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Kpamku 6uoepaguunu oannu 3a kanouoama

Tans Acenosa TaOyToBa e 6akanaBwp 10 ,,AHTIHICKA Qrutonorus™ (2013
I.) ¥ Maructwp no ,,IIpeBoj 1 chBpeMeHHa aHTIoe3ndHa Jureparypa“ (2015 r.) B
03V ,Heodutr Puncku®, bnaroesrpax. Ot M. oktomBpu 2019 r. nmocera
IpernojiaBa MPaKTUYECKU aHTJIMACKU €3UK KaTo XOHOpyBaH acucteHT. [Ipuera e
3a nokTopanT npe3 2018 r. kbM KaTteapaTa mo repMaHUCTUKA U POMaHUCTUKA B

CBIIMSI YHUBEPCUTET ¢ Hay4deH phKoBoauTen no1l. 1-p Jadpura Kocranunosa.

Xapakmepucmuka Ha HAyYHAMA U HAYYHO-NPUTONCHAMA NPOOYKYUs HA
Kanouoama

JlokTopaHnTkara npeacTtaBs 4 myOnuMkanuy, OT KOUTO 3 MO TemaTa Ha
AUcepTalusITa: €Ha € MOCBETeHAa Ha CTUJIMCTUYHU (UTYpH IMpH IpeBoja Ha
,Bemukuat ['ercOu®, a 1Be Ha MpeBoia Ha CTWIIMCTUYHU (uUrypu B ,,OTcam pas‘.
B Te3u cratum JOKTOpaHTKATa pasriiek1a NpeIn3BUKATEICTBATA, IPEL KOUTO CE
U3IpaBs IIPEBOJAYBT B CTPEMEKA CH Ja OTKPUE CKBUBAJICHTH HA OIPEICIICHU
CTHIIMCTUYHU (HUTYpH U Tporu. DOKYCHT € ChIIO U BbPXY CTPATETUUTE, KOUTO

pas3jindHu IIpCBOAAYN Ca U3II0JI3BAIU B O(i)I/IHI/IaJ'IHI/I}I IMpCBOJ HAa POMAHUTC, KaTO



ce CTUra J0 3aKJIOUCHHETO, Y€ Hal-4eCTO U3MOJ3BAaHU Ca CTPATETUUTE Ha
MOJTyJIAIMS U aJIafiTallusl ¥ CJie]l TOBa Ha OyKBaJIeH MpeBOJl. UeTBbpTaTa CTaTHS €
B ChaBTOPCTBO, HO HE € 10 TeMaTa Ha IUCEePTaIUATa, 3aTOBa HsIMa J1a sl 00CHKIaM.

Hucepranmonnusatr tpyn Ha Tans AcenoBa TaOyrtoBa ,JlekcukamHa
€KBUBAJIEHTHOCT Ha TpomnuTe Metadopa u cpaBHeHue B pomanutre Ha @. C.
durypxepana ,,Benukust ['ercou* u ,,OTcam pas® B ObJIrapcKUTE UM MPEBOAU €
c o0eM ot 264 cTp. B celleM TJIaBH U CIIUCHK C TMOJI3BaHa JuTeparypa. Kakro u
TPUTE CTaTHH, IPEJCTABEHU OT JOKTOPaHTKATa, U BUIHO OT 3arjaBUeTo, paboTaTa
€ MOCBETeHA Ha aHalli3a Ha MPEBOJA HA CTHIUCTUYHUTE QUrypu meradopa u
CpaBHEHHE B jJBaTa poMaHa Ha dumpkepang — ,,Beaukusar ['ercou™ u ,,Orcam
pas’ Ha OBJTapPCKU €3MK, KaTO CE pasriexkaaT HIKOJIKO OopUIIMaTIHU IpeBoaa OT
pa3IMYHMA TpeBojilauyu — obOmo 6 Ha Opoit. llenta e nma ce cucremarmsupa
pa3zHOOOpa3ueTo OT MPEBOJAHU BAPUAHTH, J1a CE€ OMPEAEisaT NpeoliiagaBaliuTe
NPEBOJAYECKH CTPATErNU U MOJIXOAM U TSIXHATA YECTOTHOCT, U IO KaKBa CTEIECH
MeTtadopaTa U CpaBHEHUETO ca MPE/IaJIeHH ChC ChIaTa CTHIMNCTUYHA (DUrypa Ha
OBJITApCKU €3WK WM € U3I0I3BaHa repudpasa.

XUIOTE3UTEe Ha M3CIENBAHETO ca SCHO (OPMYJIUpPAHHM — OYaKBa Ce
MPEBOJBT Ja HE CJE[Ba HAMBJIHO HAUYMHA HA U3pa3siBaHE B AHTJIMKUCKUSA €3UK
Mopajii KyATYPHU Pa3Indrsi, 9€ MOXE Ja MPeIu3BUKa 3ary0a Ha 3HaYeHUeE, 4e
JMAXpPOHHO TPONUTE C€ MpeaaBaT IO pa3juyeH HAauuH, Y€ HaW-W3MOJI3BAHUTE
MIPEBO/IAYECKH CTPATETMH Ce 0YaKBa Jla Ob/1aT OyKBaJeH MPEBOJ U MOTYIAIHS, U
OTYACTH €KCIIaH3Us M Y€ MOHSIKOra CpaBHEHUETO MOXKeE Ja Obje nmpeodpa3zyBaHO
B MeTadopa 1 00paTHOTO.

Meronosnorusita Ha U3CIEABAHETO CE OCHOBaBa Ha KiacUdUKalusATa Ha
Metadopute Ha Jlelikbd u JKOHCHH m KiIacHpUKaLMITa HAa CTPYKTypara Ha
cpaBHeHusiTa Ha [lacu m Xapuc, Teopusita Ha npeBoaa Ha Bune u JlapOenne u
CTpaTeruuTe 3a MpeBOJi Ha MeTadopu U CpaBHEHUS, MpeyiokeHn oT Hiomapk,
bpyk, MeincsH u JlapchbH.

KOpHYC’bT Ha N3CJICABAHCTO HC € JICHO U3BCACH U CKCIINIMIIUTHO O6C’E>II€H B



HAYaJIOTO Ha JUCEpTAUATA MPH IEIUTe, 33Ja49nTe, METOAOJIOTHITA U T.H.

Pesynarature oT m3cneaBaHeTO ca TPyNUpaHU CHOpEA THMa MeTapopu u
CpPaBHEHUSI B M3XOJHHMS TEKCT M B IIEJIEBUS TEKCT, CIOpEJ CTpaTeruuTe,
U3I0JI3BAHU MIPH MIPEBOJIA OT PA3TUYHUTE MPEBOAAYH, KATO TOKTOPAHTKAaTa CTUra
710 3aKJIFOYEHUETO, Y€ M B JiBaTa poMaHa MpeodsajaBaliyd ca OHTOJOTUYHUTE
MeTadopu, a CpaBHEHHSTA ca OT ThNa Ha “X e karo Y u “ X e cakam Y 7. [lpu
npeBosa Ha MeTadopu UM Ha CpaBHEHUS Ce MPUOSTBA Hal-Beue N0 OyKBaJCH
MIPEBOJI M IO MOAYJIAIUs, KaTO IIBPBUAT ITOXBAT € IMO-XapaKTEPEH MPH IIPEBO1a Ha
,Bemukuar ['eTcou®, a Bropusr - npu ,,Otcam pas®. OcTaHaaIuTe XUIOTE3U ChIIO
ca TIOTBBPJICHHU B XOJ1a HA U3CJICABAHETO.

JlokTOpaHTKara 0O0CHXKJIa NPEBOAUTE HA CTWIMCTHYHUTE (UTYpU OT
pa3IUYHUTE MPEBOAAYN, KaTO HA MECTa MpeJijiara u CBOM BapuaHT, KOMTO € 10CTa
MO-CMOJIYYIUB OT OUIMATHUTE, Ty OJIMKYBaHHU PEBOIU, KATO HAMp. ,,...the night
around was chill and vibrant with rich tension*: ,,...a HourTa Tpenepere ot CTya
u Harnpexxenue” (ctp.44), ,,Then their lips brushed like young wild flowers in the
wind.“: ,,YCTHHTE UM IIpHIMYaxa Ha IOHECEHU I[BETS OT BATHPA, TOKOCHAJH CE B
KpaTtkoTpaeH TaHilL.“ (cTp. 136), ,,Quick as a flash Amory reached up and turned
on the light ...*: “Csc ckopoctTa Ha cBeTMHaTa, EliMbpu cBeTHa Jlammata’.
(ctp.146).

ABTOpedepaThT OTpa3siBa BSAPHO CTPYKTypaTa W CHABPKAHHETO Ha

JUCEPTAIMOHHUS TPY/I ¥ BKJIFOUBA MTOIPOOHA CTIpaBKa 3a MPUHOCUTE Ha paboTaTa.

OCHOBHHU NIPUHOCH B HAy4YHATa, HAYYHO-IIPUJIOKHATA U MPENOAABATEIICKA
JIIEMHOCT Ha KaHIuaaTa

JlucepTalluOHHUSIT TPy MPEICTaBIsiBa 3aIbJI00YEHO H3CJIEABAHE Ha
HayJHaTa npoOIeMaTHuKa, ¥ € HallMCaH SICHO, MHTEPECHO, YOSTUTEITHO U YETHBHO.
TekcThT € Ha aHIJIMICKM €3UK W IMOKa3Ba JI00pO BiajeeHE Ha aKaJeMUYHUS
nuckypc. [IpeaoxkeHusT aHalin3 Ha JIMTepaTypaTa € H34eprareieH 1 HECbMHEHO

ITIOKa3Ba, 4C TA € I[O6p€ 3allo3HaTa C HU3CJICABAHATA MATCpPUA. I[OKTOpaHTKaTa



IIpaBy MpErJie]] Ha rojisiMa o CIEeKThp Hay4yHa JIUTepaTypa U AEMOHCTpUpa 100po
no3HaBaHe Ha mpobOiiema. Ha MecTta nuncBa KpUTUYHUS aHATU3 Ha JUCEPTAHTA,
JIUTICBA OTHOUIEHUETO M KbM €HA WM JApyra IIKojJa WU TEOpHus, KaKTO U

BPpb3KaTa € U3CJIC/IBaHaTa MaTCpPUs.

AKTYaJIHOCT Ha U3CJIEABAHETO:

Hucepranusara CbAbpKa KaKTO HAyYHM, TAaKa W HAYYHOIPWIOKHHU
pe3yiTaT, KOUTO TMPEICTABISABAT OPUTMHAIECH MPUHOC B M3CICIBAHETO Ha
CTHIMCTHYHUTE (pUrypu U TexHus mpeBoa. B pesynrar Ha u3cnenBaHeTo TaHs
TaGyTtoBa mgocTura g0 peaulia CHIIECTBEHW H3BOJAM U (POpMYyJIHpa HIKOJIKO

OCHOBHH IIPHUHOCA, KOUTO MOrar Ja 6’BI[3,T OTKPOCHH B JIBC HAIIPABJICHUA:

[IprHOCH KBM TEOpHSTA HA €3HKA:

N3cnenBaneTo € mbpBOTO MO poJa CM HHTEPAUCLIMIUIMHAPHO ITPOYYBaHE HA
MeTaopuTe U CpaBHEHHUSATAa B JUTEpAaTypHUTE NPOU3BENEHUS ,,Bemukusar
Iercou” u ,,OTcam pas, TeXHUTE KyJITypHU CHEUU(PHUKA U TPEBOJHUTE UM
€KBHUBAJICHTH Ha OBJTAPCKU €3UK B 3aBUCUMOCT OT KOHTEKCTYaJIHUTE 0COOEHOCTH
Ha ymoTtpebara UM B e3uKa-u3TO4YHUK. [loTBBpKAaBa ce XWmore3ara, ye Haii-
HNOJIXOASIIATa CTpaTerusl € 3ala3BaHeTo Ha MeradopaTa WM CPaBHEHUETO B
e3uka-1ein. [loTBbpxkaaBa ce U XUIoTe3ara, ye U TeKCTa M KOHTEKCTa (KyJaTypa,
00IIeCTBO, aJipecaHT, aapecar, 1 JIp.), ca U3KIIOUYUTEIHO BaXKHU MIPU TPaBUITHUS
n300p Ha MpeBoJieH BapuaHT. ONucaTeTHUsAT IPUHOC € B U3PA0OTEHUSI CIIUCHK C

MeTadopuTe U CpaBHEHUSITA B TE3U JIBA POMaHA.

[TpuHOCH KBM TEOpHsTa, IPAKTHUKATA U O0YYEHHUETO
MonenbT Ha aHaIU3 HA CTWIMNCTUYHU PUTYPU U TEXHUTE MOAXOASIIN IPEBOIHU
€KBUBAJICHTH Ha OBJITapcKu €3UK OIPEIEICHO MOXKE Ja € OT Ioj3a 3a
TEOPETUYHOTO M TpakTUYecko oOydeHne 1o mnpeBod. MW3Beaenute OT

N3CJICABAHCTO 3aKIHOYCHUA MOT'aT Aa IMOCIYKAaT Ha CTYACHTUTC I10 IIPCBOJ KATO



HACOKH 32 Bb3MOXXHU MPEBOJHUA BAPUAHTH, KAKTO U J]a CTAaHAT OCHOBA, KOATO J1a
ce HaArpaau B ObJEIIM U3CIEABAHUS B Ta3U 00JACT C OTYMTAHE HA TEKCTYATHUTE
U KOHTEKCTyalHuTe (hakTopu (KyJITypHH, OOIECTBEHH, UCTOPUYECKH U Jp.),

KOWTO OKa3BaT BIHMSIHUE BbPXY N300pa HA €IMH BapUAHT MPe APYT MPHU MPEBOA.

Kputnunu 6enexku 1 npenopbku

Heo0xoaumo e n3HacsiHe Ha KaueCTBEHA M KOJMYeCTBEHAa MHPOpMalUsTa
3a KOpIyca Ha U3CJIEABAHETO B HAYAJIOTO HA AUCEPTALMOHHUS TPY, C JIOTHYECKa
00OCHOBKa 3a M300pa Ha KOHKPETHUTE MPOM3BEICHUS, KAaKTO U 3a MOJ00pa Ha
MetadopuTte u cpaBHeHusita. Okassa ce, ye Mmeradopute ca 94 ot pomana Otcam
past u 88 ot Benukust ['ercOu, cpaBHeHusiTa cChoTBETHO 92 M 121 KOETO cTaBa

sCHO 4ak Ha cTp. 41, ctp. 80, cTp. 133 u ctp. 168.

Maxkap 4e ce TBBPAHM, Y€ B OOCHKIAHETO € BKJIIOYEH U ePEeKThT Ha
MPEBOIHUS EKBUBAJICHT B €3MKa-11eJ1 (Hamp. cTp. 79), pu aHanm3a Ha MPEBOTHUTE
BapHaHTHU KakTO Ha meTtadopute B pomana ,,Otcam pas™ (rmaBa 3), Taka U Ha
cpaBHEeHHsITa (TJ1aBa 5), JOKTOpAaHTKaTa OCTaBa Ha HUBO OIMCAHKE U He Tpeyiara
THJIKYBaHE Ha U300pa Ha KOHKPETEH MPEBOJICH €KBUBAJICHT U ChOTBETHO HETOBUS

edeKT BbpXY ajpecara.

Cepii0 Taka HEe MOTra J1a ce cbhriaca ¢ TBbpjaeHueTo Ha T. TaOyToBa 3a
HEBB3MOKHOCTTA 3a IMpe/laBaHe Ha ONMPEACICHN 3HAYEHUSI MEXAY €3uIUTe (CTP.
7). Bapuantu uma, MOHSKOra Ha pa3jU4yHO €3MKOBO HHUBO, 32 M3pa3siBaHE Ha
MOHSITUSA, KOUTO MPUBHUIHO HE CHIIECTBYBAT B €IMH OT €3UIIUTE U UMEHHO TOBA €

poJIsiTa HA PA3JIMYHUTE CTPATETUU PU MPEBOA.

bux mnocwBeTBana AOKTOpAaHTKaTa Ja IIOMHUCIM W 3a IIPOMsAHA Ha
3arJIaBuUCTO IIPpH 6’5,[[61]13 HY6HHK3HHSI Ha auccpragusTa CH. TOBa, KOCTO T4

o0CBHkJa B HEA HE ca JIEKCHMKAJIHU €KBUBAJIEHTHU, a MO-CKOPO (PYHKIIMOHAIHH,



JTUHAMUYHU €KBHUBAJICHTH, 3aBUCUMU OT OIpEJETeH KYITYpEH, COIMajeH M
HUCTOPUYECKH KOHTEKCT, T.€. BKIIFOYBA CE€ MOBEYE OT YMCTa €KBUBAJICHTHOCT Ha

JICKCHKAJITHO HUBO.

3akIroucHue

Bceuuku kputuuHu 0€NIeKKU U MPEenopbKU UMAT 3a 11eJT Ja JOTpUHecaT 3a
0(OpMSHETO Ha ITO-T00BP TEKCT U aHAJIU3 U B HUKAKbB CIIy4ail He oMaoBakaBat
OTPOMHUS TPYJ Ha JOKTOpaHTa Mpu 00paboTKaTa Ha WU3CJICABAHUS MaTepHUal U
Ha MMOCTUTHATUTE pe3yaTaTu. JucepranusaTa oTroBapsi HA BCUUKH U3MCKBAHUS 3a
HaydyeH TpyJd U CbhC CBOMUTE IPHHOCHUM MOMEHTH IIPEJICTaBJIsIBA CEPHO3EH,
IUPOKOOOXBATEH, TEOPETUYHO U MPAKTUUYECKU 3HAYUM TPYJ, KOUTO OTroBaps
HanmbJIHO Ha u3uckBaHusTa Ha wi. 27 ot IIII3BPACPE. Yb6eneno naBaMm cBosTa
MOJIOKUTEINIHA OlEHKA 3a JucepTallMoHHus Tpya Ha Tans AceHoBa TaOyToBa u
npenopbuBaM Ja M ObJie TNpHUCHIAEHA OOpa3oBaTeliHaTa W Hay4yHa CTEICH

“noxtop”.
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Brief information about the PhD student

Tanya Assenova Tabutova holds a BA in English Philology (2013) and an MA in
Translation and Modern English Literature (2015) from the Neofit Rilski
University, Blagoevgrad. Since October 2019 she has been teaching practical
English as a part-time assistant professor. She was admitted as a PhD student in
2018 at the Department of German and Romance Studies at the same university
under the supervision of Assoc. Prof. Dr. Dafina Kostadinova.

Publications on the topic

The PhD candidate presents 4 publications, 3 of them on the topic of the
dissertation: one is devoted to stylistic figures in the translation of “The Great
Gatsby” and two to the translation of stylistic figures in “This Side of Paradise”.
In these articles, the PhD student examines the challenges faced by the translator
in trying to find lexical equivalents to certain stylistic figures and tropes. It also
focuses on the strategies that different translators have resorted to in the official
translation of the novels, concluding that the strategies of modulation and
adaptation and then literal translation have been the most commonly used. The
fourth article is co-authored, and is not on the topic of the thesis, so I will not
comment on it.

Tanya Asenova Tabutova's dissertation "Lexical Equivalence of the Tropes of
Metaphor and Simile in F. S. Fitzgerald's novels “The Great Gatsby” and “This
Side of Paradise” in their Bulgarian translations is 264 pages long, consisting of
seven chapters and a list of references. Similar to the three papers presented by



the PhD student, and evident from the title of the thesis, it is devoted to the
analysis of the translation of the stylistic figures of metaphor and simile in
Fitzgerald's two novels, “The Great Gatsby” and “This Side of Paradise” into
Bulgarian, examining several official translations by different translators - six in
total. The aim is to systematize the variety of translation options, to determine the
prevailing translation strategies and approaches and their frequency, and the
extent to which metaphors and similes are rendered with the same stylistic figure
in Bulgarian or whether a paraphrase 1s used.

The hypotheses of the study are clearly formulated - it is expected that the
translation will not fully follow the mode of expression in English due to cultural
differences, that it may lead to a loss of meaning, that diachronically tropes are
conveyed differently, that the most common translation strategies will be literal
translation and modulation, and partly expansion, and that sometimes a simile
may be transformed into a metaphor and vice versa.

The methodology of the study is based on Lakoff and Johnson's classification of
metaphors and Passy and Harriss’ classification of the structure of similes, Vinay
and Darbelnet's translation theory and the strategies for translating metaphors and
similes proposed by Newmark, Broek, Mason and Larson.

The corpus of the research is not clearly stated at the beginning of the thesis next
to the aims, objectives, methodology, etc.

The results of the study are grouped according to the type of metaphors and
similes in the source text and in the target text, according to the strategies used in
translation by different translators, and the PhD student concludes that ontological
metaphors are predominant in both novels, and similes are of the type "X like Y"
and " X is as Y ". In translating metaphors and similes, recourse is mostly made
to literal translation and to modulation, the former technique being more
characteristic in the translation of “The Great Gatsby” and the latter in “This Side
of Paradise”. The other hypotheses of the study are also confirmed.

The PhD student discusses the translations of stylistic figures by different
translators, and in places offers her own version, which is much better than the
official, published translations, e.g. "...the night around was chill and vibrant with
rich tension": "... a HouTa Tpenepeuie ot ctyq U Hanpexenue " (p.44 ), "Then
their lips brushed like young wild flowers in the wind.": " YcTHUTE MM npunnyaxa
Ha TOHECEHM IIBETS OT BATHPA, JOKOCHAIU ce€ B KparkoTpaeH Tail." (p. 136),
"Quick as a flash Amory reached up and turned on the light...": " Cbc ckopocTTa

Ha cBeTnnHara, EliMbpu cBeTHa mammarta.” (p. 146).



The author’s summary of the dissertation faithfully reflects the structure and
content of the thesis and includes a detailed account of the contributions of her
research.

Theoretical and applied contributions of the dissertation

The dissertation is a thorough study of the issues, and is written clearly and
convincingly. The text is in English and shows a good command of academic
discourse. The literature review is comprehensive and undoubtedly demonstrates
that she 1s well versed in the subject matter under study. The doctoral student
reviews a large spectrum of scholarly literature and demonstrates a good
knowledge. However, the dissertation's critical analysis is lacking in places, the
author’s stance towards one or another school of thought or theory not always
clear, nor at times its relation to the matter under study.

This dissertation contains results that represent an original contribution to the
study of stylistic figures and their translation. As a result of the research, Tanya
Tabutova reaches a number of significant conclusions and formulates several
major contributions that can be outlined in two directions:

Contributions to language theory

The study is the first of its kind interdisciplinary study of metaphors and similes
in the literary works "The Great Gatsby" and "This Side of Paradise", their cultural
specificities and their translated equivalents in Bulgarian depending on the
contextual features. The hypothesis that the most appropriate strategy is to
preserve the metaphor or simile in the target language is confirmed. The
hypothesis that both the text and the context (culture, society, addressor,
addressee, etc.) are extremely important in the correct choice of translation is also
confirmed. The descriptive contribution is in the elaborated list of metaphors and
comparisons in these two novels.

Contributions to theory and practice of teaching

The model of analysis of stylistic figures and their appropriate translation
equivalents in Bulgarian can definitely be useful for theoretical translation courses
and practical translator training. The conclusions drawn from the study can serve
as guidelines for possible translation options, and can become a basis to build on
in future research in this area, taking into account the textual and contextual
factors (cultural, social, historical, etc.) that influence the choice of one translation
option over another.



Recommendations and critical remarks

The qualitative and quantitative information about the corpus of the research
should be moved to the beginning of the dissertation, with a logical justification
of the choice of the specific novels, as well as of the selection of metaphors and
comparisons. It turns out that the metaphors are 94 from the novel “This Side of
Paradise” and 88 from “The Great Gatsby”, the similes 92 and 121 respectively
which we only find out as late as p. 41, p. 80, p. 133 and p. 168.

Although it 1s argued that the effect of the translated equivalent is included in the
discussion (e.g. p. 79), the analysis of the translated versions of both the
metaphors in the novel This Side of Paradise (chapter 3) and the similes (chapter
5) leaves the thesis at the level of description and lacks the interpretation of the
choice of a particular translated equivalent and its effect on the addressee
respectively.

I cannot agree with T. Tabutova about the impossibility of conveying meaning
between languages (p. 7). Variants exist, sometimes at a different linguistic level,
to express concepts that seemingly do not exist in one of the languages, and this
is precisely the role of different strategies in translation.

I would also advise the PhD student to consider changing the title in a future
publication of her dissertation. What she discusses are not lexical equivalents, but
rather functional, dynamic equivalents dependent on a particular cultural, social
and historical context.

Conclusion

All the critical remarks and recommendations are intended to contribute to the
shaping of a better text and analysis, and in no way diminish the undeniably
enormous work accomplished by the PhD student. The dissertation is a serious,
wide-ranging, theoretically and practically significant work that fully meets the
requirements of Article 27 of the PPPASRB. I confidently give my positive
assessment of Tanya Assenova Tabutova’s thesis and recommend that she be
awarded the PhD degree.
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