IOT'O3ANTAJIEH YHUBEPCUTET ,,HEO®UT PUJICKHN”

PAKVYJITET IO U3KYCTBATA
KATEJIPA ,MY3HUKA”

JIA ZHIWEI
KA JUKUBEN

KHUTAMCKATA OIEPA HA KPLCTOIIBTS
MEJXIY U3TOUHUTE TPAJIULIMHA
U CbBPEMEHHOTO OIEPHO PA3BUTHE

ABTOPE®EPAT

Ha JMCePTAllMOHEH TPYA 324 NPHChAKIAHe Ha o0pa3oBaTeiHATa
HAy4Ha CTeleH ,,J0KTOp”, HayyHa o0aact 8. U3kycTBa, npodecuo-
HaJIHO HanpasJjeHue 8.3. My3nKa/IHO M TAHIIOBO U3KYCTBO
JlokTopcka nmporpama
» 1 €OpHsl ¥ MPAKTHKA HA H3ITBJIHUTEICKOTO H3KYCTBO”

Hayuen pbproBoauren:
npo@. aA. H. Puaun Iasaos

2024



JlucepTanMOHHMAT TPY/ € 00CHJICH U MPEJUIOKEH 3a IMyOJIMYHA 3aluTa
Ha 3aceJlaHue Ha KaTelpa ,,My3UKA” HA ........ccovveerrnvnnnn. r. YTBBPIEH €
0T DAKYJITETEH CHBET HA ...vvvvrrvveeinveeenes I.

W3cnenBaHeTo ce CbCTOM OT YyBOA, TPH TIJIaBH, 3aKIIOYCHHE W
oubmorpadus. OOmwmsT odeme ...... CTp., OT TSIX ..... CTP. OCHOBEH TEKCT.
JluceprauusitTa BKIOYBA ... HOTHM npumepa u 3 ... IlomsBanara
JUTEPATypa € OT ..... U3TOYHUKA Ha KUTAHCKH E3UK.

Martepuanurte 3a 3alIuTa ca Ha Pa3MoJOKEeHUE B KaTeapa ,,My3uka” Ha
103V ,,H. Punckn”.

[Ty6nuunara 3amura e ce CbCTOH Ha .......... 2024 r. 0T ....... yaca B 3aj1a
114, yueben xopmyc 1.

YieHoBe HA HAYYHOTO KypHU:
Penemsentu: npod. 1. m3k. Mopnan oures

npod. n-p Ceunen Paituen

CranoBuma: mnpod. 1. usk. iBanka Brnaesa
npod. 1-p Aranac Kapagesnues

npod. a-p Hanuena {uxosa



CobabpkaHue

Y B O L. ettt et e e e e et e ettt ———————————ttttan—— 2
I'JIABA 1.
Bb3unkBane Ha Onepara B 3anaana EBpona n
B KnTaiickaTa HAMOHATHA KYJITYPA «...eoviiiiiiniiiiinieieniteieeitenieeee e saeenees 4
1.1. OOmm cBeneHus 3a 3aMaJHOCBPOTICHCKATA OTIEPA ..veevveerereerveerereerinennennne 5
1.2. OCHOBHU OTIEPHU BHUIOBE U JKAHPOBE ....eevveeneeerereaieennreenreennnesueessesseennns 7
1.3. IIpousxon Ha KuratickaTa onepa. IcTOpUUECKH DaA3H ......coevveevevrennenee. 9
1.4. Criermndrika Ha KUTaCKOTO ONEPHO MIECHE 1 HETOBOTO BITMSHHE
BBPXY CHCHIUTHOTO TPEHCTABTHE ....cuveeueerraneerueeeesseeeesseesesseesesneensesseansenns 15
I'JIABA II.
BiusinueTo Ha 3analHOEBPONEIiCKaTa onepa BbPXy
Pa3BuTHETO HA KUTAMCKHS ONEPEH TEATBP .....oevnveeniienienieeniieenieeniieenieenaeenne 16
2.1. 3amagHaTa omepa KaTto MOJel MPH Ch3JaBaHETO U U3IIBIHEHUETO
Ha KUTAWCKU ONepHU TBOPOU. CTHUIIOBU XAPAKTEPHCTHKH .....c..covenvene. 17
2.2. BnusiHue BbpXy TeMaTH4HUS N300p U U3rpakaaHe Ha opmaaHaTa
CTPYKTYPA HA OTIEPHHS CTICKTAKDBIL ...eevvverureenerennreenseesreessnesseensneesseenseens 22

2.3. PonaTa Ha 3anajiHOeBpoIIeiickaTa onepa B eBOJIIONUATA U B
WHOBAIIMUTE Ha ChbBPEMEHHOTO KUTAWCKO ONEPHO M3KYCTBO

I'JTABA II1.
AHaJIN3 HA CbBPEMEHHOTO ChCTOSIHUE HA onepHus s;kaHp B Kuraii - mocoxku

HA pa3BUTHE, Xy10KeCTBEHH, Bb3IUTATETHH U 00PA30BATEIHH HEJH ................ 32
3.1. YcraHoBsiBaHE Ha MPABUIHU XYJI0)KECTBEHU UACH 32 OIEPA ...eenvvrenveennennne 33
3.2. luterpupaHe Ha HAIMOHATTHU KYJATYPHHU EIIEMEHTH .....eevvveermvenveennreaeeennnes 33
3.3. [loBuiaBaHe CTENEeHTa HA MHOBAIIMU B KUTEHCKUTE OMEPHH TBOPOH ......... 36

3.4. YkpenBaHe Ha 00yYCHHUETO Ha KUTAHCKUTE OMECPHU TaJlaHTU
3.5. PasmmpsiBane Ha MoJielia 32 pa3BUTHE Ha I1a3apa Ha orepaTa 1 BbBEXKIaHe
Ha KHTaHCKHU OMCPHH KOMYHHUKATHBHH KaHAIN

BAKITHOUECHIIE ...vvvveeeeeuivreeeeeeeiareeeeeeeeitseeeeseestnseseseesasseesesssssssesessesssseeseensssssseessnnnes
[IpuHOCH Ha AUCEPTALUOHHUS TPY
(0017121 11212 (SRS
JlonbHUTEIHA TBOpYECKA JCUHOCT .




YBoa

Omnepara - Karo CHHTE3 Ha MY3HKaJTHOTO HM3KYCTBO M JXKaHp ChC COOCTBEH
OMSICHK, OTJaBHA CH € U3BOIOBajia MSCTO B CHKPOBHWIIHHUIIATA HA CBETOBHATA
KyJaTypa. A oT Ha4ajnoTo Ha XX BEK TS MMa M CBOETO BaXHO 3HAYCHUE B
000Cc0-0sIBAHETO U B YTBBPKIABAHETO HA KUTalicKaTa KyJaTypa U U3KYyCTBO.
Ponena B Utanus B kpasg Ha X VI Bek, CbC CBOUTE MaIliadu, CIICHUYCH OJISICHK
W MYy3UKJIHO BHYIICHHE, omepara Obp30 3aBOIOBA EBPONEHMCKUTE CLECHH.
Pa3Bu-TmeTo W TOCTaBs OCHOBHTE Ha XapakTepeH CTHJ, MpeIn3BHKBa
CHTBOPSIBAHETO HAa T€HUAIHU MY3UKaJIHH IIEJHOBPU OT PeAHIia KOMIIO3UTOPH,
aHTaXupa Ch3HA-HUETO Ha OOIIECTBOTO C JIMOpeTHaTa CH TEMAaTUYHOCT,
NpUBIMYa JTIOOUTEINTE HAa My3HMKaTa C KpacoTara Ha H3IIBJIHUTEICKUTE
TJIacoBE U ¢ OOraTCTBOTO HA OPKECTPOBHS 3BYK.

B nacnencTBo 3a mokoJeHUATa, ollepaTa OCTaBs M peAulia apXUTEKTypHH TOcC-
TIKEHHS, Ch3[JaBaHU B HEIHA 4eCT U MPOCiaBa - CIENHUAIHO TOCTPOEHH Teat-
paJIHU Crpajd, YUUTO UMEHA JHEC CA CHMBOJI Ha M3KIIIOUYUTEIHU MY3HKaJIHU
MTOCTHKEHHSI HA CBETOBHOTO ITEBUECKO M3KYCTBO.

PasnpocTpaneHHeTO OT HAKOJIKO apTUCTHYHU MOKOJIECHHS HA 3alaJHO-€B-

PONENCKOTO OnepHO TBOpUECTBO B KWTall 1 HETOBOTO HIMPOKO MOMYJISIPU3U-
paHe cpea 00IIECTBOTO, BOST J0 HETOBOTO YTBHPKAAaBaHE U J0 HalaraHeTo
My B CTpaHaTa u B HEIHMs My3UKaJeH KUBOT. IHTepechT KbM TOBA CLIEHUYHO
U3KYCTBO CE€ CBBP3Ba C TPaHC(HOPMHUPAHETO HAa TPATULMOHHUTE TEATPAIHU
¢opmu ot npeBeH Kurail, npeacraBeHH KOMIUIEKCHO C OPYTH W3KYCTBa, BbII-
J'BTEHU B CIICHUYHUS CIIEKTaKbJI.
be3 na ce Thpcu M3UepnaTENHOCT Ha B3aUMOBPB3KUTE U BIMSHUATA, HA-IpKO
CE OTKpOSBA NMPHUCHCTBUETO B ONEPHUS CIEKTAKBI HA: BOKATHOMO CONOBO U
X0pO60 U3KYCMBO, UHOUBUOYATHOMO U OPKECMPOBOMO UHCMPYMEHMATHO
Maii-cmopcmeo, nawmomumama, 06anemHomo u @OONKIOPHOMO MAHYOBO
UZKYCMBO, XYOOJCECMEEHOMO U3KYCMEO - TPEIACTaBIHO OT Pa3IudHU
crieHorpa)CKu pelieHus, peKBU3UT OT 00JIeKIa U T. H.
Bp3npuemanero Ha XyJOXKECTBEHHTE CTOMHOCTHM Ha OINEPHOTO H3KYCTBO
BIbX-HOBSIBA KHUTAHCKHUTE KOMIIO3UTOPM Ja Cbh3JaBaT CBOM TBOPOM - IO
obpaser; Ha 3amagHuTe omepu. B kpaTbk mepuon ot Bpeme ce ¢dopmupa
KUTaNCKHU OTIEpPEeH CTWJI C YHUKAJIHHU KUTAaHCKU HAIIUOHAJIHU XapaKTEPUCTHUKH.

JlHec HAMOHATHOTO OMEPHO M3KYCTBO THPCH (HOPMH 32 CBOETO MOAEP-
HU3HpaHe, KaTo CJIeJBa JIMHUATA HAa pa3BUTHE HAa HAIMOHATHWUTE TPAOULHHA U
HachbpyaBa BCHUYKU (pOpMU Ha HETOBOTO TBOPUECKO MPEICTABSIHE M HA MPHOO-
IIaBaHETO MY KbM ChbBPEMEHHHUS CBSIT.



Crnen opaer mepuof Ha pasButue u eBomouus B Kuraii, oneparta ¢opmupa
CBOSI MHIMBHIyalHA M HEMOBTOPUMA KyINTYpHa M XyJO)KecTBeHa (opma C
YHHUKaJIHU HAIlMOHAJIHHU XapaKTEPUCTUKH. B CLIeHMYHUS JkaHp ce BhILTBLIABAT
U W3KPHUC-TAM3UPAT LEHHOCTUTE, YHACIECACHU OT ApPEBHATA U TPaTULHMOHHA
KyJATypa.

CpBceM ecTeCTBEHO, B HA4aJOTO Ha CBOETO pa3BHUTHE, KHUTalcKaTa olepa ce
(oKycHpa OCHOBHO BbPXY H3IOJI3BAaHETO Ha (DOJIKJIOpHA TEMAaTUYHOCT, Mpel-
CTaBC€Ha B J'II/I6p€THOTO 1 B MY3UKaJIHOTO CHbAbPKAHUC HA CH3JaBAHUTC TBOp6I/I.
C’beeMeHHOTO Pa3BUTUC Ha OICPHHUA KaHP IMOCTCIICHHO Hajlara CBOM HOBHU
¢opMH Ha TBOPYECKO OTHOIIEHHE OT CTpaHa Ha Kommo3zutopure. Te ThpcsaT
TBOpYECKAa CHUTYpPHOCT M OIOpa B YyHUKalHaTa KUTalcKa KyJTypa,
npecob3gaBaHa B aBTOPCKUTC UM TBOp6I/I, HO B CbIIOTO BPEME BHACAT U cBOM
CbBPEMCHCH IIOr-JIC B Chb3aBaHUTC OT TAX CUCHUYHHN MY3UKAJIHU OITYyCH.

B kpas Ha XX Bek, HaCbpu€Ha OT MOJIUTHKUTE, CBbP3aHU C PA3BUTHETO Ha
KHUTalicKaTa KyJITypa W M3KyCTBO, HallMOHAJIHATa OIepa MpeXHBsIBa CBOETO
»Ipepakaane” 1 JaBa CBOW XapaKTepeH MPUHOC B U3TPaXJaHETO U B YTBBPXK-
JaBaHETO Ha CbBPEMEHHATa HAallMOHAJIHA My3HKallHa KyJITypa.

Ilesra Ha HacTOSILUS JUCEPTALMOHEH TPYA € /a pasriena u o0CTOHHO na
aHaJM3Mpa BaXHU OOCTOSTEICTBA, CBbP3aHU C UCTOPUSATA HAa KHUTalickata Ha-
LMOHAJIHA OIlePa U BBIUIBTCHUTE B HESl BEKOBHHM MY3UKAJIHH TPAAULUH - OT
HEHHOTO BB3HUKBAHE JI0 HAIIM JHH.

Jpyra 3agaya Ha TpyJa € Ja IpPEeACTaBU, Ja OOOCHOBE U Ja H3SICHU
NEpHUOAUTE HAa YTBBbPKAAaBaHC HAa TOBA CHCHWYHO M3KYCTBO M HCroBaTa BaKHa
ponst nHec - Karo cuieH (aKTOp B MY3HMKIHOTO BB3IUTAHUE HA
CHBPEMEHHOTO OOIIECTBO.

OOeKT Ha M3CJIeABAHETO € 3al1aJHOEBPONENCKOTO ONEPHO M3KYCTBO U HETO-
BaTa POJISl 332 M3TPAXKIAHETO Ha COOCTBEHA BH3HMS HAa KHUTAHCKHUS OIEPEH
TeaThp, KOWTO pasrpbllla U NPEACTaBsl BB BpeMeTo crenuduyan ¢opmu B
CBOETO Ha-I[OHAJIIHO pPa3BUTHE.

3agauynTe HA HAYYHOTO M3CJIeABAHE Ca CBBHP3aHU C KOHKPETHU aHAIW3U Ha
CBOJIIOLMATA U HA MHOBALIMUTE B CHBPEMEHHOTO KUTAHCKO ONEPHO U3KYCTBO, C
H3SACHABAHC Ha INIAHUPAHUTE MMOCOKHW Ha HETOBOTO PAa3BUTHUC U MHTCPHAILINO-
HaJlIU3UpaHe.

[IpencraBsiHeTO HA CHBPEMEHHOTO ChCTOSIHUE Ha ONEpHUs >kaHp B Kuraii me
MO3BOJIM JAa CE€ HampaBsIT BaXHH M3BOOM 33  XYHOXKECTBEHHUTE,
00pa3oBaTeHUTE W BB3MUTATEIHUTE e, KOUTO JHEC Ce Bh3jaraT Ha TO3U
BUJ MY3UKAJIHO H3-KYCTBO, KaKTO M Ha OYaKBaHHATA TO Ja HMa BaXHO
3Ha4YEHHE 3a 00ILECTBOTO.



I'TABA 1

Bn3nukBaHe Ha onepara B 3anagna EBpona
u B Kuraiickata HaumoHaIHa KyJTypa

1.1. O61M cBeleHUA 32 3aNIa/IHOEBpoONeiicKaTa onepa
1.2. OCHOBHH ONIePHM BHAOBE U KAHPOBE
1.3. IIpousxox Ha Kuraiickata onepa. Ucropuueckn pazun
1.4. Conenuduxka Ha KHUTAHCKOTO ONEPHO IleeHe M HEroBOTO
BJIMSIHUE
BBbPXY CIIEHHYHOTO Mpe/ICTABSIHE

Omnepara ce npueMa rJiaBHO KaTo ISIOCTHO M3KYCTBO, KOETO HHTErpupa
MY3HKa, ApaMa, JUTepaTypa, TaHIH, CHEHUYHO U3KYCTBO U MY3HKAJIeH
HHCTPpYMeHTapuyM. HeWHMAT mpousxoj MoOXXe Ja ce Mpociead OT
JPEeBHOCTTA. MHOTO M3CJICIOBATEIH MTOAIBPKAT TE3aTa, Ye TPAreuuTe, KOUTO
ce M3MBIHSIBAT OlIe B ApeBHA ['bpIUs, ca HE caMO €IMH OT MOKA3aTeIHuTe 3a
MPO-U3X0Ja Ha OINCPHHUTE XapaKTCPUCTUKH, HO Ca WM BAXKEH H3TOYHUK 3a
pa3BUTHE HA Is1aTa (hopMa Ha OTIEPHOTO M3KYCTBO.

JIpEeBHOTPBIIKUTE BOKATHK TPOM3BEJCHHUS ca OWIU OCHOBHO JiCepmeeH,
ceam-benu, o0u, mpasuyHu, 10O06HU necHU U nechu 3a maca. Te ca Owmu
TSCHO CBBP-3aHHM ¢ OUTa, KYJATypaTa U MOJUTUYCCKsI )KUBOT Ha JlpeBHa Enana.
PasButHeTo Ha BOKaJiHaTa My3HKa C€ CIIy4Ba B IBOPLIUTE U B XpaMoBeTe. Taka
4e, 10 CBOSATA CHITHOCT, JPCBHOTPBIKATA KYJITypa € €Ha apUCTOKPAaTHYHA
KyJTYypa.

Morar 1a ce HaMepAT Ollle MHOT0 ONMOPHU TOYKH MPH H3TrPaKIAHETO HA
Te-3aTa, Ye MPOU3X0AbT HA OMEPaTa, BCHIHOCT € CAMO HOBA MPOEKIHs HA
JAPYTH CTAPHU U3BECTHU BUI0OBE MANIA0HO CIIEHUYHO TBOPYECTBO.

Omnepara e 3anaHO CIIEHHYHO U3KYCTBO, KOETO Ce Pa3jinyaBa OT JPYruTe
(opMu Ha MY3MKAJIHO-APTUCTUYHO U3NbJIHeHHe. Thil KaTo onepara Npous-
Xokma or 3amanna Mranus, B ¢cBOS CTHII TS MMa CHJIEH 3allafileH €K30THYEH KO-
JIOPUT, KOWTO € MPUCHII Ha HAITMOHATHOTO CBOCOOpa3re Ha UTAIUAHCKOTO ap-
THUCTHYHO M3IIBIHEHHUE.



[Ipu ananm3upaHe BIMSIHUETO HA 3amagHaTa olepa BBPXY Pa3BUTHETO Ha
KHTalckara orepa, € HeoOXOAUMO J1a c€ M3ACHAT CHeUU(UUHUTE Pa3IddHs,
KOUTO HOCH TO3M JKaHp, Ja C€ CPaBHAT U Ja C€ YTOUYHSAT - JOKOJIKOTO TOBA €
BB3MOXKHO, PA3TUYHAATA MEXKAY YCTAHOBEHUTE BUIOBE KAaHPOBE B CBETOBHOTO
TBOpUecTBO. ToBa 1Ie Jajne AOCTaThUYHO CBEACHUS 32 W3SCHSIBAHETO HA HEM-
HUTE CBHIIIHOCTHH MPOSBU U Ha CBOCOOpa3HaTa i CrieIu(uKa.

1.1. O61u cBegeHMs 3a 3aNaHOEBPOIICICKATA omepa

[Ipe3 XVII Bek - okomo 1600 r., B Mtanus ce mosBsiBa HOB BUJ MY3UKAJIHO
HU3KYCTBO, YMHUTO CHCHUYHU MNPOSABU MPECAUIBUKBAT CHUIJICH MHTCPEC. HezaBu-
CHUMO OT OTHOIIEHHETO KbM Pa3IIMIHUTE TBOPOH, KOUTO IMyOIHMKaTa 3acBHIE-
TEJICTBA, TOBA M3KYCTBO MPUA00MBa 0COOCHO 3HAUEHHUE U MTOMYJISIPHOCT, KOETO
I'o [paBy BOJAELIO B €UH AbIBI BDEMEBU IIEPUOL.

Bcekn OIICPCH CIICKTAaKBbJI Ipeajiara Cb4€TaHWE€ OT U3IN'bJIHCHUSA Ha PA3IMUYHU
BHJI0OBE MY3HWKAIIHU WHCTPYMEHTH, Ha COJIOBO W Ha XOpOBO meeHe. Toit obe-
JIMHSBA XYI0KECTBEHOTO W3KYCTBO ChC CLIEHMYHOTO MPECTaBsSHE Ha OIpese-
JieHa JIuTepaTypHa ¢aldyna, BKIIIOYBA Pa3IMYHU BUIOBE TAaHIIOBU W3KYCTBa C
KJIACUYECKA WM C (ONKIOPEH NPOM3XOA M OIle MHOTO KOMITOHEHTH,
CBBP3aHHU C IPYT'H BHIOBE TBOPUYECTRBO.

[IpousxonbT Ha 3amajHaTa onepa € MpeCTaBeH INIABHO 0T Dropenmunckama
onepa B Wramusa. PaHHWTE CIOKETHH IIMHUM Ha 3alaJHATE OMEPH Ce
OCHOBaBaT Haif-Be4e Ha TpBIIKaTa MHUTOJOTHS, IMO-KbCHO TIOCTETIEHHO Ce
TpancopMHupaT B HCTOPUYESCKH JICTEHAM, a CJel TOBa IPOMEHSAT
KIIACUYCCKUTC I'€POU WJIN CHO-)KCTHUTC CEITMCHTHU B JIUTCPATYPHUTEC HICAbOBPH
karo ocHOBHU Temu. Omie B pPaHHOTO pa3BHTHE Ha 3amajgHaTa orepa ce
ouepTaBa HelfHaTa MHOTO-)XaHPOBOCT, MPEACTaBeHA Upe3 Pa3INYHU OMEPHH
CIOXKCTU MU CbAbpiKaHUC. Pannure KOMEIWUW B 3alaJHUTE ONCpu HUMaT
MpEeIMMHO TIpa3HWYEeH Xapakrep. Te pasrphllaT 1Mo HETOCPEACTBEH U Becel
HAYWH CHIBPKAHUETO U MPEN3-BUKBAT CIIOHTAHHUTE OJOOPUTEITHU PEaKIIuu
Ha myOnuKara.

Knacuyeckure omepHu mnpomsBeneHus Ha Pocunu karo ,, Ceambama Ha
Queapo” u ,, Cesunckusm 6pvcHap”’, HOCAT Ta3W CBETIAa W HETOCPEICTBEHA
arMocdepa, BBILTBTEHA B CLIEGHUYHOTO JICHCTBHE.

B mnpotuBoBec Ha TO3M THUI OINEpU, PAHHUTE TpareAWdHH OOpas3ly Ha
3amagHUTe OMNepy pa3KpUBAT KOHTPACTEH THUI ChIbpXKaTemHOCT. T ce
M3pa3sBa B pPa3Nd-4€H MY3WKAIEH TOAXOA W C€ TpeACTaBi C JAPYTH
MY3HKalTHO-CIIEHHYHH cpel-cTBa. OT KOMIO3UTOpPCKAa TJIEJHA TOYKa
Chpliepa3iuparesHara JI000B U Bpb3-KaTa MEKAY XOpa U 0OroBe, BOJSAT KbM
CH3aBAHETO HA CHBBPIICHO pa3iIndHU TBOPOU. CIOKETHUTE JIMHUW TUKTYBaT
CBbBCEM JIpYrO OTHOILIEHHE Ha aBTOPHUTE (JMOPETUCTH M KOMIIO3UTOPH) TPHU
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M3TpaXKAaHe CHIBPKATEIHOCTTA HA Tpare-IUHHATE ONepH. AKO ce HampaBu
€IHO CpaBHCHHME MEXIy omepure , Auda” ot Jxyszene Bepmu, ,, Maodam
bvmepghnai” or dxakomo Ilyuwmnwn, ,, Peiincko 31a-mo” W ,,Barkupus” ot
Puxapn Baruep, BeqHara e ce BUAW, 9€ Te MPEACTABAT ChBBPIICHO pa3indHa
JIMHUA W TO0AXOAW HNpHU TAXHOTO CHCHHUYHO H3TpaKAaHe€, HE3aBUCUMO OT
O0IIUTE CIO)KETHH KOMITOHEHTH.

B mocta geaer mepuon ot Bpeme Pum e Oun mpuBiekaTeNieH B ChOMpaTesieH
LEHTHP 32 MHOTO omepHu apTucth. IIpe3 1637 r. e cb3ganeHa u mbpBaTa B
CBeTa crpajia 3a OIepHU NpeAcTaBlIeHus - Beneyuanckama onepa.

Omnepara e Ha30BaHa ,, My3uKaiHa Opama’ ¥ Ta3u popMa Ha U3KYCTBOTO BIIH3a
B TIOJIE3PEHUETO Ha OOMIECTBEHOCTTA IO BpeMeTo Ha Perecarnca. VI3BecTHA U
MpreTa OT BCUUKU XOpa, orepara MOCTENeHHO ce MPeBphlla B YHUKAIHA KyJI-
TypHa U XyJl0’)KecTBeHa (hopma B 3analHUTE CTPAHU.

B xpas Ha XVII Bek HOBUSAT LEHTHP Ha 3amagHaTa onepa craBa Heamoun. Ilpe3
TO3M Tieproa Heanon ycraHoBsiBa HOB cTaHIApT 3a omepa, KOHTo Biwusie B EB-
poma 3a niepuon oT Hag 100 roguau. B Tasu cranmapTHa cucTemMa € BKIIOUYECHO
MpUJaraHeT0 Ha pPEYUTATHBHTE W Ha apuUTe, a Cepuo3HaTa omepa ce
MpeBpbIa B HOBa ¢opMa 3a pa3BUTHE Ha MECTHATa orepa. B Taka HapedyeHaTa
,,Cepuosna onepa’ ce oOpbIlla BHUMAaHUE HA TNIAJAKOCTTa M Ha KpacoTara Ha
MeNoAusTa, 3a Jla ce MOoaYepTae €AMHCTBOTO Ha IIECHETO, CICHHYHOTO
JefCTBHE W Ha CIOKETHOTO ChAbp)KaHWe. T03W MOMEHT ce OTOemns3Ba KaTo
cmandapmu3su-pana popma Ha onepama.

B Hauanoro Ha XVIII Bek kilacnueckara ornepa 3amo4dsa Ja cTaBa IoIyJIsspHa
B mwia Hrammsa. Ts wma ompenmensmo 3Ha4YeHWe 3a (QOpMHpaHETO Ha
XYJIO’)KECT-BEH BKYC B €BPOIIEHCKUTE MPHUIBOPHHU OnaropomHuIy. My3ukara B
ONEPHUTE CIEKTAaKIM Beue CTaHJApTHO BKIIOYBA YBEPTIOPH U apuw,
momdyepTaBa poJsTa Ha CHIPOBOAA NPU PEYUTATUBHUTE IMOCTPOCHHSA, IMPHU
aHCaMOJIOBOTO TIeeHE W TPU XOpOoBUTE (parMeHTu. lIpeacraBuTennHn onepHH
MPOU3BEIICHUS OT TO3U MEPHOJ ca Hampumep ,, Punardo”, ,,Ceambama Hna
Queapo” n nip.

[Ipe3 XIX Bek €BpoONEHCKUTE MY3MKAHTH 3allo4BaT Ja C€ KOHUEHTpUpAT
BBPXY pa3IMYHUTEC METOAM Ha TieeHe Ha omeparta. [lo ToBa Bpeme Beue
pabOTAT MHOTO YTBBPJECHH KOMIIO3UTOPU Ha oniepu: Pocunu, Bepou, Ilyuunu,
Baenep, buse, UYaiikoecku wu np. I'epmanus, Hranus u @PpaHuusa ce
YTBBPXK/IaBaT KaTo IIEHT-POBE HA 3alajHara omnepa, a pPOMaHTHYHATa Ofepa ce
MPEBPBIIA B TBPCEH BUJ TBOPUYECTBO.

B nauanoto Ha XX Bek, (hpeHCKaTa U HEMcKara olepa MOCTENEeHHO Ce MPo-
MeHAT. B mporeca Ha HAIMOHATHOTO CH Pa3BHTHE T€ MPUIOOMBAT cCOOCTBEHA
WHAWBUAYAITHOCT U XapakTepucTuyHocT. EauHHara onepHa (opma Beue He €
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MHOI'O BakHa Liesl 1 B EBpoma ce mosiBsiBa HOBO Pa3HOOOPasHO THIKYBaHE,
MIpeJICTaBsHE U pa3BUTHE Ha TO3M CIieHW4eH xaHp. Ilpe3 To3u mcropuyecku
eTar, 3amafHIuTe ONePH CHIIO ,,IPOOUBAT eBpoIelickaTa 0JIokaaa” u 3armoYBaT
Ja ce mpemecTBaT oT EBpomna kbM ocTaHanus cBAT. EqHa OT cTpaHuTe ¢ Haid-
rojisiMo BiHsiHUE B To3H mporiec € Kutail. Ho B chioTo Bpeme mpe3 XX Bek
KUTalickaTa ollepa MpoAbJKaBa Ja Ce€ pa3BUBA, BBIPEKU IMPUTOKA U
BIIMSIHUETO Ha 3allaJHUTE ONIEPH B CTpaHaTa.

1.2. OcHOBHM ONIepHY BU/AOBE N KaHPOBE

Knacuuecka onepa. ToBa € eIuH OT HaW-NPEICTABUTEIHUTE XKAHPOBE Cpen
BCHYKHM DPa3HOBHIHOCTH Ha omepara. Kmacuyeckara omepa BB3HHUKBA M C€
paseuBa B EBpomna B cpenata Ha X VIII Bek. C Bb3X0/1a Ha €BpoOIEiicKaTa cpei-
Ha KJaca U C ynaJabKa Ha apUCTOKpaTHM4YHaTa Kjaca, TS HaBJIM3a B Kpbrosopa
Ha BCE MO-IIMPOK KPbI Xopa M (opMHpa HOBA CIIyIIATeJCKa M 3PUTENCKa
ayau-topusa. ToBa € Bpeme Ha AYXOBEH Bb3XoJ B EBpoma. PaszButuero Ha
eBporneii-ckara ¢uiococka U XyJA0KECTBEHA MHCHI HMa CBOETO BaKHO
BIIMSIHUE BBP-XY MY3UKaJIHOTO U3KYCTBO.

B KOMITO3UTOPCKOTO TBOPYECTBO SICHO C€ OUepTaBa MO3ULMATA HA aBTOPHUTE -
KaTo MY3UKaJIHO ChIIbp)KaHHE OCHOBHHUSAT BOJEII TEMaTH3bM Jia ObJe OIU3bK
70 MHCJIEHETO Ha XOpaTa, Aa 3aBiajsBa JYXOBHHs CBAT Ha IyOJHKaTa CbC
cBOsATa OOPa3HOCT M M3PA3UTENHOCT. ['oleMHUTe ONMEpHM TBOPLM yCISBAT Ja
OCBILIECTBAT BpbB3KaTa MEXKAy WHAWBUAyallHaTa OOpa3HOCT B OINEpHAaTa
My3UKa U HEHOTO MPETBOPSABAHE B Pa3BUTHETO Ha MY3UKAJIHO-APaMaTUYHOTO
ChIbp-KaHUE, TOTYEPTABANKY TAXHATA B3aUMHA CBBP3aHOCT.

B cpaBHeHHe cbe cTHIA Ha omepaTa OT ernoxara Ha 0apoka, Kjacuieckara
orepa UMa OYEeBH/IHA MOCIIE0BATEIHOCT B XyJ0XKECTBEHOTO U3ITbIHEHNE, KO-
€TO SICHO c€ IOoJuYepTaBa B PAa3BUTUETO HAa MY3HUKAIHOTO ChIbP)KAHHE U B
HEro-BoTo mpencraBsiHe. CIEHWYHOTO NEWCTBHE CE€ pPasrphbllia B JIOTHYHA
MOCJe-I0BaTeIHOCT M BPB3KH, KOHTO HEMOCPEACTBEHO ca OOBBpP3aHH C
MY3HUKaJTHHS HHCTPYMEHTAPHUYM - TpU HEroBaTra pa3HOpOIHAa yroTpebda u
opkecTpoB o0eM. CpOppkaHMETO W My3WKaTra Ha orepara oOpasyBaT
OPraHWYHO  EAMHCTBO,  KOETO  yJecHsIBa  B3aUMOJEHCTBHETO W
MOCNIEIOBATEIHOTO JIBM)KEHHE B CIEKTa-Kbjla, Karo MO TO3M HAYUH
MPEIU3BUKBAT B IMyOJIMKaTa CUJIHO YyBCTBEHO NPE)KUBSIBAHE
Pomanmuuna onepa. EnHoBpeMeHHO ¢ (OpMHUpPaHETO HA HOBO COLIMAIHO
MUCJIEHE, C TPOMEHUTE B €CTETUYECKUTE BH3IJIEAN Ha TOJIEMHUTE MY3HKATHU
TBOPIIM, XYJIOKHUIM, TUCATEIH, GUIOCO(DU, MUCITUTEIN U U3CIICIOBATEIH B
Haykata, npe3 XIX Bek ce nmpomeHs U 3amagHaTa onepa. @opMupaHuTe rio-
0aJHM pa3lvK{ HE MOJAMUHABAT U KOHIEMIMUTE 32 onepaTta. Te ce u3passBaT
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B MpoMsiHAa Ha popmara ¥ Ha TeMaThkara Ha onepHUTe TBOpOU. OTTOraBa Cce
cb3maBa apyra ¢opma Ha 3amajgHara onepa, a UMEHHO - POMAHMUYHAmMaA
onepa.

[To oTHOMIEHNE Ha My3WKaTHATA CTIJIMCTHKA, HA M3ITBIHUTEIICKUS CTHI M Ha
W3ION3BAHETO HA pa3iMyHa OT JOTOraBalllHATa CLUCHWYHA BH3HSA, POMAHTHY-
HUTE ONEPH OTPa3siBaT HOBU U SPKH eMOIMH. Te U3X0XKIaT OT APYTH HOBH 110
CBOETO CHIbpXKaHHE €CTeTHYECKH Moaxoau. Ha mpeieH tuiaH B pa3KpuBaHETO
Ha OOpa3HOCTTa C€ MPEINCTABAT: POMAHMUKAMA 8 OMHOWEHUIING MeNHCOY
2epo-ume, UHOUBUOYATUSUPAHEMO HA OMOETHAMA JTUYHOCM U udeume 3a
600004 U HE3A8UCUMOCHL.

AHanu3bpT HAa MPUYMHUTE 32 IMOSBaTa HA POMAHTUYHHUTE OIEPH IOKa3Ba, 4Ue
pa3dupaHeTo, KOETO HEMHUHYEMO Ce Hajlara, €: B OCHOBaTa Ha TEXHHUS TeMa-
THU3BM Ca ABJIOOKO BIUIETEHH HIEUTE HA Dpenckama OypicoasHa pesonoyusl.
[loBnmusiHM OT OypHATa PEBOIIOIMOHHA CPEIa, MHOTO MY3UKaHTH 3aIlouBar Jia
TBPCAT UIeaHus CBAT. TOBa € U pa3AeiuTeNHaTa TpaHula NP TpaHcHopMHu-
paHeTo Ha orepara U IPEMHHABAHETO 1 OT pealu3bM KbM POMAHTU3BM.
Opamopus. To3u BUI My3WKaJTHO TBOPYECTBO c€ Ch3aBa B kpas Ha X VI Bek.
ToBa e mamaOHa My3WKallHA CTPYKTypa, KOSTO Hal-4ecTo MMa OmperesieH
Jpa-MaTH4YeH CIOKeT. TS ce HM3MBJIHSABA OT Pa3iiYHU BHIIOBE OPKECTPH U
ChIbpKa WHCTPYMEHTAIIHH YaCTH, TEBUYECKH PEUNUTATHBH, apid W XOPOBH
(hparmeHTH.

Brormpeku ye oparopusita ce mosBsiBa B KbCcHUS Penecanc (xpasg Ha XVI no
Hayanoro Ha XVII Bek), KOoraro cBerckara My3HWKa C€ pa3BHBa OBp30, TS €
TSACHO CBbp3aHa c XpuctusHcTtBoTo. IIpe3 XIII Bek, mox BiausHUE Ha
newkenneto ,, Ceemu @panyuck” (CB. Dpanuecko [’Acucm), Urtammsa s
Hapu4ia cBOe-00pa3eH XUMH, KOMTO MpeCcTaBiIsiBa MPOTOTHIIA HA OPATOPHSITA.
Crnen XIX Bek, opatopusita € BpBefieHa B KuTail OT 3amajiHATE CTpaHU U TA
3armovBa /1a c€ BKOPEHsIBa B HAIMOHATHOTO MY3WKAITHO TBOPYECTBO, KaTO CE
MpeBphIIa B €MH OT OCHOBHUTE BHUJOBE KuTalicka orepa. [lo-kmacuyeckure
MPOU3BEICHNUS BKJIIOUBAT CJIEOHUTE TBOPOW: , Beuna neuan”, , Ilecnu 3a
Mynan”, ,, Vuuwoorcenuemo na onuyma 6 Xymon”, ,, Kongpyyuii”, ,, L{apsm na
1O o6y30asa sooume” u np.

Komeouitna onepa, mw3uxwa. KomenuitHaTa omepa W MIO3UKBIBT Ca
MpPEACTAa-BUTENIM HAa OCHOBHUTE >XaHpoBe Ha omepara. IIpes XVIII Bek
nmpeobnagaBa Komeoutinama onepa, KOSITO € €AHa OT omnepHure (opMHu,
nonyisipHu B EBpoma mpe3 To3u mepuon - rinaBHo B Hranus, ['epmanus,
Opannus u apyru crpanu. JIuOperoTo Ha KOMeAUsATa ce OCHOBaBa Ha KMBOTA
Ha OOWKHOBEHHTE XOopa. TS MMa XapaKTepUCTHKHUTE: mMeMamuyHa JeKomd,
npsKoO 8b30etcmeauy Xymop, c0000a Ha NOBECMBOBAHUEINO U XAPMOHUYHOCH
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6 mysukainus cmui. OOWK-HOBEHO NPEACTaBsl CLEHH, DPAa3UIPaBaHU C
MEePCOHAXH, KOUTO Ca YECTO CPEILIaHU B kMBOTA. Ha TOBa ce IbJKU U HEMHATA
JOCTBITHOCT.

Miwosuxvism Bb3HAKBA B AHTIHSA B Kpasg Ha XIX Bek. Toil mo chimecTBo e
orepHa ¢opma, pa3BuTa Ha 0Oa3ara Ha KOMeAWiHara omepa. B cpaBHeHHe C
JpYyTH ONepHU (POPMHU, MIO3UKBIUTE BKIIOYBAT YHUKAIHU U HOBU TeMu. Te ca
UHTETpalys MEXIY: MY3UKd, necHu, manyu u Ouanoe - 4pe3 Xymop, camupa,
CaHMUMEHMANHOCH, KAKMO U Opy2U HAYUHU 34 pA36UMUE HA CIOJCEemd.

1.3. lIpousxoa Ha Kuraiickara onepa. Uctopuuecku daszu

Kuraiickata TpagunnoHHa KyJlITypa € MHOTOIIJIacTOBa M MMa JIbJTra HCTOPHS.
Brrpeku ue omepaTa € pojieHa B 3alaJHUTE CTPaHH, CJEJ ABIBI MEpHO] Ha
pasBuTHe U Ha eBostouusi B Kutaid, T ¢opMupa KynTypHa U XyIOXKECTBEHA
(dopMa ¢ YHUKaAITHH KUTAaHCKH HAllMOHAIHU XapaKTEPHCTHKH, KOETO € CBOe00-
pa3HO M3KpHUCTAIM3UpaHe Ha KuTaiickaTa TpaJWIMOHHA KynTypa. PaxnaneTo
Ha KWTaiicKaTa omepa € CHJIHO IOBJIMSHO OT 3amazHaTa omepa. OT kpas Ha
XIX mo Hayanotro Ha XX BEK ONEPHOTO M3KYCTBO € BBBEJICHO HA KUTaliCcKa
3eMs OT 3alaJHUTe CTPaHu M ce BKOpeHsABa TpaitHo B Kurtail. Ilpu HeitHOTO
Ch3laBaHe, TS M3MOJI3Ba MPEJUMHO (POJKIOpHA OCHOBA Ha TEMaTW3Ma M Ha
MY3UKaIHATa ChIbPKATEITHOCT.

Cp3naTenuTe Ha orepara OT MPEAMIIHUTE IMOKOJIEHUS ca 3auMCTBAJIM OT
¢dopMHTe Ha M3MBIHEHHE, OT CTPYKTYPHTE Ha MY3WKaIHO-TEMAaTHYHOTO W3-
rpaXkJIaHe ¥ pa3BUTHE, OT METOJUTE 3a U3MOI3BAaHE Ha CLIEHUYHOTO MIPOCTPaH-
CTBO U IPYTH CBIIECTBEHHU €IIEMEHTH Ha TPAJAULIUOHHHUS ONEPEH CIIEKTAKBIL.
HOH&CTOHHICM, C Pa3BUTUCTO U MHOBATUBHUTEC IIOAXOAU B KHUTaicKkaTa oriepa,
Ts CTaBa BCE MO-MHTEPHALMOHAIM3HPAHA U 3ala3Ba CBOM XapaKTep B CBOETO
KOMYHHMKaTuBHO BiusHue. Kuraiickara onepa odpunuanHo ce GpopMupa B me-
puona - ot kpasd Ha XIX go Hayamoto Ha XX BEK, U B Ipoleca Ha CBOETO
pa3BuUTHE € IBJIOOKO MOBIMSHA OT 3amajaHara ornepa.To3u mepuox e OenszaH
OT TOJISIM OpO¥ TETCKH MIO3UKBIIH, Ch3AaIeH! OT My3ukaHTa JIu J[3uHxyei.

B paHHUA €Tall OT Pa3BUTHUECTO Ha KUTalcKaTa Oricpa C€ MmosBABaT rojidM
Opoli ch3aarenu Ha onepu U m3mbiIHuTeNu. [lo-u3Bectnu ot 1ax ca Jlu LlyTyH,
OysH Ousn, Yau 'yvanmm u ap. CtpyBa cu obade a ce Mpoydd TBHPIASHHUETO,
4e Cropel HIKOU UCTOpuiecKy 3anucu B Kutail, onepu ca Omiu riaenaHu ome
npe3 auHactusaTa Lun. IIpes XIX Bek aunactusaTa L{uH Hasara noauTuka 3a
3a0paHa Ha 3aJMOPCKM BIMSHUS W 3a0paHa Ha PEJHUTHUsITa, KOETO OKa3Ba
CHJIHO BJIMSIHUE BBPXY PAaHHOTO BBbBEXJIaHe Ha 3amangHara omepa B Kuraid. Ot
kpag Ha XIX mo Hadamoro Ha XX Bek Kutail € B mepuos Ha NMPUNIOKPUBAHE
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MEeXIy MaHDKypckoTo mpaBurenctBo Llma m PemyOmmka Kwurait. Ilo ToBa
BpeMe HSKOM XOpa C BUCOKHM HJCaIM MbTYBaT B 3alagHUTE CTpaHu. Taka
3amajHaTa KyJaTypa OCTENEHHO ce BbBexkAa B Kutail 1 KUTaCKOTO U3KYCTBO
1 KyJITypa ca MOBIMSHU OT 3amnaa.

[TepuonsT 1900 - 1940 1. ¢ HAYATHUAT U3CIEAOBATEICKHU IEPHOI HA KHU-
Talickarta orepa. AKO ce B3eM€ 3a IPUMEP U3BECTHUST ChBPEMEHEH KOMIIO3H-
top JIlu JI3uHXyel, B paHHUS €Tall Ha KUTalicKara omepa TOM Ch3JaBa MHOIO
KJIACHYECKU JICTCKU ONEPHU NPOM3BENCHUs: ,, Bpabuemo u dememo”, ,, Man-
Kusim xyoooicHux u ,, I pozoosama ¢hess”. ClIeHUUHUTE MPEICTABICHUS CE U3-
ITBJIHSABAT KaTO MYy3WKalleH TeaThp, a (hjopMaTa Ha CIIEKTaKbjiIa € MMOoJ00Ha Ha
KHTaHCKUTE TeaTpaimHu npeacraBieHns. ChabpKaHUETO o0ade, € MpeIcTaBe-
HO B My3HKa, KOSTO UMa XapaKTePUCTUKHUTE Ha 3amajiHaTa orepa U OTpa3sBa
crenu(pUUHUTEe YHHKAJIHU XapaKTEPUCTHKH Ha jKaHpa. Thil Karo momo0HH
OTIEpHHW TMPOW3BEJEHUS ca CHJIHO TOBIHSHA OT 3alaJHATE OlEepH, Te
W3MON3BaT MYy3MKaTa, 3a Ja MPEJCTAaBAT CIOXKETa, KOWTO 1O ChHIIECTBO € B
KOH()IMKT ¢ KUTAaHCKUTE IpaMu 10 OHOBa Bpeme. ToBa kapa MHOTO XOpa J1a He
omoOpsiBAaT TakWBa KHTAWCKA OMNEPHU MPOW3BENEHUS, 3alloTO TE Ce
OTJaJIeyaBaT OT BKO-PEHEHUS B HEWHATa MbpBOHAYAIHA HCTOPHUS HAIMOHAJICH
¢donkiop.

MHOT0 KUTaiCKH KOMITO3UTOPH C€ HACOYBAT KbM Ch3/IaBaHE Ha OIEPHO TBOP-
YeCTBO, KaTO TO CE€ pa3BHBa Ha OCHOBATa Ha CTPYKTYpPHUTE Ha 3allafHATE OTIEPH:
, Cuwn” ot UYsn I'scun u ,,[lpackosena epaduna” ot UYwsn Tuanxe,
,Iecenma na llanxau” ot xan Xao, , [lecenma na nycmunsma” oT YaH
JIyobwun, ,,[lecenma na evanama’” (,, Taiivpoocyan”) ot XKbH I'yan, ,, Cencka
necen” ot Csu YO 1 1p.

Temute 3a TE3M KUTAHCKM ONEPHUM NPOM3BENCHUS Ca B3€TU OT
KHTaCKOTO HApOJHO TBOPYECTBO M MMAT YHHWKAIIHU HAIMOHATHH KyITypHHU
XapakTepuc-THKU. Bbrpekn ToBa, kaTo (hopMa Ha W3ITBIHEHUETO, T€ W3IS0
ca 3aMMCTBaHM OT W3IBJIHCHUATA B 3amajHara omepa. OUEBUAHO € H
HMHTETPUPAHETO MM C Tpa-TUIMOHHATa KUTAHCKa My3WKa, ¢ HAI[MOHAIHUTE
TaHIU ¥ ¢ TPAAUIMOHHHUA MY3HWKAJIIEH HHCTpyMEHTapuyM. ToBa ch3aaBa eIuH
YHHKAJICH XapaKTep W BU3M Ha KUTAMCKOTO ONEpHO M3KycTBO. Ha crieHara ce
W3MOJI3BAT TPAJAUIMOH-HU KUTAHCKU MY3WKAJIHW WHCTPYMEHTH KaTo: nund
(nromus), XyyuH, KyvHxoy (apga), eyosxicon (6uo yumpa), 36bHyU, bapabanu,
CYOHa (3ypHa), retima, cion u ap.

Hcropuuecku ¢azu. Karo 110, pa3BUTHETO Ha KUTalcKaTa orepa MOXe J1a
Obze pa3liesieHo Ha HAKOJIKO etama. Ha Bceku oT TsX KuTaiickaTa ornepa € 1oB-
TUsTHA B pa3jildHa CTETeH OT 3amaaHaTa onepa. Mcropudeckure dasu ce ompe-
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JIENAT OT YETUPHUTE €Tara B Pa3BUTHETO Ha KWTaiCKaTa omepa, KOUTO ca MO
BIIMSIHUETO Ha 3amagHara onepa. Te3u etanu ca 000coOeHH 1O CIICAHUS HAYHH:

= Eman Ha 3apadxcoane (1900 - 1939 2.)

= Eman na uzcnedsane (1940 - 1955 2.)

= Eman na ocnosononacane (1956 - 2009 2.)

= Bwaxoosau eman (2010 2. - 0o ouec).
EmBa mpes 1900 T. wWmeomoruveckoTo W KYJIATYPHOTO TpoOyXKaaHe Ha
ChbBpEMEH-HHA KUTAiCKM HapoJ IIOCTENIEHHO IIOCTaBsi HAyaloTo Ha
TCHACHIMUATA Ja CC CBAJIM YIIPABJICHUCTO HAa AUHACTHATA ]_II/IH Hn Ja CC cracsiart
cTpaHaTa u xopata B Kuraii. 3anagnara omnepa ycmsBa na onenee B Kuraii u B
CBIIOTO BpeMe CTpa-Hata oduiuamHo oOpbhIla BHHMAaHHWE Ha HOBaTa
XyaoxkecTBeHa ¢opma - omepara. Cropea ChIIECTBYBAallUTE JIaHHH U
rucropuuecku 3amuicu Ha Kwuraii, 3a muoHEp Ha KUTalcKara omepa ce cMmsTa
KoMIo3uTopbT JIu J[3unxyeil.
Havyanoro Ha dopMupaHeTO Ha HANMOHAJHATA ONepa € MOJO0KEHO 0
Bpeme Ha ,/leuxcenuemo 4-mu maii” npe3s 1919 r., koraro ce
OCBbIIECTBSIBA HMCTOpPHYECKa O00IIeCTBEHA MNPOMSAHA B ChBpPEeMEHHATA
KHMTAHCKa UCTOPHUS.
y‘-IaCTHI/IHI/ITC B HAallUOHAJIHOTO ABMIKCHHUC Ca MMaJIM Pa3/IMUHH BBH3MJICAU 3a
M3TPXKIAHETO U 32 MPOCIEpUTETa Ha HAMMOHATHOTO M3KYCTBO M KyNTypa U
3almoYBaT Ja Cce ONUTBAT Ja crhacat Kwuraid, kaTo mois3BaT mpuMmepa Ha
3anagHuTe peBoitounu. B rpanosere Makao, Xoukonr, [lanxaii, ['yanmxoy u
npyru mecta B Kurall, B KuTalicKuTe 3a/1M 3a MECHU W TaHIM TOCTYBAIIU
apTUCTH OT EBpoma M3MBIHSABAT 3amagHu omepu. ToBa CBEXO CIICHMYHO
M3KYCTBO TPUBIH-Ya BHIUMAaHHWETO HA KHATAHINTE W Taka TBOPIIUTE OT TOBA
BpEMe 3aroyBar leJie-HacoYeHo J1a UMUTHpPAT 3alaJHUTEe OTepH.
B paHHUS TBOpUYecKM eTam MOXKE J1a C€ TOBOPH TJIAaBHO 32 KOMOMHHIpaHe Ha
KHTaliCKaTa JApama C pa3iudHd MY3UKAITHA WHCTPYMEHTH - Ype3 CICHHYHU
M3ITBJIHEHUS Ha 3amajHara omnepa. Ilo ToBa Bpeme TpaauLlMOHHATa KHUTalicKa
orepa OYEeBHIHO CE pa3jinyaBa OT 3alajHara omnepa. 3amajHara onepa BUHAru
oOpbIIla BHUMAaHNE Ha HE3aBUCHMOCTTA Ha My3UKaTa M TS BHHATH 3aeMa BOJIe-
IO MACTO B omepara. 3aToBa Ch3IaTeNNTe Ha ONepHd OOMKHOBEHO MPUIIHCBAT
TOBA U3KYCTBO AUPEKTHO KbM KaTEropusTa My3uUKd.
Kuraiickara onepa obaue, BUHAru € moadepraBajia W3MOJI3BAHETO HA ,,IIeCeH”
3a WHTEPIPETUPAHETO Ha ,JpamMa’ W pas3riexja apamara KaTo OCHOBHO
CbABbpP-)KaHHUEC HA IAJIO0OTO CHECHUYHO U3KYCTBO. CJ'ICZ[OB&TGJIHO, B paHHUMA €TaIl
OT pa3BUTHETO Ha KUTaWCKaTa orepa, Bb3HUKBAa KOHMJIMKT MEXKAy 3amajHaTta
Y KHTaliCKaTa orepa - 110 OTHOIICHHE Ha HAJIOKUIINTE CE BEKOBHH TPAIUIIUH B
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Kuraii. To3u cOMBCHK BOIM [0 OCIMOPBAaHETO HA TPAJAWIIMOHHATA OIEpHA
(dhopMa KaTo HEOOXOAMM MOJIET B TBOPYECTBOTO.
Mexay 1920 - 1930 r. ce pasrpplia OCHOBHHST €Tal Ha ChBPEMEHHOTO
pasBUTHE Ha KHUTaliCKaTa Hay4yHa W TBOpYECKa MHUCHI. MHTenekTyamuure,
KOUTO ce 3aBpbuiaT oT EBporma, BHacaT 3amagHata onepa B Kutail u mpepas-
TIIEKIAT HIKOW TPAIUIIMOHHN (POPMHU Ha KUTAHCKOTO H3KYCTBO.
3amagHaTa omepa HaBiM3a KaTO CBEX apTHUCTUYEH NpoaykT B Kutaih u
[PUBJIMYA [UPOKO BHUMAHUETO HA UHTEJIEKTYalIHUA €IUT. TBOpLUTE BB3IPHU-
€MaT UyKAud OIMUT U CC€ y4daT OT 3allaJHUTC OIICPHU HU3IIBIHUTCICKU q)OpMI/I, a
TOBa CEPHO3HO HachpyaBa (OPMHUPAHETO HA PAHHUTE YEPTU HA KUTANHCKHUTE
orepu. Mexny NnpeacTaBUTETHUTE KUTAWCKU ONEPHU TBOPOM OT TOBA BpeMe
ca: ,, byps na pexa AInosv” ot Hue bp, ,, Cencka necen” ot Csn 10O, ,, [Ipous-
600-cmeenama 6aza Ha éoennume”’ ot Cuen CuHxau u zp.
Ha 22 noemBpu 1936 r. ce cp3naBa Kumatickama acoyuayus 3a aumepamypa
U U3Kycmeo, KOSITO SICHO 3asBsIBa, Y€ MMa CEpHUO3€H HETOCTUI HA HHBECTHUIINH
3a TBOpuecTBO. B rpanosere Hlanxaii, I'yanmxoy, Makao, XOHKOHT U Ipyru
MecTa, KuTaiickaTta omepa ce NpeBpblla B €OUH OT Hali-yBa)KaBaHUTE
CJIEMEHTH HA MYy3HKaJHaTa KyJATypa OT ToBa BpeMe. la3u cuTyalus Ha
XYAO0KECTBCHO pa3BUTHE OCUTYpsiBAa OOCKTUBHH YCIOBHS W TapaHIMU 32
[ojlaraHe Ha OCHOBHUTE 3a IpOCIEIsBaHE IIOCOKUTE Ha pa3BUTHE Ha
KUTalicKaTa orepa.

»  Eman Ha uzcredsane (1940 - 1955 2.)
Ot 1940 r. kuTaiickara orepa HaBJIM3a B €Tall Ha ch3/1aBaHe U u3cneasane. [1o
TOBa BpeMe BBB BakHWTE TpagoBe Ha Kurait: lllanxaif, Xapoun u YyHrwH,
nMa MHOT'O IIMPOK MHTEJIEKTYaJleH eJHT, KOHTo ce oOpas3oBa B EBpoma. Cien
KO-JIEKTHBHOTO UM 3aBpbliaHe B Kuraii, Te ce mocemiaBar Ha Cb3/1aBaHETO Ha
KuTaiickata onepa. [Ipe3 Te3u camo meTHaiiceT roAWHU 3amajHara ornepa 3a-
MOYBa J1a OKa3Ba CBOETO CEPUO3HO BIMSHHUE BHPXY PA3BUTUETO HA KUTaiicKaTa
orepa. MHOro MHTENEKTyallld 3alo4yBaT Ja MHBECTUPAT B M3y4daBaHETO Ha
kutaiickara orepa. Cpex tsx ca: UbH ['beun, Yan Jlyooun, UsH Tuenxs, Yan
Xao u ap.
[Ipe3 nocnenHoTo AeceTusieTHe, arpeCUBHOTO MpUeMaHe Ha dykjaaTa KyJaTypa
OT CTpaHa Ha KUTAaHCKOTO OOIIECTBO ChIIO ce mpoMeHs. [Tlog HempekbcHATOTO
BIIUSHHE Ha 3amajHara orepa, Kurait ce3maBa romsM Opoil onepHH Ipou3Be-
JCHUSl C KHUTACKM JIOKAJIHM M MpeodianaBallo 3amaJHd XapaKTEePUCTHUKH.
Cpen 15X, MPeICTaBUTETHOTO MIPOU3BEIEHNE, TIOBIUSIHO OT 3alajHaTa ornepa,
KOSTO WMa Hal-IAbJI00KO BIUSHHE BBPXY Ch3JaBAHETO HAa HAI[MOHAIHATA
KHTalicka orepa, € mpenctaBeHara mpe3 1945 r. tBopOa ,, beroxkocomo
momuue”’. Ta3zu omnepa, OCBEH 4ye € MEX]y Hall-paHHOTO TBOPYECTBO, MOXKE Ja
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ce Kaxke, 4e € W ,KpaWbI'bIeH KaMbK B HCTOpHITa Ha KWTaiickaTa
HallMOHAJHa omepa. Ha mBpBO MACTO, NpH Ch3AaBaHETO Ha TBOpOara
,,beroxocomo momuue” aKTHBHO ca 3aMMCTBAaHU CTHJIA U CTPYKTypara Ha
3amaaHaTta omepa. lleeHeTro B Tasu omepHa TBOpOa ChIIO € MOBIUSHO OT
3amajHusl CTHJI Ha BOKaTW3upaHe. MHOTo MpOW3BelIEHHS OT TOBA BpeMeE ce
Ch3laBaT upe3 MojpakaHue, a 00EKT Ha MOJA-pakaHUe OYCBHIHO € 3arajHaTa
orepa. PanHuTe MeToan Ha meeHe B KWUTail-ckaTa omepa MMaT ONpEACICHU
HEeJ0CTaThLU B CPaBHEHHE ChC 3araHaTa omepa.

Brnpeku ue kuTaickara ornepa chlio oOpbIla BHUMaHUE Ha MECHETO Ha

BHCOKHTE TJIACOBE, MHOT'O IEBLY BOKAJIM3HMpPAT IJIABHO NPE3 YCTHATa KyXUHA,
IJIACHUTE UM CTPYHH HE ca AOCTaThbYHO CUJIHM U MYCKYJIMTE Ha I'bPJIOTO UM ca
OTHOCHUTEJHO ciiadu. MyCKyJIuTe Ha JapUHKCA CBIIO Ca OTHOCHTEIHO CTErHa-
TH ¥ He Morar ga OBJaT HAIbJIHO OCBOOOJEHM, KOETO BOAM J0 HeCTaOMIIEH
I'bX, a TOBA MOXe€ /1a IIPEeJU3BUKa NPEKbCBAHE HA 3BYKa IIPU MPOIABIKUTEIHO
TeeHe.
[Ipe3 1949 r., c ocHoBaBaHeTo Ha Hoe Kumaii, cTpaHaTa € B KpUTHUYEH MEPHOJ]
Ha KyJATypHa U Ha XyJIOXecTBeHa pectaBpauus. [lo ToBa BpeMe OTHOLIEHUETO
Ha KHTAlCKOTO OOLIECTBO KBbM 4YyXzZaTa KyJITypa HpeTbpIsBa KOPEHHA
npoMsi-Ha, OOLIECTBEHOTO MHCIIEHE M KOHIEMIUK CBIIO CE TMPOMEHSIT.
[Ipunbprkaiiku ce KbM XyJOOXKECTBEHATa WIS ,, abcopoupare Ha cvbuHocmma
U OMX8vPIAHEe HA omoicusenuyume’”’, MHOTO MU3CIENOBAaTEIN HA M3KYCTBOTO U
MY3UKAaHTH B Kurai HWHBECTUPAT KOJICKTUBHO B U3CJIC/IBAHUATA HA KHUTalcKkaTa
orepa. OCBeH TOBa, OT IJIEJHA TOYKAa Ha COIMATHATa KOMYHHKALUS, 4pe3
OCBILECTBSBAHETO HA TypHETAa Ha UYXAECTPAHHU ONECPHU KOMIIAHHH M Ype3
TUPaXHUPaHE Pa3NpOCTPa-HEHUETO Ha UY>KICCTPaHHU ONEpHH (QHIMHU C NIECHU
W TaHIY, orepara Beue He € HoBocT B Kutail. Onepara HaBnm3a B 00JacTTa Ha
00pa30BaHMETO M CE€ MPEB-pbIla BbB Ba)KHA KaTErOpHs Ha KOJEKAHCKUTE
W3KyCTBa W MY3HMKaJHHM crHeuu-aaHocTH. CLEHWYHOTO NPEACTaBsHE ce
npeBpbila BB (HOKyc B KHTaiickara orepa. ToBa ce OBIDKM NPEAMMHO Ha
3aqpia0ouaBaHe pa3OMpaHETO 3a MTAIMAH-CKaTa orepa M Ha CTpeMeXa KbM
CIMHCTBO U CBBMECTUMOCT Ha OIIEPHUTE €JIe-MEHTH, IPETBOPSIBAaHU B
KUTalcKaTa onepa.

»  Eman Ha ochosonoaazaune (1956 - 2009 2.)

Ilo Bpeme Ha wenIMA UCTOPUYECKH MPOLIEC HA pa3BUTHE HA KHUTaiickara omepa,
nepuoabT 1956 - 2009 r. ce Hapuya ocHogen eman 6 Kumaiickama onepd.
ToraBa TS TIOCTETIEHHO MOJAEPHHM3MpA CBOsITa TBOpUecka ¢opMa U
HapaTHBHATA JIpaMa ce MPeBpbIla BbB (OKYC Ha OMEPHOTO ch3AaBaHe. MHOTO
W3CIEN0Ba-TeNH M My3ukaHTH B Kurail cb3maBaT M BBBEXXIAT HOBATOPCKA
MOBECTBOBa-TEIHA JipaMa. Te 3amouBar Ja KOMOWHHpAT MOBECTBOBATCIHHUTE
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¢dopmu B ome-paTta ¢ TpaAULMOHHATA KUTANCKa ONepa, KaTo NPEMHHABAT KbM
opuruHajgHa opMa Ha U3KyCTBOTO, MPHHAJIECKAIIA HA HAIIMOHAIIHATA OTepa.
OueBuaHO, NpHU CH3JABAHETO HAa HapaTHBHa JApama, Kwurail 3ammMcTBa
TBOpueckaTa (opma Ha 3amagHaTra omepa MW IOCTaBs ChIBPKAHUETO U
MYy3HKaTa B CIIEKTaKbJa KaTo AP0, HO OCOOCHO HAOJSITa Ha My3HKaTa.
[Ipes TO3M wncTOpHUECKH €Tal, MHOTO M3CIEOBAaTENN Ha KHUTAHCKOTO
W3KYCTBO CMEJIO H3JIaraT CBOMTE BB3IVIEAM 3a OBICLIOTO pPa3BUTHE Ha
KHMTalickaTa orepa M IOCOYBAT OCHOBHUTE NPHUHLMIMN 32 Ch3JaBaHETO Ha
KuTaiicka ornepa. CTura ce 10 KOHIENIHUATA, Y€ € He0OOX0AUMO J1a ce HaMepu
Hau4uH Ja CE CIesT ChB-PEMEHHATa ApaMa U TPaJulMOHHATa OIepa U Ja ce
Ch3l1a/i¢ TaKaBa onepHa Gopma, KOSTO 1a IPUTEXKaBa YHUKAICH KUTAHCKH yap.
PazBuTHeTo Ha KuTalckata KynaTypa U u3KycTBO mpe3 80-te u 90-Te roguHu
Ha MUHalIMg BeK ca B OCHOBaTa Ha MojepHusanusTta. [lo ToBa Bpeme
BIMSHUETO Ha 3alajHara olepa BbpXY KUTalckara onepa € KOHLEHTPHUPAHO
TTIaBHO BBPXY HMHTEpIpETalusITa Ha CIeHaTa. M3mbiHEeHHeTo Ha KHTaiickara
orepa cielBa MHOTO TO3UIMM, XapakKTepHH 3a MPOPECHOHATHOTO
IpeAcTaBsiHe Ha 3amagHaTta omnepa. Msrpaxkaar ce nmpodecHoHaIHU ONEpHU
TeaTpu U ONEPHU LIEHTPOBE B pa3nuuHu rpanoBe B Kutail. KuraiickaTta onepa
HaWCTUHA Ce MpeBpblla B obOuyaiiHa (opMa Ha H3KYCTBO, JKEJIAHO OT
myOnrKaTa.

= Bwvaxooaw eman (om 2010 a. - 0o Onec)
Ot 2010 . 10 HaIM JHU, MEKAYHAPOTHOTO BIMSIHUE Ha KUTaCKaTa KyJITypa
U M3KYCTBO NpOABKaBa Jia ce yBennyaBa. Cien JeceTusieTrs Ha pa3BHUTHE,
KWATalickaTta omepa ce MOJCPHHU3UPA, WHTEPHALMOHAIN3UPA, NpuAoOuBa
HallMO-HAJICH U JIOKAJIEH OTTeHBK. T4 HaBiu3a oT Kutail KbM ocTaHamus CBSIT
u OWBa Tpu3HaTa B MHOTO JPYrd CTpaHH. 3a MHOIO H3CJE/IOBAaTENd Ha
W3KYCTBOTO € OMJIO TPYZHO Ja HAaMEPsIT HAuWH J1a HHTETpUpaT TpPaAuLMOHHATa
orepa W KHU-TalicKaTta omepa. BbOpekn dYe KUTaCKUTE OINEepHH TBOPOH
BKJIIOYBAT €JEMEHTH Ha TPAJAMIMOHHA Olepa U Ha ChBPEMEHHAa My3HKa, €
OuJo TpyAHO Te Ja OBJAT IIUPOKO MPHETH OT xopara. KuTaiickuTe onepHU
NPOM3BENEHUs, CB3AAaJCHH IIOHACTOALIEM, HAIbBIHO Ca IPEONOJIeNH
OTpaHUYCHHATA HA TPAJAUIMOHHUTE TBOPUYECKH TEXHUKH. Te He caMo Morar ga
peanu3upar TBBKABOTO MHTEIPUpAaHE HaA TPaJUIMOHHATa oOIepa CbC
CbBPEMEHHHM MY3HMKaJHH €JIEMEHTH, HO M B Hal-royiiMa CTENEH Aa 3amassiT
TPaJULMOHHUTE XapaKTEPUCTHKH U CTUJIA Ha KUTal-CKaTa orepa.
W wnakpas, mo OTHOUICHWE HA HALUUOHAIHUTE CIEMEHTH B TBOpPOUTE -
W3IOJI3BAHETO Ha METOJUTE Ha TI€eHEe U Ha YMEHMATA 3a CIIEHUYHO U3ITbJIHE-
HHUE, He3aBUCHMO JAJIM CE Ch3JaBaT 3allaJHU WIX KUTAHCKH ONEPHHU MPOH3BE-
JieHus1, N300pBT Ha ONEpHH MOXBATH € B IIEHTHpa Ha pa3zBuTHeTo. [Ipu ch3aa-
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BaHETO Ha OTIEPHU MPOM3BEACHUS KUTalCKaTa orepa Bce Olle oOphIa BHUMA-
HUE Ha HAIMOHAJIHWUTE XapaKTepuUCTHKU. HesaBucuMo mamu ctaBa ayma 3a
TaH-TI0BaTa apama ,, Kougyyuii”, 3a ,, Cupakvm om cemeticmgo [focao”’, nim
3a TaHIIOBUTE APaMH ,, [oicao03t0H Hanycka npedeiume Ha poounama’ u ,,JIu
baii”, Bcsika M3KITIOYUTENIHA OTIEpa U TaHIlOBa Apama B Kutait e pesynrar ot
yropuTa padoTa.

1.4. Cneunduka Ha KUTAHCKOTO ONEPHO MeeHe U HErOBOTO BJIMsSIHUE
BbPXY CUEHUYHOTO MpeACTABsSIHE
Bropara nmonoBrHa Ha XX BEK € OCHOBHUST MEPUOJ HA PACTEK B PA3BUTHETO
Ha KWTaickaTa onepa. Ts chlIO € U Mepuoa Ha U3CJIECABAHE HA PAa3IMYHUTE i
TeMH U CTPYKTYpHHU CTHiIOBe. IIpe3 To3u mepuoj OCHOBHOTO BIWSHUE Ha
3amajgHatra onepa BbPXYy KHUTalckKara, ce ChCTOM B M300pa Ha Temara W Ha
CTpyKTyparta Ha omnepara. Ch3aBaHETO HA MHOTO KUTACKH OIIEPHH TIPOH3BE-
JICHHsI € pa3paboTeHO Bbh3 OCHOBA Ha 0a3oBara mapajurma Ha 3amajaHara orie-
pa: ,, Yan I'veii u Jlu Caucan” (1950 r.), ,, Ceambama na bpxwii” (1953 r.),
,Juy Xynan” (1954 t.), ,, [lecenma na npepuama” (1955 1.), ,, Xynca” (1957
r.), ,,Yangy Oun” (1957 r.), ,,O6uoama na /Joy b (1957 r.), ,, Yepsenusm
kopan” (1960 r.) u ap.
MeTonpT Ha TeeHe € MpeACTaBeH Mmoxa ¢opMaTa Ha TPAJAWIMOHHA KHTalCKa
orepa, a 3a My3WKaleH (POH ce W3MoNB3Ba 3amajHa My3uka. CIEHHWIHOTO
M3OBJI-HEHUE CHINO MMHUTHpA CTWJIA Ha 3amajHara ornepa. BbIpeku ToBa,
MOpaay pa3IMuusaTa MeEXAy KuUTalckara W 3amagHaTa KyJITypa, MHOTO
V3MBIHATEM 10 OHOBAa BpEMe HE YCIABaT Ja OBIAACAT IIEBUYECKUTE U
V3ITBTHATEICKUTE YMEHHWS Ha TJaBHATa Olepa W YeCTO c€ IOIydaBallo
HEYMECTHO CIMBaHE HA KUTAWCKM HAPOJHU IMECHU CHhC 3aMagHU MY3UKaTHU
CTHIIOBE.
Koraro ce cOrpckBaT ¢hC CI0KHOTO TMICUXOJIOTHYECKO ChCTOSTHUE Ha TIEPCOHA-
JKUTE, 32 MHOTO W3IIBJIHUTEIIN € TPYJHO Ja CXBaHAT Maimada Ha MEeHETo, a
TOBa BOJM [JI0 HEMBIHA CTPYKTypa Ha ISUIOTO OIEPHO IIPOU3BEICHHUE.
OcHOBHaTa MpUYMHA 32 TO3W MPOOJEM €, Y€ Ch3JaBaHETO Ha KWTaiickaTa
oriepa o TOBa BPEME 3aMMCTBA MTOBEYE €IEMEHTH OT 3alaHUTE OTIEPH.
[Ipu uHTEepmpeTHpaHETO Ha 3amajHaTa omepa - 3a Ja Cce MoAYepTasT
JUYHOCTTA U XapaKTEPUCTHKUTE HA TIEPCOHAXKHUTE, YECTO CE IMOJI3BAT apHH, a
CBOTHOCUTEII-HUSAT €JIEMEHT Ha apuuTe € ,,peunTaTuB’. To3u BUI METOAUS 3a
YETCHE Ha TJIaC OOMKHOBEHO C€ M3IMO0JI3Ba IPU pa3ka3BaHE Ha CHOKETa M Ce
CBBp3Ba C oOlepHaTa cuTyamus. KuTaiickuTe KOMIO3UTOPH 3amouyBar jJa
MpaBsT HOBOBBBEACHHA B W3MOJ3BAaHETO Ha pas3KasW, CTPEMEWKH ce [a
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MPOMEHAT KOMOMHHPAHOTO H3IOJ-3BaHE Ha YETEHUTE Ha IJIaC CHOKETHU
JIUHHUHM B 3aMlaJJHUTE OTIEPHU MTPOU3BE-ICHHUS.

Cnen pmener mepuon Ha mnpoyuyBaHe, KuTaili Hamupa BABXHOBEHHE B
KATalickuTe omepu. 3a Ja ce Hu3pa3sIT ICHXOJOTusATa Ha JUYHOCTTa U
XapaKTepUCTHKUTE Ha TEPOUTE, B IPOU3BEACHUATA CE€ U3IIOI3BAT: C60000HUAM
PUmMvM, Xapakmepuc-mukume HA MeCMHUSA e3UK U CHeyupuunu MOHAIHU
nopeduyu. B cpaBHeHHE C METOAWTE 32 KOMOMHHUpaHE IpU YeTeHe Ha TJjac,
U3IO0I3BaHM B 3amajgHata ome-pa, Kwurall wuscieasa HOBHM MeToou 3a
U3IBJIHEHUE, KOUTO Ca IO-MY3UKAIHH: 3aMeCmeane HA peuumamueHume
Menoouu ¢ Uu3noi3eamne Ha OPeHAdXdCHU ObCHUU-YU 6 NEeKUHCKAma onepd, Ha
3vouamu ovcuuyu 8 onepa L{unysan om [llvucu u I'ancy, na eynobaii (hopma na
peyumupane) u 1oyuannoy 8 xvoetickama onepa Ilunosio u ap.

Kakto 3amagnara, Taka M KuTaiickaTa omepa mojadepraBaT MeKoTaTa U
ITBJIHOTATA Ha Tiiaca Ha meBerna. Ho Twi kato opMupaHeTro Ha KHWTalckaTta
oIlepa CTaBa Ha IO-KbCEH €Tall B CPABHEHHUE ChC 3allaJHaTa, B IIEEHETO B KU-
TalickaTa ornepa BUHAru € MMajio MHOTO HEJOCTaThLH.

Hanpumep, B 3anagHara omnepa riacoBeTe Ha MHOTO €BPOIEHCKH IEBIH,
MPEACTaBAIIN ONEPHU M3IBIHEHUS, ca I'bBKABU B IPEX0Ja MEXIY BHUCOKU U
HUCKU TOHOBe. ToBa MpaBH IUIOCTHOTO BIEUYATJIEHHWE OT IPEJCTAaBSIHETO Ha
orepara mo-go0po. Ilpn kuTaiickuTe NeBIM MEEHETO ce CIlydBa Hail-Bede JH-
PEKTHO OT I'bPJIOTO, 'bBKABOCTTA HA I'bPJIOTO HE € rONsAMa, a TeMOBPBT HE €
IIBJIEH U HE € I0CTaTh4HO 3BYUEH.

I'TABA 11

BumsiHueTo Ha 3anajHOeBpoNelicKaTa onepa
BbPXY Pa3BHTHETO HA KUTAliCKUS ONepeH TeaTbp

2.1. 3anagHaTa onepa KaTo MojeJ NMPHU Ch31aBAHETO W NMPH U3IbJI-
HEHUETO HA KUTAWCKU ONlePHHU TBOPOH.
CTH/10BH XapaKTePUCTUKH

2.2. Bausinue BbPXY TeMaTHYHHMS M300p M BBPXY HM3rPaKIaHETO
Ha (popMAaJIHATA CTPYKTYPA HA ONEPHUSA CHEKTAKBJI

2.3. PosisiTa Ha 3anajgHoeBpoOIeiicKATA olepa B €BOJIIOIUATA U B
HHOBALIMNTE HA CHBPEMEHHOTO KHTAHCKO OIIEPHO U3KYCTBO
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Ot Haganmoto Ha 20-Te roguHm Ha XX BeK 3amagHaTa omnepa € OQHUIHATHO
BbBe/ieHa B KuTail 1 B mpoabkeHHEe Bede Ha €JUH BEK OKa3Ba CEPHO3HO
BIIMSIHUE BBPXY Pa3BUTUETO Ha KUTalcKaTa omnepa. ToBa BIMSHHE € MHOTOIIO-
COYHO M C€ CBBbP3Ba MpPEIH BCUYKO C HachbpuyaBaHe (HOPMHUPAHETO HA HALMO-
HaJIHAaTa KUTaKcKa omnepa.

OnepHOTO M3KYCTBO MMa CBOSITA M3BOIOBaHA TEPUTOPHUS CpPEl BUAOBETE
My3HUKaJHU U3KycTBa B EBpoma, a u reorpadcku cepro3HO HaAXBHPIIS [PaHU-
IIUTE HAa TO3M KOHTHHEHT. TO € OOCKT Ha IIUPOKU OOILIECTBEHU HHTEPECH,
KOHUTO IMPOABbJKAaBAT U B JHCIIHU JTHH. Herosara aAyaAUuTOpHUAd CiaKall , I[IpcaaBa
[0 Hac-JIEACTBO” CH3IAJACHHUTE Mpe3 HAKOJKO €MOXH KOMIIO3UTOPCKU TBOPOH,
JI0Ka3a-JIi CBOSATa HENPEXOAHA CTOHHOCT KaTro TBOPYECKO M CLEHUYHO
MOCTHKEHHE.

M no nnec, pa3sBUTHETO HA ONEPHOTO U3KYCTBO € HENMPEKbCHAT MPO-
1ec, KOWTOo ce 000raTsiBa OT ch3AaJeHuTe HOBU TBOPOH. To3u mpouec no-
Ka3Ba HeW34yepnaeMarTa CH KU3HEHOCT M NMPUJIOKHOCT B CBeTa HA CbBpe-
MEHHOTO CHEeHNYHO MY3UKAJIHO H3KYCTBO.

2.1. 3anagHoeBpomneiickaTa onepa KaTo MojieJl MPU Ch31aBAHETO U NMPH

W3M'bJIHEHHETO HA KUTAICKU ONlepHH TBOPOH.

CTH/I0BM XapaKTePUCTHKHU
HecbMHEHO, KaTo peMHHAaBa Ipe3 BPEMETO, EBPOIEHCKOTO ONEPHO U3KYCTBO
CH OCTaBa ¢ HaW-TOJSIMO BIMSIHUE BbPXY Ch3/1aBAHETO HA KUTAMCKaTa onepa u
CTHJIMCTUYHUTE Oelie3u Ha HEHHOTO manbiHeHrne. OT ChIECTBEHO 3HAYCHUE €
Jla ce OCBLIECTBM TOYEH aHAINW3 HAa MEXaHU3Ma, 10 KOHTO TOBa BIHMSIHUE CE
OCBILECTBABA, M Ja CC HANpPaBU KOHKPETHA OIICHKA KaKBa € CTENEHTa Ha
BJIMAHUETO HaA 3allaiHaTa OI€pa BbHpPXY Cb3AAaBaAHCTO U BHPXY HU3I'BJIHCHUCTO
Ha KHATalcKaTa onepa.
[Ipe3 20-Te romuHM Ha MHUHAIUS BEK TONSIM OpOW HYKIECTpAaHHH OIEpHU
MIpEJICTaBJIEHUs Ce MOABSIBAT Ha KyJITypHaTa M apTUCTH4YHA ciieHa Ha Kurai,
0COOCHO B TpajioBe ¢ Mo-pa3BuTH npuctanuiia: [lekun, Tuenasun, lllanxaii u
Xapbun. Ot reorpadcka TIemIHa TOYKA, TOBA € JIOTUYHO CJIEICTBHE HA OChH-
INECTBABAHUTC aKTUBHU THPrOBCKH [ICﬁHOCTI/I, KOHUTO BC€YC HEC CC H3pa3saBarT
caMo B TBPTOBCKH CTOKOB 00€M, a OKa3BaT CBOETO MHOTOIIOCOYHO BB3ZCH-
CTBHME BBbPXY Bb3HMKBAaHETO HA HOBU COLIMAJIHM OTHOLUIEHHS - Ype3 HaBIM3a-
HETO Ha YyXAW KyIATypH, oOpa3oBaTeNHH 3HAHHMS M HAYYHH HOCTIKCHHMS.
ToBa BOAM 1O CBH3JABAHETO Ha IIMPOK KPBI KOHTAKTH C €BPOIEHCKUTE
JbPKABU U OKa3Ba CUJIHO BB3JICUCTBHE BBPXY Pa3BUTHETO HAa KHUTAKWCKOTO
o0pa3zoBaHKe U Ha HAIIMOHAJHATA KyJITypa.
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Be3moxHOCTHTE 32 KynTypeH OOMEH ca OCOOCHO ONarompusATCTBAaHH OT
CIIEHUYHOTO OTIEPHO U3KYCTBO, KOETO € OOCMHUTEIICH IEHTHP HA BCUUKU MY-
3WKaJHU 3HaHMS U NPEICTaBs €BPONEHCKUTE MOCTIKEHHS B TO3H »kaHp. Onep-
HUTE U3IIBIHEHUS, KOUTO ce ochliecTBsBaT B Kurail, npusianyar cneunpuanu
Tpynu myOJrKa, Cpesi KOSITO ca 1 MHOTO KUTAHIIH, )KUBECIH OTBB]] OKEaHa.
[Ipe3 To3M mepuoxa ClieHMYHA peaiu3anys MoJydaBaT 3HauuTelleH Opoil oT
Hal-W3BECTHHUTE ONEPHU pPENepTOapHU TBOPOU: ,, Tpasuama”, , Puconemo”,
»Ma-oam Bemepgrair”, ,, Kapmen”, ,, Pomeo u Kynuema” v np. Benpexu ue
TE3W 3alajHu OlepH HE ca CIeUeNWwId BeaHara OJaroCKJIOHHOCTTAa Ha
LIMPOKUSL KPBI OT KUTalcKaTa MyOJiMKa, TAXHOTO MPEICTaBSHE € OKa3ajo
W3KIIIOYMTENTHO BaXK-HO 3HAUYEHHE BHPXY MHOTO KUTAMCKU MHTEICKTYaJILd U
MY3UKaHTH.

YHUKaIHUAT 4ap Ha 3alajgHaTra onepa ru nmpusjinda [I'I)H6OKO, 3aBjJaasiBa TAX-
HOTO CBh3HAaHME W T'M BIBXHOBSBA Ja Pa3IIMPAT HAYYHUTE CHU IIO3HAHUS 3a
OIIEPHOTO M3KYCTBO. B TO3M meproa Te ca MMaau BB3MOXKHOCT Ja HM3BIIEKAT
pa3-JIMYHU 3HAaHHUA OT XYAOXKCCTBCHUA IMPAKTUKYM Ha 3aHaHHOCBp0HCﬁCKOTO
Clie-HUYHO H3KyCcTBO. [0 TO3M HauMmH €CTEeCTBEHO Ch3AaAeHaTa CHUTyaLus
CEepHO3HO € HachpyWia OCBIICCTBSIBAHETO HAa HayaJHUTE CTBIKU B
MPOYYBAHETO U B Pa3-BUTHETO Ha KUTalcKaTa omepa.

O1we oT cBOETO 3apakiaHe KUTAaMcKaTa onepa CUJIHO € NOBJIUSHA OT 3a-
nagHara omnepa. ToBa ce oTpa3siBa BbpXy HelHATa CTPYKTypHa 00BBp-
3aHOCT € MO3HATUTE 00PA3LM - B My3MKAJIHHUS M3KA3 U HETOBOTO Pa3BHUTHE,
KAKTO U B CHIIMHATA HA ONEPHOTO U3MbJIHEHUE.

Bropeku ye ucTopusaTa Ha KHTalcKaTa ollepa € CPaBHUTEIHO KpaTKa, TA
e abcopbupaia 3amaHy €IEMEHTH M € BKJIIOYHIA CUIIHUA MECTHHU KYJITYp-
HU XapaKTEpUCTHKH.

PannuTe MOZenu M XapaKTEepUCTHKM Ha KUTalcKaTa omepa IOKa3BaT 3ade-
JISKUMO 3aMMCTBaHE Ha (pOpMHUTE OT: paHHATa 3alaJHOMTAIMAHCKA OIepa, OT
HEMCKAaTa M aBCTPHICKaTa omepa, KaTo BILUTUTAT BbPXY Ta3H OCHOBA KUTAHCKU
CIOXKETHU TeMH. B kuTaiickara onepa TEpMHHBT ,,MO/e]1” OOUKHOBEHO CE OT-
Hacsl 0 KJIaCHYECKHU MPOU3BEACHUS WM IO CTUJIOBE Ha U3IBIIHEHUE, KOUTO ca
IOHUPOKO IMPU3HATHU U YBaKaBaHHU IO OTHOIICHUC HAa TBOPYCCTBOTO HUJIM HA U3-
ObJHEHHETO. Te MpencTraBAT HaW-BUCOKUTE MOCTHKEHUS Ha OIpeaeseHa
HallM-OHAJIHA IIKOJa WM Ha JaJeH CTWI. Te3n MOJenu ca OKa3adh BaXKHO
BIIMSIHUE BBPXY Pa3BUTHETO HA KUTAWCKaTa Orepa B HICTOPHUYECKH aCHEKT U ca
6I/IJ'H/I HCII-pCKBCHATO H3Yy4YaBaHU W HMMHUTUpPAHHU OT IMO-KbCHHUTEC TBOPYCCKHU
MOKOJICHUS.

[lapagurmara Ha cb3maBaHe W Ha W3IIBJIHCHHME Ha KHUTalicKaTta orepa CbhOT-
BETCTBa OCHOBHO C UTaJIMAaHCKaTa Orepa OT 3anmajHus Kiacudecku rnepuof. Ot
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IJIeIHa TOYKa Ha onepHara gopma, T. Hap. ,,3alajHa OIepHa chUcTeMa’ € MOoJ
o0IIMs eCTEeTUUECKU NPHUHLMIL ,, onepama e opama, pasuzpasawa ce ¢ mMy3u-
ka”. ETO 1 HAKOU KOHKPETHH NPUMEPHU, KOUTO IPEICTABAT MOYTH UACHTUY-
HUTE XapaKTEPUCTHKH, YCTAHOBSBAHM NPU CPABHEHUETO MEXKIy 3aIlaJHOEB-
poreicKara ¥ KuTalckara ornepa:

" [0 OTHOILIEHHE Ha M3rpakiallara CTPyKTypHa €JUHHIA Ha OINEPHHUS
paskas, cTpykTypHata opma e ,, akm”’

"  AKOMIIAHUMEHTHT € OT CHM(OHHYEH OpKECTbp, a Ha4yajJoTO Ha
IIECEHTAa CBIIO € ChCTaBEHO OT ,,ygepmiopa’, HO C€ U3IbJIHABA OT
CUM(POHUIHHS OPKECTHP

" [0 OTHOILIEGHHE HA MEJIOJWYHATA CTPYKTypa M Ha DPa3BUTUETO -
U3I10JI3BaHUTEC (I)OpMI/I Ha apuUTC U HA PCUYUTATUBUTEC Ca UICHTUYHU C
TE3W, KOWUTO OOWKHOBEHO Ca W3IOJ3BAJM KOMIIO3UTOPUTE Ha
3amajiHUTe Onepu

" OCHOBHUTE TIEBUECKUTEe (OPMH Ha pa3BUTHE Ha My3HKaJIHATa
cyOCTaHIMS ca MICHTUYHU HA MO3HATUTE - CON0, Oyem, aHcamonu u
Xopoge, KOUTO MPEIACTaBAT WHAWBUAYyaTHATA POJIsl HA U3IBIHUTEIINTE
B CLICHUYHUSI CIIEKTaKbJI

® My3WKaJHaTa CTPYKTypa C€ OCHOBaBa IPEUMYIIECTBEHO Ha
TOHAJIHOTO  pa3BUTHE Ha  (DYHKIMOHAJIHWUTE  IIOCJIEAOBAHUS,
3aMMCTBaHHU OT XapMOHMYHATA CUCTEMA OT KIIACHUECKUSI IEPUOL

" [0 OTHOLICHHE HA JUOPETHOTO CHABPKAHWE - BHUMAHUETO ce (OKY-
chupa TIJ1aBHO BBPXY CIIMYHU TCEMH, BB3XBajldBallll MNATPUOTHYHUTEC
YyBCTBA U CE IPABH [10-MAIBK aKLEHT Ha Bb3XBajaTa Ha JII0OOBTa UIIH
Ha poJIsITa HA JIMYHUTE EMOLIUH.

Tabnunara (Ilp. 1) B nucepTallMoOHHUS TPYJ IOKa3Ba HArjeIHO OCHOBHATa
nHOpMaIKs 3a IPEACTABUTEIHU POU3BEICHNS HAa paHHATa KUTalCKa ormepa.
[Ipn ananu3a Ha ONEPHUTE KOMIIOHEHTH, KOWUTO H3IPaXXIaT CHEKTAKIUTE,
BUJIUMO C€ OuYepTaBaT XapaKTepUCTHUKUTE HA ,,3alaJHUs MOJEN’, OTpa3eHH B
HEroBaTa BBHIIHA CTPYKTYpHa ()opMa WM B KOHKpeTHara ¢opma Ha u3pa-
3sIBaHE.

Kuraiickute KOMIO3MTOPH, KOMTO Ch3JaBAT HAIMOHAJIHO ONEPHO TBOP-
4ecTBO, BCe Ole He ¢a B ChCTOSHHE Ja Ce OTKBCHAT OT M3BEeCTHHTE
o0pa3uy Ha 3amaJHUTe ONepPH - KATO CTPYKTYPHO NpeAcTaBsiHEe W KaTo
U3NbJIHU-TEJCKH noaxoau. Karo :kaHpoB Mojes, onepHUTe CTPYKTYpH
3ama3BaT CBOMTE XapaKTepHU OTJIHYUTE]HH 4YepTH, H3Pa3siBaHM B
OCHOBHHMTE HANpPABJIEeHUS HAa CHEHUYHOTO pa3BHTHE, HE3aBHUCHMO OT
(¢axra, ye TeMa-THYHATA OCHOBA TPETHPA IJIABHO KUTANCKH HMCTOPUM,
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u300pa3siBa Xapak-TePUCTUKUTE HAa KUTAHCKH repod U MNOJYepTaBa
cneuupuIHU e1eMeHTH, MPeICTABIIIN KUTANCKHUS TyX.

ToBa e ceumnarta Ha ,, Kumatickama 3anaoua onepa’. Tasu ,,3anadna
onepa” MMa CBOUTE OOLIM YEPTH C YETHUPUTE OCHOBHHM YacCTH Ha 3aragHara
KOM-TIO3UIIMOHHA TEOPUS: XAPMOHUS, NOMUPOHUS, MYUKATHU GOopmu U
UHCIMPY-MEHMO3HAHUE.

Ot maganoro Ha XX BeK OO JHEC KHUTAHCKUTE KOMITO3UTOPH ca
Ch3lIaBaJIi XYJO0KECTBCHH TIECHHU, XOpOBa, COJIOBA, KaMepHa U CUMQOHHYHA
MYy3HKa, KOUTO OCHOBHO BCE OIlE Ca B PaMKUTE Ha 3amajgHaTra CUCTeMa U
OTpa3siBaT 3HAHUATA, CBBP3aHH C TEOPUATa M C TEXHOJOIWATa Ha
KoMIIo3unusaTa. ToBa ce BIKAA SICHO JOPH U B TBOPOM, KOWUTO ca ABIOOKO
CBBP3aHH C pa3nuyHu (opMHU M MaiabM Ha HallMOHAIHATA WHCTPYMEHTAIIHA
TaHIIOBAa, (I)I/IJ'IMOBa " TCIICBU3MOHHA MY3HUKa.

OT rienHa TOYKa HA W3IIBIHUTEICKOTO M3KYCTBO, HATOXKWIMAT CE Mpe3
BEKOBETE CTUJI Ha NECHE B MTAJIMAHCKOTO OINEPHO W3KYCTBO - ,,Bel Canto”
(henxanmo), O6e3NPENATCTBEHO HABIM3a OILIE B paHHUTE 0Opa3ly Ha KUTai-
ckata omnepa. Kutaiickure neBIy n3y4yaBaT U U3CJIeBaT KuTaiickara (oHeTHKa
u ¢onojorus. ToBa e eqHa HEOOXOOMMOCT, Upe3 KOSITO CE€ YTOYHAT BaKHU
pasimniung MCKAY CTAaHAAPTHOTO INPOMU3HOLICHMUEC HAa €31MKa U HETOBUTC CIICIU-
¢uuan permoHamHu mpoMeHu. OT apyra cTpaHa, Te3W 3HAHHA ca 0COOEHO
LEHHW MpPU OCBINECTBSIBAHETO Ha €IHa TOJIKOBA CJIOXKHA W HeoOWyaiiHa
KOMOUW-HaIMsl, KakBaTO ce I[oiy4yaBa mpH bHeixawmo-nieeHeTo, TpU
CHUYETABAHETO MY C TPAIUIIMOHHOTO KMTAHCKO BOKAJIM3HPaHe.

JlBurarenHata KyiaTypa, KOSTO AEMOHCTPUpPAT AapTHCTUTE Ha 3alaJHUTE
ONIEPHU CBHCTABH - HM3pa3eHa B MPEYBEIMYEHHUTE ABIKCHHS Ha TSAJIOTO Ha
AKTBOPUTC, € B APKO IMPOTUBOPEUYHNEC C HUMIUIMOATHUTC, CABPXKAHU U
W3pa3UTENHU AETAlIN - KaTo KOHTakKT C OYMTE M ABWXXCHUS Ha NIPBCTUTE,
CH3HATEJIHO ThPCEHH U NPWIA-TaH! B TPaJULMOHHATa KUTalicKa omepa.

C noBumaBaHe o0MeHa MeXK1y KHUTAHCKATA U 3alaJHATA BOKAJHA KYJI-
Typa, MHOTO MeBIM, KOUTO Ce 3aBPbIIAT 0T 00yUeHHEe B 1y:KOUHA, 321104~
BaT /1a NPWJIAraT TeXHUKHTE U METOAMKATA HA TO3M NeBYecku cTuil. ToBa
JAaBa cepHoO3eH TJIACHK B PAa3BUTHETO HA NMEBYECKOTO M3KYCTBO B KHTAli-
ckara onepa. [leeHeTo MocTeneHHO ce BPbIAa KbM CHIIHOCTTA HA ,,KPACH-
BOTO NeeHe” M TaKa TeXHUYECKATa KOHLENUHA 32 IeeHe NMOCTENEeHHO ce
NpeBPbLIA B KYJIATYPeH KoHceHcyc cped negyume. CvbepemeHHOmMO neene e
npedumno ¢ cmuna benkanmo, HO ©Ma M HSIKOU MEBLH, KOUTO MEAT BHB
(poaxnopen crui. Ilo cbiecTBO, TE Ch3AABAT €JHA HENMO3HATA KOMOMHA-
LHsl OT ABaTa U3NbJIHUTEJCKH CTUJIA. JIOKATN3MPAHOTO HHTErPUPaHe HA
KuTalickusi e3suk u benkanmo-neeHero, KoeTo e pa3yMHO 3aMMCTBAaHO,
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JOIbJIHUTEJHO pa3mMpsiBa mMamada Ha usydaBaHe Ha beaxanmomo B
npogecuOHATHUTE MY3UKAJHU Koyexu B Kuraii. PazButuero na benkan-
mMO-yMEHUSITA U €BOJIOLMATA B €CTeTMKATA HAChPYaBaT Pa3BUTHETO U
NPOMEHNTE B KUTAHCKATA olepa ,,HaneB” .

Kuraiickute onepHu mpou3BeaeHHs] HacleAsBaT U3IMOJ3BAHETO HAa OCHOBHUS
[JIaCOB TUMAX, U3pa3eH B Pa3HOBUIHOCTHUTE HA OCHOBHUTE MBXKKHU U KEHCKU
TJIACOBE: CONPAH, MEYOCONPAH, aim, meHop, bapumor u bac - TPAAULINOHHO
JefcTBAINTE U3ITBIHUTEIICKH IJ1acOBE B 3amajHara onepa. TaxXHOTO MPUCHCT-
BHE ce U3pa3sBa Hail-uecTo B oOpa3HaTa crienuduKa, KOSTO UM ce Bb3jara oT
kommozuropure. OOMKHOBEHO conpaHomo ce CBhp3Ba ¢ 00pa3nuTe Ha MIIaTu
JKEHU, 10KATO MeyoCONnpaHomo U aimvm NPEJICTaBAT FEPOMHU Ha CPElIHA U Ha
mo-rojsiMa Bb3pacT. ChlllaTa KOHUEMNIMS Ce Mpujara M Mo OTHOIIEHHE Ha
MBKKUTE TiacoBe. Pazbupa ce, ToBa ca M0-CKOPO YCIOBHOCTH, KOMTO Haii-
4ecTo ce OTOeNsI3BaT B ONEpHaTa JHUTeparypa, HO B HUKaKbB CIydail HE ca
3a]IBJIKaBAIlY 32 KOMIIO3UTOPUTE.

B npousBenenust Ha kuTaiickaTa ornepa, B KOUTO ce€ MPEACTaBAT OTpULIATETHU
MEPCOHAXKH, 32 TAKMBA POJU OOMKHOBEHO CE M3IOJI3BAT CPEIHUTE M HUCKUTE
MBXKH TJ1acCOBE - CMATa C€, Y€ T€ Ca MO-MOAXOASIIM MPU TAXHOTO OJIU-
LeTBopsiBaHe. B cBouTe apuM Ki1acH4ecKUTe Tepod B KUTANCKUTE CLEHHUYHU
TBOPOM MIMAT SICHO OTKPOSIBAIIM C€ CTHIMCTHYHH YEPTH, KOUTO OTTOBapsT Ha
TEXHUTE JINYHOCTHU XapaKTEPUCTUKH.

HecbmHEHO € 3HaueHHMETO Ha apuo3HOTO II€eHe, B KOETO C€ BIUIMTAT
KpacuBaTa BOKajJHa JHHHMA W Pa3HOBUIAHOCTHTE Ha JpaMaTypruuyHOTO
HallpeKCHUE - TE OXapakTEepU3UpaT U HWHAUBUAYAJIU3ZHPAT OINEPHUTE
nepcoHaku. To € B OCHO-BaTa Ha MO-KbCHO CH3AAJCHUS KUMALCKU MemOoO HA
neewe Ha apus, KOWTO ce (OKycHpa BBPXY H3IOJ3BAHETO HA MYy3WKaIHA
CTPYKTypa WM HU3IIBJIHUTEICKH TEXHUKH, XApAaKTEpHU 3a 3alajHaTa oIepa.
HeroBute OCHOBHM Lienu c€ MPUIO-KPUBAT C TE€3M HA 3aMaJHOTO CTHIIOBO
MeeHe, KaTo ce MoAYepTaBaT eKCIpe-CUBHOCTTa U TEXHUYHOCTTAa Ha My3UKarta,
OCHOBaHM Ha KpacHBOTO MY3HIM-PaHE€ M Ha 3ByKOBaTa YHMCTOTa, KOUTO CE
OTKpOSIBAaT, HE3aBHCHMO OT CJIOK-HOCTTA Ha MY3HWKAIHUTE (PparMeHTH B
TAXHOTO ApaMaTypruyHO pa3BUTHE.

Crnen mepuofa Ha CBOETO I'bPBOHAYAIHO pa3BUTHE, KHUTalicKaTa orepa
3armovBa J1a IMATHpPA 3amajia u 1a pa3BUBa MPEACTABIHETO Ha MIO3UKBIIH, TI0-
CKOPO C JIOKaJTHO 3HAYEHUE, KOETO CTUMYJIUpPA aBTOPUTE Ja Ch3JaBaT CLIEHUY-
HU TBOpOU. OmpesieseHo ce ouepTaBaTr pa3uunaATa B HOBUTE KaHPOBH I1OCO-
Kd, (hOpMHpAIIH TOISIPHUTE TEHACHIIUH, U3Pa3eHU B Ch3AaJCHOTO HOBO TBOP-
4ecTBO. T0 ce ompenens KaTo HayuoHaina onepa u modepra onepa. Y npara
BapHaHTa Ha MPOSIBJICHUE OTpa3sBaT HauWHA, MO KOWTO KHUTalickaTa orepa
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e(eKTUBHO MHTETpHpa W IOKa3Ba YHWKAJIHMSA 4Yap Ha CBOSTAa TPaAMLMOHHA
KyJI-Typa - Cb3JJaBalikil CBOM COOCTBEH apTHCTHUYEH H3pa3.

2.2. BiunsiHue HA 3a0aIHOEBPONEHCKATA ONepa NPU U3rPaKaaHe

(¢opManHaTa CTPYKTYpPa HA KUTANCKHUS ONEePeH CIEKTAKbJ

U TIPH TEMATHYHHUA U300
3amagHara orepa e odunuaiHo BbBeaeHa B Kutail B Hawamoro Ha XX Bek.
ToBa cepro3HO TMOBIHUSBA BBPXY PAa3BHTHETO Ha HAlMOHAIHATA OIEpa.
HeitHoTO nprCchCTBUE MMa BayKHO 3HAYCHUE 33 Pa3BUTHETO HA HAIIMOHAIHOTO
crueHnyHO m3KycTtBo. OT emHa cTpaHa, B Tepuona Ha (opMupaHeTo Ha
KWTalcKara orepa TOBa HachbpdyaBa HEHHOTO pa3BUTHE, a OT Jpyra - OKa3Ba
roJisiMO BJIMAHUC BBPXY Cb3AABAHETO W BBPXY CTUJIAa HAa M3IBJIHCHHC Ha
KUTalcKaTa onepa.
Cw3maBaT ce MPEeAnocTaBKH 3a OQOPMSHETO Ha APYr TBOPYECKH IOTJIEN U
npeacrtaBu B aBTOPUTEC M B H3MBIHUTCIUTC, KOUTO Ca CBBP3aHU C TOBa
CIICHWY-HO U3KYCTBO. BhIpeku ue olie 0T mo-paHHHUTE MIEPHOAN Ha Ch3/aBaHe,
MOJKE J]a ce TOBOPH 3a BIMSHHE Ha 3alagHaTa orepa, B Ha4ajloTo Ha XX BeK
TO B€YE Ce M3pa3siBa B HOBHM IIOCOKHM M NMPHUIOOHMBA PAa3IMYHO ChIbPIKAHHUE.
ToBa mpea-mosiara aHaJIU3bT HA Pa3BUTUETO 1a Ob/ie HACOUEH KbM U3ACHABAHE
Ha  OCHOB-HUME 00CMOAMENCMEd, OKA3GAU  GAJCHO  GIUAHUE  bDXY
Gopmupanemo na xKu-maickama onepa, U KbM OYeHKA HA CbWHOCMMA HA
KOHKPEmHOmMO 6IUAHUE HA 3aNA0HAmMA onepa 6bpxy memamuinus usoop.

* %k 3k

3nauenue na 3anaonama onepa npu upadrcoane CmMpyKmypama Ha
Kumaiickama onepna ¢hopma. 3anajHaTa orepa Bce ollle He e 3aryOmia
3HAYCHUETO CH KaTO MOOel 3a KUMmaicKkama onepa, OT KOWTO TS J1a ce y4u, U
KaTO X)00JiceCmeeHo-meopuecka yei, KOATO Ja TpecieaBa. Bbopeku ue
HOBaTa KHUTalCKa Oomepa € Imoeja 1Mo CBOS YHUKAJCH IbT Ha Pa3BUTHE U UMa
CEpHO3HHU TOCTHKEHUS, TS BCE OIlle HE CE € OTKhCHAJIa HAITBJIHO OT cepaTa
Ha TOBA BIIMSHUE.

I[lo oTHOmIeHHWEe HA CTPYKTypaTa NPH H3TPAa’KIAHETO Ha USJIOCTHHSA
onepeH CNEKTAKBJ, MPOMEHHUTE HE €A OT CHIIECTBEHO 3HAYEHHE W MMAT
M0-CKOPO JIOKAJIEH/KOHKpeTeH XapakTep. My3ukaaHute ¢opMi, B KOUTO
ce pa3-rpbila JeldCTBUETO, CJIEABAT JIOTUKATA HA U3rPaKIaAHETO, KOETO
BeYe € OMO3HATO M BB3NMPHETO OT KHTANCKHTE KOMIO3UTOPH - M0
OTHOIIIEHHE PA3BUTHETO HA APAMATYPrusATa HA NSVIOCTHUS CIEKTAKBJI.
PasmpenencHueTo Ha 4acTUTE Ha OMEPHOTO JICHCTBUE € OOBBP3aHO C BCHUYKU
(opMHU Ha CIICHUYHO IPOSBICHHE, XapaKTepHU 3a 3amaaHara onepa. 06o-
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C00€HO U CHINECTBEHO 3HAYEHHE MMAT MY3HKAJHHUTE [I51JIOBE, MPeaCTABs-
I COJOBHMTE apUU, MAJKHTE M MO-3HAYMTEJTHH aHCAMOJOBH MOMEHTH,
XOpOBHUTE W TAHIOBHUTE €NMU301M M JPYrd HEOTMEHHMH KOMIOHEHTH OT
Pa3BHTHETO HA CHEKTAKbBJIA.

3amagHUTE ONEPHU CICHUYHH TEXHUKH CE€ CTPEMSAT KbM Nep(EKTHO Mpe-
CTaBsIHE Ha BU3YaJIHU €(eKTH U Ha CIICHUYHA eCTEeTHKa. ToBa OKa3Ba peliaBa-
0 BIUSHUE W BBPXY CTPYKTypaTa Ha M3MBIHEHHETO Ha KUTAMCKHUTE OIEpH.
BHuMaTe/IHO MPOEKTHPAHMTE CUYEHUYHU OeKOpU, KOCHIOMU U CEeMIUHHU
eghekmu, MO MOT00Me HA 3aMaJHHUTE ONEPH, ChAEHCTBAT 32 MO-IIbJIHOLEH-
HOTO NOTAINSIHE HA NY0JUKAaTa B APAMATHYHOTO AelicTBHeE.

To3m axmeHT BBPXY CHEHHYHOTO TIPEJCTAaBSIHE JaBa HOBH HACOKA B
MUCJICHETO Ha KUTACKUTE KOMIIO3UTOPH U TW Hakapa Ja OObpHAT CIEeHaTHO
BHHUMAHHUE Ha Cb3JaBaHCTO Ha CHC]_[I/I(bI/I‘IHI/I u BB3IL€I\/'ICTB3HII/I BU3YAJIIHU
ebextn. EnuH mpuMep B TOBa OTHOIICHWE € MPEICTaBSHETO Ha orepara
., I nedane xvm nebemo ”, ch3naneHa ot komnosuropa Cro [xanxaii mpe3 1988
r. Tsa HU31AJI0 C€ BIIMCBA B 3allaJHUTC TCHACHIUHN W KOHUCIIIIMH 3a €AUHCTBO
Ha OMEpHUs CIEKTaKbJ MO0 OTHOIIEHWE Ha MY3HKAJIHOTO M CIIEHOTpadCKo
pazButue.  Myn-tudyHKIIMOHATHATA ~ KOMOWHUpaHAa  WM3IBIHHUTEIICKA
miatdopma, mpefcTaBeHa Ha ClieHaTa, ClieiBa IUTHTHO Jpamara; pa3BUTHETO
Ha My3WKaTa W CIleHMYHaTta atMocepa ca B EOWHCTBO W IIPEACTaBAT
TICUXOJIOTHYECKUTE TIPOMEHH B M3-TpakJaHe o0pa3uTe Ha TEPOUTE; XOPOBUTE
(parMeHTH JOIIBJIBAT BHYIIUTEJI-HOTO BB3JCHCTBHE Ha pa3rbpHaTaTa
ChObpKaTenHOCT. Ha creHata ce mpech3-IaBaT TEpPOMYHH TPYHOBU
CKYJINITYpHU KapTHHU W JIPpeBHH OOIHH moiera, aTMO-cdepaTa € HaCUTEeHa C
JBOPIIOBO TIEEHE U TaHITH.

TpsibBa crmenuamHo Ja ce MoJuYepTac YHUKAIHUAT XapaKTep Ha CTHUIIOBHUTE
MOX-BaTH Ha 3amajHaTa omnepa, KOUTO Ca HAJOKHWIIA XapaKTepeH OTIedaThK
BBPXY BU3HUATA, ECTECTBOTO W WHAWBHUIyaTHUTE OCOOCHOCTH HAa CIEHUYHUTE
JBIDKE-HUSL M HA Xopeorpadusira, M3I0JI3BaHN B ONEPHHUTE CIEKTakiIn. Te ca
ChIbp)Ka-TeIHaTa OCHOBA, BBPXY KOSITO ce pa3BuBa U ce odopms
HAI[MOHATHHA W3IThJIHUA-TEJICKY CTHII Ha KHTalCKaTa orepa.

JeiicTBamara Joruka M TOCIEIOBATEIHOCT B Pa3BUTHETO Ha CIOXKETHaTa
JIMHUA, HECCBbMHCHO 3aBjlaJsiBa TBOPUYCCKOTO MHUCJICHC Ha KUTaNCKUTE KOMIIO-
sutopu. ToBa € ceprno3eH MOATHK Te Ja HAcodaT CBOSTO BHHUMAaHHE TOBEYE
KBbM CBHIJIACYBAaHOCTTa HAa CIOKETA C B3aWMOCHWCTBUATA MEXKIY TE€pOUTE B
pPa3BUTH-ETO Ha IUIOCTHATa CTPYKTypa Ha TBopOute. To3m moaxon
HECHMHEHO TPaBH ISUIOTO ONEPHO MPEJICTABICHNE MO-)KUBO M TaKa aHTaKUpa
AaKTUBHOTO BHUMa-HHUE Ha MMyOIHKara.
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IIpu wmsrpaxngane ¢opmanHata CTPYKTypa Ha CIEKTaKbjIa KUTalcKaTa
orepa HEeMpeKbCHATO YCBOSIBA OMHUTA Ha 3alajHaTa orepa, MOCTOSHHO MOJ0-
OpsiBa HUBOTO HAa BOKAJTHOTO U3MBIHEHUE W TaKa aKTUBHO aHTa)XHUpa 3pPHUTEN-
CKOTO HM3KUBsiIBaHEe. MOTHBAIUATA B Pa3BUTHETO HAa HAI[MOHAITHATA OMEpa ce
nu3pas3saBa B IKCJIAHUCTO, KAaTO CLHCHWYHA BU3HA, TA Oa CTAHC IIO-IIBETHA H
aTpak-TUBHA, TI0-MOJIEPHA - B ACIIEKTUTE Ha ChIBPKAHHETO, KAKTO U J1a ObJie
MEXIy-HapoaHa 1o (HOPMaTHO-CTPYKTYpPHHUTE Oelie3d Ha KOMIO3MITMOHHATA
cu popma.

Karto 00001menune Moxe 1a ce oT0esexu, ye BIUSTHIETO HA 3alIaJHATA
onepa BbPXY M3MBJIHUTEICKATA CTPYKTYpa Ha KUTAaiiCKaTa onepa e MHO-
rOCTPAHHO U BKJIIOYBA CJIEHUTE eJIeMEHTH:

" TBOpPYECKHM MNOAOOP OT CTpPaHA Ha aBTOPUTEe HA YTBbLPJIEHH

aCMeKTH MPH U3rpakaane 00Pa3HOCTTAa HA TepPoOUTe

"  [penH3HO MOJPEeKIAHEe HA CIOXKETAa W MpPocjelsiBaHe Pa3BUTHETO

HA B3aMMOOTHOLIEHHUSITA MKy FepOUTe B CIOKETHATA JIMHUS
* coeuuduyeH ApaMaTypruyeH MOAXOA HA KOMIO3UTOPUTE KBM
Pa3BUTHETO HA MHIAMBHUIYATHHUTE BOKAJIHU JUHUH B USJIOCTHOTO
U3rpaxkJaHe HA CNIEKTaKbJa
" AKTHBHO BHUMAHHE U OTHOLIEHUE KbM creuupUYHHTE ACTIEKTH B
U3rPakIaHeTO HA U3SIIEH U MOJIePeH ClleHUYeH Hu3aiiH.
PaziuuHusiTa B HAIMOHAJHHUTE KYJITYpH Ha cTpanuTe ot M3Toka m
3anaga BuHaru ca OuJm (POKyCHpPaHH B:
" pa3HopoaHaTa crnenu(uUKa HA TBOPYECKOTO MMCJEHE NMPH Chb3-
JaBaHETO HA ONEPHH TBOPOHU

"  HeeJHAKBHUTE IMOAXO0JAM B HAYMHUTE HA MY3MKAJIHO U3pa3siBaHe M

npu u300pa Ha TeMATHYHHUTE UIEU

" coenupUYHH TEHJAEHIHH BbHB BOKAJIHOTO NpeJACTaBsIHE HA e3H-

KOBaTa MbPBOOCHOBA, BLPXY KOSITO €A H3rPajieHH KOMITIO3UI[UUTE

" BpPB3KHTE W B3aMMOJAEHCTBUATA NMPH NMPHJIATAHETO HA TPAaAMIM-

OHHATA KYJTYpa KbM CbBpPeMEHHHUTE NPEJACTABH B ONEPHMS
CNEeKTAKBJL.
OrpomMHO 3HaueHHE 3a HaJlaraHeTO Ha HAIIMOHAIHOTO TBOPYECTBO B CBETA UMa
Pa3BUTHETO Ha My3UKAJIHATA MEaroTHKa B CTpaHaTa M TBOPYECKOTO MPUCHCT-
BHE HAa KHTAMCKH U3IBITHUTENN OT CBETOBHA KJlaca B JICCETKH ONEPHU ChCTABU
- €TaJIOH Ha TOBa U3KYCTRO.
B pa3BuTueTo Ha KUTAICKOTO ONIEPHO TBOPUYECTBO U B U3IIBJIHUTEICTBOTO UMa
TBOPOH, KOUTO 32 BPEMETO Ha CBOECTO Ch3/[aBaHE Ca MOCTUTHAIN UCTOPUYECKU
Hanpenpk. HempemeHnHo TpsiOBa ma ObAat oTOesI3aH IBETE ONEPH HA KOMITO-
sutopa UsH 31 (1919 - 1999): ,, Jvwepama na munvopa” - ch3gaeHa mpe3
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1972 r., u cnenBamara - ,, Bebepkyn” - cp3naneHa mpe3 1978 r. Tesu TBopOH
ca ycIiex 3a KOMIIO3UTOpa U 3a ChbBpPEMEHHaTa KuTaiicka omepa. Te ocezaeMo
MPEACTaBAT HOBUTE MOAXOAM B TBOPUYECKOTO MHCJICHE U HaMallsiBaT My3UKal-
HUTE pa3nuius B NPEACTaBsSHETO Ha 3amagHuTe omepu. OTinuureneH Oerer
Ha XOPOBHUTE MAPTUTYPH €, Y€ aHCAMOBJIBT CTaBa aKTHBCH YYACTHHK IPHU
HU3TpaX-AJaHCTO Ha [AJIOCTHATa JApaMaTyprusd Ha OINCPpHHA CIICKTaKbJI.
[TapTusita Ha cMeceHHs XOp OT Ta3M OIepa Ce€ CUUTA OT CIELHUATIMCTUTE 3a
BPBX B U3rPaXK-IaHETO HA IpaMaTyprusiTa Ha ONepeH CIIEKTaKbJl.
C’b3I[aZICHI/IT€ B IIOCJICAHUTC I'OAUHHN Ha XX Bek OIICPHU 3arjiaBus, OTpa3saBaT
B MHOIO MO-TOJISIM Mamad cTpeMeka Ha KHUTAHCKUTE TBOPUU KbM
nmapagdrmara Ha 3amajiHaTa KiacHuecka rojsiMa omepa. B ucropusara Ha
Pa3BUTHUETO Ha OIEPHOTO M3KYCTBO B oOnactra CHHA3H, KaTro OCOOCHO
MpeJcTaBUTEIHa TBOP-0a ce BIMCBA MPOHM3BEICHHETO Ha Komro3uTopa JIsH
Xanryan ,,/[ywume na usmoynua nem‘. T e cwp3gagena npe3 1989 r., a
XapakTepHOTO 3a Hes € MBbPBOTO NpEACTaBsHE B KHUTaiicka ollepa Ha TepoH,
KOHUTO ca IMOJAOPaHu OT Pa3IUYHU BHUJIOBE I1acoBE. 32 MbPBH BT B HCTOPUATA
Ha HalMOHAJNHATa OIepa Ce IOCTABAT H3UCKBAHMS 3a Pa3IUYHA BOKAIHU
IUaIa30Hu ¥ TeMOpH Ha Tepo-uTe, KOUTO ca TIIaBHUTE JeHCTBAILM JINLA.
Bnuanuemo na 3anaonama onepa 6vpxy u3oopa na memu 6 Kumaickama
onepa. B paHHuTE IHU Ha CH31ABAHETO HA KUTAHCKaTa OIepa, KOMIO3UTOPUTE
U TMOPETUCTHUTE Ca U3NUTBAIM NPOTUBOPEUMBH YyBCTBA KbM 3alagHUS MOZECT
Ha MHCJIICHC IIPpU U3TPAXIAaHCTO W BU3UATA HA OICPHUTEC CICKTAKIIU, KOUTO
noc-ta n1oope ca nmo3HaBanu. OT eqHa CTpaHa, T€ ca C€ YYWIH OT TBOPUECKHUS
OIIUT, NPEACTaBSH KaTo MOJEN, HO B CBHUIOTO BPEME Ca HMalM DPEATHU
NPUTECHEHMS], Y€ IPUIOCTHOTO MOMYMHEHHWE HAa PA3MpPOCTPAHEHUTE M Beue
yCTAaHOBEHH TMpaBHWJa MOTaT Ja JOBelaT 10 3aryba Ha ,,He3aBHCUMOCT U
WIACHTUYHOCT Ha KuTaiickara omepa. V3ydaBaHero Ha omuTa O€3CIOpHO €
OmII0 Hello, KOeTO € TPSOBAIIO Ja Ce HANPaBH Ha TO3M eTall. A W3SICHSBAaHETO
Ha KOHIEMIUHUTE, CBHP3aHU C pa30UPaHeTO U C U3rPaKIAAHETO Ha cmui U Ha
Xapaxmepnocm, € OWIO BaXHO JAa ObJAT 3aJadd B CIEIBAIMS €Tal OT
Pa3BUTHETO HA HALIMOHAJ-HATa Orepa.

EBponeiickuTe onepHu KOMIO3UTOPH BHILTHIIABAT B CBOMTE TBOPOH LIU-
POKa TEMATHKA, HO HIIKOU HATIPABJIEHHUS B CHABPIKATEIHOCTTA €A ¢ BOJe-
1M MO3ULUM: UCHOPUS, MUMOSI02U, 110006, mpazedus u Ap. Te3u Goratu
U KOJIODUTHH TeMHM He yOArBaT OT BHUMAHHETO U HA KUTaliCKUTe aBTOPH,
KOMTO B JMYHOTO CH TBOPYECTBO Bede He Ce OrPaHMYABAT CaMo /10
Npech3-1aBAHETO HA TPAAMLUUOHHU eNUYHHM HCTOPUU WIH JUTEPATypHH
Npou3Be-1eHNsl, a Pa3LIMPABAT U 000raTABaT JUOPETHOTO ChAbPKAHHE
HA CBOMTE TBOPOM.
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Enna oT Hall-ipeANOYUTAHUTE € HCT OpHYECKAT a T eMa. MHOro XapakrepeH
CJIEMEHT B Ta3M KaHPOBOCT € M3BHCABAHETO HA 00pa3a Ha KUTAMCKHUTE KCHH,
KOWTO Ca UMaJIM CMEJIOCTTAa J1a ce OMAT 1Mo BpeMe Ha KuTaiickara BoitHa. JKeH-
CKHAT IEPCOHAX € C BOJEHIO 3HAYCHHE B ONEpUTe: ,, benrokocomo momuue”,
o Xynan”, ,,Ao Jlei”, ,, Mnan” n nip.

YecTto B ONEPHOTO CHABPIKAHWE TEPOMTE Ca pEaTHH JIMYHOCTH OT CIHH
OTIpe/ie]IeH HCTOPUIECKH TIEPUO]] WITH Ca YIACTHUIM B KOHKPETHO UCTOPHYEC-
Ko cwouTHe. Hanpumep, nmubperoro Ha omnepara ,, Kpve u cvasu” (1943 r.), e
0a3upaHO HAa UCTOPUYCCKUTE OMTKM Ha JleBeTa apMusl Ha MPOBHUHIUSA XbOCH B
ceBepeH lllancu. A temartmkara Ha omeparta ,,/[eyama Ha Hmen” (1984 t.)
MpeICTaBs OPEANLa OT OOIHH UCTOPUH, PA3UTPalU ce B IutaHnHuTe MMeH, B
Nzrouen Kutail no Bpeme Ha AHTHANOHCKATa BOWHA.

3amagHaTta omepa MMa OOraT ONUT M TIOCTHXKCHHUSI B: CHPABAHE C 63AUMO-
OMHOWEHUAMA MeAHCOY eepoume, eMOYUOHATHOMO U3PA3A8AHe HA 0OPA3HOMO
CcvOBpIICanUe, npedcmassane Ha coyuaina npobremamuxa u T. H. ToBa naBa
LIECHHO BJbXHOBEHUE HAa KUTAWCKUTE OMNEPHU TBOPLMU. Upe3 u3yyaBaHe Ha
METOJIUTE 3a Moa0op 1 0O0paboTBaHEe Ha TEMH Ha 3ala/IHU ONEepH, KUTAHCKUTe
KOMITO3UTOPH MOTAT HEMPEKHCHATO Ja ITO00PSBAT TBOPUECKUTE CH YMEHUS U
aa IpaBAT HNPOU3BCACHHUATA CHU HO-3a}Z['bH60‘ICHI/I U TIO-TACHO CBBpP3aHU C
HATpPY-TIaHUS TPAKTUIECKUS OIUT.

BnausHueTro Ha 3amajHaTa oOmepa ce YyBCTBAa OCOOEHO CHJIHO B Apama-
TYPpTHYHOTO pa3BHTHE Ha KuTaiickute TBopOu. MranmmaHckara omepa
HMa ChINECTBEH NMPHHOC 33 MPOMAHATa Ha THOPETHOTO ChbAbPKAHUE HA
KHUTal-cKaTa omepa, 3a Ja NPEMHUHE TS OT OPUTHHAIHUTE PEANUCTUYHH
TEMH KBM POMAHTHYHHS TEMaTHU3bM, a ChIIO U 3a MOsABaTa Ha
CAaTHPUYHH €IIEMECHTH B CIOJKETA.

JIioboBHaTa TemMaTWKa HEe € 4YyXXJa Ha CHABPKAHHETO HAa MHOTO KHTaHCKH
ormepHHW 3arjaBus. TBopOara Ha kommosurtopute Mapko u Lsgo Iy
,,Ceambama na Cso Epxeti”, ch3ganeHa npe3 50-te roauHu Ha XX BeK,
BB3MpUEMa CIOKeTHaTa Tema 3a Opaka W jro0oBTa. B Hes ce paskassa
WCTOpUSATA Ha MIAJW MBXE M JKEHH, KOUTO mpobmBar QeomamHaTa OpadHa
CUCTEMa U CC€ CTPEMAT KbM CMOIIMOHAJIHA CBO6OIL3 B IIbPBUTC OHU Ha
ocHoBaBaHeTo Ha Hos Kut aii.

B omepara ,,Crrso mBer e”, cv3maaena mpe3 40-te rogmHn Ha XX BeK,
KOMIO-3UTOpBT JlaHXyaxya wW3mom3Ba Temara 3a JIOO0BTa, pa3Ka3BalKu
UCTOpUSATA HA eTHO OOMKHOBEHO celicko Momude. To ce cpemla ¢ MmoOuMus, 3a
na oOCchAAT Kak Ja ycmee Aa u30sra ot deonaneH ypelaeH Opak (THIIWYHA
moboBHa uctopus B ctun Pomeo m XKymumera), a cien ToBa aBamara Jna
n30sATaT 3aeJHO U JIa CE CHacAT OT MOTUCHUYECTBOTO. (11p. 3)
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N3rpaxxgaHero Ha LIAJIOCTHHUA 3aIaJICH ONEPEH CHEKTAaKBbJI KAaTO ChAbP-
XKaHWe U MYy3HKaJHa CTpyKTypa € BakHa HMHpopManmus M 3HaHHE 32
KHTai-CKUTE KOMIIO3UTOPH. My3UKATHOTO pa3BUTHE HA ONEPHHS CIIEKTaKbII
OOWMK-HOBEHO BKIIIOYUBA: YBEPT IOPH, HHT EPIIOJHH, APHH, XOpOBe, JVeT H, T PHa,
KBapT €T H 1 OUC BHUJOBC MY3HMKaJIHU CIICMCHTH. B O1JI0CTHOTO CHEHUYHO
MpeICTaBsHE Ce BKIIOYBAT OIIE: T a4HIH, OaaeT HH pa3paboT ki, IAHT OMHMA H
Apyra pazmdad ¢opmu. Te3n eleMeHTH ca B3aUMOCBBP3aHH U 33aeIHO ChC-
TaBJISBAT €THO OOraToO M KOJOPUTHO OINEPHO MPE/ICTaBICHHUE.

B 3anagHuTe ONEpU MY3HKAJHAT & YBEPT IOpa YECTO C€ W3ION3BaT 32
Npe/ICTaBIHEe HAa TEMAaTHYHO MY3HKAIHO ChIbp)KaHHE, OXapaKTepu3upamnia 00-
pa3uTe Ha TJABHUTE Tepou. HMHT epmroJHHT € ca TIPEeXOTHH W CBBP3BAIIH
MOMEHTH 3a TPEICTaBsSHE Ha B)KHH MPOMEHHU OT Pa3iIM4YHO ecTecTBO. Bokai-
HUTE JIMHUW HA TJIaBHUTE TE€POU - apHH H KYIUIET H, U3pa3sBaT/o0pucyBatr u
pa3KpuBaT TEXHUS EMOIIMOHAICH CBAT. XOpPOBHT € emH304H Hal-moOpe ce
BIIKUC-BAT B ApaMaTypruiHOTO U3IrpaXJaHC Ha OAJTOCTHUA OIICPCH CIICKTAKbJI.
My3u-KalHUTE AUaJOTHYHA (GOPMH ce TPEACTAaBAT OT JVeT H, T pHA H APYTH
PA3IHIHH KAMEPHH () OPMH.

I'bBKaBOTO U3MOI3BaHE OT KOMIIO3UTOPHTE HAa TO3H BHUJ CTPYKTYpPH IIO
BpEMe Ha pa3BUTHETO Ha ONEPHHSA COEKTaKbl, I0O3BONABA Ha IMyOIuKaTa
Ja pasbepe mo-go0pe croxkera, 1a Bb3IPUEME IAIOCTHUSA ¢EKT Ha apTHUC-
THYHOTO U3MbJIHEHHE, J]a CE IOYYBCTBA KAaTO YaCT OT Pa3BUTUETO HA CIie-
HUYHOTO JIeliCTBHE.

2.3. Poasita Ha 3anagHoeBpomeiickaTa omepa B €BOJIOUUATA W
HHOBALUMTE
HA CbBPEMEHHOTO KMTAiiCKO ONEePHO U3KYCTBO

Bwv3oeiicmeuemo na 3anadnama onepa ¢upxy e6onI0UUAMA HA NA3APHAMA
Komynukayusa na kumaiickama onepa. Otkakto mpe3 1900 r. B Kuraii e
BBBE/ICHA 3allajHaTa OIlepa, Pa3sBUTHETO HAa HAlMOHAJIHATa oOlepa cielBa
OIHTa Ha CBETOBHOTO TBOpYECTBO. IIpaBsaT ce HEMPEeKbCHATO CEPUO3HU OIUTH
3a CHH-XPOHM3MPAaHE C YTBBPAEHHUTE W HAIOXKWIM C€ TPaJuLUHU B kaHpa. B
TO3U CMHUCHJI, pa3BUTHETO Ha KUTalckara ornepa 3a IBJTH TOAUHU € B MPOoLec
Ha Mpo-IbJKaBAaIllo BIUSHUE Ha 3alla/iHaTa onepa BbpXy KUTalcKaTa onepa.
BpBexxnaneTo u BAMSHUETO HA 3alajHaTa olepa B CTpaHaTa HE caMO JIOHACS
HOBM DPAa3KpUTHs M MpeIu3BHKATEICTBA HOA (opMaTa Ha apTHCTUYHO H3-
passBaHe, HO U M3UTpaBa BakHA pPOJIs B Pa3BUTHETO Ha Ma3apa KaTo MKOHO-
MUYECKH KOMIMOHEHT. ONUTHT OT OTBapsAHETO HA KUTAMCKUs Ma3ap upe3 Bb-
BEXIAaHETO HA 3aIlaJHH OIEPH OTBApsl HOBH TBOPUYECKU, HKOHOMHYECKH, 00pa-
30BaTEJIHU U BB3NUTATETHU XOPU30HTH U HEMMOBEPHO OBP30 pasLINpsBa 3pu-
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TEJICKUTE ayAUTOPUH OT JIFOOUTENH, (eHOBE U MPO()ECHOHATHO aHTAKUPAHHU C
TOBA U3KYCTBO JINYHOCTH.

Hsixon HOBOCBH3AaZieHN ONIEPHU MPOM3BENEHHs OBbP30 HAITyCKAT MpEesuTe Ha
Kuraii 1 momy4aBar cepuosno pasmpoctpaneHue B EBpomna u B cBera. Cpmoc-
TaBSHETO Ha MU3TOYHHUTE KYINTYPHU ChC clieliu(UIHATa UM BU3HUS 32 TBOPUECTBO
C YTBBPJEHOTO KAaTO TPaJUIUs 3alaIHO ONEPHO U3KYCTBO, OKa3Ba 3HAYUTEITHO
BIIUSIHME BBPXY €BPONEHCKUTE KOMIIO3UTOPH U BBPXY CIIEHUAIN3NpaHaTa Ciy-
matesicka aynuropusi. HempemeHHO TpsOBa Aa oTOeNeXHM 3HAYEHHETO Ha
kuTaiickata omepHa TBopOa ,,FOan He” ot xommosuropa Jlxun CsH, KOATO
n3UrpaBa pojsiTa Ha ,,KpaWbI'bJICH KaMbK~ B HCTOpHUATA HA Pa3BUTHETO Ha
KHWTalickaTta omepa. HeWHOTO mosBsBaHE OKa3Ba W3KIIOYUTEIHO BIIMSHUE
BBPXY Pa3NpOCTPaHEHHETO HAa HALMOHAJIHOTO CIEHUYHO TBOPYECTBO B CBETA.
Ts e npencraBsiHa MHOIOKPaTHO Ha MEXIyHapoIHAaTa ClieHa U ce KOHKYpHpa C
pean-1a 3ama Hu ONEPHH MPOU3BEICHMS.

OpkectpoBata MapTUTypa, KaTO HMHCTPYMEHTAJEH CHCTaB, C€ IOKpHUBA C
Tpaau-IIMOHHUS ONEPEH OPKECTHP, U3IMOI3BAH OT €BPONEUCKUTE KOMIIO3UTOPU
B TSAXHOTO CLEHMYHO TBOpuYecTBO. To3M (akT e JOoKa3aTencTBO 3a
HaMEpEHUATa Ha KHATANCKUTE aBTOpH JAa CleIBaT NOKa3aHW TPaAWLANd U
TBOPYECKH MOAXOAU. IIBIHUAT CBhCTaB Ha JBPBEHUTE U MEIHH JYyXOBHU
WHCTPYMEHTH C€ MOJKpEeNs OT HeoOXOoAMM Opoil yAZapHH HHCTPYMEHTH,
JOIIBJIHEHU C TapTUATa HAa MHAHOTO, a HAIMYMETO Ha BCHYKH IIPailXOBU
WHCTPYMEHTH J1aBa HeoOXoauMaTa cB000Ja Ha KOMITIO3UTOPUTE Aa pa3Iioyiarar
TEMaTUYHUS MaTepual BbB BCHYKU 3BYKOBH peructpu. (Ilp. 4) Boxannure
NapTUH C€ CBIOPOBOXKIAT OT H30paH HMHCTPYMEH-TApUyM 32 CBHOTBETHUS
NEPCOHAX W TpeajararT pa3sHOOOpa3HM MOAEIM Ha WH-CTPYMEHTAIHU
komOunanuu. (Iip. 5), (Ilp. 6)

C pasmmpsiBaHe TpaHULUTE Ha [NI00AIN3aLMATa U C YCKOPSBAaHE Ha MPOLIECHTE,
CBBP3aHU C Hesl, UHTePEeChT Ha KUTalcKaTa MyOJiMKa KbM OIEPHOTO U3KYCTBO
W KbM MYy3HKaJHaTa KyJTypa Ha cCTpaHaTa IOCTENEHHO MpoAbbKaBa Ja
HapacTsa.

OmnepHUTE CIIEKTAKIM BeYe CEPHUO3HO NMPHUBINYAT BHUMAHUETO U CE pajBaT Ha
mo0oBTa Ha KHuTaiickata myonnka. KynTypHUST 0OMEH MEXIly HallMOHAITHUTE
W 3alaJIHUTE OMEPH Pa3IIUpsBa eCTETHUECKAaTa BU3US Ha KUTalicKara myOynka
3a TOBa MPOCIEPHPAINO M3KYCTBO. Ts MMa BB3MOXKHOCT Ja CE 3alo3Hae C
MHOTO M TO0-pa3HOOOpa3HM TeaTpaJHU MPEIACTAaBICHUS, a HEHHOTO
MPUCHCTBUE B ONEPHUTE 3alM € HU3KIIOYUTENEH CTHMYJ 3a KHUTaWCKHTE
KOMITO3UTOPH 32 Ch3-7AaBaHETO Ha HOBO TBOPYECTBO. B mpska KOHKYpEeHIHS C
pasno3HaBacMaTa W YTBBPACHA OINEpHA KyITypa, KMTAHCKUAT HaIOHAJICH
TeaTbp TBPCH CBOETO YTBBP)KIaBaHe, KaTo IIPEJICTaBs ChBPEMEHHHUTE
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MOCTIKEHHS B TO3U HOMYJISIpEH U 00MYaH OT rojisiMa CIIyLIaTelIcKa ay JUTOPHs
MY3UKaJTHO-CLIEHUYEH KaHp.

Ilpenpamkama na 3anadnus mooden 3a ynpagienue HaA UKYCHEOMO KbM
Memooume 3a KOMYHUKAUUA € Kumaiickama onepa. V3npaBeHu mpex
Hy’)XKJaTa OT OIleJiiBaHE Ha KHUTalicKaTa HallMOHAJHA olepa U IpeJ sicHaTa
HCO6XO}Z[I/IMOCT OT NPEMHNHABAHETO KbM HOB MOJCII HAa CbBPEMCHHO pa3BUTHUC,
TBOPLIMTE OCH3HABAT, Y€ PEATM3UPAHETO Ha AOOpHUTE OpaMH M3UCKBA TSACHO U
KOHCTPYKTHBHO B3aUMOJIEIICTBHE MEX Iy KanuTtai u tanast. [Ipenu Kurait na
OTBOpH TIa3apHaTa CH HUKOHOMHUKa mpe3 80-Te TOAMHU Ha MHHAIUSA BEK,
HAaIlMOHAJIHUTE ONEpH ca OMJIM HE CaMO TEXHUYECKH W30CTAaHAJIN B HAUMHHUTE
Ha TSAXHOTO Ch3[laBaHE M M3IIBJIHEHHE, HO U ca OWIM CHJIHO 3aTPyAHEHH OT
JUrcaTa Ha OINEpaTHBHU CPEACTBA W Ha MNPOQECHOHATIHM TallaHTH B
cBbp3aHuTe oOmac-Tu. ToBa JoBexga JO JIMICAa Ha WHOBallMM B
ChIBP)KAHHETO Ha HALMOHAJIHHUTE ONepH. B ChIIOTO Bpeme ecTeTH4ecKusT
[11/133171}1 U CbABPKAHUECTO Ha TBOp6I/ITe ocTaBaT CHWJIHO IIOBJIHAHU CaMO OT
cneunprIHaTa HAMOHAIHA MPOOJIeMaTHKa Ha MacoBaTa KyJTypa.

ETo 3amro, mosieara Ha podecusiTa ,, apm menudsxcmvrm”’ B Kutaii 1o romsma
CTEIICH HachpuaBa IOMYJIIPU3UPAHETO Ha KUTalCKaTa HallMOHAJIHA Olepa Kak-
TO B CTpaHaTa, Taka M B MeXAyHapoaeH IulaH. CrneuuaisHocTTa ,,apm
MeHUONC-MbHm ” THPBOHAYATTHO € Ch3Aa/eHa B EBpoma u 0cOOEHO CHITHO ce
paszBuBa B ChenuHeHHUTE IMaTy mpe3 60-Te TOIWHU Ha MHUHAIUS BeK. Tam e
Hapu4aHa CBIIO U ,,apm aoMuHucmpayus’, YHATO LEN € Ja peryiupa
Pa3BUTHETO B 00JIaCTTa HA H3KYCTBOTO.

[TazapHaTa HKOHOMMKA Ch3/1aBa IIMPOKU BH3MOXKHOCTHU 33 BHEAPSBAHETO U 32
MOJKpeIaTa Ha ONEPHOTO M3KYCTBO B OOIIECTBEHOTO IpocTpaHcTBo. Ilocte-
IIEHHO C€ OCh3HaBa BAXHOCTTa HAa IMa3apHOTO MOIYyJspU3UpaHE Ha TOBa
U3KYCT-BO, 3a Ja MOXE TO Ja oLejsiBa M Ja Hampensa. MkoHoMHYecKusT
MEXaHU3bM, KOWTO ce W3rpaxkia, € TpsOBaso ma ObJe BB3MOXKHO Haid-
MOCNIEIOBATENIEH, /1a € B YHHCOH C MEXIyHapOJHHUTE CTaHAapTH, 3a Ja
MMOCTUIHE B KPATKOCPOUYCH INJIAH MPCACTAaBAHCTO W IOIIYJIAPHU3UPAHCTO Ha
KUTACKUTE ONIEPHU IPOU3BEICHHUS.

Buv3oeiicmeuemo na paznooopaznume XyooxcecmeeHu Gopmu u my3uKan-
HO-CHEHUYHA U3PA3HOCM HA 3aNA0HAmMAa Onepa 6bpXy UHOsAUUUmME HA Ku-
maiickama onepa. My31Kara, Ie€HETO, CLICHUYHUAT TU3aiH U IPYyTy acleKTH
Ha 3amajiHaTa orepa MMaT YHUKAJIHH CTHJIOBE U XapaKTEPUCTHKH, KOUTO Ce
pasiauyaBaT 3HAYUTENTHO OT TpAJMIMOHHATA KHUTalicka omepa. ONUTHT OT
OTBa-PSIHETO Ha KUTaMCKUs Ma3ap upe3 BbBEXKJAHETO Ha 3allaJHU OIepH, JaBa
XOPHU30HTUTE U Pa3MIMPsIBa HEUMOBEPHO 3PUTEINICKATa Ay JUTOPHS B CTpaHara.
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Co3nagenure npes XX Bek B Kurail kiacuvecku omepHu TBOpOH,
PaMKHpAT IpoLeca Ha pasBHTHe HA KHMTaliCKaTa olepa M AaBaT Ao0pa
Bb3MOKHOCT /12 ce 00XBaHe M [1a ce aHAJIM3upa cneuudpuraTa Ha NMPoOTEK-
JIMTe TpouecH MNPH Cb3JaBAHETO M IPH MOMYJSIpU3HMPAHETO Ha
CHEHMYHOTO HAIMOHAJIHO MY3MKAJIHO U3KYCTBO.

HatpynanusaT onmuT OT 3amajJHaTa omepa e roJisiMo BAbXHOBEHHE M € OT
BayKHO 3HAYeHHe 3a MOCOKHTE HA Pa3BUTHE HA HALMOHAJHOTO OINEPHO
u3KycTBO. Kurtajickara onepa uMa KaTo ¢BOsl OCHOBHA 32242 HEIPEKbC-
HATOTO H3CJeABAHE H O0OHOBSIBaHE HA Pe3yJITATHTE OT CBOSITA KyJTypHA
NOJIMTUKA U AKTHMBHO Ce AHIAKHPa C MOA0OPSIBAHETO HA APTUCTHUYHOTO
HHUBO M HA CLICHMYHOTO NpeJCTaBsIHE HA HALIMOHAJIHOTO TBOPYECTBO.
Kuraiickute exkunm 3a cbhb3iaBaHe Ha omepa MOraT HelpeKbCHATO [a
noxo-0psiBAaT TBOPYECKHUTE CH CIOCOOHOCTM M [Ja TOMYJSIpM3UPAT
HALMOHAJ-HOTO TBOPYECTBO HA ONEPHMS a3ap Ha M0-BHCOKO HUBO 4pe3
H3y4a-BaHeTO Ha:

" ONMTa M YMCHMATA HA 3allaJlHATA OIlepa 3a Ch3JaBaHe H 32 CTPYK-
TypUpaHe HA CLleHAPHUS

® Ha NPUHLUMIOHUTE 32 M3rPa)cIaHe U 3a pPa3sBUTHEe HA MY3MKAJHATA
ChABPKATEJHOCT H HA ISJIOCTHOTO MY3HKAJTHOTO 0QOpMJICHHE HA CIEK-
TaKJUTe

" CHeHMYHMSAT AU3AIH - KaTO MoAepHa ¢opMa HA pa3BUTHE, BU3MS
U CHABP/KATEJHOCT H T. H.

Buv3oeiicmeuemo na 3anadnama onepa 6vpXy KumanucKume oOnepHu
uHOGayuu. 3anagHaTa ornepa € OKasaja JbJI00KO BIUSHHUE BbPXY Pa3BUTHETO
Ha KUTalCcKaTa ornepa. APTUCTUYHNTE KOHLETLUH, 3aJI0KEHH B U3TPasKIAHETO
Ha I[sj1aTa OmNepHa CTPYKTypa; M3pa3sHUTe (OpMHU Ha MY3HKalHHA €3UK U
TAXHOTO MHOrooOpa3ue; M3rpaJeHUAT TaHAEM Ha B3aUMOBPB3Ka U BIUSHHE
OpY W3rPOXIAHETO HA JAPaMaTypru4yHOTO Ppa3BUTHE MeEXIy JIuOpeTHaTa
MBPBO-OCHOBA W  KOMIIO3UTOpPCKAaTa pealu3alusi, OcuUrypsBaT OoraTto
BJIbXHOBEHME 332 NHOBAIIMUTE HA KUTalcKaTa orepa.

IIpe3 nocieqnuTe roIMHU TEHAEHUUATA HA UHOBALMHMTE B KHTaiickara
oIepa MoKa3a HAKOJIKO 3a0eJIe;KUTeIHH XapaKTePUCTHKH: pa3Hoo0pa3ue
B TBOpPYECKHTe MOAXOAW M CEPHO3HO NMPHOOIIaBaHe KBbM INO3MTHBHHUTE
eJleMeHTH Ha BOKAJHOTO M HA CIEHMYHOTO U3KYCTBO.

C pa3BUTHETO Ha HayKaTa M Ha TEXHOJOIMUTE U C HACTHIIBAHETO Ha AUTHTAJI-
HaTa epa, KUTalicKaTa oIlepa 3alloyHa /1a C€ OIMTBA Ja U3I0JI3Ba HAaIpEeIHAIU
TEXHOJIOT'MYHU CPCACTBA, KaTO BUPTyaJIHa PCAJIHOCT U M3KYCTBCH HMHTCJICKT,
3a Ja NomoOpH CUEHMYHHTE e(EeKTH M H3KUBABAHETO NPH IJIeJaHe Ha
OIICPHUTE CIICKTAKJIM. Tazu KOMGI/IHaHI/Iﬂ OT TCXHOJIOTMA U H3KYCTBO
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MPENOCTaBs IIOBEYE HOBAaTOPCKM BB3MOXHOCTH Ha HALMOHAJIHATa OIepa,
MPaBEeHMKH s TO-Pa3HO00-pa3Ha U JUHAMHYHA B CIICHHYHOTO MPEICTABsIHE U B
aptuctuuHusl u3Kka3. OCBeH TOBa, TEHACHLMATa Ha KWTaiickara omepHa
WHOBAIlMsl C€ OTpa3siBa W B TPAHC-TPAHUYHOTO CHTPYAHUYECTBO U B
MEXIYKYJITYpPHUST OOMEH.

Cpen Hail-U3BECTHUTE OTNIEPHU TBOPOW MOTrat jaa ce rnocodar: ,, Kongyyuil”
kommnosurop Yaur Hun, ,,Cupaxem om [ocao” - xommosutop Jleitned,
»ZPK a0m3I0H uznu3za om Kpenocmma” - kommosutop Jhxan Csoxew,
., Hoer s1 JIu baii” - xomno3utop ['yo Benmkunr.

Cob31aBaHeTO HA TO3M THUII Ollepa MO:Ke /1a ce Hapeye MCTHHCKA MHOBALHSA
U TpaHcdopMauusi O] BJIMSHUETO HA 3alaJHUTE olepH OT MUHAJIOTO.
Cb3naTeaurte xopeorpadgupar TaHIOBATa paMa B CbOTBETCTBHE C IPUH-
IMNa ,3ana3BaHe Ha 1eJ0CTTa U HOBATOPCTBOTO ”, 6e3 TOBa Ja BJMse
HEraTMBHO BbPXY HelHATA pelpe3eHTATHBHOCT WJIHU /1a NPOMeHs o00pa3-
HUSAT i Xapakrep.

3a/105keHMAT B HOBHMTE ONEPHH TBOPOM MY3WKAJIEH CTHJI, POMEHEHUSIT
CleHUYeH Au3aiiH, TOYHOTO H3NbJHEHHEe HAa CIOJKeTa M JpPyru Xapak-
TEPUCTHKU HA TBOPYECTBOTO, OCUT'YPABAT HOBM MJeU U BIbXHOBEHHE 3a
ch3IaTeJuTe HA KUTalickaTa omepa.

OueBujeH GakT e, Ye HHOBATMBHOTO PA3BUTHE HA KUTAWCKOTO ONEPHO
U3KYCTBO BKJIIOYBAa MHOro acnekTH. HTerpupaHeTo Ha HALMOHAJIHATA
omepa chC 3amaJHATa omepa e Mpolec Ha AKTHBHO B3amMojeiicTBHe
MeKAY YTBbpPAEHUTE TPAAWLMH B KAHPa W HOBOTO TBOPYECTBO Ha
KMTAHCKUTEe KOMNO3UTOPU. Bbnpeku HeroBara 00BbP3aHOCT ¢
TPAIMIHOHHOTO M3KYCT-BO M ¢ (OJKJIOPHUS IbPBOM3TOYHMK, Ce
3a0e/IfA3Ba HETOBOTO HACHIAHE C MOJAEPHH XyH0’KeCTBEHH eJIeMEHTH.
Ch3ganeHuTe B Hail-HOBO BpeME OIIEPHH TBOPOM OTpa3siBaT KyJITYPHOTO
pasButve Ha Kwurtail mo mbTs Ha BHEOPSABAHETO HAa MHOTOHALIMOHAIHUTE,
MYJITUECTHUUCCKUTE U MYJITUKYJITYPHUTEC CJICMCHTU B Pa3BUTUCTO U B IIPCI-
CTaBsIHETO HA MEBYECKOTO U3KYCTBO.

Karo uso0, aHaau3bT Ha cllydauTe Ha TeKYLIUTe HHOBALMM M TeHIeHLHH
B KHTalicKaTa omepa MOKa3Ba, Ye B MpoLeca HAa HEi{HOTO HeNpPeKbCHATO
pa3sBHTHE AKTHBHO Ce YCBOSIBAT HOBATOPCKHUTE H/IeH, KATO e[THOBPeMEeHHO
¢ TOBA ce 3aMa3BaT COOCTBEHUTEe YHUKAJHM KYJTYPHU XapaKTePHCTUKH H
ecTeTHYeCKU KOHUeNnIUH.
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I'JTABA 111

AHaJIu3 HA CbBPEMECHHOTO CbCTOSAHUE HA OIICPHUSA KAHP B Kuraii -
XYAO0:K€CTBCHU, Bb3INIUTATC/IHH U 06p330BaTeJIHI/I meJim

3.1. YcTaHoBsIBaHe HA NPABUJIHU XY/10KeCTBEHH H/EH 32 Onepara

3.2. UuTerpupane Ha HAIMOHAJIHHU KYJITYPHHU eJIeMEHTH

3.3. [loBuIaBaHe CTENEHTA HA MHOBAIUUTE B KUTANCKUTE ONEPHU
TBOpPOH

3.4. YkpenBaHe HA 00y4eHHETO HA KUTANCKUTE ONIEPHU TAJAHTH

3.5. PasmupsiBane Ha Moje/ia 32 pa3BUTHe Ha Ma3apa Ha omepara
U BbBe:KaHe HA KUTACKH ONePHU KOMYHHKATUBHH KAaHAJIN

KoraTo mpocineauM ceramHoTO ChCTOSHHE Ha pa3BUTHE Ha HAI[HOHAIHA-
Ta omepa - ciel HEHHOTO BBBekJaHe B KuTaif, MOoXkeM Ja HampaBHM
U3BOJAa, Y€ IHCNIHUTE ¥ IIOCTHXKEHHS MPEACTABIABAT €CTECTBEHA
KOMOHHAIMA MEXIy OTIIMYHATA TPAJUI[MOHHA KyITypa U mpodecuoHa-
HOTO BB3IpHEMaHe Ha YTBHPACHUTE B )XaHPa CBPOMEHCKH XYAOXKECTBECHU
I[EHHOCTH. B TeueHue Ha rOAMHUTE, B3AUMOIPOHUKBAHETO H B3aHMOBIIH-
SIHHETO Ha TEe3HW PAa3HOPOJHH XYI0KECTBEHH IJIACTOBE, IOCTEIEHHO Ch3/a-
Ba OnarojaTHaTa OCHOBA 32 HaIlMOHAJHHA IPOCHEPHUTET Ha KUTakckaTa
omepa.

CeramHuTe U3MEPEHHUA HAa TO3H XAaHP MOACKA3BaT, Y€ MPONEChT Ha (op-
MHpPaHE Ha KHTAWCKH XapaKTEPUCTHKH B HAIHOHAIHOTO OMEPHO
H3KYCTBO Bedue € B €OWH pa3nudyeH cramuii. Toii mpencraBs BHCOKOTO
HHBO Ha CBbB-PEMCHHOTO TBOPYECKO PAa3BHUTHE CBbC CEPHO3HHU
U3MBJIHUTEICKH U TBOP-YECKH IMOCTHXKEHHUSA C HEChbMHEHA XY/0XECTBEHA
CTOMHOCT.

Cbh30alcHOTO HAaOHOHATHO MY3HKaJHO-XyJO0XKECTBEHO TBOPYECTBO Ce
O6azupa Ha pa3bupaHeTo, Y€ CnOcOOHOCTTAa HAa KHUTaWCKHA Hapoa Ja
IpHeMa HOBH Hema, € eOuH TPYAEH W ABIBr npomec. Toii TpsaOBa
pa3yMHO Ja Obae HampaBJsABaH M Ja ObJe OIECHABAaH B HETOBOTO
passutue. ToBa uH3KMCKBa ycuieHa pabora, 3a ga ce MPEOJONesT
HATPYHOAHUTE HETATHUBH B OTHONIE-HHETO KBbM APYTH KYJITYPH, CIOKOHHO
Jla ce MPOCIIeIH U Aa ce MPeKHUBEe ECTECTBEHHAT MPOIeC Ha IpHeMaHe Ha
Jy)KIOTO BJIHSHHE W MPEBpPHINa-HETO My B KOPEKTHB 3a pa3BUTHE Ha
CbBPEMEHHATA KMTAHCKa HAIMOHAJ-HA KYJITYypa.
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Kuraiickara onepa e opmupana MHOKECTBO KaHPOBE B IPOLIECA HA CBOETO
pa3BUTHE, KOETO € CBBP3aHO C U3CIIEIBAHETO HA €THUYECKUTE OIepU B KUTAM-
CKM CTHJ. Makap 4e ce OCHOBaBaT Ha MNPHHLUUIINTE HAa CH3AABAHETO Ha
3amajiHa omnepa, Te3 >KaHPOBE BKJIIOYBAT M3TOYHHM €CTETUUECKH NMPHHLUIH U
TPagULM-OHHU KUTAWCKU KYJITYpHU €I1E€MEHTH.

B cpaBHeHue ¢ Ipyru skaHpPOBE, HOBaTOPCTBOTO B HAIMOHAJIHATA OIEpa Ce €
OTPa3ujIo MPEJUMHO B HallpeIHNYaBOTO pa3OHpaHe 3a poJsiTa Ha TPAJULIUOH-
HUTC WM Ha MECTHHUTE CIICMCHTHU B ISDIOCTHOTO M3rpaXaaHC Ha My3UKaJIHaTa
ThbKaH Ha CbABPKAHHUCTO. q)OJIKJIOp’bT npoab/’KaBa aKTUBHO Ja IMPUCHCTBA B
3ByKOBaTa MapTUTypa, HO Bede He ce uurtupa Ha 100%, a ce n3passBa upes
WHAWBUAYATHOTO MYy IPEeCch3JaBaHe OT KOMIIO3UTOpA.

3.1. YcraHOBABaHE Ha IPaBWIHH XyJOXXECTBEHH HJCH 3a oIepara
Pa3Butnero Ha KWTalickaTa omepa NpEeMHHAaBa IPE3 Pa3IWYHU IPOIECH B
CBOETO pa3BUTHE W Bede MOXKE Ja Ce TOBOPH, Y€ TS WMa yTBBPICHU OIpe-
JIeTICHH KOHIICTIMH, CBBP3aHH C PA3IMYHUTE W aCHeKTH - KaTO TBOPYECKH
MOA-XOIH U (GOPMH Ha CIIEHHYHO IPEACTaBsHE. 3aTOBa MOXKeE J1a CE TBBPAH, Ue
JIHEC HAIMOHAJIHATa OIlepa € HaMepHiIa CBOMTE MHAWBUIYATHH M3MEPEHUS H
CIIO-KOMHO C€ BITMCBA B CBETOBHUTE TCHACHI MU Ha OIICPHUA KAHP.
Crparerusita B ynpaBi€HUETO U B PbKOBOJCTBOTO Ha CbBPEMEHHATA KHU-
Talicka omepa TpsAOBa ja ce M3rpaxkJa Ha OCHOBAaTa Ha pa3bUpaHETO 3a
IMaIeKTUIECKOTO EAUHCTBO MEXAy HalHq U CBAT . bbaemara mocoka Ha
KHTalCKOTO OIIEpHO TBOPYECTBO U3UCKBA Ja ce pa3bepe HeoOXoAuMOocCTTa
OT €CTECTBEHA BPh3Ka MEX/y HalMOHAJIHOCT U Ii106anHoCT. 3ana3BaHeTo
Ha KYITypHHTE XapaKTCpHUCTHKU Ha KUTalicKaTa Halusi B CIEHUYHOTO
U3-KyCTBO, € HEOTIEIUM IIpolec OT aKTHBHOTO BINIUTaHE HA CBETOBHUTE
IIOCTHIKCHUA.

YcTaHOBSIBAHETO HA TPABMIIHY XY0)KECTBEHH HJICH 3a OIlepaTa € Hepa3pHuBHO
CBBP3aHO C M3MCKBAaHETO JTUOPETHOTO W MY3HUKAIHOTO CHABPKAHUE 1A YIOB-
JISTBOPSIBAT HOBHUTE CHBPEMCHHHM €CTETUYECKH pa3OupaHus Ha myOiMKara.
[lpoMsHaTta B KyNTypHHUTE TOTPEOMTENICKM HABHIM € OYEBHIHA M TpsOBa
MHOTO TOYHO Jia CE€ OTYMTa OT aBTOPUTE MpPU CH3/AaBAaHETO Ha HOBO
TBOpuecTBO. CHia-Ta Ha HM3KYyCTBOTO TpsiOBa Jla € HackpuuTenHa Oa3a 3a
COIMATHUS IPOTPeC Ha CHBPEMEHHOTO KHTAHCKO 0OIIECTRO.

3.2. UaTEerpupaHe Ha HaIlMOHAIHY KYJITYPHU €IE€MEHTHU

Ha mexxnynaponHaTa cueHa Bb3XxoabT Ha KuTail He € caMo JeMOHCTpauus Ha
MKOHOMUYECKH U Ha TEXHOJIOTHYEH pacTex. Toll oTpassBa ChIIO U aclEKTUTE
Ha pa3lIupsBaHe Ha KyJITypHOTO BiusHue. Kutaiickara KynTypa, cbC CBOETO
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IbJI00KO HCTOPUYECKO HACIEICTBO M YHHKATHH XYyJOXKECTBEHH (GOpMH, ce
MpeBphIIa BCe TI0-aKTUBHO BHB Ba)KHA YaCT OT IIIOOATHHUS KyJITYpeH OOMEH.
Karto msmoctHa gopma Ha M3KYCTBO, OlepaTa MOXKE HE caMo Aa Mokaxe 00-
ratuTe KylITypHH KoHoTanuu Ha Kurail, HoO u na abcopbupa npeauMcTBaTa Ha
YYXKAUTE KYJITYpPH, 3a Ja NOCTUTHE LECIMTEC HA KYJITYypHUA O6MCH 1 Ha UHTCT-
pauusita B CHOJENSHETO Ha CBETOBHATa KynTypa. [nmobamu3anusara Ha cBETa
OlIe TO-CHJIHO IIOCTaBsi BBIIPOCA 34 YCTAHOBSIBAHETO M 3a YKPENBAHETO Ha
HanmMOHAJIHUTEC APTUCTUYHU XapPaKTCPUCTUKU - TC ca KIIIO4Y KbM
MpPEeBpPBIIAHETO HAa KUTaiickaTa onepa B YHHKAJIHO SBJIEHHME Ha CBETOBHATa
cueHa. KutalickuTe TBOpLM Ha ONEPHO M3KYCTBO He TPsAOBa 1a mpeHeOpersat
Oorarute KynTypHH pecypcu Ha Kutail. Ho Te TpsiOBa ma Hamepsar cBosiTa
TpaHchoOpMalusi B CHBPE-MEHHOTO CH TBOPYECKO MHCIIEHE U TaKa CbC
CUT'YPHOCT 1IC MNPCAU3BUKAT HECTPAAUIIMOHHU NOAXOJU IPU CH3AaBaHCTO Ha
HOBH KOHLICIIIMU B >KaHpa.
IlonnbpkaHeTo Ha yHMKAJHUS 4Yap M XapakTepa Ha rneeHe B Kwurait
OCTaBs OTBOPEH U BBIIpoca: ,, Kak Ja ce HHT eIrpHpaT pas/IHdHH MO CBOAT a
CBINHOCT T €XHHKH 34 BOKAJHO H3pasfABaHe, 0Oe3 Ja ce npeHeOpersat
Ir7|acoBaT a  HACH-T HAHOCT ,  CHENHMHAKAT 4 H  H3PA3HT eJIHOCT T a7
HamupaneTo Ha TOYeH OaylaHC MEXIY CHEIUPUUHOTO ¥ HECIICITU(PUIHOTO, IS
ObAe KiIr0Ya KbM ChB-PEMEHHOTO Pa3BUTHE HA KUTalcKara omepa.
Hexka nocounm HIKOM Ba)KHH ACIEKTH, KOUTO Ca MPSKO CBbP3aHU C BBIIPOCHTE
3a MHTETPUPAHETO Ha KHUTAWCKOTO ONEPHO M3KYCTBO CBhC CBETOBHUTE
TCHACHIINU:
= Haili-uecTo OpUTMHAJHUTE KUTAICKU ONEpU ca OTPAKECHUE Ha Tpa-
JULUOHHU KUTAHCKU KYJITYPHH €JIE€MEHTH: HCT OPHYECKH MOMCHT H,
JIereHAH H HAapOJHH T pajuumd. ToBa NPSIKO BIMSIE BBbPXY KOMIIO-
3UTOPHUTE NPHU MY3UKaJIHHS M300p Ha CPeiCTBaTa, ¢ KOUTO paboTAT U
HEChMHEHO M3MCKBa OT MEBLUTE Aa NPEACTaBAT TPAJULMOHEH CTHII Ha
TeeHe.

»  Onepure OOMKHOBEHO CE€ M3IBJHSABAT Ha KUTAWCKHU, HO UMa M HAKOU
MPOU3BEICHUS], U3IIBJIHABAHN HA OPYTU JUAJCKTH WM Ha YyXAU €3U-
M. PernoHamHUAT Mpor3X0J1 Ha TEPOUTE YECTO € MPECTaBeH OT MHO-
TOC3MYHU M3IBIHEHUSI, KOETO € TOJIAM MPOOJIeM 3a OlepHaTa myOIrKa.
WsnbnHeHnsATa Ha 4YyXA €3WMK MOYTH ce XyOmupar ¢ Ta3u mpoOie-
MAaTHKa.

= PasHopojgHaTa CTHJIMCTHKA Ha KuWTaiickaTa omepa € IOopoJeHa OT
THPCEHOTO UHTETPUpAHE Ha €JIEMEHTHUTE OT 3alajgHaTa ornepa ¢ KuTaii-
CKaTa TpaJuLMOHHA M MOAepHa My3Hka. [lomxoauTe 3a OmpOCTEHO
KOMOWHHpPAHE Ha Pa3HOPOJHU CIEMEHTH BOJAT KbM CKJICKTHKA U HE
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MOTar Ja FapaHTHpaT XyA0KECTBEHA IPHEMCTBEHOCT.
=  CHOXXHHUTE CIOXKETH, XapaKTepHH 3a ChbBPEMEHHOTO ONEPHO TBOPYECT-
BO, HECBMHEHO IpeAaraT pa3iuyHa JUTEpaTypHa CTOWHOCT B CpPaB-
HEHHME C ONPOCTEHUTE MOo3HaTH (OpMM Ha HapoAHara apama. Te ca
OTpaXEHHE Ha HOBaTa €3WKOBa KyJITypa U IPEJICTaBAT IO-BHUCOKA
crerieH Ha oOpazoBaHocT. ToBa TPOTHBOpEYME HW3HUCKBA HOBH
MOOXOAM B WHTETPAlMOHHUTE MPOLECH HAa KUTAHCKaTa C YyXKAUTE
KyJITYypH.
Baxen BBIpoOC IIpen CbBPEMEHHOTO KHTaliCKO ONEPHO TBOPYECTBO €
3aCHIIBAHETO Ha HHTETPHPAHETO HA MECTHH MY3HKAJIHU €IEMEHTH B HETO.
Ilo cpiIecTBO, TAXHOTO BKIIIOUBAaHE € HMHOBAaTHBEH OINT 3a ChUeTaBaHE Ha Tpa-
JULUOHHATA KyJITypa ¢ MOJEPHOTO U3KycTBO. LlenTa Ha To3u mporec € Aa 10-
Bejie 10 o0oraTsiBaHe Ha M3pa3HaTa CHJIa Ha OIEepHaTa My3HUKa U J1a IPeJCTaBH
0 Hal-700Bp HAUMH KyJITypHATa HACHTUYHOCT Ha KOHKPETHAaTa TBopOa.
Cp3naBaHeTo M M3ITBIHEHUETO Ha orepaTta ,,Foz” € mpuMep 3a yCIelUHO UH-
TErpupaHe Ha MECTHHU MY3UKaJIHHU CJICMCHTU B CHBPEMCHHOTO OIICPHO TBOP-
yecTBO. [luTnpaiikn MenoausaTa Ha HaponHaTa neceH Ha FOHaH ,, Teve maska
peka’”, miecaTa yMeno u3passiBa eMOLUHUTE Ha T€POUTE U PA3BUTHETO Ha CIO-
XKeTa, KaTo ChHIIEBPEMECHHO MpHIaBa Ha MsjlaTta orepa Ooratusi MecTeH
npuBkyc Ha FOnan. (11p. 7)
BrropocsT ¢ uHTErpupaHeTo Ha HALIMOHAIHU KYJITYPHU €IEMEHTH MOXKE J1a ce
pasriekaa u B 00paTeH paKypcC: IPHEMCT BEHOCT T 4 HA KHT AHCKAT 4 MY3HKA
H HEHHOT 0 mpHoOmaBaHe KbM €BPOICHCKAT a Kyiar ypa. To3u mpolec uma
BUHArd /BE CTPaHM M TOW MNpPEINCTaBi KyITypHOTO B3aMMOJCHCTBHE KaTo
aKTHB Ha HHIUBHIYaJHOTO MY3HMKaJIHO TBOPYECTBO. TakbB MOIXOA HMa
3a0eNeKUTe-IeH pe3yTaT B TBOPYECTBOTO Ha BEJUKHUS OIEPEH TBOPEI]
Ilygurn v naBa Ha CBeTa HETOBOTO TI'CHHMANTHO IIOCTIDKEHHE B oOIepara
,, Iyparzor ”. TBopOaTa ce cMATa 3a eIMH OT HETOBUTE TBOPUYECKH IISTHOBPH.
B omepara ce oTkpuBaT ronsiM Opoll KUTalCKu (OJKIOPHH MY3UKAITHU
eJIEMEHTH, KOMTO Cbh3[aBaT KJIa-CHUECKHs 00pa3 Ha OpHEHTAJCKaTa EHa.
Taszu atmocdepa crumynupa B eBpo-TielickaTa ITyONUKa ITFOOONMUTCTBO U
JKelnaHue 3a m3cinensaHe Ha M3touynarta kynrypa. B cBosta omepa Ilyunnu
npeacTaBs C JIBIOOKO pa3dupaHe M TMPaBIU-BOCT MHUCTEPHO3HHS JIPEBEH
opueHTaicku WM3toueH cBaT. Taka, Ha mOpakTHKa, TOM OCBHIIECTBSABA
UHTErpanuara 1 ooOMeHa Ha M3Toynu M Ha 3amagHu €lIEeMEHTH B OIepHaTa
My3uKa. YCIexsT Ha ,, 7ypaHa0T ~’ cioMara 3a OIlo3HaBa-HETO Ha W3TOYHATa
My3HUKa - Ype3 BKIIOYBAHETO B My3UKaJHaTa MapTUTypa Ha BeuHaTa KUTalicka
BOKaJHA TBOpOA ,, JKacmmr”, mana Ha4yaloTo Ha KUTAWCKAaTa BOKAJTHA MY3HKa.
(lp. 8,9, 10)
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OmnpeneneHo MOXe a ce TBBPIH, Y€ oneparta ,, Iypasqor ~, ce mpeBpbhila B
MocT Mexay M3tounarta u 3anamHara KyaTypa. Ts chAeicTBa 3a pasmpocTpa-
HEHMETO U 3a MOIYJIIPHOCTTa HAa KUTAHCKaTa Olepa B LTS a3HMaTCKU KOH-
TUHEHT.

3.3. [loBuimaBaHe cTeneHTa HAa HHOBAIIMH B KUTaliCKHTe ONEPHU TBOPOH
Ce3maTenuTe Ha KWTaiickaTa HalMOHANHA orepa yOelIeHO BSpBaT, 4e Cpej
MHOTOTO MY3UKaJIHH JKaHPOBE, UMEHHO ONEPHUSAT *aHp € TO3U, KONTO Hail-
MHOI'0 OO0IIpHHACAd 3a pa3dBUTHUETO Ha U3KYCTBOTO U CHOTBCTCTBA HAa HACTOsA-
muTe HauvoHanHu ycioBusa B Kurtail. Te 3amuTaBaT KOHLENLMATA, Y€ 4Ype3
TSCHO MHTETPUPAHE MEXKY COIMATHUTE HYKIU U HEMTPEKbCHATUTE WHOBAIIHH,
KHUTACKOTO OMEPHO M3KYCTBO MOXKE Ja MpoIb(TsABa B ChBPEMEHHATa KyI-
TypHa TEHAEHIUS U Ja MOKa3Ba OlIe MO-TrojisiMa KU3HEHOCT. BaxkHo e na ce
HaMepyd WHOBATHBEH BT, KOWTO MOXKE Ja OCHINECTBH WHTETPAIHATA MEXTY
TpaguuudaTa 1 MOACPHOCTTA, [a IMPEACTABU HALIMOHAJIIHOCTTA B M3KYyCTBOTO B
CbBPCMCHHUA MHTCPHAIMOHATIU3UPAH CBAT. B T031 akTHBEeH Impoucc Ha B3au-
MOJICHCTBUE MEXIY KyJITYpPHUTE € BaXKHO J1a Ce MOAIbpXKA U JIa C€ HachpyaBa
CTpEMEeXbT 3a 3ama3BaHe Ha OCHOBHUTE XapaKTePUCTHKH Ha KuTaiickaTa
ofiepa U Jia ce U3rpaxk/Jia KyJTypHOTO CaMOUYyBCTBHE Ha HALIMATA.

Bpaemoro pa3BuTHE Ha KHTalickata omepa TpiabBa aa HPOIBIXH Ja
YCBO-IBA HampeHalus MEXAYHapOoJEH ONHUT, KaTO B CBI[OTO BpeMeE
3ama3Ba COOCTBEHHTE CH HAalMOHAJIHM XapaKTEPHCTHKU U IMPOXBIIKABA
Jla Hachp-4aBa Pa3BUTHETO Ha KMTalCKOTO OMEPHO U3KYCTBO C OTBOPEHO
OTHONIIE-HUE U C HMHOBAaTHUBEH JAyX. HanMOHAIHOTO ONEPHO H3KYCTBO
TpsibBa na ce NpPEeBbPHE B MOCT, KOHWTO Ja CBBPKE KHUTAHCKaTa ChbC
3amazHaTa KyJITypa, KOeTo Ie JaJe Bb3MOXHOCT T4 Aa 0bae mogobaBamo
OLICHEHA U II[€ CTUMY-IHpAa HEHHOTO ObIEI0 pa3BUTHE.

Koraro ce 00cpkxma kutaiickara orepa B AbJI00YHNHA, KIIOYBT € Ja ce pa3doepe
KaK KOMOHWHAIUATA OT JABETE MOHATHS ,, KuT afi” v ,, oriepa’” IpuiaBa Ha Ta3u
(opMa Ha M3KYCTBOTO YHHKaJTHAa NPUPOJIA U CTOWHOCT. MIMEHHO, KaTO HENoB-
TopuMa ¢dopmMa Ha MYy3WKaTHO-CIEHHWYHOTO HW3KYCTBO, oOIepara, €
YHUBEPCAIHA U TA € €JHO YHUKAIHO SIBJICHHE B cBeTOBeH Mamad. Omepara
WHTETpUpa B €IHO TBOPYECKO LAJO: MY3HKA, Apama, JIHT €paT ypa, T aHl H
JPYTH XY eCT BEHH CPEJCT Ba.

Borarara xynrypHa cpema Ha Kutali u yHHUKajlHaTa XyJOXKECTBEHA
€CTeTHKa IPEeNOoCTaBAT HEOrpaHHYCHO BIHLXHOBEHHE M MaTepualul 3a
ch3JaBaHe Ha omepH. B Opjelle kuTaiickaTta orepa Bce olle TpsAOBa Ja ce
MPUIBPKA KbM JIOKATU3AIUATA, KaTO CHIIEBPEMEHHO CMENIO OTIPaBs MOTIIE]
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KbM HMHOBAIIMHTE, W TaKa TS TPsOBa Ja ThPCH BB3MOXKHOCTH 32 OOMEH W 3a
CHTPYIHUYECTBO C MEXKTYHAPOJHOTO OMIEPHO U3KYCTBO.
Karo mpekpacHo 1BeTe B CBETOBHATa OMEpHA KyNTypa, Pa3BUTHETO Ha KHU-
TalickaTa omiepa He caMo 00oraTsiBa KyNnTypara U U3KycTBOTO Ha Kuraii, HO u
JIOTIpUHACA - ChC CBOSITA YHHKAJHOCT, 332 Pa3HOOOpa3MeTO Ha CBETOBHATA
ornepa. B mporieca Ha nmpecienBaHe 3ama3BaHeTo Ha HAIMOHATHUS XapakTep Ha
My3HU-KaTa, YCBOSIBAHETO U aJalTHPAHETO HA HAPOJHU MECHH, TS C€ MPEBHhpPHA
BBB Ba)XKEH METOJI 3a CH3/1aBaHE Ha KHUTaWCKa ONepHa My3uKa. TO3U MOIXOJ
€IHO-BpPEMEHHO OTpa3sBa YHUKAJIHOTO OYapOBaHHE Ha KHUTaliCKaTa My3HKa U
MIpaBy MPOU3BEICHUATA HA KUTACKaTa orepa Mmo-JecHO MpueMaHu i O0MYaHu
oT my0nmKaTa y 1oMa U B 9yKOMHa.
MysukanHoTto TBopuecTtBo Ha TaHn /lyH B HeroBara onepa ,, [{ur [lln Xyanr’
JIEMOHCTpHUpPA ABJIOOKO pa30upaHe Ha CHbBPEMCHHHUTE MY3MKAJIHU €JIEMEHTH U
Ch3[aBa YHHUKalTHAa WHOBalws. Upe3 HHTErpHUpaHETO HA TPATUIIMOHHUTE
KUTal-CKU MY3HUKaJIHU eleMeHTH - KaTo IleknHckaTa omepa M TyuxkeH, ChC
3aMaJHUTEe TON MYy3UKAJIHU CTHIOBE JpKa3 W Omyc. BbBexmaHero Ha
OTIpe/IeTICHH €JIEMEHTH He caMo J00aBs CHIHA KUTalcKa KyJlITypHa atMochepa
KbM TBOpOaTa, HO JEMOHCTPHpa M YHHKAIHOTO ouapoBaHue Ha I[lekmHckara
orepa Karo Tpaau-IIMOHHA KuTalicka apamartudHa ¢opma. OcoOeHO ToBa ce
noAyepTaBa 4pe3 H3ObJIHEHUWETo Ha poista or Mu Au Taimwm, Kolto
MPEACTaBs] OCHOBHUTE W3Pa3HU METONU - ,,[IecHe , ,, 4eT €He ', ,,ApaBeHe” N
,,Orere”. JIpata mocieiHu TepMUHA Ce OTHACST 33 aKThOPCKaTa Urpa:
,,ipaBeHe”’ - TO3U Ha TAJIOTO, KECTOBE, U3PAKECHUSI, CHOTBETCTBAIIN
Ha JMYHOCTTA HAa TEpPOUTe, Ha CIOKETHOTO pa3BUTHE M Ha
atMocdepara Ha IpaMara
=, OHeHe” - CIICHWYHU JBW)KCHUS, CBBP3aHH C BJIAJICCHETO Ha BUIOBC
OOWHU M3KYyCTBa, IPEACTABSIHN Ha CIIEHATA.
Tan JlyH cMeno WHTerpupa KUTalCKH UHCTPYMEHTH KaTO IY3eHI U OapaOaHH.
HaGopbT OT IpeBHM WHCTPYMEHTH 3a KEPTBONPUHOIICHUS BKJIIOYUBA IJHT PH,
KaMeHHH 0apabaHu, JOMAIIHO H3PA0O0T eHH KepaMHIHH HHCT PYMEHT H H KaM-
6amn. 1lo TO3M HaYMH KOMIO3UTOPHT M3TPaKIa YHHWKAIIHA 3BYKOBa KapTHH-
HocT. To3u BUA KOH(GUTYpalMs Ha MHCTPYMEHTH MOCTUTa CIMBAHETO HA Pa3-
HOpPOJIHUTE 3BYLIM B €AMHHA MY3HKaJHa MapTUTypa, KOETO MpuaaBa CIeLH-
(u9IHO 3ByUYeHE, MHTPUTYBAIIO MMyOJMKaTa ChC CBOSTA HEOYaKBAaHOCT. ToBa,
KOETO OCOOEHO CH 3aciTy’kaBa Jia ce CIIOMEHE 3a Ta3W omepa, € MEepPKYyCHsTa,
KOSITO M3MOJI3BAa CMEC OT KpaBeIIKW 3BBHLM M CIHPAYHU JUCKOBE, 3a Ja
UMHUTH-pa 3ByKa Ha KaMOaHWTe OT Tepuoja Ha Boroammre wnapcTsa,
ChUETAaHW C BOKANUTEe Ha ,, ha-wu-hashi” (xa-y-xac), KOHWTO ITOBEXIAT
My3HKara 10 HeWHara KyJIMUHauug. To3M MHOBAaTUBEH MY3UKaJIEH IW3alH
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NPEOCTaBs Ha IMyOJHKaTa IIOKHPAIIO 3BYKOBO H3KHUBSIBAHE IO OTHOLICHUE
Ha 3BYKOBUTE €(DEKTH U ap-TUCTHYHO BB3MPOM3BEIKAA XaPAKTEPUCTUKUTE HA
IpeBHAaTa KuTalicka My3uka. Ta3u omepa € sApkKa JOEMOHCTpaLUsl Kak
CbBPEMEHHHUTE KOMIIO3UTOpPUM MOrar JAa KOMOWMHHMpAaT TpaguLUOHHU
MY3UKaJIHU €JICMCHTU C MOACPHU MY3UKaJIHU TCX-HUKH.

N3non3BaHETO Ha €INEMEHTH OT MOIyJIsSpHATa MYy3HKa € WHOBaTHUBEH
IOJX0Jl, KOMTO MHOTO aBTOPU IOJA3BAT B CBOETO HOBOCB3JaJCHO TBOP-
4ecTBO. [lony/iqpHAT a My3HKka € IIUPOKO Pa3pOCTpaHEHa M ChILECTBYBA B
CBbBPEMEHHOTO OOIIECTBO KaTO THPCEHA, W YECTO ITbTH MPEINOYHTaHa, My-
3uKkajgHa (opma M crnenuduyUeH 3BYKOB HM3Ka3. Ts € peasieH NpPOOYKT Ha
HOBOTO BpEME€, KOWTO Ce MpPEICTaBsi B Pa3jIUHU MY3UKAIHU KaTEeropuu -
criope]l BUJ0-BETe Ha CBOETO NpOsiBIeHNE. Te BKIIIOUBAT: POK, KBHT pH, 0IyC U
IpyTH MY3H-KalHU CTHJIOBE, 3aBNa/SUIM CBETOBHAaTa ciueHa. llomymsipHarta
My3HKa € €IMH KyITypeH (eHOMEH, KOWTO MPOU3X0XKIOa OT €KEAHEBHUETO U
HOCH XapakTep Ha sIpKo 3a0aBlieHue, MoJla 1 KOMEpCHAIHOCT. BbIpeku ToBa,
ACIIEKTUTE HA HEU-HUTE MPOSBICHUS IIOKa3BaT KparkaTa ¥ apTUCTUYHA
KHU3HEHOCT M HEBB3MOXK-HOCTTA i /a ce MPEBbPHE U Jla ce TpaHchopMupa B
IBIIO0KO 3HAYMMO KYJITYpHO HACJIEACTBO. MHOTO TBOPOH OT TO3H XaHp OBP30
CTaBaT MOMYJIAPHH, HO CJIEA TOBA MPOCTO M3YE€3BAT OT MY3UKAIHUS KUBOT U
ce 3a0paBsT.

C yHuKanHuTE 3BYKOBH €(EKTH KOMUTO HOCH, aMEpPHKAaHCKaTa JDKa3 My3HKa
ACMOHCTPpHUPA HCCPABHUMOTO CH BJIMAHHEC ITPE3 MHUHAJIWA BCK, KaTO CC IPECB-
pblla B My3uKaleH ()EHOMEH, HaIXBBPJAL] HAIMOHATHOTO CH 3HAYCHHE.
My3uKaJIHATE XapaKTepPUCTUKU Ha JKa3 My3UKaTa HE caMO IPUBJINYAT MHOTO
npodeCHOHANHN MY3UKaHTH, HO U C€ MPEBPBILAT B CUMBOJI, KOWTO OTJINYaBa
TO3U CTHUJI OT APYTUTC NOIMYJIAPHU MY3UKAJIHU CTUJIIOBE U JKaHPOBE. I/IMHpOBI/I-
3alMOHHATA CBHIIHOCT HA Ta3U MYy3HKa, CBOOOJHOTO TPETUPAaHE HA KOHCOHAH-
CHHTE W Ha AMCOHAHTHUTE 3BYYHOCTH, KAKTO M HEBEPOSTHUTEC PUTMHYHH U
3BYKOBH KOMOHMHAINH, IPEBbPHAXa JKa3 My3UKaTa B CHMBOJ Ha HOBAaTa epa.
OcobeHo BHUMaHME MPHUBIMYA HEWHATA MOJUPUTMHSA. TO3M BHJ TBOPUECTBO
€CTECTBCHO, BHIUMO U 4YECTO IPOU3XOXKIA OT XapaKTePUCTUKUTE Ha
OpUTHHAJ-HaTa ETHHYECKa MY3HKa, MOpaad KOETO TS € HaMepuiia CBOsTa
HUHTCrpanys B pa3JIMiHd CBECTOBHU KYJITYpPH.

/DK a3 My3HKaT a BHECE HOBA JXM3HEHOCT B MY3HMKaJHMSA €3UMK Ha OIepara.
Heiinn enemenTn ce otkpuBatr B TBopbOara Ha kommosuropa Tan [yH ,,[Jun
lvxyan”. Te ca spka IeMOHCTpaLUs 3a NPUJIAraHETO Ha XapaKTePUCTHKUTE
Ha JKa3 My3uKaTa B OepHOTO TBopuecTBO. (IIp. /1) B Ta3u onepa mMa npea-
CTaBeHH €IIEMEHTH W OT OJyc MY3HKAT & - BaXHa dYacT OT adpo-
amepukaHnckata (onkiaopna mysuka. (Ilp. 12)
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Upe3 MOAEPHHU TBOPYECKH MPAKTHKH, PEIUIA ABAHTAPAHHU KOMIIO3UTOPH
JOKa3axa, ue JOpH B CbBPEMEHHOTO O0IIECTBO TPaJHIIHOHHATE GOpMH Ha
U3KYCTBO BCE Ol MOTaT Jia HAMEPSAT HOBH HAaYMHU 3a oOmiyBaHe ¢ my6-
nukara. VHTErpHpaHETO Ha EIEMEHTH OT IOmyJIspHaTa KYyITypa B
aBTOP-CKOTO TBOPYECTBO CEPHO3HO IOANMOMOTHA HAEATa Ja Ce IOCTUTa
OpOABJI-)KaBalla JKHU3HEHOCT Ha M3KYCTBOTO, KaTo ChYeTaBaHE Ha
MY3HUKaJIHOTO HACJIEICTBO CbC ChBPEMEHHOCTTA.

Bropeku 4e TO3M METOX Ha Ch3JaBaHE Ha MYy3HMKa OTBOPDH HOBH
XOpHM30HTH B HM3KYCTBOTO, TOM CBIIO TaKa 3aTpymHH pa3bHpaHeTo Ha
MY3HKaJIHOTO U3KYCTBO OT OOMKHOBEHUTE CIyIIATENH - IIOPAagd CBOATA
CIIOXKHOCT ¥ ObJI-00uMHA. B TO3M TBOpPUECKHM IEPHOJ, HANUCAHUTE
KOMIIO3MIIMM HE YyCOfAXa Ja NPUBIEKAT BHUMAaHHETO Ha INHpPOKaTa
myOnuKa, KOeTo Jane oTpake-HHe BbpXy HHTCH3UTETa Ha CbBPEMEHHOTO
pa3BHUTHE HA MY3UKAJIHOTO U3KYCTBO.

Moxe ma ce Kaxke, 4¢ B TO3M MOMEHT OT Pa3BHUTHETO Ha MY3HKalIHOTO
U3KYCTBO, Hail-roJsAMO 3Ha4eHHe MpUAoOHxa TBOPOUTE, KOMTO OAXa Ha-
IIMCAaHU B ONEPHHUA XaHpP. TBOPUECKUTE ONMUTH 32 TPAHCTPAHUYHA MHTE-
rpanusa ¢ €eBpONEHCKOTO U3KYCTBO, BIOXKEHH KAaTO IMOCOKA HA HOBO MHC-
JIeHe U Ha aBTOPCKAa KOMIIO3UTOPCKAa MPaKTHKa, U3UTpaxa ChIIECTBEHA
poJIsi B pa3sBUTHETO HA ChBPEMEHHATA KUTANCKa My3HKa.

OnepHuTEe IPOU3BENCHHSA, ChC CBOATA XYAOXKECTBEHA IbJIOOYMHA U
HEChbM-HCHH TBOPYECKH CTOWHOCTH, YCIAXa Oa MONNbPKAaT Pa3sBUTUETO
Ha oO0-mecTBeHWsA WHTEpec KbM >xaHpa. C NOBHIIAaBaHETO Ha CBOATA
MOJEPHOCT - KaTO CHIIHOCTHH U3MEPEHHUS U TBOPYECKH IIOCOKHU, TE
aKTHBHpaxa NOy0-THYHOTO BHHMAaHHE M OfXxa NPHUETH C HHTEPEC OT
cnymarenute. Taka HO-BOTO OMEPHO TBOPYECTBO OTBOPHU HOB BT 3a
Pa3BHTHETO HA CbBPEMEH-HOTO MY3UKaJIHO U3KYCTBO.

[IpencraBenara Ttabmuma (/lp. 13) Moxe na pame sicHa TpeAcCTaBa 3a
3HAUCHUETO M 3a POJIsATa Ha OMIEPHOTO TBOPUECTBO B padoTara HA KMUTAHCKUTE
KOMITO3UTOPHY OT Hail-01u3ko Bpeme. Ch3aaieHuTe OT TSIX ChbBPEMEHHH OIYCH
ca JI0Ka3aTeN-CTBO, Ye Ha TO3H JKaHP CE Bb3JaraT CepUO3HU 3a/1aul, CBbP3aHU
C pa3sBUTHUCTO HAa MY3HUKAJIHOTO TBOPUYCCTBO U Ha U3N'BJIHUTCIICKOTO M3KYCTBO
B HallMOHAJIEH Mamial.

3.4. YkpenBaHe Ha 00y4YeHHETO HA KUTAUCKUTE ONIEPHHU TAJAHTH

I/I3yanaHeTo M OBJIAAsABAHCTO Ha INEBYECKUTEC YMCHUA M MCTOAU Ha Jpa-
MaTHYHO M3IBJIHEHNE Ha 3ala/HUTe ONEepHU € OCHOBHATA 3aj]aya IpeJ KUTaic-
KWATE ONEPHH U3IIBJIHUTENN. 32 Ja MOTaT Ja NPeIu3BUKAaT BHUMaHHUE KbM CBOSI
MEBUYECKHU TaJIaHT, T€ TPAOBa Ja ca YCBOWIH CTUIA be/KaHT 0, KOWTO BlIacTBa B
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€BPOIEICKOTO OMEPHO TBOPYECTBO U M3IIBIHUTEICKO U3KYyCTBO. Pa3zButnero
Ha HAI[MOHAIHOTO BOKAJIHO HM3KYCTBO H3MCKBa OT TAX Ja ca OBJAACIU U
cnenu-(uKkaTta Ha KATANCKOTO TIEeHEe, XapaKTepHa 32 YHUKAIHUS XapakTep H
3a apTUC-TUYHHUA CTUJ Ha KuTalckute onepu. [[pOHUKHOBEHOTO U3MbIHEHUE
M3MCKBA KUTAMCKUTE TMEBLIM Ja pa30upar, Ja BIAACAT M YCICIIHO Ja
M3pa3sBaT HEMOBTO-pUMaTa CTHIIMCTHKA W Pa3jIMYHUTE 3BYKOBU OarpH, KOMTO
PA3KO KOHTPACTUPAT C EBPONEUCKUTE BOKAIHU I1aCOBH MOCTAHOBKHU.

Borpeku ue memarormyeckara cuctema B Kuraii mpemiara Bcuuku oOpa-
30BaTEJIHM HAINPABJICHUS B OOYYEHUETO - KATO CUCTEMAaTH3alUsl U CTaHIapTH,
OTIEPHOTO TEBYECKO M3KYCTBO BCE OINlE TPsOBa 1a ObJe HACHPUYABAHO IO JIH-
HUATA HA HEroBaTa MHTErpauusl ChbC CBETOBHUTE MOCTHKEHUS. B 1su1ocTHOTO
aKTHOPCKO O00yueHHe 00aue, BKIIOYUTEIHO B KOMOWHAIMITA OT TPAAUIIMOHHH
OTIEPHU U CHBPEMEHHHU JPAMATUYHU TPE/ICTABICHUS, YCBOSBAHETO HAa HAIIUO-
HAJTHATE TIEBYECKH XapaKTEPUCTHKH TPsOBa Ja OCTaHe BaKHA IIeJ TpH Tpe/ia-
BAaHETO Ha TPATUIIUATA OT ITOKOJICHHE HA TIOKOJICHUE.

* %k 3k

ChBpeMeHHATa KHATACKa Mearorniyecka CUCTeMa ce HY»J1ae OT OOHOBSIBaHE
Ha 3HAHMATA M Ha MPAKTHKyMa, 3a Jia Ch3/aJe U Ja MOJrOTBH BHCOKOOOpa3o0-
BaHU KaJpH, KOUTO Ja Y4acTBaT aKTHBHO B HEWHOTO OBJACHIO Pa3BUTHE U
yTBBpKAaBaHe. [ToJoOHM Tenmu ca 3aJI0)KEHH B OCHOBAaTa HA MHOTO HOBH
Hay4-HU pa3paboTKH U ce CTUMYJHpAT OT AbpKaBara, MPeABH]l IIOCTUTAHETO
Ha ycmexdu B 00pa30oBaTEIHOTO pPa3BUTHE, KOWTO Jla TapaHTUPAT
KOHKYPEHTHATa CIOCOOHOCT HAa HAIMOHAIHATA MEJaroruka ¢ YTBBPICHHUTE
EBPOMEHCKH W CBE-TOBHHM CTaHAapTH 3a oOydeHne. ToBa 3acsira
MPWJIAraHETO Ha KPEIUTHHUTE CHUCTEMH, 32 KOUTO C€ CUUTa, ue rapaHTHpaT
HATPYNBAHETO HA MHOTOMOCOYHU 3HAHUSA 32 MY3HUKAIHOTO H3KYCTBO.
3HaHusATa 00ave, ca 3a7aya W e Ha €JHO MeJarornvecko HarpaBiieHHE,
JIOKaTO Pa3BUTHETO HA MPAKTUYCCKUTE YMECHUS HE MOXE Jla Ce OOBBP3Ba CaMoO
Y €IMHCTBEHO ChC CTYACHTCKHUS MPakTUKyM. CaMo Ha CIICHAaTa U C MHOXKECTBO
CIICHUYHU H3SIBH, MOXKE JIa CE rapaHTHPa BOKATHOTO M aPTUCTUYHO Pa3BUTHE
Ha 6’I)IICHII/ITC OIICPHO-MUBMIBJIHUTCIICKU KaJpH. Ho B TsxHOTO HU3paCTBAHE CC
BKJIIOYBA - KaTO BaXKCH OILICHBYCH (HaKkTop, M OOIIECTBCHATa OICHKAa Ha
W3MBIHUTEICKUTE TIOCTHXKCHUSA. 3a Ja Cce TMOCTUT-HAT TMOJI3UTE OT
CIMHOJICHCTBHETO MEXIy TE3H TpPU O0pa3oBaTEIHU HAMpaBJICHUS, €
HEOOXOMMO J1a C€ BhBEJC HOB ITOJAXO]] B 00pa30BaTCIHUTE U3UCKBAHUS U JIa
CC MOCTaBAT APYru CBBPEMCHHHU IICPCIICKTMBHU LECJIM 3a pa3-BUTUETO Ha
M3MBTHATENCKYS TanadT. [lomo0eH kadecTBeH CKOK B 00yYeHHETO OM MOT'BI
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Ja ce peanm3upa M Ja C€ TapaHTHpa caMO OT IEeJNEBO IIOATOTBEHH
MPEnoJaBaTeNICKU KaJIpH.

AconuanuaT a 3a H3C/IeJBAHE HA KYJIT YPHAT 4 HHAYCT pHA HA XEHaH € €Ha OT
JBIKEIINTE CHIM B HAIPABJICHHETO 3a PA3BUTHE HA KUTAHCKATa IIearoruka.
Murmer epet Bo Ha 006pa3oBaHHET O Ha TIPOBUHIMS XBHOEH HackpyaBa HICHTE
3a pepopma Ha NpernogaBaHeTo BbB BUCIIETO oOpa3oBanue. [lyOnukyBaHu ca
penMma Marepuald B TOBAa  HAlpaBieHHE, MEXIy KOUTO € W
H3crenoBar eickua H IpaKT HIECKH NPOCKT 34 BOKAJIHA MY3HKA, Oa3upaHa Ha
Bpb3Kata Ha ,, Ipu KunacHu cran’. Pesynratute OT W3CIEABaHETO Ha
,, M3rpasx qane Ha HoB Moze;s Ha oOyqerre” (2021 G) JG 528, ca HOBa Hay4YHa
pa3pabotka. HeitHaTa KOHIEN-IIMs M3X0XK/Ia OT MO3UIHATA, Y€ € HEOOXOIMMO
AKTUBUPAHC KW KYJITUBUPAHC Ha TCOPCTUYHUTC 3HAHHA, Ha HNPAKTUYCCKUTC
CIOCOOHOCTH Ha CTYACHTHTE, Ha CIIOCOOHOCTTA 32 caMOOOyUeHHE U Ha JPYTU
M3IBIHUTEICKMA KadecTBa M 3Ha-HUA. Te Onxa W3rpagmid ChBPEMEHHUS
OllEpEeH M3MBJIHUTEN Karo BHCOKOOO-pa3oBaHa ¢Qurypa ¥ TanaHTIUB
uHTepnperatop. [IpenogaBaneTo Ha BOKajHa My3HKa B HOPMAaJTHUTE KOJCKH U
YHHUBEPCHTETH - OCBHIIECTBSIBAHO CIIOPE] HACUTE, 3aJ0KEHH B Yyd4eOHO-
nejaroruueckaTa nporpama ,, Ipu kiacuu cmau’’, HECCbMHEHO NMPEACTABS HOBU
XOpHU30HTH 3a pa3Buthe. [lpu peammsupaHero Ha TasW mporpama, OT
MeJaro3uTe Ce M3MCKBA Jla aKTUBHPAT CIIOCOOHOCTUTE Ha CTYACHTHTE - Upe3
peann3upaHeTo Ha Pa3IMYHA MHOTOOPOMHM TIPaKTUYECKH HEHHOCTH B
yueOHus npouec. ToBa OM rapaHTHpaI0O HHTEH3UBHOTO UM IIE€B-YECKO B 00110
My3uKaiHO pazButue. LLupokust obyuutenen GpopMarT 1Mo BO-KaIHO U3KYCTBO
IIe MOXE J1a OTTOBOPH Ha LIEJIUTE, KOUTO My CE Bb3Jlarar B 00Opa3oBaTeIHATA
IEeHHOCT TIPH TOATOTOBKAaTa HA BHCOKO KBAIM(HUIMPAHW MY3HKATHU KaIpH.
[TomoOHM pe3ynTatn Ouxa MOAKPEIWIM ChBPEMEHHHUTE IISJIM 32 Pa3BUTHE Ha
KUTANCKOTO OMEPHO U3KYCTBO.

To3u aBTOPCKM TPOEKT € HaMEepWJI CBOETO HAIMOHATHO YTBBPXKIABaHE H
HETMPEKbCHATO JI0Ka3Ba HEOOXOAMMOCTTAa Ja ce MpHjiara Karo HaluOHAIHA
oOpazoBarenna ¢gopma. IIpoekThT chUyeTaBa BaKHOCTTA HA ITIeIarormyeckara
ponsi ¢ momoOpsIBaHETO HAa XyMaHHUCTUYHATA IpaMOTHOCT. HeroBoTto mpmia-
raHe JaBa BB3MOXKHOCT 32 €IHOBPEMEHHOTO pa3BUTHE HAa TPHUTE JOIBIBAIIU
CC U B3aWMMO3aBUCHUMHU NE€AArOIrM4€CKU HAIIpaBJICHHA, U3XOAAIIM OT HETroOBaTa
CBIIHOCT W Hay4Ha KoHuenuus. IIpociensBaHeTo Ha IIOCTHATAa My eQek-
THUBHOCT IIOKa3Ba, Y€ pE3yJITAaTHTe B OOYyYCHHETO aKTHBHO pa3BHBAT MHO-
TOM3MCpHHU CHOCO6HOCTI/I Y CTYACHTUTEC U TCXHUTC MOCTUKCHUA UMAT BCUUKH
KOMIIOHEHTH Ha TpodecHoHalHaTa My3HWKalHa NeHHOCT. Pa3nmuuHute mpak-
THKH Ha MPENoaBaHe MMOKa3BaT, Y€ ¢ MOMOIITA Ha TO3M JIEHCTBAI MOJEII, Ce
c¢b3aaBart 6HaFOHpI/IHTHH YCJIOBHA 3a UHTCTPUPAHEC HAa MHOKECTBO PCIKUMH Ha
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NperoiaBaHe B M U3BBbH YHUBEPCHTETCKOTO oOpa3oBaHue. To € pasmmpeHo ¢
OHJIalH M oQuIaiiH Bb3MOKHOCTH, KOUTO JIOIBJIHUTEIHO 000TaTsBaT yueOHOTO
ChABPKAHUE M KAYECTBOTO Ha MPEIIOIaBaAHETO.

TpuenuacTBOoTO B 0Opa3oBaTelHAaTa CHUCTEMA: y4eOHA CT afd, KaMIyC H
ob1ect Bo, MOKe J1a TapaHTUPa CbBPEMEHHOTO Pa3BUTHE HA MIIQJAUTE ONEPHU
TaJaHTH U JIa TH MTOJITOTBY IIBITHOIEHHO 33 ObJenaTa UM CIICHUYHA JICHHOCT.
Mnamure meBIM [THEC C€ HYXIasT MHOTO IIOBeYe OT HachpyaBaHE B
NpoeCHOHATHOTO CH pa3BUTHE, 3aIIOTO W3WUCKBAHHATA KBM BOKAJIHOTO
W3KYCTBO MMaT Beue TBBHPJC LMIMPOKH I'PaHMIIM, & KOHKYPEHIIUSATa B CBETOBEH
Mamrab e 3HaunTenHo yBenndeHa. Wubopmarnusara B Tabmmar a (Ilp. 14) 6u
MOTJIa PeayHo Jla HaChpYM MJIAJUTEe KUTANCKNA BOKAJIHU TaJaHTH B MpodecHo-
HAJIHOTO MM YCHBBPUICHCTBAHE M B CTpEMEXa MM Ja IMOCTHUTHAT CBOETO
KapHepHO Pa3BUTHE - KaTO MOCICAOBATEIN Ha TOJIEMHUTE CIIEHUYHH UMEHA Ha
KUTAalCKH MEBIH, ACHCTBAINM JHEC HA HAI[MOHAIHATA M Ha MEKTyHAPOTHHUTE
CLIEHH.

3.5. PasmupsiBaHe Ha Mojesa 3a pa3sBMUTHE HAa Ia3apa Ha omepara W
BbBe:KIaHe HA KHTAliCKU ONlePHM KOMYHHUKATUBHU KaHAJIM
ITa3apbT Ha My3HKaJIHOTO M3KYCTBO B CBETOBEH Malald Bce IOBEuYe ce pas-
mupsiBa. MIKOHOMUYECKUTE YCJIOBUSI NMPOMEHSAT OTHOLIEHHETO KbM H3KYCT-
BaTa, a COLHUATHHUAT MHTEPEC HENpEeKbCHATO ce MoBuIIaBa. HamuonamHurte
KYJITYpH ca B OCTpa KOHKYPEHLM 32 HaAMOIINUE U TSAXHA L€l BEe4Ye € BINCBa-
HETO UM B CHCTeMaTa Ha na3apHara HKOHOMHKa. [IpeacTaBuTenHocTTa Ha OT-
JeTTHUTE KYJITYPU € CUIIHO OPBKUE B MOJIMTHKATA 3a OBJAISBAaHE Ha MEXKIY-
HapOJIHHUTE Na3apu M HOCHU cepuo3eH npecTwxk. C HapacTBaHE poisiATa Ha W3-
KyCTBarta, O6H1€CTB€HI/I$IT HHTCPEC KbM TAX pasmivpsABa CBOUTC I'paHHUIU U
BEYE BCE MIOBEYE CE€ FOBOPH 32 PA3HOPOIHHM I10 BB3PACT U UHTEPECH COLMAIHHU
rpynu. 3puTenckaTa ayIuTOpHs Ha ONEPHOTO M3KYCTBO CE€ YyBeIUYaBa
MMOCTOAHHO W BHHUMAHUCTO KBbM IIOCTHIKCHHATA HA HALMOHAJIHUTC OIICpHU
Oenexxu MO-BUCOKA CTEINIEH Ha TBOpYECKU MHTepec. OmnpeeneHo ce 3abens3Ba
HapacTBaHE HA MH-TEpeca U y MJaJuTe XOpa KbM ONEpPHHS >KaHp, a OposAT Ha
HpO(I)CCI/IOHaIIHO AHTAXKUPAHUTE JIMYHOCTU C U3IIBJIIHCHUETO HAa TOBA U3KYCTBO
Oenexu 3abene-xuM mporpec. Tazu cuTyanusi HHKEKTHpPa HOBA KU3HEHOCT B
pPa3BUTHETO HAa KWTalckara omepa. JloceralmHata UCTOpUSl Ha KUTalicKarta
orepa IOKa3Ba, Y€ aKO TS yclee JHEC Jla ce NPEeBbpHE B HOBA TOYKA Ha
WKOHOMHYECKH DPACTeK, OCHOBHHTE I Lenu TpsOBa Ja ce HacoyaT KbM
aJlalTUpPaHEe C XapaKTepUCTUKUTE Ha KylTypHUs nasap. ToBa o3HauaBa 1a ce
HamnpaBy TOYHA OLIEHKAa M Ha KyJI-TypHHTE HNOTPEOHOCTH Ha ChBpPEMEHHATa
ny6muka. Korato ce cmasBa MpHHIMIIA 32 HENPEKbCHATO OOOraTsBaHE U 3a
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nmonoOpsiBaHe Ha (opMHTEe W HA CHABPKA-HUETO HAa OMNEpPHHUS KaHP, TOBA
0e3cIopHO OM YBEJIMYMIIO HErOBaTa Xy/A0KECT-BEHa MPUBJIEKATEIHOCT.
[lepcriekTrBaTa 3a pa3BUTHE HA KWUTAHCKHUS OMEPEH KaHP € CIOXKHA W pas-
HOOOpa3Ha TeMa, KOATO BKIF0OYBA MHOTO acmeKkTH. KoMmo3uTopure BKIIIOYBAT
HMHOBAaTHBHU TCHACHIINMU B 1/136opa W HAaCOYCHOCTTA Ha J'II/I6pCTHI/I$1 TEMATU3BM
U BbB (GOPMUTE Ha M3JIaraHe Ha MY3WKaJTHOTO ChIbp)KaHUe. TBOPIUTE SIPKO
Je-MOHCTPHUpAT AyX Ha TPAHCUEHACHTHOCT B MPHHIWIIUTE W B METOJWUTE,
KOMTO ca cJlelBaJd B TMPOABDKEHHE Ha JeceTWseTHus, Koraro ca
TpaHchOpPMHpPAIH JIpa-MaTyprHYHUTE KOHIENIMA W ca MpaBWiId Noabop Ha
XYJOXKECTBEeHHTE CTOM-HOCTH. Ho ChIo Taka, JHEC Te aKTHBHO HM3y4aBaT U
YCHEIHO U3BIAYAT TBOP-YECKH YPOIIM OT 3aragHara onepa, KaTo CIOIyWIHBO
M T[pwiarar B COOCT-BeHaTa CH HalMOHAJIHA KYJITypa, peallu3upaiiku
JIMYHOTO CHU TBOPYECTBO.

ApPTUCTUYHHUTE TIOCTHKEHHUS CH3HATEIHO TOCTaBAT (JOKyca Ha TBOPUYECKHUTE
TBPCEHUS BbPXY M3CIEABAHETO HA KYJITYPHHUTE KOHOTALMH U YKPENBAHETO Ha
CbBPEMCHHUTC €CTCTUYCCKU MOAX0AHU, KAKTO U BbPXY IIBJIHOTO IMpUJIaraHe Ha
3aKOHHUTE Ha CHIIMHCKOTO OTNIEPHO M3KYCTBO. B pe3ynrar Ha TOBa, JHEC omep-
HOTO M3KYCTBO H3TJIEKAA CUITHO IPOMEHEHO B CPaBHEHUE C MHHAJIOTO, KOTaTo
TBOPYECTBOTO C€ CHCPEAOTOYABAIIEC CAMO BHPXY MOKAa3BAHETO HA BHHIIHUTE
B3aMIMOOTHOIIICHUS U JICHCTBUS Ha repoute, 06e3 Ja pa3KpuBa KaTo IEHTHP Ha
CHhIBPKAaHUETO HAa TeMaTHU3Ma yXOBHHS CBAT, KOWTO PHKOBOIU NEHCTBHUATA
Ha XOopaTta U IIOoKa3Ba B I[’I)J'I60‘II/IH3 TEXHUTC MPECIKUBABAHUA U BBTPCHIHUTE UM
KOH(I)JII/IKTI/I. BCT)HIHOCT, TOYHO B TE€3UW KOMIIOHCHTHU Ha CHCHUYHOTO MU3KYCTBO
ce KOPEHH U Hail-roJIsIMOTO My O4apOBaHHE.

AKO MOXEM Ja ONpeNeNiM HOBOCH3IAaBAHOTO OIEPHO TBOPYECTBO KaTo
JTyKCO3HA MPOIYKIUSA, B CPAaBHECHUE C TBOPUYECKUTE MPOIYKTH, Ch3TaBaHU B
IpyTH JKaHpOBe, TpsIOBa Na OTHajeM IBDKIMOTO BHHMaHWE W Ha Ou3Hec-
MporpaMuTe, KOUTO M3MBIHSIBAT ONMEPHUTE TeaTpu. B TsIX ce 3amara COMMIHO
(¢uHaHCHpaHe 3a Ch3JaBaHe Ha TBOPYECTBO, 32 HEroBaTa CIICHUYHA DPEasu-
3a1us, 3a peKiiaMHa JIeMHOCT U 3a pasnpoctpanenue. [logabp:kaHeTo Ha euH
OTIEpPEeH TeaThp W Ha HEroBaTa XyJOXKECTBEHA IMPOIYKIHMS M3UCKBA IIAHUPAHH
IBJITOTPAHU Pa3X0/y, YUATO (DUHAHCOBA BB3BPBINAEMOCT € MO-CKOPO IMO3H-
TUBHO HaMEpPEHHE, OTKOJKOTO pealHa BB3MOXKHOCT 3a pehuHaHCHUpaHE.
3aroBa onepHHUAT OM3HEC ClieABa /1a € B IPUOPUTETHTE U HA BHUMAaHUETO Ha
€/IHa TOYHO TUTAHWPaHa U [eJieBa IbpyKaBHA IOJIUTHKA.

Kuratickara ornepa TpsiOBa akTUBHO Jia CE BH3II0JI3Ba OT MPEAMMCTBATA, KOUTO
Ouxa i OCUTYPWIIM BPB3KHUTE C HOBUTE MEAUHHH U MHPOPMAIIIOHHH TEXHOJIO-
TUH | C JeiicTBamuTe HHTepHeT-TaTdopmu. Tpsadsa ma ce ThpcH mojakpena
OT HAQJACTPOHMKHTE Ha UU(POBUTE TEXHOJOTHUH, Ja C€ HAChpYH

43



JOIBJIHUTEIHOTO PAa3BUTHE HAa OHJIAMH OOJauHU ONEpPHM M3MbIHEHUs. To3u
BHJ KOMYHHUKAIlMOH-HU BPB3KH [HEC HMa CBOETO IIPEUMYIIECTBO IIPHU
CH3l1aBaHETO U IPU PA3NPOCT-PAHEHHETO HA ONEPHOTO M3KycTBO. TpsbBa ma
Cce HAcOYM AaKTUBHO BHHMMAaHME KbM CB3JaBAaHETO HA MapKOBU OHJIAMH-
miathopMu 3a orepaTa, KakTo W 3a JUTHTAaTHO HaarpaxnaaHe. OT BaXXHO
3HAUeHUE € OCHTYpsIBaHETO Ha craHmaptra Blu-ray 8M 3a sicHoTa Tpu
BB3IPOU3BEKAAHETO U 32 OCUTYPSIBAHE HAa BUCO-KOKAYECTBEHH BB3MOXKHOCTH
10 OTHOIIICHUE Ha OHJIAHH 3BYKOBUTE €()EKTH.

OmnepHuTe TeaTpu M MHCTUTYLMH Ca MPU3BaHU Aa ObJaT BOACLIM 3BEHA, KaTO
W3IBJIHUTENN Ha ILEJIUTEe Ha MY3UMKAIHOTO BB3NUTAHWE M Ha IpoIaraH-
IUPAHETO Ha KyATypara. Te ca eCTeCTBEHO MPOXBbJDKEHHE Ha MOCTHKEHHATA
Ha MY3UKaJIHO-00pa30BaTEIHOTO JENI0 U MPEACTABAT HETOBUTE BBPXOBH IOC-
TU-)KEHUS 4pe3 MOCTUTaHETO Ha BHUCOKO M3IBIHUTEICKO HHMBO. 3a OIEPHUTE
TeaTpH € 3HaYUTEJIHO IO-JIECHO Jja NOoJIy4aT (prHaHCOBa MOAKpENa OT AbpXKa-
BaTa, KaTO CC UMaT NPEABU U HAKOHN NOJUTUYCCKU NMPEATIOYNUTAHUA KbM TO3U
BUJ MyOJIMYHO M3KYCTBO M KbM HEroBaTa 3HAYMTENIHA CIyIIATeNICKa ayanuTo-
pus. 3aroBa TeaTpure TpsAOBa Ja pa3BUBAT B CBOMTE MEHUIKBPU CONUIHU
Ou3HEC yMEHHs M Ja ThPCST HAa4YMHHU, 10 KOUTO Hail-moOpe na ce BOHUILAT B
LIEJIMTE U B CTPYKTYpUTE Ha IMa3apHaTa WMKOHOMMKA. Te3u TEHAEHUUU U
BB3MOYKHOCTH Ha ONEPHOTO M3KYCTBO I'0 MOCTABAT B MO3ULMATA HA BIUATEIHA
KyJITYpHAa HHCTUTYLHS C IIUPOKO 3HAYEHHE 332 COLHUAIHOTO U 3a KYJITYPHOTO
pasutue Ha Kuraii.

yHI/IBCpCI/ITCTI/ITe AKTUBHO MHBCCTUPAT B CHb3AAaBAHCTO M B U3IN'BJIHCHUCTO Ha
OIlEpHU Npou3BeAeHus. Taka Te ce MpeBpbLIAT B IBMXKEIIA CHUJIa, CBbP3aHa C
HACTOSIIIOTO Ha3apHO Pa3BUTHE Ha W3KYCTBOTO, O€3 a M30CTABAT OCHOBHHUTE
CH 3a/1a4M, CBbp3aHU C 0oOpa3oBaTelHaTa M C BBb3MHUTATEIHATA POJIi HA TE3U
UHCTUTYLMH. IKOHOMHUYECKUTe MEXaHU3MH, KOUTO Ca CBbP3aHU C M3KYCTBO-
TO, ca cuieH (akTop 3a PasBUTHETO M 3a pa3IIMPSIBAHETO HA HEroBaTa
edexTuB-HOCT. OOIIECTBEHATa 3HAYUMOCT Ha OMEPHOTO MY3HUKaIHO U3KYCTBO
€ HEOCNO-pHUMa, a MPHJIAraHeTO Ha HErOBUTE TBOPYECKH IMPOSBH IMOIIbpIKA
€/IHa MOCTO-SIHHA BB3XOAA1Ia TeHACHLIU.

3akio4enue

JlucepTallMOHHUAT TPY[ NpeACTaBr 0030pHA MaHOpPaMa OT JaHHHU, CBEP3aHHU C
HCTOpUSATA HA KUTACKOTO OMEPHO W3KYCTBO M HEroBaTa Bph3Ka ¢ HALIMOHAI-
HUTE Tpaguiud. Tasum BakHa MH(GOPMAIM CHACHCTBA 32 Pa3KpHUBAHETO Ha
MHOI'0 4Y€pTHu H I[eTaﬁHH Ha YHUKAJIHUA HAOUOHAJICH AaApTHUCTHUYCH CTUII,
(dbopMH-paH U YTBBPACH BB BpeMeTo. TpsOBa ollle BEAHBXK Ja ce Moaueprae
3HAUCHU-ETO Ha IBPBHUTE CH3AAJACHH KHUTAWCKH TBOPOM B OMIEPHUS JKaHP,
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KOHTO TIPEJICTa-BUXa KHUTAMCKOTO TBOPYECTBO M H3MBJIHUTEICKO H3KYCTBO
npex cBera. Te mMoka3zaxa, Y€ KHUTAWCKUTE KOMIIO3MUTOPU HMMAT pa3iinyucH
MOJIXOJT KbM CIICHHY-HATA pealn3alds, KOWTO ce ONMUpa Ha TPATUIIMOHHOTO
M3KYCTBO M BBIUTBHINABA B CBOSITA CHABPKATEIHOCT M My3UKAJICH M3Ka3 JyXa
Ha BPEMETO U €CTeTHYEC-KUTE XapaKTepucThku Ha Kuraii.

Cnc 3aaba004aBane Ha peopmure U oTBapsiHeTo Ha KuTait KbM CBeTa B Kpas
Ha XX BE€K, B3aUMOACHCTBHUETO MEXAY TPUTE CHJIM: HOBaTa MOJUTHYECKA
UJICO-JIOTHS,  KAUeCTBEHUSAT CKOK B MY3UKaJHOTO  0OOpa3oBaHuE,
YTBBP)KIABAaHETO HA CHhBPEMEHHA  aKaJeMHUYHA IIKOJA, KaKTO H
CTPEMHTEITHOTO PAa3BHTHE Ha Ia3ap-HaTa HMKOHOMHKA, JONpPUHECOXa 3a
CHbBPEMEHHHTE MIOCTUKCHUS, BHUMAHUE M UHTEPEC KbM ONEPHOTO U3KYCTBO.
Ha KPBCTONIBTA MCKAY HU3STOYHUTC Tpagulluu W CHBBPEMCHHOTO OIICPHO
pa3BHTHE, KUTalickaTa Hal[MOHAIHA Orepa € u3bpasa CBOi MbT HA PAa3BUTHE U
MY3UKaJleH CTaHIapT, BALXHOBEH OT HAPOJHOTO MECCHHO W3KYCTBO W Jpama.
Ta3u no3uims JaBa B3MOXKHOCT KyJITypaTa Ha CTpaHata aa Objie W3BOp Ha
UIeH W MarTepuaiiHa OMOIMOTeKa Ha Pa3HOCTPAHHO (DOJIKIOPHO MY3UKAIHO
Ha-ciencTBo. Kuraiickara ormepa MMa CBOsI pealieH MPUHOC B ChBPEMEHHOTO
KyJI-TYPHO pa3BUTHE Ha CTpaHaTa, KaTo B CHINOTO BpPEeME TS € OT TOJSIMO
3HAUCHUE 32 HAChPYaBaHE PA3BUTHETO M PAa3MPOCTPAHCHUETO HA KHUTAaiCKaTa
KyJITypa B CBETA.

MexayHapoHaTa My3UKaTHa HHAYCTPHS BeUe € CEPUO3HO 3aUHTPHUTYBaHa OT
BKJIIOUBAHETO Ha KHUTaWCKHU OIICPHU TBOp6I/I B IINIAHUPAHCTO Ha CBOUTC
na3apHU e, 3al[0TO HHTEPECHTE Ha CBETOBHATA MyOJMKAa KbM KHTAlCKOTO
M3KYCTBO ca BBbB BB3XOAsMIA Mpoekius. KaTto 0000meHne Moxe 1a ce Kaxe,
Ye ChBPE-MEHHOTO KHTAMCKO OMEpHO H3KYCTBO HE C€aMO HaclielsBa |
MOIYJISIpU3Mpa OTIIMYHATa TPaJAULIMOHHA KyATypa Ha KuTail upe3 pazHopoHu
WHOBAIMH, HO TO MOCTUTA M MPAKTHYCCKH OOMEH ChC CBETOBHHTE KYITYPH,
KaTro JeMOH-CTpUpa TMOTEHIMANa Ha KUTalcKaTa orepa B HOBaTa epa,
UHAWBUAYAJTHUA CH aPTUCTUYCH Yap U BUCOKU KYJITYPHU CTOMHOCTH.
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INPUHOCHU HA JUCEPTAIMOHHUA TPY ]

3a mBpBM BT C€ TMPaBH CPABHUTENCH aHAIM3 MEXAy 3amaIHo-
eBpoIlecKaTa U KHTaicKaTa orepa, CBbp3aH C POJIATa U MPHIaraHeTo
Ha OCHOBHHTE MY3MKAJIHH KOMIOHEHTH, M3TPaskKIaIly OTEPHUS CIICK-
TaKbJ: MeI0OUYHA TUHUA, XAPMOHUSA, NOTUPOHUS, MY3UKATHA hopMma,
oprecmpayus, TUOPemHo CbObPAUCAHUE.

3a mBpBM OBT CE€ M3BECTABAT pA3IUUUATa MEXIy 3alagHo-
eBpoIneiicka-Ta TpaJWLMOHHA OIepa M KuTaiickaTa omepa IO
OTHOLICHHE Ha TeMaTH4YHHsA M300p W M3rpakJaHeTo Ha (popMayHaTa
CTPYKTYpa Ha ISIOCTHHS CIIEKTaKbII.

OchlI1IeCTBEH € IIBPBU aHANNU3 Ha CHbBPEMEHHOTO ChCTOSHUS HA Omep-
Hus kaHp B KwuTail Karo HOCOKM Ha pa3BUTHE, XYAO0XKECTBEHH,
BB3IUTA-TEIHU U 00pPa30BaTEIIHU LEIH.

3a mBpBU BT C€ NPEACTaBi aBTOpCKaTa IeAarormyecka uies Ha
Ixua JlxuBelt, u3BecTeHa W mpwiarada B Kurtail moa Ha3BaHHETO
,, Ipu knacnu cmau”, 94UATO 1€ € Pa3sBUTHETO Ha MY3HUKaJIHU KaJIpH B
00JIacTTa Ha BOKAJTHOTO M3ITBIHUTEIICTBO.
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2.

IIYBJIMKALIUHN

Uscnensane Ha cTpareruuTe 3a peopMUpaHe Ha MPernojaBaHeTo
Ha KypCOBE IO BOKaJHAa MY3HKa B KOJEKH M YHHUBEPCUTETH OT
TJIeHa TOYKA HA UICOJIOTHYECKOTO M MOJUTHYECKO 00pa3oBaHue
B yueOHara nporpama.

PRAR B A T R A AR IR AR B DO SRS R
[lybnukamus B cwraBTopcTBO: JIxkma Jxuseit; [y Xyeit Cur;
Vanr, 20.12. 2022.

,OOy4YeHne ¥ TpakTHKa O BOKaJHA My3Wka, Oa3mpaHa Ha
Bpb3KaTa Ha ,, Tpu knacuu cmau”

BT =IREERIR R 5 SR

[lybmukyBano B Kwuraii BBB ,, Beauxuam uzeneo-gopym”,
25.04.2023

»JM3afH Ha poisTa Ha OapuUTOHA M TIEBUYECKH YMEHHS B
KUTAMCKUTE HAPOJHU ONEpU - MPUMEPEH aHAIU3 Ha JBE OMEPH‘.
»/lHB OT'BH, TIPOJIETEH OpH3, KOHUTO ce OOpH ¢ APEBHHS Ipai U
,JlnannHara Umen

/e ] B ) i o 5SmSR BT - DA
NG oy A B KCE R ) A YT 5l )
[lybmukysano B CeBepHa MakenoHus, B Marepuaid OT
MesxryHapo/IeH CHMITO3UYM, B. ,,3Hanue”, 15.02.2024
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M. 1oau 2024 1.
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Introduction

Opera - as a synthesis of musical art and a genre with its own brilliance, has
long won a place in the treasury of world culture. And since the beginning of
the 20th century, it has also had its important importance in the identification
and in the affirmation of Chinese culture and art.

Born in Italy at the end of the 16th century, with its scale, stage brilliance and
musical suggestion, opera quickly conquered FEuropean stages. Its
development lays the foundations of a characteristic style, provokes the
creation of ingenious musical masterpieces by a number of composers,
engages the public consciousness with its libretto theme, attracts music lovers
with the beauty of the performing voices and the richness of the orchestral
sound.

As a legacy for generations, the opera also leaves a number of architectural
achievements created in its honor and glory - specially built theater buildings,
whose names today are a symbol of outstanding musical achievements of the
world's singing art.

The spread of several artistic generations of Western European opera
creativity in China and its wide popularization among the society lead to its
confirmation and its imposition in the country and in its musical life. The
interest in this stage art is connected with the transformation of the traditional
theater forms from ancient China, presented in a complex manner with other
arts incorporated in the stage performance.

Without seeking exhaustiveness of interrelationships and influences, the
presence in the opera performance of: vocal solo and choral art, individual and
orchestral instrumental mastery, pantomime, ballet and folk dance art, artistic
art - represented by various scenographic solutions, clothing props, etc.

The perception of the artistic values of opera inspired Chinese composers
to create their own works - on the model of Western operas. In a short period
of time, a Chinese opera style with unique Chinese national characteristics
was formed.

Today, the national opera art is looking for forms for its modernization,
following the line of development of national traditions and encouraging all
forms of its creative presentation and its integration into the modern world.
After a long period of development and evolution in China, opera has formed
its own individual and unique cultural and artistic form with unique national
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characteristics. In the stage genre, the values inherited from the ancient
and traditional culture are embodied and crystallized.

Quite naturally, at the beginning of its development, Chinese opera mainly
focused on the use of folklore themes presented in the libretto and in the
musical content of the works created. The modern development of the opera
genre gradually imposes its own new forms of creative attitude on the part of
the composers. They seek creative security and support in the unique Chinese
culture, recreated in their original works, but at the same time they bring their
own contemporary perspective to the stage musical opus they create.

At the end of the 20th century, encouraged by the policies related to the
development of Chinese culture and art, the national opera experienced its
"rebirth" and made its characteristic contribution to the construction and
strengthening of the modern national musical culture.

The purpose of this dissertation is to examine and thoroughly analyze
important circumstances related to the history of the Chinese National Opera
and the centuries-old musical traditions embodied in it - from its inception to
the present day.

Another task of labor is to present, justify and clarify the periods of
affirmation of this stage art and its important role today - as a strong factor in
the musical education of modern society.

The object of the study is the Western European opera art and its role in the
construction of its own vision of the Chinese opera theater, which unfolds and
presents over time specific forms in its national development.

The tasks of the scientific research are related to specific analyzes of the
evolution and innovations in the modern Chinese opera art, with clarification
of the planned directions of its development and internationalization.
Presenting the contemporary state of the opera genre in China will allow
important conclusions to be drawn about the artistic, educational, and
educational goals that are assigned to this type of musical art today, as well as
the expectations that it will have an important role in society.



Chapter I

Origin of the Opera in Western Europe and
in Chinese National Cultur

1.1. General information on Western European opera
1.2. Main opera types and genres

1.3. Origin of Chinese Opera. Historical phases
1.4.Specificity of Chinese opera singing and its influence
on the stage performance

Opera is mainly accepted as a complete art that integrates music, drama,
literature, dance, performing arts and musical instrumentation.Its origin
can be traced back to antiquity. Many researchers maintain the thesis that the
tragedies, which were performed even in ancient Greece, are not only one of
the indicators of the pro-outcome of operatic characteristics, but are also an
important source for the development of the entire form of operatic art.
Ancient Greek vocal works were mainly sacrificial, wedding odes, odes, tragic,
love songs and table songs. They were closely connected with the lifestyle,
culture and political life of Ancient Greece. The development of vocal music
took place in the palaces and in the temples. So, by its nature, ancient Greek
culture was an aristocratic culture.

Many more points of support can be found in the construction of the
thesis that the origin of opera, in fact, is only a new projection of other old
known types of large-scale stage creativity.

Opera is a Western performing art that differs from other forms of
musical and artistic performance.Since the opera originates from Western
Italy, in its style it has a strong western exotic color, which is inherent in the
national peculiarity of the Italian artistic performance.

When analyzing the influence of Western opera on the development of
Chinese opera, it is necessary to clarify the specific differences that this genre
brings, to compare and specify - as far as possible, the differences between the
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established types of genres in world creativity. This will provide sufficient
information for the clarification of its essential manifestations and its peculiar
specificity.

1.1. General information on Western European opera

In the 17th century - around 1600, a new type of musical art appeared in Italy,
whose stage performances aroused great interest. Regardless of the attitude
towards the various works that the public witnesses, this art acquires a special
importance and popularity, which makes it leading in a long period of time.
Each opera performance offers a combination of performances of different
types of musical instruments, solo and choral singing. It unites artistic art with
the stage presentation of a certain literary plot, includes various types of dance
arts of classical or folklore origin and many more components related to other
types of creativity.

The origins of Western opera are mainly represented by the Florentine Opera
in Italy. The early storylines of Western operas were mostly based on Greek
mythology, later gradually transformed into historical legends, and then
changed classical characters or plot segments in literary masterpieces as the
main themes. Even in the early development of Western opera, its multi-genre
nature was outlined, presented through different opera plots and content. Early
comedies in Western operas are mostly festive in nature. They unfold the
content in an immediate and cheerful way and provoke the spontaneous
approving reactions of the audience.

Rossini's classic operas such as "The Marriage of Figaro" and "The Barber of
Seville", carry this bright and immediate atmosphere embodied in the stage
action.

In contrast to this type of opera, the early tragic examples of Western operas
reveal a contrasting type of content. It is expressed in a different musical
approach and is presented with other musical and stage means. From a
composer's point of view, the heart-wrenching love and the relationship
between humans and gods lead to the creation of completely different works.
The plot lines dictate a completely different attitude of the authors (librettists
and composers) when constructing the content of the tragic operas. If a
comparison is made between the operas "Aida" by Giuseppe Verdi, "Madame
Butterfly" by Giacomo Puccini, "The Evil One" and "Valkyrie" by Richard
Wagner, it will immediately be seen that they present completely different
lines and approaches in their stage construction, regardless of common plot
components.
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For quite a long period of time, Rome has been an attractive and gathering
center for many opera artists. In 1637, the world's first building for opera
performances - the Venice Opera House - was created.

Opera is called "musical drama" and this form of art came into the public eye
during the Renaissance. Known and accepted by all people, opera is gradually
becoming a unique cultural and artistic form in Western countries.

At the end of the 17th century, the new center of Western opera became
Naples. During this period, Naples established a new standard for opera that
influenced Europe for over 100 years. This standard system included the
application of recitatives and arias, and serious opera became a new form for
the development of local opera. In the so-called "serious opera", attention is
paid to the smoothness and beauty of the melody in order to emphasize the
unity of the singing, the stage action and the plot content. This moment is
marked as the standardized form of the opera.

In the early 18th century, classical opera began to become popular throughout
Italy. It has a decisive importance for the formation of artistic taste in the
European court nobles. The music in opera performances now standardly
includes overtures and arias, emphasizing the role of the accompaniment in
recitative constructions, in ensemble singing and in choral fragments.
Representative opera works from this period are, for example, "Rinaldo", "The
Marriage of Figaro" and others.

In the 19th century, European musicians began to concentrate on different
methods of singing opera. At that time, many established opera composers
were already working: Rossini, Verdi, Puccini, Wagner, Bizet, Tchaikovsky,
etc. Germany, Italy and France established themselves as the centers of
Western opera, and romantic opera became a sought-after type of creativity.
At the beginning of the 20th century, French and German opera gradually
changed. In the process of their national development, they acquire their own
individuality and characteristic. A uniform operatic form is no longer a very
important goal, and a new diverse interpretation, presentation and
development of this stage genre is emerging in Europe. During this historical
stage, Western operas also "broke the European blockade" and began to move
from Europe to the rest of the world. One of the most influential countries in
this process is China. But at the same time, in the 20th century, Chinese opera
continued to develop, despite the influx and influence of Western operas in the
country.



1.2. Main opera types and genres

Classical opera. 1t is one of the most representative genres among all varieties
of opera. Classical opera originated and developed in Europe in the middle of
the 18th century. With the rise of the European middle class and the decline of
the aristocratic class, it entered the horizon of an ever wider circle of people
and formed a new audience of listeners and spectators. This is a time of
spiritual growth in Europe. The development of European philosophical and
artistic thought has had an important influence on the art of music.

In the composer's work, the position of the authors is clearly outlined - as a
musical content, the main leading theme should be close to people's thinking,
to conquer the spiritual world of the audience with its imagery and
expressiveness. The great opera creators managed to realize the connection
between the individual imagery in the opera music and its transformation in
the development of the musical-dramatic content, emphasizing their mutual
connection.

Compared to the opera style of the Baroque era, classical opera has an

obvious consistency in artistic performance, which is clearly emphasized in
the development of the musical content and in its presentation. The stage
action unfolds in a logical sequence and connections that are directly tied to
the musical instrumentation in its diverse use and orchestral volume. The
content and music of the opera form an organic unity that facilitates
interaction and sequential movement in the performance, thus evoking in the
audience a highly sensual experience
Romantic opera. Simultaneously with the formation of new social thinking,
with the changes in the aesthetic views of the great musical creators, artists,
writers, philosophers, thinkers and researchers in science, in the 19th century
Western opera also changed. The formed global differences do not pass by the
concepts of opera. They are expressed in changing the form and theme of
opera works. Since then, another form of Western opera has been created,
namely the romantic opera.
In terms of musical stylistics, performance style and the use of a stage vision
different from the previous ones, romantic operas reflect new and vivid
emotions. They start from other aesthetic approaches that are new in their
content. In the foreground in the revealing of the imagery, the following are
presented: the romance in the relations between the characters, the
individualization of the individual person and the ideas of freedom and
independence.

7



The analysis of the reasons for the emergence of romantic operas shows that
the understanding that is inevitably imposed is: the ideas of the French
bourgeois revolution are deeply woven into the basis of their theme.
Influenced by the turbulent revolutionary environment, many musicians began
to search for the ideal world. This is also the dividing line in the
transformation of the opera and its transition from realism to romanticism.
Oratorio. This type of musical creativity was created at the end of the 16th
century. It is a large-scale musical structure that most often has a certain
dramatic plot. It is performed by different types of orchestras and contains
instrumental parts, singing recitatives, arias and choral fragments.

Although oratorio appeared in the late Renaissance (late 16th to early 17th
centuries), when secular music developed rapidly, it was closely associated
with Christianity. In the 13th century, under the influence of the Saint Francis
movement (St. Francis of Assisi), Italy called it its own hymn, which
represents the prototype of the oratorio.

After the 19th century, oratorio was introduced to China from Western
countries, and it began to take root in the national musical creativity,
becoming one of the main types of Chinese opera. More classical works
include the following works: "Eternal Sorrow", "Songs of Mulan", "The
Destruction of Opium in Humen", "Confucius", "The King of Yu Curbs the
Waters", etc.

Comedy opera, musical. Comedy opera, musical. The comedy opera and the
musical are representatives of the main genres of opera. In the 18th century,
comedy opera prevailed, which was one of the opera forms popular in Europe
during that period - mainly in Italy, Germany, France and other countries. The
libretto of the comedy is based on the lives of ordinary people. It has the
characteristics: thematic lightness, directly affecting humor, narrative freedom
and harmony in musical style. It usually presents scenes acted out with
characters that are common in life. This is also due to its accessibility.

The musical originated in England at the end of the 19th century. It is
essentially an operatic form developed on the basis of the comedic opera.
Compared to other operatic forms, musicals include unique and novel themes.
They are an integration between: music, songs, dances and dialogue - through
humor, satire, sentimentality, as well as other ways to develop the plot.



1.3. Origin of Chinese Opera. Historical phases

Chinese traditional culture is multi-layered and has a long history. Although
opera was born in Western countries, after a long period of development and
evolution in China, it has formed a cultural and artistic form with unique
Chinese national characteristics, which is a kind of crystallization of Chinese
traditional culture. The birth of Chinese opera was heavily influenced by
Western opera. From the end of the 19th to the beginning of the 20th century,
the art of opera was introduced to Chinese soil by Western countries and took
permanent root in China. In its creation, it mainly used a folkloric basis of
thematics and musical content.

The creators of the opera from the previous generations borrowed from the
forms of performance, from the structures of musical-thematic construction
and development, from the methods of using the stage space and other
essential elements of the traditional opera performance.

At present, with the development and innovative approaches in Chinese opera,
it has become more and more internationalized and retains its own character in
its communicative influence. Chinese opera was officially formed in the
period from the end of the 19th to the beginning of the 20th century, and in the
process of its development it was deeply influenced by Western opera. This
period was marked by a large number of children's musicals created by the
musician Li Jinghui.

In the early stage of the development of Chinese opera, a large number of
opera creators and performers appeared. More famous of them are Li Shutong,
Ouyang Yugiang, Wang Guangqi, etc. However, it is worth studying the claim
that according to some historical records in China, operas were seen as early
as the Qing Dynasty.In the 19th century, the Qing Dynasty imposed a policy
of banning overseas influences and banning religion, which strongly
influenced the early introduction of Western opera in China. From the late
19th to the early 20th century, China was in a period of overlap between the
Manchurian Qing government and the Republic of China. At that time, some
people with high ideals traveled to Western countries. Thus, Western culture
was gradually introduced into China, and Chinese art and culture were
influenced by the West.

The period 1900 - 1940 is the initial research period of Chinese-Thai opera. If
we take the famous modern composer Li Jinghui as an example, in the early
stage of Chinese opera he created many classic children's opera works: "The
Sparrow and the Child", "The Little Artist" and "The Grape Fairy". Stage
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performances are performed as musical theater, and the form of the
performance is similar to Chinese theater performances. The content, however,
is presented in music that has the characteristics of Western opera and reflects
the specific unique characteristics of the genre. Because such operas are
heavily influenced by Western operas, they use music to represent the plot,
which is essentially in conflict with Chinese dramas of the time. This makes
many people disapprove of such Chinese opera works because they stray from
the national folklore rooted in its original history.
Many Chinese composers turned to creating opera works, developing on the
basis of the structures of Western operas: "XiShi" by Chen Gexing and "Peach
Orchard" by Chen Tianhe, "Song of Shanghai" by Zhang Hao, "Song of the
desert” by Wang Luobin, “Song of the Wave” (“Tai erzhuang”) by Ren
Guang, “Country Song” by Xiang Yu, etc.
The themes of these Chinese opera works are taken from Chinese folk art and
have unique national cultural characteristics. However, as a form of
performance, they are entirely borrowed from Western opera performances.
Their integration with traditional Chinese music, national dances and
traditional musical instruments is also obvious. This creates a unique character
and vision of Chinese opera art. Traditional Chinese musical instruments are
used on stage, such as: pipa, huqing, konghou, guzheng , bells, drums, suona,
flute, xun, etc.
Historical phases.In general, the development of Chinese opera can be
divided into several stages. In each of them, Chinese opera is popular to a
different degree than Western opera. The historical phases are defined by the
four stages in the development of Chinese opera, which are under the
influence of Western opera. These stages are divided as follows:

= Birth stage (1900-1939)

=  Research Stage (1940-1955)

= Foundation stage (1956-2009)

= Rising stage (2010-present).
It was only in 1900 that the ideological and cultural awakening of the modern
Chinese people gradually set in motion the trend to overthrow the rule of the
Qing Dynasty and save the country and the people of China. Western opera
managed to survive in China and at the same time the country officially paid
attention to the new artistic form - opera. According to the existing data and
historical records of China, the pioneer of Chinese opera is considered to be
the composer Li Jinghui.
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The beginning of the formation of the national opera was laid during the
"May 4th Movement" in 1919, when a historical social change took place
in modern Chinese history.

Participants in the national movement had different views on the construction
and prosperity of national art and culture, and began to try to save China by
using the example of Western revolutions. In the cities of Macau, Hong Kong,
Shanghai, Guangzhou and other places in China, in Chinese song and dance
halls, visiting artists from Europe perform Western operas. This fresh stage art
attracted the attention of the Chinese, and so the artists of that time began to
deliberately imitate Western operas.

In the early creative stage, one can talk mainly about combining Chinese
drama with various musical instruments - through stage performances of
Western opera. At that time, traditional Chinese opera was clearly different
from Western opera. Western opera always pays attention to the independence
of music, and it always occupies a leading place in opera. Therefore, the
creators of operas usually attribute this art directly to the category of music.
Chinese opera, however, has always emphasized the use of "song" to interpret
"drama" and regards drama as the basic content of all performing arts.
Therefore, in the early stage of the development of Chinese opera, a conflict
arose between Western and Chinese opera in terms of the centuries-old
traditions imposed in China. This clash leads to the challenge of the traditional
operatic form as a necessary model in creativity.

Between 1920 and 1930, the main stage of the modern development of
Chinese scientific and creative thought unfolded. Intellectuals returning from
Europe brought Western opera to China and revised some traditional Chinese
art forms.

Western opera entered China as a fresh artistic product and attracted wide
attention of the intellectual elite. Creators adopted foreign experience and
learned from Western opera performance forms, and this seriously promoted
the formation of the early features of Chinese operas. Among the
representative Chinese opera works of that time are: "Storm on the Yangtze
River" by Nie Er, "Country Song" by Xiang Yu, "The Military Production
Base" by Xian Xinghai, etc.

On November 22, 1936, the Chinese Association for Literature and Art was
established, clearly stating that there was a serious lack of investment in
creativity. In the cities of Shanghai, Guangzhou, Macau, Hong Kong and other
places, Chinese opera became one of the most respected elements of the
musical culture of the time. This situation of artistic development provides
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objective conditions and guarantees for laying the foundations for tracing the
directions of development of Chinese opera.

= Research Stage (1940-1955)
Since 1940, Chinese opera has entered a stage of creation and research. At that
time, in the important cities of China: Shanghai, Harbin and Chongqing, there
was a very broad intellectual elite who were educated in Europe. After their
collective return to China, they devoted themselves to the creation of Chinese
opera. During these fifteen years only, Western opera began to exert its
serious influence on the development of Chinese opera. Many intellectuals
began to invest in the study of Chinese opera. Among them are: Chen Guxin,
Wang Luobin, Chen Tienhu, Wang Hao and others.
Over the past decade, Chinese society's aggressive acceptance of foreign
culture has also been changing. Under the continuous influence of Western
opera, China created a large number of opera productions with Chinese local
and predominantly Western characteristics. Among them, the representative
work influenced by Western opera, which had the most profound influence on
the creation of the national Chinese opera, was the work "The White-Haired
Girl" presented in 1945. This opera, in addition to being among the earliest
creations, can be said to be a "cornerstone" in the history of Chinese national
opera. First of all, the style and structure of the Western opera were actively
borrowed during the creation of the work "The White-Haired Girl". The
singing in this operatic work is also influenced by the Western style of
vocalization. Many works of this time were created by imitation, and the
object of imitation was obviously Western opera. The early singing methods
in Chinese opera have certain disadvantages compared to Western opera.

Although Chinese opera also pays attention to singing in high voices,
many singers mainly vocalize through the oral cavity, their vocal cords are not
strong enough, and their throat muscles are relatively weak. The muscles of
the larynx are also relatively tight and cannot be fully released, resulting in an
unstable breath, and this can cause a break in the sound during prolonged
singing.
In 1949, with the founding of New China, the country was in a critical period
of cultural and artistic restoration. At that time, the attitude of Chinese society
towards foreign culture underwent a radical change, public thinking and
concepts also changed. Adhering to the artistic idea of "absorbing the
essence and discarding the obsolete”", many art scholars and musicians in
China have collectively invested in Chinese opera research. Moreover, from
the point of view of social communication, through the touring of foreign
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opera companies and the circulation of foreign opera films with songs and
dances, opera is no longer a novelty in China. Opera entered the field of
education and became an important category of college arts and music majors.
Stage performance becomes a focus in Chinese opera. This is primarily due to
a deepening of the understanding of Italian opera and the striving for unity and
compatibility of the operatic elements transformed into Chinese opera.

»  Foundation stage (1956-2009)
During the entire historical development process of Chinese opera, the period
1956 - 2009 is called the main stage in Chinese opera. Then she gradually
modernized her creative form and narrative drama became the focus of opera
creation. Many researchers and musicians in China are creating and
introducing innovative narrative drama. They began to combine narrative
forms in opera with traditional Chinese opera, moving to an original art form
belonging to national opera. Obviously, when creating a narrative drama,
China borrows the creative form of Western opera and puts the content and
music in the performance as the core, but especially emphasizes the music.
During this historical stage, many scholars of Chinese art boldly put forward
their views on the future development of Chinese opera and pointed out the
basic principles for the creation of Chinese opera. It came to the concept that it
was necessary to find a way to merge contemporary drama and traditional
opera and create an opera form that possessed a uniquely Chinese charm.
The development of Chinese culture and art in the 1980s and 1990s was at the
heart of modernization. At that time, the influence of Western opera on
Chinese opera was mainly concentrated on stage interpretation. The
performance of Chinese opera follows many positions typical of the
professional performance of Western opera. Professional opera houses and
opera centers are being built in various cities in China. Chinese opera is
indeed becoming a common art form desired by audiences.

= Rising stage (2010-present)
From 2010 to the present day, the international influence of Chinese culture
and art continues to increase. After decades of development, Chinese opera
has been modernized, internationalized, acquired national and local overtones.
It has spread from China to the rest of the world and is recognized in many
other countries. For many art researchers, it has been difficult to find a way to
integrate traditional opera and Ki-Thai opera. Although Chinese opera works
incorporate elements of traditional opera and modern music, it has been
difficult for them to be widely accepted by the people. Chinese opera works
created at present have completely overcome the limitations of traditional
creative techniques. They can not only realize the flexible integration of
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traditional opera with modern musical elements, but also preserve the
traditional characteristics and style of Chinese opera to the greatest extent.
Finally, with regard to the national elements in the works - the use of singing
methods and stage performance skills - whether Western or Chinese opera
productions are created, the choice of opera techniques is at the center of
development. When creating opera works, Chinese opera still pays attention to
national characteristics. Whether it is the dance drama "Confucius", "The
Orphan of the Zhao Family", or the dance dramas "Zhaojun Leaving the
Homeland" and "Li Bai", every outstanding opera and dance drama in China is
the result of persistent work.

1.4. Specificity of Chinese opera singing and its influence
on the stage performance

The second half of the 20th century was the main period of growth in the
development of Chinese opera. It is also a period of exploration of its various
themes and structural styles. During this period, the main influence of Western
opera on Chinese opera was in the choice of theme and the structure of the
opera. The creation of many Chinese opera productions was developed on the
basis of the basic paradigm of Western opera: "Wang Gui and Li Xiangxiang"
(1950), "Xiao Erhei gets married" (1953), "Liu Hulan" (1954), “Song of the
Prairie” (1955), “Hongxia” (1957), “Wanfu Yun” (1957), “The Injustice of
Dou E” (1957), “ The Red Coral" (1960) and many others. etc.

The singing method is presented in the form of a traditional Chinese opera,
and Western music is used for the background music. The stage performance
also imitates the style of Western opera. However, due to the differences
between Chinese and Western culture, many performers at the time were
unable to master the singing and performance skills of mainstream opera, and
there was often an inappropriate fusion of Chinese folk songs with Western
musical styles.

When faced with the complex psychological state of the characters, many
performers find it difficult to grasp the scale of the singing, and this leads to
an incomplete structure of the entire operatic work. The main reason for this
problem is that the creation of Chinese opera at that time borrowed more
elements from Western operas.

In the interpretation of Western opera - to emphasize the personality and
characteristics of the characters, arias are often used, and the relative element
of the arias is "recitative". This kind of read-aloud melody is usually used in
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the narration of the plot and is associated with the operatic situation. Chinese
composers began to innovate in the use of narratives, seeking to change the
combined use of read-aloud story lines in Western opera productions.

After a long period of exploration, China found inspiration in Chinese operas.
In order to express the psychology of the personality and the characteristics of
the characters, the works use: the free rhythm, the characteristics of the local
language and specific tonal sequences. Compared to the combination reading-
aloud methods used in Western opera, China explored new performance
methods that were more musical: replacing recitative melodies with the use of
drainboards in Peking opera, toothed boards in Qingqian opera from Shaanxi
and Gansu, on gunbai (recitation form) and loshanlou in Hubei Pingju opera,
etc.

Both Western and Chinese opera emphasize the softness and fullness of the
singer's voice. But since the formation of Chinese opera took place at a later
stage compared to Western opera, there have always been many shortcomings
in singing in Chinese-Thai opera.

For example, in Western opera, the voices of many European singers
presenting opera performances are flexible in the transition between high and
low tones. This makes the overall impression of the performance of the opera
better. With Chinese singers, singing mostly happens directly from the throat,
the flexibility of the throat is not great, and the timbre is not full and not
sonorous enough.
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Chapter 11

The Influence of Western Opera
On the Development of Chinese Opera Theater

2.1. Western opera as a model in creation and performance

Of Chinese opera works. Stylistic features

2.2. Influence on the thematic choice and construction of the formal
Structure of the opera

2.3.The role of Western European opera in evolution and
innovation of contemporary Chinese operatic art

From the beginning of the 20s of the 20th century, Western opera was
officially introduced to China, and for a century it had a serious impact on the
development of Chinese opera. This influence is much more juicy and is
connected above all with promoting the formation of the national Chinese
opera.

The art of opera has its conquered territory among the types of musical arts in
Europe, and geographically it seriously exceeds the borders of this continent.
It is the subject of broad public interest that continues to this day. His audience
seemed to "pass on" the composer's works created in several eras, if they
proved their timeless value as a creative and stage achievement.

To this day, the development of opera art is a continuous process,
which is enriched by the creation of new works. This process proves its
inexhaustible vitality and applicability in the world of contemporary stage
musical art.
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2.1. Western opera as a model in creation and performance
Of Chinese opera works.
Stylistic features

Undoubtedly, passing through time, European operatic art remains the most
influential on the creation of Chinese opera and the stylistic features of its
performance. It is essential to carry out an accurate analysis of the mechanism
by which this influence takes place, and to make a concrete assessment of the
degree of influence of Western opera on the creation and performance of
Chinese opera.

In the 1920s, a large number of foreign opera performances appeared on
China's cultural and artistic scene, especially in cities with more developed
ports: Beijing, Tianjin, Shanghai and Harbin. From a geographical point of
view, this is a logical consequence of the active commercial activities carried
out, which are no longer expressed only in commercial commodity volume,
but have a multidirectional impact on the emergence of new social relations -
through the entry of foreign cultures, educational knowledge and scientific
achievements. This leads to the creation of a wide range of contacts with
European countries and has a strong impact on the development of Chinese
education and national culture.

The opportunities for cultural exchange are particularly favored by the stage
opera art, which is a unifying center of all musical knowledge and represents
European achievements in this genre. Opera performances that take place in
China attract specific groups of audiences, including many overseas Chinese.
During this period, a significant number of the most famous opera repertoire
works were staged: "La Traviata", "Rigoletto", "Madame Butterfly",
"Carmen", "Romeo and Juliet" and others. Although these Western operas did
not immediately win the favor of a wide range of Chinese audiences, their
performance had a profound effect on many Chinese intellectuals and
musicians.

The unique charm of Western opera deeply attracts them, captures their
consciousness and inspires them to expand their scientific knowledge of the
art of opera. In this period, they had the opportunity to extract various
knowledge from the artistic practicum of Western European stage art. In this
way, the naturally created situation has seriously encouraged the realization of
the initial steps in the study and development of Chinese opera.

Since its inception, Chinese opera has been heavily influenced by Western
opera. This affects its structural connection with familiar patterns - in the

17



musical statement and its development, as well as in the essence of the
operatic performance.
Although the history of Chinese opera is relatively short, it has absorbed
Western elements and incorporated strong local cultural characteristics.
The early models and characteristics of Chinese opera show a noticeable
borrowing of forms from: early West Italian opera, from German and Austrian
opera, weaving in Chinese plot themes on this basis. In Chinese opera, the
term "model" usually refers to classical works or performance styles that are
widely recognized and respected in terms of creativity or performance. They
represent the highest achievements of a certain national school or a certain
style. These models have had an important influence on the development of
Chinese opera historically and have been continuously studied and imitated by
later creative generations.
The paradigm of creation and performance of Chinese opera corresponds
mainly to the Italian opera of the Western classical period. From the point of
view of the opera form, the so-called "Western opera system" is under the
general aesthetic principle: "opera is a drama played out with music". Here are
some specific examples that present the almost identical characteristics found
when comparing Western European and Chinese opera:
= With regard to the building structural unit of the operatic narrative, the
structural form is "act"
= The accompaniment is by a symphony orchestra, and the beginning of
the song is also composed of an "overture", but is performed by the
symphony orchestra.
= In terms of melodic structure and development-the arias and recitative
forms used are identical to those usually used by Western opera
composers
»  The main singing forms of development of the musical substance are
identical to the familiar ones-solo, duet, ensembles and choirs, which
represent the individual role of the performers in the stage
performance
=  The musical structure is based primarily on the tonal development of
functional sequences borrowed from the harmonic system of the
classical period.
= In terms of libretto content, attention is focused mainly on epic themes
praising patriotic feelings and less emphasis is placed on the praise of
love or the role of personal emotions.
The table (Ex. 1) in the dissertation clearly shows the basic information about
representative works of early Chinese opera. When analyzing the opera
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components that make up the performances, the characteristics of the
"Western model" are clearly outlined, reflected in its external structural form
or in the specific form of expression.

Chinese composers who create national opera works are still not able
to break away from the well-known examples of Western operas - in
terms of structural presentation and performance approaches. As a genre
model, opera structures retain their characteristic distinctive features
expressed in the main directions of stage development, regardless of the
fact that the thematic basis deals mainly with Chinese stories, portrays
the characteristics of Chinese characters, and emphasizes specific
elements representing the Chinese spirit.

This is the essence of "Chinese Western Opera". This "Western opera" has its
features in common with the four main parts of Western compositional theory:
harmony, polyphony, musical forms and instrumentality.

From the beginning of the 20th century to the present day, Chinese composers
have created art songs, choral, solo, chamber and symphonic music, which are
mainly still within the Western system and reflect knowledge related to the
theory and technology of composition. This is evident even in works that are
deeply connected to various forms and scales of national instrumental dance,
film and television music.

From the point of view of the performance art, the style of singing in the
Italian opera art "Bel Canto" which has prevailed over the centuries, entered
without hindrance into the early examples of Chinese opera. Chinese singers
study and research Chinese phonetics and phonology. This is a necessity by
which important differences between the standard pronunciation of the
language and its specific regional variations are specified. On the other hand,
this knowledge is especially valuable in the implementation of such a complex
and unusual combination as is obtained in Belcanto singing, when combining
it with traditional Chinese vocalization.

The motor culture displayed by the artists of Western opera companies -
expressed in the exaggerated body movements of the actors - is in stark
contrast to the implicit, restrained and expressive details - such as eye contact
and finger movements, consciously sought and applied in traditional Chinese
opera.

As the exchange between Chinese and Western vocal culture increases,
many singers who return from studying abroad begin to apply the
techniques and methodology of this singing style. This gives a serious
impetus to the development of the art of singing in Chinese opera. Singing
gradually returned to the essence of '"beautiful singing" and thus the
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technical concept of singing gradually became a cultural consensus among
singers. Contemporary singing is mostly in the bel canto style, but there
are also some singers who sing in the folk style. In essence, they create an
unknown combination of the two performance styles. The localized
integration of Chinese language and bel canto singing, which is
reasonably borrowed, further expands the scope of bel canto study in
professional music colleges in China. The development of bel canto skills
and the evolution in aesthetics encouraged the development and changes
in Chinese opera "tune".

Chinese opera works inherit the use of the basic voice type, expressed in the
varieties of the main male and female voices: soprano, mezzo-soprano, alto,
tenor, baritone and bass - the traditionally functioning performing voices in
Western opera. Their presence is expressed most often in the pictorial
specificity assigned to them by the composers. The soprano is usually
associated with the images of young women, while the mezzo-soprano and
alto represent middle-aged and older heroines. The same concept applies to
male voices. Of course, these are rather conventions that are most often noted
in opera literature, but they are by no means binding on composers.

In Chinese opera works where negative characters are presented, middle and
low male voices are usually used for such roles - they are believed to be more
suitable in their oli-quaternization. In their arias, classical characters in
Chinese stage works have distinct stylistic features that correspond to their
personality characteristics.

There is no doubt the importance of aria singing, in which the beautiful vocal
line and the varieties of dramatic tension are interwoven - they characterize
and individualize the operatic characters. It is the basis of the later Chinese
method of aria singing, which focuses on the use of musical structure and
performance techniques characteristic of Western opera. Its main goals
overlap with those of Western style singing, emphasizing the expressiveness
and technicality of music based on beautiful musicianship and sonic purity
that stand out regardless of the complexity of the musical fragments in their
dramatic development.

After the period of its initial development, Chinese opera began to imitate the
West and develop the performance of musicals, rather with local significance,
which stimulated authors to create stage works. The differences in the new
genre directions, forming the polar tendencies expressed in the created new
creativity, are definitely outlined. It is defined as national opera and modern
opera. Both of these manifestations reflect the way Chinese opera effectively
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integrates and displays the unique charm of its traditional culture - creating its
own artistic expression.

2.2. Influence of Western European Opera on Construction
The Formal Structure of Chinese Opera Performance
In the thematic choice

Western opera was officially introduced to China at the beginning of the 20th
century. This seriously affected the development of the national opera. Her
presence is important for the development of the national stage art. On the one
hand, in the period of the formation of Chinese opera, this promotes its
development, and on the other hand, it has a great influence on the creation
and performance style of Chinese opera.

Prerequisites are created for the formation of another creative view and ideas
in the authors and in the performers who are related to this stage art. Although
from the earlier periods of creation, one can speak of the influence of Western
opera, at the beginning of the 20th century it was already expressed in new
directions and acquired a different content. This presupposes that the analysis
of development should be aimed at clarifying the main circumstances that had
an important influence on the formation of Chinese opera, and at assessing the
nature of the concrete influence of Western opera on the thematic choice.

* ok sk

Importance of Western opera in building the structure of the Chinese
opera form. Generally speaking, the influence of Western classical opera
began with the birth of Chinese opera. This influence can be seen even today,
although the operatic stage art already has its characteristic national features
and a serious individual development. Western opera has not yet lost its
importance as a model for Chinese opera to learn from and as an artistic-
creative goal to pursue. Although the new Chinese opera has taken its own
unique path of development and has made significant achievements, it has not
yet completely broken away from the sphere of this influence.

In terms of the structure in the construction of the overall opera
performance, the changes are not essential and are rather local/specific in
nature. The musical forms in which the action unfolds follow the logic of
the construction, which is already known and adopted by the Chinese
composers - in terms of the development of the dramaturgy of the entire
performance.
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The distribution of the parts of the operatic action is tied to all forms of
stage manifestation characteristic of Western opera. Of particular and
essential importance are the musical parts presenting the solo arias, the small
and more significant ensemble moments, the choral and dance episodes and
other irrevocable components of the performance's development.

Western operatic stage techniques strive for a perfect presentation of visual
effects and stage aesthetics. This has a decisive influence on the performance
structure of Chinese operas. Carefully designed stage sets, costumes and
lighting effects, similar to Western operas, contribute to a more complete
immersion of the audience in the dramatic action.

This emphasis on stage performance provided new directions in the thinking
of Chinese composers and led them to pay special attention to the creation of
specific and impactful visual effects. One example in this regard is the
performance of the opera "Looking at the Sky", created by the composer Xu
Zhanghai in 1988.1t fully fits into the Western tendencies and concepts of the
unity of the opera spectacle in terms of the unity of musical and scenographic
development.The multifunctional combined performance platform presented
on stage closely follows the drama; The development of the music and the
stage atmosphere are in unity and represent the psychological changes in the
construction of the characters' images; The chorus fragments complement the
impressive impact of the unfolded content scene. Heroic group sculptures and
ancient battlefields are recreated, the atmosphere is saturated with palace
singing and dancing.

The unique nature of the stylistic concepts of Western opera should be
specially emphasized, which have left a distinctive imprint on the vision,
nature and individual characteristics of stage movements and choreography
used in opera performances. They are the substantive basis on which the
national performing style of Chinese opera develops and takes shape.

The acting logic and consistency in the development of the storyline
undoubtedly conquered the creative thinking of Chinese composers. This is a
serious incentive for them to direct their attention more to the coherence of the
plot with the interactions between the characters in the development of the
overall structure of the works. This approach undoubtedly makes the whole
opera performance more alive and thus engages the active attention of the
audience.

When constructing the formal structure of the performance, Chinese
opera continuously assimilates the experience of Western opera, constantly
improves the level of vocal performance and thus actively engages the
audience experience. The motivation in the development of the national opera
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is expressed in the desire, as a stage vision, for it to become more colorful and
attractive, more modern - in terms of content, as well as to be international in
terms of the formal-structural features of its compositional form.

As a summary, it can be noted that the influence of Western opera on

the performance structure of Chinese opera is multifaceted and includes
the following elements:

= Creative selection by the authors of established aspects in building
the imagery of the characters

= Precise arrangement of the plot and tracking the development of
the relationships between the characters in the chosen storyline

= Specific dramaturgical approach of the composers to the
development of individual vocal lines in the overall construction of
the performance

= Active attention and attitude to the specific aspects in the
construction of exquisite and modern stage design.

= The differences in the national cultures of the countries of East
and West have always been focused on:

=  The heterogeneous specificity of creative thinking in the creation
of opera works

= Different approaches in the ways of musical expression and in the
choice of thematic ideas

= Specific tendencies in the vocal representation of the language
base on which the compositions are built

= The connections and interactions in the application of traditional
culture to contemporary notions in the opera performance.

The development of musical pedagogy in the country and the creative
presence of world-class Chinese performers in dozens of opera ensembles - a
standard of this art - are of great importance for the imposition of national
creativity in the world.

In the development of Chinese opera creativity and in performance, there are
works that, for the time of their creation, achieved historical progress. The two
operas of the composer Chen Zi (1919 - 1999) must be noted: "The Miner's
Daughter" - created in 1972, and the next - "Weibaqun" created in 1978 d.
These works are a success for the composer and for modern Chinese opera.
They tangibly represent the new approaches in creative thinking and reduce
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the musical differences in the presentation of Western operas.A distinctive
feature of choral scores is that the ensemble becomes an active participant in
the construction of the overall dramaturgy of the opera performance.

The opera titles created in the last years of the 20th century reflect on a much
larger scale the aspiration of Chinese artists towards the paradigm of Western
classical grand opera. In the history of the development of opera art in the
Xinjiang region, the work of the composer Liang Hanguang "Souls of the
Eastern Road" is included as a particularly representative work. It was created
in 1989, and its characteristic is the first performance in a Chinese opera of
characters that are selected from different types of voices. For the first time in
the history of the national opera, requirements are set for different vocal
ranges and timbres of the characters who are the main actors.

The influence of Western opera on the choice of themes in Chinese opera.
In the early days of the establishment of Chinese opera, composers and
librettists had conflicting feelings about the Western model of thinking in the
construction and vision of opera performances, which they were quite familiar
with. On the one hand, they learned from the creative experience presented as
a model, but at the same time, they had real worries that the overall
submission to the widespread and already established rules could lead to the
loss of the "independence and identity" of Chinese opera. Learning from
experience was definitely something that needed to be done at this stage. And
the clarification of the concepts related to the understanding and the
construction of style and character were important tasks in the next stage of
the development of the national opera.

European opera composers embody a wide range of themes in their works,
but some directions in the content have leading positions: history,
mythology, love, tragedy, etc. These rich and colorful themes do not
escape the attention of Chinese authors, who in their personal creativity
are no longer limited to recreating traditional epic stories or literary
works, but expand and enrich the libretto content of their works.

One of my favorites is the historical theme. A very characteristic element in
this genre is the elevation of the image of Chinese women who had the
courage to fight during the Chinese War. The female character is of leading
importance in the operas "The White-Haired Girl", "Liu Hulan", "Aoleiyilan"
and others.

Often in the opera content, the characters are real persons from a certain
historical period or are participants in a specific historical event. For example,
the libretto of the opera "Nanniwan" (1943) was based on the historical
battles of the Ninth Army of Hebei Province in northern Shaanxi. And the
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theme of the opera "Children of Yimeng"(1984) presents a series of battle
stories that took place in the Imen Mountains in East China during the Anti-
Japanese War.

Western opera has rich experience and achievements in: dealing with inter-
relationships between characters, emotional expression of image content,
presenting social issues, etc. This provides valuable inspiration to Chinese
opera creators. By studying the methods of selecting and processing Western
opera themes, Chinese composers can continuously improve their creative
skills and make their works more profound and more closely related to the
accumulated practical experience.

The influence of Western opera is felt particularly strongly in the drama-
turgic development of Chinese works. Italian opera has made a significant
contribution to changing the libretto content of Chinese opera from
original realistic themes to romantic themes, and also to the appearance
of satirical elements in the plot.

The theme of love is not foreign to the content of many Chinese opera titles.
The work of composers Marco and Qiao Gu "The Wedding of Xiao Erhei",
created in the 1950s, adopts the plot theme of marriage and love. It tells the
story of young men and women who break through the feudal marriage system
and seek emotional freedom in the early days of the founding of New China.
In the opera “ The Orchid Flower” created in the 1940s, the composer
Zhanggqian also used the theme of love, telling the story of an ordinary village
girl. It meets in private with the beloved to discuss how the heroine can escape
from a feudal arranged marriage (a typical Romeo and Juliet-style love story),
and then the two run away together and escape from oppression. (Ex. 3)

The construction of the overall Western opera performance in terms of
content and musical structure is important information and knowledge
for Chinese composers. The musical development of an opera performance
usually includes: overtures, interludes, arias, choruses, duets, trios, quartets
and other types of musical elements. The overall stage presentation also
includes: dances, ballet developments, pantomime and other different forms.
These elements are interconnected and together make up a rich and colorful
opera performance.

In Western operas, musical overtures are often used to introduce thematic
musical content characterizing the images of the main characters. Interludes
are transitional and connecting moments to introduce important changes of a
different nature. The vocal lines of the main characters arias and couplets
express/describe and reveal their emotional world. The choral episodes fit best
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into the dramatic construction of the overall opera performance. Musical
dialogic forms are represented by duets, trios, and other various chamber
forms.

The flexible use by the composers of this type of structures during the
development of the opera performance allows the audience to better
understand the plot, to perceive the overall effect of the artistic
performance, to feel a part of the development of the stage action.

2.3. The role of Western European opera in evolution and innovation
The Contemporary Chinese Opera

The impact of Western opera on the evolution of market-communication
of Chinese opera. Since 1900. Western opera was introduced in China, the
development of national opera follows the experience of world creativity.
Serious attempts are constantly being made to synchronize with the
established and established traditions in the genre. In this sense, the
development of Chinese opera for many years is a process of prolonging the
influence of Western opera on Chinese opera.

The introduction and influence of Western opera in the country not only
brings new revelations and challenges in the form of artistic development, but
also plays an important role in the development of the market as an economic
component.The experience of opening up the Chinese market through the
introduction of Western operas opens up new creative, economic, educational
and educational horizons and rapidly expands the audience of lovers, fans and
professionals involved in this art.

Some newly created opera works quickly leave the borders of China and
receive a serious distribution in Europe and the world. The juxtaposition of
Eastern cultures with their specific vision of creativity with Western opera art,
established as a tradition, has a significant impact on European composers and
on the specialized listening audience. We must definitely note the importance
of the Chinese opera work "Yuan Ye" by the composer Jin Xiang which plays
the role of a "cornerstone” in the history of the development of Chinese opera.
Her appearance had an extraordinary impact on the spread of national stage
creativity in the world. It has been presented many times on the international
stage and competes with a number of Western opera works. It is called: "The
first Chinese opera that shocked the Western stage". This work is a typical
embodiment of the spread and evolution of Chinese opera under the influence
of Western opera.
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The orchestral score, as an instrumental composition, is covered with the
traditional opera orchestra used by European composers in their stage works.
This fact is proof of the intentions of Chinese authors to follow proven
traditions and creative approaches. The full line up of woodwinds and brass
instruments is supported by the necessary number of percussion instruments,
supplemented by the piano part, and the presence of all string instruments
gives the composers the necessary freedom to arrange the thematic material in
all sound registers. (Ex. 4). The vocal parts are accompanied by selected
instrumentation for the respective character and offer various patterns of
instrumental combinations. (Ex. 5), (Ex. 6)

With the expansion of the borders of globalization and with the acceleration of
the processes related to it, the interest of the Chinese public in opera art and in
the musical culture of the country gradually continues to grow.

Opera performances are already seriously attracting the attention and enjoying
the love of the Chinese public. The cultural exchange between national and
Western operas broadens the aesthetic vision of the Chinese public for this
thriving art. She has the opportunity to get acquainted with many and more
diverse theater performances, and her presence in the opera halls is an
extraordinary stimulus for Chinese composers to create new works.In direct
competition with the recognizable and well established opera culture, the
Chinese National Theater seeks to assert itself by presenting modern
achievements in this popular and well loved musical scenic genre.

The reference of the Western art management model to communication
methods in Chinese opera.Faced with the need for the survival of the Chinese
National Opera, and the clear necessity of the transition to a new model of
contemporary development, the creators realize that the realization of good
dramas requires a close and constructive interaction between capital and talent.
Before China opened up its market economy in the 1980s, national operas
were not only technically backward in the ways of their creation and
performance, but were also greatly hampered by the lack of operational funds
and professional staff. lants in related fields. This leads to a lack of innovation
in the content of national operas. At the same time, the aesthetic design and
content of the works remain strongly influenced only by the specific national
problematic of mass culture.

Therefore, the emergence of the art management profession in China has
greatly promoted the popularization of China National Opera both
domestically and internationally. The specialty "Art Management" was
originally created in Europe and especially strongly developed in the United
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States in the 1960s. There it is also called "art administration", whose purpose
is to regulate the development in the field of art.
The market economy created wide opportunities for the introduction and
support of opera art in the public space. The importance of market promotion
of this art in order for it to survive and progress was gradually realized. The
economic mechanism that was being built had to be as consistent as possible,
to be in harmony with international standards, in order to achieve in the short
term the presentation and popularization of Chinese opera works.
The impact of the diverse artistic forms and musical-scenic expressiveness
of Western opera on the innovations of Chinese opera.The music, singing,
stage design, and other aspects of Western opera have unique styles and
characteristics that differ greatly from traditional Chinese opera. The
experience of opening up the Chinese market through the introduction of
Western operas opened the horizons and immensely expanded the audience in
the country.
The classical opera works created in China in the 20th century frame the
process of development of Chinese opera and provide a good opportunity
to understand and analyze the specifics of the processes that took place
during the creation and popularization of the stage national musical art.
The accumulated experience of Western opera is a great inspiration and
is of great importance for the development directions of the national
opera art. The Chinese Opera has as its main task the continuous
research and renewal of the results of its cultural policy and actively
engages in the improvement of the artistic level and the stage presentation
of the national creativity.
Chinese opera production teams can continuously improve their creative
abilities and promote national creativity in the opera market at a higher
level by studying:

= Experience and skills of Western opera in creating and
structuring the script

= The principles for building and developing the musical content
and the overall musical layout of the performances

= Stage design-as a modern form of development, vision and content,
etc.
The Impact of Western Opera on Chinese Opera Innovation.As an art form
with a long history, Western opera has had a profound influence on the
development of Chinese opera. The artistic concepts involved in the
construction of the entire opera structure; the expressive forms of the musical
language and their diversity; the built tandem of interrelationship and
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influence in the construction of the dramaturgical development between the
libretto basis and the composer's realization provide a rich inspiration for the
innovations of Chinese opera.
In recent years, the trend of innovation in Chinese opera has shown
several remarkable characteristics: diversity in creative approaches and
serious inclusion of the positive elements of vocal and stage art.
With the development of science and technology and the advent of the digital
era, Chinese opera has begun to try to use advanced technological means such
as virtual reality and artificial intelligence to enhance the stage effects and
experience of watching opera performances. . This combination of technology
and art provides more innovative opportunities for the national opera, making
it more diverse and dynamic in stage presentation and artistic expression. In
addition, the trend of Chinese opera innovation is also reflected in cross-
border cooperation and crosscultural exchange.
Among the most famous opera works can be mentioned: "Confucius" -
composer Wang Ning, "7The Orphan of Zhao" -composer Leilei, "Zhaojun
Leaves the Fortress” -composer Zhangxiaozhen , "7The Poet Li Bar"
Composer Guo Wenjing.
The creation of this type of opera can be called a real innovation and
transformation under the influence of Western operas in Mina-loto. The
creators choreograph the dance drama in accordance with the principle
of "preserving integrity and innovation", without negatively affecting its
representativeness or changing its figurative character.
The musical style embedded in the new opera works, the changing stage
design, the accurate execution of the plot and other characteristics of the
work, provide new ideas and inspiration for the creators of Chinese opera.
It is an obvious fact that the innovative development of Chinese opera art
involves many aspects. The integration of national opera with Western
opera is a process of active interaction between established traditions in
the genre and the new creativity of Chinese composers. Despite its
connection with traditional art and with the folkloric source, it is
noticeable its saturation with modern artistic elements.
The opera works created in recent times reflect the cultural development of
China in the way of the implementation of the multinational, multi-ethnic and
multicultural elements in the development and presentation of the art of
singing.

In general, the case analysis of current innovations and trends in
Chinese opera shows that in the process of its continuous development,
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innovative ideas are actively assimilated, while at the same time
preserving its own unique cultural characteristics and aesthetic concepts.
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Chapter 111

Analysis of the current state of the opera genre in China-directions
of development, artistic, educational and educational goals

3.1. Establishing correct artistic ideas for opera

3.2. Integration of national cultural elements

3.3. Increasing the degree of innovation in Kitaean opera works

3.4. Strengthening the training of Chinese opera talents

3.5. Expansion of the opera market development model and
introduction of Chinese opera communication channels

When we trace the current state of development of the national opera
after its introduction in China, we can conclude that its achievements
today represent a natural combination between the excellent traditional
culture and the professional perception of the established European
artistic values in the genre. Over the years, the interpenetration and
interaction of these disparate artistic layers has gradually created the
gracious foundation for the national prosperity of Chinese opera.

The current dimensions of this genre suggest that the process of forming
Chinese characteristics in the national opera art is already at a different
stage, which represents the high level of modern creative development
with serious performance and creative achievements of undoubted artistic
value.

The creation of national musical and artistic creativity is based on the
understanding that the ability of the Chinese people to accept new things
is a difficult and long process. It must be sensibly guided and evaluated in
its development. This requires hard work to overcome the accumulated
negatives in the attitude towards other cultures, calmly trace and
experience the natural process of accepting foreign influence and turning
it into a corrective for the development of modern Chinese national
culture.
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Chinese opera has formed many genres in the process of its development,
which is related to the study of Chinese style ethnic operas. Although based on
the principles of Western opera creation, these genres incorporate Eastern
aesthetic principles and traditional Chinese cultural elements.

Compared to other genres, the innovation in the National Opera has been
reflected mainly in the advanced understanding of the role of traditional or
local elements in the overall construction of the musical fabric of the content.
Folklore continues to be actively present in the sound score, but is no longer
quoted 100%, but expressed through its individual recreation by the composer.

3.1.Establishing correct artistic ideas for opera

The development of Chinese opera goes through different processes in its
development and it can already be said that it has established definite concepts
related to its various aspects-such as creative approaches and forms of stage
presentation. Therefore, it can be said that today the National Opera has found
its individual dimensions and calmly fits into the world trends of the opera
genre.

The strategy in the management and leadership of contemporary Chinese
opera should be built on the basis of understanding the dialectical unity
between nation and world.

The future direction of Chinese opera creativity requires understanding
the need for a natural connection between nationality and
globalityPreserving the cultural characteristics of the Chinese nation in
performing art is an inseparable process from the active interweaving of
world achievements.

The establishment of correct artistic ideas for the opera is inextricably linked
with the requirement that the libretto and musical content satisfy the new
contemporary aesthetic understandings of the audience. The change in cultural
consumer habits is obvious and should be very accurately taken into account
by authors when creating new work. The power of art should be an
encouraging basis for the social progress of contemporary Chinese society.
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3.2. Integration of national cultural elements

On the international stage, the rise of China is not only a demonstration of
economic and technological growth. It also reflects aspects of expanding
cultural influence. Chinese culture, with its deep historical heritage and unique
artistic forms, is increasingly becoming an important part of global cultural
exchange. As a comprehensive art form, opera can not only show China's rich
cultural connotations, but also absorb the advantages of foreign cultures to
achieve the goals of cultural exchange and integration in the sharing of world
culture.

In the creation and development of Chinese opera, its national belonging
and characteristic are not only a line of presentation of centuries old
established traditions. They are also a connecting bridge between the past and
the future, between tradition and modernity. The globalization of the world
even more strongly poses the question of establishing and strengthening
national artistic characteristics - they are the key to turning Chinese opera into
a unique phenomenon on the world stage. Chinese opera artists should not
ignore China's rich cultural resources. But they have to find their
transformation in their modern creative thinking, and so they will surely
challenge unconventional approaches in creating new concepts in the genre.

Maintaining the unique charm and character of singing in China also
leaves open the question: "How to integrate inherently different vocal
expression techniques without neglecting voice identity, specificity and
expressiveness?". Finding the right balance between the specific and the non-
specific will be the key to the modern development of Chinese opera.

Let us point out some important aspects that are directly related to the issues
of integrating Chinese opera art with world trends:

=  Most often the original Chinese operas are a reflection of traditional

Chinese cultural elements: historical moments, legends and folk
traditions. This directly affects the composers in the musical choice of
the means with which they work and undoubtedly requires the singers
to present a traditional style of singing.

= QOpera is usually performed in Chinese, but there are also some works

performed in other dialects or in foreign languages.The regional origin
of the characters is often represented by multilingual performances,
which is a major problem for opera audiences. Foreign language
performances almost duplicate this problematic.
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= The diverse stylistics of Chinese opera is caused by the sought-after
integration of elements from Western opera with Chinese traditional
and modern music. Approaches to simplistic combination of disparate
elements lead to eclecticism and cannot guarantee artistic continuity.

= The complex plots characteristic of modern opera undoubtedly offer a
different literary value compared to the simplistic familiar forms of
folk drama. They are a reflection of the new language culture and
represent a higher level of education. This contradiction requires new
approaches in the integration processes of Chinese with foreign
cultures.

An important issue for contemporary Chinese opera is the strengthening
of the integration of local musical elements into it. In essence, their
inclusion is an innovative attempt to combine traditional culture with modern
art. The aim of this process is to enrich the expressive power of opera music
and to present in the best possible way the cultural identity of the particular
work.

The question of the integration of national cultural elements can also be
considered in the opposite perspective: the continuity of Chinese music and its
incorporation into European culture. This process always has two sides and it
presents cultural interaction as an asset of individual musical creativity. Such
an approach had a remarkable result in the work of the great opera creator
Puccini and gave the world his genius achievement in the opera "Turandot".
The work is considered one of his creative masterpieces. The performance
continues its procession on the stages of the world today - through its content
it shows the eternal theme of love, unfolded against the background of the
story in the mysterious Eastern China. The opera performance had a strong
visual impact on the European audience through its hitherto unknown stage
settings, rich in oriental characteristics, and through the unusual development
of musical imagery with the skillfully woven into it unknown sonorities. A
large number of Chinese folk music elements are found in the opera, which
create the classic image of the oriental woman. This atmosphere stimulates the
European public's curiosity and desire to explore Eastern culture. In his opera,
Puccini presents with deep understanding and truthfulness the mysterious
ancient oriental Eastern world. Thus, in practice, he carried out the integration
and exchange of Eastern and Western elements in opera music.

The success of "Turandot" contributes to the understanding of Eastern music-
through the inclusion in the musical score of the eternal Chinese vocal work
"Jasmine", which gave the beginning of Chinese vocal music.(Ex. 8, 9, 10)
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It can definitely be argued that the opera "Turandot" turns into a bridge
between Eastern and Western culture. She contributed to the spread and
popularity of Chinese opera throughout the Asian continent.

3.3. Increasing the degree of innovation in Kitaean opera works

The creators of the Chinese National Opera firmly believe that among the
many musical genres, it is the opera genre that contributes the most to the
development of the art and corresponds to the current national conditions in
China. They advocate the concept that through close integration between
social needs and continuous innovation, Chinese opera art can thrive in the
modern cultural trend and show even greater vitality.

It is important to find an innovative way that can realize the integration
between tradition and modernity, to present nationality in art in the modern
internationalized world.

In this active process of cross-cultural interaction, it is important to maintain
and promote the pursuit of preserving the basic characteristics of Chinese
opera and building the cultural selfesteem of the nation.

The future development of Chinese opera should continue to absorb
advanced international experience, while maintaining its own national
characteristics, and continue to promote the development of Chinese
opera art with an open attitude and innovative spirit.National opera
should become a bridge connecting Chinese culture with Western culture,
which will enable it to be properly appreciated and stimulate its future
development.

When discussing Chinese opera in depth, the key is to understand how the
combination of the two concepts "China" and "opera" gives this art form a
unique nature and value. Namely, as a unique form of music-stage art, opera is
universal and it is a unique phenomenon on a global scale. Opera integrates
into one creative whole: music, drama, literature, dance and other artistic
means.

China's rich cultural environment and unique artistic aesthetics provide
unlimited inspiration and materials for creating operas. In the future,
Chinese opera should still adhere to localization while boldly looking at
innovation, and so it should seek opportunities for exchange and cooperation
with international opera art.
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As a beautiful flower in the world opera culture, the development of Chinese
opera not only enriches China's culture and art, but also contributes-with its
uniqueness to the diversity of world opera. In the process of pursuing the
preservation of the national character of music, assimilating and adapting folk
songs, it has become an important method of creating Chinese opera music.
This approach simultaneously reflects the unique charm of Chinese music and
makes Chinese opera works more easily accepted and loved by audiences at
home and abroad.
Tang Dun's musical work in his opera "Qing Shi Huang" demonstrates a deep
understanding of modern musical elements and creates a unique innovation.
By integrating traditional Chinese musical elements - such as Peking Opera
and guzheng - with Western pop music styles of jazz and blues. This author
not only breaks through the musical scope of traditional opera, but also builds
a new bridge of exchange between Chinese and Western culture.
The introduction of certain elements not only adds a strong Chinese cultural
atmosphere to the work, but also demonstrates the unique charm of Peking
Opera as a traditional Chinese drama form. This is especially emphasized by
the role performance by Ying Yang Taishi, who presents the main expression
methods "singing", "reading", "doing" and "beating".
The last two terms refer to acting:
= "Doing"-body postures, gestures, expressions corresponding to the
personality of the characters, the plot development and the atmosphere
of the drama
= "Beating"-stage movements related to mastery of types of martial arts

presented on stage .
Tan Dun boldly integrates Chinese instruments such as guzeng and drums.
The set of ancient sacrificial tools includes zitters, stone drums, homemade
ceramic instruments and bells. In this way, the composer builds a unique
sound picture. This type of configuration of instruments achieves the fusion of
disparate sounds into a single musical score, which gives a specific sound,
intriguing the audience with its unexpectedness.
What is particularly worth mentioning in this opera is the percussion, which
uses a mixture of cowbells and brake discs to imitate the sound of bells from
the Warring States period, combined with the vocals of "ha-wu-hashi" ( haha)
that bring the music to its climax. This innovative music design provides the
audience with a shocking sound experience in terms of sound effects and
artistically reproduces the characteristics of ancient Chinese music. This opera
is a vivid demonstration of how modern composers can combine traditional
musical elements with modern musical techniques.
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The use of elements from popular music is an innovative approach that
many authors use in their newly created work.

Popular music is widespread and exists in modern society as a sought-after,
and often preferred, musical form and specific sound expression. It is a real
product of the new time, which is presented in different musical categories-
according to the types of its manifestation. These include: rock, country, blues
and other musi-mud styles that conquered the world stage.Popular music is a
cultural phenomenon that originates from everyday life and carries the
character of bright entertainment, fashion and commercialism. However,
aspects of its manifestations show its brief artistic vitality and its inability to
become and transform into a deeply meaningful cultural heritage. Many works
of this genre quickly become popular, but then simply disappear from musical
life and are forgotten.

With the unique sound effects it brings, American jazz music has
demonstrated its unparalleled influence over the past century, becoming a
musical phenomenon that transcends its national significance. The musical
characteristics of jazz music not only attract many professional musicians, but
also become a symbol that distinguishes this style from other popular music
styles and genres.

The improvisational nature of this music, the free treatment of consonant and
dissonant sounds, as well as the incredible rhythmic and sound combinations,
turned jazz music into a symbol of the new era. . Particular attention attracts
its polyrhythmyThis type of creativity naturally, visibly and often originates
from the characteristics of the original ethnic music, which is why it has found
its integration in various world cultures.

Jazz music brought new vitality to the musical language of opera. Elements of
it can be found in the work of the composer Tang Dun "Qin Shihuan". They
are a vivid demonstration of the application of the characteristics of jazz music
in opera work. (Ex. 11) In this opera there are also elements of blues music-an
important part of African-American folk music. (Ex. 12)

Through modern creative practices, a number of avant-garde composers
have proven that even in modern society, traditional art forms can still
find new ways to communicate with audiences. The integration of
elements of popular culture into the author's work has greatly supported
the idea of achieving a continuing vitality of the art, as a combination of
musical heritage with modernity.

Although this method of creating music opened new horizons in art, it
also made it difficult for ordinary listeners to understand the art of
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music-because of its complexity and depth. In this creative period, the
written compositions failed to attract the attention of the general public,
which reflected the intensity of the modern development of musical art.

It can be said that at this moment in the development of musical art, the
works that were written in the opera genre acquired the greatest
importance. Creative attempts for cross border integration with
European art, invested as a direction of new thinking and original
composing practice, played an essential role in the development of
contemporary Chinese music.

Opera works, with their artistic depth and undoubted creative values,
managed to sustain the development of public interest in the genre.With
the increase of their modernity as essential dimensions and creative
directions, they activated public attention and were accepted with interest
by the listeners. .This new opera work opened a new path for the
development of modern musical art.

The presented table (Ex. 13) can give a clear idea of the importance and the
role of opera creativity in the work of Chinese composers from the most recent
times. The contemporary opuses created by them are proof that this genre is
assigned serious tasks related to the development of musical creativity and
performance art on a national scale.

3.4. Strengthening the training of Chinese opera talents

Studying and mastering the singing skills and methods of dramatic
performance of Western operas is the main task for Chinese opera performers.
In order to attract attention to their singing talent, they must have mastered the
bel canto style that dominates European opera and performing arts.The
development of national opera art requires singers to have mastered the
specifics of Chinese singing, characteristic of the unique character and artistic
style of Chinese operas. Insightful performance requires Chinese singers to
understand, master and successfully express the unique stylistics and various
sound colors that contrast sharply with European vocal vocal performances.

Although the pedagogical system in China offers all educational directions in
training-such as systematization and standards, the opera singing art still needs
to be promoted along the lines of its integration with world achievements.
However, in the overall acting training, including in the combination of
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traditional opera and contemporary dramatic performances, the assimilation of
national singing characteristics should remain an important goal in the
transmission of tradition from generation to generation.

The modern Chinese pedagogical system needs updating of knowledge and
practice in order to create and prepare highly educated personnel to actively
participate in its future development and validation. Similar goals are laid at
the basis of many new scientific developments and are stimulated by the state,
given the achievement of successes in educational development, which
guarantee the competitiveness of national pedagogy with established European
and world training standards. This also affects the application of the credit
systems, which are considered to guarantee the accumulation of
multidirectional knowledge about the art of music. Knowledge, however, is
the task and goal of a pedagogical direction, while the development of
practical skills cannot be tied solely to the student practicum.

Only on stage and with numerous stage appearances, the vocal and artistic
development of future opera performers can be guaranteed. But in their
growth is included as an important evaluation factor, the public evaluation of
executive achievements.

In order to achieve the benefits of the synergy between these three educational
areas, it is necessary to introduce a new approach to the educational
requirements and to set other modern perspective goals for the development of
executive talent. Such a qualitative jump in education could only be realized
and guaranteed by specially trained teaching staff.

The Hebei Cultural Industry Research Association is one of the driving forces
in the development direction of Chinese pedagogy. Ministry of Education of
Hebei Province promotes teaching reform ideas in higher education. A number
of materials have been published in this direction, among which is the
Research and Practical Project on Vocal Music Based on the Relationship of
"Three Classrooms".

The results of the research "Building a new learning model" (2021 G) JG 528,
is a new scientific development. Its concept starts from the position that it is
necessary to activate and cultivate the theoretical knowledge, the practical
abilities of the students, the ability for self-study and other executive qualities
and knowledge. They would build the modern opera performer as a highly
educated figure and a talented interpreter.
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The teaching of vocal music in normal colleges and universities carried out
according to the ideas laid down in the educational and pedagogical program
"Three classrooms", undoubtedly presents new horizons for development. In
the implementation of this program, the teachers are required to activate the
abilities of the students through the implementation of various practical
activities in the learning process. This would guarantee their intensive singing
and general musical development. The wide ranging training format in vocal
art will be able to meet the goals assigned to it in the educational activity in
the preparation of highly qualified musical personnel. Such results would
support the modern development goals of the Chinese opera art.

This author's project has found its national validation and constantly proves
the need to be implemented as a national form of education. The project
combines the importance of the pedagogical role with the improvement of
humanistic literacy. Its application enables the simultaneous development of
the three complementary and interdependent pedagogical directions arising
from its essence and scientific concept. Tracking its overall effectiveness
shows that the learning outcomes actively develop multi-dimensional abilities
in students and their achievements have all the components of professional
musical activity.

The different teaching practices show that with the help of this operating
model, favorable conditions are created for the integration of multiple teaching
modes in and outside university education. It is extended with online and
offline capabilities that further enrich the learning content and the quality of
teaching.

The trinity in the educational system: classroom, campus and community, can
guarantee the modern development of young opera talents and prepare them
fully for their future stage activities.

Young singers today need much more than encouraged-not in their
professional development, because the requirements for vocal art have already
too wide limits, and competition worldwide has increased significantly.

The information in the following Table (Ex. 14) could really encourage young
Chinese vocal talents in their professional development and in their quest to
achieve their career development as followers of the big stage names of
Chinese singers acting today on the national and international scenes.
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3.5. Expansion of the opera market development model and introduction
of Chinese opera communication channels

The market for musical art is expanding worldwide. Economic conditions are
changing the attitude towards art, and social interest is constantly increasing.
National cultures are in sharp competition for supremacy, and their goal is
now to fit them into the system of the market economy. The representativeness
of individual cultures is a powerful weapon in the politics of mastering
international markets and brings serious prestige.

As the role of the arts grows, the public interest in them expands its
boundaries, and there is more and more talk about social groups
heterogeneous in age and interests. The audience of opera art is constantly
increasing and attention to the achievements of national operas marks a higher
degree of creative interest. There is definitely an increase in the interest of
young people in the opera genre, and the number of people professionally
involved in the performance of this art shows a noticeable progress. This
situation injected new vitality into the development of Chinese opera.

The history of Chinese opera so far shows that if it succeeds today to become
a new point of economic growth, its main goals must be aimed at adapting to
the characteristics of the cultural market. This means making an accurate
assessment of the cultural needs of the contemporary public.When the
principle of continuous enrichment and improvement of the forms and content
of the opera genre is observed, this would undoubtedly increase its artistic
appeal.

The development perspective of the Chinese opera genre is a complex and
diverse topic that includes many aspects. Composers include innovative
tendencies in the choice and orientation of the libretto thematics and in the
forms of exposition of the musical content. The creators vividly demonstrate a
spirit of transcendence in the principles and in the methods they followed for
decades when they transformed dramaturgical concepts and made a selection
of artistic values. But also, today they actively study and successfully extract
creative lessons from Western opera, successfully applying them in their own
national culture, realizing their personal creativity.

Artistic achievements consciously place the focus of creative pursuits on the
study of cultural connotations and the strengthening of modern aesthetic
approaches, as well as on the full application of the laws of true operatic art.
As a result, the art of opera today seems greatly changed compared to the past,
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when the work focused only on showing the external relationships and actions
of the characters, without revealing as the center of the content of the theme
the spiritual world that guides people's actions and shows in depth their
experiences and their inner conflicts. In fact, it is precisely in these
components of stage art that its greatest charm is rooted.

If we can define the newly created opera creativity as a luxury production,
compared to the creative products created in other genres, we must also pay
due attention to the business programs that the opera houses perform. In them,
solid funding is invested in the creation of creativity, its stage realization,
advertising activity and distribution.

The maintenance of an opera house and its artistic production requires planned
long-term costs, the financial return of which is more a positive intention than
a real possibility of refinancing. Therefore, the opera business should be in the
priorities and attention of a precisely planned and targeted state policy.
Chinese opera should actively take advantage of the advantages that would
provide it with connections with new media and information technologies and
with existing Internet platforms. Support from digital technology upgrades
should be sought to encourage further development of online cloud opera
performances. This type of communication links today has its advantage in the
creation and dissemination of the operatic art.

Active attention should be given to the creation of branded online platforms
for the opera as well as a digital upgrade. It is important to ensure the Blu-ray
8M standard for playback clarity and to provide high-quality online sound
effects capabilities.

Opera theaters and institutions are called to be leading units, as executors of
the goals of musical education and the promotion of culture. They are a
natural continuation of the achievements of the music educational work and
represent its peak achievements through the achievement of a high
performance level.It is much easier for opera houses to receive financial
support from the state, given some political preferences for this type of public
art and for its significant audience. Therefore, theaters must develop solid
business skills in their managers and look for ways to best fit into the goals
and structures of the market economy.

These tendencies and possibilities of the opera art place it in the position of an
influential cultural institution with wide significance for the social and cultural
development of China.
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Universities actively invest in the creation and performance of opera works.
Thus, they become a driving force related to the current market development
of art, without abandoning their main tasks related to the educational and
educational role of these institutions. The economic mechanisms associated
with art are a strong factor in the development and expansion of its
effectiveness. The public importance of opera music is undeniable, and the
application of its creative manifestations maintains a constant upward trend.
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Conclusion

The dissertation presented an overview of data related to the history of
Chinese opera art and its relationship with national traditions. This important
information helps to reveal many features and details of the unique national
artistic style, formed and established over time. The importance of the first
Chinese works created in the opera genre, which presented Chinese creativity
and performance art to the world, should be emphasized once again. They
showed that Chinese composers have a different approach to stage
performance, which is based on traditional art and embodies in its content and
musical expression the spirit of the time and the aesthetic characteristics of
China.

With the deepening of reforms and the opening of China to the world at the
end of the 20th century, the interaction between the three forces: the new
political ideology, the qualitative leap in music education, the establishment of
a modern academic school, as well as the rapid development of the market
economy , contributed to modern achievements, attention and interest in the
art of opera.

At the crossroads between Eastern traditions and modern opera development,
the Chinese National Opera has chosen its own path of development and
musical standard inspired by folk song art and drama. This position enables
the country's culture to be a source of ideas and a material library of diverse
folk music heritage. Chinese opera has made its real contribution to the
contemporary cultural development of the country, while at the same time it is
of great significance to promote the development and spread of Chinese
culture in the world.

The international music industry is already seriously intrigued by the inclusion
of Chinese opera works in the planning of its marketing goals, because the
interests of the world public in Chinese art are in upward projection.

In summary, it can be said that modern Chinese opera art not only inherits and
promotes China's excellent traditional culture through diverse innovations, but
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also achieves practical exchanges with world cultures, demonstrating the
potential of Chinese opera in the new era, its individual artistic charm and
high cultural values.
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Contributions of the dissertation work

For the first time, a comparative analysis is made between Western
European and Chinese opera, related to the role and application of the
main musical components that make up the opera spectrum: melodic
line, harmony, polyphony, musical form, orchestration, libretto
content.

For the first time, the differences between Western European
traditional opera and Chinese opera in terms of the choice of theme
and the construction of the formal structure of the overall performance
are announced.

The first analysis of the contemporary states of the opera genre in
China as directions of development, artistic, upbringing and
educational goals is carried out.

The author's pedagogical idea of Jia Jiwei, known and applied in
China under the name "Three Classrooms", whose purpose is the
development of musical personnel in the field of vocal performance, is
presented for the first time.
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Publications

A study of strategies for reforming the teaching of vocal music
courses in colleges and universities from the perspective of
ideological and political education in the curriculum.

Discussion on the teaching reform strategy of voice and music
course in colleges and universities from the perspective of
curriculum thinking and politics.

Co-authored publication: Jia Jiwei; Pu Hui Hsing; Wang,
12/20/2022.

Training and practice in vocal music based on the connection of
"three classrooms"

Vocal music teaching and practice based on "three classrooms".
Published in China in the "Great View - Forum", 04/25/2023

"Baritone Role Design and Singing Skills in Chinese Folk Operas-
A Case Study of Two Operas"."Wild Fire, Spring Breeze Fighting
the Ancient City" and "The Mountain of Names"

/Chinese Folk Opera, Chinese Folk Opera
Published in North Macedonia, in Materials from an international
symposium, Znanie newspaper, 02/15/2024
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Additional creative activity

Participation in performance seminars of the Sofia Opera, held at the
Central Military Club-Sofia, March 2024.

Performance of the Count's aria from Mozart's opera "The Marriage of
Figaro". Concert with a symphony orchestra in China in July 2024
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