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BBB BPb3Ka ChC 3aINATATA HA TUCEPTALUOHHUSA TPY
Ha nipod. 1-p MBanka Acnapyxosa Brnaea ,,My31ka Ha MIOCIOJIMAHU B
bniarapusi B apxXuBHH JOKYMEHTH: AaHAJIM3H, CPABHEHUSI, CUCTEMATH3aANNA
3a IPUCHKIAHE HA HAy4YHA CTEIEH ,,JOKTOP HA HAYKHUTE
B Hay4Ha obOuact 8. M3kycTBa 1o npodecruoHasHo HarpaBieHue 8.3
»MY3UKaJIHO ¥ TaHIIOBO U3KYCTBO®

CTaHOBHIILIETO € U3roTBEHO, chbIitacHO 3amoBea Ne 1406 / 19.07.2024 r. na
Pexropa nHa FO3Y, choOpa3eHa € ¢ M3MCKBaHHUATAa Ha 3aKOHA 3a pa3BUTHE Ha
akaJieMU4yHus cbeTaB B PenyOnuka bearapus u ¢ [IpaBuiiHnuka Ha Y HUBEpcuTeTa.

@opMyJIIpBT, KOUTO ChABPKA ONMCAHWE 3a HW3NBIHEHUETO HA
HallMOHAJIHUTE M3UCKBAHUSI IO OTHOIICHUE MPEICTABEHUTE WHIUBUIYTHU
HayKOMETPUYHHU TOKa3aTelu, € B IbJIHO ChOTBETCTBUE C TAX M OIUCAHUTE
pe3yJITaTu B 3HAYUTENICH 00EM HaJXBBHPJIAT CTAHJAPTHUS MUHUMYM.

[IpencraBeHusAT  OUCEpTAllMOHEH  TpPyad €  OOHapoABaH  upe3
YHUBEpCUTETCKOTO U3AaTeNCTBO ,,Heodur Puncku‘ npes 2022 r. — ISBN 978-
954-00-0319-1. YerBbpraTa aBTOpcKa MOHOTpadus Ha mpod. a-p Biaesa
paslMpsiBa HEWHUTE HAYYHOMU3CIEHOBATEICKHM HMHTEPECH U  MPEIACTaBs
cnenuduyHu GOpMH Ha MY3UKATHOTO U3KYCTBO, KOUTO CHIIECTBYBAT B IIMPOK
UCTOPUYECKH TIEpUOJ] OT BpeMe B HallMOHAJHATa HU KyaTypa. Ha Ga3ara nHa
OCBILIECTBEHUTE OT HESl aHAJIM3U, CPABHEHUS M CHUCTEMaTHU3alUsl HA apXUBHUTE
nanHu, Hanuuau B BAH, Ts Thpcu 1 000CHOBaBa CBOUTE 3aKJIIOYCHUS 3a POJISTA
U MACTOTO Ha MIOCIOJIMAHCKAaTa MYy3WKa B MYJTHETHHUYECKATa MApTUTypa Ha
CBIIIECTBYBAIllaTa MECEHHA U OTYACTH — MHCTPyMEHTalIHAa My3HKa, B bbirapus ot
19-ti m 20-TH Bek. 3a MBPBU BT CE OCHINECTBIBA U3CIICIBAHE, KOETO ce Oazmpa
Ha 3By4Yallld apXWBHU JOKYMEHTH, MPEACTABSIIMA aBTCHTUYHU W3IIBIHEHUS HA
MeBLM OT TypckuTe oOmHocTH B bbirapus. OmnpenensiHata kKaTo ,,Typcka®
MY3HKa, KOATO ChIIIECTBYBA B My3UKAJIHUS apXUB, CE HAMHUPA B Pa3JIMUHU COUPKU
U HsAMa otnereH obocobeH ¢GoHA cpel ChOpaHUTE HCTOPUYECKH €IMHMIIN.
N3cnenBanero pasmmpsiBa CBOMTE TPAHUIM U C TIPEACTABSIHE HA OBITApPCKU
U3ITBJTHEHUS HAa My3UKaTa Ha MIOCIOJIMAHUTE, KAKTO U Ha U3MBJIHUTEIHN OT JPYTH
€THUYECKU OOIIIHOCTH, HACEIISBAIIA OTIPE/ICTICHN PETUOHU OT CTpaHaTa.

HoTHute 3amucu Ha TYpCKM MECHM W HAa WHCTPYMEHTAIHH MEJOJUU
MOKa3BaT M U3SCHSIBAT CHIICCTBYBAIIUTE 3aKOHOMEPHOCTH Ha MeEJIOAUKAaTa U
MeTpopuTMHUKaTa. Makap 1 orpaHu4eHH B paMkuTe Ha 30 HOTHpaHu o0pa3iiy, Te
JaBaT sCHA TIpeJCTaBa 3a 3BYKOpPEIAW, JaJ0Be, XapaKTEepHU PUTMHUYHU
TPYNUPAHUS U OIIE PeUlla My3UKAITHH KOMIOHEHTH. OCOOEHO ChIECTBEHA €
paszinkKara B aMOMTyca Ha MECHUTE, KOWTO B MIOCIOJIMAHCKaTa My3WKa TBbPJIC
YECTO € Pa3NpOCTPaHEH B MHTEPBAIM OT CENTHUMaA JI0 YHJIELUHMMa, B OTJIHKA OT
ObJIrapckaTa HapoJHa My3HUKa.



Ha 0azata Ha mpoydeHHTe apXWUBHHM JOKYMEHTH, npod. BiaeBa mpaBu
M3BOJ, Y€ My3UKaTa OT JIPYTd €THUYECKU OOIIHOCTH, HE3aBUCUMO OT TOBA, KAaKbB
MPOLICHT OT HACEJICHUETO HA bbirapus npeacTaBisBarT, € 0o CWIHOTO BIUSHUE
Ha My3HuKa Ha MroctoamanuTe. [1o To3u HaunH, B 00111aTa maHOpaMa Ha TEPCHHUTE
JIEHHOCTH MOTaT Ja ObJaT OTKPOEHU CHINECTBYBAIIUTE €THOCH ChC Ch3AaJICHOTO
HAPOJIHO ¥ aBTOPCKO TBOPYECTBO. B Ta3u kapTuHa SICHO CE€ BUKIAT JCHCTBAILINTE
MPOIIECH Ha POMSHATAa U MOJEepHHU3aNuATa Ha (poikimopHaTa mo3aiika. ToBa ce
IPOSIBSABA B PA3JIMYHU ACIIEKTH, CBbP3aHU C HEMHOTO AUPEKTHO BB3IPUEMAHE, C
IIPOMSIHATA HA TEKCTOBATA OCHOBA HA MIECHUTE, C KOPEKIIUNUTE HA U3ITBIIHUTEIINTE,
KOWUTO BHACAT YyXIU HAa MIOCIOJIMAHCKaTa My3UKa €JIEMEHTH, HO MOJIXOISIIN OT
IJIeIHa TOYKa HAa ChbOTBETHUS €THOC. He3aBUCMMO OT pa3inuusTa Ha IECEHHUTE
KyJATYpH, ce popMHUpaT YepTUTE Ha OOII ECEHEH CTUJL.

Crnen kaTo u3clie[Ba 3alMUCUTE HA TYPCKH MeceHHU o0pasiu oT 50-te u 60-
Te roguHu Ha 20 Bek, BiiaeBa mpaBu BakeH W3BOJ, Y€ TEPEHHUTE 3AMKUCHU
MOCTENIEHHO OTCTBIIBAT HAay4dyHaTa CU W M3CJIECAOBATEIICKA TEPUTOPUS Ha
OpraHU3upaHuTe CHLOOpPH, Mperiaean, GecTUBAIN U UHCTPYMEHTATHU KOHKYPCH.
MacoBOTO yyacTue B TSIX HECbMHEHO JJaBa MHOT'O Bb3MOXKHOCTH Jia ObJIe 3alliCaH
MO-TOJIIM 00€M HapOJHO TBOPUYECTBO, HA €IHO MSCTO, OT pa3JIMYHU
M3BJIHUTENN. Ta3u cuTyanus BoJU 10 CEprUO3Ha MPoMsiHA Ha Oa3UCHUS TEPEH 3a
JOKYMEHTHpaHEe Ha (POJIKJIIOpHATA MYy3UKa, TPOMEHS ChIIIHOCTTA Ha U3TOJI3BAHUTE
J10 TO3U MOMEHT U3CJIEIOBATEIICKUTE MOIXOIU.

[Ipn ananu3upaHeTro Ha apxXuUBHUTE JOKYMeHTH, Tmpod. Baesa
yCTaHOBSIBA, Y€ MO-TOJIsIMATa YacT OT TYPCKHs 3ByKo3amnuceH GoH € ChOpaHa OT
cv0opu B Kbpmxanu, Cunucrtpa, Pasrpan u ap. HaceneHn Mecrta, KakTo U JJOpU
u3BbH bbirapus. HezaBucumo ye paborara Ha Kaydman, Croun, bykypeniues,
JIbOHAEB NPOABIKABA U MIPU TEPEHHU €KCIEIUIIUN, BEYE € OUEBUJIHA pa3IUKATa
B KOJIMYECTBOTO 3aucana My3uka. M3cnenBanusra Ha BiaeBa B roiasiM mpoueHT
ce OCHOBaBar chlo Ha DonkinopHus crO0p B Jlymoropuero, npeacraBeHu mpes3
2005 r.

CropaBssHETO C TakKbB OrPOMEH apXMBEH MaTepuall M3HMCKBA IIUPOK
M3CJIeI0BATEJICKU TOIJIE] U CEPUO3HU aHAIU3aTOPCKU KAauecTBa, KOUTO MPod.
BnaeBa nmputexaBa U J0oKa3Ba Mpe3 TOJUHUTE B CBOUTE HAYUHM H3CIIC/IBAHUS.
OcBeH 1104 Ha 3aAbJIOOYEHU 3HAHUS, IMIUPOKH WUHTEPECH U IBJITOrOJMIIHA
NOATOTOBKAa, T€ IMIOKa3BaT HEWHUA JIMYEH MHTEpeC KbM HAPOIHOTO
M3IBJIHUTEICKO MY3UWKATHO TBOPYECTBO B ACHEKTUTE HA PAa3JIMYHUTE MY
nposiBieHus. OrpoMeH € OposiT HAa HEWHWUTE MyOJHMKAIMd B HAIMOHAIHU U
MEXIYHAPOJIHU WM3JaHMs, a TeMAaTHKaTa B TAX oOXBala HE camMo OBITapCKus
donkmop. HeitHoTO BHMMaHHWE € CEpPHO3HO MPUBICYCHO OT HM3CIEJBAaHUSA Ha
W3TOYHUTE H3KYCTBA B pasnuuHu crtpanu: Wunms, Kopesd, Kuraii, Anonws,
Nunonesuss u ap. [peBHHUTE KyATypH ca €IHAa HHTPUTYBallla TEPUTOpPHUS 3a
HEWHUTE IUPOKH UHTEPECH U MPEICTABST YACT OT U3CJICOBATEIICKUTE 1 HATJIACH.
Ts € equH MO0Ka3aH COEIUATUCT B Ta3W 00JIacT, 32 KOETO CBUJIETEIICTBAT peaulia
nyOJIMKAlUKM U ITUTUPAHUS Ha HEWHU TPYJIOBE B peaulla U3CJIeIBaHUS HA YUEHU



OoT Te3u peruoHu. ToBa € CepuO3HO MpPHU3HAHME 3a KayecTBaTa HA HEUHUTE
M3CIIEIBAHMS M 32 TAXHOTO 3HAUEHHE 3a CBETOBHATa My3WMKaJHa Hayka. Ta3u
HeliHa Mmo3uIns o0ade, HE e SBSBA B MPOTUBOPEUHUE C OTPOMHUTE W WHTEPECH
KbM bankaHckaTta My3uKa, KbJIETO JEMOHCTPUPAHUTE 3HAHUS 32 HESI CE OIICHSABAT
[0 JOCTOMHCTBO OT KamaUTETUTE Ha OBIrapCKOTO My3WKO3HaHueE. 3BBH
BCSIKAKBO CbMHEHUE €, Y€ TS € JMYHOCT, KOSITO CH € H3BOIOBAJIa TBOPUYECKO MSCTO
B OBJITaPCKUTE My3UKATHUA W3CIICIBAHMS.

Hayunoto pasButne Ha mnpod. n-p BraeBa BBpBUM pbka 3a pbka C
negarorudeckara i neitnoct B FO3Y u B peaunia apyru ObJarapcku yHUBEPCUTETH.
HeliHoTo yyacTue B penuiia MEXIyHapOIHU MPOEKTH CE OIEHSBA BUHATH KaTO
YCHEIIHO U B PE3yJITaT Ha TOBA ca MyOJIMKYyBaHU peaulia HEHHU CTaTUM, HAYYHU
CHOOLIEHUS, aHATUTUYHUA MaTtepuaiu. KaTto peleH3eHT Ha ApyTry U3ClIe/IBaHMUs,
peneH3unTe Ha BraeBa ca uM3mbpKaHU BBB BCHUUKHM aCHEKTH HA MPOBEICHUTE
U3CIIE/IBaHUA OT JAPYTH aBTOPU U ChIBPKAT BAXKHU 3HAHUS U HACOKHU 32 HAYYHO
pa3BuUTHE Ha MJaguTe Kosiern. Kato 100aBMM KbM BCHUYKO TOBa M peaulia
MY3HUKOBEICKH M3SBH B JICHHOCTH HA HAITMOHAHA M MEXIYHAPOIHH TBOPUYCCKH
OpraHu3alliy, TOPTPETHT Ha M3cieAoBaTeskara npod. BiaeBa craBa HambJIHO
pa3lo3HaBaeM B CBETAa Ha My3HKaJIHATa HayKa.

[TocoueHnTe TPUHOCH B HEWHHAT JUCEPTAIMOHEH TPYA OTKPOSBAT
KOHLICTILIMATA HA €IWH 3a0elIe)KUTeNeH y4eH U u3cienoBaren. CropaBsHETO ¢
MY3UKQJIHUSI apXUB € CJIOXKHA JEHHOCT, KOATO KAaTo KpaeH pe3ysrar JaBa
BB3MOXKHOCTH Jla ObJie HaydHa OCHOBA WM 3a JIPyrd ObJCIIM HM3CIEABAHUS B
obnacTTa Ha (OJIKIOPHOTO MY3UKAITHO U3KYCTBO.

3a MEH, IPUCHKAAHETO HAa HAy4yHAaTa CTEIEH , JOKTOp Ha HAyKUTE" Ha
KaHnunatkara mnpod. na-p BmaeBa, e dectr 3a 1sulata  Obarapcka
MY3UKaJTHOM3CIIEIOBATENICKA HayKa.

Karo wumam mpeaBua HEWHUS KOHKPETEH JUCEPTAIMOHEH TPpya U
BaXXHOCTTa MY KaTO M3CIEABAaHE 3a M3SICHSIBAHETO HA CBHIIHOCTHU BBIPOCH,
CBBP3aHU C MIOCIOJIMAHCKaTa My3MKa U 3HAYEHHETO W 3a OOLIOTO pa3BUTHE HA
ObJrapckaTa My3uKallHA KyJTypa, HA OCHOBAHHME HA ISUIOCTHUS HAy4YeH U
MeJarorMueckd NPUHOC, TMpejjaraM Ha Kojierute oT HayuHoto Xypu
YTBBPK/IaBaHETO Ha KaHAWJaTypara Ha npod. n-p BraeBa karo ,,JOKTOp Ha
HayKHUTE".

/Mpod. a. uzk. ®. [TaBnos/

27.09.2024 r.
bnaroesrpan



Opinion
by Prof. Filip Hristov Pavlov, DSc
for a defense of a dissertation
by Prof. Ivanka Asparuhova Vlaeva “Music of Muslims in Bulgaria in
archival documents: analyses, comparisons, systematization”
for the awarding of the scientific degree “Doctor of Science”
in Scientific area 8. Arts, Professional field 8.3 Music and dance art

The opinion was drawn up in accordance with Order No. 1406 / 19.07.2024
of the Rector of SWU, it complies with the requirements of the Law on Academic
Staff Development in the Republic of Bulgaria and the Regulations of the
University.

The form, which contains a description of the fulfillment of the national
requirements regarding the presented individual scientometric indicators, is in full
compliance with them, and the described results in a significant amount exceed
the standard minimum.

The presented dissertation has been published in part by the University
Publishing House "Neofit Rilski" in 2022 - ISBN 978-954-00-0319-1. Prof.
Vlaeva's fourth author's monograph expands her research interests and presents
specific forms of musical art that exist in a wide historical period in our national
culture. On the basis of her analyses, comparisons and systematization of the
archival data available in the BAS, she seeks and substantiates her conclusions
about the role and place of Muslim music in the multi-ethnic score of the existing
song and partly instrumental music in Bulgaria in the late 19th and the 20th
century. For the first time, research is being carried out, which is based on
sounding archival documents, presenting authentic performances of singers from
the Turkish communities in Bulgaria. The music defined as "Turkish™ that exists
in the music archive is found in various collections and there is no separate
collections among the collected historical units. The research expands its
boundaries by presenting Bulgarian performances of the music of Muslims, as
well as performers from other ethnic communities inhabiting certain regions of
the country.

Sheet music of Turkish songs and instrumental melodies show and clarify
the existing regularities of melody and metre-and-rhythm. Although limited to 30
notated samples, they provide a clear idea of scales, modes, characteristic
rhythmic groups and a number of other musical components. The difference in
the scope of the songs is particularly significant, which in Muslim music is too
often distributed in intervals from the seventh to the tenth, in contrast to Bulgarian
folk music.

On the basis of the studied archival documents, Prof. Vlaeva concludes that
the music of some other ethnic communities, regardless of what percentage of the
population of Bulgaria they represent, is influenced by the music of Muslims. In
this way, in the general panorama of the field activities, the existing ethnicities



with the folk and author's creativity can be highlighted. In this picture, the ongoing
processes of change and modernization of the folklore mosaic are clearly visible.
This manifests itself in various aspects, related to its direct perception, with the
change of the textual basis of the songs, with the corrections of the performers
who bring foreign elements to Muslim music, but appropriate from the point of
view of the respective ethnic group. Regardless of the differences of song cultures,
the features of a common song style are formed.

After researching the recordings of Turkish song samples from the 1950s
and 1960s, Vlaeva makes an important conclusion that field recordings are
gradually ceding their scientific and research territory to organized gatherings
(sabori), reviews, festivals and instrumental competitions. Mass participation in
them undoubtedly gives many opportunities to record a larger volume of folk art,
in one place, performed by different performers. This situation leads to a serious
change of the basic fieldwork for documenting folk music, changes the essence
of the research approaches used up to that point.

When analyzing the archival documents, Prof. Vlaeva found that the
majority of the Turkish sound recording fund was collected from assemblies
(sabori) in Kardzhali, Silistra, Razgrad, other settlements, as well as even outside
Bulgaria. Regardless of the fact that the work of Kaufman, Stoin, Bukureshtliev,
Lyondev continues during fieldwork expeditions, the difference in the amount of
recorded music is already obvious. A large percentage of Vlaeva's research is also
based on the Folklore Assembly (Sabor) in the Ludogorie region, presented in
2005.

Dealing with such huge archival material requires a broad research view
and serious analytical qualities, which Prof. Vlaeva possesses and has recognition
over the years in her scientific research. Apart from the fruitful result of in-depth
knowledge, broad interests and years of training, they show her personal interest
in folk performing music art in the aspects of its various manifestations. The
number of her publications in national and international publications is huge, and
the topics in them cover not only Bulgarian folklore. Her attention was seriously
attracted by studies of Eastern arts in various countries: India, Korea, China,
Japan, Indonesia, etc. Ancient cultures are an intriguing territory for her broad
interests and represent part of her research mindset. She is a recognized specialist
in this field, as evidenced by a number of publications and citations of her works
in a number of studies by scientists from these regions. This is a serious
recognition of the quality of her research and of its importance for world
musicology. This position of hers, however, does not appear to be in contradiction
with her huge interests in Balkan music, where the demonstrated knowledge of it
is evaluated by the capacities of Bulgarian musicology. It is beyond any doubt
that she is a person who has won a creative place in Bulgarian music studies.

The scientific development of Prof. Vlaeva, PhD goes hand in hand with
her pedagogical activity at the South-West University “Neofit Rilski” and a
number of other Bulgarian universities. Her participation in a number of



international projects is always evaluated as successful, and as a result, a number
of her articles, scientific reports, analytical materials have been published. As a
reviewer of other studies, Vlaeva's reviews are consistent in all aspects of the
studies conducted by other authors and contain important knowledge and
guidelines for the scientific development of young colleagues. Adding to all this
a number of musicological appearances in the activities of national and
international creative organizations, the portrait of researcher Prof. Vlaeva
becomes fully recognizable in the world of musicology.

The listed contributions in her dissertation highlight a remarkable scientist
and researcher. Dealing with the music archive is a complex activity, which as a
final result gives opportunities to be a scientific basis for other future researches
in the field of folk music art.

For me, the awarding of the scientific degree "Doctor of Science" to the
candidate Prof. Vlaeva, PhD is an honor for the entire Bulgarian musical science.

Bearing in mind her dissertation work and its importance as a study for the
clarification of essential issues related to Muslim music and its importance for the
general development of Bulgarian musical culture, on the basis of the overall
scientific and pedagogical contribution, | propose to the colleagues of the
Scientific Jury to confirm the candidacy of Prof. Vlaeva, PhD as "Doctor of
Science".

27 September 2024 [Prof. Filip Pavlov, DSc/
Blagoevgrad
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