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Ha TeMa: ,,KurTalickaTra onepa Ha KPbCTOIIBTA MEXKAY U3TOYHHMTE TPAAULIMU U
CbBPEMEHHOTO ONIEPHO pa3BUTHE .

Jbxua JxuBel e 3aBbplIni OakanaBbpCcKa CTENEH B KOHCEPBATOPUATA B
Shenyang u maructbpcka crtemeH B yHuBepcutera Hebei mpes 2016 romguna.
Hocuren e Ha peauna Harpaau KaTo y4aCTHUK BbB BOKAJIHU I'PYIH U KaTO BOKAJIECH
nemaror. Peanu3upan e peauia myOJuKaluy 3a UHTEPIpETAIsITa 1 00y4eHHETO
Ha ObACIINTE NEBIH.

JlucepTanMOHHMUAT TpPyHd CBABPXKA: YyBOJA, TpPU TJIABH, 3aKIKOYEHHE U
oubnuorpadusa. IlomsBanara nutepaTtypa oOxBama 62 H3TOYHHKA TEOPETHUYHU
pa3pabOTK OCHOBHO Ha KUTACKU HM3CIIENOBAaTENM, CBbpP3aHU C MpoOieMaTukara
Ha JucepTaluATa.

B YBOJIA e npencraBeHa cranjapTHaTa MH(pOpMalus 3a HAMEPEHUATA Ha
W3CIIEIOBATEIS, LIENTA U 3a/IaUYNTE, 3aJ105KEHU B U3CIEA0BATEICKHS TPYI, HO OCTaBa
HE CBbBCEM sCHa Merogosiorusata. CTpeMeXbT 3a aHAIW3 Ha TEHACHUUUTE U
IPEIUIMTAHETO HA TPaAULMUTE B KUTAWCKOTO BOKAJIHO MU3KYCTBO M BIMSAHUETO Ha

3ama/IHOCBpOIICHiCKaTa  omepa,  XYJAO0KECTBEHHTE,  00pa3oBaTelIHHUTE U



BB3IUTATEIIHUTE LIEJIH, KOUTO JHEC CE BB3JIAraT Ha TO3U BHUJ MY3UKAIHO U3KYCTBO,
B Kurtalii, ca ICHO U apryMeHTUPaHO 3asiBEHU.

B mbpBa raasa ,,Bb3HukBane Ha omepara B 3amagHa EsBpona u B
Kuraiickarta HaMOHAJIHA KYJTYpa“, TOKTOPAHTHT NPOCIEAABA 3apPaKIAHETO U
HMCTOPUYECKOTO PAa3BUTHE HA >KaHPA, MPAaBU CHIIOCTABKU U MPOCIEIsSBa BIUSHUETO
Ha €BpONEHCKAaTa MYy3UKAJIHA KYJITypa B OTACIHWUTE €Talld Ha pPa3BUTHE,
CIEHWYHaTa CBOCOOPa3HOCT Ha  KUTaWCKara W3pa3HOCT U aHAIU3Hpa
MPOTUBOPEUYHETO B MHTOHAIIMOHHATA CHUIHOCT HAa KWTalCKaTa HApOJHA MECEH U
W3MOJI3BAHUTE XapMOHUHU B OPKECTPOBATA MAPTUTYpa U CTPYKTYPHOTO U3TPAXKIAHE
Ha omnepHara JApaMmaryprus. IIpeactaBs HeAOCTaThUUTE BBB  BOKAIHOTO
U3MBbJIHCHUE HA KUTAMCKUTE MEBIM B MIPEXOJUTE U I'bBKABOCTTA Ha Ijaca, KakTo U
IUTBTHOCTTA Ha TeMOBpa.

Bropa runaBa “BumsiHMeTO0 Ha 3amaJHOEBpONelicKaTa omepa BbpPXY
Pa3sBUTHETO HA KHUTANCKUSA ONEpPeH TeaTrbp* € MOCBETEHA Ha OrPOMHOTO
BIIUSIHUE Ha 3amaJHOEBpOIEiCKaTa ornepa B 00JacTTa HA YTBBPACHUTE MY3UKAJIO
U3pa3HU CpEICTBA - XapMOHHUS, OpKECTpalus, MYy3UKaJIHa CTPYKTypa,
BOKQJIM3UpAHE, CIEHUYHU W CIOKETHHM TEXHUKH U Tp., BbPXY TEXHUYECKOTO
opopMsIHE U ClleHnYHa peanu3anus. HarpynaHusiT orpoMeH ONuUT, B MPOABIKEHUE
Ha €UH BEK, OT OCHOBABAaHETO M MHTETPUPAHE HA HAI[MOHAIHATA ChC 3alajHaTa
omepa ca HENPEKbCHAT M mocienoBaresieH npouec. CTpeMexXbT 3a 3ama3BaHE Ha
GONKIOpHUS MBPBOM3TOYHUK M TPAJAMIIMOHHO M3KYCTBO, TBPCEHETO Ha
CBOE0OOpa3eH MbT ca MPUOPUTETHU 3a ToJIIMa YacT OT KUTAUCKUTE KOMIIO3UTOPH OT
MOCJIEAHUTE HAKOJIKO JIE€CETUIICTHSI.

Tpera rnasa ,,AHAJIM3 HAa CbBPEMEHHOTO CbCTOSIHME HA ONEPHUSA KaHP B
Kuraii - Xy1o:xxecTBeHH, Bb3NMUTATEJIHA U 00Pa30BaTEeJIHH LeJIH* Ce Pas3riIekKaaT
cnenudukaTa, €BOJIOIMOHHUTE MPOLIECH HA TMPETBOPSBAHE HA TPAJUIMOHHATA

KyJATypa C MOAEPHOTO H3KycTBO. OOOTaTsBaHETO Ha H3pa3HUTE CPEIACTBA C



BKJIIOYBAHE Ha TPAJAUIIMOHHU KUTAWCKU MHCTPYMEHTU B OPKECTHpPA, C U3IMOJ3BAHE
Ha MHTOHALIMM OT MOMYJIsipHATA U JHKAa30BaTa My3HKa LIEJIAT 3alla3BaHe U Pa3BUBAHE
Ha OOIlECTBEHUS UHTEPEC KbM TO3U BUJ U3KYCTBO. M3MCKBaHMATA KbM ONEPHUTE
U3ITBITHUTENN ca OBJlajsiBaHe Ha benkanToTo, HO W cnenuduKaTa Ha KUTAWCKOTO
MeCHE, 3ama3Balku CTUJIMCTHKATa Ha KUTalickaTa My3UMKa W Pa3IM4yHUS 3BYKOB
KOJIOpUT. ABTOPBT Ha JAHUCEpPTAIUATa OOBbP3BA PA3BUTUETO HA KUTalicKaTa omnepa ¢
MEIarOrHYeCKUTE MOAX0IM U IAaTUPAHETO M KbM ChBPEMEHHHUS KYJITYPEH ma3ap.
B 3akmrouenneTo ca 0000IIeHH M3BOJIUTE OT HAMPABEHOTO HAYYHO M3CJICABAHE.
ITocouenu ca:

- OCHOBHTE 3a XH3HEHOCTTa M pa3BUTHE Ha TO3W >kaHp B Kurtail. ToBa ca
HOBAaTa MOJIMTUYECKA HWJCOJOTUS M OTHOUIEHHETO KBbM M3KYyCTBOTO KaTo
cthepa Ha BIHSHUE;

- peamu3MpaHETO Ha KauecTBEH oO0Opa3oBaTeleH CKOK B MYy3HKajgHaTa
MMOATOTOBKA;

- BKJIOYBAHETO Ha Ma3apHaTa MKOHOMHKA KaTO CIIOCOO 3a pa3lpOCTpaHEHHUE

Ha KUTaMCKOTO HN3KYCTBO II0 CBCTA.

N3bpanata Tema ot Jlxua J[KuUBEeW H3MCKBAa OT W3CIEA0OBATENS IIUPOKH
MO3HAHUSI KBbM ChIIECTBYBalaTa Oorara jJuTeparypa Mo TemaTa U JI0CTaThyeH
U3MBJIHUTEIICKA ONWUT, OT €IHa CTpaHa, U cheuudukara, BOKAIU3UPAHETO,
CTPYKTYPHUTE OCOOCHOCTH B KHTAaHCKOTO MECEHHO M (HOIKIOPHO HACIEACTBO, OT

Apyra.

@doKycHpaHETO BBPXY NPOLECUTE HA MHTErpalMs Ha 3araJHOEBPOIEHCKOTO
U3KYCTBO U CTpeMexa U CHeHU(PUYHHUA TOAXOA B IOCIEAHUTE TOJUHU Ha
KUTAMCKUTE KOMIIO3UTOPH B CLIECHUYHOTO pEaIU3UpaHe Ha ONEPHU TOCTAHOBKU MMa

peauna npeauMcTBa 3a Jokropanta Jxua J[xuBeu, T Karto:



- aHaIM3Upa M CBIOCTABS 3a MObPBH HbT MY3UKAIHUTE W3PA3HU
CpeACTBa — MEJIOJUS, XapMOHHUSA, OpPKECTpaluus, PUTBM U IIp.
U3MOJI3BaHU npu U3rpak/iaHe Ha JIpaMaTyprusita B
3amaJHOeBpOIeiicKaTa U KUTalcKaTa OrepHu.

- nocoyBa crnenuUUHUTE YepTH BBB (opmanHaTa CTPYKTypa U
U3rpakIaHe Ha LSJIOCTHUS CIIEKTAKbIL;

- npeajiara aBTopckaTa cucteMa 3a oOy4eHHe Ha BOKAJIHU U3ITbJIHUTEITU
»Ipu Kuacuu cmau’, KOATO € HaMepwWiia CBOETO IMPUIIOKEHUE B

egarormueckara noaroTtoBka B Kurai.

Jlxna JIxvBer M3CieaBa MHOTOIIOCOYHO 3HAYEHHETO M POJISITA HA BOKAJHATA
My3uka B Kutaii B uctopuuecku mias, cnenudukara Ha KuTalickaTa CIOBECHOCT,
000CHOBaBaT C€ HACTHIUIUTE MPOMEHH B EMOIIMOHAIHATA ChIBPXKATEITHOCT U
M3IOJI3BAHETO HA HOBU KOMIIO3UTOPCKHA TEXHUKH B CTPYKTypara Ha OINEPHOTO
W3KYyCTBO.

[IpuHOCHWTE KayecTBa HA TPyJla ca HAJUIIE, Thil KATO TOBA € U3CJIEABAHE, KOETO
npeACcTaBs IMUPOK 0030p Ha TEXHOJOTMYHU HOBOCTH, HOBHM TEXHHUKH Ha
KOMIIO3UpaHe, Creln(puIHOTO 3BYKOM3BIMYAHE, CBBP3aHO ¢ TEKCTa U MOJIX0/1a KbM
OT/ICJIHUTE YaCTU Ha JyMara, Ch3/aBaHe Ha CrelU(PUYHN HAITMOHATHU (POPMHU MPpHU

KOMIIO3UPAHC Ha KHTalCcKa BOKaJIHA MY3HKa

HanpaBenure aHann3u wuMaT yOEAWTEIHM apryMEHTH U MPEACTaBsT
JOKTOpaHTa KaTo €IUH CEPHO3€H U 3abJ00YEH y4YeH, ¢ OoraTu TEOpETHUYHU
MO3HAHMS U JACTAlIHO MO3HABaHE Ha Tporecute. Tabmumure n n30paHuTe HOTHU
IpUMEPH MOAKPEIST Te€3aTa Ha TIOKTOPAHTa U ca y/1aqyHO MOI0paHu.

HanpaBenute myOnukamuu TO Temara ca JOCTaThbuHU. ABTOpedepaThT

OTpassBa B ITBJIHOTA CbABPKAHHUCTO HAa JUCCPTALlHUATA.



ETo 3amo, B 3aKII0YEHHE, U3PA3sBaM CBOETO IOJOKUTEIHO CTAHOBHILE 3a
NPUCHXKAHEe Ha HayyHaTa U 0Opa3oBaTesIHA CTeMeH ,,JJokTop” Ha J[kua J[xuBei,
pEIOBEH JOKTOPAHT KbM Karteapa ,,My3uka”, @akynrer no ukycreara npu IO3Y
,»H. Puncku® bnaroesrpaa. JlucepralilmoOHHUAT TPy UMA MPUHOCEH XAPAKTEP KaTO

TEOpEeTUYHA U Hay4yHa pa3paboTka.

25.10.2024 r.

biaroeBrpan npod. . usk. Mopnan [ommes



RECENZIY

From Prof. Ph.D. Jordan Goshev -Lecturer in Harmony and Polyphony at South
University "N. Rilski ", Blagoevgrad
About a dissertation for awarding
The educational and scientific degree "Doctor",
Presented by
Jia Zhiwei, full-time PhD student at the Department of Music, Faculty of Arts,
South University "N. Rilski ", Blagoevgrad

on the topic: "Chinese Opera at the Crossroads between Eastern Traditions
and Modern Opera Development"'.

Jia Zhiwei graduated from Shenyang Conservatory with a bachelor's degree
and Hebei University with a master's degree in 2016. He is the winner of a number
of awards as a participant in vocal groups and as a vocal pedagogue. He has
published a number of publications on the interpretation and training of future
singers.

The dissertation contains: introduction, three chapters, conclusion and
bibliography. The used literature covers 62 sources of theoretical developments
mainly by Chinese researchers related to the issues of the dissertation.

The INTRODUCTION presents the standard information about the
researcher's intentions, the goal and the tasks involved in the research work, but the
methodology remains unclear. Seeking to analyze the trends and the intertwining of
traditions in Chinese vocal art and the influence of Western European opera, the
artistic, educational and educational goals that are assigned to this type of musical

art in China today are clearly and reasonedly stated.



In the first chapter, "Emergence of Opera in Western Europe and in
Chinese National Culture", the doctoral student traces the origin and historical
development of the genre, makes comparisons and traces the influence of European
musical culture in the individual stages of development, the stage originality of
Chinese expressiveness and analyzes the contradiction in the intonation essence of
the Chinese folk song and the harmonies used in the orchestral score and the
structural construction of the opera drama. It represents the shortcomings in the
vocal performance of Chinese singers in the transitions and flexibility of the voice,
as well as the density of the timbre.

The second chapter "The influence of Western European opera on the
development of the Chinese opera theater" is devoted to the enormous influence
of Western European opera in the field of established musical means of expression
- harmony, orchestration, musical structure, vocalization, stage and plot techniques,
etc., on technical shaping and stage realization. The vast experience accumulated,
over a century, from the foundation and integration of national and western opera is
a continuous and consistent process. The aspiration to preserve the folklore original
source and traditional art, the search for a unique path are priorities for a large
number of Chinese composers from the last few decades.

The third chapter "Analysis of the current state of the opera genre in
China - artistic, educational and educational purposes' examines the specifics,
the evolutionary processes of transforming traditional culture with modern art.
Enriching the means of expression with the inclusion of traditional Chinese
instruments in the orchestra, with the use of intonations from popular and jazz
music, aim to preserve and develop public interest in this type of art. The
requirements for opera singers are to master the Bel canto, but also the specifics of

Chinese singing, preserving the style of Chinese music and the different sound



color. The author of the dissertation links the development of Chinese opera with
pedagogical approaches and its adaptation to the modern cultural market.

The conclusions of the scientific research are summarized in the Conclusion. They
are indicated:

- The foundations for the vitality and development of this genre in China.
These are the new political ideology and the attitude towards art as a sphere
of influence;

- The realization of a qualitative educational leap in musical training;

- The incorporation of the market economy as a way to spread Chinese art

around the world.

The topic chosen by Jia Jiwei requires the researcher to have extensive
knowledge of the existing rich literature on the topic and sufficient performance
experience on the one hand, and the specificity, vocalization, structural features in
Chinese song and folklore heritage on the other.

Focusing on the processes of integration of Western European art and the
pursuit and specific approach in recent years of Chinese composers in the stage
realization of opera productions has a number of advantages for PhD student Jia

Zhiwel, as:

- It analyzes and compares for the first time the musical means of
expression-melody, harmony, orchestration, rhythm, etc. used in the
construction of dramaturgy in Western European and Chinese operas.

- Indicates the specific features in the formal structure and construction

of the overall spectacle;



- He offers the author's system for training vocal performers "Three
Classrooms", which has found its application in pedagogical training

in China.

Jia Zhiwei explores in many ways the meaning and role of vocal music in
China in historical terms, the specificity of Chinese literature, the changes in
emotional content and the use of new compositional techniques in the structure of
opera art are substantiated.

The contribution qualities of the work are there, as it is a study that presents
a broad overview of technological innovations, new composing techniques, the
specific sound extraction related to the text and the approach to the individual parts
of the word, the creation of specific national forms in composing Chinese vocal

music

The analyzes made have convincing arguments and present the doctoral
student as a serious and thorough scientist, with rich theoretical knowledge and
detailed knowledge of the processes. The tables and selected sheet music examples
support the doctoral student's thesis and are well chosen.

The posts made on the subject are enough. The abstract fully reflects the
content of the dissertation.

Therefore, in conclusion, I express my positive opinion for awarding the
scientific and educational degree "Doctor" to Jia Jiwei, a full-time doctoral student
at the Department of Music, Faculty of Arts at YSU "N. Rilski" Blagoevgrad. The

dissertation has a contributing character as a theoretical and scientific development.

25.10.2024
Blagoevgrad Prof. Ph.D. Jordan Goshev
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