CTAHOBUILIE

oT

noi1. 1-p Banepu I[lactapmamkues, npenoaaBaTen B kateapa ,,My3uka®“, dakynrer
no u3kyctsara, FO3Y ,,Heodur Puncku®, biaroesrpag oTHOCHO ucepTallMOHEH
TPYIl 3a IPUCHKIaHE Ha 0Opas3oBaTesiHaTa U Hay4dHa crerneH ,,JJOKTOP
MPEACTABEH OT

Hane:xna XpucroBa Momosa, 10KTOpaHT B pefjoBHa (hopma Ha 00yUYeHUE B
kareapa ,,My3uka®, npu @akynrera nmo uskycrBarta, IOro3zamnaaeH yHUBEPCUTET
,Heodut Puncku‘, baaroesrpaa Ha Tema:

» [ PAIHIIMHA ¥ HOBATOPCTBO B KJIABHPHOTO U3KYCTBO U MeAAA0TMYECKHU
noaxoa Ha {umMuTHpP HEHOB*

Hanexna Morosa e ponena npe3 1984 r. B Codus u € u3TbKHATA MHAHUCTKA, KOSITO
3amoYBa MY3WKaJIHUSI CH MBT OLIE B paHHA BB3pPACT, KATO MEYEIM Harpaad ot
HaIlMOHAJIHU U MEXITYHAPOJHU KOHKYpcH. Hsikon OT TaX ca:

e "Muanu My3ukanau napoanus” ('96);

e |-Bu KnaBupen Konkypc 3a AMepukancka My3suka ,,Aapon Komnann” (2000
r.);

o Mysukanau Tanantu ,,Porapu” (Onpun, Typuus 2004 1.);

e bena baprok” or wmexnyHapoanata JlstHa akagemusa lIlpara-Buena-
bynanema” banen, Asctpus 2005 r.

JlebroTupa kaTo conmcTka Ha 17 TOAMHU CbC CUM(OHUYHUSA OPKECTHP HA
HannonanHata My3MKalHAa akaJeMHs, a IO-KbCHO CBHPH C IIOYTH BCHYKH
Obarapcku opkecTpu. 3aBbpiuBa HanmonanHara My3ukaiHa akaeMus U cliesl ToBa
IO0Jy4yaBa MAarucTbpcKa CTENeH B YHuBepcuteTa 3a Mysuka, Teatsp 1 Menuu B
Xanosep. [Ipe3 2011 r. nedenu mexayHaponHara ctuneHaus Ha @ouganus ,,Live
Music Now — Yehudi Menuhin®. BrieuatsiBamara KOHIIEpTHATA IEHHOCT U y4acTHE
B MEXIyHApOJHH KOHKypcH, Ha Hanexna Momosa, kakTo B cTapHara, Taka W B
qy>KOMHA, ChBCEM €CTECTBEHO BOJAT IO HEMHMAT MPENoJaBaTeiICKU MbT Karo
KJIaBUPEH nefaror B ['epmaHnus.

[IpeacTaBenus 3a 3amuTa JUCEPTAIMOHEH TPYJ Ha Tema: ,,Tpaauuuu M
HOBATOPCTBO B KJIABHPHOTO M3KYCTBO U MeAa0THYeCKH MOAX01 HA JIuMuUTHp
HEHOB“ ¢ pa3paboTeH B CHOTBETCTBHE C HOPMATHBHUTE W3UCKBAaHHS 3a



INPUCHXKIaHEe Ha 00pa30BaTEIHA U HAay4Ha CTENEH ,,JOKTop” . ChabpikKa: yBOA, TpU
IJIaBH, 3aKI04eHue, onbnuorpagus ¢ 60 3arnaBus, oT kouto 47 Ha Obarapcku, 1 Ha
pycku, 10 Ha aHMIMIICKY U 2 HA HEMCKH €3HK, U PUJIoKeHus — o0mo 193 crpanunm.

TexkcThT npeaocTaBs aHATMTHYHA paMKa 3a U3CJIe/IBaHE Ha YHUKAJIHUS KJIIaBUpEH
noaxon Ha JumuTbp HeHOB, KOWTO € pas3riexjaH B KOHTEKCTAa Ha HETOBUS
TBOPYECKU M IE€JArormuecku npuHoc. Upes3 aHanu3 Ha TEKCTOBOTO M HOTHOTO
HACJIEJICTBO HAa KOMIIO3UTOPA CE€ pa3riIekaaT HETOBUTE MOAXOAU KbM PA3BUTHUETO HA
KJIIABUPHOTO OO0y4Y€HHE, KAKTO M OpPUTHMHAIHUAT My TBOPYECKH IOYEpK.
TpaIuUMOHHUTE MPUHUMUIIA Ca NPEICTAaBEHH KATO OCHOBA, BBpXY KosATO HeHon
U3rpakJaa CBOUTE HOBAaTOPCKM  WAEM, LEJSIIM Ja MOJEpPHU3UpAT U
VHIMBH Ly alIN3MpaT KIaBUPHATA MeTomKa. B cBoeto m3cnensane Hanexna Momosa
U3TBbKBAa 3HAYUMOCTTA Ha apxuBa Ha HEHOB Karo M3TOYHHMK Ha 3HAHUS 3a
ObarapckaTta My3uKajdHa KyJITypa U HNPUHOC KbM Pa3BUTHETO Ha CHbBPEMEHHOTO
KJIABUPHO U3KYCTBO.

B II'bpBa riiaBa Ha qucepTallMOHHUS TPYA, JOKTOPAHTKATA MPEACTABS TBPBUTE
OBJITapCKU KJIABUPHU NEJAro3U U U3IMIBJIHUTENN, KOUTO U3UTPaBaT KIIOYOBA POJIS B
U3TPAXKIAHETO HAa aKaJeMU4Ha TpaaWIMs, Karo BHEAPSBAT YTBBPACHU
MEXIYHApPOJIHU IIIKOJM M TIOCTABSIT OCHOBUTE Ha MpodeCcHOHAIHATa MY3UKalHA
KyJiTypa B bearapus. Homoga aKLEHTHUPA BbPXY BakHaTa poJist Ha lumutsp Henos
B Pa3BUTHETO HA OBJIrapcKaTa KjaBUpHA IIKOJIa U My3HKallHa KyJITypa Ipe3 Kpast Ha
XIX um maganoro Ha XX Bek. B nmombanenme, HenoBara Tokara 3a mmaHo ¢
Mpe/ICTaBeHa KaTo IPUMEP 3a HOBATOpCKUs moaxon Ha HeHoB, cphuerasail
(b ONKIOpHU MOTHBHM ¢ MOJAEpHU TexHHKHU. [logueprana e ponsita Ha HeHoB karo
TEOPETUK U TeJaror, KOWTo pa3paboTBa HOBH METOJIMKH 3a KJIaBUPHO OOydeHHUeE,
OCHOBAaHU Ha MHJIWBUIYAJIIHOCTTA HA YYECHULINTE U UHTETPUPAHETO HA €CTETUYECKU
Y TEXHUYECKU ITPUHLIUIIN.

Bbe BTOpa raasa Hanexna Homnosa MpeACTaBsl 3abJI00OYEH TpEryie]l Ha
MEeIarOTHYECKUTE BB3MVICAHM M METOJOJIOTHYHUTE pPa3pabOTKH Ha OBbIrapCKus
KOMITO3UTOP M MHAaHUCT Jumutsp HeHoB. EquH OT aklleHTH B aHaIM3a € poJisita Ha
Jumutep HeHOB KaTo memaror U KOMIO3UTOp-U3NbJIHUTEN. [IpaBu BrieuatiieHue
aHaJM3bT Ha 3aBHJIHKMSA HaOOp Ha apXHWBHHU MAaTEPHAIIM Ype3 KOUTO C€ pa3KpHBa, ue
Henos e onutBan na mpeogosiee JumncaTa Ha akaJJleMUYHU PbKOBOICTBA B bhirapus,
KaTo u3rpaiu ImiargopMa 3a HallMOHAHA KJIABUPHA IIIKOJAa C MEXIyHapoJHa
cToitHOCT. JleTaillHO € mpejicTaBeHa MeJarornyeckara METOJI0JIOTHs/CUucTeMa Ha



I[I/IMI/IT’I)p HenoB 3a KJIaBUPHO O6y‘{€HI/I€, OCHOBaHa Ha CHMHTEC3a Ha JIUYCH OIIUT U
33,[[’5H60‘1€HI/I TCOPCTUYHHU U3CIICABAHHA.

B Tpera rimaBa ce noguepraBa ycunusta Ha HeHOB f1a chueTae TpaguMOHHU U
MOJIEPHM IIOJIXOU B IIPETIOAABaHETO HA TMaHO. B TekcTa ce 00chKaaT OCHOBUTE Ha
HenoBaTta Meromonorusi, kKato 0COOEHO BHUMAHHE € OT/AEJICHO Ha JIOTMUYECKHUS
MoOAX0/ M CHeIM(HMYHOCTTA HA HETOBHTE NpELIOXKeHHs. MomoBa moadepTaBa
HoBaTtopcTBOTO Ha HeHnoBara kinaBupHa mikoja. Ts omucBa kak HeHoB BbBexkna
KOHLICTIIIMMA KaTo "aKTUBHO HANpeXeHue" M CBbp3Ba MEXaHWYHUTE NMPUHIUIMN Ha
KJIaBUpHATa TEXHUKA C O-IIMPOKUS KOHTEKCT Ha My3HKaTHOTO U3NbJIHEHUE. B Tazu
rjaBa ce 00CHKIaT OCHOBUTE Ha HeHoBaTa MeTO1010THsl, KaTO 0COOEHO BHUMaHUE
€ OTJEJICHO Ha JIOTHYECKHSI MMOAX0/ U CIIEUU(PHUUHOCTTA HA HETOBUTE MPEIIOKEHUS.
[IpencraBa ymeHueTo My Ja KOMOMHMpPA MEXaHUYHU MPUHIUIIN, KOUTO Ca BayKHU 3
Pa3BUTHETO HA IIMAHUCTH, C MEJArOrMYeCKN U3UCKBAaHUs, KOUTO CE MpUiIarar KbM
yuennmute. Hanesxna Homosa npejicTass 3a161604eH 1 GaTaHCHPaH TOTIIE]] BEPXY
negaroruyeckara ¢guiocopus Ha Jumurbp HeHoB, KaTo momuepraBa HErOBOTO
HOBaTOPCTBO M MPUHOC KbM Pa3BUTUETO HA OBJIrapcKaTa KJaBUpHA IIKOJIA.

B 3akmrouenue, yTBbpKIaBaM OCOUYECHUTE MPUHOCH HA IUCEPTALUOHHUS TPYL
U U3pa3sBaM CBOETO MOJIOKHUTEJIHO CTAHOBHILE 32 MPUCHAKIAHE HA HAayyHaTa U
oOpa3oBareiiHa CTEIEH ,,J0KTOP” B Tpodecronanto HanpasieHue 8.3 ,,My3uKkaiHo
M TaHIOBO M3KycTBO“ Ha Hagemxna Xpucroa HomoBa, TOKTOpaHT B peloBHA
dopma Ha oOyueHHe KbM Karenpa ,,My3uka”, @akynrer no ukycreara, O3V , H.
Puncku biaroesrpan.

Jara: 10.11.2024 r.

rp. binaroesrpan /mont. 1-p Banepwu Ilactapmamxuen/



OPINION

by Assoc. Prof. Valeri Pastarmadzhiev, PhD, lecturer at the Department of Music,
Faculty of Arts, South-West University "Neofit Rilski", Blagoevgrad, regarding the
dissertation for the awarding of the educational and scientific degree "DOCTOR™
presented by

Nadezhda Hristova Yotsova, doctoral student in the full-time program at the
Department of Music, Faculty of Arts, South-West University "Neofit Rilski",
Blagoevgrad, on the topic:

"Traditions and Innovation in Piano Art and Pedagogical Approach of
Dimitar Nenov"'

Nadezhda Yotsova was born in 1984 in Sofia and is a distinguished pianist who
began her musical journey at a young age, winning awards from national and
international competitions. Some of these are:

* "Young Musical Talents" ('96);
* First Piano Competition for American Music "Aaron Copland" (2000);
* Musical Talents "Rotary" (Edirne, Turkey, 2004);

* "Béla Bartok" from the International Summer Academy "Prague-Vienna-
Budapest", Baden, Austria, 2005.

She debuted as a soloist at the age of 17 with the symphony orchestra of the
National Music Academy and later performed with almost all Bulgarian orchestras.
She graduated from the National Music Academy and then obtained a master's
degree at the University of Music, Theater, and Media in Hanover. In 2011, she won
the international scholarship from the "Live Music Now — Yehudi Menuhin®
Foundation. Her impressive concert activity and participation in international
competitions, both in Bulgaria and abroad, naturally led to her teaching career as a
piano pedagogue in Germany.

The presented dissertation for defense on the topic "Traditions and Innovation
in Piano Art and Pedagogical Approach of Dimitar Nenov" is developed in



accordance with the regulatory requirements for awarding an educational and
scientific degree "Doctor." It contains: an introduction, three chapters, a conclusion,
a bibliography with 60 titles, of which 47 are in Bulgarian, 1 in Russian, 10 in
English, and 2 in German, and appendices — a total of 193 pages.

The text provides an analytical framework for the study of Dimitar Nenov's
unique piano approach, examined in the context of his creative and pedagogical
contributions. Through the analysis of the composer’s textual and musical legacy,
his approaches to the development of piano education, as well as his original creative
style, are explored. Traditional principles are presented as a foundation on which
Nenov built his innovative ideas aimed at modernizing and individualizing piano
methodology. In her research, Nadezhda Yotsova highlights the significance of
Nenov's archive as a source of knowledge for Bulgarian musical culture and his
contribution to the development of contemporary piano art.

In the first chapter of the dissertation, the doctoral student presents the first
Bulgarian piano pedagogues and performers who played a key role in establishing
an academic tradition by introducing well-established international schools and
laying the foundations of professional musical culture in Bulgaria. Yotsova
emphasizes the important role of Dimitar Nenov in the development of the Bulgarian
piano school and musical culture in the late 19th and early 20th centuries.
Additionally, Nenov's Toccata for piano is presented as an example of his innovative
approach, blending folk motifs with modern techniques. The role of Nenov as a
theorist and pedagogue, who developed new methods for piano education based on
the individuality of students and the integration of aesthetic and technical principles,
is emphasized.

In the second chapter, Nadezhda Yotsova provides a thorough review of the
pedagogical views and methodological developments of the Bulgarian composer and
pianist Dimitar Nenov. One of the key points in the analysis is Dimitar Nenov’s role
as a pedagogue and composer-performer. The analysis of the impressive set of
archival materials reveals that Nenov attempted to overcome the lack of academic
guidance in Bulgaria by establishing a platform for a national piano school of
international value. The detailed presentation of Dimitar Nenov’s pedagogical
methodology/system for piano education, based on a synthesis of personal
experience and in-depth theoretical research, is included.



In the third chapter, Nenov's efforts to combine traditional and modern
approaches in piano teaching are emphasized. The foundations of Nenov's
methodology are discussed, with particular attention to the logical approach and
specificity of his proposals. Yotsova underscores the innovation of Nenov's piano
school, describing how Nenov introduced concepts such as "active tension" and
connected the mechanical principles of piano technique with the broader context of
musical performance. This chapter discusses Nenov’s methodology, with special
attention to his logical approach and the specificity of his proposals. It presents his
ability to combine mechanical principles important for the development of pianists
with pedagogical requirements applied to students. Nadezhda Yotsova offers a deep
and balanced view of Dimitar Nenov’s pedagogical philosophy, emphasizing his
innovation and contribution to the development of the Bulgarian piano school.

In conclusion, | affirm the contributions outlined in the dissertation and
express my positive opinion for awarding the scientific and educational degree
"Doctor" in the professional field 8.3 "Musical and Dance Arts" to Nadezhda
Hristova Yotsova, doctoral student in the full-time program at the Department of
"Music”, Faculty of Arts, Southwest University "Neofit Rilski", Blagoevgrad.

Date: 10.11.2024

Blagoevgrad /Assoc. Prof. Valeri Pastarmadzhiev, PhD/
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