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Oxpuacku‘‘; MacTUTYT 32 M3cneaBane Ha u3KycrBara npu bAH

Kanmunar: nmpod. a-p Meanka AcnapyxoBa Bumaesa, O3V ,Heodur

Punickn®, ®@akynrer no uzkycreara, Karenpa ,,My3uka*

Kparku OuorpaduyuHu 1aHHHU 32 KaHAUAATA

[To3naBam lMBanka Bmaera ot 2003 r., koraro mocthlu Ha padbota B
NuctutyT 3a m3cnenBaHe Ha u3KkycTBata npu BAH (toraa UucturyTt 3a
U3KycTBO3HaHue). KaTo My3uKoJOr TS MOKa3a BHUCOKHM KadecTBa 3a paboTa C
apXWBH, W3CIIEJIBAHE Ha HCTOPHs Ha My3HWKaTa, HA MOJEIM Ha My3WKalHaTa
KyJITypa, U TOCIEAO0BATEIHO 3alUTH MPOPECHOHATHU TMO3ULIHUH OT apXUBEH
CIIEHHAIINCT N0 JOUEHT W pbkoBoauten Ha HMIT , ,My3ukanna xyatypa wu
uHpopmanus” Tpu cekrop ,,Mysuka”’ (2011-2012 r.). Ilpenacraesut c¢bM u
pelieH3upan HEWHU TPYyAOBE, Cpel KOUTO C€ OTKpOsiBaT MoOHOorpaduute
,» [ Bopueckute u30opu Ha Jlobomup JeneB u ummnposusanusra™ (2007);
,My3uka 10 TBTA Ha KompuHata (TEOPETHYHU, WCTOPUYECKH W
eTHOMYy3uKojorumdecku cryaun) (2009); ,Mysuka B [I0OAdHHS CBST
(oTpaxkenus B ObJarapckoTo oopaszosanue) (2016); ,, TpaauiimoHHn OOLMHOCTH U
apXMBHH JTOKyMeHTH. Mys3uka Ha Mioctoamanu B bearapus™ (2022). Te ca

noJy4aBajid Harpaau kato ,,Kaura Ha ronunata ot CbK, kpneto Biaesa e uinen



Y 4acT OT PbKOBOJACTBOTO Ha ceKIus ,,My3ukono3n” oT 2005 r. CBuzeren cbM Ha
BHCOKHUTE OIICHKM Ha HeilHaTa wu3cienoBareicka paboTa Ha HAIMOHAJIHU U
MEXAyHAapOAHU HayuyHu ¢opymu u opranmzauuu, kato ICTMD -
Mexaynapoanus cbBeT Ha OHECKO 3a TpanuiimonHa My3uKa U TaHIl, B KOMTO
wienyBame. [Ipod. BmaeBa e aBTop Ha ydeOHMIIM W Y4eOHM Tomarana.
ABTOpHUTETEH akaneMuueH npenoaasaren: oT 2012 r. e oueHT, npenogaBaTen u
uzcnenoaten B HOrozamanen yuuBepcuteT ,Heodutr Puiicku”, xbaeto
MIpeno/iaBa JUCITUTUTHHI: UCTOPHS HA My3UKaTa, ChBpEMEHHA OBbJTapCcKa My3HKa,
ChbBPEMECHHM HAIlpaBJICHUS B J)Ka3 M I[ONMYy3UKaTa, HCTOpUS Ha JXKasa,
MYy3UKQJICH aHaliu3, MYy3HKadHU (OpMU U KaHPOBE, MY3UKAITHOCIICHUYHU
YKaHPOBE, aHAJIU3 Ha ChbBPEMEHHA MYy3HWKa, KyaTypa U mys3uka. I[Ipe3 2017 r.
npuao0ouBa akajgeMudHa JIbxKHOCT ,,[Ipodecop®. IIpe3 mepuona 2019-2023 1. e
3amecTHHK-AcKaH Ha DakynrTera no u3kycrsara B fO3Y.

NBanka BiaeBa e aBTOpUTETEH M3CiIeI0BaTEN HA ObJIrapckaTa My3uKaiHa
KyJATypa, Ha MY3HKaJHUTE KyITypd Ha A3Ms, HA MY3UKAUIHUTE apXWUBU U
TpaAuIlMOHHATA MYy3UKa B TAX, HA My3MKaTa B MEIUUTE; pa3l03HaBacMO UME B
MEXIyHApOJHUTE HAayYHU MPEXKH W OpraHu3alud C JECEeTKH yd4acTus B

MEXIYHAPOJAHU HAYYHU KOH(PEPEHIMHU U My OIMKAlMY Ha HAKOJIKO €3MKa.

XapakTepuCTHKA HA HAYYHATA U HAYYHO-TIPUJI0KHATA NPOAYKIHS HA
KaHIUIATa

[Ipod. Brnaea mpexncraBs Tabnauia ¢ WHANBUAYATHH HAYKOMETPUYHU
MOKAa3aTeNid, KOSTO CBUJIETEICTBA 32 TIXHOTO CHOTBETCTBUE C MUHUMATHHTE
HAIlMOHAJHM M3WCKBaHUSA 3a HaydHata oOmact (8. M3kycrTBa; mpodecroHaIHO
HamnpaBjieHue: 8.3.My3uKaqHO W TaHIOBO H3KYyCTBO). IlocTmkeHusta Ha
KaHJIWJaTa MOKPUBAT WJIM HAJIBHINIABAT W3UCKYEMHS MHHHMAJICH OpO TOUYKH
coraacHo Tabmuna 1 ot [IpaBmiiHKKa 32 MPUITOKEHUE HA 3aKOHA 32 Pa3BUTHUE HA
akameMuuHus cberaB B Penybnuka brearapus (ITITI3PACPB): [Tokazaten A — 50

touku; nmokasaren b — 100 Ttouku; nokazaren I' — npu u3uckBanu 60 ca qokazaHu



515 toukwu; nokazaren /| — npu n3uckBanu 50 ca otueteHu 260 TOUKH; IPH OOIIIO
M3UCKBaHU 260 TOYKM KaHAWIATHT TMOKa3Ba 925, KOETO KpacCHOPEUUBO
apryMEHTHpa BHUCOKMTE KadyeCcTBa Ha HEroBaTa HayyHa W HAYYHO-NPHUJIOKHA
pabora. Ille orGenexa, ye 3aeAHO C mpeacTaBeHus: JucepranuoHeH Tpya 3a
MPHUCHXKIaHe Ha Hay4dHa CTEIEH ,,JJOKTOp Ha HaykuTe  (mokaszarten b 2) mpod.
BrnaeBa mpemmara rmaBa OT KOJEKTHBHA MoOHOTrpadus, CTyIUd W CTaTHH,
nyOJMKyBaHM B aBTOPUTETHU HAYYHU M3JAHUS U UUTUPAHU OT U3THKHATH
CHEIUATINCTH OT bharapus n 9yxOuHa.

IIpencraBsiHe HA IUCePTAIMOHHMS TPYA 32 IPUI00OUBaHE HA HAYYHATA
CTeleH ,,/JIOKTOp Ha H3KYCTBO3HAHUETO*

KangugaTsT yyacTBa B KOHKYypca ¢ AUCEPTAIIMOHEH TPY/ 3a MPUCHKIAHE
Ha Hay4yHa CTEIEH ,,JOKTOp Ha HaykuTe Ha TeMma: ,,My3uKa Ha MIOCIOJIMaHU B
bbarapus B apXWBHU JOKYMEHTH: aHAJIU3W, CPAaBHEHHUs, cucTteMaruszauusa’. B
u3cienBaHero cu MBanka BiaeBa mponabikaBa €lHA IUIOJOTBOPHA JIMHUS B
CBOWTE HAay4YHU AKTUBHOCTH — MAJIIMHCTBEHATa My3UMKAa B HAyYHUTE ApXWBU B
bbarapus. Jlucepranusata € noCBETEHA HA My3UKaTa HA MIOCKOJIMaHH B bbarapus,
KOATO CE€ ONMMCBA M aHAJIM3UPA Bb3 OCHOBA HA ChXPAHABAaHUTE B Hal-CTapus U
Ooratusi My3uKajieH apxuB — My3ukanHo-GonakiIopHus apxuB Ha MucTtutyTa 3a
u3cienBaHe Ha u3KycrBaTa npu bAH — nucMeHnu n 3ByKOBH apXUBHU TOKYMEHTH,
perucTpupaIiy My3uKaJIHuTe Tpaguiuu npe3 50-te u 60-te roguau Ha XX BEK
OT yueHHU — (OJIKJIOPUCTH OT Hskoramuus MuctutyT 3a my3uka — BAH: Paitna
Kamaposa, Hwukomait Kaydman, Wsan Kauynes, Ilersp JIvonaes, Tomop
TonopoB, Muxaun bykypeumueB, Tomop JxumxkeB (B OTACIHHU Clydyaud — OT
TE€XHU ChbTPYAHULIM U UHPOpMaTopu, kato otel] [laBen Atanacos).

Hucepranmonnusar tpya € ¢ ooem ot 390 crpanumu. CTpyKTypupaH € B
yBOJI, CEJIeM TJIaBH, 3aKIt0ueHue, ondmorpadus, IPUHOCH U I€CET TPUIIOKECHHUS.

YBOABT TpencTaBsi W3CICIOBATEICKUS OOCEKT, JUYHATA MOTHBAIlUMA Ha
aBTOpa, U3CJIEAOBATEICKUTE 3aJa4ll — Jia C€ MPEACTABIT HAMEPEHUTE apXUBHU

€AMHUIM B UCTOPUYECKHU, PETHOHAJIEH, MY3UKATHO-CTPYKTYPEH U (PyHKIIMOHATIEH



IUTAaH U J1a C€ OCBILECTBH ,,4aCTUYHA PEKOHCTPYKLHMS HA KMUBATA PEIMIMO3HA U
MY3UKaJTHOOOpEeIHA Tpaaulus Ha MioctoiMaHu B bbarapus B cpepara Ha XX
BEK".

B nbpBa riaBa ca 0600111€HN HCTOPUYECKH CBEACHUS 3a MIOCIOJIMAHCKU U
TYypCKH OOITHOCTH MO OBJTAPCKUTE 3€MHU U Ca MOCOYCHH MEIUiTHUTE 00pa3u Ha
HSIKOU TPAIUIIMOHHU OOITHOCTH B bhirapus. 3BoauTe 3a TpallHOTO U aKTyaIHO
IPUCHCTBUE HA E€THUYECKATa TeMa B OBJIrapcKoTO IyOJIMYHO IPOCTPAHCTBO
apryMeHTHpaT n300pa Ha U3CIIET0BATEICKIS 00EKT — 00raTCTBOTO HA apXUBHUTE
JOKYMEHTH 33 My3UKAJIIHUTE TPAJAULIMU HA MIOCIOJIMAHUTE.

Bropa rnaBa npeactaBsi apXMBHH JIOKyMEHTH OT niepuojaa 1912-1972 r. 3a
My3HKa Ha TPAIULIUOHHU 00IHOCTY B bbirapus (Objirapu, raray3u, kKapakadaHu,
€BpEH), KOUTO aBTOPHT [TI03HABA OTBBTPE.

Tperara Tr1aBa odyepTaBa MapaMeTpUTE Ha H3CIEABaHUS OOEKT:
apXMBHpPaHW MaTEepUaIu C ,Typcka“ My3uKa. AHAJIUTUYHUTE MPOYUTH Ha
apXUBHUTE JOKYMEHTH U 3anucu oT Brnaea couar, ue 0003Ha4aBaHETO ,,TypPCKH
€ MO0-CKOPO €TUKET (He MPEeL3€eH HaydeH TEPMUH), yIIoTpeOsBaH B ,,pa0oTHaTa™
cUCTeMaTu3alus Ha caMuTe (OJIKIIOPUCTH KaTo OO0 Ha3BaHUE, KOETO O3HAUYaBa
Pa3IMYHM 3aMIMCaHU MY3HUKaJIHU apTe(dakTH, 00ETUHEHH OT U3I0JI3BaHUS TYPCKU
€3MK B TEKCTOBETE Ha MECHUTE WJIM OT My3HKAJIHH XapaKTEPUCTUKU (J1a10BOCT,
3BYKOM3BJIMYaHE U OPHAMEHTUPAHE), IPUIMCBAHU HAa TypCKaTa My3UKa. 3aTOBa
00EKT Ha W3CJelBaHE ca M apXMBHU PEruCTpallid Ha My3HKa Ha ObJrapu
MIOCIOJIMaHU (ITOMalu), rarays3u, TaTapy U Jp.

B YerBbpTa riasa ce ONMCBaT U aHAIM3UPAT NMO-paHHUTE 3anucu oT S50-Te
roguau Ha XX B., npaBeHu ot Paiina Kamaposa, Hukonait Kaydman u ap. mo
BpeMe Ha TepeHHa padoTa B AaJIEHO CEJUIIE NpU WHINBUAYATHA KOMaHIMPOBKa
WM BKJIFOYBAHE HA YUYEHHUS B KOJIEKTUBHM HAy4YHHU ekcrieauuuu B CeBepon3TouHa
boirapus, Cpenna Ceepna brarapus u Pogonure.

Ilera rmaBa OT AMCEpTAaLUATA € IOCBETEHA HA APXHUBHU 3aIMCH Ha My3UKa

ot 60-te rogunu Ha XX B., kouTo npe3 60-te u 70-Te TOAUHU ca CBBP3aHU C
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pa3BUTHETO Ha camojehHocTTta. HayuHure perucrpauum BKIIOYBAT U
JOKYMEHTUpPaHE Ha (OJIKIIOPHU CHOOPH U MpErjeaud Ha ,,TYpCKU' OOLIHOCTH,
riaBHO B CeBepounsTouHa beirapus. BiaeBa u3Bex1a Bpb3KUTE HA HAyyHATa U
TEpEeHHa padoTa ¢ KyJITypHaTa MOJUTHKA Ha COLMAJIMCTUYECKATA IbpKaBa.

B Illecra rnaBa ¢okychT € BbpXy apXuBHU MaTepuanu oT 50-te u 60-Te
roqmin Ha XX B., CBbP3aHH C PUTYAJHU HPaKTUKH H OOpEIHOCT Ha
MrocronManuTe B bwirapus (3anucu B CeBepoustodyna buirapus, JJoOpymka u
Pononute ot Paiina Kamaposa, Enena Crtoun, Huxonait Kaydman, Iletsp
JIbonneB). BrnaeBa ananmsupa noseue oT 100 muCMEHHM W 3BYKOBU apXHBHHU
€IMHULIM, KaTo u3cleABa U ,,0€lIeKKUTE Ha (POJIKIOPUCTUTE™, 3a Ja o4yepTrae
(YHKIMOHATHUTE XapaKTEPUCTUKN HA My3UKAIIHUTE PETUCTPALUU.

Cenma rnaBa € MOCBETEHA Ha OOIIWTE XapaKTEPUCTUKHU Ha (PONKIOpHATa
my3uka oT CeBepoustouHa bbirapus, Ha (oHa Ha KOUTO ca HU3BEACHU
CBIIOCTABKHU C PETUCTPUPAHATA TPAAULIMOHHA MY3HKa HA MIOCIOJIMAHMTE.

3axioueHneTo o000IaBa aHAIU3UTE M HU3BOJUTE HA M3CIIECBAHETO.
[TocoueHu ca OTroBOpUTE Ha MOCTABEHUTE B HAYAJOTO BBIPOCH: KAKBU Ca
apXUBHUTE 3alMCH Ha ,,TYPCKa My3HKa* KaTO My3UKaJIHU ChbpXKaHUI U 00pa3y,
KAaKBH Ca PECYpPCUTE UM 3a ,,4aCTUYHA PEKOHCTPYKIIMS Ha KMBATa PEIUTHO3HA U
MY3UKaJIHOOOpEIHA Tpaaulls Ha MIOCIOJIMaHu B bbirapus B cpefarta Ha XX Bek
Y HEWHHS] KOHTUHYUTET .

[Ipunoxenusita, o6ocodenn B 10 rpymnu, ca (akcumunera OT apXUBHH
MaTepuaIn: HOTOTPaMU, TEKCTOBE Ha MECHU, TEPEHHU OCJIEIKKU.

AstopedepaTpT (48 CTp.) CHOTBETCTBA Ha W3CICABAHETO, OTpa3sBa
ChABPKAHUETO HA AMCEPTALUOHHUS TPy, M3BEXJIa NMPUHOCHUTE MOMEHTH B
HEro, Cour MmyOJIMKAllMUTE Ha aBTopa o temata: 1 MoHorpadus u 15 ctyauu u

CTaTHuH.

OcHOBHHU IIPHHOCH B TUCCPTALMOHHUSA TPYA

ABTOpKaTa M3BeX/Ja B aBTOCIPABKA MPUHOCUTE HA U3CIEABAHETO CU B 6



nocoku. 1). M3ciensaHeTo € MbpBH ONMMT 3a O4YepTaBaHe, MpErJiei, aHAIU3 U
CUCTEMAaTH3allMsl HA apXMBHU MaTepuaiud OT HaW-cTapus My3UKaJIEH apXuB B
bearapus — na MHcTuTyTa 3a M3cienBaHe Ha M3KyCTBaTa, 0003HAYEHU B HETO
YCIOBHO KaTo ,,TYPCKH* — MacHB OT 548 mucMeHu 3amuca. 2). 3a MpbB MbT ca
aHaJM3UPAHU 3BYYallld ApXUBHU JOKYMEHTH, MPEACTABAIIM H3I'BIHEHUS Ha
MIOCIOJIMAHCKH OOIIHOCTH B bbarapusa. 3). Ilpemmara ce mepwomu3amus Ha
3amucBayecKkara JEeHHOCT Ha OBJIrapCKUTE YYEHH Cpell MIOCIOJIMAHCKHUTE
OOIIIHOCTH: IBFPBU €Tall OT HAYAJIOTO J0 cpeaaTa Ha XX BeK; BTopu eTan oT S50-
te 10 70-Te romuuu Ha XX Bek. 4). [Ipeanara ce cuctemMaTr3anus Ha apXUBHUTE
3allUCH KaTO MY3HWKaJHH ChIbPKAHUS M KOHTCKCTH Ha My3HIHpaHe. D).
OuepraHn ca KakTO pETHOHAIIHM XapaKTePUCTUKH, Taka U PEIUTHO3HU
cnenu@uKy, CBBP3aHU CbC CaKpaJIHH TPAKTUKM Ha OPTOJOKCAIHU H
XETEePOJAOKCATHA OONIHOCTH. 6). AHAIM3NUTE HA aAPXUBHUTE 3BYKO3AIHUCH COYAT
XUOPUHOCT, CBbp3aHa C JUaiora M B3aUMOJICUCTBUATA MEXKIY Pa3IUYHUTE
OOLIHOCTH U COLIMAJIHA CPEJa U MPOLIECUTE Ha MOJCPHU3ALIUS.

Karo nmpuemaMm nocodyeHUTe NPHUHOCH, LIE W3BeAAa HSAKOU IMPUHOCH 3a
Haykara. TpyAbT € MMOHEPCKU M KaTO MHTEpIIpETAlUsITa Ha CTAPUTE IIACTOBE,
CBBP3aHU C PUTYAIHOCT U PEIUTHO3HOCT, HO M Ha MO-HOBaTa ,, XMOPUAHOCT™ B
M3MBJIHUTEICKA ChCTAaBU, MHCTPYMEHTH M PENEepToap, KOATO OTpa3siBa AUayiora
MEXAY OTHSTHH OOIIHOCTM W  BBHIIHM BIUSHUA (,,CMECBaHE Ha
CTapo/TPaAUIIMOHHO U ChBPEMEHHO, CEJIICKO M TpaJCKO, OBITapCcKo U TYpPCKO,
OBJITapCKO U EBpPOMEHCKO™). ABTOpKaTa chueTaBa MOAXOAM HAa €THOTrpadCcko
ONMCAaHUE U MY3UKAJICH aHaJIu3, HO OTHBA U OTBBJ TAX, KATO THJIKYyBa CaMOTO
3aMMCBAaHE M CBHXPAHEHHE HAa TYPCKUTE apXMBHU 3alKMCH KaTo U3pa3 Ha
ONpeIeNIeHN KyITYpHU NoauTUKU. MBaHka BraeBa u3Bexaa BOJAEIIN TEHICHIINH
B Hay4yHOM3Clie[oBaTelckaTa JEWHOCT Ha  OBJArapCKUTe  MY3HMKAIHH

(b oNKIOPUCTH.

3akjouenue



Jucepranmonnuar tpya Ha MBanka Biaesa ,,My3uka Ha MIOCIOJIMAHU B
bbarapust B apXuMBHM JOKYMEHTU: aHAJIM3M, CPABHEHHS, CHUCTEMaTH3alUs €
BEHEIl Ha €JMH yCTONYMB U 33AbJ00YCH HAyUYeH MHTEPEC U MOKa3Ba IUIOIOBETE
Ha JBJITOTOJUIICH U3CIeq0BaTeNICKu Tpy 1. Tol nmpuTexaBa kayecTBa Ha 6a30BO
¥ 337bJI00YEHO HAYYHO M3CIe[BaHe ¢ boratara cu eMnuprudHa 6a3a, TeOpeTuyHa
CTOMHOCT, METOJI0JIOTUYECKAa 0OOCHOBAHOCT, HHOBAaTUBHOCT. [lyOnukanuure Ha
aBTOpKaTa M0 TeMara U TEeXHUTE IUTHUPAHUS MOTBBPKIABAT U3BOAMTE 3a €lIHA
MamabHa U 3a1bpI004YeHa u3cieaoBaTescka pabora, oborarsBamia ObJarapckaTa
HayKa 32 apXMBHOTO MY3MKAJIHO HACIEACTBO M TPAJULMOHHATA My3HMKa Ha
€THUYECKU U PETUTHO3HU 001mHOCTH. OLIeHKaTa MU 3a TUCEPTALMOHHUS TPYA U
JpYrUTe T[OCOYEHW HAyYHHM AaKTUBHOCTM Ha KaHAMJATKaTa € M3LIO0
nosoxurenHa. KawyecTBara Ha TpyJa M XapakTEpUCTUKATa HAa HayyHaTa H
Hay4YHO-TIPWJIOKHATa NPOAYKIMS Ha KaHAMJATa, IOCOYeHa B Tabmuua c
WHJVBHUIYaJIHH HAyKOMETPUYHU ITOKA3aTEIU, KOUTO MOKPUBAT HEKOJIKOKPATHO
MUHUMAaJIHUTE HAllMOHAJIHU U3MCKBaHM 32 HAy4YHATa 00JIacT U MPOo(ecroHAIHO
HanpasicHue (8.3.My3uKaaHO M TaHIIOBO M3KYCTBO) ChOTBETCTBAT Ha 3aKOHA
(BPACPB) wu IlpaBunHuka 3a TUpWIOKEHHE HA 3aKOHA 3a pa3BUTHE HAa
akagemuyHusi cbetaB B PenyOmuka boirapus (IITI3PACPB). Ilpennaram Ha
YBa)Ka€MOTO HAay4HO KypH Ja IiacyBa 3a npuchkxaane Ha npo¢. liBanka Biaesa
Ha HayyHaTa cTerneH ,,JIOKTop Ha M3KyCTBO3HAaHMETO B HayyHa oOjact: 8.
N3kyctBa. IlpodecnonanHo nHampasienue: 8.3. ,,My3uKaJHO M TaHUOBO

U3KYCTBO.

Jara: Penensenr:

21.09.2024 npod. ma Benmucnas flumon



Sout-West University “Neofit Rilski”

REVIEW
on the presented works and materials for participation in a procedure
disclosed by the SWU "Neofit Rilski" (Rector's order No. 1406/19.07.2024)
for the awarding of the scientific degree “DOCTOR OF SCIENCE”.
Scientific area: 8. Arts. Professional field: 8.3. Music and dance art. Science

major: ,,Theory and practice of performing art*

Reviewer: Prof. Ventsislav Dimov Dimov, DSc, Sofia University “St.
Kliment Ohridski”’; Institute of Art Studies — BAS

Candidate: Prof. Ivanka Asparuhova Vlaeva, PhD, SWU “Neofit Rilski”,
Faculty of Arts, Department of Music

A short biographical information about the candidate

| know Ivanka Vlaeva since 2003, when she joined the Institute of Art
Studies at the BAS. As a musicologist, she showed high qualities for working with
archives, researching the history of music, models of musical culture, and
successively defended professional positions from archive specialist to associate
professor and head of the "Musical culture and Information™ Research group at
the "Music" Sector (2011 -2012). | have presented and reviewed her works,
among which stand out the monographs "The Creative choices of Lyubomir
Denev and improvisation” (2007); "Music along the Silk Road (theoretical,
historical and ethnomusicological studies)™” (2009); "Music in the global world
(reflections in Bulgarian education)" (2016); “Traditional communities and
archival documents. Music of Muslims in Bulgaria™ (2022). They have received
awards such as "Book of the Year" from UBC, where Vlaeva is a member and

part of the leadership of the "Musicologists™ Section since 2005. | have witnessed



the high evaluations of her research work at national and international scientific
forums and organizations, such as ICTMD — The UNESCO International Council
for Traditional Music and Dance, of which we are members. Prof. Vlaeva is an
author of textbooks, authoritative academic teacher. Since 2012, she is an
associate professor, teacher and researcher at the South-West University "Neofit
Rilski", where she teaches subjects: History of music, Contemporary Bulgarian
music, Contemporary trends in jazz and pop music, History of jazz, Musical
analysis, Musical forms and genres, Musical stage genres, Analysis of
contemporary music, Culture and music. In 2017, she acquired the academic
position of "Professor”. During the period 2019-2023, she was the Vice-Dean of
the Faculty of Arts at South-West University.

Ivanka Vlaeva is an authoritative researcher of the Bulgarian musical
culture, musical cultures of Asia, music archives and traditional music in them,
music in the media; a recognizable name in international scientific networks and
organizations with dozens of participations in international scientific conferences

and publications in several languages.

Characteristics of the candidate's scientific and scientific-applied
production

Prof. Vlaeva presents a table with individual scientometric indicators,
which testifies to their compliance with the minimum national requirements for
the scientific area (8. Arts; professional field: 8.3. Music and dance art). The
candidate's achievements cover or exceed the required minimum number of points
according to Table 1 of the Regulations on the Implementation of the Law on
Academic Staff Development in the Republic of Bulgaria (PPZRASRB):
Indicator A — 50 points; indicator B — 100 points; indicator D — with the required
60, 515 points have been proven; indicator D — for the required 50, 260 points
were counted; with a total of 260 points required, the candidate shows 925, which

eloquently argues for the high qualities of her scientific and scientific-applied
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work. I will note that together with the presented Dissertation work for awarding
of the scientific degree "Doctor of Science" (indicator B 2) Prof. Vlaeva offers a
chapter from a collective monograph, studies and articles published in
authoritative scientific publications and cited by distinguished specialists from

Bulgaria and abroad.

Presentation of the dissertation work for awarding of the scientific
degree ""Doctor of Science"'

The candidate presents a dissertation work for awarding of the scientific
degree "Doctor of Science" on the topic: "Music of Muslims in Bulgaria in
archival documents: analyses, comparisons, systematization™. In her research,
Ivanka Vlaeva continues a fruitful line in her scientific activities - minority music
in scientific archives in Bulgaria. The dissertation is dedicated to the music of
Muslims in Bulgaria, which is described and analyzed on the basis of the written
and sound archival documents stored in the oldest and richest music archive - the
Musical Folklore Archive of the Institute of Art Studies, BAS - written and sound
archival documents registering musical traditions in the 1950s and 1960s by
scientists - folklorists from the former Institute of Music - BAS: Raina Katsarova,
Nikolai Kaufman, Ivan Kachulev, Petar Lyondev, Todor Todorov, Mihail
Bukureshtliev, Todor Dzhidzhev (in separate cases - from their collaborators and
informants, such as the priest /Father/ Pavel Atanasov).

The dissertation has 390 pages. It is structured in an introduction, seven
chapters, a conclusion, a bibliography, contributions and ten appendices.

The introduction presents the research object, the personal motivation of
the author, the research tasks - to present the found archival units in a historical,
regional, musical-structural and functional plan and to carry out a "partial
reconstruction of the living religious and musical ritual tradition of Muslims in
Bulgaria in the middle of the 20th century™.

In the first chapter, historical information about Muslim and Turkish
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communities in Bulgarian lands is summarized and the media images of some
traditional communities in Bulgaria are indicated. The conclusions about the
permanent and current presence of the ethnic theme in the Bulgarian public space
argue for the choice of the research object - the wealth of archival documents
about the musical traditions of Muslims.

The second chapter presents archival documents from the period 1912—
1972 about the music of traditional communities in Bulgaria (Bulgarians, Gagauz,
Karakachans, Jews), which the author knows from the inside.

The third chapter outlines the parameters of the researched object: archived
materials with "Turkish™ music. Analytical readings of archival documents and
records by Vlaeva indicate that the designation "Turkish" is rather a label (not a
precise scientific term) used in the "working"” systematization of the folklorists
themselves as a general name, meaning various recorded musical artifacts united
by the Turkish language used in the lyrics of the songs or from musical
characteristics (mode, intonation and ornamentation) attributed to Turkish music.
Therefore, archival recordings of music of Muslim Bulgarians (Pomacs), Gagauz,
Tatars, etc. are also the subject of research.

The Fourth Chapter describes and analyzes the earlier recordings from the
1950s, made by Raina Katsarova, Nikolai Kaufman and others during their
fieldwork in a separate settlement during an individual fieldwork or inclusion of
scholars in collective scientific expeditions in Northeastern Bulgaria, Central
Northern Bulgaria and the Rhodopes.

In the fifth chapter of the dissertation archival recordings of music from the
1960s are researched, which in the 1960s and 1970s were associated with the
development of self-activity. Scientific records also include documentation of
folklore gatherings and surveys of "Turkish"™ communities, mainly in
Northeastern Bulgaria. Vlaeva brings out the connections of scientific work and
fieldwork with the cultural policy of the socialist state.

In Chapter Six, the focus is on archival materials from the 1950s and 1960s,
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related to ritual practices and rites of Muslims in Bulgaria (records in Northeastern
Bulgaria, Dobrudja and the Rhodope Mountains by Raina Katsarova, Elena Stoin,
Nikolai Kaufman, Petar Lyondev). Vlaeva analyzed more than 100 written and
audio archival units, also examining "folklorists' notes™ to outline the functional
characteristics of musical recordings.

The Seventh Chapter studies the general characteristics of the folk music
from Northeastern Bulgaria, against the background of which comparisons are
made with the registered traditional music of the Muslims.

The conclusion summarizes the analyzes and conclusions of the study. The
answers to the questions posed at the beginning are indicated: what are the
archival records of "Turkish music" as musical contents and images, what are their
resources for "a partial reconstruction of the living religious and musical ritual
tradition of Muslims in Bulgaria in the middle of the 20th century and its
continuity ".

The appendices, divided into 10 groups, are facsimiles of archival
materials: notograms, song lyrics, fieldwork notes.

The abstract (48 pages) corresponds to the research, reflects the content of
the dissertation work, highlights the contributing points in it, indicates the author's

publications on the subject: 1 monograph and 15 studies and articles.

Main contributions in the dissertation

The author brings out the contributions of her research in 6 directions. 1)
The study is the first attempt to outline, review, analyze and systematize archival
materials from the oldest music folk archive in Bulgaria - of the Institute of Art
Studies, conditionally labeled as "Turkish™ - an array of 548 written records. 2)
For the first time, sounding archival documents presenting performances of
Muslim communities in Bulgaria have been analyzed. 3) A periodization of the
records activity of Bulgarian scientists among the Muslim communities is

proposed: first stage from the beginning to the middle of the 20th century; second
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stage from the 1950s to the 1970s. 4) A systematization of archival recordings as
musical contents and music-making contexts is proposed. 5) Both regional
characteristics and religious specifics related to sacred practices of orthodox and
heterodox communities of Muslims are outlined. 6) Analyzes of archival sound
recordings point out to a hybridity related to the dialogue and interactions between
different communities and social environments and processes of modernization.
Accepting the stated contributions, | will derive some contributions to the
science. The work is pioneering both as the interpretation of the old layers related
to rituality and religiosity, but also of the newer "hybridity" in performing groups,
instruments and repertoire, which reflects the dialogue between separate
communities and external influences ("mixing of old/traditional and modern, rural
and urban, Bulgarian and Turkish, Bulgarian and European”). The author
combines approaches of ethnographic description and musical analysis, but also
goes beyond them, interpreting the very recording and storage of Turkish archival
records as an expression of certain cultural policies. Ivanka Vlaeva points out

leading trends in the research activity of Bulgarian musical folklorists.

Conclusion

Ivanka Vlaeva's dissertation work "Music of Muslims in Bulgaria in
archival documents: analyses, comparisons, systematization™ is the culmination
of a sustained and deep scientific interest and shows the fruits of many years of
research work. It has the qualities of basic and in-depth scientific research with
its rich empirical base, theoretical value, methodological validity, innovation. The
author's publications on the subject and their citations confirm the conclusions of
a large-scale and in-depth research work, enriching the Bulgarian science of
archival musical heritage and traditional music of ethnic and religious
communities. My assessment of the dissertation work and the other indicated
scientific activities of the candidate is entirely positive. The qualities of the work

and the characteristics of the scientific and scientific-applied production of the
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candidate, indicated in a table with individual scientometric indicators, which
repeatedly cover the minimum national requirements for the scientific area and
professional field (8.3. Music and dance art) correspond to the Law (ZRASRB)
and The Regulations for Application of the Law on the Academic Staff
Development in the Republic of Bulgaria (PPZRASRB). | propose to the
respected scientific jury to vote to award Prof. Ivanka Vlaeva the scientific degree
"Doctor of Science™ in the scientific area: 8. Arts. Professional field: 8.3. "Music

and dance art".

Date: Reviewer:

21 September 2024 Prof. Ventsislav Dimov, DSc
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