CTAHOBHUIIE

ot Beaucias 3aumoB, npogecop mo KOMIO3UIUS M YeTeHe HA MAPTUTYPH B
Kareapa ,,/lupmkupane nu komnozuuusa“ koM TeopeTuko —
KOMIIO3MTOPCKHUS M IMPUTreHTCKH (pakyareT Ha Hanmonannara Mmy3ukaiaHna
axkagemus ,,IIpod. [Tanyo BiagurepoB®, 4jieH HA HAYYHO KypH 32
AUCEPTALMOHEH TPYI HA TeMa ,, Tpaduyua u Ho6amopcmeo 6 KiagupHomo
U3Kycmeo u neoazozuuecku nooxoo nHa /[umumvp Henos* or Hagexna
Momosa, 10KTOpaHT B KaTeapa ,,My3uka“ kbM MaKy/TeTa Mo H3KYCTBATA
B IOrozanangnus ynusepcurer ,,Heopur Puiicku® - baaroesrpan

Hanexna Monosa e ponena B Codust mpe3 1984 r. IIpes 2006 r. 3aBbpmiBa
Hanunonannara my3ukanna akagemus ,,Ilpod. [Tanuo Braaurepos B kiaca 1o
nuaHo Ha npod. AHTOH J{ukoB. [1o-KbCHO 3aBBpIIIBA U MATUCTHPCKA CTEMEH IO
KaMepHa My3uKa B YHuBepcureTa 3a Mysuka, Tearsp m Meaun B XaHoBep
(HMTM) npu npodecop ['eput LurtepOaprt. I1pe3 201 1r. nevenu cTuneHaus Ha
donpganus ,,Live Music Now — Yehudi Menuhin". Hocurenka Ha Harpagd OT

HAIIIA ¥ MEXTyHapOIHH KOHKYPCH:
-"Muagu My3ukanau gapoBanus” (1996);

-1-eu KnaBupen Konkypc 3a Amepukancka Mysuka ,,Aapon Komnann’(2000),

Mnaau My3ukanau Tanantu ,,Potapu”(Onpun, Typrus 2004).

-,bena baptok” ot mexnyHaponnara Jlsatha akamemwus ,Jllpara - Buena -

bynanema” - banen, Asctpusa 2005.

OT ceaemMHazeceTTOAMIIIHA 3aMl0YBa J1a C€ M3SABSBAa KAaTO COJMCTKA HA TOYTH
BCUYKH OBATApcKku oprecTpu. Mima Gorara 3Byko3amucHa IEHHOCT, B TOBA YHCIIO
U C U3ThbKHATU My3uKaHTU kato Croitka MuianoBa, Kana Cyrumypa, bopucias
Womos. 3anucana e omte CoHata 3a nuryJska v nuaio ot Muado Jlesues - 2017
r. ¥ 3ByKo3anuc 3a CeBepHorepmanckoTo paauo [NDR], Xanosep Ha “TokaruHa”
3a MUAHO OT XPHUCTO Momos — 2013 . IIpe3 2013 r. ochllecTBsIBa CBETOBHATA

npemuepa karo conmctka Ha Koniepra 3a muano u opkectsp “The Spirit Of Jazz”



ot Xpucro Horos. JIo 2023 roauHa ¢ oChIIECTBIIA 1 1BA TeJIEeBH3HOHHH 3aIHca
¢ Bancosete Ha Illonen — 1998 r. u Konuept 3a nmuano u opkectsp “The Spirit of

Jazz“ ot Xpucro Momnos — 2013 1.

[TonacTosiiiem paboOTHM KaTo MpenojaBaTesl Mo NUaHo B ['epMmaHMsi, KbIETO

HN3HACA KOHICPTHU, KAKTO U B B’I)J]FapI/IH.

HpeI[JIO}KeHI/IHT AUCCPTAIMOHCH TPY O CC CbCTOM OT YBOI, TPU I'NIaBH, 3AKIIFOYCHUC

C U3BOJAMN U CITMCBK IMMPUHOCUTC HA U3CJICABAHCTO.

B yBOAa €Ca AaACHU O6CKT’BT, AKTYaJIHOCTTA, LHCIUTEC, 3a1a4YUTC 1 MCTOA0JIOTHUATA
(CpaBHHTCHeH MCTOJ, aHAJIU3 U CI/IHTGS) Ha H3CJIICABAHCTO. ABTOpKaTa CcC
II030BaBa Ha PBKOIIMCHU OCJIC)KKH OT HCU3CJICABAaHN J0CCra TCKCTOBC Ha

Jlumutbp HEeHOB BBpXy KIIaBUpHATa METOIAUKA.

I'nmaBa nbpBa ,,Pempocnekyusa Hna Ovazapckama KiaeupHa WIKOAA Om
HellHomo cb30aeane 00 cpeoama Ha XX eek. Ponama na oOwvazapckume
KOMNO3umopu — HUGHUCHMU OM NBPEOMO U GMOPOMO NOKOJIEHUe 3a
Cb30a6aHemo HA aKadeMuyHu npuHyunu“ B JOTUYECKA MOCIEAOBATEIHOCT ca
pasrienanu Bpb3kaTta Ha Jlumurep HeHoB Hali-Hampe ¢ KjIaBUpHATa IIKOJIa Ha
®epennr Jluct, kKaTo OCHOBa HAa CHBPEMEHHUSI MUAHU3BM, BIUSHHUETO, KOETO
OKa3Ba BbpPXY HEro mkoiaTta Ha by3onu — Iletpu u nocnenanure Herosu (Ha /1.
HenoB) HoBaTOpcku wujaeu BbpXy NuaHu3Ma. Kato mpumep 3a BpbX  Ha
MPaKTUYECKO MpUlaraHe Ha HEHOBUS MHAHU3BM € JlajieHa HeroBara Tokara 3a
muaHo — pa3rbpHarta popma ¢ 6orata u pazHooOpaszHa kiaBupHa aktypa. Karo
TeOpeTUYHa pa3paboTKa aBTOpKaTa CIIOMEHaBa CTyjauaTa ,, | eXHUKa Ha MUAHOTO,
TEOPETUYHA U METOJIMYHA YacT", B KOSITO caMusIT HEHOB ornucBa negaroruyeckus

CHh MCTOJ Ha NpCrogaBaHC CJICA HATpyIIaH TPUACCET U OCEM I'OJAUIICH OITUT.

B I'naBa Bropa , /[luanusmvm u neoazocuueckume muvpcenusa na Jumumuop
Henoe¢“ aBTopkaTta uznara, BbIIPEKH OCKBIHUTE MU3TOUHMIIM, IEIaroruyeckKara

cucrtema Ha /[. HeHOB. BChITHOCT €MHCTBEHUAT TEKCT, OCTABEH B apXUBUTE €



,OT cTOja 10 KiaBumIMTE Ha nuaHoto. Tyk € M3/10KeHO pa3doupaHEeTo 3a
[IOCTAHOBKAaTa IPU CBUpPEHE HAa nuaHo. 1lo oTHOmIEHME HAa CaMOTO KIIABUPHO
u3nbiHeHne, HenoB tperea ot nuauATa Jluct — bysonu — Iletpu n npubass
cucremara Ha Illanos, ¢ kKoATO sIBHO € OWJI 3al03HAT U KOSITO BUCOKO OLICHSIBA.
[lIxonata nHa Kapnm YepHm TOM cMmsATa 3a OCTapsyla W HEOTrOBapsIla Ha
POMaHTHYHATA W CBBPEMEHHATa MYy3HMKa, a CbhIIO M MNPOTHBOpEYAIla Ha
O6apoxosute npuHuunu. Haii-BeposatHo cuctemarta Ha HeHoB, ocBEH OT mo-rope

YIIOMCHATHUTC, € ITOBJIMSAHA U OT CcOOCTBEHUS MY U3ITBJIHATCIICKKU CTUJI.

wIlpeceunu mouku mexicoy mpaouyuoOHHOMO U MOOEPHOMO 6 KOHMEKCma Ha
npoonemamukama Ha KI1AGUPHAMA NEOA202UKA U UNBIHUMEICKO
maiicmopcmeo Hna Jumumvp Henoe“ ¢ o3arnaBeHa Tperara IJiaBa Ha
u3ciieBaneTo. Tyk aBTopKaTa IpaBu CpaBHEHUS Mex 1y cucteMute Ha Jl. HeHos,
Ha Apcenuii [letpoBuu IllanmoB u Ha I'enpux Heiiray3 ¢ HamupaHe Ha oOIIH
yeptu. JInuHoTO cxBanjane Ha HeHOB ce u3pa3sBa B TOBa, Y€ TOW CMSTA, Y€ KbM
BCcekM oOydaBall ce cjelBa Ja MMa WHAMBUAyaJEH MNOJIXOJ C Moadop Ha
yIOpaXHEHUs U XYJ0KECTBEH peneproap. IMEHHO B TOBa TOW BWXJa TJIaBHATa
3ajaya Ha npenojasarend. Jpyro BaxHo pa3doupane Ha HeHoB ce m3passiBa B
OTHOIIEHUETO My KbM ObJIrapckaTa My3uka. Toil cMATa, 4e IBIT Ha BCEKU HaIl
MY3HMKaHT € J1a U3IbJIHABA OBJITapCKU MPOU3BENIECHUS C €JHAKBO OTHOIICHHE U
CTapaHue, KOETO BJlara M B Kjlacuueckus peneproap. [lemarornyeckuar noaxon
Ha HeHOB e npsiIKo CBbp3aH C IEMHOCTTa My Ha KOHIIEPTUPAILl TUAHUCT, a CHILIO U
C TBOpYECKATa My AEHHOCT KaTo KOMIIO3UTOP. MoXke Aa ce nmpuemMe, 4e B TOBa Ce
ChCTOM HEroBaTa YHUKaJIHOCT. Tyk cpen ydenuuure Ha umutep HeHoB ca
cnomeHnatu [letko CraiikoB (Ou TpsiOBasio 1a cTaBa AyMa 3a KOMIO3UTOPHT VBaH
CraiikoB) u nmuaHuctbT Xpucto Wnme (1946 - 2019), koeTo HE € BE3MOXKHO U

BCPOATHO € TCXHHUYCCKA I'PCIIIKA.

3a cbxajeHue, octaBeHOTO OT JlumuThp HeEHOB TEOpeTHMYHO HACIEACTBO €

TBBPAC MAJIKO, OCKBJIHO U Pa3IUIIAHO. Hanexna HMoiosa e mojiokujia MHOTO PyAa



U CTapaHue BbB Bb3MOXKHO Hail-100pOTO My OCBETJIIBAHE U cucTeMaTtusupane. B
TOBAa € M rojisiMaTa 3aciyra Ha HacTOSIIEeTO u3cieABaHe. B To3u cMuCHI
mpejjaraM Ha yBa)xaeMoTO Hay4qHO JKypH Ja i1 ObJie IpuchIeHa oOpa3oBaTeiHaTa
U Hay4dHa CcTereH ,,Jloktop* mo nmpodecrnonaano HampapieHue 8.3 — My3UKaIHO

M TaHOOBO M3KYCTBO.

Codus, 26.10.2024. npod. I-p Benucnas 3aumon



OPINION

from Velislav Zaimov, professor of composition and score reading at the
"Conducting and Composition™ department of the Theoretical-Compositional
and Conducting Faculty at the National Music Academy "Prof. Pancho
Vladigerov," member of the scientific jury for the dissertation work on
"Traditions and Innovation in the Piano Art and Pedagogical Approach of
Dimitar Nenov" by Nadezhda Yotzova, doctoral student in the Department of
Music at the Faculty of Arts at South-West University "Neofit Rilski" —
Blagoevgrad.

Nadezhda Yotzova was born in Sofia in 1984. In 2006, she graduated from the
National Music Academy "Prof. Pancho Vladigerov" in the piano class of Prof.
Anton Dikov. Later, she also completed her master's degree in chamber music at
the University of Music, Theatre, and Media in Hanover (HMTM) under
Professor Gerrit Zitterbart. In 2011, she won a scholarship from the "Live Music
Now — Yehudi Menuhin" Foundation. She has received awards from national and

international competitions:
- "Young Musical Talents" (1996);

- First Piano Competition for American Music "Aaron Copland” (2000), Young
Musical Talents "Rotary" (Edirne, Turkey 2004).

- "Béla Bartok" from the international summer academy "Prague - Vienna -
Budapest" - Baden, Austria 2005.

Since she was seventeen, she has been performing as a soloist with almost all
Bulgarian orchestras. She has a rich recording career, including work with notable
musicians like Stoyka Milanova, Kana Sugimura, and Borislav Yotsov. She has
also recorded the Violin and Piano Sonata by Milcho Leviev in 2017, and a
recording for North German Radio [NDR] in Hanover of “Toccatina” for piano
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by Hristo Yotsov in 2013. In 2013, she gave the world premiere as a soloist of the
Piano Concerto “The Spirit Of Jazz” by Hristo Yotsov. By 2023, she had also
completed two television recordings featuring Chopin's Waltzes in 1998 and the

Piano Concerto “The Spirit of Jazz* by Hristo Yotsov in 2013.

Currently, she works as a piano pedagogue in Germany, where she gives concerts,

as well as in Bulgaria.

The proposed dissertation consists of an introduction, three chapters, a conclusion

with findings, and a list of contributions to the research.

The introduction outlines the object, relevance, goals, tasks, and methodology
(comparative method, analysis and synthesis) of the research. The author refers to

manuscript notes from previously unexamined texts by Dimitar Nenov on piano
pedagogy.

Chapter One '"Retrospective of the Bulgarian piano school from its
establishment to the mid-20th century. The role of Bulgarian composer-
pianists of the First and Second generations in the establishment of academic
principles” logically examines the connection of Dimitar Nenov first with the
piano school of Ferenc Liszt, as the foundation of contemporary pianism, the
influence he received from the Busoni-Petri school, and his subsequent (i.e.,
Nenov's) innovative ideas on pianism. An example of the pinnacle of practical
application of Nenov's pianism is his Toccata for piano — an elaborate piece with
rich and varied piano texture. As a theoretical development, the author mentions
the study "Piano Technique, Theoretical and Methodical Part,” in which Nenov
himself describes his pedagogical method of teaching after accumulating thirty-

eight years of experience.

In Chapter Two, ""Pianism and the Pedagogical Pursuits of Dimitar Nenov,"
the author presents, despite the scarce sources, the pedagogical system of D.
Nenov. In fact, the only text left in the archives is "From the Chair to the Piano
Keys." Here, the understanding of posture while playing the piano is outlined.
Regarding the piano performance itself, Nenov starts from the line of Liszt —
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Busoni — Petri and adds the system of Shtapov, which he was evidently familiar
with and holds in high regard. He considers Carl Czerny's school to be outdated
and unsuitable for romantic and contemporary music, as well as contradictory to
baroque principles. Most likely, Nenov's system, in addition to those mentioned

above, is also influenced by his own performing style.

"The intersections between the traditional and the modern in the context of
the problems of piano pedagogy and the performing artistry of Dimitar
Nenov" is the title of the third chapter of the study. Here, the author draws
comparisons between the systems of D. Nenov, Arseny Petrovich Shchapov, and
Heinrich Neuhaus, identifying common features. Nenov's personal view is
expressed in his belief that each student should receive an individualized approach
with a selection of exercises and artistic repertoire. He sees this as the primary
task of the teacher. Another important aspect of Nenov's understanding is his
attitude towards Bulgarian music. He believes that every musician has a duty to
perform Bulgarian works with the same level of commitment and care that they
apply to the classical repertoire. Nenov’s pedagogical approach is directly
connected to his activities as a concert pianist and also to his creative work as a
composer. It can be said that this is where his uniqueness lies. Here among the
students of Dimitar Nenov, Petko Staikov is mentioned (it should be referring to
the composer lvan Staikov) and pianist Hristo Iliev (1946 - 2019), which is
unlikely and probably a technical mistake. Unfortunately, the theoretical legacy
left by Dimitar Nenov is too small, sparse, and scattered. Nadezhda Yotzova has
put in a lot of effort and diligence to shed as much light on it and systematize it as
possible. This is also the great merit of the current research. In this regard, |
propose to the esteemed academic jury that she be awarded the educational and

scientific degree "Doctor" in the professional field 8.3 — musical and dance art.

Sofia, 26.10.2024. Prof. Dr. Velislav Zaimov
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