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[IpenocTaBeHUTE OT JOKTOpAHTKAaTa JOKYMEHTH, Hay4yHU TEKCTOBE H
uHpopmarlus o nponeaypara 3a 3amura Ha OHC ,,JIokrop* Ha Hagexna Xpucrosa
MonoBa ca KOPEeKTHH M NBJIHH. T € M3MBJIHIWIA MUHMMATHATE HAI[MOHATHH
HayKOMETPUYHU U3UCKBAHUSI.

Hanexna Momosa e npodeCHOHATMCT ¢ MHOIO ONUT B oOjlacTra Ha
M3ITBJIHUTEJICKOTO HM3KYCTBO, 3a KOWTO MOJIydyaBa pa3iIu4yHu Harpaau. "Mnaau
Mysukanuu gapoanus” (1996); | KnaBupeH KOHKypC 3a aMepHKaHCKa My3HKa
»Aapon Komtann” (2000), Mnagu my3ukanau Tanantu ,,Porapu” (Onapun, Typius
2004), narpana ,.bena Baprox” (MexayHapoaHa jsTHa akaaemus ,,[Ipara-Buena-
bynaneria” banen, Asctpus 2005), MexayHapogHa cTunenaus Ha @onmanus ,,Live
Music Now — Yehudi Menuhin" (2011). ITpe3 2006 Ts 3aBbpuiBa HanmonamxaTa
My3ukanHa akaaemus ,,IIlpod. [Tanuo Brangurepos* ¢ GakamaBbpcka CTEIEH B Kiiaca
1o muaHo Ha nmpod. AHTOH JIMKOB, a cjie]l TOBa Ce AUTUIOMHPA C MATUCThPCKA CTETICH
npu npod. I'eput LlutepOapt B YHHMBepcuTeTa 3a My3UKa, TeaTbp U MEIUU B
Xanosep, ['epmanusa. Ot 2009 koHuepTupa akTUBHO B bhiarapus u B uyxOuHa.
Conuctr € Ha MOYTHM BCHYKU OBJTapCKU OPKECTPH, y4acTBa C M3ITBIHEHUS B

npectkHu pectuBanu. Hanpasuna e 3anucu 3a BHP, BHT, CeBepHorepmanckoto



panno, Xanosep (NDR). [Tonacrosiiem Hanexaa Homnosa KOHLEepTHupa B ['epmanus
1 B bearapus u paboTu KaTo KJIaBUPEH NEAaror.

HucepraunonHara Tema € akryaaHa. C Hed ce TIpeAcTaBd BaKHA
U3IBJIHUTENICKA U TieJarornuecka temaruka. JlucepraumoHHUSAT TekeT mma 193
CTpaHuIu. TEeKCTHT c€ ChCTOU OT YBOJ, TPH IJIaBH, 3aKitoueHue, oudmuorpadus u
npwiokeHus. M3nomBanu ca 60 nurepaTypHu U3TOYHHMKA Ha OBJITapCKU, PYyCKH,
HEMCKH Y aHTJIMMCKH €3UIN.

B yBoma ce mpexncraBsd akTyaJHOCTTa Ha TeMmaTa Ha Juceprauuara —
HEOOXOMMOCTTa Jia C€ H3Cie/Ba IMelarornyeckara CUCTeMa Ha KOMIIO3UTOpa
Humutsp HeHoB, KaTo €lHa OT OCHOBOIOJIAraliuTe 3a ObJrapckara KiIaBHUpHA
KyJATypa B IrbpBaTa mnojoBuHa Ha XX Bek. DopMmynupaHu ca 00EKT U MPEeAMET Ha
u3cieaBaHe. SICHO € olpeiesieHa U3CJIe10BaTEeNICKaTa eI, KAKTO U IPOU3TUYALLN OT
Hes 3a71a4U.

[IspBa rnaBa ,,Perpocnexiiusa Ha ObJIrapckaTa KjlaBUpHA MIKOJA OT HEHHOTO
Ch3JaBaHe J0 cpenara Ha XX Bek. Ponsita Ha ObJIrapcKUTE KOMIO3UTOPU-TTMAHUCTU
OT ITBPBOTO ¥ BTOPOTO ITOKOJICHUE 34 CH3/IABAHETO HA aKAAEMUYHUTE MY3UKAIIHU
TpaAuUMU HU BBBEXKIA B JUCEpPTAallMOHHATa TeMaTUKa. B Hes ce mpencTaBsT
MPOLIECUTE HA 3apaKJaHEe U Pa3BUTHE HA ObJrapckara KjlaBUpHA IIKOJIA C KIIFOUOBU
NOCTH)KEHUA. BHUMaHMEeTo ce HacoyBa KbM Bpb3kata Ha Jumurep HeHoB c
€BPONEHCKUTE KIABUPHU IIKOJIM M NTO-KOHKPETHO € Ta3u Ha depeHn JIucT, KoATo €
MHOIO BaXHAa 3a ChBpPEMEHHATAa KiaBHUpHA Meroauka. [locouBa ce nuHuA Ha
npuemMcTBeHOCT Jluct — by3onu — [letpu.

Bropa rnasa ,, [ Inanu3sMbT 1 negarorudeckute TbpceHus Ha JJumutsp Henos”
pasriexaa eIuHCTBOTO B paboraTta Ha HeHOB KaTo KOMITO3WTOp, M3IIBIHHUTEN U
negaror. B Tasm wacT oT amcepranuara ce aHaJIM3upa HETOBOTO pa3dupaHe 3a
HEOOXOJMMOCT OT Ch3J/IaBaHe Ha ObJITrapcKa KJIIaBUpHA ITKOJIa BhpXY 0a3aTa Ha Beue
YTBBPJICHH CBETOBHHU MpakTUKH. [locouBa ce MbTAT U BIMSIHUATA MPU pa3paboTBaHe
Ha cOOCTBEHA MeJarornyecka CUCTeMa, 3a KosAto HeHoB MoAroTss CBOW TEOpETUYEH

TPy W IO O3arjiaBsiBa ,,| €eXHWKa Ha MHAHOTO — TEOPETUYHA U METOAWYHA 4YacT™.
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BHuMaHneTo Ha JucepraHTa ce€ HacouBa KbM IIpOLECa Ha Ch3aBaHE Ha
MeToaudeckarta cucrteMa Ha Jlumutbp HEHOB M BaXKHOTO 3HAUYEHME HA HAy4HA
pa3zpabotka Ha A. 1. [1]anoB 3a kJ1aBupHaTa TEXHUKA, KOSITO KOMIIO3UTOPHT MUAHKUCT
NPEBEKa U U3I0N3BA. Pasrinexnar ce, KOMEHTUPAT CE U CE€ aHAIM3UPAT apXUBHU
nokyMentu Ha JI. HenoB (HA — BAH), mocodeHu B cucTeMaTu3anuaTa Ha apXuBa OT
[TonHa AHTOHOBA: YEPHOBH Ha ,,benexku Mo KiaBUpHa nenaroruka, ,,PaboTau
oenexku Ha J{. HeHOB OTHOCHO menarorusita Ha My3HUKallHaTa MHTEPIpETalusi’ u
crynudara ,,OT cTroia J0 KIaBUIIMTE Ha MHUAHOTO. Te3n NOKYMEHTH MNpeaCTaBsT
OMHT 332 CUCTEMATUYHOCT MPHU Ch3/aBaHE HA ChBPEMEHEH MOAXOJ 3a OOy4YeHHE U
cBUpeHe Ha nuaHo Ha /[. HeHOB ¢ onopa BbpXy yCTAaHOBEHU TPAIULIMU B KJIABUPHOTO
U3KYCTBO. Pasriexnaar ce IOCOYEHHTE METOIUYECKH NPUHLMIM, CBBP3aHU C
MIOCTAHOBKaTa M TEXHWYECKUTE MPOOJEMU NpHU CBUpPEeHE Ha muaHo. CreruaiHo
BHUMAaHUE c€ OT/eNs Ha pazdupanuara Ha HeHOB 3a M3mos3BaHe Ha MPbCTOBKATA,
o003HaueHa OT HEro Karo ,IpbCcToKian™. Ype3 cpaBHEHHs JIOKTOpaHTKaTa
YCTaHOBSBA MPUJIMKA MEXK]Y TEKCTOBE OT ,,beNIeKKH MO KIIABUPHA NEJAroruka’ u
uuTHpaHoTo B IIbpBa rimaBa Ha gucepranusata nucMo Ha HenoB 10 MunucThpa Ha
[Tpocsemienunero (1946). Ts cTura 10 3akIOYCHHE, Y€ OTKPUTOTO CHBIIAJCHHUC €
JIOKa3aTEJICTBO 3a POJISITA HA TO3U TEKCT KATO 4acT OT NPEANOIaracMusi TEOPETUUEH
Tpyn ,,[€XHUKAa Ha MUAHOTO — TEOPETHMYHA M MeToAuvHa vacT®. JlokropaHTKara
MOCOYBa U JPYTH MOAOOHU CHBIAJCHUS C aHAIU3UPAHUTE APXUBHHU JOKYMEHTH,
KOUTO TOCOYBAT IMbTS, MO KOWTO ce € odopmsia mneaarornyeckara cUcTeMa Ha
Juvutbp HeHoB. 3a Hero kiaBHpHAaTa TEXHUKA € CJIOKEH KOMIUIEKC OT HU3pa3HU
CpEICTBa, HO W OpPraHM3MpaHa CHUCTEMa OT JIEMHOCTU HAa MHCTPYMEHTAJUCTA, 3a
KOMUTO J1a TIOCITY KU €IS HETOB OMOPHO-ABUTaTENEH anapar. HeHoTo npuiarasne
¥MMa 3a 1eJ1 MPAaBUIHO M3MOJ3BAaHE HA OMOPHO-ABUTATEIHUS anapaT; KOHTPOJ Haj
WHCTPYMEHTA; KAY€CTBEH 3BYKOB M €CTETUUECKH PE3YITAaT.

Tpera rnaBa pasriexna ,llpecedHn TOYKM MeXIy TPAAULUOHHOTO U
MOJIEPHOTO B KOHTEKCTa Ha mMpoOjeMarhkaTa Ha KJIaBUpHATa IeJaroruka u

U3IBJIHUTEIICKO MalicTOpCcTBO HA JJumutsp Henos*. B Hed ce u3ciienBa 3HaYEHUETO



U TMPUJIOKEHUETO Ha OCHOBHM NMPHUHIIMITA HA KJIAaBUPHATAa METO0JIoTHs HAa HeHos,
KOSTO € pe3yJITaT Ha JINYCH MPAKTUYECKH OIUT U Ha 3abJIOOYCH JIOTHYECKH MTOIXO.
OOpbia ce BHUMaHuE Ha U3pabOTBaHE Ha HEOOXOAMMH OOIIOBAJIMIHM KauyecTBa,
XapaKTepHH 3a 00I11aTa me1aroruka, KakTo ¥ Ha o0oraTsBaHe Ha 00I1aTa KyJaTypa Ha
oOy4aBaHus C 11eJ1 T0-100po pa3dupaHe Ha pa3INYHU CTUIOBE B U3KYCTBOTO. MHOTO
BRXHH Ca CpaBHEHUATA, KOWTO MHAHUCTHT TENAror MpaBU HAMPUMEDP MEXIY
MY3HUKAHT ¥ CIIOPTHUCT IO OTHOIIEHNE Ha (hM3UYECKA U3APHAIMBOCT M U3TPAKIAHE
Ha 37paBa TICUXWKA, WHAWBHUAyajdHa IMOATOTOBKA, CHOOpa3eHa C BB3PACTOBU
xapakrepuctuku. C Ta3u mmMpoka rnegarorundecka pabora HeHoB mcka ga cb3gajie
MY3HWKaHTH ¢ WHAUBHIYATHOCT W ISJIOCTHO M3TPaJeHN KaTo JIMYHOCTH. Hamexma
MomoBa Hammpa XapakTepHOTO B M3CIEABAHATA IEJAroruyecka CHCTeMa B
MOJIEpHUS TIOJIXO/I, IPXU KOUTO MHAMBUAYATHO C€ M3MOJI3BAT PA3IMYHU TEXHUKU 32
permaBaHe Ha  3BYKOBO-MHCTPYMCHTATHH W  WHTEPIPETANIMOHHUA  3a7a4H.
[IpencraBena e Te3ara, ue foctkeHusTa Ha [[. HEHOB ca B CHHXPOH C TOraBalIHUTE
HOBU €BPOICHCKH TEHICHIIMU. TyK MHOTO IIEHHHU Ca M3BOJWTE Ha TUCEPTAHTA 3a
PBHKOBOJAHUTE TPUHIMIN B MeToaojioruara Ha HeHOB, OCHOBaHM Ha HAy4YHO
IIPOBEPEH OMUT 3a €AWHCTBOTO MEXKIY 3HAaHUS W yMEHHUS TpH OOy4YEeHHETO Ha
MMaHucTa. AKIIEHTHpa ce BbpXY pa3doupaneTro Ha HeHOB, ye mpaBHIIHOTO 00yYEHO
JIBMKEHUE Ha IPBCTUTE C JIEKOTa TPSAOBa Ja MPE010JIee BCSIKO ChITPOTUBIICHUE, 32 /14
Ce TIPOM3BE/IC MMBJTHOIICHEH KJIaBUPEH TOH.

B 3akmouenuero ca 000011eHN HAlTPAaBEHUTE U3BOJIU B OT/ACIIHUTE YaCTU Ha
muceprammsta. B mero Hamexna IornoBa mnpeacraBs w3ciefBaHaTa KiIaBHPHA
neJarorniecka CHCTeMa KaTo MHOTO IIEHHA ¢ KYJITYPHO M HCTOPHYECKO 3HAYCHHE.
[Ipunoxenusara ca MHOTO CHIIIECTBEHH 3a IUCEPTAIIMOHHATA pab0Ta U T€ JOMbBJIBAT
OCHOBHHSI TEKCT.

Hanexna Momosa ¢opMyanpa IIeCT OCHOBHM TIPHHOCA B JMCEPTAIMATA,
CBBP3aHM C H3CJIECJIBAHETO HAa TeJaroruveckute moaxoau Ha Jumutsp Henos.
Oco0eHo BakHa € MpeATIOKeHaTa PEKOHCTPYKIIHS Ha Tielarorniyeckara cucreMa Ha

KOMIIO3UTOpAa INHAHUCT B HETOBaTa ,,T€XHI/IKa Ha IIMAaHOTO — TCOPCTHYHA U
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METOAMYHA 4YacT, KOATO IMpEICTaBs HEropBaTa IJIEHA TOYKAa 3a CHBPEMEHHO
KJIaBUpHO oOydeHue. ToBa ce mpaBu BbpXy 0a3aTa Ha apXWBHU MaTEpUaAIN, KOUTO
C€ MPEICTaBAT, aHAJU3UPAT U CBIIOCTAaBAT C APYrd HU3TOYHULMU. JlocTUrHature
W3BOJM OT U3CJIEABAHUTE PHKOMKUCH UMAT ChIIO U HAYYHO NMPHIIOKHA CTOMHOCT — T€
o0OoraTsiBaT 3HAHUETO 32 JIOCTHKEHUTA B ObJITrapcKkaTa KJaBUpHA NEJaroruka u ca
Bb3MOXKHOCT 3a IPAKTUYECKO NPWIOKEHHE. BakeH NpHHOC € KOMILIEKCHOTO
pazOupane Ha megarornueckus nmoaxoj] Ha HeHoB, K0eTo chueTaBa YHHBEPCATHHU
MPUHIMITN Ha OWOMEXaHWKaTa W TICMXOJIOTHATAa Ha KJIABUPHUS W3ITBIHUTEN C
pa3OupaHusi 3a MOCTaHOBKA Ha CBUPEHE, B KOSTO KAYECTBOTO HA 3BYKOU3BIMYAHETO
3aBHCH OT MPABUIIHOTO U3IIOJI3BAHE HA ONIOPHO-ABUTATENHUA anapar. Jucepranusra
MOCTaBsl BaKEH MpoOJieM 3a MBTHUIIATA MPU OCHBPEMEHSBAHE W M3IOJI3BaHE Ha
KJIaBUpHa MeToaosioruss U kak umutrbp HeHOB ro mpaBu BBPXYy OCHOBaTa Ha
YTBBPJCHU TPAJTUIIUUA U HA CBOSI OOTaT OMMUT.

ABTOpedepaThbT TMOKa3Ba JUCEPTAIMOHHUS TEKCT TOYHO U  IIBJIHO.
[lyOnukanuuTe Mo TeMara Ha JUcepTalusTa MPEICTaBAT BAXKHU U CHIIECCTBEHU
yactTu OT Hes. lIpenoppuBaMm mO-TOJIIMA MPEHU3HOCT MPU HM3MOJI3BAaHE Ha
dakronorus u 6ubauorpadcko NUTUPAHE.

Huceprauusta moka3Ba MO3HaBaHe Ha H30paHata Tema. s € UAJIOCTHO
CTPYKTypUpaHa M peliaBa MOCTaBEHUTE IeN U 3ajaud. Pabortara Ha MOKTOpaHTa
otroBapss Ha wusuckBanusita Ha 3PACPH u IIIIBPACPb w Ha muHMManmHuTe
HAI[MOHAJIH HAayKOMETPUYHM W3UCKBaHUA. [lopaay akTyalqHOCTTa U MPUHOCUTE HA
JIYCEepPTAllMOHHUS TPy, IpeasiaraM Ha yBaxkaeMoTo HaydHo Xypu [1a npuchIv Ha
Hanexna HMoroa o6pa3oBaTenHaTa n Hay4yHa cTereH ,,JIokTop” B mpohecHOHATHO

HarpasieHue 8.3. My3uKaaHO U TaHIIOBO HU3KYCTBO.

Codwus, 3 HoemBpu 2024 1. npod. nu lBanka Bnaesa



REVIEW
by Prof. Ivanka Vlaeva, PhD

South-West University ,,Neofit Rilski*
on a dissertation
for awarding of the educational and scientific degree “Doctor”
in professional field 8.3 Music and dance art
doctoral program ,,Theory and practice of performing art*
by Nadezhda Yotsova
PhD student at the South-West University ,,Neofit Rilski‘
on the topic ,, Traditions and innovation in the art of piano and a pedagogical
approach of Dimitar Nenov”
research supervisor Prof. Yordan Goshev, DSc

The documents, scientific texts, and information regarding the defense
procedure of Nadezhda Yotsova's educational and scientific degree "Doctor" are
correct and complete. She met the minimum national scientometric requirements.

Nadezhda Yotsova is a professional with a lot of experience in the field of
performing arts, for which she has received various awards: "Young Musical
Talents" (1996); | Piano Competition for American Music "Aaron Copland" (2000),
Young Musical Talents "Rotary” (Edirne, Turkey 2004), "Bela Bartok"” Award
(International Summer Academy "Prague-Vienna-Budapest" Baden, Austria 2005),
International scholarship of the "Live Music Now — Yehudi Menuhin" Foundation
(2011). In 2006, she graduated from the National Music Academy "Prof. Pancho
Vladigerov” with a Bachelor degree in the piano class of Prof. Anton Dikov, and
then graduated with a Magister degree under Prof. Gerrit Zitterbart at the University
of Music, Theater and Media in Hannover, Germany. Since 2009, she has been
actively performed concerts in Bulgaria and abroad. She is a soloist of almost all
Bulgarian orchestras, participates in performances at prestigious festivals. She made
recordings for BNR, BNT, North German Radio, Hanover (NDR). Currently,
Nadezhda Yotsova performs in Germany and Bulgaria and works as a piano teacher.



The dissertation theme is topical. It presents an important performing and
pedagogical theme. The dissertation text has 193 pages. The text consists of an
introduction, three chapters, a conclusion, a bibliography and appendices. 60 literary
sources in Bulgarian, Russian, English and German languages were used.

The introduction presents the importance of the dissertation topic — the need
to study the pedagogical system of the composer Dimitar Nenov, as one of the main
ones for the Bulgarian piano culture in the first half of the 20th century. The object
and subject of research are formulated. The research objective and tasks are clearly
defined.

The first chapter "Retrospection of the Bulgarian piano school from its
creation to the middle of the 20th century. The role of Bulgarian composers-pianists
of the first and second generation in the creation of academic musical traditions"
introduces the dissertation topic. It presents the processes of creation and
development of the Bulgarian piano school with key achievements. Attention is
drawn to Dimitar Nenov's connection with the European piano schools and in
particular with that of Ferenc Liszt, which is very important for the modern piano
methodology. A Liszt — Busoni — Petri line of succession is indicated.

The second chapter, "The Pianism and Pedagogical Searches of Dimitar
Nenov" studies the complexity of Nenov's work as a composer, performer and
teacher. This part of the dissertation analyzes his understanding of creating a
Bulgarian piano school based on already established world practices. The way and
influences in the development of his own pedagogical system are indicated, for
which Nenov has prepared his theoretical work entitled "Piano technique —
theoretical and methodological part”. The dissertation shows the process of creation
the methodological system of Dimitar Nenov and the importance of scientific study
of A. P. Sthapov for the piano technique that the pianist composer translated and
used. Archival documents of D. Nenov (SA — BAS), indicated in the systematization
of the archive by Polina Antonova, are examined, commented on and analyzed: drafts

of "Notes on a piano pedagogy", "Working notes by D. Nenov on the pedagogy of
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musical interpretation" and the study “From the chair to the piano keys”. These
documents represent an D. Nenov's attempt to be systematic in creating a modern
approach to learning and playing the piano based on established traditions in piano
art. The presented methodical principles related to staging and technical problems in
piano playing are examined. Special attention is paid to Nenov's understandings of
using a fingers technique he labeled "prastoklad". Through comparisons, the doctoral
student establishes a similarity between texts from "Notes on a piano pedagogy" and
Nenov's letter to the Minister of Education (1946) cited in the first chapter of the
dissertation. She concludes that the discovered coincidence is evidence of the role of
this text as part of the supposed theoretical work "Piano technique — theoretical and
methodological part”. The doctoral student points out other similar coincidences with
the analyzed archival documents, which show the way in which Dimitar Nenov's
pedagogical system was formed. For him, the piano technique is a complex of
musical means of expression, but also an organized system of activities of the
instrumentalist, for which his entire locomotor apparatus should serve. Its application
aims at correct use of the musculoskeletal system; control of the instrument; quality
sound and aesthetic result.

The third chapter examines "Intersections between the traditional and the
modern in the context of the Dimitar Nenov's piano pedagogy and performance™. It
explores the meaning and application of basic principles of Nenov's piano
methodology, which is the result of personal practical experience and a thorough
logical approach. Attention is paid to the development of necessary general qualities
characteristic of general pedagogy, as well as to the enrichment of the general culture
of the students in order to better understand different styles in art. Very important are
the comparisons that the pianist pedagogue makes, for example, between a musician
and an athlete in terms of physical endurance and building a strong psyche;
individual training tailored to age characteristics. With this broad pedagogical work,
Nenov wants to create musicians with individuality. Nadezhda Yotsova finds the

characteristic in the researched pedagogical system in the modern approach, in which
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different techniques are individually used to solve the sound-instrumental and
interpretation tasks. The thesis is presented that the achievements of D. Nenov are in
sync with the then new European trends. The dissertation's conclusions about the
guiding principles in Nenov's methodology, based on scientifically verified
experience of the unity between knowledge and skills in the training of the pianist,
are valuable. The doctoral student points out Nenov's understanding that a trained
fingers movement with ease must overcome any resistance to produce a quality piano
tone.

In the conclusion, the conclusions drawn in the separate parts of the
dissertation are summarized. Nadezhda Yotsova presents in it the studied piano
pedagogical system as extremely valuable with cultural and historical significance.
Appendices are very essential to the dissertation work and they complement the main
text.

Nadezhda Yotsova formulates six main contributions in the dissertation,
related to the study of the pedagogical approaches of Dimitar Nenov. Particularly
important is the proposed reconstruction of the pianist-composer's pedagogical
system in his "Piano technique — theoretical and methodological part”, which
presents his perspective on modern piano training. This is done on the basis of
archival materials, which are presented, analyzed and compared with other sources.
The conclusions reached in the studied manuscripts also have a value of applied
studies — they enrich the knowledge of the achievements in Bulgarian piano
pedagogy and are an opportunity for practical use. An important contribution is the
complex understanding of Nenov's pedagogical approach, which combines universal
principles of biomechanics and the psychology of the piano performer with
understandings of performative skills, in which the quality of sound extraction
depends on the correct use of the musculoskeletal system. The dissertation poses an
important issue about the ways of modernizing and using piano methodology and

how Dimitar Nenov does it on the basis of established traditions and his experience.



The abstract presents the dissertation text accurately and completely.
Publications on the topic of the dissertation present important and essential parts of
it. | recommend greater accuracy in the use of factual and bibliographic citation.

The thesis shows knowledge of the chosen topic. It is comprehensively
structured and solves the set goals and tasks. The doctoral student's work meets the
requirements of the low (ZRASRB) and the rules of its implementation
(PPZRASRB) as well as the minimum national scientometric requirements. Due to
the relevance and contributions of the dissertation work, | propose to the respected
Scientific Jury to award Nadezhda Yotsova the educational and scientific degree

"Doctor" in professional field 8.3. Music and dance art.

Sofia, 3 November 2024 prof. lvanka Vlaeva, DSc
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