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HUU3k — BAH, npogh. nanpasnenue 8.3. My3uxaino u maHyo80 u3Kycmeo

1o MpoIeAypa 3a NpuA00MBaHE Ha HAy4YHA CTETIEH ,,JIOKTOP Ha HAyKUTE,
Hayuna obaacm 8. Uskycmea, npog. nanpasnenue 8.3. My3uxanno u

manyoso uskycmeo B FO3Y , Heodut Puscku* — brnaroesrpan

VM€ Ha TUCEPTAHTA!
npo¢. 1-p UBAHKA ACITAPYXOBA BJIAEBA-CTOAHOBA
TE€Ma Ha IUCEPTALMOHHUSA TPYI:
»MY3UKA HA MIOCIOJIMAHMU B BbJII'APUS B APXUBHHU
JOKYMEHTU: AHAJIM3U, CPABHEHUS, CUCTEMATU3ALIUA“

1. KpaTku OuorpaduyHu JaHHM 32 KaHAUW/IaTa

[ToznaBam mpod. a-p MBanka BnaeBa ot mocthnBanero 1 B MHcTUTyTa 32
M3KycTBO3HaHuE (H. THCTUTYT 3a u3cneBane Ha u3kycrtBara) npu bAH, pabotuiu
CM€ 3a€JIHO M0 Pa3JIM4YHU IPOEKTH, AKTUBHO CME CU CHTPYAHUYMIIM U B CEKLHS
,»My3ukono3u* B CbK. Ilo3HaBam TpynoBeTe 1 U CbM pECHEKTHpPAaHA OT HEMHaTa
Oorata akTUBHOCT KaTO MY3HUKOJIOT U npenojasares. UHTepecuTe 1 ca B pa3inyHu
chepu Ha My3WKaTHaTa WCTOPUS, KYJITYpOJOTUATA, ETHOMY3HKOJIOTHITA,
ChbBPEMEHHOTO KOMITO3UTOPCKO TBOpUEeCcTBO. OCHOBEH aKILIEHT B HayyHaTa M padoTa
ca TEMHU, CBbpP3aHU C U3TOYHUTE TPAJUIMOHHU U ChBPEMEHHU MY3HUKAJIHU KYJITYpPH.
ABTOp ¢ Ha 4 MOHOTrpaUYHM HM3CIAEABAHUS M MHOXXECTBO CTYJIWW WU CTaTHH,
nyOJMKYBaHU B UyKIECTPAHHU U OBJITapCKU M3JaHUSA. AKTUBHO € YYacCTHETO M B

Hay4HU KOH(eEepeHUUu U Apyru GopymMu y Hac u B uyxOuHa. OyHnaMeHTaIHA 3a



ObJrapckaTa Hayka € HeWHaTa KHHra ,,My3uka 1o I'bTS Ha KOINpUHATA® —
TEOPETHYHU, HCTOPUYECKH W ETHOMY3HKosorudecku cryauu (2009, 528 c.),
OTJIMYEHA ChC CIELMaIHATa Harpajaa Ha cekuus ,,My3ukono3u* npu CbK ,, Kuura
Ha rojguHara 2009,

Hsxonko akienta ot mpodecronannara v peanu3anus: Ciie 3aBbpIIBaHe HA
HMA cne cnienmanHocT ,,MCTOpHS Ha My3UKaTa“ iMa TPUTOJIMIITHA CIIEeIUaTN3alus
no kyaryposorus B CY ,,Cs. KiimmeHnt OXpuacku®, Hay4yHa CIECLMaIv3alds B
Nunusa (2004) u B My3sukannata koHcepBaropusi B ConyH (2012). ITepBusiT n
JOKTOpaT e 3anuTeH B MockoBckaTta koHcepBaTopus (1997). Cebp3ana ¢ HayyHaTta
n jJedHOCT € paborata u B cekrop ,My3uka®“ Ha HHctuTyTa 3a
u3KkycTBo3HaHue/MHCTUTYTA 3a u3cienBaHe Ha wu3kycrtBata (2003 — 2012).
IIpenogaBa B CY, HBY u B lllymeHckus yHuBepcuter, a ot 2012 r. e maren
npodecop B KO3V | H. Puncku“ — bmaroesrpan. Mma akTuBHa OOIIECTBEHA U
nyOMUIIMCTUYHA JIEWHOCT. [[BATOTOMUINIEH YJIeH € Ha PHbKOBOJICTBOTO HAa CEKITUS
,»My3ukonosu® B CbK, kpaeTo MHHLMUpA U CE€ BKJIIOYBA B PA3jIMYHU TBOPUYECKHU
IPOEKTHU U B pean3alusaTa Ha U3JaHUATA HA CEeKLMATA. UJeH € Ha peJIKOJIETUATA Ha!
cn. ,,bearapcko mysmkosnanme®, cm. ,,CBermauuk’, Musicologist Journal, Rast
Musicology Journal. buna e 3amecTHUK-TIpe/iceiaTen Ha bbirapckust HalMOHAJICH

komuteT Ha ICTM.

2. JlaHHHU 32 TUCEePTALMOHHMS TPYI, aBTOpedepaTra U myOJIUKALMUTE

Hucepranmonnuar u Tpya € B ooem 390 c., B ToBa yucio 204 c. OCHOBEH
TEKCT, IPUHOCHU Hacoku W 10 mpuioxxeHus. ApTopedepaTbT TOUHO pe3roMHUpa
ChABPKAHUETO HA TPYJA.

Karo mnyOmukamuu, CcBBp3aHW C JucepTalMsaTa, ca IOCOYEHU KHUTATa
» | pPAIMIIMOHHU OOIIHOCTH M apXUBHU JOKYMEHTH. My3HKa Ha MIOCIOJIMaHU B

bearapus“ (bnaroesrpan: ,, YU ,,Heoput Puncku®, 2022, ISBN 978-954-00-0319-1),



KakTo ¥ 15 cTyauu U cTaTUM B pELEH3UpPaHU HAY4YHHM W3/1aHUs U COOpPHHMLIM Ha
OBNATapCKU M AHTJIMHACKUA €3WK, KOUTO Ca TIOCBETEHH Ha TEMH, CBBP3aHU C
TPaJIULIMOHHU OOLTHOCTU U aKTYaJHHU BBIIPOCH HA TEPMUHOJIOTUATA B My3UKaIHATA
HayKa 1 00pa30BaHUETO.

IIpunoxkenata kapra ¢ TONBIHEHW WHAUBUIYATIHH HAYKOMETPUYHHU
[IOKA3aTelId U TAXHOTO CHOTBETCTBUE C MUHUMAJIHUTE HALMOHAIHHW HM3UCKBAHUS
KPACHOPEUYMBO CBHJETEJICTBA 3a HEWHATa TOJIsIMa AKTUBHOCT Karo YMEH H

IpenoaaBarell.

OueHka HAa TMCePTAUOHHUS TPYA

Huceprauronnuar Tpyn Ha npod. n-p MBanka BraeBa e mocBeTeH Ha
My3UKaTa Ha MIOCIOJIMAHCKHUTE OOLTHOCTH B bbirapus u pasriexaa eIuH MHOTO
BaXEH M MHTEPECEH BBIPOC — KAKBO MPEACTABIT O00O3HAUEHUTE KAaTO ,,TypCKH
3anucH (MUCMEHH U 3BYKOBHU) B 00IIIUTE KOJEKIUU OT apxuBHUA poua Ha MNN3K —
BAH u kakBu My3uKagHu oOpa3u mpechb3gaBaT Te. Te3u 3aIucu ca NMPaBeHU Ipe3
pa3IUYHU JeceTusieTHs Ha XX OT BOJCIHIM UMEHAa B MY3UKaTHO(POKIOPUCTUIHATA
Hayka. TpyabT TpelcTaBs U HEWHUS aBTOPCKHM OMHT M MPEIM3HOCT B padoTrara ¢
apXUBHU MaTepUald M, KOETO € MHOTO Ba)XXHO, M 3aJbJI00YECHUS W TMOAXOJ TpU
OCMHUCJISTHETO UM B IOCOYEHUS LTUPOK KOHTEKCT. KBbM Te3U T0KyMeHTH ce TpuOaBsT
U JIWYHUTE U HAOIIOIEHUSI BBPXY ChBPEMEHHOTO TMPEACTaBSIHE HAa TPAIUIMITA, U,
paszbupa ce, MPUBJICUCHH ca U MHOTO OMOIMorpadCKy U3TOUHUITH.

[Ipod. Bnaera cnermuanHo momuepTaBa, 4€ B 0003HAYCHHUETO ,,TYPCKH ce
BJaraT pa3IMYHA CMHCIW M Ha3BaHUETO € YCJIOBHO, BKIIOUBA. MECHU HAa TYpPCKU
€3UK, KOUTO C€ MEST OT TypIH, HO ¥ OT OBJITapH, raraysu, I0pyIlM U TaTapu; MECHH,
3alicaHu OT WH(OPMATOPU, KOUTO ONpenessIT cebe CH KaTo TypLH; MECHU U

WHCTPYMCHTAJIHN MCJIOJHUHU C TYPCKH MaHUCP HAa U3IIBJIHCHHUEC KAaTO 3BYKOU3BIMYAHC



U U3pa3HU CPEJICTBA; a CHIIO U MECHU, KOUTO C€ MESIT OT OBJIrapyd Ha TypId IO
HSKaKbB TTOBOJI. TOBa ce KOHKPETU3UPA TIPH OMMCAHUETO HA apXUBHUTE JOKYMEHTH.

[ToxxonsT KbM TEeMaTa MOXE Ja ObJe MPOCIEACH B CTPYKTYpHUPaHETO Ha
TEeKCTa, KaKTO M OT BbBEJCHATa OT Hes IEePHOJU3allds B TMOCTHIIBAHETO Ha
apXUBHHUTE MaTepUAIIH.

[IbpBaTa rmaBa mpuemMaM KaTo BCTBHIUICHHWE, HACOUYBAIl0O BHUMAHHETO KbM
E€THUYCCKUTE OOITHOCTH B bbiarapusi, KbM MEIUIHISA UM 00pa3 M U3CIICTOBATEIICKHUS
WHTEpPEC KbM apXHMBHU KOJICKIIMU C TaKWBa MaTepuaiu. ABTOPCKHIT WHTEpEC Ha
npod. BraeBa kbM TemHu, OOBpPHATH KBM Pa3JIMUHU KYJITYPH M MY3UKAIHH
MPaKTHUKH, KAKTO ¥ KbM JTHAJIOTa MKy KyJITYPHUTE OOIIHOCTH, B CITyJasi € CBbP3aH
U C JHMYHUS ¥ ONUT — pabotata M C TE3W apXWBHH MaTepuaid B
My3ukanHodoaKIOpHUS apXuB Ha MHCTUTYTa W ONMMCBAHETO UM Pa3KpHUBAHETO Ha
TO3W apXWB IMOCTaBS M HAYAJIOTO HA JBJITOTOJUINTHUTE M MPOYYBAHMS IO TEMaTa.
Ome npe3 2005 r., B cmnermuajieH Opod Ha CII. ,,bbiarapcko My3wKO3HaHHUE™ C
TEKCTOBE, TIOCBETCHH Ha apXMBa, ¢ MyOJIMKyBaHa HeifHATa CTATHSA ,,APXUBHH 3aITHCH
Ha Typcka my3uka“ (2005, Ne 1, ¢. 75-91). B te3u aBe aeceTHICTHs MOTICIbT M
BBPXY apXUBHHUTE MATCPHUAIH CE PA3IIMPsIBa C JIMYHUTE M BICYATICHUS OT CPEIIUTE
¢ wuHpOpMaTOpH W TPEACTABIHETO HA TPATUIIMOHHHUS TYPCKH (QOJKIOp Ha
ChbBpEMEHHHU (hOPYMH, KOUTO TS IIEJICHACOYCHO U MHOTO aKTHBHO OCHIIIECTBSBA.

CrnenBanmuTe JIBE TJIABM Ca TTOCBETEHU HA apXHBHUTE JTOKYMEHTH 3a MY3HUKa
Ha TPAIUIIMOHHM OO0IIHOCTH B bhyrapus ot mbpBus nepuos 10 50-te rogunu. [Tpod.
BiaeBa m3ThKBa, Y€ IO OTHOIICHHWE HA CaMHTE apXUBHH MaTepHalid, KOUTO CC
cbXpaHsBaT B My3uKaTHODOJKIOPHUS apXxuB Ha HHCTUTyTa, 3a€HHO CBC
3aIIMCBAHETO HA OBIATApCKHU (POJIKIOP B TEPEHHUTE MaTEpUaId OT HayajaoTo Ha XX
BEK Ca JOKyMEHTHUPAHH C OCJEeKKH W 3alUCH IMbPBUTE MY3UKaJTHU 0Opas3iy U Ha
JPYTy OOLTHOCTH. 3alUCBAT I'M Pa3IMYHU (POJIKIOPUCTH U B Pa3IudHU 00JIaCTH HA

B’bHFapI/IH. Te3u JACCCTUIICTHUA Ca IIOCOYCHHU KAaTO HAa4dYaJICH €Tall B C’B6I/Ipa‘—IeCKaTa



neitHocT. KonekmusTa e Gorata, oboraTsiBa ce npe3 CleBaIIUTE 1eCeTUIETUS U UMa
apXUBHU MaTEPUAIIN 32 PA3JINYHU €THUYECKH OOIIHOCTU — raraysu, BJIacH, OMaIy,
I'bpLY, €BPEH, KapakayaHW, KyLOBJIacH (apOMBHU/LIMHLAPU), PyCHAlM, TaTapH,
Typuu, uuranu. Cien nuoHepckara cucteMarnyHa pabota Ha Paiina Kanaposa npe3
20-te roguHn Ha XX BEK U HHTEpeca, KOMTO MpOSBABAT HAKOU U3CJIEI0BATENIN KbM
JOKYMEHTUPAHETO Ha IIECHU Ha OBJITapoMOXaMelaHUTE — IOMALUTE, 11e 100aBs, ye
0cO0EHO BakeH (pakT B Ta3uW HACOKA ca KOMIUIEKCHaTa JeceTAHeBHa Pononcka
eKcreauIus npe3 mecell 1au 1953 r. 1 oTneyaTaHusIT COOPHUK C MAaTEPUATIUTE OT
Hest. Tasu eKCIequIMs € CTpaTerMmveckd OOLIECTBEH M HaydeH mpoekt Ha BAH
[Ipe3 cienBammTe AECETUIETUS 3alMCBAYECKaTa JEHHOCT IO TOJsMa CTEIEH €
3aBHCHMA UM OT KyJITypHaTa MoJIuTHKa. B TO31 cMUCHI 32 MEH 0COOEHO UHTEPECHU
ca 3anucute 10 50-re romuHu. Te B roiasiMa CTENEH HOCAT ABTEHTUYHOCTTA HA
TPaAULIMATA, KOSTO MPU 3aTBOPEHUTE OOLIHOCTU € Mo-chXpaHeHa. C MOCTaBSIHETO
Ha HA4YaJIOTO Ha OPraHU3UPAHOTO JIBU)KEHUE HA ChOOPH, HANSBaHUS, PETHOHAIHU
Y MECTHHM Mpa3HuLm npe3 60-te ronnun Ha XX BEK, KaKTO U3ThbKBa U rpod. Biiaesa,
UMEHHO Te3H (OpyMH ca OCHOBHOTO MSICTO, KBAETO C€ JTOKYMEHTHUPAT (OJIKIOPHU
n3sBu. Ha mnpakTvka TEpeHHHMTE 3allMCU Ca OT CLEHWYHOTO IIPEACTaBsSHE Ha
MY3HKaIHMS QOJKIOp Beue KaTo (popma Ha Xy10)KECTBEHATA CAMOJIEUHOCT, KOSITO €

peABapUTEIHO celekTupaHa. U Tyk ce ouepTaBa APYr KPbI' OT BaXKHU TEMH, KOUTO

! B mogkpena Ha TOBa L€ UUTHPAaM OTKLC OT BCTHIMTEIHOTO CIIOBO Ha akagemuk Iletko CraiiHOB (qupekTop Ha
HHcTUTyTA 32 My3HKa TOTaBa) KbM Hay9YHO-OTUYETHATA CECHs 3a ICCETAHEBHATA KOMIUIEKCHA HAyYHO-OCBEIOMUTETHA
excrieuIys B Poomnickus kpait kaTo U3MbJIHEHNE Ha Ta3W OCHOBHA 3asada Ha BAH, a uMeHHO: da u3dupea, cvoupa,
CHbXpaHsBa, U3Cae08a U nyoauKy8a HApoOOHOMO HU mMeopyecmeo... Excneduyusma, Kakmo eeue CNOMEHAX, umauie
HAYYHO-0C8e00MUMENIeH XapaKmep U pedom ¢ mosd 3a0aid 0a UNwIHU HAKOU NOCMAHOBLEHUSI O Pe30I0YUIma Ha
Hemus konepec na BKII, pewenusma Ha ¢heepyapckomo cv8ewjanue 3a pabomama Ha KyImypHus Gponm,
Ilocmanosnenue 1608 na Munucmepckus cveem 3a 3anazeane HA KYIMypHume NaAMEMmHUyu u CMApuHu U Ha
Ilpomoxon Xe 60 na Ionuméropo na LK na BKII 3a nponacanoupane Ha nOCMUICEHUSMA HA HAWAMA Kyimypa. .. 0d
ONO3HAe HACeNeHUemo U He208uUsl Oum, Kamo cvbepe emHoSPaAPCKU Mamepuaiy u npeomMemu Om 6euweCmeeHama My

Kyaimypa, KaKkmo u cBedeHUsl 34 He2o... N T.H.



ca Ha0els3aHU, HO KaTo IIMPOKO U 3aJbJI00YEHO MpoOJjeMaTU3UpaHE ca M3BBH
3a/1a4yuTe HA HACTOALLMUS TEKCT.

[Ipod. Biiaea nmocrass u 1aBa OTTOBOP Ha BhIIpocH KaTo: KakBo npencraBsr
Typckute 3anucu? KakBo ru ompenens kato Typcku? JIOKOJIKO Te ce BIMCBAT B
OOIIHSI KOHTEKCT M XapaKTePUCTUKHU Ha ChOTBETHATA MYy3UKaTHO(DOIKIOpHA 00acT
wiu JokanHa Tpaaunusa? [loctaBs u nmpoOiema 3a pa3riiekJaHeTo Ha Te3H 3aIUCU B
OaJIKAHCKHA KOHTEKCT C OOIIM U OTJIMYUTEITHU YEPTH.

Thil KaTo TemaTa Ha AUCEPTAUMOHHHUS M TPYJ € KOHKpPETHU3HpaHa BBPXY
apXUBHU JIOKyMEHTH, TS HAcCOYBa BHUMAHHETO CH KOHKPETHO BBPXY OOIIUTE
MAaCHBH U OTIEITHHU IPUMEPH, KATO KIFOYOBHUTE JYMH B U3CIEAOBATEIICKHUS M IOJIXO0/T
ca ,,aHaJIN3M, CPaBHEHUs, cUCTeMaTu3anusa ‘. PaskpuT € aHaJIUTUYHO LSUIOCTHUSAT
MacuB W € WIKOCTPUPAH C OTIEIHU IHPUMEPH, KaTO Ca CPAaBHEHM KOHKDPETHHU
Marepuaiy, CUCTEMaTU3UPAaHH Cca TUIOBETE JIOKYMEHTH W € I0COYeHa

IIepruoau3anusiaTa M.

OueHka Ha NIPUHOCHUTE HA AUCEPTANMOHHMSA TPYA

[Ipuemam mnocouenutre npuHocHU Hacoku. e Qopmynupam Hsxom ot
AKIIEHTUTE B TAX, KOUTO CMSTaM 3a MHOTO Ba)KHH, B CJI€HATA MOCJIEIOBATEIHOCT

1) TekcThT € MBPBU OMHT 3a IBUIOCTHO OuYEpTaBaHEe, MpErJiell, aHalu3 U
CUCTEMaTH3allksl Ha apXWMBHHU Marepuanu OoT My3uKanHO(DONKIOPHUS apXvB Ha
WNHctuTyTa 3a M3cneABaHE Ha M3KYyCTBaTa, 00O3HAYEHH B HErO YCIOBHO KaTo
,»Typcku®. 3cneaBaHu ca TUCMEHH U 3BYKOBH IOKYMEHTH, KaTO ca U3IM0JI3BaHH 548
NUCMEHU 3alica, YTOYHEHO €, Y€ Ha OKOJIO JIBE€ TPETHU OT TAX ca OWJIM HallpaBEeHU
3ByKO3amucu (Ha rpamMO(OHHHM IUIOYM M TO-TOJIsiMAa 4acT — Ha MarHeTo()OHHH
JeHTH). BbBEXIaHETO Ha TO3M BHYLIMTENIEH LSJOCTEH MAacCHB, BKIIOYUTEIHO C
apXUBHU 3BYKO3allMCH, € IO0JIe 3a ObJCUIM H3CIEABaHMUS U OT APYTU aBTOPHU C

HHTCPCC KbM Ta3u TCMaA.



2) Bbpxy 0a3ara Ha HM3CIICBAHUTE ApXUBHH JOKYMEHTH € MPEIJIOKCHA
MEepUOIM3aIisl Ha eTamuTe MpH ChOMpaHe Ha My3MKa Ha JPYyTd OOITHOCTH,
ChOTBETCTBAIllAa HA BOJCUIUTE UJEU U MPUOPUTETH OT CHOTBETHOTO HCTOPUYECKO
BpeEMeE.

3) [TIlogOpanuTe TpHMepH, KOUTO ca aHAJIM3HpPAHW, OUYEPTaBaT
Pa3HOOOpA3HETO U CHIIEBPEMEHHO HIKOW OOIIM YepTH B My3HKajIHaTa KapTHHA.
AHanmu3upaH € TPAAUIIMOHHHUAT U HOB MY3HMKAJICH MHCTPYMEHTApUYM, KOWTO ce
M3M0JI3Ba 3a AKOMIIAHUMEHT Ha TEeCHM WJIM 3a COJIOBO U3MBJIIHEHHE, KaTo ca
MIOCOYEHU PA3TMYHUTE KOHTEKCTH Ha MY3HUITUPAHE.

4) V3ThKHATH ca MapagurMuTe Ha (YHKIIMOHHPAHE KAaTo CEJICKO — TPaJICKO,
ABTEHTUYHO — aBTOPCKO, PEJIMTUO3HO — CBETCKO, CTapo — HOBO. M B TO3M KOHTEKCT
ca o4epTaHu OOIIU PErHOHAIIHU XapaKTEPUCTUKHU, KAKTO U CIIeNU(PUKN B My3UKaTa
Ha MIOCIOJIMAHH, CBBbp3aHa CBhC CaKpaJHU TMPAKTHKA HA OPTOJOKCATHA W
XETEPOJOKCAIHA OOIIHOCTH.

5) MHoOro BaskeH € IOCTaBEHUAT MPo0JIeM 3a XHOPHIHOCTTA, KOSATO OTpa3siBa
Jaora U B3auMOJICHCTBUATA MEXTYy Pa3TUYHUTE OOIIHOCTH U cOollMajgHaTa cpeaa
U € u3pa3 Ha MOJICPHU3AIMATA, JOKYMEHTAIHO TOJIKPEIeHa OT TE3U apXUBHU
MaTepuali U aBTOPCKUTE HAOJIOJCHMS OT HAIIeTo chBpemue. Taka dhopmynupas,
TO3H MPOOJIeM OM OHMII MHTEPECEH ChIIO KaTO TeMa Ha CAMOCTOSTEITHO M3CIIC/IBaHE.

O060011eHO, TPYABT € BaAXKEH U MPUHOCEH C HM300pa Ha CBOSI OOEKT 3a
U3CIIeIBAaHe U HETOBOTO pa3KpHBaHE, IOCTABS Pa3InIHU (DyHIAMEHTAITHH BBIIPOCH
3a MY3UKOJOTMYHATAa HU HAyKa W My3HWKajgHaTa KyaTypa Tpe3 JCCETHICTHSTA,
CBBP3aHU C apXWBHHUTE MaTEpPHAIM W TAXHATA ChI0a, KOSTO 3aledyaTBa HCTOPUNUTE
Ha CBH3/aBaHETO WM, ChXpaHSBAHE W KaTAJIOTH3WpaHE, MOAXOJUTE KbM TSIXHOTO
paskpuBaHe U T.H. M, K0eTo € MHOTO Ba)KHO 3a BCEKH HAy4YCH TPy, AUCEPTALUITA
ouepTaBa U MOJCKa3Ba HOBU IMEPCHEKTUBHU HAYyYHU MOJETa U BH3MOXKHOCTH 32

HU3CJICABAHC U UHTCPIIPCTAIINU.



3akiiroueHue

Wmaliku npenBuj Ka3zaHOTO JOTYK, MpeiaraM Aa ObjAe NpHCBhAEHA
Hay4YHaTa CcTemeH ,JOKTOPp Ha Haykure* Ha mnpod. a-p HBAHKA
ACITAPYXOBA BJIAEBA-CTOSHOBA 3a nucepTaliluOHHUS M TPYA HA TeMa
»My3uKa Ha MIOCKJIMAHM B Bbjarapuss B apXuMBHHM JOKYMEHTH: AHAJIU3H,
CpaBHeHUs, cucTeMaTu3aumusa*, npod. HanpasieHue §.3. My3uKaJIHO U TaHIIOBO

U3KYCTBO.

23.09.2024 Peyenzenm: Ilpogh. 0.n. Enucasema Bviuunosa-Yenoosa



REVIEW

by Prof. Elisaveta Borisova Valchinova-Chendova, DSc

Institut of Art Studies — BAS, Professional field 8.3. Music and dance art

in the procedure for the awarding of the scientific degree “Doctor of Science”
Scientific area 8. Arts, Professional field 8.3. Music and dance art

at the South-West University "Neofit Rilski" — Blagoevgrad

name of the dissertant:
Prof. IVANKA ASPARUHOVA VLAEVA-STOYANOVA, PhD
dissertation topic:
»MUSIC OF MUSLIMS IN BULGARIA IN ARCHIVAL
DOCUMENTS: ANALYSES, COMPARISONS, SYSTEMATISATION*

A short biographical information about the candidate

| have known Prof. Ivanka Vlaeva, PhD since she joined the Institute of Art
Studies at BAS, we have worked together on various projects, and we have actively
collaborated in the Musicology section of the Union of Bulgarian Composers. | am
familiar with her writings and am respected by her rich activity as a musicologist
and teacher. Her interests are in various areas of music history, cultural studies,
ethnomusicology, and contemporary composers’ works. The main focus of her
scholarly work are topics related to Eastern traditional and contemporary musical
cultures. She is the author of 4 monographic studies and numerous studies and
articles published in foreign and Bulgarian publications. She actively participates in

scientific conferences and other forums at home and abroad. Her book “Music along



the Silk Road (theoretical, historical and ethnomusicological studies)” (2009, 528
p.), awarded with the special prize of the Musicology Section of the UBC "Book of
the Year 2009", is fundamental for Bulgarian science.

A few highlights of her professional life: After graduating from the National
Academy of Music with a major in "History of music", she completed a three-year
specialization in cultural studies at the Sofia University "St. Kliment Ohridski",
scientific specialization in India (2004) and at the Music Conservatory in
Thessaloniki (2012). Her first doctorate was defended at the Moscow Conservatory
(1997). Related to her scientific activity is her work in the "Music" Sector of the
Institute of Art Studies (2003 - 2012). She teaches at Sofia University, NBU and
Shumen University, and since 2012 she has been a full-time professor at SWU
"Neofit Rilski" - Blagoevgrad. She has an active social and journalistic activity. She
Is a long-time member of the leadership of the "Musicologists™ Section at the UBC,
where she initiates and is involved in various creative projects and in the realization
of the section's publications. She is a member of the editorial board of: Bulgarian
Musicology Journal, Svetilnik Journal, Musicologist Journal, Rast Musicology
Journal. She was the vice-chairman of the Bulgarian National Committee of ICTM
(ICTMD).

Dissertation, abstract, and publication data

The dissertation is 390 pages long, including 204 pages of main text,
contributions and 10 appendices. The abstract accurately summarizes the content of
the work.

Publications related to the dissertation include the book "Traditional
communities and archival documents. Music of Muslims in Bulgaria™ (Blagoevgrad:
Publishing House "Neofit Rilski", 2022, ISBN 978-954-00-0319-1), as well as 15

studies and articles in peer-reviewed scientific journals and collections in Bulgarian



and English, which are devoted to topics related to traditional communities and
current issues of terminology in music science and education.

The attached card with completed individual scientometric indicators and
their compliance with the minimum national requirements eloquently testifies to her

great activity as a scientist and teacher.

Evaluation of the dissertation

The dissertation of Prof. lvanka Vlaeva, PhD is dedicated to the music of the
Muslim communities in Bulgaria and examines a very important and interesting
question — what do the designated "Turkish" recordings (written and sound)
represent in the general collections of the archival fund of the Institute of Art Studies
- BAS and what musical images do they portray. These recordings were made in
different decades of the 20th century by leading names in music-folk science. The
work presents both her authorial experience and precision in working with archival
materials and, what is very important, her in-depth approach in making sense of them
in the indicated broad context. To these documents are added her personal
observations on the contemporary presentation of the tradition, and, of course, many
bibliographical sources are also used.

Prof. Vlaeva especially emphasizes that the designation "Turkish" has
different meanings and the name is conditional, it includes: songs in Turkish
language, which are sung by Turks, but also by Bulgarians, Gagauz, Yuruks and
Tatars; songs recorded by informants who identified themselves as Turkish; songs
and instrumental melodies with Turkish manner of performance such as intonation
and means of expression; and also, songs that are sung by Bulgarians to Turks on
some occasion. This is specified in the description of the archival documents.

The approach to the subject can be traced in the structure of the text, as well

as in the periodization introduced in the entry of archival materials.



| accept the first chapter as an introduction, directing attention to the ethnic
communities in Bulgaria, to their media image and the research interest in archival
collections with such materials. Prof. Vlaeva's interest in topics related to different
cultures and musical practices, as well as in the dialogue between cultural
communities, in this case is also related to her personal experience — her work with
these archival materials in the Musical Folklore Archive of the Institute and the
description and disclosure of this archive also marks the beginning of her long-term
research on the subject. Already in 2005, in a special issue of the "Bulgarian
Musicology" Journal with texts dedicated to the Archive, her article "Archive
records of Turkish music" was published (2005, No. 1, p. 75-91). In these two
decades, her view of archival materials expanded with her personal impressions from
meetings with informants and the presentation of traditional Turkish folklore in
contemporary forums, which she purposefully and very actively implements.

The next two chapters are dedicated to the archival documents on music of
traditional communities in Bulgaria from the first period to the 1950s. Prof. Vlaeva
points out that in archival materials stored in the Music Folklore Archive of the
Institute, together with the records of Bulgarian folklore in fieldwork materials from
the beginning of the 20th century, the first musical samples of other communities
are documented with comments and records. They were recorded by different
folklorists and in different areas of Bulgaria. These decades are indicated as the
initial stage in the collecting activity. The collection is rich, enriched in the following
decades, and has archival materials for various ethnic communities — Gagauz,
Vlachs, Pomaks, Greeks, Jews, Karakachans/Kutsovlachs/Aromanians, Russians,
Tatars, Turks, Gypsies/Roma. After the pioneering systematic work of Raina
Katsarova in the 1920s and the interest shown by some researchers in documenting
the songs of the Bulgarian Mohammedans — the Pomaks, | will add that a particularly

important fact in this direction is the complex ten-day Rhodope expedition in July



1953 and the printed collection with the materials from it. This expedition is a
strategic public and scientific project of the BAS. In the following decades,
recording activity was also largely dependent on cultural politics. In this sense, the
documents to the 1950s are particularly interesting to me. They largely bear the
authenticity of the tradition, which is better preserved in closed communities. With
the beginning of the organized movement of gatherings, singing contests, regional
and local festivals in the 1960s, as Prof. VVlaeva points out, these forums are the main
place where folklore performances are documented. In practice, the fieldwork
recordings are from the stage performance of musical folklore already as a form of
artistic self-activity, which is pre-selected. And here another circle of important
topics is outlined, which are marked, but as a broad and in-depth problematization
are beyond the tasks of the present text.

Prof. Vlaeva asks and answers questions such as: What do the Turkish records
represent? What defines them as Turkish records? How well do they fit into the
general context and characteristics of the relevant music-folklore area or local
tradition? It also poses the topic of considering these records in a Balkan context
with common and distinctive features.

As the topic of the dissertation is concretized on archival documents, she
focuses her attention specifically on general arrays and individual examples, the key
words in her research approach being "analyses, comparisons, systematization". The
general array is revealed analytically and illustrated with individual examples,
comparing specific materials, systematizing document types and indicating their

periodization.

Evaluation of the dissertation contributions
| accept the contributions of the dissertation. | will formulate some of the

highlights, which I consider very important, in the following sequence:



1) The text is the first attempt at a comprehensive outline, review, analysis,
and systematization of archival materials from the Musical Folklore Archive of the
Institute of Art Studies, conditionally labeled herein as "Turkish." Written and sound
documents were studied, using 548 written records, it was specified that about two-
thirds of them were sound recordings (on gramophone records and the greater part
on magnetic tapes). The introduction of this impressive comprehensive array,
including archival sound recordings, is a field for future research by other authors
with an interest in this topic.

2) Based on the studied archival documents, a periodization of the stages in
the collection of music from other communities is proposed, corresponding to the
leading ideas and priorities of the historical time.

3) The selected examples that have been analyzed outline the diversity and at
the same time some common features in the musical picture. Traditional and new
musical instruments used to accompany songs or for solo performance are analyzed,
and the different contexts of music-making are indicated.

4) The paradigms of functioning such as rural - urban, authentic - authorial,
religious - secular, old - new are highlighted. And in this context, common regional
characteristics as well as peculiarities in music of Muslims related to sacred practices
of orthodox and heterodox communities are outlined.

5) Very important is the issue of hybridity, which reflects the dialogue and
interactions between different communities and social environments and is an
expression of modernization, documented by these archival materials and the
authors' observations of our times. Formulated in this way, this topic would also be
interesting as a topic of independent research.

In summary, the thesis is important and contributory in its object of study and
its disclosure, posing various fundamental questions for our musicological science

and musical culture over the decades related to archival materials and their existence,



which captures the histories of their creation, preservation and cataloguing,
approaches to their disclosure, etc. And, very importantly for any scholarly work,
the thesis outlines and suggests new promising scientific fields and possibilities for

research and interpretation.

Conclusion

Considering the above, | propose to award the scientific degree “Doctor of
Science” to Prof. IVANKA ASPARUHOVA VLAEVA-STOYANOVA, PhD for
her dissertation "*Music of Muslims in Bulgaria in archival documents:
analyses, comparisons, systematization"’, Professional field 8.3. Music and Dance
Art.

23 September 2024 Reviewer: Prof. Elisaveta Valchinova-Chendova, DSc
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