CTAHOBHIIIE

ot ipo¢. a-p MBanka Bnaesa
Orozamanen yausepcutet ,,Heodut Prmcku
3a TUCEPTAIMOHECH TPY
3a MPHUCHKAAHE HAa 00pa3oBaTesiHa M Hay4YHa CTENeH ,,JJokTop*

o npodecroHaHO HanpasieHue 8.3. My3UKaJIHO M TAHIIOBO U3KYCTBO
10 JJOKTOPCKa Tporpama ,, Teopus u mpakTHKa Ha U3ITBIHUTEICKOTO U3KYCTBO
na J>xua /xuseii / Jia Zhiwei
nokropant B FO3VY ,,Heodut Pruicku
Ha TeMma ,,KurtaiickaTa orepa Ha KPbCTOIIBTS MEXIY U3TOUYHUTE TPATUITUN U
CHBPEMEHHOTO OTIEPHO pa3BUTHE”

C Hay4eH pbkoBoauten npod. a.u3k. Ounun [1aBios

[IpenocTtaBeHnTe HAy4YHU TPYJOBE, JOKYMEHTH, W uHPOpMAaIuUsa MO
nporeaypara 3a peueHsupane u 3ammra Ha OHC |, [lokrop* Ha [xusa J[xusei ca
OBJIHA M KOPEKTHU. M3MBJIHEHH ca MUHUMAJTHUTE HAlMOHATHM HAYKOMETPUYHU
M3UCKBAHUSI.

Jlxust JxuBelt € My3UKaHT ChC 3HAaYUTEJICH OMUT B 00JIaCTTa Ha IeJarorukara
Y U3IBJIHUTEJICKOTO U3KYCTBO, 32 KOUTO MOJIydyaBa MHOT'O Harpaau. Tol 3aBbpiiiBa
MY3UKaJIHOTO CH oOpa3oBaHue ¢ OakanmaBbpcka ctereH B IlleHsHckara
koHcepBatopus (2009) u ¢ MmarucTbpcka creneH B Xbvoeickus Yuausepcuret (2016).
Ot 2009 r. [xus JlxuBeld € BokajeH memaror v aupekrop Ha CriyxOara 3a
IpernojilaBaHe u u3cieBaHe Ha BOoKalHa My3uka B Komnexka 3a My3uka u TaHI] KbM
Xw0Oeickust HopMasieH (MeJarori4ecky) yHUBEPCUTET 32 HAITMOHATHOCTH. UJieH e Ha
AconuanusitTa Ha My3MKaHTUTE B XbOeW, 3aMECTHUK-TIPE3UJCHT M TEeHEpaJIeH
cekperap ¢ Ha OOIIECTBOTO 32 BOKAJIHA My3HKa B UBHTY.

JucepralioHHaTa TeMa € akKTyaJlHa W C Hesd ce€ TPeACTaBs BakHA
M3MBJIHUTEIICKA M TeJarornyecka TemaTuka. HarpymanuTe My3uKaIHH W
MeJarOTHYECKN YMEHHS, KAKTO M OIMUT Ha JIOKTOpaHTa ca Ba)KHA MPEATNOCTaBKa 3a
YCIIEUTHOTO pa3paboTBaHe Ha nucepTanusaTa. [ucepTalluOHHUAT TPy € ¢ odem 123
cTpaHumy. TEeKCThT c€ ChCTOU OT YBOJ, TPHU TJIABH, 3aKJIIOUCHHE U Oubamorpadus.

N3non3Banu ca 62 nutepaTypHU U3TOYHUKA HA KUTANCKHU U HA aHTJIMMCKU €3UIIH.



B yBOza ce npeacrass akTyaaHOCTTa Ha TeMAaTa Ha JUCEpTalusATa — IPUHOCHT
Ha OIEPHOTO M3KYCTBO B M3IPAXKIAHETO W B YTBBP)KIABAHETO HAa ChbBPEMEHHATa
KUTaliCKa HallMOHATHA MYy3HKalHa KyiaTtypa. SIcHO ca Qopmynupanu OOEKT u
OpeIMeT Ha u3cieaBaHe. TOYHO € ompelereHa u3ciefoBaTelckaTa Lell U
IPOU3TUYAILM OT Hes 3aJa4H.

[IvpBa rinaBa ,,Bp3HukBaHe Ha oneparta B 3amagHa EBpona m B kuTaiickaTta
HaIlMOHAJIHA KyJlTypa“ BbBEXKJa B TeMaTHKaTa Ha auceprauusira. Ts e o03opHa. B
HEsl CE IPEACTABAT U CPABHABAT IIPOLIECUTE HA 3apakJAaHE U Pa3BUTHE HA ONEPHOTO
n3KycTBo B EBpona m B KuTail B HCTOPUYECKM KOHTEKCT M OT TJIEJHA TOYKA Ha
KUTaNCKO pa3Oupane 3a Tax. OuepTaBaT ce HCTOPUUYECKHU MEPUOIU B PA3BUTUETO HA
onepata B Kurtail m B yCBOSIBAHE Ha €BPONEHUCKH JKAaHPOBH PA3HOBHUIHOCTH.
BHuMaHueTo ce HacouBa KbM CHEIU(PUKN HA KUTAHCKOTO ONIEPHO IEEHE.

Bropa rnaBa pasrnexna ,,Cnenudpuka Ha KUTAaHCKOTO OINEPHO TMEEHE U
HETOBOTO BJIMSHHE BBPXY CIEHUYHOTO MpeacraBsiHe”. B Hes ce aHamms3upa
3amaJHOEBPOIIEHCKATa OIepa KaTo MOJEII 3a Ch31aBaHE U U3IIBIIHEHUE Ha KUTAWCKU
npousBeAeHuss. CHCTEeMaTU3UpAT C€ BaXHU XapaKTEPUCTUKH B CTPYKTypaTra U B
V3IBJIHUTEIICKATE TTOAXOAU, KOUTO €A IIOYTH UACHTUYHU ChC 3aI1aHOECBPOIIEUCKH,
HO C aKIIEHT BbpXY KuTaiicka TemMaTuka. Baxkuu ca m3BoguTte 3a crneurukure B
KUTACKUTE OINEpH, KOUTO Ca CBBbP3aHU C TPAAMIMHUTE, C OCOOEHOCTUTE Ha
KUTAWCKUS €3UK U MUHTOHALIMM, C aBTOPCKUTE MoAXoAu. OuepTaBaT c€ MHOBALUUTE B
TMOPETOTO, CTPYKTYpaTa M CLEHUYHMS Au3aiiH. YacT OT 3aKII0YEHHUATa ca MHOTO
n00pe WIKOCTpUPaAHH ¢ TabJIMIa U My3UKaJIHU IPUMEPH.

Kynmunanus B M3ciieBaHETO € TpeTa IJlaBa - ,,AHaJIN3 Ha ChbBPEMEHHOTO
CbCTOSIHUE Ha omnepHus xaHp B Kwurtalli - XyHOKECTBEHHW, BB3IUTATEIHU U
oOpasoBarennu 1enu. B Hes ce u3cineBa 3HAYCHHETO W TPWIOKCHHETO Ha
KOMOMHAIMATa MEXAY XapaKTEpPUCTUKU Ha KUTaWCKaTa TPAAUIIMOHHA KYJITypa U
npo(ecOHaTHOTO BB3MPUEMAHE Ha YTBBPACHHUTE B KaHpa €BPOINEIHCKU ONEepHU
Mozenu. 3allliTeHa € Te3ara, Y€ ChBpEMEHHaTa KuTaiicka omepa TpsiOBa ga ce
U3rpaxJa BbPXY Bpb3KaTa MEXIy HAIMOHAIHO M TJ00agHO, TPAAUIIMOHHO U

CbBPCMCHHO. CHGHI/IaJ'IeH AKIICHT B M3CJICABAHCTO € BBIIPOCHT 34 Chb3/IaBAHCTO HaA
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CbBPEMEHHO KHTAMCKO ONEPHO TBOPYECTBO, B KOETO Ja CE€ MHTErpUpa My3HKa OT
JIOKAJIHU KUTAUCKH TpaIuLIHUU. TyK MHOTO LIEHHH ca IPEUIOKEHUATA Ha JUCEPTaHTa
3a HOB Mojesl Ha oOydeHue ,,Ipu KiacHu crtan‘. MoJaeabpT ce OCHOBaBa BBPXY
aKTUBHpaHE Ha TEOPETUYHUTE 3HAHUS M MPAKTUUYECKUTE CIOCOOHOCTH Ha
CTYJEHTHUTE, CHOCOOHOCTTA 3a cCaMOOOyU€HHUE U Ha IPYT'H U3IBIHUTEIICKH KauecTBa
Y 3HaHMs. AHAIM3UPAT ce Ia3apbT Ha orepata B Kurtail M BBBEXKIAHETO HA KUTANCKH
ONEpHA KOMYHUKATUBHU KaHAJIU.

3axmoueHneTo 000011aBa HaPaBeHUTE B AUCepTalMsITa U3BoAu. B Hero ce
[OCOYBAT aHAJIM3U M CPAaBHEHUS, KOMUTO OOOraTsBaT HAJIWYHMS H3CIIEIOBATEIICKU
Matepuail. [IpunoxeHusTa B OTAEIHUTE TJIABU TOIBJIBAT OCHOBHUS TE€KCT. MHOTO
LIEHHU Ca CUCTEMATU3ALMKUTE B TAOJIUIUTE.

JlucepTanThT popMysiMpa YETUPU OCHOBHHU MPUHOCA B IucepTauusdra cu. Te
Ca B HSKOJKO IIOCOKH — HCTOPHUYECKH, TEOPETUYHU U MY3UKAUIHO NPHUIOKHH.
[locnennure ca HaW-LEHHM, 3alI0TO Ca CBBP3aHU C IPAKTUYECKO NPHIIOKEHHE.
[IpunocuTte ca pe3ynrar ot padora ¢ U30paH UCTOPUYECKU U MYy3UKaJIeH MaTepuall.
JuceprauusaTa mocTaBs M Ba)K€H MpPOOJIEM 3a TpaHCIUTEpALMATa W MPEBOJA Ha
JIOKaJIHA My3UKaJHa TEPMUHOJIOTHS, UMEHA Ha KOMIIO3UTOPU U Ha TBOPOU.

ABTOpedepaThT TOYHO M IBJIHO MPEJCTaBs IUCEPTALMOHHMS TEKCT. Tpure
nyOJIMKaIMU 10 TeMaTa Ha JMcepTalusATa ca HambJIHO AocTtarbyHU. Ilocodena e
ChIIO JOIBJIHUTEIHA TBOpPYECKA [JEHHOCT HAa [HWCEpTaHTa — Yy4acTHE B
M3IBJIHUTEICKA CEMUHAP U B KOHLIEPT.

JucepranusTa € IUI0CTHA ¥ 3aBbpIlieHa. Ts moka3Ba o3HaBaHe Ha M30paHaTa
TeMa M YCIEIIHO pelllaBa MOCTaBeHUTE Ien U 3adayu. PaboTtara Ha JOKTOpaHTa
otroBapss Ha wus3uckBaHusita Ha 3PACPb wu IIII3PACPb u wMuHumanHute
HallMOHAJIHU HAyKOMETPUYHM H3UCKBaHUsA. Karo oTyuTam akTyaJlHOCTTa H
NPUHOCUTE Ha IUCEPTAMOHHUS TPy, YOeIeHO npeiaraMm Ha yBaxaemMoro HayuHno
Kypu aa npuchbau Ha Jxxusa JxuBeit oOpa3zoBaTeHaTa M HAy4YHA CTEIEH ,,JOKTOP™ B

npodecrnonanHo HampasieHue 8.3. My3uKanHo U TaHIIOBO U3KYCTBO.

Codus, 24 okromBpu 2024 r. npo¢. n1-p Banka Bnaesa



OPINION
by Prof. Ivanka Vlaeva, PhD

South-West University ,,Neofit Rilski
on a dissertation
for awarding of the educational and scientific degree “Doctor”

in professional field 8.3 Music and dance art

doctoral program ,,Theory and practice of performing art*
by Jia Zhiwei
PhD student at the South-West University ,,Neofit Rilski
on the topic ,,Chinese opera at the crossroads between eastern traditions and
modern opera development”
research supervisor Prof. Filip Pavlov, DSc

The scientific works, documents, and information regarding the review and
defense procedure of Jia Jiwei's educational and scientific degree "Doctor" are
complete and correct. The minimum national scientometric requirements are met.

Jia Zhiwei is a musician with respectful experience in the field of pedagogy
and performing arts, for which he has received many awards. He completed his
musical education with a bachelor degree at the Shenyang Conservatory of Music
(2009) and a master degree at the Hebei University (2016). Since 2009, Jia Jiwei has
been a vocal music teacher and director of the VVocal Music Teaching and Research
Office at the Music & Dance College of Hebei Normal University for Nationalities.
He is a member of the Hebei Musician Association, vice president and general
secretary of Chengde Vocal Music Society.

The dissertation topic is up-to-date and presents an important performing and
pedagogical theme. The accumulated musical and pedagogical skills as well as
experience of the doctoral student are an important prerequisite for the successful
development of the dissertation. The dissertation has 123 pages. The text consists of
an introduction, three chapters, a conclusion and a bibliography (62 literary sources
in Chinese and English languages were used).

The introduction presents the relevance of the topic of the dissertation - the

contribution of the operatic art in the construction and development of the modern



Chinese national musical culture. The object and subject of research are clearly
formulated. The research subject and tasks arising from it are precisely defined.

The first chapter "Creation of opera in Western Europe and in Chinese national
culture” introduces the topic of the dissertation. It presents and compares the
processes of origin and development of opera art in Europe and in China in a
historical context and from the point of view of their Chinese understanding.
Historical periods are outlined in the development of opera in China and in the
assimilation of European genre varieties. Attention is directed to specifics of Chinese
opera singing.

The second chapter presents "Characteristics of Chinese opera singing and its
Influence on stage performance”. It analyzes Western European opera as a model for
the creation and performance of Chinese works. Important features are systematized
In the structure and performance approaches, which are almost identical to Western
European ones, but with an emphasis on Chinese themes. Important are the
conclusions about the specifics of Chinese operas, which are related to traditions, to
the peculiarities of the Chinese language and intonations, to the author's approaches.
Innovations in libretto, structure and stage design are outlined. Some of the
conclusions are very well illustrated with a table and musical examples.

The research culminates in the third chapter - "Analysis of the current state of
the opera genre in China - artistic and educational purposes™. It explores the meaning
and application of the combination of characteristics of Chinese traditional culture
and the professional perception of established European opera models in the genre.
The thesis is defended that the modern Chinese opera should be built on the
connection between national and global, traditional and modern. A special research
focus is the way of creating a contemporary Chinese opera works that integrate music
from local Chinese traditions. The dissertation's proposals for a new "Three
Classrooms" learning model are very valuable here. The model is based on activation
of students' theoretical knowledge and practical abilities, self-learning ability and
other performance qualities and knowledge. The opera market in China and the

Chinese opera communication channels are analyzed.



The conclusion of the dissertation summarizes the conclusions drawn in it. It
indicates analyzes and comparisons that enrich the available research material.
Appendices in individual chapters complement the main text. The systematizations
in the tables are valuable.

The PhD student formulates four main contributions in his dissertation. They
are in several directions - historical, theoretical and musically applied. The latter are
the most valuable because they are related to practical application. The contributions
are the result of working with selected historical and musical material. The
dissertation also poses an important problem for the transliteration and translation of
local musical terminology, names of composers and musical works.

The abstract accurately and completely presents the dissertation text. The three
publications on the topic of the dissertation are enough. An additional creative
activity of the PhD student is also indicated - participation in a workshop and a
concert performance.

The dissertation is well complete. The text shows knowledge of the chosen
topic and successfully solves the set goals and tasks. The doctoral student's work
meets the requirements of the low (ZRASRB) and the rules of its implementation
(PPZRASRB) as well as the minimum national scientometric requirements. Taking
into account the relevance and contributions of the dissertation work, | propose to
the respected Scientific Jury to award Jia Jiwei the educational and scientific degree

"Doctor" in the professional field 8.3. Music and dance art.

Sofia, 24 October 2024 Prof. lvanka Vlaeva, PhD
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