus npe3 50-te u 60-Te roauHu Ha
XX Bek, Karo B HesA CE CHUCTEMAaTH3UpAT HAKOW OOIIU PErHOHATIHU
MY3HKaJIHU XapaKTEpPUCTHKH. B 3aKIIIOYEHHETO ce M3BEXIAaT Hal-Ba)KHUTE
W3CIICIOBATEIICKH PE3yNTaTH. JleceTTe MPIIoKEHHs CHCTEMAaTH3UPAT BaXKHU

APpXMBHH BUAOBEC JOKYMCHTHU U U3BOU.

3a My3MKa Ha MioctoimaHu B bbarapua. YBoa

Tpanuuuute Ha MoctoniManu B beirapust u B FOrounszrouna Espona ca
4acT OT pa3HOOOpa3HaTa MYJTHETHHYHA W MYITHPEIUTHO3HA KyITypa B
pervoHa. My3ukaTa 3aeMa BaXHO MSCTO B TSAX — KaKTO B OPTOJOKCAIIHUSA,
Taka U B XETEPOJOKCAITHUS UCIAM (B MPAKTUKWA HA CYHUTH M IIUUTH), B
CaKpaJHOTO TMPOCTPAHCTBO, B PA3IMYHUTE TMPa3HUYHH CHLOUTHS, B
exenHeBueTo. Upe3 Hesl ce pa3BHBAT U ChXPaHSABAT HAKOM OOIIM, HO H
crnenuGUIHA My3UKTHH (GOPMH U KaHPOBE. YTBBPIKIABAT CE€ CTOJCTHHU
TpaIuIMH, PETUCTPHUpPAT ce TpaHchopMmarmu. [Ipe3 mocneJHUTE TeCeTHIICTUS

oA BJIHUAHUETO Ha KYJITYPHHU BSaHMOﬂCﬁCTBHH U TPpUTOK Ha HUACU OT



qy)kOMHa ce HaOJro1aBaT MopenIa U3MEHEHNS B My3HKaJIHUTE TPAIUIINH B
Boarapus. Tesu mporecu pediaekTUpaT BEPXY MY3HKATHHUTE MPAKTUKU Ha
TPaTUIMOHHA U Ha HOBH OOIIHOCTH, BKJIIFOUUTEIHO M BHPXY CBHP3aHUTE C
KOHKPETEH €3UK M PeJIUTHUSI.

[IpennocTaBkuTe 3a Ta3d MHOTOIDIACTOBA KYJNTypHAa CHUTYaIls ca
MHoOTO. TS IOCTaBs BRIPOCH 3a XapaKTEPHOTO 32 PErHOHA, 33 CIEIH(DUKATE
Ha JIOKAJIHOTO, 33 KYJITypHOHCTOPHYECCKUTE HATPYIBAHUSA H 32 TAXHOTO
mpeoOpa3yBaHe. 3ama3eHUTE CIIOMCHH W MPAKTHKH, YCTHO pa3Ka3aHUTE
HCTOPHH, KAKTO U CTAPUTE MMMCMEHH IOKYMEHTH — Hape]] ChC 3BYKO3aIHCHUTE,
ca 6orata OCHOBa 32 BHUKBaHE B TPaJHUINU, KOUTO 0OOraTsaBaT KyJITypaTa B
Bearapus u KoUTO ca yacT OT €JUH MHOTO IMO-IIUPOK PETHOH, HACJIEIUI
MHOYKECTBO KYJITYPHH IJIACTOBE.

PaGorara B My3ukarHOpOIKIOpHUS apxXxuB Ha UHcTHTyTa 3a
n3cienBane Ha mi3kycrtBara (MUUW3k) B bearapckara akagemus Ha HAyKHTE
(PAH) Mz mazme BR3MOXKHOCT Jja IOCTHTHA JI0 TIIACOBE OT MHUHAJIOTO, KOUTO
BB3KpECHXa OIIe HO — 3ByKOBO U3MEPEHHE Ha HCTOPHUYSCKUTE akTh. Taka
BB3HUKHA HJEsTa J1a o4epTas o0pa3uTe Ha OTJEIHU OOLUTHOCTH BB3 OCHOBA
Ha apXWBHU TJIABHO 3BYKOBH JIOKYMEHTH, HO BHHUMAaHHCTO MU Oermre
(OKYCHpaHO OCHOBHO BBPXY OTOCNsA3aHH KAaTO ,,TyYPCKU MY3HUKAIHU
MIpUMePH B 00IIIH COUPKHU Ha OT/AETHH (HOJIKIIOPUCTH OT TepeHHaTa UM paboTa
B pa3JIMYHH MECTa U Teproan. VIMEHHO TOBa € M OCHOBHA I1EJT Ha HACTOSIIOTO
H3CcJeBaHe — JIa CE YCTAHOBH W MOKaXKe KaKBO IMPEICTAaBIT 0003HAYCHHUTE
KaTo ,,TYpCKU“ 3amucu (MMCMEHH W 3BYKOBH) B OOLIMTE KOJEKLUH OT
apxuBHus ¢poun Ha UMN3k — BAH u xakBu My3uKaimHu 00pa3u Mmpech3aaBat
TC (KaKBO € XapaKTEpPHO 3a TAX, KaK C€ BINHMCBAT B CHOTBETHHUA JIOKAJICH
KOHTEKCT M KaKBO ITO3HAHHWE HOCAT 3a MHOTOIUIACTOBaTa KyJITypa Ha
pervona). 3a peamM3HpaHETO Ha Ta3u mell O6e HeoOXOMUMO 1a ce pemrar

MMpoUu3TUYAlIUTE OT HEA 3a/la4u: Jia C€ OUCPTAaC KAKBO, KaK, KbJC, KOra U OT



KOT'0 ca HalpaBeHHU TE3H 3aIHCH, B KAKBO ChCTOSHHE Ca ChbXPAaHEHH M KaKBO
MOXeE Ja ce pazyere B TAX. ToBa ce NMpaBu 3a MBPBU BT BBPXY Oa3ara Ha
apXMBHM Marepuainy (BKJIIOYMTENHO 3BYKO3allMCH) OT Hal-crapus
MY3HKaJIeH apXyB B bbarapus upes aHamu3u, CpaBHEHHS U CUCTEMAaTH3aIHS.
Taka B mpoawmDkeHHE Ha paboTaTa MH OT IOCICIHHTE OKOJIO JBE
JECEeTUIIETHA TE3H ,,TYPCKU* apXUBHU MAaTEPHAIHN N3BAXKIaXa U ChKHUBSBaxXa
IJIaCOBE M TPagulMH, 3allMCaHd B cpelaTa Ha OTMHHAJIOTO JBA/IECETO
CTOJIETHE, OTPAa3eHHU B MOM ITyOnuKanuy B bparapus u B uyxOuHa.

CrenBaimuTe CH U3CJICAOBATENICKU CPEILU C My3HKa OT HAaCcJIEJCTBOTO
Ha MIOCHOJIMAHU OCBUICCTBUX YPE3 AOMBJIHUTCIHU IMMUCMEHU U 3BYKOBH
W3TOYHUIIM U OnOanorpad)cko u3cienBaHe, IpH JHYHHU Cpelin U Oecenu ¢
HOCHUTENIM Ha TpagulMUTe, KaKTO M OjarojapeHue Ha HaOJIOJeHHE Ha
CICHHYHH U35IBH OT CBOMTHATA B MHOXANIUTE CE€ pPETHOHAIHH U
MEXIyHapOaHH QONIKIOpHH PecTrBaan. Ho NMEHHO apXHBHUTE TOKYMEHTH,
KOWTO Ta35T O-CTapH 3BYJalllH yCTHH IPAKTUKH, M€ OTBEI0Xa I0-HA3a/1 BbB
BpEMETO.

OCHOBHUAT MaTepHall, KOWTO U3CIIe/IBaM U aHaIu3upam, € ot (GoHza
Ha My3ukanHodonkiopHus apxuB Ha HMHCTUTyTa 3a u3clielBaHe Ha
m3kyctBata — BAH. JlokymeHTHpaHaTa My3WKa € YacT OT HETOBHTE
konekiuu. lleneHacoueHOTO chOMpaHe Ha 3ala3eHUTe B HEro TEPEHHH
MaTepuali € TIpaBeHO TIoBede OT Bek. CnOumparenckara neiHOCT e
OCBILECTBSIBAHA C pa3lIMuHa WHTEH3MBHOCT, BIHMsENA CE € OT NPOMEHH B
KyJITYPHO-TIOJINTHYECKaTa CUTYalMs M OT JIMYHUTE MHTEPECH U €THKa Ha
crOupaunTe. B TO31 Haii-cTap My3uKaJeH apXyB y HAC ca 3alMCaHd BOKAITHH
U HUHCTPYMCHTAJIHU O6p8.3HI/I OT MHOXECTBO CTHHYCCKU, PEIIUTHO3HU U
JUHTBUCTHYHHM TPYNH B BBarapus, kaTo OCHOBHUAT Mpeo0diiagaBalt JIsu1 € Ha
Opnrapckute (onxyopHE 00pasmy. YacT OT apXMBHHTE MaTepHald ca

0003HaUCHH KaTo ,,TYPCKH', HO TOBa HE € OTAEIHO 000co0eHa cOupka, a ca



JOKYMEHTH, KOUTO (OJIKIOPUCTUTE ca 3alKMCBAIM IPH CBOSTAa TEPEHHA
pabora, ouepTaBaliK¥ ILTBTHO CBCTOSHHETO HA TPAAMIHUHUTE B JaJCHO
cenumie. 3aroBa Oeile HeOOXoUMa ycuiieHa paboTa B apXuBa, 3a J1a MOXKe
Ja ObIaT HAMEPEHU B OTpOMHUS (DOHJ, J]a Ce aHATU3MPAT U CUCTEMaTHU3UpaT.

[Moxbnrenure CTpaHUOM HA APXUBHUTE JOKYMEHTH, KPEXKHTE
rpamMo(OHHH IUIOYH U TPOIIUTUBUTE MarHeTO()OHHY JICHTH ChXPaHABAT TPy la
Ha Tuiesfga OBarapcku (HOIMKIOPHCTH, KOUTO OCTABAT apXHWBHU COMPKH U
W3CIIEBaHUSA 3a My3WKaTa Ha pasaudHd  oOmHocTH B bhirapus.
bnaropapenue Ha TSIX JHEC MOXeE Ja ce 4ysT TYPCKH TEPEHHU MaTepHallH,
KOUTO JNOKyMeHTupat (onkiaopHa Tpamuius oT XIX B., 3amaseHa ot Haii-

BB3PAaCTHUTE UM HOCHUTENM B cpefara Ha XX B.

MbpBa ranaBa. Meamn n meguiiHm o6pasm Ha Hakow

TPaAULMOHHU 06LWHOCTM B8 BbArapua

Wnesita 3a MynTHKYJITypaiu3bM HE € HOBA, HO B TJI0O0ATM3UpAIs Ce
CBAT TS CTaBa Bce MO-BakHa. BBB BpB3Ka C Hes JHEC CE OYepPTaBaT HIKOU
0COOCHOCTH Ha CHBPEMCHHATA €I10Xa KaTo JETePUTOPHAIN3AIUS U TOIEMHU
JBIDKEHUS HA MacH OT XOpa, CBbP3aHH C MUTpaIys U eMurpanus (Amagypai
2006; Palchev 2002). Cropen wuscnensanusita Ha Jlosanka IleiiueBa u
Benmucnas umor (IleiiueBa, Hdumor 2000) kynaTypaTa B IIEHHOCTHO
OTHOIICHHWE CTaBa BCe TMO-(hparMeHTapHa, pa3apoOcHa W WHIWBUIYaTHO
mpecata. Ha bankanute ¢akThT Ha KyJITypHHTE B3aUMOJICWCTBUS U
PEIOIOCTaBeHOCT € CBBP3aH C HCTOPHUYECKOTO pPa3BUTHE HA PErHMOHa B
MPOABIDKECHUE Ha XWIAAONETHs. PonsTa Ha MYyNTHUKYITYPHHS IUAIOT €
OCB3HATa OT OBJITApUTE OlIE B eroxaTa Ha Be3paxnanero. bnaronapenue Ha

TOBa pa361/1paHe B B’BJ’IFapI/Iﬂ C€ Cb34aBaT MHCTUTYILIUU HA MECTHO, a I0O-KbCHO
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U Ha HallMOHAJTHO HMBO. Te crnomarar 3a HMOANbp)KaHETO Ha KyITypaTa Ha
pa3IMuHK OOLIHOCTH, B FOJsIMaTa CH 4acT ONPEACNISHU KaTo TPaJilUOHHH.
Texuure yuwnuma, KyIATypHH IEHTPOBE, BECTHHIH, pPaJAUOCTAaHIIHH,
apXMBHHM KOJIEKUWH, (ecTUBAIM M TIp. ca CBH3JAJCHH B pa3lIMuHH
HCTOPUYECKH Neproau. Posdta Ha MequuTe 32 3aI1a3BaHETO U Pa3BUTHETO Ha
TPaJULUKTE B Te3U OOLIHOCTH, KAKTO ¥ 32 TAXHATa BUOUMOCT, € 3HAYUTEIHA.

B rTasm rnaBa MapkupaM OCHOBHHM HAacOKM B HOJAKpenara Wu
0Tpa3sBaHETO HA TOBA KYJITYpPHO MHOT00Opasue B bbarapus Ha HaMOHAITHO
1 Ha MCCTHO HUBO 4YpE€3 MCIUU. ITocouBaMm HsIKOM MEYaTHU U CJICKTPOHHU
MeJIuH, KaKTO U METUIHU 00pa3u Ha OTAEIHU OOIIHOCTH, KOMTO CE Ch3aBaT
4ype3 vHPOpMaIKs B MEIUHTE.

[TepBOTO, BEPXY KOETO ce (poKycHpa HaOIIOJESHHETO MH, € o0liara
KapTHHa Ha HAcelIeHWeTo B Beirapus M OOLIHOCTHOTO caMOONpenessHe.
Taka ce ouepraBa 06a3ara, KOSATO JaBa BE3MOXKHOCT 32 II0sIBa U pa3BUTHE Ha
MeIUUTE Ha €THUYECKA MIIM Ha €3MKOBA OCHOBA. J[MHAMUKATa HA MUTPALHATA
B PErMOHa € CBbp3aHa C MPEIU3BHKAHN OT Pa3IMYHU NPUYNHH IPECEICHUS.
dopmupaHeTO HA MHOIO W CIEHU(UYHU OOLIHOCTH € Pe3yNITaT OT Te3H
MIPOLIECH.

Besika  OOIIHOCT — HMCTOpWYECKM Ch3[aBa CBOS CHUCTeMa 3a
KOMYHHKAIMs, KOSTO B IOCIETHHTE OJIM30 J[Ba BeKa ce IojAroMara OT
MequuTe (HAlMOHANHA W JIOKaJHH) — BECTHHLM, CIHCAHUs, pajuo,
TENEeBU3MsI, HHTEPHET — M T Ce 0YepTaBaT B Ta3W YaCT Ha U3CJICABAHETO ChC
crnenuaineH GoKyc BbpXY HIKOU BaKHU MEIMH U MEIMHHU 00pa3u, CBbP3aHu
¢ Typuure B bbarapus.

H3CHC}IB3HI/IHT& MH BOJAT A0 HAKOW H3BOAU. I/ICTOpI/I‘IeCKI/ITe
HAOJIOCHUS 1 aHANM3M JI0Ka3BaT CTAaOWIHHSA MHTEpeC KbM M MEIUHHOTO
cebenspa3sBaHe Ha OTACTHH OOmHOCTH. [lHEec To3m (hakT e CBBp3aH M C

noiautukara Ha EC xbpM MaJIIMHCTBATa U MYJITUKYJITYypajin3Ma, KOE€TO KaTo
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L5U10 He € HOBOCT 3a brirapust. Temara 3a eTHUUECKHUTE OOLTHOCTH M TEXHUTE
MeIUIHN 00pa3u ce NPEJCTaBsAT HEeITHO3HAUYHO B OBJITapCKUTE MEAUU B
Havanoro Ha XXI| Bex. ETHHUeCKHAT npodui Ha MyOIMKALMUTE 3aBUCH OT
XapaKTEepUCTUKUTE HAa MEIMUTE, LIENTa, pETHOHA U KOHTeKcTa. Jpyr n3Box e,
Ye eTHHYecKaTa TeMa TPAiHO NPUCHCTBA B IEYATHHUTE M CICKTPOHHUTE
Meauu. YecTo ce cBBp3Ba ¢ MoJuTHKaTa. Hail-IpKuTe U MO3UTHBHH 00pa3n
OTBEXIAT KbM  KYJNTYpHHTC TpPaiuUUd HA  OOLIHOCTUTE, KBM
B3aMOOTHOIICHUATA B KOHTAKTHUTE PETHOHH M B3aUMOACIHCTBHATA Ha TOBa
BCEKHTHEBHO HMBO, KOMTO CE OCHOBAaBaT Ha T.Hap. ,,0bJIrapCKH €THUYECKH
mozen* (Zhelyazkova 2001). Ta3u TemaTHKa BOAM U 10 HApaCTBAII[ HHTEPEC
KBbM JIOKYMEHTaJHOTO OOTraTCTBO, 3alla3eHO B apXMBHHU COMPKH, KaKBaTo €
KonekiusATa B My3ukanHo(hoakIopHus apxuB Ha MHCTHTYTa 32 M3ciieaBaHe

Ha m3kyctBaTa (BAH).

Bropa raaBa. ApxvBHM [OOKYMEHTM 3a My3uka Ha

TPaANLUNOHHM 06 HOCTU B Bbarapus

Tyk o0oOmaBaM OHe3W [aHHHM 32 apXUBHUTE JIOKYMEHTH B
My3ukamHOGOJIKIOPHNS apXuB KbM MHCTHTYTa 3a H3CieiBaHE Ha
n3kycrBata — BAH, KOMTO mpencTaBAT KyJTYpHOTO MHOroooOpasue Ha
OCHOBHHM 0OLTHOCTH B bbirapus upes mysuka. Llenra Mu e 1a mokaka Kak e
MpeJCcTaBeHa KyJTypHaTa MHOXKECTBEHOCT B bbirapus upe3 apXuBHUTE
MacuBH B HaW-CTapus OBITapcKu MY3WKaJleH IbP)KaBeH apXuBeH (OHI.
3aroBa aHaNM3WpaM BHIAa W HAYWHA, 10 KOHTO ca JOKYMEHTHpPaHU
pa3IMYHMUTE TPyNUu MaTepuald — MHCMEHM M 3BYKOBU. 3acera MOMTE
W3CIJIe/IBAaHMS Ca ITbPBUST ONUT 3a HalOens3BaHEe HA HAJIWYHUTE MHCMEHU U

3BYKOBU apXUBHU MaTcepuaiv, KOUTO JOKYMCHTUPAT KYJITYPHOTO
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MHOroo6Opasue B bbirapus. M3kinoueHre ca MHOKECTBOTO M3CIIEIBAaHHS Ha
KOMEpCHAJTHUTE IUIOYM B apXuWBHAaTa cOMpKa, HampaBeHW OT BeHuwmcnas
JumoB. To3u mperizen Tyk JAaBa IpeAcTaBa 3a KOHTEKCTa, B KOWTO ce
OCBIIIECTBABAT T.HAP. ,,TYPCKU‘ 3alIUCU OT ApXHUBa.

B noxymentnte Ha HamumoHamHHS CBBET 3a CBHTPYAHHYECTBO IO
STHHUYECKHUTE U 1eMOTPa)CKUTE BBIIPOCH Pa3INIHUTE OOIIHOCTH B bbarapus
ca 00oco0eHH B HSKOJIKO OCHOBHH TPYIIH: PEIUTHO3HU (XPUCTHIHH,
MIOCIOJIMAaHHU, W3PACNTAHN), eTHHYCCKH (OBJITrapH, TypILH, IUTaHH/POMHU,
pycHaIu, apMeHI, eBpen, BJIACH, KapakauyaHH
/ky1oBIacH/apoMbHU/IIUHIIAPH/, TATApHU | TIp.); e3uKoBH. DyHIaMeHTaNIHA €
poJIsiTa Ha My3HKaTa 3a 3ala3BaHeTO Ha TPAJUIMUTE UM M KaTO BaXKHa 4acT
OT KyJNTYpPHOTO HAcJEINCTBO TS CE€ MpPEBpbIIAa B CHIIECTBEH OOEKT 3a
HaOJIOZICHUE U aHAIIN3H.

BwB ¢onnma mHa MysuxanHodoskiopHus apxuB Ha VHcTutyTa 3a
n3ClieIBaHEe Ha M3KyCTBaTa YCTAHOBSIBaM, Y€ Ca JOKYMEHTHPAaHU NECHU U
WHCTPYMEHTAIHH MEJIOAWM Ha PpAa3IMYHUTE ETHHYECKH, PEIUTHO3HH |
JUHTBUCTMYHM Trpynu B bearapua. Hapexn ¢ Obirapckure IecHH,
WHCTPYMEHTAJIHU MEJIOJUM W OOMYau OT BCHYKU MY3HKaJTHO(OJIKIOPHU
obnactu B mepuona Hai-Beue mexay S50-te u 70-te rogunu Ha XX Bek ca
HalpaBeHH 3aIMCH HA BOKAJHHM M MHCTPYMEHTAIIHH M3ITBJIHEHHS Ha BIIACH,
raraysu, I'bpIH, €BpEH, KapakayaHW, [TOMAlW, pyCHallW, TaTapu, TYpIH,
urasy. B Ta3u 4acT Ha M3CIIEBAHETO CE OUEPTAaBAT M aHAIN3UPAT APXUBHU
JIOKyMEHTH, KOUTO NPEICTaBAT U30POCHNUTE OOLTHOCTH. Y TOYHSBAHETO HA
OKOHYATEIHUsSI OPOM JIOKyMEHTH, HPEICTABSIIN TPAAUIMHUTE HA eIHA HIIH
JIpyra OOIIHOCT W KOJWYECTBCHWTE CHOTHONICHHWA MEXIY TSIX, 3acera e
3aada, KOSTO M3MCKBA CIIEIHANTHO IISJIOCTHO H3CJEIBAaHE HAa apXHBHHUTE

JOKYMEHTH.
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W3kmovueHne JOHSAKBAC TpaBIT OOO3HAYCHHUTE B apXHWBa KaTo
,,TYPCKH" TIECHU W WHCTPYMCHTAIHH Meloauu. Ha3BaHHETO ¢ YCJIOBHO
(paboTHO, a He Npenn3eH Hay4eH TEPMHUH) U IpU 0003HAYaBaHETO C HETO Ce
BlIaraT JIOCTa Pa3IMYHUA CMUCIU BBB BCEKUM KOHKpETeH ciiydail. Taka ca
OTOCIISI3BaHW CHOTBETHO: TYPCKHUAT €3WK Ha IIeCHHUTE; eTHHYecKaTa
MIPUHAAJICKHOCT Ha HHPOPMATOPUTE, CAMOOIIPEEISIIN cebe cH KaTo TypUr
WIA ONpEACSTHA OT JAPYTHTe KaTo TAaKWBa; T. Hap. ,,TypCKO 3BydYeHE", T.€.
crennUIHAAT MaHUEp Ha H3ITBIHEHNE; TIOHIKOTa TOBA Ca M NIECHU, KOUTO
ce mear OoT OBJrapu Ha TYpUM IO HAKAKBB IOBOJ (HAIpUMEp KOJIEIHH
HapuyaHus). Ilpu pabGorata mu B ApxuBa (AUNM3k. |. MDA, BAH)
Hamepux okojo 600 Typcku apXWBHU €IUHHUIM. Te3n WMEHHO apXWUBHHU
JOKyMEHTH ca OOeKT Ha CIeUHMaJHd aHaJIu3W B CIIE/IBAIIUTE YacTH Ha
H3CJIEIBAHETO.

Ta3m HavaHa 9acT OT WM3CJIEIBAHETO MU € OIUT 32 OYepTaBaHE Ha
MHOTO00pa3sneTo B My3WKalHAaTa Tpamuius Ha bbeiarapus, BUOSHO OT
(ONMKIOPHUCTUTE HH, TOKYMEHTHPAHO OT TAX M CHXPaHIBAHO B MYy3UKAITHUSL
apxuBeH o Ha HCTHTYTA 32 M3ceBaHe Ha M3KycTBaTa. Hacoumx ce kbM
TaKBbB MPETJIC, 3a 1a MOXKE Jia C€ BUAU UHTCPECHT KbM T.HAP. TYPCKHU 3aIlIUCH
U TAXHOTO MSICTO B Haif-CTapusl IbP>KaBEH My3UKaJIeH apXUB y Hac.

Crnen ThpceHe W aHANW3 HA JIOKyMEeHTH B okojio 17 500 apxuBHH
enVHUI 0T My3HUKaTHO(POIKIOpHUS apXuB (dact oT Haydnus apxwB Ha
BAH) cruram mo cnemuure m3Bogu. OCHOBHa 3ajada W CTpaTerds Ha
CHTPYIHHIIUTE B My3HKaJIHOHAYyYHHUTE 3BeHa HA BAH, cbo0Opa3eHa decto ¢
TbpXKaBHU JIUPEKTUBH, € OWiia Ja ce ChXpaHH OBITapcKOTO (POIKIOPHO
MY3HMKaJIHO HACJIEJCTBO 32 MOKOJICHHATA M Ca 3ala3eHd CTOTHLHU XHJISIU
MY3UKQITHOQOJKIOPHH 00pa3mu. 3aeqHo ¢ Obarapcku  (OJKIOp ca
JOKYMEHTHPAHNU IECCHHU U MHCTPYMCHTAJIHU TPpaJUIIUN HA APYTU OCHOBHU

O6IIIHOCTI/I B BLJ'Il"apI/IH. ToBa OTpa3dBaHe 4Ype3 U B IMMCMEHH, KAKTO U B
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ayZMO3aIliCH CE OCBINECTBSABA C pa3jiMuHa MHTEH3UBHOCT. TO 3aBHCH OT
YCIIOBUSATA M W3UCKBAHUITA HA BPEMETO M OT JIMYHWUTE MPEIIIOUYUTaHHs Ha
n3cienoBaresiuTe. B apXuBHUTE MaTepHand, W3MOJ3BaHM 3a TOBA
u3cieaBaHe, ca pasrienanu oopasiu Ha 11 ot obmHocTuTe. [IpuBNncucHUTE
Jocera 3a aHalW3 apXWBHH JNOKYMEHTH ca MpaBeHH Mexay 1912-1972
roguHa. Ha To3m eram Te Moxe fma ce pasrienar B ABa nepuoia. IIspBusT
oOxBara BpeMeTo OT HadanoTo Ha XX BeK — 10 50-Te ronnHN Ha Beka. [Ipe3
TO3M NEPUO] YaCTUYHO U CIIOPAANYHO CE€ JOKYMEHTHpA U My3HKa Ha JPYTH
eTHUYeckn oOmHocTH B bearapus ocBeH Obiarapckara, 3amioTo
NPUOPUTECTUTE HA AbPKABHUTC HHCTUTYLUHU Ca CBBbP3aHU C THPCECHEC U
oma3BaHe Ha HalMOHaTHOTO. Ilo ToBa Bpeme Bce oOlle M3CIEABAHUATA HA
JpyrocTTa, Ha YyXkKAara KyJaTypa, He ca cpej BOJCIIMTE U B eBpomeickara
KyJATypHa noautuka. Bes Bropus nepuon — ot 50-te 1o 70-te ronuau Ha XX
BEK, OCBEH 3a HAaIMOHATHOTO (OBNrapckoTO) ce MojaraT TPIKH W 3a
JOKyMEHTHpaHe Ha HACJIEACTBOTO Ha Apyru obmHoctu B bwirapus. Haii-
MHOTO 3aITMCH Ha TePeH Ha Pa3IMyHK OOITHOCTHU ca HanpaBeHu npe3 50-te u
60-te roauan Ha XX BEeK, KOraTo OCHOBHA I1€JT B IbPXKaBHATA MMOJIUTHKA € J1a
ce ChXpaHU MHOTrooOpa3ueTo Ha KynTtypara B bearapus. Tasu cebupauecka
JEHHOCT ce OCBHIIEeCTBABAa BBB BPEMETO, NpeIu TEepeHHaTa paboTa aa ce
MIPEHACOYH TJIAaBHO KbM OPTraHU3UPAHUTE PETMOHATHU U HATUOHAJIHU C'I)60pI/I
U KBbM IEPHOAMYHO TPOBEKAAHUTE IIPETVIEAN Ha HAPOIHO TBOPUECTBO.
OcHOBaHM Ha aHalM3a Ha W3CJIE[IBAHUTE NOKyMEHTH OT apXuBHHUS (oHT,
MIOCOYECHHUTE OT MEH KOHCTAaTaIlH 32 OTBOPEHOCT KbM JAPYIUTE U )KEJIaHHE 32
3ana3BaHe Ha KyJITYpPHOTO MHOT0oOpa3ue B bbirapus ce MOTBbPXK/AABAT U B
M3CIEBAaHMUS BBPXY MeAWHHATa My3WKa, IPAaBEHH BBPXY MHOTOOPOWHHU
W3JaHNS ¥ apXUBHU MaTepuany ot Beanucnas J{umos (Aumos 2018).
W3cnenBanute o0pa3my OT apxuBa ca JOKYMEHTHPAHU CIIOpEX

O6IIII/IT€ CTaHJdapTH, BaJUJAHU 3a BCHYKHW AapXHBHU MaTCpUAIU. Cpezl
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NIPUBJICYEHUTE 32 aHAJINW3 OOpaslM HMa OIWCH, HOTOIPaMHM, CIIOBECHU
TEKCTOBE Ha MECHHU, TEPEHHU OENeXKH, 3ByKo3anucH, pucyHku. OT Tsx ce
BWK/Ia, Y€ OCHOBHUSAT UHTEPEC HA TEPEHUCTHTE € OMJI KbM CEJICKaTa JIOKaJIHA
¢donknopHa TpamuumsA. 3aeqHO € OBJITapcku (OJKIOP OT My3HKaTHO-
¢donknopauTe 00MacTH B bBirapus m Ha OBJITAPCKUTE AMACTIOPH H3BBH
ObirapcKkuTe MABPKABHU TPAaHUIM € ChXpaHEHA W My3WKa Ha OpYyTH
obmuocTr. JIoKyMEeHTHpaHa € My3HKa OT KaJeHOapHO-OOpEemHIs KB U
ceMeifHaTa 00peTHOCT, KaKTO U IIECHH, CBBP3aHH C TPY0Ba ICHHOCT WK IO
BpeMe Ha pasBiedeHue. Hapen cbe cenickara neceHHOCT (parMeHTapHO e
Npe/ACTaBeHa M IpajickaTa — 4pe3 ChbXPaHeHH HOKYMEHTH 3a My3HKalHaTa
KyJATypa Ha eBpeute B bbirapus. Ta3u nbcTpa Mo3ailka OT apXUBHHU
MY3HMKaJIHU OOpa3ly JaBa BBH3MOXKHOCT 32 OHArJeAsBaHE Ha pa3InuHU
sBICHUS, (YHKIMOHHMpAIIA B KOHTEKCTA Ha 3HAKOBUTEC CEMAHTUYHU
OTIO3UIINH CEJICKO-TPAJICKO, aBTEHTHYHO—aBTOPCKO, PEIHTHO3HO—CBETCKO.
YacTtHOTO, crieruduKara, mo MpHHITAI OMBa Pe3yiTaT OT yIPaKHIBAHETO HA
XapakTepHa TPYOOBa IEHHOCT, OT HAYWHA Ha JKUBOT, OT PEIUTHO3HATa
00pemHOCT, a OOIIOTO Ce ABDKH Ha OOII0 KYJITYpHO MPOCTPAHCTBO,
B3aHMOHeﬁCTBHﬂ " KYJTYPHU BJIWAHUA, HaA 06IJ_[I/I MO/JCJIM Ha IIOBECACHUC B
JaneH MO-MalbK paioH WM, HAaOpuMmep, B IO-TOJIEMHTE Mamadu Ha
Bankanckus IMOJIyOCTpPOB, MNPCAM3ZBUKAHU W CTUMYJIUMPAHU OT PaA3JIAYHHU
MUTpanuoHHH mporecu. [Ipe3 mocnemHute neceTwneTus (Ha TpaHUIATa
MEXIy BTOPOTO H TPETOTO XWIIAONETHs) HOBaTa HKOHOMHYECKO-
nojuTHyecka cutyanus B EBporma m Ha bBankannTe OTHOBO TOCTaBsi Ha
JHEBEH pej mpolieMaTHKaTa 3a KyJITypHOTO MHOTOOOpasne, 3a HETOBHUTE
TPAIMLUHK U niepcrieKTHBH. T03U nepruo/ MOXe a ce 04epTae Karo Olle e/I1H,
B HMHTEpeca KbM KYJITYpHOTO HACJEJICTBO Ha pPa3iUuHH OOLIHOCTH,
HacensgBamy bearapus u KbM JOKYMEHTHPAHETO My. 3aTOBa M3CJIEIBAHETO

Ha apXUBHHUTC (bOH,Z[OBC € BaXCH (byHHaMCHT 34 aHaJiu3", CPABHCHHUA U
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PETPOCICKIINU, MMOKa3BaIl] yCTOfI‘IPIBOCTTa n TpaHC(i)OpMaHI/II/ITe, KOHUTO CC
OCBIICCTBABAT B My3I/IKaJ'IHO(1)OJ'IKJ'I0pHI/ITe Tpaaulluu B ni€puoaa OT Kpas Ha

XIX no nHauanoro Ha XXI| Bek.

TpeTa raaBa. 3anucu Ha , TypcKa“ mysuKa B apxmBsa Ha

WHCTUTYTa 3a M3C/efiBaHe Ha M3KycTBaTa

Kakro Beue Oerire mocoueHo, B My3ukaianus apxuB Ha MHCTUTYTA 3a
n3cieqBaHe Ha U3KyCTBaTa MMa OTHCAHH HAKOJIKO CTOTHH XIISAH apXUBHH
enuaUIA. Cpeq TAX 3aeIHO ChC 3alMUCH Ha OBITapCKH (PONIKIIOp FIMa 3aIUCH
Ha IPEACTABUTEIN Ha APYTH OOITHOCTH, HacemsBamu beiarapus. Yact ot Tax
ca oTOeJsI3aHA KaTo ,,TYPCKH .

B xona Ha u3cienBaHeTO BB3HMKBAT BbhIpocH: KakBo mpencTaBsT
Te3u TypckH 3anucu? KakBo ru onpenens KaTo TypcKU — TyPCKUSAT €3MK, Ha
KOWTO C€ MesST TeKCTOBeTe, MHPOPMATOpHUTE, ONMpeneisaimu cede CU KaTo
TypIH WIKA APYTHTE, KOUTO TH OMPEAEISAT KaTo TaKNBa, (yHKIIMOHATHOCTTA,
CBBp3aHa C UCIAMCKH MY3HUKaJHH MMPAKTHKH WK Hemo Apyro? JIOKOIKo Te
ce BIHCBAT B OOHIMSA KOHTEKCT W XapaKTePUCTHKH HA CHOTBETHATA
My3UKaTHO-(DONKIOpHA 00JacT WM JOKamHa Tpamuims? Tesn 3amucu
MoCTaBAT (PyHIAMEHTANIEH BBIIPOC 32 OOIIOTO MY3WKAIHO HACIEICTBO HA
BankanuTe, 3a HETOBH OOIIYM XapaKTEPUCTUKH U OTIIMYUTEIIHU YEPTH.

Bce ome He MOe J1a ce Ompeesid ChbBCEM TOYHO KAaKBO € TSIXHOTO
KOJIMYECTBO M KauecTBO. HammpaHeTo u aTpnOyTHpaHeTo UM H3UCKBAa MHOTO
BpeMe M THPIEHUE, U € CHIPOBOICHO C ONMpeAeiIeHn TpyAHOCTH. Hsakon ot
TAX MPOU3THYAT OT OCHOBHMSA IPUHIMI, BBPXYy KOHTO ce H3rpakia
KaTaJorbT Ha apxuBa. ToH € CTPYKTypupaH C OIJIeJ HAa3BaHUETO Ha

HACCJICHOTO MACTO, B KOCTO Ca 3aluMCaHu MY3UKAJTHUTC MATEpUalin.
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WHnuBuyalHUTE M HHCTUTYIMOHATHUTE UHTEPECH KbM JJOKyMEHTHUpPaHe Ha
MHOTO LIMPOK [JHana3oH OT KyJITYpHO-MY3UKaJHH (aKTH, BKIIOYBALIH
TYpCKHM IIECHH, Ca CBBP3aHH ChC 3acCHJIBaHE HAa BHHMAaHHETO KbM Ta3M
JEWHOCT, C KOHKPETHH IOJWTHKH, CTpaTerMu M 3ajJadd. TexHuTe
MPOSIBIICHUS,, 00paTH M AOpPH MapajelHO AEHCTBAIIM IPOTHBOIOJIOKHH
MIPOLIECH ACTAWIHO aHAIM3UPAT, HAIPUMED, 10 OTHOLICHNE HA My3HKaTa Ha
Pa3INYHA OOIIHOCTH — IUTaHN/POMH, TYPIIH, Ap., My3HKoso3uTe Bennucnas
Hdmvor (Jumos 2019: 125-247) u Pymsaa Maprapurosa (Maprapurosa
2018). JTokyMEeHTHPAHETO Ha Pa3IUuHKU OOUHOCTHH MY3HKAIHH IPAKTHKU €
MPOJUKTYBAHO KaKTO OT IIOCTaBEHUTE HHCTUTYLIMOHAIHH 3aJ[a4H, TaKa U OT
JMYHATa WHULMATHBA, OT HIMPOTaTa Ha MHTEPECUTE HAa CHTPYAHUIIUTE B
ch3ganeHus npe3 1948 romuna MHCTUTYT 3a My3HKa U B MHCTHUTYIMMTE,
KOWTO TO HaclensIBar, karo MHcTHTyTa 3a U3ciieBaHe Ha U3KyCTBAaTa.

IIpe3 50-te roguau Ha XX BEK OCHOBHA II€J1 Ha KOJIEKTHBA Ha TO3U
HWHCTHUTYT € BCECTPAHHOTO NMpOy4YBaHe Ha (hoNKIopHaTa KyATypa y Hac. Ts e
JeKIapupaHa B COOpPHHIMTE C Marepuald OT KOMIUIEKCHHTE Hay4HH
excnenuiu B Pomonmre — 1953, Jloopymka — 1954, Crpanmxa — 1955,
3amagaa bearapus — 1957 u 1958 ronuna. 3aenHo ¢ My3MKaHTHTE B TAX
ydacTBaT CIEIHUAIUCTH OT MHOTO JIPYyr'M O0JacTH: MCTOPHIH, eTHOTrpadw,
(bHUII0I03U, apXUTEKTH, W3KYCTBOBEAM M Jp. TsxHaTa men € Ja u3cieaBar
oTAenHNTEe eTHorpad)cku obmacti Ha bwirapus oT riexHa Touka Ha
Pa3IMYHNUTE HAYKU M 1a OTPa3siT MHOTOCTPAHHO KyJITypaTa uM.

Cren M3BBPIICHUTE CNIPAaBKA B MHBEHTApHATAa KHWUIA, B CEJMIIHUS
KaTayor u BbB oHOTEKaTa HA ApxuBa (M®PA) Ha MHCTHTYTA 32 M3CTIe1BaHe
Ha U3KyCTBaTa Ce YCTAaHOBH, Ue B HETO MMa OTOEIII3aHH O] pa3iIindHa popma
Ha JTOKyMeHTHpaHe 548 Opos TypCKd MEeCHU W MHCTPYMEHTATHU MEJIOIHH.
ToBa uncio e MOMy4YeHO cie[ pas3TiIekAaHe Ha JOKyMEHTalusaTa Ha

CIICIHUTC (I)OJ'IKJ'IOpI/ICTI/I 0 pe€la Ha HAMCPECHUTE UM 3allUCH MIPE3 r'OIUHUTE:
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UBan Kiones, cemenuk I[laBen AtanacoB, Paiina Kamaposa, Huxonait
Kaydman, Tomop Tomopos, Enena Croun, Ilersp JlbonneB, Muxamn
bykypewmnues, Tonop Jxumxes.

TsaxHara TepeHHa pabora e U3BbpIIeHa OCHOBHO npe3 50-te n 60-Te
roguHA Ha XX BEK M € OCBILIECTBABaHA 110 BPEME HAa KOMAHIWPOBKH H
eKCTIeANIINA WM Ha ChOOpH-HaAmsABaHWs. M3cienBax TO3M My3HKalCH
MaTepual CHOpel BHOAa Ha JOKYMEHTHpaHETO. AHamusupax H
CHUCTEMAaTH3Hpax ONMUCHUTE, HOTOTPAMHUTE, TEKCTOBETE HA MECHHU, TEPEHHHUTE
OCJICIKKU U ayTHO3aMUCHUTE.

CrnernuanHO BHHMMAaHHE B H3CJICABAHETO MM C€ OTIeNs Ha
ayJIU03aliCUTe, KOUTO Cca Ha OKOJIO JIB€ TPETH OT ONHCAHHUTE MaTepHalH.
Curnatypara Ha eJJHa [10-MaJIKa 4acT OT TsIX MOKa3Ba, 4e T ca 3allMCaHU Ha
rpaMoOHHHU MJI0YN — 75 OpOs, M TOJMHATA HA TAXHOTO JOKYMEHTHpAHE €
1953. Haii-parHuTe neHTH OT poHOAapXxuBa Ha MHCTUTYTA 32 H3cenBaHEe Ha
M3KyCTBaTa ca Aatupanu oT 1954 ronuHa — BpemMeBaTa rpaHHIa, IOCOYBAIA
CMsIHaTa NpU HU3MOJI3BAHETO Ha 3ByKO3anmucHa TexHuka. B M®A nHamepux
260 3Byko3ammca Ha JIeHTH. QONKIOPHUAT MaTepHal € 3alKcaH HIN B
MSICTOTO, KBJIETO (DYHKIMOHMPA, WIH 10 BpeMe Ha ChOOpH-HAAISBAHUS U
nopu u3BbH bearapus. Ayamosamucure, KOUTO CE€ M3MOJI3BAT JHEC, ca Ha
MaraeTo(oHHHU JIeHTH. Haif-yecTo Ha TAX ce 3ammcBaT MO €IWH KyIUIET OT
MECEH M MHCTPYMEHTAJIHA MEJIOAUS [0 MOBTOPEHUETO U, a LEIUAT NeCEHEH
TEKCT C€ 3alUCBa JAONBIHUTEIHO Ha JHCTOBE MU B TeTpaiku. Hsakou ot
JOKYMEHTUPAHHUTE M3IIBJIHEHUsI ca NMPHUIPYKEHU OT TEePEHHU OCNICKKH, C
KOUTO JOHSKBIE MOXE Ja C€ BB3CTAHOBH KOHTEKCTHT, B KOWTO 3BYYH
My3HUKaTa.

Cwbpann ca marepHanm OT HSAKOJNKO (oikiIopHH oOmactu. Haii-
MHOTOOpO¥HM ca jokyMeHTHTe 0T CeBeponsTouna bearapus u JJoopymxa.

Wma u 3amucu or Cpenna CesepHa bbarapus, HanpaBenu ot PaiiHa
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KamapoBa B Hwukomon. [T'oisMo KoiMuecTBO OT H3CIEIABaHUTE TYK
MaTepualii ca cbOpaHu OT MIACTOTO Ha (PYHKIIMOHUPAHETO MM.

Haii-pazHooOpa3Hara (hOJIKIOpPHOMY3UKAJIHA KOJEKIHS OT TYPCKU
NIECHHU, TIPEJCTaBsIIM €AWH paiioH, e cwOpan Ilersp Jlbonnes. Toi e
HabOmomaBan W JokyMeHTHpan CwOop-HanAlsABaHE Ha TYPCKO HApOIHO
TBOpYecTBO OT Jlymoropuero (Pasrpaacko). CrOUTHETO € OpraHU3UpaHO Ha
1 u 2 oxtomBpu 1966 B c. BpectoBene. PesyxnraT oT Herosara cr0mpadecka
JIeHHOCT AHeC € (haKThT, Ue pasojaraMe ¢ MICMEHH U 3ByKOBH JOKYMEHTH,
MIPECTABAIIHN JOCTa 00XBATHO MY3UKAIHU NPAKTHKHU OT €UH PETHOH.

Jpyra roasiMa 4acT oT cbOpaHHUTe TypCKU MaTepuanu e ot Pogonure.
B pamkuTe Ha MOCOYECHUTE TYK Hal-paHHM ayIHO03aIIMCH Ca HAIPABEHHUTE OT
Huxomnait Kaydman npe3 1953 roguna. @oikIOpUCTHT 3aMCBa Ha TEPEH B
c. HoBa Maxana, Ilemepcko. 3anucure ca Ha IUIOYH, IOPAAH KOETO ITHEC
MOJKE Ja ce M3ION3BaT caMo 73 Oposi TeKCTOBE B TEPCHHATA TETpajKa Ha
¢donknoprcTa U Ha oTAETHH JrcToBe. Hukonait Kaydman npaBu HoTOrpamu
Ha Ome OceM TYypCKU TecHH OT ,,Kbpmkamm, 3ammcanum B barak ot
JATepHUIU-TYPIH Tpe3 JsAToTo Ha 1952 1., Kakro € OoTOeNsa3sHO B
TEPEHHUTE OCJICIKKH.

Wudopmaropure, U3MBIHUTEIN U U3IIBJIHUTENKA Ha TYpCKH NECHH,
ca Omm Ha pasjMyHa Bh3pacT. Bh3pacTOBUAT IUAMA30H € OT TUHHEHDKbPU
0 XOpa Ha HaJa JeBETIeceT TOAWHU. BB3 ocHOBa Ha Ta3W HH(MOpMAIHS
OTIpaBIaHO MOYXE J]a Ce MPEIIOIIOKH, Y€ CPEI MAaTePHATINTE IMa ChXPaHCHH
KaKTo neceHHu Tpamuimu oT XIX Bek, Taka U ChBpeMEHHU HOBH 00pasnu. B
IpoIieca Ha N3CIEABAHETO TOBA MPEAIOI0KEHNE CE TIOTBBPAH.

Mexay neBUMTE MMa M JIMIAa C JYXOBEH caH. ToBa ca CBEIICHUK
ITaBen AtanacoB ot c. IlackameBo, Jlobpuuko, u xomka SAky6 FOcman
[IIeiixoB ot c¢. HoBa Maxana, Ilemepcko. Ako ce ChaAM MO WMEHaTa Ha

apyrure uHpopmatopu or HoBa Maxama, ToBa MOXe Jla € IpUMEp 3a
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ceMelHO 3ama3BaHe M IIpe-TipelaBaHe Ha (QOJIKJIOpHATa TpaguLus.
CrneumanHo BHUMaHHWE 3acilykaBa M (aKThT, Y€ IOCOYCHHUST TYK
IIPaBOCIJIaBEH CBEIEHHUK CE € MHTEepeCyBall OT TYPCKH MECHH, NeeI TU € U €
Tojlaraja BCUYKH yCUJIMA Ja TH ChbXPaHU.

3a My3WKaTa Ha IIBPBUTE IOKYMEHTHUPAaHM TYPCKH TIIECHH U
WHCTPYMEHTATHU MEJIOUH 3aCEra MOXKEM J]a ChIMM CaMo T10 KOJIMYECTBOTO
U CHIBPKAHUETO Ha HOTHpaHuTe oOpasmu. Te ca HampaBeHW oT Hukomaid
Kaydman. 3anucanure ¢ HOTH TYpCKH IECHH ¥ MHCTPYMEHTAJIHH MEJIOIUH
IIOKa3BaT OIPe/IeNICHN 3aKOHOMEPHOCTH Ha MeJIOTUKaTa 1 METPOPUTMHUKATA,
KOUTO TMPEJCTaBsIM B CHUCTEMATHU3UpPaH HIIOCTPATHBEH MaTepual upe3
JIAI0BH ¥ METPOPUTMHUYHM XapaKTepUCTHKH. Taka CTUraM 110 M3BOJ, 4Ye B
3alMCaHUTE TYPCKUM MEJOAMM mpeoOiiafaBarT JaJoBe, XapaKkTepHH 3a
OCTaHAJINTE NECHHU OT ChOTBETHUTE MY3HKATHO-(POJIKIOPHH 001acTH.

HacrosmoTo onucanue 1 npeCcTaBsiHe Ha TyPCKH 3aIICH OT ApXHBa
Ha WHcTuTyTa 3a u3cinenBaHe Ha u3kyctBata Ha BAH uma 3a nen na
olIpefieN IapaMeTpuTe HA M3CIEABAHUS IPEAMET — TYpPCKH 3amuch. B
CIIyd4asi € BaXKHO JIa c€ OTOEeJIeKH HAUINIMETO He caMo Ha OBIrapcku, HO U Ha
IpyT, OTOeNsI3aH KaTo ,,TYPCKH™, NOKYMEHTaJleH MaTepuan B apXUBHUA
¢ona. TpsabBa nma ce momuepraec Mam@aOHOCTTAa Ha H3CIIEHIOBATEIICKUTE
WHTEpecH Ha Hauute (HOJIKIOPUCTH, TAXHATA HIMPOKA CKPOCHOCT M €THKA,
poeCHOHATN3MBT W IKEIAaHHETO Ia ce chOepe KOJIKOTO € BB3MOXKHO
TIOBEYE M M0-pa3HOo00pa3Ha My3uKa. Ts mazie Bb3MOXKHOCT ciie]] aHAJIU3 Ha
N3CIIe/IBAHUTE TYK 00pasIy 1a c€ yCTAaHOBH €JMHCTBO B OCHOBHH ITAPAMETPH

Ha MY3UKaJIHUA €3UK U Ha TYPCKHU, U HA 61)nrapc1<1/1 IICCHHU.
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YeTB8bpTa raaBa. 3anmcu Ha Typckun mysukaaHum
06pasum ot 50-Te roamHn Ha XX Bek B8
MysukanHodponknopHMa apxmB Ha UHCTUTYTA 3a

n3caegBaHe Ha uskycrBara

B My3sukannodonkinopuus apxue Ha W3k orOens3anure karo
TYpCKH 3aIliCH W IIBPBHUTE Hal-moOpe 3ama3eHu oT Tax ca oT 1953, 1958 u
1960 rogunu. B ToBa n3cnenBane ce MpaBu 'bPBU ONMUT 3a MPETJIEA U aHAIU3
Ha TO3M MacHB OT 0OIIKs 3ByJaml ()OH/ HAa apXUBa B HAKOJIKO I'PYIH (OIHC —
3aIic Ha Ha3BaHHETO HA TECCHTa; 3aIliC Ha CIOBECHUS TEKCT; HOTOTPAMHU;
gemnpupaHd € HOTH My3WKanHU apredakty; ayauosamuc). Te ca
JOKYMEHTHUPAHH OT pa3iuuHu (OJIKIOPHUCTH U ca Il1aBHO oT CeBepon3TOUHa
Benrapus, Cpenna CesepHa bearapus u Pogonure.

B®3 ocHOBa Ha MaHHHTE OT HAJIWYHHUTE TEpEeHHH OeIeXKH Ha
(OJIKIIOPUCTHTE TYK CE MPABH M ONHUT 33 NCTOPHUYECKA PEKOHCTPYKIHUS Ha
KOHTEKCTa, B KOMTO Te (pyHKIMOHUpaT. TakbB MOAX0] 1aBa Bb3MOXKHOCT J1a
ce criaobu Mo3alkaTa Ha My3HWKaIHUsS (OJIKIOP W HErowara IO-I[UIOCTHA
KapTHHA OTIPEIH MOJOBHH BEK.

Wscnensanure aynuoszanucu oT 50-Te TOAWHHM ca HANpaBeHH IO
BpeMe€ Ha TepeHHa paboTa B HACEJIEHOTO MICTO M cpelaaTa, B KOSTO
¢ynkunonnpatr. To3u pakT € 0co0eHO BaXkeH, 3aMI0TO 3amucanuTe mpe3 60-
T€ TOIWHH, Ca JOKyMEHTHpPAHH TJIABHO IO BpeMeé Ha ChOOpPHW M Ha JIPyTH
opraHuzupanu crOutHs. HoBure moxoneHHs (OIKIOPUCTH NPOABIKABAT
ycranoBeHata ot MBaH Krones (1934) u cemenuk I1aBex Atanacos (1952—
1953) 3amucBauecka MpakTHKa, OT KOSTO Ca 3ala3eHH CaMO OINUCH U

tekcToBe. Texun nocienosarenu ca Paitna Kanaposa, Hukomnait Kaydman n
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Tomop Tomopos. IlocneaAHUAT OT CIOMEHATUTE U3CJIENOBATENM 3alucBa 3
TYpCKH TIECHH 110 BpeMe Ha KOMaHIUpPOBKa B ¢. bearapeso, bamuniko u ot
rp. KaBapna mpe3 nexemBpu 1960 kato 4acT oT raray3ku cOupku. B Tekcra
MH € TOCOYCHO, 4Ye nemudpamuure Ha necHu oT I[laBen ArtaHacoB ca
HanpaBeHn oT Hwukomait Kaypman. Mmenno IlaBen ATaHacoB W HEroBU
apXVBHU MaTEPHAaIH — OTIMCH W TEKCTOBE Ha IECHH, Ca YacCT OT aHAIN3UPAaHU
B Ta3W 4acT Ha M3CIIEIBAHETO.

Crnen cmpaBka B ApxXWBa yCTaHOBsSBaM, Y€ Hal-paHHH 3BYKOBU
TYPCKH 3aIlIUCH Ca OCHIIECTBEHU BbPXY I'paMO(OHHH IUT0YH Tpe3 dheBpyapu
1953 ot Paitna Kanaposa B ¢. Beikocen, ['onenenuescko. [Ipe3 oHu chiata
roauHa Hukonaii Kaydman nokymenTupa Ha iio4u neciu B ¢. HoBa maxaina,
ITemepcko. OchlecTBsiBa To CbBMecTHO ¢ Enena OrHsAHOBa, KOSTO MpaBU
3anuc U Ha Tekcta. Ilpe3 nexkemBpu 1953 mpoabinkaBa Ta3u ASHHOCT B
[lneBen. Te3m 3BYKOBHM MaTepHand ca OWIM Ha IUIOYH, HO TMOpamu
TEXHUYECKH TPYTHOCTH 3acera Te HE ca M3CIeABaHU. 3aTOBa Haii-paHHUTE,
KOUTO MOXE Ja ce dysT cera, ca 3ala3eHUTe Ha MarHeTO(QOHHH JICHTH.
brnarogapenue Ha 3anucaHuTe 3ByUalid 00pa3ld MOXeE Ja c€ YCTaHOBU HE
caMO CTpyKTypaTa Ha 3alHMCaHUTe TIECHH, HO W JPYTd MY3HKAJIHU
xapakTepucTuku. ToBa faBa IAHC Ja Ce MOJdy4d WH(GOPMAIMS CHIIO 3a
MaHHuepa Ha TieeHe, TeMOPOBUTE XapaKTEPUCTHKH, OpPHAMEHTHKATA, TEMIIOTO.

Paiitna KamapoBa e mepBHAT OBITapcKu QONKIOPUCT, YUUTO TYPCKU
3BYKO3aIlFICH Ha MarHeTO(OHHHU JICHTH MOXeE J1a ce 4ysAT AHec. Ts e cpen
OenexxuTHTe OBITApCKH (POJTKIOPUCTH M MMa W3KIIOYUTEIHH 3aciIyTrH 3a
Pa3BUTHUETO U HA ETHOMY3UKOJIOTHUATA B MHOXKCCTBO PA3JIMYHU HAITPABJICHUSA
KaToO Y4Y€H, TCPCHUCT U 06HI€CTBCHO aHTaXrpaHa JIMYHOCT. B HN3CJICABAaHUA
My3ukamHO(OJIKIOPEH apXvB ca 3ama3eHd apXWBHH MaTepHaadl OT Hes,

KOUTO ca 3anucanu B nmepuoja 1928—1969 (ITomosa 2001: 110).
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Paitna KamapoBa u3cienBa TpaJuLIMOHHATa KyJATypa Ha pa3duyHU
oOImHoOCTH M HapoAu Ha bankaHuTte, KaTo I'M pas3riiexja B KOHTEKCTa Ha
perMoHa M YCTaHOBSBA HAJIM4Me Ha OOI] INeceHeH cTui. Baxna wact B
MHOTOOpOMHUTE 1 IEHHOCTH € TepeHHaTa paboTa B HIKOH TYPCKH OOLTHOCTH
B bearapus.

Ha 8 sayapu 1958 r. Paitna Kamaposa mocemniasa rp. Hukonon. Tam
TS IIPaBH OIMCH 1 ayJHO3alMCH Ha TeCHU. BrieuatnsaBain e GpakTeT, 4e Hapex
¢ a3y aeitHoct Paiina Kamaposa cbI1o cu BOJY M MHOTO NOAPOOHN TEPEHHU
Oenexku. Ts pazkaszBa 3a MACTOTO, NIPEACTaBs ACHCTBUATA HA YYACTHHUIIUTE,
JIOpY pHCyBa CKHIIM Ha TOMEIEHUATA ¥ Nope0aTa B TsX. Taka mucMeHure
3aeJJHO ChC 3ByUAIlUTE JOKYMEHTH OT Ta3d HeWHa eKCHeaUIHs JaBaT LIaHC
32 IUTbTEH KYyJATYPOJOTMYEH MPOYUT HA YyTOTO M MPEKUBIHOTO OT
€THOMY3HKOJIOXKKaTa. Bb3MOKHA € PEKOHCTPYKLUS HApUMEP Ha 3BYKOBU
oOpasu: Ha okoso 20 meen XaHbMH B TACHA CTyJeHA CTandka B Tudupuy
MaxJia, WX Ha Typcka cBarba B Hukomoun ot 1958, unm Ha meBIM oT Maxana
Mypanue. B pesynrar Ha Te3u TEpeHHH 3alMCH, KOUTO aHAJIM3UPaM B Ta3n
4acT OT U3CJIEABAHETO, A0 JHEC € ChXpaHeH TPAJUIMOHEH W HOB 3a TOraBa
perieproap; pa3IMYHN MaHUEpH Ha reeHe; nHdopmanus 3a atmMocdepara, 3a
KOHTEKCTa Ha U3NBIHEHUATA M U3INBIHUTENNTE, 3a OTHOIIEHHETO Ha
W3MBJIHUTENINTE KBM  IIECHHUTE, KOWUTO TIE€AT; 3a BB3PacTOBUTE
XapaKTEePUCTUKU U MaHCTOPCTBOTO Ha MEEIINTE U CBUPEIIUTE.

Jpyr GONKIOPUCT C TOJSIM MPHHOC 32 IOKYMEHTHPAHETO Ha TYPCKH
necHu ot brirapus e Hukonait Kaydwman. Toit pa3BuBa geTaifiTHo MHOTO OT
3anoyHarure oT Palina Kanaposa uscnensanus. Heropara MHOrOCTpaHHOCT
1 U3KIIOYHUTENHA PAabOTOCIIOCOOHOCT 'O HACOYBAT KBM JOKYMEHTHPAHETO U
M3CJIEBAHETO HA TPAIWIMHUTE HAa MIOCIOJIMAHWTE W Typoute B Brearapus.
3ByKo3anucure, HanpaBeHn oT Hukonait Kaydman npe3 okromBpu 1958, ca

JApyrara rpyiia 3ara3¢Hu 3ByKOBU CBUJICTCIICTBA OT Kpas Ha 50-Te TOAWHHU Ha
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XX Bek. Te ca or c. Oxopm, [ymoBcko u ot c. (cera rpan) Jlymnogo,
Cumuctpencko. Cren NpoCiylIBaHETO MM, a U Ha MAaJlKO MO-KbCHHUTE
cpxpaHeHu ot 1960, 3anucanu mo BpeMe Ha ekcrnenuuusi B Pomomute ce
yCTaHOBsIBa U 0()OpMs CIICIU(UYHA My3UKAIHA MPOOIEMATHKA.

OT emma cTpaHa, ¢ HSKOM OT IIOCOYCHHTE 3BYKO3AIHCH CE
JOKYMEHTHpa HCISIMCKa penuruo3Ha oOpemHocT. ToBa ca  oOpasmm,
CBBp3aHHU, HampuMmep, ¢ baiipam u ¢ apyru penuruo3Hu npakTukd. Cpen
crOpanuTe OT JlyTOBO TIECHU ca 3allUCAHN U PEIMTHO3HU MECHU, KOUTO TaM
ca OT peneproapa Ha KazbyidammTe. V3biaHaBaT ce Heghec, KOWTO ce ,,liee Ha
ka3bibamiku balipamM™ u uraxu ,,3a mpopoka AJu“, XapakTepHH 3a 4acT OT
perniepToapa Ha allMaHUTE B ceBepoOn3TOUHA bharapus.

Ot gpyra crpaHa, KOTaTo Ce€ CIyHIaT TYpPCKUTE 3BYKO3allUCH OT
cpemata Ha JBaJIECETH BeK OT Pomommrte, HampuMep, Bh3HUKBAT aCOITMALINN
C MHOTO IO3HATH JIAJOMEIIOAWIHHA MOJCIH, XapakTepHH 3a (oykiopHaTa
My3uKka B Pogonmre kaTo 1su1o. Jlo Ha3BaHMETO HA TaKWBa MECHH CE BIDKAAT
OeJe)KKH, KOUTO OTOEIA3BAT ,,cCTapa MECTHA ¥IIH ,,CITyIIaHa OT CTapu Xopa‘
neceH — HampuMep ot ¢. ['poxoTHa. Bh3HUKBAT BHIPOCH KAKTO 32 PA3JIUKH,
Taka ¥ 3a 00IM YepTH Ha MYy3WKa, U3MBJIHABAHA OT HACEIECHUE C Pa3TUuIHH
PENMTHO3HU U KYJTYPHU XapaKTEPUCTHUKH, HO XHBEEIIO B €IMH M CBHII
peruoH. Benpocu, KOUTO ca CH 3aJ]aBaJId U HAa KOUTO ca ThPCHUIIU OTTOBOP U
Paitna Kamaposa, u Hukonait Kaydman, n u3ciegoBaTen OT clieBaIIuTe
MTOKOJICHUSI.

Typckure 3Byko3anucu oT kpast Ha 50-Te rogunHu Ha XX Bek JaBat
IIEHEH MaTepuan 3a TOMBJIBaHE Ha KyJITYpHO-My3WKajdHaTa MO3alKa B
boearapus ot ToBa Bpeme, a u 3a pernona Ha bankanute. CrOMpaHETO UM €
O6uno 4acT oT nabpxkaBHa moiuTHKa. [lomkpemsHa e cpOupaTenckata U

Hay4dHaTa HeﬁHOCT, KOATO C€ € CmMmATaJIa 3a ,,BaXXHa 00111eCTBEHO-
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nojuTHyecka nen. Ha donknopucrure ca naBaHy MIKMPOKH NMPABOMOILUS
MOJIKpena OT BCUUYKHU BJIACTH 3a U3IIBJIHEHUE HA HAYYHUTE 3a/1a4H.
W3zcnenoBarenure ycmsBaT Aa JOKYMEHTHPAT MUCMEHO U 3BYKOBO
MIECHU U 00MYau, Ch3/1aCHH B PA3JIMYHO UCTOPHUUECKO BPEME — ONPEIEIISTHA
OT NEBIUTE KaTO CTapu M ChBpeMeHHH. PHuKcupaT ce 00pa3ny OT MecTHATa
MPaKTHKAa W TaKHUBa, KOMTO Ca NPHUBHECEHH — HAIPHMEpP B pereproapa Ha
tatapkata ®atma ApnemoBa, JoKyMeHTupaHa otT Paiina Kamaposa B
Huxonon. 3amucBaT ce W aBTOPCKHM IIECHH, CB3AAACHW W H3MSATH OT
donknopaute nepuy. Kato mo-manko n3cnegsaH As1 B apXUBUTE, OCOOEHO

IICHHU Ca 3allMCUTC Ha UCIIAMCKU PECIIMTUO3HU 06pa3u1/1.

MeTa ranaBa. ApxuBHu Typcku 3anucun Ha mysuka ot 60-

Te roanHun Ha XX Bek

IIpes 60-te rommam Ha XX Bek B bwiarapus or Abp’KaBHHUTE
MHCTUTYLIMH CE€ MOJjara HauaJloTo Ha PEJOBHO OpraHU3UpaHe Ha chOOpH, Ha
NIEeBYECKH M MHCTPYMEHTAJIHN KOHKYPCH, Ha mperyienn u ¢pectuanu. To3u
TIPOLIEC Ha IIMUPOKO JOKyMEHTHPAHE Ha BCE OILE KUBHUS My3HKaJIeH (OIKIOP
€ 4acT OT Jbp)KaBHaA cTpaTerus, paspadoreHa ot brirapckarta akagemus Ha
HaykuTe omie mpe3 50-te rommHm Ha XX Bek. HapactBammsar Opoit Ha
CBCTaBUTE 32 HAPOHA MY3HKa U TaHIH, PA3IIUPSIBAHETO Ha CAMOACHHOCTTA,
HY>KAWTE OT 3alMCH Ha (PONKIIOpHA My3HKa 3a MEJUHTE M JIPYTH HPUIHHA
HaJlaraT MHOTO IIO-IIMPOKO THPCEHE Ha TAJAHTH CpPeJ HAPOJHHUTE IEBIH,
cBUpadn M TaHObOpu. CHOOpHUTE W APYTHUTE OPTaHU3UPAHO IPOBEKTAHU
CBHOMTHUS JIONBJIHUTEIHO CTHMYJHMpAT paboTaTa IO JOKYMEHTHPAaHETO M

HU3AUPBAHETO HAa CTApUHHHU q)OJ'IKJ'IOpHI/I 06pa31m W Ha TEXHUTC HOCHUTCIIU.
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CpobOpa3Ho Ta3u 1en ca Owinn (OpPMYyJIMpaHH OCHOBHHTE 33Jayd Ha
MY3HKaJIHUTE EKCIIEPTH N0 BpeMe Ha paboTa Ha chOopHTe.

[To-ronsiMaTa 4acT OT TYpPCKHMs apXWBEH 3BYKO3aIllMceH (QOHI e
cpOpana mo Bpeme Ha cwrbopu: Kbpmxkamu 1961 or Huxomait Kaydman;
Hupnoncko 1963 or Enenma Cromn; Cuimerpa 1965 ot Muxamn
Bykypemues; Pasrpancko 1966 ot Ilersp JIbonaes. Jpyru matepuanu ca
crOpaHu TIpu TepeHHU ekcuenunuu: B Pomommre mpes 1960; B paiiona Ha
Hosu mazap mpe3 1966; u mopu B CCP MomngoBa mpe3 1968 (3ammcBa
Huxkomnait Kaygman). Ocrananute JOKYMEHTUPaHH MaTepHAIU ca Pe3yJITar
OT MHIMBUyaJTHU TepeHHH TbTyBanus Ha Hukomnaii Kaydman (1960), Tomop
Tomopos (1960 — xaTo yact oT cObupka c raray3ku necHu), [lersp JIboHnes
(1964, 1966, 1967, 1969) u Tonop dxumkes (1967).

[Ipe3 mectaecerte roauHN Ha XX BEK Hal-MHOTOOPOWHHUTE TYPCKH
3anMcu oT rojsiM paiion B CeBepousrouna bwarapus — Pasrpaacko, ca
HanpaseHu npe3 1966 ot [lersp JIbonaes. Te noOKyMeHTUpAT My3UKaIHATa
MIPAKTHKA, KOSATO 3BYYH IPE/IU TTOJIOBUH BEK, HO YeCTO T4 € (hopMaTHpaHa 3a
CIleHa — CBhKpaTeHa, BHIOM3MEHEHa, IOHSIKora MojepHu3upaHa. ToBa ca
MHOTO pPa3HO00pa3HH U3IIBIIHEHUS Ha TIECHH, CPEJ TSIX U MHOXKECTBO TaKHBa,
KOHTO Ca CBBP3aHH C Pa3IMYHM OOpEIHU IPAKTUKH — TypcKa cBaroda,
MJIaJeKKa MHUAIMANK (HalIpuMep KapHaBaJTHUTE UTPH CAsA0H#CHAAD), KAKTO
U JIpyTH, CBBP3aHU C UCIIMCKH PEIMTHO3HH TIPAKTHKH.

Ha mocouenns Beue cwvbop B bBpecrosene (CnbOop-HammsiBaHe Ha
TYpPCKO HapOJHO TBOpYECTBO OT JIy/oropneTo) Ha TpH CLEHM Ce IOKa3Bar:
HapoaHW oOwdam (TppBa W BTOpa CIEHA) W WHIWUBUAYATHH II€BIU U
MHCTPYMEHTAINCTH (TpeTa cieHa). [Iporpamarta Ha ¢ecTUBaNa MPENCTaBs
opraHu3anusaTa Ha CHOMTHETO MO CIEHH, BpeMe, cenuia (rpajoBe/cena) ¢
MMEHAaTa Ha U3IBIIHUTENINTE OT TAX M 3arjaBHsITa Ha ecHuTe M. Hampasenn

Ca ayAno3aIiiucu.
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CrparerusitTa Ha BpeMETO € M3HCKBala Ja C€ IOKaXe >KUBUAT
TPaMLMOHHO 3ama3eH (OJIKIOp Ha peruoHa (ONpeessiH KaTo aBTeHTHYEH)
n 7na ObIaT NMOKAaHEHW €JHM OT Hal-CTapuTe HOCHUTEIM Ha TPaaMLHsiTa
(Kaydwman, Ieituera 2004). B To3u ecTuBan y4acTBaT M3MBIHUTEIN OT
Pasrpancka obmact. Cnen mpocirymrBaHe Ha 3allUCHTE YCTAHOBSIBAM, 4e ca
ITOKaHEHH U rocTH OT PyceHcko 1 ThproBumIko. 3amicany ca COJIOBH MECHH,
IIECHH C aKOMIAHWMEHT M WHCTPYMEHTAIHH MENIOIUH, KaTO MOCIETHHUTE
UMaT Hali-MaJbK JsUT B IPOrpamara.

ITo Bpeme Ha CnOopa-HaimsBaHe ca OWJIM MPEICTABEHU Pa3IMyHH
obnuan. CeMeHHOOOpETHUTE MPAKTHKH ca OWIM IIMPOKO 3aCTHIICHH B
nporpamara Ha cb0opa. M3nbiIHUTeIMTe TOKa3BaT OT/AEIHU YaCTH OT CBAaTOa
U B U3CJICBAHETO MU C€ MpaBH CHUCTEMAaTH3alldsi Ha OTAETHHUTE CETMEHTH,
MMOKa3aH! 10 BpeMe Ha cbr0opa.

Jpyra TpagunyuoHHA MPAKTHKA, 32 KOATO MOJydaBaMe HH(OPMAIIHS,
4e e IpeIcTaBeHa Ha ch0opa, € cesIHKaTa — ,,011a MyxabeTn/oa MoxabeTu .
[okazana e U casdocvrap ¢ TMOSCHEHUE ,,6CeHHA WIpa’“ — eceHeH o0muaii,
U3MBIHSIBAH OT MACKUPAHU €preHH clie/l MPUOUpaHeTo Ha peKoJITaTa, HO 0e3
TBBPAO (PUKCHpaHe Ha KaJIeHAapHa JlaTa 3a U3IbJIHeHneTo My. Herosa nen e
Jla OCUTYpH 0JIaromoy4ue u IIoJopoIre 3a O0ITHOCTTA.

MHoro wuHTepeceH o0Opaserl OT chOOpHaTa mporpama € ,,TeTlCH
ueBepMeK — BbpTeHe Ha Tercus™ (c. MonkoBo 1 ¢. BoxKypoBo) — mpakTHKa,
KOSITO MOXeE J]a C€ BHIU U TIPU aJI0AaHIIH, a cera M Ha ChOOpH Ha KapaKayaHH.
Ha cwvbopa B bpecrtoBene e moxasaH u ,riopem — 6opba“ or c. dypaH.
Bxurodenu ca ore ,,komma — urpa ¢ nojickadane’ (c. [llummanoso), ,,anrek
OilyHy — Wrpa ¢ opexoBu depynku (c. JlemueBo), ,,HbIIaH YaKbpMaK —
npeacka3BaHe Ha kbemera™ (c. Hoxkaposo).

[IpaBsT BHewaTIeHHWE 3alUCHUTE, NOKYMEHTHpAIIHW PUTyalIuTe Ha

Ka3ba0aly u SABJICHHUS, TUIIMYHU 34 MIOCKOJIMAHUTEC B Ta3H 4aCT Ha BT:J'IFapI/ISI.
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Te ca mpencraBeHu ot rpynu Ha cenata Cesap, bucepmu u OctpoBso.
Buumanue 3aciyxaBa (akThT, ue OLIe NPH IbpBaTa KOMIUIEKCHA
excnenuimst B JJoOpymka npe3 1954 Han KauyneB ormens crernuaiHo
BHUMaHHE Ha Ka3ba0ammkoTo ceno CeBap.

[IpencraBeHu ca U XapaKTEpPHHUTE 3a PEerHOHA KazbJIOAmKu urpu. Te
ca W3IIBIHEHH OT JkuTenu Ha cemata OctpoBo (kupuws apacv) u bucepun
(cema otyny). 3acmykaBa ma ce OTOENECKH H3OPOEHOTO MHOTOKPATHO
W3IBIHEHHUE HA XbOopeae3, BKIIOYEH B MporpamMara Ha IPYHHTE OT HAKOJIKO
cena — bucepuu, Cesap, fIcernoren u Toaoposo.

AHanu3pT Ha My3uKarta, 3amucaHa 1o Bpeme Ha (ecTuBasa, 1aBa
IaHopaMHa IIpeJcTaBa 3a BHAOBeTe My3unupaHe B Jlymoropuero.
3ByKO3aHI/ICI/ITe JOKYMCHTHUPAT HAKOU XapaKTCPUCTUKU Ha MU3IIbJIHABaHATa
MY3HKa, & U CBUACTEIICTBAT 332 HEHHOTO MOAEpHU3MpaHe 1 xubpuanoct. I1o-
roysiMaTa 4acT OT TAX ca MECHU 0e3 aKOMIIAaHMMEHT. AKOMIIAHUMEHTBT €
Hal-4ecTo ChC ca3 WM ca3 u Tapabyka. KoMmeHTHpaT ce u Opyru BHAOBE
TpaIMIMOHEeH (3WIM Malla ¥ Jaidpe/maiipa, ThIIaH) M MOJEPHHU3UPAH
AKOMITAaHUMEHT (AKOPJICOH, KJIapUHET).

ApxuBHUTE Marepuainu oT c¢bhbopa B Pasrpaj morBbpxkiaBar ole
€AHa TCHACHIUA B MOACpHU3aAIUATA U XI/I6pI/IL[I/ISaHI/IHTa Ha TpaaulHuOHHUA
¢donxnop. Ts e cBbp3aHa ¢ u3mbIHUTENCKUTE (GopMu. OTKpHBaHETO Ha
cp0OOpa 3amoyBa C W3MBJIHEHHWE Ha ,,COOpeH aHcaMOBJ, CHCTaBEH OT
cecTaBuTe oT cenara Ceap, bucepuu u rpan Pasrpag” — Taka numie B
ppronucHuTe Oenexxku Ha [leTsp JIbonnes. [TocouenusT pakr nokymeHTHpa
ImpoMsAHaTa M Pa3slIMPABAHETO HA HU3IMNBJIHUTCIICKUTE ChCTaBH C MHOI'O I10-
roJIsIM OpOii TIEBIIH.

W3cnenBanute OT MEH apXWBHU TYPCKH 3amucH OoT 60-Te ToanHu
MIOTBBPXKAABAT OCOOCHOCTH, KOUTO BeUe Ca YaCTUIHO PETUCTPUPAHHU B 00N

NpOyYBaHHWs 3a pPErHoHa M 3a (ONKIOpHUTE MHCTPYMEHTH. Te3u
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XapaKTEePUCTUKH MPOU3THYAT OT Pa3IMyHK (PaKTOPU: OT CMECEHHSI ChCTaB Ha
HACEJIEHHETO B PETHOHA; OT HAIMYHETO Ha CHelU(UYHH MYy3UKaIHO-
oOpennu QopmMu Ha Ka3bpiOalmIMTe; OT W3MOJI3BAHUTE HWHCTPYMEHTH,
CBBP3aHHU C TSIXHATa (PYHKIIMOHAIHOCT; OT MOAEPHU3ALMUATA; OT BIUSIHUETO
Ha MeauuTe. Bb3 0OCHOBa Ha apXUBHHTE 3BYKO3AIMCH MOXeE Jla ce 00001y,
Ye CHIOICCTBYBa XHOPHUAHOCT OT pa3siMdeH TUI. Ts OTpa3siBa AWANora W
B3aMMOJIEHCTBHATA MEXIy pa3MdHuTe OoOmHOcTH. B pesynrar Ha Te3m
MIPOIIECH CE TMOJy4YaBa CMECHIA OT TPATUIIMOHHO W CHBPEMEHHO, CEIICKO
IpajicKo, OBJIrapcKko U TYPCKO, OBIrapcko M eBporeicko. B mpakTukara ce
BBBEX/JIAT HOBU M3ITBIHUTEIICKH ChCTABH, YCBOSABAT C€ HOBU HHCTPYMEHTH U
ce paslMpsiBa perneproapbT. YTBBPXKAABAT c€ OOIIM XapaKTEPUCTHKU B
MECHUTE, U3MIBIHIBAHU OT MPEACTABUTEIH Ha Pa3IMYHHU OOIIHOCTH, KaKTO
IpU JKCHHUTE, Taka W TpPH MBXETe, HO aKO ce CHIU [0 HaJTUIHUTE
3BYKO3AaIFICH — Hal-U3pa3eHH ca Te B KCHCKOTO meeHe. Ch3oaBaHETO H
3ala3BaHETO Ha TYpPCKUTE apXWBHHU 3allACH B W3CICABAHUS MEPUOJT €
pe3ynTar OT KyATypHAa IIONUTHKA 3a 3ama3BaHe Ha KYJITYpHOTO
pasHoobpasue B beirapus, 0TBOPEHOCT KbM My3UKaJIHATa MHOKECTBEHOCT
U TOJIEPAHTHOCT BBIIPEKH MEPUOJUYHUTE MPOMEHH B TOJUTHYECKHUTE

MPOIIECH.

WecTa raaBa. TpaamumoHHum npaktuku Ha

mlocloamaHu 8 BbAarapus n mysukata B Tax

Ta3u yacT Ha n3CIEABAaHETO 3al03HABA C APXWUBHU MAaTEpUald OT
MysukanHogonknopaus apxus B MMMk, cBbp3aHy ¢ pUTYallHU NPAKTUKH
n obpeaHocT Ha MIOCIoiMaHuTe B bbirapus, o0o3HaueHH oOWIO Karto

,Typcku‘. JIHec rio0anu3upamysaT ce CBIT, MOJICPHU3UPAHUTE TPAJAULMN U
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Pa3JIMuHM APYTY BHHIIHY BIWSHMS MPECTaBAT 10 HOB HAYMH KYJITYPHOTO
HaciencTtBo. [lopamu Ta3u mpUYMHA € MHOTO BaXHO Ja C€ H3CIe/ABaT
MaTepualiuTe, JOKYMEHTHpAIU Te3H HAIMYHU B MHHAJIOTO IIPAKTUKH, JIa CE
OouepTasT IapaMeTpUTEe Ha 3acBUJETEICTBAaHATa IPUEMCTBEHOCT U
€BCHTYAITHUTE Pa3IIHKH.

Beue Oe cmomeHaTo, 4e IIOBEYETO OT M3CICIABAHUTE ApXHBHU
eIVHUIM cbe 3amuc oT 60-Te roamHU Ha XX BEK ca JOKYMEHTHPaHHU II0
BpeMe Ha CHOOpH. 3arCBavd U Ha TE3W U3CJICIBAHN MAaTEPUANHN Ca STHU OT
Haii-Oenexxutute Obirapeku Qonknopuctu: Paitna Kanaposa, Enena Crous,
Huxomnait Kaydman, Iletsp JIboHaes.

Marepuanurte, CBBpP3aHM C MPUCHIIUTE HA MIOCIOJIMaHCKUTE
OOIIHOCTH MPaKTHKH, ca 3allMCaHu B HAKOJKO oOnacT Ha bwirapus. Te ca
OT pa3iuyHH cenwuia riraBHO B CeBepomstouna brearapus u oOpymka, a
cpmo u oT Pomomwmre. JlokymeHTHTe (UKCHpAT PHUTyamHH OOpas3lyd Ha
pa3IHYHH MIOCIOIMAHCKH oOmHocTH. Te Moxe ma ce 000co0sAT 1o
KOH(EeCHOHAJICH IPU3HAK — IPEJICTAaBUTEIH Ha OPTOJOKCAIHH (CYHHUTH) U Ha
XCeTEePOIOKCAIHU Tpynu (IIMUATH, aJUsSHH/aTuaHu/aieBu, Ka3wioamu). Tyk
oTpa3siBaM 0003HAUSHHATA B OEJIEKKHUTE Ha POJIKIIOPUCTUTE C M3IIOJI3BAHUTE
OT TAX TEPMHMHHM aIIUsIHW/aMaHy, Ka3biOamu. [lo e3ukoB Oener u
WICHTUYHOCT T€ MOXE Jia Ce ONpelessT KaTo NpUHAIISKANM Ha
OBJIrapoMoXaMeIaHu' U Ha TYpPIIH.

Baxna e ¢QyHKOMOHaTHOCTTa Ha My3HKaTHHTE oOpasmu. B
n3CIIe/IBaHMATA CH PUBJINYAM 32 aHaiu3 Hajx 100 nucMeHH U 3ByKO3aIiCHU
apXMBHMA MaTEpHaIH, OTPa3sBaIld CIeI(pHIHa My3UKa, CBBp3aHA C

nciaMckata obpenHoct. Cropen TsaxHata (YHKOUS M B 3aBHCHMOCT OT

! B apxuBHHUTE MaTEpUANM Ca OTPA3EHU YTBHPAWIUTE CE JIEKCEMH NOMAyU, NOMAULKY,
OvI2APOMOXAMEOAHU.
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IIpeJHa3HAYCHUETO UM T€ MOXKeE J]a € CUCTeMaTU3UpaT B HAKOJKO IPyTH, 3a
OTIPECTSTHETO HA KOUTO C€ OCHOBAaBaM Ha TEPEHHUTE OEJIEKKH.

Cpen aHanmM3upaHuTe MaTepHaIn ce 000co0siBa My3HKaTa, CBbp3aHa
C penIuruo3HaTa Tpajulys B JxkaMuaTa. Ts e 4acT OT pUTyajHaTa IpaKkTHKa
Ha OPTOZOKCATHUTE MIOCIOJIMaHU. TaKbB € 3alHChHT Ha ,,e3aH — IIPUKAHBaHE
OT KaMHsTa 3a MOJIMTBA“, CIOpEeN TEepPeHHHTEe Oelle)kkM Ha Hwukomait
Kaydpman xpMm 3ByKo3ammc ot 1958 romunra B ¢. KopoBo, Benmarpancko
(Ponmomure). 3amazeHuar oOpaser] WIIOCTPHUpa 0CTa ONpOCTeH BHUA e3aH. C
HETo Ce JOKYMCHTHUPA TPaaulius (pakTHYSCKH OT HadamoTo Ha XX Bek, Thi
KaTo MH(GOPMATOPHT IO BpeMe Ha 3amuca € Ha 68 rogunu. Kato crpoex Toi
HaroOMHS 00peHN MY3UKaJIHU CTPYKTYPH U OT APYTU (QOJIKIOPHU TPAAULMN
C TSXHATa JJAKOHUYHOCT U TIOBTOPSAEMOCT.

B apxuBHHTE MaTepHanu MMa JOKYMEHTHPAHU PUTYaTHU NPAKTUKH
Ha XETEPOAOKCATHUTE MIOCIOJIMAaHM B bbarapus, komto B Iepuoma Ha
3alMCaHUTE JOKYMEHTH Hapu4aT ceOe cH ainuaHy (aisHT) WM Ka3bJIOAIIH.
B cbpBpeMeHHNTE HAayYHU W3CJICIBAHMS C€ OOSCHIBAT U YTOUYHSBAT Pa3lIUKH
B JIOKQJTHUTE TPYNH Ha allMAaHUTE U CBBP3aHOCTTA UM C Pa3JIMYHU OpaTCTBa,
IIpUeNnu MUCTUYHU HcisiMcku yueHus (I'pamatuxoBa 2011). B apxuBHHTE
MaTepHaJii TOBa HE € 0TOeNA3aHOo U HAMA J1a € TIPeIMEeT Ha KOMEHTapH.

B 3ammcure, crbpanu ot Ilersp JIbonmes or Crbopa Ha HAPOTHOTO
TBOPUYECTBO Ha TYPCKOTO HacejeHue ot Jlynoropuero, 1-2 okromBpu 1966,
c. bpecroBene, Pasrpancko ca orOernsi3aHd ,,Ka3bIOAMKH OOpsIIU™ OT C.
OcrtpoBo u c. bucepun. Usnennuren or CeBap, U3mbiHsmBa ,,KoHyk Hedecu
— KazpJ0amKky HameB 3a TOCTEHWHA Ha CHIIUS CHOOP™ ChC CBHIIPOBOJ Ha
caz/baanama. OT peneproapa Ha Ka3bJIOAINTE ca JOKYMEHTHUpPAHU OIIEe
TEXHHU PEIUTHO3HH ,,lIeCHU" — Hegec n unaxu. Huxonait Kaydman ru 3anmcea
mpe3 oktoMBpH 1958 roxuna B c. [lynoBo, CuancTpeHCKo. 3ama3eH € 3ammc

Ha WJIaxu — € peéMapka B TCPCHHUTE OcleKKU 53a Amm npopOKa“ oT C.
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Wopnaroso, Cumuctpencko. Minaxu, KaTeropu3HpaHHM KaTo JIMTEpaTypeH
*KaHp, KOITO ce nee, ce onpenens olle KaTo XUMHH.

Crneun(puyHOTO B MIOCIOJIMAHCKUTE MY3HKAJIHU IPAKTHKHU € CBEP3aHO
IJIaBHO ¢ 00penHus KaneHaap. OTKposiBaT ce apXMBHU MYy3HKaJIHU 00pa3iiy,
CBBP3aHU C KaJICHIapHATa OOPEIHOCT 10 BPEMe Ha PEIUTHO3HHU IIPA3HUIIM.
TakuBa ce U3MBIHABAT 10 BpeMe Ha baiipaM. cbe cplipoBoA Ha ThaH. [pyra
TpyTla 3BYKO3aIlMCH ca OTOeNs3aHu Kato ,.0afipaMcko Xopo“, ,,0alipaMcku
mecHH W ,0aiipamcka wrpa“. HampaBenm ca ot Huxomait Kaypman B
pamkure Ha ,Excrneaunus Pomomu®, opranmsupana npe3 1960 romuna ot
HHucTuTyTa 3a My3uka. BHUMaHue 3acinykaBa BOKaJIHO-MHCTPYMEHTATIHOTO
u3nbiIHeHHe ¢ GyHKUMA ,.Ha baiipam — Ha urpa™ ot 3nmarorpai, 3amucaHo
npe3 1957. B Hero M3mBJIHUTENAT CU NpuUriacs ¢ kaba raiina. Tunber Ha
MENoHATa, OBIrapCKUT JHAIEKT, HA KOMTO ce Mee TeKCTHT U CHIIPOBOIABT
ca TUOWYHM 32 MysukanHus (onkmop Ha Pomomumre. OT m3cneaBaHuTe
JOKYMEHTH KbM KaJICHIapHaTa OOpeTHOCT MOXE Ia Ce Iocodar olle
OTpa3eHHTE B TSIX MY3UKaJIHH M3IBIIHEHUS, CBBP3aHU C Npa3HuKa Xvopenes
(B cenata bucepumn, CeBap, Scenosen, Togoposo u JlypaH), otoemnsizan ome
karto /[epnes ot Enena Ctoun B c. SI6manoBo npe3 1966.

AHanmu3upaHUTe AapXWBHU JOKYMEHTH MOXE Ja TOoCIyXaT 3a
YacTUYHA PEKOHCTPYKIMS Ha pEJUrHo3HaTa M MYy3HKaJTHOOOpeaHaTta
TpaauLus Ha MioctoiiManuTe B beirapust npe3 50-te u 60-te ronuuu Ha XX
BeK. B chII0TO Bpeme Te mpecTaBAT HeHHUSI KOHTUHYHUTET, Thil KaTO HAKOU
OT TEXHHUTE HOCUTENHU ca poJieHH B Kpas Ha XIX u B Hayanoto Ha XX BeK.
Bepxy 0a3aTa Ha W3NOI3BAHUTE MAaTEPHATIN CHCTEMATHU3UPaM pPa3JIMIHU
BHJIOBE PUTYAJIHH IIPAKTHKH HA MIOCIOJIMAaHCKHTE o0ImHoCcTH B brirapus. B
TOBA M3CJIEIBAHE CE OTKPOSABAT JABE IPYIH OT TAX. B mppBara My3ukaTa € yact
OT pEeNUrHo3HaTa PUTYATHOCT B DKaMUATa WIIH 10 BpeMe Ha oOpeauTe Ha

aquanuTe. B TAX ce mM3MmOa3Bar Ppas3iIiHu  KAHpPOBE — €3aH (HpI/I
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OpPTOJIOKCATTHUTE MIOCIOJIMAaHHU) WK Hedec, uiaxu (MpU XETEPOTOKCATHUTE
MIOCIOJIMaHH). BBB BTOpaTra Trpyma My3WKaJIHUTE OOpasiy ca 4YacT OT
KaJICHIapHOOOpenHUs IUKbBI. Te ca cBbp3anu ¢ baiipam (baiipamcko xopo,
Oaiipamcka urpa, Oailipamcka meceH, MaHera 3a PamasaHa), Xwbapenes
(TeprroBIOCHCKH COOpP, BBPTENEKKH M CKadaHe 0e3 HBIIAH YBKbpPMaK —
rajacHe, TNpeacka3BaHe Ha KbcMera), Casmkpnap. IlpeacraBs ce u
My3UKaJIHaTa Tomorpadus Ha paspOCTPAHCHHETO Ha MIOCIOIIMAHCKHUTE
MIPAaKTHKH, KOETO aBa BE3MOXKHOCT 3a CpaBHEHHS C XapakTepHH YSpTH Ha
oOIIusl perMoHaj]eH My3HKaJleH e3MK. B TO3M KOHTEKCT He € HM3HeHala
M3IMIOJI3BAHETO HAa XapaKTepHO JABYIVIACHO II€eHE 3a M3MBJIHEHHE Ha
OaiipamMcka receH ot ¢. PakutoBo, BenmuHrpaacko, uiv neeHeTo ,,Ha baiipam*
C aKOMITaHUMEHT Ha Kala raiina, xapakrepHa 3a Pomonure. OuepraBar ce
CBII0 W WHCTPYMEHTHTE, W3MOI3BAHH B W3CJICIBAHUTE BBTPEIIHH 3a
oOmHOoCcTTa TpakTHKH. ToBa ca ocHOBHO ca3 W ThHaH. OcBeH Tax [leTsp
JIroHZEB Mapkupa B TEpPCHHUTEC CH OCIICKKH JAPYr HWHCTPYMCHTAJICH
CBIIPOBOJ KBM TIECHH OT C. J[IHKOBO, Ha KOHTO CBUPSAT ,,BCHUKO 8 aymu — 4
naiipera, 2 3unu Mama u 2 Tapalbyku‘. [IpeacraBeHnTe W3BOJIM OYepTaBaT
no-odma npobiieMaTHka — Kak ONPENENIeHH [0-MalKd  KYyJITYPHO-
PEIINTUO3HU O6HLHOCTI/I CBIICCTBYBAT CTOJIETHUA B PAMKHUTE Ha MO-TOJIEMU
WiIn B CbCCACTBO M KOHTAKT C APYIrd MajJIKM, U KaKBU Ca PE3YJITATUTEC OT

TCXHUTC BSaHMOHGﬁCTBHﬂ.
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Ceama raaBa. Mysukata 8 CeBepounstoyHa bbarapuma
npe3 50-te u 60-Te rogmMHu Ha XX Bek — 3a Hakowu

06wy xapakrepuctnku

IMpenu u 0 BpeMe Ha pasriieskaanus nepron (50-te u 60-te roguHN
Ha XX B.) CesepomsrouyHa brwiarapus e egHa oT oOocoOeHuTe
MY3HKaTHO(OIKIOpPHH 00JacTH, KOHTO C€ H3CIeABaT aKTHBHO B
Owyrapckata (GOIKIOPUCTHKA. BBpXy KynTypaTa Ha TO3M PETHOH BT
paznuuHu GakTopu. Mexay TaX ca MepUOAUYHUTE IeMOrpad)CKi IPOMEHU —
IIpeceNBaHUs U U3CEIBaHMU HAa KOMIIAKTHU Macu OT HacelieHueTo. Taka npe3
XX Bek Hapes ¢ mpeoOnagaBamaTa 4acT OT HACEJICHUETO, ChCTOSAIIO e OT
OBJITapu XpUCTUSHU (MECTHH M NPECEIHUIM OT APYTM 4acTh B M M3BBH
Bwirapust), TaM JKHMBEST TypuM, BIAacH, LUTaHW/POMH M Op. Moxe na ce
MIPEATIONONKH, Y€ TIAXHATA COOCTBEHA OOIIHOCTHA KYJITYpa Bb3JIEHCTBA BBPXY
o0nmka Ha 00ImHKTE 32 perHOHa MY3HKaIHU XapaKTePUCTHKH.

My3ukanaute gokymMeHTH oT CeBepoustodHa beirapus ot 50-te u
60-re romuHu B Mys3ukanHodonkiopuuss apxuB Ha bBAH 3amasBar
My3UKQJIHH MaTepuasid, TPEICTaBsId MHOTOIIacTOBaTa (HOJIKIOpHA
kyatypa Ha bobarapus. B mocoueHus mepuoa (OIKIOPUCTHTE 3amuCBaT
MY3HKa OT JECETKH CEJIMIIA, B HAKOW OT KOUTO JIOKYMEHTHPAHETO € Ipe3
Pa3JIMYHY TOAVHM U OT pa3yinyHu nicinenoBaresu. [lopaau cnenndukara Ha
peruoHa, XapakTepu3Hpall C€ C MHOXECTBO IPECEeNBaHUs Ha pPa3IM4yHU
TPYIIY HAacEJICHUE, CIIEUAIINCTHTE JOKYMEHTHPAT KaKTO ObIrapCKH JIOKAITHU
1 TPUBHECEHN O0pasly, Taka W TYPCKH MaTepHalid, KaTO HE TH OTACIAT B
OTIeJTHU COMpKHU. MI3BECTHO €, Ue B TpaJANIIOHHATA KyJITypa BCAKO OTAEITHO

CCIMuIC nMa CBOHU Cl'IeIH/I(bI/IKI/I, a Taka CbIIO, Y€ OT TC3HU Cl'leI_II/I(i)I/IKI/I Cce
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M3BEXIAT 00N XapaKTEPUCTHKH 32 PA3IMYHH 110 TOJIEMHHA perionu. ExnH
ot Tx ¢ CeBeponsroyHa bbarapus. A chlnecTByBar JId OOLIM 4epTH 3a
pa3IMuHUTE OOLTHOCTH, HAcESBaIlN TO3U MY3HMKAITHO(OJIKIOPEH PEernoH?
Koe e 001110T0 Wi pa3inuaHoTo?

Bbasucen marepuan 3a ThpCEHE Ha OTIOBOP M CPAaBHCHHE IaBaT, OT
€IHa CTpaHa, OCHOBHO apXHBHHUTE JOKyMEHTH OT mocodeHus: CwnOop Ha
HapOJHOTO TBOPYECTBO HA TYpCKOTO HaceneHue ot Jlynoropuero. Toli € Haii-
LSJIOCTHO ToKymMeHTHpaH B ApxuBa Ha I3k — BAH. Ot npyra crpana, 3a
aHaTU3 HM3IM0JI3BaM OBJArapckd 00pasiy, MyOJUKYBaHM B JBaTa TOMa C
¢donknop ,,Hapoguu mecuu ot Cepepoustouna bwirapus™ (Karmaposa,
Kauynes, Cromn 1962; Kauyner 1973), kakTo M Ha Jpyrd apXUBHU
MaTepualld OT CeJNIUINA, KBJETO Ca JTOKYMEHTHPAaHU U3CIIEIBAaHUTE TYPCKU
3anucu. ExHa oT menumTe Ha aHanmusa € 1a ce HAIpaBsT CPAaBHEHHS MEXIY
aHaIM3UPAaHUTE TapaMeTpu Ha ,,TYpCKHTEe" 00pa3ly M XapaKTepHHUTE 3a
nenust peruoH Ha CeBepomsrouna benrapus. Ilo To3n HaumH MoOXe na ce
YCTQHOBM HMMa JIM OOIIM MY3UKaJHH XapaKTEpPUCTUKH 3a (OJIKIOpa Ha
pa3uuHKUTE OOIIHOCTH B PETHOHA.

Crien aHanM3a M CPaBHEHUETO, KOETO HAIPaBHX HA rpyra OT 0a3uCHU
NoKaszaTejd, Cc€ [OoJy4aBaT oOIpeJesieHn pesynTatd. M3cnenBanute
mapaMeTpu ca: KoW mee ¥ CBHpH (TI0JI, BB3PAcT, mpodecus), Kak ce mee u
CBUPH (COJOBO — TPYIOBO, €IHOTIIACHO — MHOTOIJIACHO), CHIPOBOJ HpH
neeHe (KakbB, B KOM CIydand C€ M3IOJ3Ba), MHCTPYMEHTApHyM (BHIOBE
WHCTPYMEHTHU M aHcaMOJIM), TeMaTHKa Ha IeCHUTE, (PyHKIMOHAIHOCT, JIaJ10-
MeJoMKa (J1a]l, 3BYKOB JIMala3oH, OPHAMEHTHKA), METPOPUTMHKA.

Mora ga 00001, Ye TMOBEYeTO OT OCHOBHUTE aHAIU3UPaHHU
rapaMeTpy Ha MOCOYCHUTE TyK 00pasly ca eJAHaKBHU. PasiukuTe BEpOsSTHO
ca CBBbp3aHU C pa3lIMYHATa PEJINTUs Ha IBETE OOIIHOCTH — XPUCTUSHCTBO U

HUCIIAM (OpTOIIOKCElJ'IeH u HCOpTOZ[OKC&HGH). Tece 0Tpa3daBaT BbpPXY My3HUKaTa
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32 OCHOBHUTE pPEIUTHO3HU TNPa3HULIM KaTo (YHKUIMOHAIHOCT, TEKCT,
HHCTpyMeHTapuyM. [IoHskora uMa pasiuKd B 3BYKOU3BIMYAHETO IJIaBHO
IIPU MBXKKOTO IIECHE U peaIu3UpaHeTo Ha OPHAMEHTHKa. B chIloTO BpeMe ce
W3M0JI3BAT CXOAHM MY3MKTHOCTPYKTYPHHU MapaMeTpu U Mpu ObJIrapcKure,
U TIpU TYpPCKHUTE TECHH B HM3CIEIBaHATa MY3HKAaTHO(OJKIOpHA 001acT B
MepruoJl, KOrato BCE OLE ca JKHMBH PETHOHANHUTE MY3UKaJIHU
XapakTepucTuku. Taxa (GopMyIHpaHNTE 3aKITIOYCHUS ca BBPXY ONpEACIeH
KPBI' OT MaTepHaIN U TOH BEPOSATHO IIe ObJE pasIIMpsiBaH BbPXY ITOBEUE
JOKYMEHTH U aHaJIN3 Ha Ol My3UKaIHU IapaMeTpH.

Hcropuuecku bankaHure ce opopMsaT KaTto Mo3aiika OT pa3iuuHU
obmHocTH. TS € 0coOeHO MbCTpa B NMOTPAaHMYHU PETMOHM, B MeECTa Ha
MHOXKECTBO MPECEJICHUS U B T€3M, KOUTO IIEPUOJUYHO OMBAT BKIIOUBAHH B
TpaHULATE Ty Ha €AHa, Ty Ha CbCEIHA AbpKaBa. Te3H HMCTOPHKO-
JaeMorpad)cKu IPOMEHH BIIMSAT BBPXY KyJITypara Ha OTACIHHUTE paiOHH.
3aroBa ¢ HeoOXoJMMa MHOTO OOXBaTHA CpaBHHUTENIHA paboTa ¢ pa3iIudHU
M3TOYHHIIY, KAKTO U CbBMECTHH YCHIIUS 3a MapajielIHO U3CIIEIBAaHE Ha €Ha
U ChlIa Mpo0JIeMaTHKa OT CHEeUUAIMCTH B PAa3IMYHU 00JIAaCTH Ha HayKaTa

OT Pa3NIUYHU JbPKABU B pAMKHUTE Ha MO-TOJEMH KyJATYPHH apeau.

3akalouenue

B 3akmodueHneTo 00001maBaM BayKHI U3BOIH 32 XapaKTEPUCTUKUTE
Ha M3CIICIBAHUTE 33 IbPBU IIBT APXUBHU JOKYMEHTH (MUCMEHU U 3BYYaIIH).
B pesyarat Ha paboTara MH C apXUBHHTE IOKYMCHTH YyCTaHOBUX, Y€
0003HaUCHHUTE KATO ,,TYPCKU" 3amHCH (MapKUpaHUTE C TOBA €THUKETYE), ca
OTIHUT Ha caMHTe (DOIKIOPHUCTH 32 BKIIIOYBAHE B ,,pab0THA™ CCTeMAaTH3aIINs,
KOATO Jia TMOCOYM pasiudHA BHJOBE 3amucaHa My3uka. ToBa € oOIIo

Ha3BaHUE, KOETO 0003HaYaBa PA3IMYHHU 3aHCAHU My3HKaIHU apTredaktu. Te
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OCHOBHO Ca CBBP3aHM C U3IMOJ3BAHETO HAa TYpCKU €3UK B TEKCTOBETE Ha
NeCHU, HO He BHUHAru. IloHsAKOra MMa CJIOBECEH TEKCT Ha OBJIrapcKy,
TaTapcKW WIIM MOXKe OM raray3ku BbpXYy INPHETH 3a TYPCKH MEJIOJHH, C
NpUIIUCBAaHA HA TypckaTa My3HKa JaJOBOCT, 3BYKOHM3BIMYaHE U
opHameHTHpaHe. [IonoOHN U3pa3HU CPENCTBA ca XapaKTEPHHU 332 MHOTO II0-
IIMPOK PETHOH, HO HIMEHHO Ype3 My3HWKaTa B MyINTHKyITypHaTta OCMaHCKa
nmrnepus pocturat 10 bankarure. V3cnenBanute obpa3nn ce W3MBIHABAT
OCHOBHO OT MIOCIOJIMAHM — TMpPEIUMHO NECHM M MaJKO Ha Opoit
HHCTPYMEHTAJIHU MEJIOINH.

B uscnenBaneTo Mu 3a IPBB BT C€ U3IMOJI3BAT 3BYYAIlld apXUBHU
JOKYMEHTH, TIPEJACTaBsIId MIOCIOJIMAHCKH M3IBIHEHUS U KOHKPETHO
TpagUIMUTe Ha TYpPCKH OOIIHOCTH B bbarapms. Ayauosamucure, KOUTO
W3M0I3BaM ca OT MarHeToQpOHHM JEHTH. M3cienBaHWTE IOKYMEHTH ca
ocHOBHO OT 50-Te u 60-Te rogmuu Ha XX Bek. [Ipeau ToBa U B OBITapcKu
KOHTEKCT, a ¥ B €BpOIICHCKaTa M CBETOBHATA HAYKa MHTEPECHT € IMPEIUMHO
KbM coOcTBeHnTE Tpamunuu. lIpe3 Bropara momoBuHa Ha XX Bek ce
YTBBP)KAABaT TEHACHIMM 3a W3ydaBaHE M JOKyMEHTHpaHEe Ha dyXKaara
kyntypa. B bearapus nmomoGeH mHTEpec € CBBP3aH CBIIO C HICHTE 3a
HMHTEPHALIMOHATIN3bM, PaBHOIIPaBHE M OPATCTBO MEXy HApOIUTE, KAKTO U C
LN JIa ce JOKyMEHTHPa MHOr000pa3neTo Ha ChbXpaHEHUTE TPAJHIIUH.

3amucBauM Ha W3CJIEABAHUTE APXMBHH MaTepHalll ca OCHOBHO
CHTPYAHULHM Ha ToraBaiHus MHCTUTYT 32 My3uka — BAH. B otnennu cnyyaun
ca JITYHOCTH C BU3US 32 OOIOTO IEHHO HACJIE/ICTBO KaTo cBemeHuk [laBen
AtaHacoB, KOWTO € 3arpWKeH Ja Ce ChbXpaHU CcTapuHaTa, NMpeaud Ja e
n34e3Hana noJ BIMsHUE Ha Obp3aTta MoaepHm3amus. Cpen ¢homkiopucTure,
KOUTO JOKyMEHTHpAT My3HKa, OTOeNs3aHa OT TAX ¢ Oenexka ,,Typcka™ ca
Wsan Krones, Paitna Kamaposa, [TaBen Atanacos, Hukomnait Kaydman, MBan

Kauynes, Iletsp JIbonnes, Tonop Tonopos, Muxaun Bykypemnues, Tonop
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Joxumxke. IloBeueTo OT TAX ca OCTaBWIM apXUBHH JOKyMEHTH,
NPEACTAaBAIIM MY3HMKaJIE€H Marepuall, 3alucaH W OT APYrH OOIIHOCTH.
Wudopmaropure, OT KOUTO ca HANpPaBEHU 3aIMCUTE, Ca KEHW U MBXKE Ha
BB3pacT oT 16 10 93 rogunu. Te3u neBUM U CBUPAYH C Pa3INUEH KUTEHCKU
1 MY3HKaJIEH ONUT TPEHACIT KAKTO CTApH MY3HMKAJIHU 00pa3Iy, TaKa ChINO
CBAEHCTBAT 3a YTBBPKIABAHETO HA IIO-HOBH MOICPHHM3MpPAHH — KaTo
CPeACTBa, WHCTPYMEHTAJIECH aKOMIIAHUMEHT M (opMa, B T.4. Ch3JaBaT U
aBTOPCKH MECHH.

[Mo-crapuTe 3amucu ca HalpaBeHU MO BpeMe Ha TepeHHa paboTa B
JIaJIeHO CeJHIIe OT MHIUBUAyallHa KOMaHJUPOBKA MIIM B paMKHTE Ha Hay4Ha
eKCIIeAUIIHSI — OCBIIECTBEHH OCHOBHO Tipe3 50-Te roauHu. Ilo-kbcHO, Che
CBh3AABaHETO M PA3IIUPABAHETO Ha JABIKCHMETO 3a pa3BUTHE Ha
caMo/IeifHOCTTa, Te ce JOKYMEHTHPAT IPH MIPOBEXIaHe Ha ChOOpH, Iperienn
U JIp. — TOBa € 00II1a NpakTHKa 3a ChOMpaHe W Ha OCTaHAINTE 3amucu oT 60-
T€ TOAMHU WM B CleIBAILUTE JeCETWIETHs. Taka B HACTOSIIMs €Tal Ha
n3CIIe/IBaHe ce Pa3MIIeKIAT JBa Iepruoja Ha chOMpaHe Ha My3nKa Ha ApYyId
o6mHOCTH. [TBPBUSAT € BB BPEMETO OT HauanoTo Ha XX Bek 10 S0-Te rouHu
Ha BeKa, a BTopusAT — oT 50-te 1o 70-te ronuan Ha XX Bek. Torasa ocBeH 3a
HAIIMOHAJIHOTO (OBIArapcKOTO) Ce TojiaraT Pk U 3a TOKYMEHTHpaHe Ha
HACJIEICTBOTO Ha Jpyru obmHocTH B bwarapus. Haii-muoro ,,Ttypcku™
JOKYMEHTH ca 3anucanu otT CeBeponsrouna benrapus u Joopymxa. ma u
3amucu ot Cpenna CeBepHa brirapus. [Ipyra ronasma gact oT csOpaHHTE
TypCcKU MaTepuanu ca oT Pononure.

B wu3cienBanmuTe MarepuaiM MHUCMEHO W 3BYKOBO CE€ ChXpaHSBAT
MeCHW W o0udYad, Ch3AaJEeHH B PA3IMIHO HCTOpUYECKO BpeMe. Te ce
OTIPENIEIAT OT MEBIUTE KAaTO CTapH U ChbBpeMeHHHU. Cpex TAX ca My3HKa KbM

o0peaHN TPaKTUKH, TIECHU NMPEANMHO OT CeJICKaTa M HSIKOW 00pa3ly OT
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rpajckara TPaJulluK, My3UKaJIHU apTe(aKkTh, CBbP3aHU ChC CAKPATHATA U C
BCCKHUHEBHATA KYJITYpH.

JIOKyMCHTUpaHU Ca MY3UKAIHUTC WHCTPYMCHTH, W3IOJI3BaHU
COJIOBO WJIM 32 AKOMIIAHUMCHT IIPH IIECHE B MIOCIOJIMAHCKH CaKpaJTHU
MpakTUKHA. ToBa ca OCHOBHO Ca3 | ThIIaH, a B HAKOH CIIyYau U APYTH yIapHU
(maiipe, 3unu Mmamia, TapabaTta). Mysuipa ce M Ha IpyTH, XapaKTepHH 3a
CBOTBETHHS PETHOH, U3IOJI3BAaHU OT APYTH OOITHOCTH — raiina (Ipu meeHe
,»Ha Baifpam“ ¢ akommaHUMeHT Ha Kaba Traiima), IWryjKa (3Bydama KaTo
I'bIyJIKa), IBOIKa KaBau (M3I0J3BaHH 32 SAHOTIaCHA (PaKTypa).

AHanM3 ¥ cucTeMaTH3alys Ha MY3HKaJHOM3PAa3HUTE CPEACTBA B
3alMMCAHUTE C HOTHU TYPCKHU IIECCHU U UHCTPYMCHTAJIHA MEJIOJUA IMTOKa3BarT, 4e€
TOBEYCTO OT OCHOBHUTEC aHAJIM3UPAHU JJAAOMECIOANYHU U METPOPUTMUYHU
mmapaMeTpH Ha IIOCOYCHUTE TYK 00pa3ly ca eHAKBU U OOIIX 32 ChOTBETHATA
MY3UKaTHO-(OIKIOpHA obmacr. UznomsBar ce CXOIHU
MY3UKTHOCTPYKTYPHH €JIEMEHTH KaKTO INpH OBJITApCKUTE, Taka W IpH
TYpCKUTE IECHU B H3CIECABAHUTEC MY3UKATHO-(ONKIOpHH 00NacTd u ce
ouepTaBaT OOIIM XaPAKTEPUCTHKH [IPU CPABHEHHS C XapaKTepHH YSPTH Ha
001l perMoHaieH My3WKaJIeH €3MK M acolHaliy C THIWYHH 32 peruoHa
JIAIOBOMENOANYHA MOJAETH. B TO3M KOHTEKCT MOXE Ja ce I0COoYd
XapaKTepHOTO JIBYTJIACHO NeeHe OT BeiuHrpacko mnpu neeHe Ha OaiipaMcka
meceH. B TepeHHHWTE OENEXKH KbM ONKCH HAa TAaKWBA MECHU TMOHSIKOTA €
oTOeIsI3aHo, Ye TOBa € ,,cTapa MECTHA™ IeceH WIH € ,,CIyIMIaHa OT CTapu
xopa“.

Crnemmduknure B My3rUKaTa Ha MIOCIOJIMAaHU Cca CBBP3aHHU OCHOBHO
CBhC CaKpalTHUTE NPAKTHKH, KOUTO PedIEKTHpAT BBPXY CIIOBECHHS TEKCT,
MY3UKJIHUS MHCTPYMEHTApUyM M (QYHKIHOHAIHOCT. B ToBa m3cienBaHe
oyepraBaM HAKOU OT TiX. PaarnemﬂaM T BBB BPB3Ka C PCIMIAO3HATA

PUTYAJIHOCT B JPKaMHATa U CBbBP3aHU C 06pe,Z[I/IT€ Ha aJinaHu, Ka3ba0allu.
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[TocouBaM MJOKYMEHTHpaHH >KaHPOBE — €3aH IIPU OPTOJOKCATHHUTE
MIOCIOJIMAaHH, KaKTO U Hedec, WIaXH MPH XETEPOJOKCATHUTE MIOCIOJIMAHU.
Cpmio Taka CcHCTEMaTH3MpaM W aHAIM3UpaM My3HKa, CBbp3aHa C
KaJleHJapHOOOpeAHUs LUKBI. Te ca yacT OT mpasHyBaHeTo Ha baiipam
(mpencraBenn ¢ OaiipaMcko Xopo, OalipaMcka wrpa, OaiipaMcka IIeceH,
MaHeta 3a Pama3zana), Xbapene3 (JOKyMEHTHpPaH ¢ ,,TeprbOBICHCKH cOOp,
BBPTEIICKKI U CKauaHe 0e3 HbIIaH YbKbPMaK — rajlacHe, IpeiCcKa3BaHe HA
kbcMeTa), Casmkbaap. B 3Bykozanmcure cHenU(UKHTE IMOHSKOTa Ca B
Ha4YWHa Ha 3BYKOU3BJINYAHC TJIaBHO IPU NIECHE HA MBKE U OPHAMCHTHUPAHETO
Ha MeJoausTa (Ipu My3HKa 3a CAaKpaJIHU MPAaKTUKN).

I/I3CﬂeﬂBaHeT0 Ha apXUBHUTC 3allMCH IOKa3Ba, Y€ B HAKOU OT TAX
MO2e J1a ce TOBOPH 332 XUOPUAHOCT, KOSITO OTpa3siBa JHAJIOra MKy OTACIHH
OOIIHOCTH ¥ BHHIIHM BiusSHUA. Hanure e cMecBane Ha cTapo/TpaguiiiOHHO
U CBBPEMEHHO, CEJICKO M TPajCKo, OBIrapcko M TYpCKO, OBIArapcko H
eBporeiicko. Pesyntar Ha MOmoOHM CMECBAaHHS ca HOBH H3ITBIHHUTEICKH
ChCTaBM, HWHCTPYMEHTH W  peneproap. HabOmomaBar ce  oOmu
XapaKTCPpUCTHUKN B MECHUTEC Ha NPEACTABUTCIIN HA PA3JIMIHU O6H1HOCTI/I, )51
TIPH KEHHUTE, ¥ IPH MBXKETE, HO T€ Ca M0-CHIIHO U3Pa3eHH B )KEHCKOTO TIeeHe.

3anucBaHETO M CHXPAHEHHETO HA TYPCKUTE ApXHWBHHU 3allUCH €
pe3yaTaT OT oOIpeeieHa KyITypHa IONUTHKA C LeJl 3ala3BaHe Ha
KyJITYpPHOTO pazHooOpasue B bbarapus n Haii-Bede Ha MIMPOKKS KPBro3op n
€THKa Ha M3ciefoBaTesuTe. Peructpupana € 0OTBOPEHOCT KbM MY3HKaIHATA
MHOXKECTBEHOCT ¥ TOJIEPAaHTHOCT KbM JIDyTUT€ OT CTpaHa Ha
NU3CICO0BATCIINTC MY3UKaHTH BBIIPEKH TIEPUOANIHO HaJlaraHUTC
WHCTUTYIHUOHAIIHU IIPOMECHHU B MMOJIMTHYCCKUTE MMPOLECHU, KOUTO IMMOHAKOra ca
JIMaMEeTPAaHO MPOTHBOMOIIOKHU. OuepTaBar ce IpUMepH 3a 00eAnHsIBaIaTa
poJis Ha My3MKara, KOETO C€ MPEACTaBsi MHOTOKPAaTHO OT MPEIHUIIHA

H3CJI€a0BAaTCIIM KaTO Paiina KauapOBa. I/I3BC,Z[€HI/ITG 3aKJIIOYCHHUA HaCO4YBaT U
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KbM JpYTd BBIPOCU: 3a OOIIOTO KyJITYpHO HPOCTPAHCTBO, B KOETO c€
penomnonaraT Wid ca B KOHTaKT M B3aUMOJEHCTBUE pa3IM4YHU KyJITypHO-
pPENUTHO3HH  OOIIHOCTH; 332 KOHKPETHUTE peQUIEeKCHH OT TIXHOTO
CHKHUTEJICTBaHE B OOIIM MPOCTPAHCTBAa BBPXY 3Bydalara mys3uka. Jpyru
BB3MOXKHH DPAaKypCcH Ha HaONIONEHHWS M aHAJIN3 Ca HCTOPHUYECKHUTE
TpaHcopmManuy Ha MHO3MHCTBO B MAIIMHCTBO W OOpaTHH IPOLECH,
OTpa3eHH B 3ByJallara My3HKa.

B ToBa m3crnenBaHe mMpencTaBUX HAKOM OT OTTOBOPUTE HA: KAaKBO
MOJKE Jla ce pa3ueTe B apXUBHHUTE 3aIlMCH Ha TypcKa My3HMKa M KaKBU
MY3MKaJIHU 00pa3u BB3KpecsBaT Te. MoOUTE 3aKIIOYEHHs ca BBPXY
oNpefie]ieH MAacuB OT MaTepUalld M TOH BEPOSATHO Iue ce oborarsBa, a
CBOTBETHO — M MOJY4YEHUTE M3BOAM. Upe3 aHATM3UpaHUTE DOKYMEHTH ce
ONUTaX Ja OCHILIECTBSI YACTHYHA PEKOHCTPYKIMS HA JKUBATa PEIMTHO3HA U
MY3HKaITHOOOpEHA TpaAnuIHs Ha MIOCIoIMaHu B benrapus B cpenata Ha XX
BEK M HEHHWS KOHTHHYHTET, ThH KaTO 4YacT OT HOCHTEIHMTE M 3ama3Bar
tpaauuuu ot XIX u Hayanoto Ha XX Bek. CbXpaHEHUTE apXUBHHU TYPCKH
3amucu ca Oorata OCHOBA 3a CJIEABAINU Pa3pabOTKH KaKTO 3a U3CJIe/IBaHATa

npoOiemMaTnKa, Taka 1 3a IpyTu CPABHUTEIIHU MIPOYYBaHHS.
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[MpMHOCK Ha AncepTaLMOHHNA TPYA

ToBa u3cienBane € MbPBY OIMT 3a OUYEPTABAHE, MIPETTIC], aHATHN3 U
CHCTeMaTH3alusl Ha apXUBHH MaTepuainy 0T My3uKamTHO(DOIKIOPHUS apXUB
Ha MHcTUTyTa 3a M3cie/[BaHe Ha U3KyCTBaTa (Hal-cTapus My3HKaJICH apXUB
B Bbarapus), 0603HaUYeHH B HEr0 YCIOBHO KaTo ,,TypcKu™ (c TepMHH 3a
paboTHa cucTemarusanus). Te He ca OTASNCHH OT OOLIMS MUCMEH U 3ByYalll
(o Ha apxuBa, HIMa OTAENeH (DOH/ C TOBAa HA3BaHHME, a Ca pa3CpPelOTOYCHH
B OTIENHM cOMpKH (criopen MSCTOTO M TOAWMHATa Ha JOKyMEHTHpaHe),
3alllCaHd OT pa3nuuHu (onkiopuctu. M3ciaeaBax MHCMEHH M 3BYKOBH
JOKYMEHTH: ONMCH Ha Ha3BaHHATA HAa IIECHH ¥ MHCTPYMEHTAIHU MEJIONY;
3allliCH Ha CJIOBECEH TEKCT, HOTOTpaMy; Jemndpanny Ha My3HKATHU
oOpasiy; aynuo3anucy; JOKYMEHTH 3a M OT TepeHHa pabora u 1p. B
Pa3IMYHM BHJIOBE MaTE€pUaIM OT apXUBa HAMEPHX U U3I0N3Bax 548 nucMeHn
3amuca. YCTaHOBHUX, 9€ KbM OKOJIO JIB€ TPETH OT TSIX ca OWJIM HalpaBeHU
3ByKO3amucy (Ha rpaMo(OHHH IUIOYH U MO-TOJISIMA YacT — Ha MarHeTO(OHHN
JICHTH).

Cpexn cblecTBEHUTE HOBOCTH B U3CJIE/IBAHETO € M M3II0JI3BAHETO 32
NIPBB ITBT HA 3BYYaIllM apXMBHU JJOKYMEHTH, NPEICTABSAIIN M3IIBIHEHUS Ha
MIOCIOJIMAHCKH M KOHKPETHO TPaJUIMUTE Ha TYpCKH 0OIIHOCTH B Bharapus.
Ha amanu3 nojyiaraM KakTo MUCMEHM 3allMCH, TaKa U HAIPaBEHHUTE BBPXY
MarHeTO)OHHM JIEHTH. 3acera IMOpagd TEXHHYECKH TPYJHOCTH He ca
aHATM3UPAaHN W  W3MOJI3BAHM  MO-PaHHUTE JOKYMEHTHPAaHH BBPXY
rpaMo(OHHH IJI0YH, KOUTO Ca MOCOYEHH B TEPEHHHUTE TETPAIKH.

Bbpxy 0Oa3ara Ha W3cleJBaHWTE apXWBHH JIOKYMEHTH IIpeularam
NIeproAN3aIs Ha eTaluTe NpHU chOnpaHe Ha My3WKa Ha JPYrd OOIIHOCTH,

KOATO € pe3yjrar Ha BOACHIM HUACU U HNPUOPUTETH OT CHOTBETHOTO
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ucropuiecko Bpeme . [IbpBUAT € oT HauanoTo Ha XX Bek 10 50-Te roauHu
Ha BeKa, a BTopuAT — oT 50-te no 70-Te ronunu Ha XX BeK. Y CTaHOBABAM,
4e BbB BTOpHS IepuoA mpe3 50-Te ToauHN paboTaTa € Ha TepeH B Pa3iIMYHU
cenua, a ot 60-Te rouHu CHOOPH, Nperiean 1 (ecTUBAIH CTaBaT OCHOBHO
MSCTO 3a JOKYMEHTHpaHe Ha (DOIKIOPHM 00pasiy, KaTo ce MPeBphINaT B
0a3mceH TEepeH 3a TOKyMEHTHpaHe Ha (poNKIopHa My3HKa.

CucremarmsmpaM IIbCTpaTa amairaMa OT JOKyMEHTHUPaHH
MY3WKaIHH 00pa3nu. AHanu3upaM TpaJuOUOHEH M HOB MY3HKaleH
HHCTPYMEHTApHyM, KOMTO ce U3MOI3Ba 32 aKOMIIAHUMEHT Ha IIECHU WM 3a
COJIOBO M3MbJIHEHHE. OuepTaBaM KOHTEKCTH Ha My3HUIHpaHe. Y CTAHOBSIBaM,
Y€ AapXUBHUTC JOKYMCHTHU WJIOCTpUPAT MHOT'O pas3jindHu SABJICHUA U
MY3HKaJIHU NTPAKTUKH, KOUTO ca 0a3a 3a Tunosoruzanus. Te GpyHKIHOHUpAT
B MApajgWTMUTE CEJICKO-TPaJCKO, aBTEHTHYHO—ABTOPCKO, PEIUTHO3HO—
CBETCKO, CTapO—HOBO.

OuepraBam 0O pPETHOHANHU XapaKTEPHCTHKH, KaKTO M|
crenuduKy B My3UKaTa Ha MIOCIOJIMAaHH, CBBP3aHa ChC CAaKPAJTHHU NPAKTUKU
Ha OPTOJIOKCATHM U XeTepoJoKCamHu obmHocTu. OO0moTO ce m3passiBa B
MYy3UKQJIHO CTPYKTYpHHTE €JIEMEHTH M XapaKTepHH 4UYepTH Ha o0
peTHoHaNeH My3HKajieH e3uK. Mma o0y xapaKkTepUCTHKHM B IIECHHUTE Ha
OTACIHUTE O6H1HOCTI/I, KaKTO IPU KECHUTE, TaKa U MPHU MBIKETEC U3ITBIIHUTCIIN,
HO Te ca IO-SICHO TIPEJCTaBeHW B JKEHCKOTO meeHe. Bupxy Oaszara Ha
3BYKO3AIIMCUTE YCTAHOBSIBAM, 4e CIICHIM(HUKUTE MOHSIKOTa ca B HAaYWHA Ha
3BYKOHM3BJIIMYaHE TJAaBHO MpHU IECHE Ha MBXKE M OPHAMEHTHPAHETO Ha
MeioauATa B CaKpaJIHU IMMPAKTUKH. CHGI_[I/Iq)I/I‘-IHOTO B U3CJICABAHUTE TYPCKH
3alMCH € pe3yiTaT Ha XapaKTepeH HayWH Ha JKUBOT W PEIHUTHO3HA
00peIHOCT, a 0OIIOTO BEPOSATHO C€ ABJDKH Ha My3UKAIHU apXEeTHIIH, Ha T10-
CTapu My3HUKaJIHHU TUIACTOBE, IPEBBPHAIN C€ BB (PYHAAMEHT 3a CJEBAIIH,

Ha BSaHMOﬂGﬁCTBHﬂ U KYJITYpHU BJIUAHUSA B CHOACJICH reorpa(bcm/l u
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KyJNTypeH perroH. Taka KOMIIapaTHBHO ca MPEACTaBEHH BAXXHU SIBJICHUS U
NPOLIECH, M3KIIOYHMTENHO aKTyaJHH 3a OTrOBOPH Ha (yHAAMEHTAJIHU
U3CIIEIOBATENICKH BBIIPOCH.

Bbpxy 0azaTa Ha apXMBHHUTE 3BYKO3aIlHCH yCTAaHOBSIBAM HAJIMYUE Ha
XMOPUIHOCT, KOATO OTpa3sBa [AWAlOra W B3aMMOJCHUCTBHATA MEXIY
pa3IuYHUTE OOIIHOCTH M COIMAJIHA CPE/ia U € M3pa3 Ha MoAepHu3anus. Ta3u
XMOPHUIHOCT c€ IOMydaBa OT CMECBAHE Ha TPAAWIMOHHO M CHBPEMEHHO,
CEJICKO | TPAJCKO, OBITapcKo U TypCKO, OBIArapcKo u eBporneiicko. M3pas Ha
Te3M TPOLECH € U3NOJA3BAaHETO HAa HOBHM M3IBIHUTEICKH ChCTaBH,

WHCTPYMEHTH U pernepToap.
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General characteristics of the study

The multi-layered cultural traditions, their interactions, transformations
and characteristics of separate communities coexisting in the same region are
key to understanding multiculturalism. Today, these processes are a priority
in Europe, as well as specifically in each of the European countries in their
historical and political variability. Understanding multiculturalism and
cultural heritage as a mosaic of different traditions coexisting in a common
cultural space and often experiencing interactions and mutual influences is
one of the fundamental research questions in modern science. Therefore, the
study of culture, and especially music, in different communities helps to
outline and understand these multi-layered traditions. Thus, there is also an
opportunity to more fully outline the colourful picture of musical practices
woven into the general picture at the local level, as well as within specific
state borders and in larger regions.

The transformation of traditions in the modern era is an increasingly
dynamic process, and it is sometimes difficult to trace orally transmitted
musical practices. For this reason, archival documents become an extremely
important starting point and reference point for past stages in cultural and
musical development and an opportunity for comparison with later recorded
musical phenomena and processes. Through the results of their study and
analysis, it is possible to understand the sustainability and changeability in
the cultural and musical development, which is influenced by a number of
social, economic and political factors. Thus, historically, important topos can
be seen in the musical map of the traditions inherent in different communities.
It is this that determines the enormous importance of the study of cultural and

musical traditions at the community level for the holistic study and
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understanding of a regional culture. Therefore, this research is very relevant
in the context of the leading international research paradigms, new as
research material and subject of research (intangible heritage of cultural
communities in archival documents and sound music archives representing
the traditions of Muslims in Bulgaria).

This research is carried out for the first time on the specific archival
material using different methods: cultural and systematic, together with
historical and comparative methods, by means of in-depth analysis and
synthesis. The study answers fundamental questions about: the different
levels of recording cultural traditions (individual, community and regional);
native-foreign distinctions, their interactions and transformations in the
creation of cultural-musical heritage, professionalism and ethics in the field
of ethnomusicology. The aim is to search for, describe, analyze, compare and
systematize archival materials from the Musical Folklore Archive of the
Institute of Art Studies - BAS, and in this way to present and understand an
important stage of the existing musical traditions of Muslims in Bulgaria as
part of a multi-layered cultural heritage.

The study is structured in an introduction, seven chapters, a conclusion
and appendices. Each of the chapters solves separate tasks for presentation
and research of the discovered archival units historically, regionally and
functionally. The research focuses both on the general context, analyzed in
the first two chapters (multiplicity of community traditions in Bulgaria, their
presentation in various media and in the oldest archival music collection in
Bulgaria - the Musical Folklore Archive of the Institute of Art Studies, BAS)
and on the details in the subsequent chapters. Chapter three is an outline and
a general analysis of the so-called "Turkish" records by the researchers in
their work process. The fourth and fifth chapters examine in details archival

records from the 1950s and 1960s. Music in traditional practices of Muslims
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from the so-called Turkish recordings in Bulgaria are analyzed in the sixth
chapter, and the seventh one focuses on the music in Northeastern Bulgaria
in the 1950s and 1960s, systematizing some common regional musical
characteristics. In the conclusion, the key research results are presented. The
ten appendices systematize important archival types of documents and
findings.

About the music of Muslims in Bulgaria. Introduction

The traditions of Muslims in Bulgaria and Southeastern Europe are
part of the region's diverse multi-ethnic and multi-religious culture. Music
occupies an important place in them - both in orthodox and heterodox Islam
(in Sunni and Shia practices), in the sacred space, in various festive events,
in everyday life. Through it, some general, but also specific musical forms
and genres are developed and preserved. Centuries-old traditions are
confirmed, transformations are registered. In recent decades, under the
influence of cultural interactions and the entry of ideas from abroad, a number
of changes have been observed in the musical traditions in Bulgaria. These
processes reflect on the musical practices of traditional and new communities,
including those related to a particular language and religion.

The prerequisites for this multi-layered cultural situation are many.
Thus, many questions arise: about what is characteristic of the region and
which are the local specifics, about the cultural and historical accumulations
and their transformation. Preserved memories and practices, orally told
stories, as well as old written documents and sound recordings, are a rich
basis for insight into traditions that enrich the culture in Bulgaria and which

are part of a much wider region that has inherited many cultural layers.
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My work in the Musical Folklore Archive of the Institute of Art
Studies (IAS) at the Bulgarian Academy of Sciences (BAS) gave me the
opportunity to reach voices from the past, which resurrected another — sound
dimension of historical facts. Thus arose the idea of delineating the images
of different communities based on archival sound documents, but my
attention was mainly focused on musical examples marked as "Turkish" in
general collections of individual folklorists from their fieldwork in different
places and periods. This is the main goal of this research - to establish and
show what the designated as "Turkish" recordings (written and sound) in the
general collections of the archival fund of the IAS - BAS represent and what
musical images they revive (their peculiarities, how they fit into the relevant
local context and what knowledge they bring about the multi-layered regional
culture). In order to realize this goal, it was necessary to: to outline what,
how, where, when and by whom these records were made, in what condition
they were stored and what can be read in them. This is done for the first time
on the basis of archival materials (including sound recordings) from the oldest
music archive in Bulgaria through analyses, comparisons and
systematization. Thus, during my work of the last two decades or so, these
"Turkish" archival materials brought out and revived voices and traditions
recorded in the middle of the past twentieth century, reflected in my
publications in Bulgaria and abroad.

| carried out my subsequent research about the music heritage of
Muslims through additional written and audio sources and bibliographic
research, in personal meetings and conversations with tradition bearers, and
through observing stage performances of the events at the multiplying
regional and international folk festivals. But the archival documents that

preserve older sounding oral practices took me further back in time.



The main material that | researched and analyzed is from the collection
of the Musical Folklore Archive of the Institute of Art Studies - BAS.
Documented music is part of his collections. The collection of the field
materials preserved in it has been done for more than a century. The collecting
activity was carried out with different intensity, it was influenced by changes
in the cultural and political situation and by the personal interests and ethics
of the folklorists. In this oldest musical archive in our country, vocal and
instrumental samples from numerous ethnic, religious and linguistic groups
in Bulgaria are recorded, with the main predominant share being Bulgarian
folklore samples. Some of the archival materials are marked as "Turkish", but
this is not a separate collection, but documents that folklorists recorded
during their fieldwork, closely outlining the state of traditions in one
settlement. Therefore, hard work in the archive was necessary in order to find,
analyze and systematize them.

The yellowed pages of archival documents, fragile gramophone
records and tapes preserve the work of many Bulgarian folklorists, who left
archival collections and research on the music of various communities in
Bulgaria. Thanks to them, Turkish fieldwork materials can be heard today,
which document a folklore tradition from the 19th century, preserved by their

oldest bearers in the middle of the 20th century.

Chapter One. Media and media images of some

traditional communities in Bulgaria

The idea of multiculturalism is not new, but in a globalizing world it

is becoming more and more important. In connection with it, some features
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of the modern era are outlined today, such as deterritorialization and large
movements of masses of people associated with migration and emigration
(Appadurai 2006; Palchev 2002). According to the research of Lozanka
Peycheva and Ventsislav Dimov (Peycheva, Dimov 2000), culture in terms
of value is becoming more and more fragmented, atomistic and individually
sifted. In the Balkans, the fact of cultural interactions and coexistence is
related to the historical development of the region over millennia. The role of
multicultural dialogue was realized by the Bulgarians already in their
Renaissance era. Thanks to this understanding, institutions were created in
Bulgaria at the local, and later at the national level. They help to maintain the
culture of various communities, for the most part defined as traditional. Their
schools, cultural centers, newspapers, radio stations, archival collections,
festivals, etc. were established in different historical periods. The role of the
media in the preservation and development of traditions in these
communities, as well as their visibility, is significant.

In this chapter, | outline the main directions in the support and
coverage of this cultural diversity in Bulgaria at the national and local level
through the media. | point out some print and electronic media as well as
media images of communities that are created through information in the
media.

The first thing that my observation focuses on is the general picture of
the population in Bulgaria and community self-determination. Thus, the
prerequisites that allow the emergence and development of the media on an
ethnic or linguistic basis are outlined. The dynamics of migration in the
region over the centuries is related to resettlement caused by various reasons.
The formation of many and specific communities is the result of these

processes.



Each community has historically created its own system of
communication, which in the last nearly two centuries has been supported by
the media (national and local) — newspapers, magazines, radio, television, the
Internet, which are outlined in this part of the study with a special focus on
some important media and media images related to the Turks in Bulgaria.

My research leads to some conclusions. Historical observations and
analyzes prove the stable interest in and media self-expression of separate
communities. Currently, this fact is also related to the EU's policy towards
minorities and multiculturalism, which is generally not new for Bulgaria. The
topic of ethnic communities and their media images are ambiguously
presented in the Bulgarian media at the beginning of the 21st century. The
ethnic profile of publications depends on media characteristics, purpose,
region and context. Another conclusion is that the ethnic theme is
permanently present in print and electronic media. It is often associated with
politics. The most vivid and positive images lead to the cultural traditions of
the communities, to the relationships in the contact regions and the
interactions at this everyday level, which are based on the so-called
"Bulgarian ethnic model" (Zhelyazkova 2001). This topic also leads to a
growing interest in the documents preserved in archival collections, such as
the collection in the Musical Folklore Archive of the Institute of Art Studies
(BAS).

Chapter Two. Archival documents on music of

traditional communities in Bulgaria

In this chapter | summarize those data for the archival documents in
the Musical Folklore Archive at the Institute of Art Studies - BAS, which
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present the cultural diversity of the main communities in Bulgaria through
music. My goal is to show how the cultural plurality in Bulgaria is presented
through the archival arrays in the oldest Bulgarian musical state archive fund.
Therefore, | analyze both the type and the way in which the different groups
of written and audio materials are documented. So far, my research is the first
attempt to identify the available written and audio archival materials that
document the cultural diversity in Bulgaria. An exception is the numerous
studies of commercial records in the archival collection made by Ventsislav
Dimov. The review here provides an insight into the context in which the so-
called "Turkish" records from the Archive have been made.

In the documents of the National Council for Cooperation on Ethnic
and Demographic Issues, the various communities in Bulgaria are divided
into several main groups: religious (Christians, Muslims, lIsraelis); ethnic
(Bulgarians, Turks, Gypsies/Roma, Armenians, Russians, Jews, Vlachs,
Karakachans (Aromanians/Tsintsars/Kutsovlachs), Tatars, etc.); linguistic.
The role of music is fundamental in the preservation of their traditions, and
as an important part of the cultural heritage, it becomes an essential object for
observation and analysis.

In the fund of the Musical Folklore Archive of the Institute of Art
Studies, | found that there are documented songs and instrumental melodies
of the various ethnic, religious and linguistic groups in Bulgaria. Along with
Bulgarian songs, instrumental melodies and customs from all musical
folklore areas, in the period mostly between the 1950s and 1970s, recordings
of vocal and instrumental performances of Vlachs, Gagauz, Greeks, Jews,
Karakachans, Pomacs, Russians, Tatars, Turks, Gypsies/Roma were made. In
this part of the study, archival documents that represent the listed
communities are outlined and analyzed. Specifying the final number of

documents representing the traditions of one or another community and the
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quantitative relationships between them is, for now, a task that requires a
special comprehensive study of archival documents.

Some exceptions are the songs and instrumental melodies labeled in
the archive as "Turkish". The name is conditional for working
systematization (not a precise scientific term) and when documents are
indicated by it, quite different meanings are put in each specific case. In this
way are noted respectively: the Turkish language of the songs; the ethnicity
of the informants, self-identified as Turkish or identified as such by others;
the so-called "Turkish sound", i.e. the specific manner of performance;
sometimes these are also songs sung by Bulgarians to Turks on some
occasion (for example, Christmas Blessing). During my work in the Archives
(AIAS. 1. MFA, BAS) | found about 600 Turkish archival items. These
archival documents are the subject of special analyzes in the following parts
of the study.

This initial part of my research is an attempt to outline the diversity of
the musical tradition in Bulgaria, seen by our folklorists, documented by them
and preserved in the fund of the Musical Folclore Archive of the Institute of
Art Studies. | did such a review to see the interest in the so-called Turkish
recordings and their place in the oldest state music archive in our country.

After searching and analyzing documents in about 17,500 archival
units from the Musical Folklore Archive (part of the Scientific Archive of the
BAS), | came to the following conclusions. The main task and strategy of the
collaborators in the musicological units of the BAS, often in accordance with
state directives, was to preserve the Bulgarian folk music heritage for
generations, and hundreds of thousands of musical folklore samples have
been preserved. Along with Bulgarian folklore, song and instrumental
traditions of other large communities in Bulgaria have been documented. This

reflection through both written and audio recordings takes place with varying
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intensity. It depends on the contexts and requirements of the time and on the
personal preferences of the researchers. Examples from 11 of the
communities in the archival materials used in this study were examined. The
archival documents for analysis in this research have been made between
1912-1972.

Currently, they can be devided in two periods. The first covers the
time from the beginning of the 20th century to the 1950s. During this period,
the music of other ethnic communities in Bulgaria besides Bulgarian was
partially and sporadically documented, because the priorities of the state
institutions were related to the search and preservation of the national. At that
time, the study of otherness, of foreign culture, was also not among the
leading trends in European cultural policy. In the second period - from the
1950s to the 1970s, in addition to the national (Bulgarian) heritage, care was
also taken to document the heritage of other communities in Bulgaria. The
most fieldwork recordings of different communities were made in the 1950s
and 1960s, when the main goal of state policy was the preservation of cultural
diversity in Bulgaria. This collecting activity took place in the time before the
fieldwork was redirected mainly to the organized regional and national
meetings (sabori — assemblies, fairs) and to the periodically conducted
reviews (festivals) of folk art. Based on the analysis of the researched
documents from the archive fund, the conclusions | mentioned about
openness to othernes and a desire to preserve cultural diversity in Bulgaria
are also confirmed in researches on media music, made on numerous editions
and archival materials by Ventsislav Dimov (Dimov 2018).

The reseaeched examples from the Archive are documented
according to the general standards valid for all archival materials. Among the
samples used for analysis are inventories, notograms, verbal texts of songs,

fieldwork notes, sound recordings, drawings. It can be seen from them that
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the main interest of the folklorists is the rural local folk tradition. Along with
Bulgarian folklore from the music-folklore regions in Bulgaria and the
Bulgarian diasporas outside the Bulgarian state borders, music of other
communities has also been preserved. Music from the calendar-ritual cycle
and family rituals is documented, as well as songs related to work or
entertainment. Along with the village songs, urban songs are also
fragmentarily represented - through preserved documents about the musical
culture of the Jews in Bulgaria for example. This mosaic of archival musical
samples makes it possible to visualize various music phenomena functioning
in the context of the symbolic semantic oppositions rural-urban, authentic—
author’s, sacred-secular. The particular and specific is the result of a
characteristic labor activity, way of life, religious rites, while the general is
due to a common cultural space, interactions and cultural influences, common
patterns of behavior in a given smaller area or, for example, on the large-scale
of the Balkan Peninsula, caused and stimulated by various migration
processes. In recent decades (on the border between the second and third
millennium), the new economic and political situation in Europe and the
Balkans has once again put the issue of cultural diversity, its traditions and
perspectives on the agenda. This period can be defined as another one, in the
interest in the cultural heritage of various communities inhabiting Bulgaria
and its documentation. Therefore, the study of archival funds is an important
basis for analyses, comparisons and retrospectives, showing the sustainability
and transformations that took place in the musical folk traditions in the period

from the late 19th to the beginning of the 21st century.
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Chapter Three. Recordings of "Turkish" music in the

Musical Folklore Archive of the Institute of Art Studies

As | already stated, several hundred thousand archival items are
cataloged in the Musical Archives of the Institute of Art Studies. Among
them, together with records of Bulgarian folklore, materials of other
communities living in Bulgaria are also recorded there. Some of them are
marked as "Turkish".

In the process of research, questions arise: What are these Turkish
records? What defines them as Turkish — the Turkish language in which the
lyrics are sung, the informants defining themselves as Turkish or others
defining them as such, the functionality associated with Islamic musical
practices, or something else? To what extent do they fit into the general
context and peculiarities of the respective music-folklore area or local
tradition? These recordings raise a fundamental question about the common
musical heritage of the Balkans, about its common characteristics and
distinctive features.

It is still not possible to determine exactly what their quantity and
quality are. Finding and attributing them requires a lot of time and patience,
and is accompanied by certain difficulties. Some of these difficulties occur
because of the basic principle on which the archive catalog is built. It is
structured according to the name of the town or village (location, settlement)
where the musical materials were recorded. Individual and institutional
interests in documenting a very wide range of cultural-musical facts
involving Turkish songs are associated with increasing attention to this
activity, with specific policies, strategies and tasks. Their manifestations,

twists and turns and even opposing processes acting in parallel are analyzed
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in detail, for example, in relation to the music of different communities —
Gypsies/Roma, Turks, etc., by musicologists Ventsislav Dimov (Dimov
2019: 125-247) and Rumiana Margaritova (Margaritova 2018). The
documentation of musical practices belonging to various communities has
been dictated both by the institutional tasks set and by the personal initiative,
by the breadth of interests of the collaborators in the Institute of Music
established in 1948 and in the institutions that succeeded it (such as the
Institute of Art Studies).

In the 1950s, the main goal of the staff of this institute was the
comprehensive study of folk culture in our country. It was declared in the
collections of materials from the complex scientific expeditions in the
Rhodopes - 1953, Dobruja - 1954, Strandja - 1955, Western Bulgaria - 1957
and 1958. Together with the musicians, specialists from many other fields of
knowledhe participated in them: historians, ethnographers, philologists,
architects, art critics, etc. Their goal was to study the separate ethnographic
areas of Bulgaria from the point of view of various sciences and to reflect
their multifarious culture.

After the inquiries made in the inventory book, in the settlement
catalog and in the phonotheque of the Archives (MFA) of the Institute of Art
Studies, it was found that there are 548 Turkish songs and instrumental
melodies marked in it under different forms of documentation. This number
was obtained after researching the fieldwork documentation of the following
folklorists in the order of their records over the years: lvan Kyulev, priest
Pavel Atanasov, Raina Katsarova, Nikolai Kaufman, Todor Todorov, Elena
Stoin, Petar Lyondev, Mihail Bukureshtliev, Todor Djidjev.

Their fieldwork was mainly carried out in the 1950s and 1960s and
was done during business trips and expeditions or at gatherings. | researched

this musical material according to the type of documentation. | analyzed and
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systematized the inventories, notograms, song lyrics, fieldwork notes, and
audio recordings.

Special attention in my research is paid to the audio recordings, which
are about two-thirds of the described materials. The signature of a smaller
number of these recordings indicates that they were recorded on gramophone
records — 75 units, and the year of their documentation is 1953. The earliest
tapes from the phonographic archive of the Institute of Art Studies are dated
1954 — the period indicating a change of recording equipment. | found 260
tape recordings in the researched Musical Folklore Archive. The folklore
material was recorded either in the place where it functions, or during
assemblies (sabori — fairs, festivals) and even outside Bulgaria. Audio
recordings currently in use are on tapes. Most often, one verse of a song and
an instrumental melody until its repetition are recorded on them, and the
entire text of the song is additionally written on sheets or in notebooks. Some
of the documented performances are accompanied by fieldwork notes, which
can help to some extent to restore the context in which the music was
performed.

Materials from several folklore areas have been collected. Most
documents are from Northeastern Bulgaria and Dobruja. There are also
recordings from Central Northern Bulgaria made by Raina Katsarova in
Nikopol. A large amount of the materials studied here were collected from
the place of their functioning.

The most diverse folk music collection of Turkish songs representing
a region was collected by Petar Lyondev. He observed and documented a
sabor (festival) of Turkish Folk Art from Ludogorie (Razgrad region). The
event was organized on October 1 and 2, 1966 in the village of Brestovene.

A result of his collecting activity, today we have written and sound
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documents representing quite a wide range of musical practices from one
region.

Another large part of the collected Turkish materials is from the
Rhodopes. The earliest audio recordings listed here are those made by
Nikolai Kaufman in 1953. The folklorist recorded them during fieldwork in
the village of Nova Mahala, Peshtersko. The records are on gramophone
records, which is why today only 73 texts can be used in the folklorist's
fieldwork notebook and on separate sheets. Nikolai Kaufman notated eight
more Turkish songs from "Kardzhali, recorded in Batak by Turkish
vacationers in the summer of 1952" as noted in the fieldwork notes.

The informants, performers of Turkish songs, were of different ages.
The age range is from teenagers to people in their nineties. Based on this
information, it can be reasonably assumed that there are both song traditions
from the 19th century and modern new samples preserved among the
materials. In the process of research, this assumption was confirmed.

Among the singers there are also clergymen. These are priest Pavel
Atanasov from the village of Paskalevo, Dobrichko, and Hodja Yakub
Yusman Sheyhov from the village of Nova Mahala, Peshtersko. Judging by
the names of the other informants from Nova Mahala, this may be an example
of family preservation and re-transmission of folklore tradition. The fact that
the Orthodox priest mentioned here was interested in Turkish songs, sang
them and made every effort to preserve them deserves special attention.

For the time being, we can only judge the music of the first
documented Turkish songs and instrumental melodies by the quantity and
content of the notated samples. They were made by Nicholai Kaufman.
Turkish songs and instrumental melodies notated on sheets show certain
regularities of melody and metre-and-rhythm, which | present in

systematized illustrative material through modal and metre-and-rhythm
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characteristics. Thus, | come to the conclusion that in the recorded Turkish
melodies there are predominant modes characteristic of other songs from the
respective music-folklore areas.

The present description and presentation of Turkish records from the
Archive of the Institute of Art Studies - BAS aims to define the parameters
of the research subject — so-called Turkish records. In this case, it is important
to note the presence not only of Bulgarian, but also of another, marked as
"Turkish™ documentary material in the archival fund. The breadth of research
interests of our folklorists, their broad-mindedness and ethics, their
professionalism and desire to collect as much and diverse music as possible
must be emphasized. After analyzing the samples studied here, this allowed
to establish unity in the main parameters of the musical language of both
Turkish and Bulgarian songs.

Chapter Four. Recordings of Turkish musical materials
from the 1950s in the Musical Folklore Archive of the
Institute of Art Studies

In the Musical Folklore Archive of IAS, the recordings marked as
Turkish and the first best preserved of them are from 1953, 1958 and 1960.
In this study, a first attempt to review and analyze this array of the general
sound fund of the archive is made. | analyze these recordings in several
groups (description — recording of the song title; recording of the verbal text;
notograms; musical deciphering; audio recording). They have been
documented by various folklorists and are mainly from Northeastern

Bulgaria, Central Northern Bulgaria and the Rhodope Mountains.
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Based on the data from the available fieldwork notes of the folklorists,
| try to reconstruct the context in which they functioned. Such an approach
makes it possible to piece together the mosaic of musical folklore and its more
complete picture of half a century ago.

The researched audio recordings from the 1950s were made during
fieldwork in the settlement and the environment in which they function. This
fact is particularly important because those recorded in the 1960s were mainly
documented during assemblies and other organized festive events. The new
generations of folklorists continue the recording practice established by Ivan
Kyulev (1934) and priest Pavel Atanasov (1952-1953), of which only
inventories and texts have been preserved. Their followers are Raina
Katsarova, Nikolai Kaufman and Todor Todorov. The last of the mentioned
researchers recorded 3 Turkish songs during a fieldworkin the village of
Balgarevo, Balchishko, and from the town of Kavarna in December 1960 as
part of a Gagauz collection. | stated in my text that the decipherings of Pavel
Atanasov's songs were made by Nikolai Kaufman. It is Pavel Atanasov and
his archival materials — inventories and song lyrics — that are analyzed in this
part of the study.

After consulting the Archives, | found that the earliest sound Turkish
recordings were made on gramophone records in February 1953 by Raina
Katsarova in the village of Valkosel, Gocedelchevsko. In June of the same
year, Nikolai Kaufman recorded songs in the village of Nova Mahala,
Peshtersko. He did it together with Elena Ognyanova, who recorded the text.
In December 1953, he continued this activity in Pleven. These sound
materials were on gramophone records, but due to technical difficulties they
have not been examined in this study. Therefore, the earliest that can be heard
now are the ones preserved on tapes. Thanks to the recorded sound samples,

not only the structure of the recorded songs, but also other musical
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characteristics can be established. This opportunity gives a chance to get
information also about the manner of singing, timbre characteristics,
ornamentation, tempo, etc.

Raina Katsarova is the first Bulgarian folklorist whose Turkish tape
recordings can be heard today. She is among the notable Bulgarian folklorists
and has outstanding merits for the development of ethnomusicology in many
different directions as a scientist, fildwork researcher and socially engaged
person. Archival materials from her, which were recorded in the period 1928—
1969, have been preserved in the researched Musical Folklore Archive
(Popova 2001: 110).

Raina Katsarova has researched the traditional culture of various
communities and peoples in the Balkans, examining them in the context of
the region and establishing the presence of a common song style in the urban
culture. An important part of her many activities is the fieldwork in some
Turkish communities in Bulgaria.

On January 8, 1958, Raina Katsarova visited the town of Nikopol.
There she makes inventories and audio recordings of songs. The fact that
along with this recording activity Raina Katsarova also keeps very detailed
fieldwork notes is impressive. She tells about the place, presents the actions
of the participants, even draws sketches of the premises and their
arrangement. Thus, the written together with the sounding documents from
this expedition of hers give a chance for a dense cultural reading of what was
heard and experienced by the ethnomusicologist. It is possible to reconstruct,
for example, sound images: about 20 singing hanamas in a narrow, cold room
in Tifirich village, or a Turkish wedding in Nikopol from 1958, or singers
from Muradiye village. As a result of these fieldwork records, which |
analyze in this part of the study, a traditional and new repertoire has been

preserved to the present day; different manners of singing; information about
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the atmosphere, about the context of the performances and performers; about
the attitude of the performers to the songs they sing; for the age characteristics
and skills of the singers and musicians.

Another folklorist with a great contribution to the documentation of
Turkish songs from Bulgaria is Nikolai Kaufman. He developed in detail
many of the studies started by Raina Katsarova. His versatility and
exceptional ability to work lead him to documenting and researching the
traditions of Muslims and Turks in Bulgaria. The sound recordings made by
Nikolai Kaufmann in October 1958 are the other group of preserved sound
evidence from the late 1950s. They are from the village of Okorsh, Dulovsko
and from the village (now town) Dulovo, Silistrensko. After listening to them,
and also to the slightly later ones preserved from 1960, recorded during an
expedition in the Rhodopes, specific musical issues were established and
shaped.

On the one hand, some of the mentioned sound recordings document
an Islamic religious customs and rituality. These are patterns related, for
example, to Bayiram and other religious practices. Among the songs
collected from Dulovo, religious songs were also recorded, which were from
the repertoire of the Kazalbashi (Aliani — Alevi). Nefes, which is "sung on
Kazalbash Bayram" and ilahi "for the prophet Ali", are performed, specific
part of the repertoire of the Aliani in Northeastern Bulgaria.

On the other hand, when listening to mid-twentieth century Turkish
recordings from the Rhodopes, for example, associations arise. These
associations are with specific modes and melody patterns very familiar to the
characteristics of folk music in the Rhodopes in general. Next to the name of
such songs, you can see notes that explain "an old local" or "heard by old
people" song — examples from the village of Grohotna. Questions arise about

both the differences and the similarities of the music performed by a
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population with different religious and cultural characteristics but living in
the same region. Questions that Raina Katsarova, Nikolai Kaufman and
researchers of next generations have asked themselves and searched for
answers.

Turkish sound recordings from the late 1950s provide valuable
material for completing the cultural-musical mosaic in Bulgaria from that
time, and also for the Balkan region. Their collection was part of a state
policy. Collecting and scientific activity were supported by state institutions,
which was considered an "important socio-political goal". Folklorists were
given broad powers and support from all authorities to carry out scientific
tasks.

The researchers have been able to document in texts and sounds songs
and customs created in different historical times — defined by the singers as
old and modern. Samples from the local practice and those that have been
imported are fixed - for example, in the repertoire of the Tatar woman Fatma
Ademova, documented by Raina Katsarova in Nikopol. Author’s songs
created and sung by the folk singers are also recorded. As a less studied
section of the archives, the records of Islamic religious patterns are
particularly valuable.

Chapter Five. Archival Turkish music recordings of the

1960s

In the 1960s in Bulgaria, the state institutions began to regularly
organize sabori (assemblies. fests), singing and instrumental competitions,
reviews and festivals. This process of extensive documentation of the still

living musical folklore is part of a state strategy developed by the Bulgarian
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Academy of Sciences back in the 1950s. The growing number of folk music
and dance ensembles, the expansion of amateurs movement, the need for folk
music recordings for the media, and other reasons are prerequisites for a much
wider demand for talented folk singers, musicians, and dancers.
Sabori/Assemblies and other organized events further stimulate the work of
documenting and searching for older folklore samples and their bearers. The
main tasks of the music experts during their work were formulated in
accordance with this context.

Most of the Turkish archival sound materials were collected during
sabors/assemblies: Kardzhali 1961 by Nikolai Kaufman; Pirdopsko 1963 by
Elena Stoin; Silistra 1965 by Mihail Bukureshtliev; Razgradsko 1966 by
Petar Lyondev. Other materials were collected during fieldwork expeditions:
in the Rhodopes in 1960; in the area of Novi Pazar in 1966; and even in the
Moldavian SSR (Soviet Socialist Republic) in 1968 (recorded by Nikolai
Kaufman). The remaining documented materials are the result of individual
fieldwork trips by Nikolai Kaufman (1960), Todor Todorov (1960 — as part
of a collection of Gagauz songs), Petar Lyondev (1964, 1966, 1967, 1969)
and Todor Djidjev (1967).

In the 1960s, the most numerous Turkish records from a large area in
Northeastern Bulgaria — Razgradsko, were made by Petar Lyondev in 1966.
They document musical practice as it has sounded half a century ago, but
often formatted for the stage — shortened, modified, sometimes modernized.
These records show very diverse performances of songs, among them some
related to various custom and ritual practices — a Turkish wedding, youth
initiation (for example, the Sayajalar carnival games), as well as others
related to Islamic religious practices.

At the above-mentioned Brestovene sabor/assembly (Assembly of the

Folk Art of the Turkish population from Ludogorieto) on three stages are
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presented: folk customs (first and second stage) and individual performers
singers and instrumentalists (third stage). The festival program presents the
organization of the event by stages, time, settlements of the participants
(cities/villages) with the names of the artists from them and the titles of their
songs. Audio recordings were made.

The strategy of the time has required to be shown the traditionally
preserved folklore of the region (defined as authentic) and to be invited some
of the oldest bearers of the tradition (Kaufman, Peycheva 2004). Performers
from Razgrad region participate in this festival. After listening to the
recordings, | found out that guests from Rusensko and Targovishtko were
also invited. Solo songs, songs with accompaniment and instrumental tunes
were recorded, but the latter are not much in the program.

Various customs were presented during the Sabor/Assembly in
Brestovene. Family ritual practices were widely shown in the program.
Performers have played different parts of a wedding and | systematize
separate segments shown during the festival in my research.

Another traditional practice, for which we are informed that it was
presented at the festival in Brestovene, is sedyanka (working bee gathering)
— "oda muhabeti/oda mohabeti”. Also shown is a sayajalar with the
explanation "autumn game" — an autumn custom performed by masked
bachelors after the harvest, but without a fixed calendar date for its
performance. Its purpose is to ensure well-being and fertility for the
community.

A very interesting example of the sabor/assembly program is "tepsi
chevermek — rotating a tray" (the villages of Yonkovo village and Bojurovo)
— a practice that can be seen among Albanians, and now at Karakachan
festivals. At the meeting in Brestovene, "gyuresh — wrestling" from the

village of Duran was shown. Also, "koshma — jumping game" (the village of
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Sishmanovo), "ashak oyunu — walnut shell game" (the village of Delchevo),
"nashan chakarmak — fortune telling" (the village of Nozharovo) are included.

The records documenting the rituals of Kazalbashi and phenomena
typical for Muslims in this part of Bulgaria are impressive. They are
represented by groups from the villages of Sevar, Bisertsi and Ostrovo. The
fact that during the first complex expedition to Dobruja in 1954, lvan
Kachulev paid special attention to the Kazalbash village of Sevar deserves
attention.

The Kazalbashi games (characteristic of the region) are also presented.
They were performed by residents of the villages of Ostrovo (kirish arasa)
and Bisertsi (sema oyunu). It is worth noting the listed repeated performance
of hadrelez, included in the program of groups from several villages — Bisertsi
Sevar, Yasenovets and Todorovo.

The analysis of the music recorded during the festival gives a
panoramic view of the types of music making in Ludogorie. The sound
recordings document some characteristics of the performed music, and testify
to its modernization and hybridity. Most of them are songs without
accompaniment. The accompaniment is often with saz or saz and tarabuka.
Other types of traditional (zili masha and daire/daira, drum) and modernized
accompaniment (accordion, clarinet) are commented on.

The archival materials from the sabor/festival in Razgrad confirm
another trend in the modernization and hybridization of traditional folklore.
It is related to performance in groups. The opening of the assembly begins
with the performance of "a collective ensemble composed of the ensembles
from the villages of Sevar, Bisertsi and the city of Razgrad" — this is written
in the handwritten notes of Petar Lyondev. The stated fact documents the
change and expansion of the performing lineups with a much larger number

of singers.
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My research of archival Turkish records from the 1960s confirms
features already partially registered in general studies of the region and of
folk instruments. These characteristics stem from various factors: the mixed
population in the region; the presence of specific musical-ritual forms of the
Kazalbashi; the instruments used, related to their functionality;
modernization; the influence of the media. Based on the archival recordings,
it can be concluded that there is a hybridity of a different type. It reflects the
dialogue and interactions between different communities. As a result of these
processes, a mixture of traditional and modern, rural and urban, Bulgarian
and Turkish, Bulgarian and European is obtained. New performers
ensambles and new instruments are accepted and the repertoire is expanded
in the musical practice. Common characteristics are confirmed in the songs
performed by representatives of different communities, both for women and
men, but judging by the available sound recordings, they are most visible in
women's singing. The creation and preservation of Turkish archival records
in the researched period is the result of a cultural policy to preserve cultural
diversity in Bulgaria, openness to musical plurality and tolerance despite
periodic changes in the political processes.

Chapter Six. Traditional practices of Muslims in

Bulgaria and their music

In this part of the research, archival materials from the Musical
Folklore Archive at the IAS, related to the ritual practices and rites of the
Muslims in Bulgaria, generally defined as "Turkish", are analyzed. Currently,
the globalizing world, modernized traditions and various other external
influences present cultural heritage in a new way. For this reason, it is very
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important to examine the materials documenting these practices in the past,
to outline the parameters of continuity and possible differences.

It has already been mentioned that most of the researched archival
units with records from the 1960s were documented during
assemblies/festivals. The folklorists who have recorded these materials are
some of the most notable Bulgarian scholars in the field of traditional music:
Raina Katsarova, Elena Stoin, Nikolai Kaufman, Petar Lyondev.

The materials related to the practices inherent in the Muslim
communities have been recorded in several areas of Bulgaria. They are from
different settlements, mainly in Northeastern Bulgaria and Dobruja, and also
from the Rhodope Mountains. The documents examine ritual patterns of
different Muslim communities. They can be distinguished according to
confession - representatives of orthodox (Sunni) and heterodox groups (Shia,
Aliani/Aliyani/Alevi, Kazalbashi). Here | reflect the designations in the
folklorists' notes with the terms Aliyani/Aliani, kazalbashi used by them.
According to their linguistic features and identity, they can be defined as
belonging to Bulgarian-Mohammedans! and Turks.

The functionality of the music samples is important. In my research, |
analyse over 100 written and recorded archival materials, reflecting specific
music related to Islamic rituals and customs. According to their function and
depending on their purpose, they can be systematized in several groups,
which I determine based on the fieldwork notes.

Among the analyzed materials, the music related to the religious
tradition in the mosque stands out. It is part of the ritual practice of orthodox

Muslims. Such is the recording of "ezan — call to prayer — invitation from the

1 In the archival materials, the well-established lexemes Pomaks, Bulgarian-
Mohammedans are reflected.
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mosque to prayer"”, according to Nikolai Kaufman's fieldwork notes to a
sound recording from 1958 in the village of Korovo, Velingrad region (the
Rhodopes). The preserved document illustrates a rather simplified type of call
to prayer. It documents a tradition from the beginning of the 20th century,
since the informant was 68 years old at the time of the recording. As a
structure, it recalls ritual musical structures from other folk traditions with
their brevity and repetition.

In the archival materials are documented ritual practices of the
heterodox Muslims in Bulgaria, who in the period of recorded documents
called themselves Aliani (Aliyani) or Kazalbashi. Modern scientific research
explains and specifies differences in the local groups of the Aliani and their
affiliation with different brotherhoods that adopted mystical Islamic
teachings (Gramatikova 2011). In the archival materials, this is not noted and
will not be the subject of comments.

In the records collected by Petar Lyondev from the Assembly of the
Folk Art of the Turkish population from Ludogorieto, October 1-2, 1966,
Brestovene village, Razgradsko, "Kazalbash rites" from the village of
Ostrovo and the village of Bisertsi are noted. Participant from Sevar, has
performed "Konuk nefesi — Kazalbash chant for a guest™ at the same assembly
accompanied by saz/baalama. From the repertoire of the Kazalbashi, their
religious "songs" — nefes and ilahi — are also documented. Nikolai Kaufman
recorded them in October 1958 in the village of Dulovo, Silistrensko. A
recording of ilahi has been preserved — with an explanation in the fieldwork
notes "about Ali the prophet" from the village of Yordanovo, Silistrensko.
Ilahi, categorized as a literary genre that is sung, is also defined as hymn.

The specificity of Muslim musical practices is mainly related to the
ritual calendar. Archival music samples related to calendar rites during

religious holidays stand out. They are performed during Bayram

29



accompanied by a drum (tapan). Another group of sound recordings is
marked as "Bayram dance", "Bayram songs" and "Bayram play" recorded by
Nikolai Kaufman as part of the "Rhodope Expedition", organized in 1960 by
the Institute of Music. The vocal-instrumental performance with the function
"on Bayram — on game" from Zlatograd, recorded in 1957, deserves attention.
In it, the performer accompanied himself with a bagpipe (kaba gaida). The
type of melody, the Bulgarian dialect in which the text is sung and the
accompaniment are typical of the musical folklore of the Rhodopes. From the
examined documents, the musical performances related to the Hadrelez
celebration (in the villages of Bisertsi, Sevar, Yasenovets, Todorovo and
Duran), mentioned as Derlez by Elena Stoin in the village of Yablanovo in
1966, can also be pointed out.

The analyzed archival documents may serve for a partial
reconstruction of the religious and musical ritual tradition of the Muslims in
Bulgaria in the 1950s and 1960s. At the same time, they represent its
continuity, as some of their bearers were born at the end of the 19th and the
beginning of the 20th century. Based on the materials used, | systematize
different types of ritual practices of the Muslim communities in Bulgaria. In
this study, two groups of them are outlined. In the first, music is part of the
religious ritual in the mosque or during the rites of the Allians. They use
different genres — call to prayer (for orthodox Muslims) or nefes, ilahi (for
heterodox Muslims). In the second group, the musical samples are part of the
calendar ritual cycle. They are related to Bayram (Bayram dance, Bayram
game, Bayram song, Ramazan maane), Hadrelez (Gergyovden/George's Day
gathering, merry-go-rounds and jumping without a chakarmak — fortune-
telling), Sayadjalar. The musical topography of the spread of Muslim
practices is also presented, which allows comparisons with peculiarities of

the common regional musical language. In this context, it is not surprising to

30



use characteristic two-part singing to perform a Bayram song from the village
of Rakitovo, Velingradsko, or to sing "on Bayram" with the accompaniment
of a bagpipe (kaba gaida), characteristic of the Rhodope Mountains. The
musical instruments used in the researched internal community practices are
also outlined. It's basically a saz and a drum (tapan). Apart from them, Petar
Lyondev writes in his fieldwork notes another instrumental accompaniment
to songs from the village of Dyankovo, played by "a total of 8 people — 4
daires, 2 zili mashas and 2 tarabukas". The presented conclusions outline a
more general question — how certain smaller cultural-religious communities
exist for centuries within larger ones or in proximity and contact with other

small ones, and what are the results of their interactions.

Chapter Seven. Music in Northeastern Bulgaria in the

1950s and 1960s - on some general features

Before and during the considered period (1950s and 1960s),
Northeastern Bulgaria was one of the music-folklore regions that are actively
researched in Bulgarian folklore studies. Various factors influence the culture
of this region. Among them are the periodic demographic changes —
resettlement and emigration of compact masses of the population. Thus, in
the 20th century, alongside the majority of the population, consisting of
Christian Bulgarians (locals and migrants from other parts of Bulgaria and
outside Bulgaria), Turks, Vlachs, Gypsies/Roma, etc., lived there. It can be
assumed that there were interactions between different cultural traditions that
influenced the appearance of the musical characteristics common to the

region.
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The musical documents from Northeastern Bulgaria from the 1950s
and 1960s in the Musical Folklore Archive of BAS preserve musical
materials representing the multi-layered folklore culture of Bulgaria. In this
period, folklorists recorded music from hundreds of settlements, some of
which were documented in different years and by different researchers. Due
to the specificity of the region, characterized by numerous migrations of
different population groups, specialists document both Bulgarian local and
imported samples, as well as Turkish materials, without separating them into
separate collections. It is known that in the traditional culture each settlement
has its own specifics, and on this basis general specifics of the regions are
outlined. Northeastern Bulgaria is one of the regions. Other questions arise.
Are there common features for the different communities inhabiting this
music-folklore region? What is common or different?

Basic material for the search for an answer and comparison is
provided, on the one hand, mainly by the archival documents from the above
mentioned Assembly of the Folk Art of the Turkish population from
Ludogorieto. It is the most comprehensively documented in the Archive of
the 1AS — BAS. On the other hand, | use for analysis Bulgarian samples
published in the two folklore volumes "Folk Songs from Northeastern
Bulgaria” (Katsarova, Kachulev, Stoin 1962; Kachulev 1973), as well as
other archival materials from settlements where the studied Turkish records
are documented. One of the goals of the analysis is to make comparisons
between the analyzed parameters of the "Turkish" samples and those typical
for the entire region of Northeastern Bulgaria. In this way, it can be find out
if there are common musical folk characteristics of the different communities
in the region.

| obtain certain results after analyses and comparisons made on a basis

of different indicators. The studied parameters are: who sings and plays
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(gender, age, profession), how performers sing and play (solo —group, unison
— multi-part), accompaniment when singing (what kind, in which cases it is
used), instruments (types of instruments and ensembles), theme of the songs,
functionality, mode and melody (mode, sound range, ornamentation), metre-
and-rhythm.

I can summarize that most of the main analyzed parameters of the
examples mentioned here are the same. The differences are probably related
to the different religion of the two communities — Christianity and Islam
(orthodox and hetherodox). They are reflected on the music for the main
religious holidays such as functionality, text, instrumentation. Sometimes
there are differences in the way sound is produced, mainly in male singing
and the ornamentation. At the same time, similar musical structural
parameters are used in both Bulgarian and Turkish songs in the researched
musical folklore area in a period when regional musical characteristics are
still alive. Thus, the conclusions are on a certain range of materials and it will
probably be expanded on more documents and analysis in the future studies.

Historically, the Balkans were shaped as a mosaic of different
communities. It is particularly diverse in border regions, in places of repeated
resettlement and in those that are periodically included in the borders of one
and then a neighboring country. These historical-demographic changes affect
the culture of separate regions. Therefore, a very broad comparative work
with different sources is needed, as well as joint efforts for parallel research
of the same issue by specialists in different fields of science and from

different countries within larger cultural areas.

33



Conclusion

In the conclusion, | summarize important findings about the
characteristics of the archival documents (written and audio) studied for the
first time. As a result of my work with the archival documents, | found that
the recordings labeled as "Turkish" (marked with this label) were an attempt
by the folklorists themselves to be included in a "working" systematization
to indicate different types of recorded music. This is a generic term that refers
to various recorded musical artifacts. They are mainly related to the use of
Turkish language used in song lyrics, but not always. Sometimes there is a
song text in Bulgarian, Tatar, or perhaps Gagauz over melodies taken to be
Turkish, with modes, intonation, and ornamentation attributed to Turkish
music. Similar means of expression are peculiarity of a much wider region,
but maybe they reach the Balkans through music in the multicultural Ottoman
Empire. The studied samples are mostly performed by Muslims — mainly
songs and a small number of instrumental melodies.

My research of sounding archival documents presenting Muslim
performances and mainly the traditions of Turkish communities in Bulgaria
is the first one. | have worked with fieldwork recordings on tapes. Most of
the studied documents are from the 1950s and 1960s. Before this period, in
the Bulgarian context, as well as in European and world science, the interest
was mainly on own traditions. In the second half of the 20th century,
tendencies to study and document foreign culture are being established. A
similar interest in Bulgaria is also related to the ideas of internationalism,
equality and brotherhood between peoples, as well as with the aim of

documenting the diversity of preserved traditions.
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The folklorists who have collected the researched archival materials
were mainly employees of the then Institute of Music — BAS. In some cases,
there were persons outside the institution, with a vision for the common
valuable heritage, such as priest Pavel Atanasov, who want to preserve old
traditional music before it disappears under the influence of widespread
modernization. Among the folklorists who document music marked by them
with the label "Turkish" are Ivan Kyulev, Raina Katzarova, Pavel Atanasov,
Nikolai Kaufman, Ivan Kachulev, Petar Lyondev, Todor Todorov, Mihail
Bukureshtliev, Todor Djidjev. Most of them have recorded documents
presenting musical material of other communities as well. The informants
from whom the music were recorded were women and men aged from 16 to
93 years old. These singers and instrumentalists with different life and
musical experience transmit old music patterns and also help to establish new
ones modernized in means, instrumental accompaniment and form. Some of
the performers also perform original author’s songs.

The older records were made in fieldwork in one place during an
individual research trip or within the framework of a scientific expedition.
They have been made predominantly in the 1950s. Later, when the amateur
art festival movement have been founded and developed, they have been
documented during festivals (sabori), art meetings, etc. — this is a common
practice for collecting the rest of the archival records since the 1960s. Thus,
in the current stage of research, two periods of collecting music of other
communities along with Bulgarian are considered. The first one is from the
beginning of the 20th century to the 1950s and the second — from the 1950s
to the 1970s. Then, the heritage of other communities in Bulgaria were
recorded together with the national (Bulgarian) traditional music. The most

"Turkish" documents were recorded in Northeastern Bulgaria and Dobruja.
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There are also records from Central Northern Bulgaria and the Rhodope
Mountains.

In the researched materials, songs and customs created in different
historical times are documented in writing and sound. They are defined by
singers as old and modern. Among them are music for ritual practices, songs
mainly from rural traditions and some samples from urban traditions, musical
artifacts related to sacred and everyday cultures.

Musical instruments played both as a solo performance and as an
accompaniment for singing in Muslim sacred practices are documented.
These are predominantly saz and tapan (drum), and in some cases other
percussion instruments (daire, zili masha, tarabata). Music is also played on
instruments, typical for a region, used by other communities — bagpipe (when
singing "Bayram" with the accompaniment of the kaba gayda), violin
(sounding like a bow lute — gadulka), a pair of flutes — kavals (used for
playing in unison).

Analysis and systematization of musical means in Turkish songs and
instrumental melodies recorded in music notation show that most of the
analyzed mode-melodic and metre-and-rhythmic peculiarities of the samples
are the same and common to the respective musical-folklore area. Similar
structures of the musical elements are used in both Bulgarian and Turkish
songs in the studied musical-folklore areas. Common characteristics are
outlined in comparisons with features of a regional musical language and
associations with typical regional modes and melodic patterns. In this
context, a specific two-part singing from Velingrad can be pointed out when
singing a Bayram song. Fieldwork notes about such songs may note that it is
an "old local" song or "heard by old people".

The peculiarities in the music of Muslims most often are related to

their sacred practices, which reflect on the text, musical instruments and
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functionality. In this study | outline and analyze some of them in religious
practices in the mosque and related to the rites of Aliyani/Alevi, Kazalbashi.
| indicate documented genres — ezan (call to prayer) among orthodox
Muslims, as well as nefes, ilahi among heterodox Muslims. | also systematize
and analyze music of the calendar ritual cycle. They are part of the celebration
of Bayram (presented with a Bayram dance/Bayram horo, Bayram game,
Bayram song, Ramazan maane), Hadrelez (documented with a "George's Day
gathering”, merry-go-rounds and jumping without nashan chakarmak —
fortune-telling), Sayajalar. In sound recordings, the peculiarities are
sometimes in the way of sound creation, mainly in male singing and the
ornamentation of the melody (in sacred music).

The study of archival records shows hybridity in some of them,
which reflects the dialogue between separate communities and external
influences. There is a mix of old/traditional and modern, rural and urban,
Bulgarian and Turkish, Bulgarian and European. The result of such mixtures
are new performers ensembles, instruments and repertoire. Common
characteristics are observed in the songs of representatives of different
communities, both in women and in men performances, but they are more
often in the female singing.

The recording and safeguarding of the Turkish archival records is
the result of a certain cultural policy with the aim of preserving the cultural
diversity in Bulgaria and above all the broad outlook and ethics of the
researchers. An open mind towards musical multiplicity and tolerance to
others on the part of the researchers is registered despite periodically imposed
institutional changes in political processes, which sometimes oscillate
between extremes. Examples of the unifying role of music are outlined, which
has been repeatedly presented by previous researchers such as Raina

Katzarova. The conclusions drawn also point out other questions: about the
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common cultural space in which different cultural and religious communities
live, have contacts and interactions; the specific reflections of their common
living spaces on the sounding music. Other possible point of observation and
analysis are the historical transformations of majority into minority and
reverse processes reflected in sounding music practices.

In this study, I presented some of the answers to: what can be read
in archival records of the labeled as Turkish music and what musical images
they evoke. My conclusions are based on a certain fund of material, and it is
likely to be enriched, and, accordingly, the conclusions obtained. Through
the analyzed documents, | tried to carry out a partial reconstruction of the
living religious and musical ritual tradition of Muslims in Bulgaria in the
middle of the 20th century and its continuity, since some of its bearers
preserve traditions from the 19th and the early 20th centuries. The preserved
archival Turkish records are a rich basis for further studies both for the

researched issue and for other comparative studies.
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Contributions of the dissertation

This study is the first attempt to outline, review, analyze and
systematize archival materials from the Musical Folklore Archive of the
Institute of Art Studies (the oldest musical archive in Bulgaria), tentatively
labeled as "Turkish". They are not separated from the general written and
sound fund of the archive, there is no separate fund with this name, but they
are scattered in separate collections (according to the place and year of
documentation), recorded by different folklorists. | researched written and
audio documents: inventories of song titles and instrumental melodies; verbal
text recordings; notograms; decipherings of musical samples; audio
recordings; fieldwork notes, etc. In various types of materials from the
archive, | found and used 548 written materials. | found that about two-thirds
of them have audio recordings (on gramophone records and most of them on
tapes).

Among the significant novelties in the research is the use of archival
sound recordings for the first time presenting performances of Muslim and
traditions of Turkish communities in Bulgaria. | analyze both written and tape
recordings. Due to technical difficulties, the earlier records documented on
gramophone records, which are indicated in the fieldwork notebooks, have
not been analyzed and used.

On the basis of the researched archival documents, | propose a
periodization of the stages in collecting music of other communities, which
is the result of leading ideas and priorities of the historical time. The first
period is from the beginning of the 20th century to the 1950s, and the second
- from the 1950s to the 1970s. | find out that in the second period, in the

1950s, folklorists carried out fieldwork in different settlements, and from the
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1960s, sabori/assemblies, reviews and festivals became the main place for
documenting folk materials as the basic terrain and place for documenting
folk music.

| systematize the colourful amalgam of documented musical
samples. | analyze traditional and new musical instruments that are used to
accompany songs or for solo performance. | outline the contexts of music
making. | find that archival documents illustrate many different phenomena
and musical practices that are a basis for typology. They function in the rural—
urban, authentic—author, religious—secular, old—new paradigms.

| outline general regional characteristics as well as specifics of
Muslim music related to sacred practices of orthodox and heterodox
communities. The common is expressed in the musical structural elements
and peculiarities of a common regional musical language. There are common
characteristics in the songs of different communities, both in female and male
performers, but they are more clearly represented in female singing. On the
basis of the sound recordings, | find that the specifics are sometimes in the
way of sound creation, mainly in the singing of men and ornamentation of
the melody in sacred practices. The specific in the studied Turkish recordings
is the result of a characteristic way of life and religious rites, and the common
is probably due to musical archetypes, to older musical layers that became a
basis for subsequent ones, to interactions and cultural influences in a shared
geographical and cultural region. In this way, important phenomena and
processes, extremely relevant for answers to fundamental research questions,
are compared.

On the basis of the archival sound recordings, | found musical

hybridity, which reflects the dialogue and interactions between different
communities and social environment and is an expression of modernization.

This hybridity results from mixing traditional and modern, rural and urban,
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Bulgarian and Turkish, Bulgarian and European. An expression of these

processes is the use of new performing ensembles, instruments and repertoire.
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