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Jlxua J[xusen e poneH B Kurait. [Ipenonasaren nmo BokasiHa Mmy3uka B Konexa
M0 My3UKa U TaHIM Ha XeOeMCKus me1arornaecki YHUBEPCUTET.

JlokTopanT penoBHa (opma, IUIATEHO OOy4YeHue 10 MPOPECHOHATHO
HanpasieHue 8.3 ,,My3HWKalHO M TAaHIOBO HM3KYCTBO, JOKTOpPCKa Iporpama
,»1€OpUsl M TIPaKTUKa HAa W3IIBIHUTEICKOTO M3KYyCTBO KBbM KaTreapa
»-My3uka“ nHa @akynrera no wuskycrBa npu O3V ,Heodur Puncku®
bnaroesrpan.

VYyacTBa B penuia KOHIEPTH U MEPOITPUSATHSL.

JlucepTallMOHHUAT TP ChIbprka 00110 123 cTpaHuilM, KOUTO BKIOYBAT YBO/I,
Tpu rnaBu c¢ mnompasgenu, 3akiouenue, buOmuorpadus, IlpuHocu Ha
aucepTalroHHud Tpyd, CHHChK Ha HAayyHUTE MyOJIMKalUMU [0 TeMara Ha
U3CIIEIBAHETO.

Bneuatnen c¢bmM  OT Ha4yuWHa, IIO KOWTO € B3aMHUCJICH H HU3rpaacH
AUCCPTAIUMOHHUA TPYA — aAKaACMHUYHO, C OTJIIMYCH CTHII.

OcHoBHaTa 1€, KOSTO CHU MOCTaBA TO3W TPYJ € Ja HallpaBH HW3CIIEIBAaHE Ha
MIOCTHXKEHHUATA Ha KUTAWCKaTa HallMOHAJIHA OIllepa OT HEMHOTO BB3HUKBAHE 10
Hallli JHHU, CUCTEMATUYCH IMpPErje]l Ha E€BOJIOUMATA U PA3BUTHE, KAKTO U
W3rpakJIaHe Ha COOCTBEHA BW3WA Ha KWUTAWCKHUS OIEpEeH TeaTbp  CleN
HABJIM3aHETO HA 3arajHara Kyiarypa B Kurai.

[IppBaTa yacT Ha M3CIEIBAHETO MpPEJCTaBIsIBA 0030p Ha BH3HUKBAHETO Ha
onepara B 3anaaHa EBpona kaTo pasriexaa nNpou3xoaa U paHHOTO Pa3BUTHE Ha
BOKAJIHOTO M3KYCTBO M 3HAYEHUETO HA MY3UMKAJIHOTO oOpa3oBaHue B JlpeBHa
I'bpuus m Pum u mocouBa, ye omepara Npou3iid3a OT APEBHOTPBIKATA U
pUMCKaTa TeaTpajiHa TpaJulusi, KOSITO KOMOWHHUpa IOe3us, My3UKa U TaHII.
OTtOensizaHu ca U OCHOBHMTE OIEpHHU BHJIOBE U kaHpoBe: Kiacuuecka omepa,
Pomantnuna omnepa, Opatopusi, KomuuHa omepa, KakTo U KaHpa MIO3UKBIL.
Upe3 CpaBHUTENEH aHAIM3 € MPEICTAaBEHAa M KHUTAlCKaTa HalMOHAJIHA OIepa.
Otbend3anu ca pa3IMYHUTE IMEPUOAM B TPaJMIMOHHATAa KHUTaliCKa BOKaJIHA
My3uka. OnucaHu ca XapakTepUCTUKUTE Ha HAPOJAHOTO NEEHE B TPaJulIMOHHATA
KUTalCKa My3HKa, KaKTO U MEPUOJUTE Ha TpaHC(hOpMallvs Ha HAPOIHOTO MeeHE
Y 3aMMCTBaHE Ha 0OCOOEHOCTH U METOJUTE OT 3alaHaTa My3HKa.



HCHpeK’bCHaTOTO 33,[[’[)J'I60“IaBaH€ B HM3CJIICABAHCTO Ha I[eﬁHOCTI/ITG, CBBpP3aHH C
BOKaJIHATa MY3HMKa BOJIH OO daHAJIMW3 Ha pPOJIsITa HA IICCCHTA 3a HAIIMOHAJIHOTO
TBOPUYCCTBO U HACBhpYABAHC CHb3JaBAHCTO HAa BOKAJIHU MY3HUKAJIHU IIPOU3BCACHHA.

TpagunuoHHaTa KUTaliCKa My3HKa C€ pa3BUBa I10J BIUSHUETO HA HABIMU3aHETO
Ha 3amaaHara My3uka. llosBara M pasBUTHETO Ha CBHBPEMEHHUTE KUTANCKHU
OIIEPHU IPOU3BEICHUs HECBMHEHO Ca IIOBIUSHU OT eBpolelckure. Tosa €
OTpa3eHO BBB BTOpA IJIaBa ,,BIMAHMETO HA 3amaJHOCBPOIECHCKATa OIEpa BBPXY
Pa3BUTHUETO HA KUTAWCKUS ONIEPEH TEAThP

Hutupam: Bwnpeku ue ucmopusima HA KUmaickama onepa e CpasHumenHo
Kpamka, ms e abcopbupana 3anadHu eiemeHmu U e GKIOYUNA CUIHU MeCmHU
kynmypHu xapakmepucmuxu. Ctp. 18 ot aBTOpedepara.

OTt6ens3anu ca ¥ pa3IMyHA MY3UKAJIHU MPAKTUKUA U B3MOXHOCTH 32 KYJITYPEH
oOMeH. B Ta3um T1/aBa ce cpaBHSBA, H3yyaBa M 3abJI00YEHO U3CIIe/Ba
MIPIIOKEHUETO Ha TEXHHUKaTa BeTKaHTO W ChYETaBaHETO MY C TPAIUITMOHHOTO
KUTalCKO BOKanmm3upaHne. He e mporycHAaTo ¥ 3HaUYE€HMETO Ha 3amajHara orepa
Npy  U3rpakJaHe CTPyKTypaTa Ha KuTaiickata omepHa @opMma, € KOETO
MOCTOSIHHO C€ TMOJ00psiBa HUBOTO HA BOKAJIHOTO M3ITBIHEHHE M CE aHTaXupa
3putTeickus uHTepec. OTBapsiHETO HAa KUTAWCKHUS Ta3ap W W3MBJIHEHUETO Ha
3amajiHd ONEepy HamMUpa HOBU TBOPYECKH, MKOHOMHYECKH, 0Opa3oBaTEIHU U
BB3MUTATCIIHA XOPU30HTH. VIHTEpeChT Ha KHUTalcKaTa MyOlHKa KbM ONEPHOTO
M3KYyCTBO M KBbM MYy3HWKaJTHaTa KyJITypa Ha CTpaHaTa IOCTEIIEHHO HApacTBa, a
HOBOCBH3/a/ICHH KUTAWCKH OIEPHU MPOU3BEIACHUS OBP30 HAMyCKAT MPEICTUTE
Ha Kwutali u momydaBar CEpuO3HO pasnpocTpaHeHne B EBpoma u cBera.
HampaBenoTo 060011eHre B Kpas Ha BTOpa TJlaBa HA MHOBAIIMUTE U TECHACHIIUU
B KHTaiickaTa orepa IOKa3Ba, Y€ B IMpolleca Ha HEWHOTO HEMPEKHCHATO
pa3BUTHE aKTUBHO CE YCBOSIBAT HOBATOPCKUTE UJIEH, KATO €ITHOBPEMEHHO C TOBA
Cce 3ama3BaT COOCTBEHUTE YHHKATHHU KYJITYPHH XapaKTEPUCTHKU M €CTCTUYECKH
KOHIICTIIIHH.

Tpera riaBa € ,,AHaJN3 HA CBHBPEMEHHOTO CBCTOSHHE HA ONEPHUS JKAHP B
Kwuraii - Xyn0)kecTBeHH, BB3IUTATEIIHU U 00pa30BaTEIHU 1IEH.

MHoOro ca HMHTEpECHM pa3CHKICHHUATAa Ha JHUCEpTaHTa 3a OajaHca MEXIY
TPAJULIUATE U WHOBALIMUTE, U 34 BIMSHUETO HA CBHBPEMEHHUTE TEXHOJOTHUH B
MY3HUKaJIHOTO TBOPYECTBO, KAKTO U PErMOHATHOTO pa3HOOOpa3ue Ha KUTarhcKaTa
BOKanHa My3uka. lloTBppxkmaBa ce u  TBbpAeHMETO, 4e Kwuralickara
HallMOHAJIHATA Ollepa € HaMepuila CBOMTE UHIAUBUYaJIHU U3MEPEHUA U BEYe Ce



BIIMCBAa B CBCTOBHHUTC TCHACHIHWHN HA OIICPHUA KaHP. I[)I(I/Ia I[)KHBGIZ IIpaBH
CJICOIHOTO 3aKJIFOYCHHC:

Hutupam: Kumaiickume meopyu Ha ONepHO U3KYCMBO He mpaoea 0da
nperneopeceam Oocamume Kyimyphu pecypcu na Kumai. Ho me mpsbsea Oa
Hamepsim cosIma MpaHc@hopmayusi 8 Cb8PEMEeHHOMO CU MEOPUECKO MUCTIeHe U
Mmaka CcvC CUSYPHOCM We Npeou38UKam HempaouyuoHHu nooxoou npu
cv30asanemo Ha Hogu KoHyenyuu 6 sxcaupa. Ctp.34 ot ABTopedepara.

B OTACIHUTC YaCTH Ha AOUCCPpTalusATa Ca HU3TbKHATH W HN3BCIACHU
MNPUHOUIINTC W TPYAHOCTUTC IIpU PCIIAaBAHC HAa KOHKPETHHUTC 3aJidadu IIPpU
W3NBJIHCHNUE Ha KMTaliCKaTa BOKaJIHA MY3HKa.

Karo npeaumcTBO Ha aucepranuara, Oux oréens3an u HATMYUETO HA BCSIKAKBU
TaOJHUIM ¥ HOTEH MaTepuall OT pa3IMyHU U3TOYHUIIM, C KOUTO MpejcTaBeHaTa
pa3paboTKa caMo MEeYEIH.

JlucepTauvoHHUS TPYJ HE € CaMO UCTOPUYECKO, XPOHOJIOTMYHO U3CIIEABAHE
Ha OTJIEJICH JKaHp WK enoxa. ToBa € aHaJUTHUYEH Pa3MUChJI Ha aBTOPa BbPXY
TpaJMLMUTE B KUTalCKaTa HaIMOHAJIHA ONEpa U BbPXY TOBA KaK MIJIAJIUTE XOpa
TpsiOBa Ja c€ MOATOTBAT 3a W3MBJIHEHHWE HA NPOU3BEACHUS B TO3H CTHIL
JlucepTalmoHHUS TPYA € MHOI'O TOJIE3EH U Iie ObJie MOoJIe3eH 3a MIIAJANTE X0pa,
KOUTO ce 00ydaBaT Ha TO3U BUJ U3KYCTBO.

Taka npcacraBCHaTa AUCCpPTaluAa oboraTsBa Halara Hay4Ha JIUTCparypa
M MOJKC 1a ITOCIYKH CbC CBONTC UJCH 3d HOBU HAYYHU pa3pa60TKH.

TpyasT uma sIpKo M3pa3eH NPUIOKEH XapakTep. B To3u cMuchi tou ce
ABSIBA €CTECTBEHA BPb3Ka C MUHAJIOTO U MEPCIEKTUBHOTO Pa3BUTUE KAKTO Ha
eBpoIieiicKaTa Taka U Ha KUTalckaTa BOKajIHa My3HUKa.

C nakoHWYHa, sICHA M KaTeropuyHa MHUCHJI JIMCEpTaHTa TIOCTaBs
BBIIPOCUTE, KAaTO HaBCSAKbJE O€3 TMOHsAKora Jia € Wu3pa3eHO0 C JIyMH,
MOATEKCTYAJHO JIMYM HETOBOTO JIMYHO BIDKJAHE U OTHOLIEHHUE IO 3aCerHaTHTE
TeMu. 3a pa3zpaboTkara ca MU3IMOJI3BaHU MHOXKECTBO TpyJ0Be/ B Oubnuorpadusita
ca otOemsa3anu 62 w3tounnka/. OTAEICHO € M MACTO Ha IIKOJIU U aBTOPH, KOUTO
ca 0cOOCHO BaXKHH M KOWUTO 33 ChKAJICHHE ca c1a00 MO3HATH Y HaC.

B 3axmroueHneTo e HampaBeH ONUT 3a 0000IIeHHe Ha polieMaTukara u
U3BEXKJaHE Ha NPUHOCHUTE MOMEHTH B TEKCTa. ToBa M3CIEABAHE CIIyKU KaToO
OpPHUEHTHDP B HAMUPAHETO Ha CTUJIMCTUYECKHU BSPHA MHTEPIIPETALMS HE CaMO Ha
M3IBJIHEHUETO HA KUTAUCKOTO II€EHE M HWHTEPIPETUPAHETO B KHUTaMCKaTa
HaIlMOHAJIHA OIlepa, a ¥ Ha BOKAJIHATA My3HKa KaTo LISIO.



HanbnHo cbM cbhIJIaCEH € HU3BEIACHUTE OT aBTOpa MPUHOCU Ha
JTUCEPTAMOHHUS TPY.

JlucepranTa Ma U HEOOXOAMMHUTE HAYUYHU MyOIMKAINH 110 TeMaTa.

Kato 3akimtoueHne uckam J1a Kaka, 4ye TPYJIbT IPUTEKaBa HEOOXOIUMHUTE
MPUHOCHU KauecTBa Ha AMCEpTalus 3a NpujgoOuBaHe Ha oOpazoBaTeaHATa U
Hay4Ha CTEIEH ,,JOKTOP .

VY6eneH cpM, ye aucepranoHHus Tpya Ha J[xua /xuBeil uma nmpuHOCeH
XapaKkTep, KaKTO B TEOPETHUYEH TAKa U B NPWIOKEH cMUCHI. C LsyIOCTHaTa CU
JNEHHOCT U MPUHOCU KaHAMAATa OTTOBapsl Ha M3MCKBAHUATA 33 NPHUI00MBAaHE HA
oOpa3oBarenHaTa U Hay4Ha CTEIEH ,,JOKTOp” B HampasieHue 8.3 ,,My3uKaaHo U
TaHLIOBO M3KYCTBO® M MPU30BAaBaM YBa)Ka€MOTO HAYy4HO XypH T4 Ja My ObIe
IIPUCH/ICHA.

Hckam na wW3Kaka W CICHUATHUTE CH IO3APABICHUS HA HAYYHHS
pbroBoauTen npod H.a. Ounun [1aBioB 3a 1oOpe cBbpIieHaTa padoTa.

[Ipod. n-p CBunen Paiiuen
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Jia Zhiwei was born in China. Teacher of vocal music at the College of Music
and Dance of Hebei Pedagogical University.

Full-time doctoral student, paid training in professional direction 8.3 "Music and
Dance Art", doctoral program "Theory and Practice of Performing Arts" at the
Department of Music of the Faculty of Arts at the Neophyt Rilski State
University - Blagoevgrad.

Participated in a number of concerts and events.

The dissertation contains a total of 123 pages, which include Introduction, Three
chapters with subsections, Conclusion, Bibliography, Contributions of the
dissertation, List of scientific publications on the topic of the study.

I am impressed by the way the dissertation was conceived and constructed -
academically, with an excellent style.

The main goal of this work is to research the achievements of the Chinese
national opera from its inception to the present day, a systematic review of its
evolution and development, as well as to build its own vision of the Chinese
opera theater after the entry of Western culture into China.

The first part of the study presents an overview of the emergence of opera in
Western Europe, examining the origins and early development of vocal art and
the importance of musical education in Ancient Greece and Rome, and points
out that opera originated in the ancient Greek and Roman theatrical tradition,
which combined poetry, music and dance. The main opera types and genres are
also noted: Classical opera, Romantic opera, Oratorio, Comic opera, as well as
the musical genre. The Chinese national opera is also presented through a
comparative analysis. The different periods in traditional Chinese vocal music
are noted. The characteristics of folk singing in traditional Chinese music are
described, as well as the periods of transformation of folk singing and the
borrowing of features and methods from Western music.

Continuous deepening in the study of the activities related to vocal music leads
to an analysis of the role of the song for the national creativity and promotion of
the creation of vocal musical works.



Traditional Chinese music developed under the influence of the influx of
Western music. The appearance and development of modern Chinese opera
works have undoubtedly been influenced by European ones. This is reflected in
the second chapter "The influence of Western European opera on the
development of Chinese opera theater"

Quote: Although the history of Chinese opera is relatively short, it has absorbed
Western elements and incorporated strong local cultural characteristics. Page 18
of the abstract.

Various musical practices and opportunities for cultural exchange are also noted.
This chapter compares, studies and thoroughly explores the application of the
Belcanto technique and its combination with traditional Chinese vocalization.
The importance of Western opera in building the structure of the Chinese opera
form, which constantly improves the level of vocal performance and engages the
audience's interest, has not been overlooked. The opening of the Chinese market
and the performance of Western operas found new creative, economic,
educational and educational horizons. The Chinese public's interest in opera art
and the country's musical culture is gradually growing, and newly created
Chinese opera works are quickly leaving the borders of China and receiving
serious distribution in Europe and the world. The summary made at the end of
the second chapter of innovations and trends in Chinese opera shows that in the
process of its continuous development, innovative ideas are actively assimilated,
while at the same time preserving its own unique cultural characteristics and
aesthetic concepts.

Chapter Three is "An Analysis of the Contemporary State of the Opera
Genre in China - Artistic, Educational and Educational Purposes."

The dissertation's reflections on the balance between tradition and
innovation, and on the influence of modern technology in musical creativity, as
well as the regional diversity of Chinese vocal music, are very interesting. It also
confirms the statement that the Chinese National Opera has found its individual
dimensions and now fits into the world trends of the opera genre. Jia Jiwei
makes the following conclusion:

I quote: Chinese opera artists should not ignore China's rich cultural
resources. But they have to find their transformation in their modern creative
thinking, and so they will surely challenge unconventional approaches in
creating new concepts in the genre. Page 34 of the Abstract.



In the separate parts of the dissertation, the principles and difficulties in
solving the specific tasks in the performance of Chinese vocal music are
emphasized and brought out.

As an advantage of the dissertation, I would also note the presence of all
kinds of tables and sheet music from various sources, with which the presented
development only benefits.

A dissertation is not just a historical, chronological study of a particular
genre or era. This is the author's analytical reflection on the traditions of Chinese
National Opera and how young people should prepare to perform works in this
style. The dissertation work is very useful and will be useful for young people
who are learning this kind of art.

The dissertation thus presented enriches our scientific literature and can
serve with its ideas for new scientific developments.

The work has a pronounced applied character. In this sense, it is a natural
link with the past and prospective development of both European and Chinese
vocal music.

With a laconic, clear and categorical thought, the dissertation puts the
questions, and everywhere, without sometimes being expressed in words,
subtextually shows his personal view and attitude on the topics concerned.
Numerous works were used for the development/ 62 sources are noted in the
bibliography/. A place is also dedicated to schools and authors who are
particularly important and who, unfortunately, are little known in our country.

In the conclusion, an attempt is made to summarize the issues and bring
out the contributing points in the text. This research serves as a guide in finding
a stylistically correct interpretation not only of Chinese singing performance and
interpretation in the Chinese National Opera, but also of vocal music in general.

I fully agree with the author's contributions to the dissertation work.

The dissertation also has the necessary scientific publications on the
subject.

As a conclusion, I want to say that the work has the necessary
contributing qualities of a dissertation for the acquisition of the educational and
scientific degree "doctor".

I am convinced that Jia Jiwei's dissertation has a contribution nature, both
in a theoretical and an applied sense. With his overall activity and contributions,
the candidate meets the requirements for obtaining the educational and scientific
degree "doctor" in direction 8.3 "Music and dance art" and I call on the
respected scientific jury to award it to him.



I also want to express my special congratulations to the scientific
supervisor, Prof. Phd. Filip Pavlov for a job well done.

Prof. Dr. Svilen Raichev
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