PELIEH3UA

ot npod. a.m3k. Mopaan Tomes — mpodecop Mo XapMoHHs B
Orozanagnus yausepcurer ,,Heodut Puncku’” bnaroesrpan
OTHOCHO JIUCEPTALMOHEH TPYJ 3a NPUCHKIAHE
Ha HayuHarta crerneH ,,JJOKTOP HA U3KYCTBO3HAHUETO”,
IIPEICTABEH OT
NBanka Acnapyxosa BiaeBa
Ha TeMa:

MY3UKA HA MIOCHOJIMAHU B BbJII'APUS B APXUBHU JOKYMEHTMU:
AHAJIN3HU, CPABHEHUS, CUCTEMATHU3ALIUA

IIpod. n-p MBanka BnaeBa mma Gorat u3cCieaOBaTEICKH, IPEMOJAABATEICKH U
aIMUHHCTPATHBEH ONUT B cBosATa Kapuepa. B O3V | H. Punckn™ npenonmaBa ot
2012 roguna, npe3 2017 r. cneuyenBa 0oOsIBEHUSI KOHKYpC 3a mpodecop B ChUIUSA
yHuBepcuteT. Pabotuna e karo mysukonor B HMHcTHTyTa 3a u3cleaBaHe Ha
m3kycrBara npu bAH, npenonasana ¢ B CY ,,C. Kimmment Oxpuacku®, 8 HBY,
nemnapramenT ,,Cpeau3eMHOMOPCKHM W M3TOYHU u3cienBanus™, B 1Y , Enuckon
Koncrantun IlpecmaBcku®, cnemumanm3upana € B Indira Kala Saneet
Vishwavidyalaya, Khairagarh, Chatisgarh, Maaus u MockoBckasi rocyiapcTBeHHast
koHcepBaTopus uM. [1.1.YaitkoBckoro, uieH € Ha cekuus “‘Mysukono3n” kbM CBK,
Ha Cpblo3a Ha KypHaimcTuTe B bearapus ,,I[logkpena”, na Cnpyxenue ,,Hycantapa”
u Ha Kny0 , ITpusitenu na Unaus™, uinen Ha ppkoBojcTBOTO HA ICTM Study Group
on Music and Dance in Southeastern Europe, unmeH Ha penkosierusita Ha CII.

,,DBITaPCKO MY3UKO3HAHUE, PEIKOJIETUATA HA CII. ,,CBETUJIIHUK , PEAKOJIETUATA Ha



Musicologist Journal, peakxonermsita Ha Rast Musicology Journal, 3amecTHUK-
npeacenaren Ha beiarapcku HauuoHaneH koMuteT Ha ICTM u np. Hocuten € Ha
penuiia Harpaau 3a My3UKOJIO0XKKO TBOPUECTBO, MMyOJIMKyBaja € Haj 156 HayuyHu
CTyIMH, CTaTUM U PELECH3UHU, UMa PEAAKTOPCKA U CHCTABUTEJICKAa JEHHOCT B 42
TEMaTUYHU COOpPHUKA U CIHMCAHUS HAa OBJITApCKU M aHTJIMICKU €3UK, yJacTBaja € B
peauiia HAlMOHATHU ¥ MEXIYHAPOHU MTPOECKTH.

[IpeacTaBeHOTO HAyYyHO M3CleBaHE ,,My3uKa Ha MIOCIOJIMaHU B bbiarapus B
apXMBHHM JIOKYMEHTU: aHAJIM3M, CpPaBHEHMS, CHUCTEMaTH3alMs“ pasriiex/a
(byHIaMEHTAIHU TEOPETUYHHU MPOOJIEMHU KATO MYJITHUKYJITYPHOCTTA U KYJITYPHOTO
HACJEACTBO, TpaHchopmaluss Ha TPAJUIUUTE B ChBpPEMEHHaTa €roxa,
WHTOHAIIMOHHUTE B3aUMOJCHCTBUS TPU Ch3/laBaHE Ha (OJIKIOPHO HACIEICTBO,
YCTOMYMBOCTTa U U3MEHYMBOCTTA B KYJITYPHO-MY3UKAIHOTO Pa3BUTUE, BIUSHUETO
Ha COIMAJIHM, WKOHOMHUYECKM W TMOJuTHYecku daktopu U mnp. B Tasu
,MYJITHETHUYHA W MYJITHUPEIUTHO3HA® MpoOJeMaThKa Ce€ MPEIIuTaT Mpa3HUYHU
ChOUTHS, CaKpajdHO TPOCTPAHCTBO, CHOUTHS  OT  E€XKEIHEBUETO U €
MpPEAU3BUKATEIICTBO 3a BCEKM H3CIIEIOBAaTEN Jla HaBje3e B JbJIOOYMHA H C
JOCTaTh4eH MPO(YECUOHANTN3IBM B Ch3IAICHUTE ,,cICU(DPUIHN MY3UKATHU (POpMHU U
*aHpoe*. Pa3riexgaHeTo Ha MHOTOCTIEKTHPHOCTTA Ha MPOOJieMaTUKaTa N3UCKBAT
E€HUMKJIONIEAMYHNA UHTEPECU OT CTpaHa Ha U3CJeloBaTensl, OoraT OonuT npu padoTa C
ApXWBHH JIOKYMEHTH U aHAIMTUYHU BB3MOXKHOCTH 3a JIOCTHUTAHE JI0 OMPECICHH
M3BOJM, MaKap U OT AUCTAHLIUS HA BPEMETO.

Paboteiiku npoawsmkutenno Bpeme B UMM3k. npu BAH, npod. a-p NUBanka
BiaeBa ce e 3amo3Hasia W M3ClEBajlia PEWIla APXWMBU — MUCMEHU JOKYMEHTH,
3amucyd Ha MarHeTo()OHHM JICHTH, TpamMoOHHHU IUIOYM, peanusupaia ¢ oeceau ¢
HOCUTENM Ha (POJIKJIOPHUTE TPAIUIMU B PETHMOHM, KBJIETO HMMa MIOCIOJIMAHCKO

HACCJICHUC, MMaJIa € Bb3MOKHOCTTA Aa IPOYyYBa HpO6HeMaTI/IKaTa B OpHUI'MHAJI Ha



CICHUTE Ha peauna (EecTUBAIM CBBP3aHH C M TPEACTaBIHKUA (POJIKIOPHOTO
HACJIE/ICTBO.

Huceprauusta € CTpPyKTypUpaHa B YBOJ, CEIEM TJIaBH, 3aKJIIOUYEHUE,
oubmmorpadus n 10 mpumoxkerus. Bucokute HaydyHW NOCTOWHCTBA HA HAYIHHS
TPYIl ca pe3yiaTaT Ha 3aAbJIOOYEH MOJAXOJ W U3IMOJI3BaHE Ha OOIIMPEH apXUBEH
MaTepuai, JHUYHU HAOMIOJEHUS W WHTEPBIOTA, HA M3MOJI3BAaHETO HA peauia
uH(GOPMAIIMOHHHA U3TOYHUIIU. CHCTeMaTU3upaHu U aHAJIM3UPAHU Ca:

® TPaJUIMOHHU OOUTHOCTH M POJIATAa HA KOMYHUKAIIMOHHUTE CUCTEMH;

e apxuBHM 3anucu oT 50-te m 60-Te TOAMHH, HAITMYHU B My3MKaIHO
¢onknopuuss apxuB npu MMU3k Ha BAH, kouto mnpod. Biaesa
U3I0JI3Ba KaTO OCHOBA 3a M3IPa)KJaHE HAa CBOETO M3CIIEBAHE U KaTO
cBOeoOpa3eH (hyHIaMEHT 3a 3ama3BaHe Ha KYJITYpHOTO MHOTooOpasue
B bwirapus;

® NPEJCTaBSHETO Ha peaula OOpeAHM TMPaKTUKU Ha OpraHu3upaHu
cbOOPH, KOUTO Ca CHIIPOBOJICHU C JIETAWJIEH aHAJIW3 HA MY3HKAJIHUTE
CTPYKTYDH,

e [Ipejylara TIpynupaHe Ha pPUTyaldHu HpakTUkU OT CeBepous3ToyHa
boarapus u Pogonute Ha QyHKIIMOHATHA OCHOBA;

e 00K M creUU(PUYHUA XAPAKTEPUCTUKU HA MY3UKaJHUS (OJIKIOP OT
CeBepousrouyna bearapus.

[IpenyioxkeHUTe NEPUOAU3ALNS U E€TAHOCT IPHU 3allUCUTE HAa MY3UKAJIHHUTE
CAVHUIM, PUTYAIHHM M CaKpaJlHW MPAKTUKUA, HUMAT JIOCTaThbYHO YOETUTEITHU
apryMEHTH 3a peaju3upaHe Ha NpeyioKeHara cucrtemarusanus. [IpeacraBsHero Ha
My3MKaTa KaTto (pakTop 3a B3aMMOJCHCTBUE U ONO3HABAHE HA PETHMOHAIHU KYJITYpH,
KAaTO MKOHOMHYECKA PEAITHOCT, KaTO CPEIACTBO 3a MPSK KOHTAKT € JOKYMEHTHpPaH,

TOYHO IIOAPCACH M AHAJIUTHYHO IIOJHCCCH OT aBTOPKATaA. Tsa IIpaBu CPpaBHCHUA U



CBIIOCTaBSl Pa3IWYHU JaHHU W MPaBH U3BOJM C KOHKPETHO 3HAYEHHE, CBbpP3Ba
PEIUTHO3HOCTTAa C BB3IPEMAHETO HAa MY3HMKAJHOTO HM3KYCTBO, MPABU CPABHEHUS
ME¥K]y CEJICKO—TPaJCKO, aBTECHTUYHO—AaBTOPCKO, PEIUTHO3HO—CBETCKO, CTAPO—HOBO
IPEACTaBsl NbTULIATA, NIPU KOUTO CE€ PEANTM3Hpa IOCTEIEHHOTO NMPOHHWKBAHE HA
ChBPEMEHEH UHCTPYMEHTAPUYM.

be3cniopHu ca MpUHOCHHWTE MOMEHTH Ha JUCEPTALMOHHHS TPy B oOjacTra
HAa NPAKTUYECKOTO TMPUJIIOKECHUE HA HOBUTE 3HAHUA 3a OTCTOSBAaHE Ha
CHELU(PUIHOTO OpHAMEHTHPAHE, 3BYKOU3BINYAHETO NIPU [IEEHE HAa MBKE WM JKEHHU,
3a B3aMMOJCHCTBUSA W KYJITYPHU BJIMSHHUS B CHOJEJEH Teorpad)Cku U KyJATYpeH
PEruoH.

[Ipodecop n-p MBanka Brnaea npeacTaBsi €1HO HAyYHO NMOCTHKEHHE, KOETO
MMa HAllMOHAJIHA U3MEPUMOCT.

[IpeacraBenuTe myOnuKanud Mo Temara — MoHorpadus u 15 crynuu u
ctatud (8 Ha OBArapcku U 7 HA AHIJUKCKU) Ca HAMBIHO JOCTaThbUYHHU 34
Ipe/CTaBsHE Ha MOCTUTHATUTE HAYYHHM pe3yJaTaTH W HeoOXoAumara MyOJIUYHOCT
10 TEMATA.

ABTOopedepaTbT NpeacTaBs B NBJIHOTA pa3padoTeHaTa B JUcEpTaLMsITa
npobyieMaTuKa, IPUHOCHUTE MOMEHTH Ca U3BEJICHU KOPEKTHO.

B CrnpaBkata 3a MHAMBHUAYaJTHU HAyKOMETPUYHHU MOKa3arenu npod. Braesa
MOKpHUBa C JIEKOTa MUHHMAJIHUTE HAUMOHAJIHM W3WCKBAHUS U 3aJI0KEHUTE
JOMBITHUTETHA W3UCKBaHUs BbB BhTpemnurte npasmwia Ha FO3Y ,Heodput Puncku

3a MpuI00MBaHe HA HAy4YHaTa CTEIEH ,,JOKTOP Ha HAayKUTe .

ETo 3amo, B 3akimoueHne, yoeneHo M3pas3siBaM CBOETO IMOJIOKUTEITHO CTAHOBHUIIE
3a n300pa Ha Hay4YyHATa CTETICH ,,/JlokTOp HAa M3KYyCcTBO3HaAHUETO* Ha TIpo(. 1-p MBanka
BnaeBa. C usanata cu akTHBHA JEWHOCT B pa3iMyHU cpepu Ha My3UKaJlHATA Hayka,

MPEMNO/IaBaTeNICKH MPO(PECUOHAIN3BM, OTAAJACHOCT KBbM MY3UKAITHOTO H3KYyCTBO U



KyJATypa, OOIIECTBEHA aHTaXMPAHOCT 3a OTCTOSIBAHE HA BAXKHU NPUHIUIHN 32
MY3UKAJIHOTO HU HacjeAcTBO. [IpeacTaBeHUST HaydeH TPy UMa HEOCTIOPUMU KadyecTBa

Y MIPEJICTaBIISIBA CHIIECTBEH MPUHOC KbM OBbJIrapcKaTa My3UKajaHa HayKa.

20.09.2024 r.

bnaroesrpan npod. 1. U3K. ﬁopﬂaH ['omes



REVIEW

by Prof. Yodan Goshev, DSc — Professor of Harmony at South-West
University "Neofit Rilski" Blagoevgrad
on a dissertation for the awarding of
the scientific degree “DOCTOR OF SCIENCE”,
submitted by
Ivanka Asparuhova Vlaeva
dissertation topic:
MUSIC OF MUSLIMS IN BULGARIA IN ARCHIVAL DOCUMENTS:
ANALYSES, COMPARISONS, SYSTEMATISATION

Prof. lvanka Vlaeva, PhD has extensive research, teaching and administrative
experience in her career. She has been teaching at South-West University "Neofit
Rilski" since 2012 and in 2017 she won the competition for a professorship at the
same university. She has worked as a musicologist at the Institute of Art Studies at
the Bulgarian Academy of Sciences, taught at Sofia University "St. Kliment
Ohridski”, NBU - Department of Mediterranean and Eastern Studies, Shumen
University "Konstantin Preslavsky". She specialized at Indira Kala Sangeet
Vishwavidyalaya, Khairagarh, Chatisgarh, India and defended PhD thesis at the
Moscow State Conservatory P.l.Tchaikovsky. She is a member of the Musicology
Section of the Union of Bulgarian Composers, Union of Journalists in Bulgaria

"Podkrepa”, Nusantara Association and Friends of India Club, member of the



leadership of the ICTM (ICTMD) Study Group on Music and Dance in Southeastern
Europe, member of the editorial boards of the Bulgarian Musicology Journal,
Svetilnik Journal, Musicologist Journal, Rast Musicology Journal, vice-chairman of
the Bulgarian National Committee of ICTM (ICTMD), etc. She has been awarded
numerous prizes for her musicological work, has published over 156 scientific
studies, articles and reviews, has edited and compiled 42 thematic collections and
journals in Bulgarian and English, has participated in a number of national and
international projects.

The presented scientific study "Music of Muslims in Bulgaria in archival
documents: analyses, comparisons, systematization"” addresses fundamental
theoretical issues such as multiculturalism and cultural heritage, transformation of
traditions in the modern era, intonational interactions in the creation of folk heritage,
sustainability and variability in cultural and musical development, the influence of
social, economic and political factors, etc. In this "multi-ethnic and multi-religious"
Issues, festive events, sacred space, and events of everyday life are intertwined, and
it is a challenge for any researcher to go deeply and with sufficient professionalism
into the "specific musical forms and genres” created. Exploring the multifaceted
nature of the issues requires encyclopaedic interests on the part of the researcher,
extensive experience in working with archival documents, and the analytical
capacity to reach certain conclusions, albeit from the distance of time.

Working for a long time at the Institute of Art Studies at the Bulgarian
Academy of Sciences, Prof. lvanka Vlaeva, PhD has got acquainted with and
studied a number of archival documents - written documents, tape recordings, she
has given talks to bearers of folklore traditions in regions where there is a Muslim
population, she has had the opportunity to study the issues in the original on the

stages of a number of festivals related to and presenting folklore heritage.



The dissertation is structured in an introduction, seven chapters, a conclusion,
a bibliography and 10 appendices. The high scientific merits of the work are the
result of a thorough approach and the use of extensive archival material, personal
observations and interviews, the use of a number of information sources.
Systematized and analyzed are:

e traditional communities and the role of communication systems;

archival records from the 1950s and 1960s, available in the Musical
Folklore Archive at the Institite of Art Studies — Bulgarian Academy
of Sciences, which Prof. Vlaeva uses as a basis for building her
research and as a kind of foundation for preserving cultural diversity in

Bulgaria;

the presentation of a number of ritual practices at organized gatherings,
which are accompanied by a detailed analysis of the musical

structures;

suggestions for grouping ritual practices from Northeastern Bulgaria

and the Rhodopes on a functional basis;

general and specific characteristics of musical folklore from
Northeastern Bulgaria.

The proposed periodization and stages in the recordings of the musical units,
ritual and sacred practices, have sufficiently convincing arguments for the
iImplementation of the proposed systematization. The presentation of music as a
factor for interaction and getting to know regional cultures, as an economic reality
and a means of direct contact is documented, precisely arranged and analytically
presented by the author. She compares various data and draws conclusions with

specific meaning, connects religiosity with the acceptance of musical art, makes



comparisons between rural-urban, authentic-author, religious-secular, old-new,
presents the ways in which the modern instruments gradually are accepted.

The contribution points of the dissertation in the field of practical application
of the new knowledge about the specific ornamentation, sound characteristics in
male or female singing, interactions and cultural influences in a shared geographical
and cultural region are indisputable.

Prof. Ivanka Vlaeva, PhD represents a scientific achievement that has national
measurability.

The presented publications on the subject - a monograph and 15 studies and
articles (8 in Bulgarian and 7 in English), are completely sufficient for presenting
the achieved scientific results and the necessary publicity on the subject.

The abstract fully presents the issues developed in the dissertation, the
contributions are presented correctly.

In the Reference for individual scientometric indicators, Prof. Vlaeva easily
covers the minimum national requirements and the additional requirements laid
down in the Internal Rules of the SWU "Neofit Rilski" for the acquisition of the

scientific degree "Doctor of Science".

Therefore, in conclusion, | confidently express my positive opinion on awarding

the scientific degree "Doctor of Science™ to Prof. Ivanka Vlaeva, PhD. She has activity

in various fields of musical science, teaching professionalism, dedication to musical

art and culture, public commitment to uphold principles important to our musical

heritage. The presented scientific work has undeniable qualities and represents a

significant contribution to Bulgarian music science.

20 September 2024
Blagoevgrad Prof. Yordan Goshev, DSc
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