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HA ITPO®. /I-P ATAHAC KAPA®E3J/IUEB
PvrkoBoauTen xarenpa ,,JlyXoBu U y1apHU UHCTPYMEHTH
Nucrpymentanen dakynrer Ha HMA , IIpod. [1. Bnagurepos”

3a gucepTalMoHEH TPy Ha TeMa:

~KNUTAHCKATA OIIEPA HA KPHCTONBTA MEXIY U3TOYHUTE
TPAJAUIINU U CBBPEMEHHOTO OIIEPHO PA3BUTHUE”

3a MPUCHKIAHE Ha 00pa3oBaTelIHa U HAy4YHA CTEIEH ,,JJOKTOp”
na JUKUA J)KUBEN
JloxTopaHT B HayuyHa obisact 8. M3kycTBa
[Tpodecnonanuo Hanpasienue §8.3. My3uKaJIHO U TaHIIOBa U3KYCTBO
JloxTopcka nporpama ,, Teopusi 1 IpaKkTUKa HA U3I'BJIHUTEICKOTO U3KYCTBO

Ha FO3VY,,Heodut Puncku”, @akynrer no uzkycreara, Karenpa ,,My3uka”

BUOI'PA®OUYHUN JAHHMUM: J[xua J/[xuBeit € poaeH Ha 27 ampun 1987
roguHa B Kutaii. B mepuoma 2005-2009 yum u 3aBbpiiBa OakalaBbpcKa CTEIIECH
no neede B Shenyang Conservatory of Music. B nepuona 2013-2016 cnensa
maructpatrypa B Hebei University. Jlxua J[[xuBeit mma mpodecrnoHanna
MpaKkTHKa KaTo BokayieH menaror. Ynen e Ha Hebei Musician Association u e
BUIIE Tpe3uAeHT U TeHepaneH cekperap Ha Chengde Vocal Music Society.
JlokTopanThT npeactaBs B cBoero CV MHOXKECTBO Harpaad OT BOKAaJIHHU
KOHKYpPCH, KaKTO U BHyILIUTeJIeH Opoil HayyHH ImyOnukanuu. Leaust To3u Oorar
npodecuoHaleH ONUT W HaydHa JEWHOCT My JaBa OCHOBAHME 3a HaIlpaBU

CBOCTO HAYYHO M3CJICABAHC U Y6CI[I/IT€JIHO Ja ro npeacraBu 3a 3aliuTa.



TpyIbT € CTpyKTypUpaH B YBOJ, TPH OCHOBHHM TJIaBU U 3aKkitoueHue. Chabpxa v
MpUJIOKEHa JOMBJIHUTENIHATA TBOpPYECKA JCHHOCT Ha JIOKTOpaHTa |

oubnuorpadus.

[IspBa raBa € o3ariaBeHa ,,Bp3HMKBaHEe Ha omepaTta B 3amanHa EBpoma u B
Kuraiickata HaunMoHanmHa KyJdATypa” W ChIbpKa OOIIM CBEJACHUS 3a
3amajHOeBpoIeiickaTa ornepa, OCHOBHUTE ONEPHU BUIOBE U >KaHPOBE, CBEJICHUS
3a mpousxoja Ha Kwuralickata omepa, UCTOopudeckd (a3u u creuuduka Ha
KUTalCKOTO OINEPHO TIE€EHE U HEroBOTO BIMUSHHUE BBPXY CIEHUYHOTO

MMpCACTaBsHC.

BBB BTOpa IU1aBa ce pasriexnaa 3amaaHara ornepa KaTo MOJAEI IPU Ch34aBaHETO
U M3IBJIHEHUETO Ha KWUTAaHCKU OMNEpHU TBOPOM U TEXHUTE CTHIIOBU
xapakTepucTuku. OOBpHATO € CIEUUaTHO BHUMAHUE Ha BIUSHUETO BBPXY
TEMaTHUYHUSA H300p W M3TpaXJaHETO Ha ¢dopManHaTa CTPYKTypa Ha ONEpPHUs
criekTakbil. PazkpuBa ce poirATta Ha 3aIaJHOEBPOIICHCKATa OIlepa B €BOJIFOLUATA

U B MHOBAIIMHUTC HAa CbBPCMCHHOTO KHUTaMCKO OIICPHO U3KYCTBO.

Tpeta riaBa npaBu 0OCTOCH aHAIM3 Ha CHbBPEMEHHOTO CHCTOSHHE Ha OINEPHUS
xaHp B Kurtail, HeroBuTe NOCOKM Ha pa3BUTHE, XYy/10KECTBEHU, Bb3IIUTATECIHU U
oOpazoBatenHu 1enu. [loctaBeHn ca TOYHO 3ajayuTe Mpe]d €IWH HallMOHAJICH
ONEPEH TeaThbp, a UMEHHO: Y CTAHOBSIBaHE HA MPABWIHHU XYJ0KECTBEHU HJICH 3a
oriepa, HWHTETPUpAHE Ha HAIMOHAJIHU KYJTYPHU €JIEMEHTH, T[OBUIIIABAHE
CTEIeHTAa Ha WHOBAIIMU B KUTAMCKUTE OMEPHU TBOPOM, KAKTO U OOYYCHHETO HA
KUTaHCKUTE OTICPHU TaJaHTH. 3a Ta3H 1IEJ CE aKIEHTHPA BbPXY pa3lIupsiBaHE Ha
Mojiesa 3a pa3BUTHUE HA Ma3apa Ha orepara U BbBEXKIaHE HA KUTAWCKU ONEPHU

KOMYHHUKATHBHH KaHAJIH.

JIOKTOpaHTBHT W3THKBa, Y€ II€]Ta HA HACTOAIIMS JUCEPTALMOHEH TPyd € Ja
pasriena W OOCTOMHO Jla aHajdu3hpa BaXXHH OOCTOSITENICTBA, CBBP3aHU C

HCTOpUATA Ha KHTaMcKaTa Ha IMMOHAJIHa OII€pa W BBINITBTCHHUTC B HCA BCKOBHU



MY3HUKaJIHU TPpaIUuIHUH OT HEHHOTO Bb3HUKBAHE J0 Halllk JHH. 3anan/ITe, KOHUTO
CH 1IOCTaBsdA aBTOpa Ca CBbP3daHM C KOHKPCTHHW aHAJIM3HW Ha CBOJOOUATA WU HaA
HHOBAIIMHUTC B CBBPCMCHHOTO KHUTaMCKO OIICPHO H3KYCTBO, C H3SACHABAHC Ha
INIAHUPAHUTC IIOCOKHM Ha HCTOBOTO pPasBUTHC KW HWHTCPHAIIMOHAJIU3HUPAHEC.

CqHTaM, 4qcC OCJITa U 3a4a49UTC Ca U3ITBJIHCHHU B IAJIOCT.

HpI/IHOCI/ITe Ha AUCCPTAIUOHHUA TPYA Ca U3BCACHN KAKTO CJICABA:

1. 3a nvpsu nvm ce npaeu cpasHumeneH aHAIU3 MedXHcO0y 3andoHo esponeckama U
Kumauckama onepa, CEvbp3aH C poaAma U NpuiacaHemo Ha OCHOSGHUME MY3UKATHU
KOMHOHEHMU, U32paNcoauju ONepHus Cnek makbvi. MeloOUYHA TUHUS, XAPMOHUS, NOIUPDOHUS,
MY3UKAIHA Ghopma, opkecmpayus, TUOPemHo CbObpI*CAHUE.

2. 3a nvpsu nvm ce U3BECMABAM PAIUYUAMA MeHCOY 3aNaA0HO e8pOoNnelcKkama mpaouyuoHHa
onepa u Kumatickama onepa no OmHoOueHue Ha MeMamuyHus u3oop u uzepancoaHemo Ha
Gopmannama cmpykmypa Ha YsnoCmMHUsL CHEeKMAKbIL.

3. 00bW€CWl6€H € NbpBU AHANIU3 HA COEPEMEHHOMO CbCMOAHUAL HA Onep HUAl JHCAHp 6 Kumaii
Kamo nocokKku Ha paseumiue, xydo:)fcecmeeHu, svb3numa-mejlHu u 06pa306amejmu yeiu.

4. 3a nvpsu nvm ce npedcmasgs asmopckama neoazocuvecka uoes Ha [ocua Jrcueell,
uzeecmena u npunaeana 6 Kumaii noo uazeanuemo ,, Tpu xnacnhu cmau’, yuamo yen e
Pazeumuemo Ha My3uKaiHu Kaopu 6 001acmma Ha 6OKATHOMO UNBIHUMENCMEO.

B koHTekcTa HA WM3JI0’)KEHOTO, OTYUTAWKH (PaKTAa, Ye JOKTOPAHTHT HMaA
Ba’KEH MPHUHOC ChC CBOSITA HAYYHA M TBOPYECKA JAEeHHOCT M B3UMAWKH MO/
BHUMAaHHE BHCOKOTO HAYYHO-M3J1€J0BATEJICKO HHBO HAa TpeIcTABEHUSA
AUCEPTALMOHEH TPYd, [AaBaM CBOSITO MOJIO)KUTEJIHA OLEHKAa, KAaTo
NMpeaaaraM Ha yBamaeMOTO HAYYHO KyPH, 12 0b/ie MPUCHICHA HAYYHATA H
oOpa3oBarejiHa CTeleH ,,J0KTOpP” Ha J[kua /[:KuBeid, JOKTOPAHT B HAyYHA
odaact 8. UskycrBa, IIpodecnonanno nHanpasjeHue 8.3. My3uKaJHO H
TaHOBa M3KYCcTBO, JlokTOopcka mnporpama ,Teopusas uM mnNpakTuka Ha

H3I'BJHUTEICKOTO H3KYCcTBO” HA FO3Y ,,Heopur Pusickn”.

25.10.2024 IIpo¢. n-p Aranac Kapadesnues



Opinion
To prof. Dr. Atanas Karafezliev
Head of the "Wind and Percussion Instruments" Department
Instrumental Faculty of the National Academy of Sciences "Prof. P. Vladigerov"
For a dissertation on the topic:

"Chinese Opera at the Crossroads between Eastern Traditions and Modern

Opera Development"

For awarding the educational and scientific degree "Doctor"
of Jia Zhiwei
Doctoral student in scientific field 8. Arts
Professional Direction 8.3. Music and dance art
Doctoral Program "Theory and Practice of Performing Arts"

The Neofit Rilski University, Faculty of Arts, Department of Music

BIOGRAPHICAL DATA: Jia Zhiwei was born on April 27, 1987 in China. In
the period 2005-2009, he studied and graduated with a bachelor's degree in
singing at the Shenyang Conservatory of Music. In the period 2013-2016, he
pursued a master's degree at Hebei University. Jia Zhiwei has a professional
practice as a vocal teacher. He is a member of the Hebei Musician Association
and is the vice president and general secretary of the Chengde Vocal Music
Society. The doctoral student presents in his CV numerous awards from vocal
competitions, as well as an impressive number of scientific publications. All this
rich professional experience and scientific activity gives him a reason to do his

scientific research and convincingly present it for defense.



The work is structured in an introduction, three main chapters and a conclusion.
Contains and attached the additional creative activity of the doctoral student and

a bibliography.

The first chapter is entitled "Emergence of opera in Western Europe and in
Chinese national culture" and contains general information about Western
European opera, the main opera types and genres, information about the origin
of Chinese opera, historical phases and specifics of Chinese opera singing and

its influence on the stage performance.

The second chapter examines Western opera as a model for the creation and
performance of Chinese opera works and their stylistic characteristics. Special
attention is paid to the influence on the thematic choice and the construction of
the formal structure of the opera performance. The role of Western European

opera in the evolution and innovation of modern Chinese opera is revealed.

The third chapter makes a comprehensive analysis of the contemporary state of
the opera genre in China, its directions of development, artistic, educational and
educational goals. The tasks before a national opera theater are precisely set,
namely: Establishing correct artistic ideas for opera, integrating national cultural
elements, increasing the degree of innovation in Chinese opera works, as well as
training Chinese opera talents. For this purpose, the emphasis is on expanding
the opera market development model and introducing Chinese opera

communication channels.

The doctoral student points out that the purpose of the current dissertation work
is to examine and thoroughly analyze important circumstances related to the
history of Chinese national opera and the centuries-old musical traditions
embodied in it from its inception to the present day. The tasks set by the author
are related to specific analyzes of the evolution and innovations in modern

Chinese opera art, with clarification of the planned directions of its development



and internationalization. I consider that the goal and tasks have been fulfilled in

their entirety.

The contributions of the dissertation work are listed as follows:

1. For the first time, a comparative analysis is made between Western European and Chinese
opera, related to the role and application of the main musical components that make up the
opera performance: melodic line, harmony, polyphony, musical form, orchestration, libretto

content.

2. For the first time, the differences between Western European traditional opera and Chinese
opera in terms of thematic choice and the construction of the formal structure of the overall

performance are reported.

3. A first analysis of the current state of the opera genre in China was carried out in terms of

development directions, artistic, educational and educational goals.

4. For the first time, the author's pedagogical idea of Jia Jiwei, known and applied in China
under the name "Three Classrooms", whose purpose is the development of musical personnel

in the field of vocal performance, is presented.

In the context of the above, taking into account the fact that the doctoral
student has made an important contribution with his scientific and creative
activity and taking into account the high scientific and research level of the
presented dissertation work, I give my positive assessment, proposing to the
respected scientific jury that the scientific and educational degree "doctor"
of Jia Zhiwei, doctoral student in scientific field 8. Arts, Professional
direction 8.3. Music and dance art, Doctoral program "Theory and practice

of the performing arts' of the Neofit Rilski State University.

25.10.2024 Prof. Dr. Atanas Karafezliev
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