CTAHOBUMIIE

Ha nmpo¢. n-p ATAHAC KAPA®E3JIUEB
PvroBOuTEN Kareapa ,,JlyXoBu U yaAapHU HHCTPYMEHTH
HNuctpymentanen daxynrer, HMA , ITpod. [Tanuo Bragurepos*
OTHOCHO JIMCEpPTAIlMOHEH TPy 3a NIPUCHXKIaHE HAa oOpa3oBaTeIHaTa U

Hay4Ha cterneH ,,/JJOKTOP”, npeacraBeH ot

HAJIEXKJIA XPUCTOBA HOIIOBA

Ha tema: ,,TPAJTUIIU U HOBATOPCTBO B KJIABUPHOTO U3KYCTBO
1 MIEJIAJJOTUYECKY MOJAXO/ HA IUMUTHP HEHOB”

KO3V ,,Heodwur Puncku”, braroesrpan

daxkynret 1o u3kycrrara, Kareapa ,,My3uka”

BUOI'PA®UYHU JAHHW: Hanexna Monosa e pogena B Codust mpes 1984
r. Omie B paHHa BB3PACT KOHIEPTUpPA M TEYENIM MbPBUTE CH Harpaju OT
HAallMOHAJIHM M MEXIYHApOJHH KOHKYPCH MEXAYy KOUTO "Miaau My3HKajaHU
napoBanus” ('96); 1-Bu KnaBupeHn koHKypc 3a AMepuUKaHCKa MY3HUKa ,,AapoH
Kommaun”(2000) u ap. Enpa 17-roguiiHa ge0roTHpa C OPKECTHP 3a€AHO ChC
cuMmponnynusi opkectbp Ha HMA [ Ilpod. II. Bragurepos”. Bmocnencrsue
COJIMpA HA TOYTH BCUYKHU OBITAPCKU OPKECTPH, MEXAY Kouto CumbpoHUYHUS
opkectsp Ha BHP, HoB Cumdonnuen Opkectsp, opkectpute Ha Bapna, Pyce,
[IneBen u Bpana. IIpe3 2006 r. 3aBbpimiBa Hanmonannata My3ukanHa akajgeMust
B Kjaca mo nuaHo Ha mpod. AHTOH JIMKOB, a MO-KbCHO CE€ IUILIOMHpA C
MarucThbpcKa CTEIEH 0 MUAHO U KaMepHa My3uka B ['epMaHus B MPECTUKHUS
YHuBepcuter 3a My3uka, TeaTbp U Menuu B Xanosep (HMTM). Ilpes 2011r.

nevenu MexxayHapoaHa cruneHaus Ha donmanus ,,Live Music Now — Yehudi



Menuhin". ChbBMeCTHH U35BH M 3BYKO3aIIUCH € OChIlecTBsiBasia ¢ npod. Crolika
MunanoBa, Kana Cyrumypa (Anonus), kakto u ¢ gou. bopucnas Homos. IIpe3
2013 ronuna npecraBs CBETOBHATA MPEMUEPA HA KOHLEPTA 32 TUAHO U OPKECTHP
“The Spirit Of Jazz” ma Xpucro Hormos. Ilpe3s 2014 r. B3uMa yyacTHe B
npecTxHUS My3ukaneH ¢ectuBan "Bapuencko msto". IIpe3 2017 conmupa Ha
Codust Cumdonukc moa aupureHTCBOTO Ha JIroOka buamknoHn Ha eNMUTHUA
dectuBan “Klassik auf der Burg Open-Air” B I'epmanusa. Kem 2023 r. uma
OCBIIIECTBEHH MHOXXECTBO TeiaeBU3MOHHM 3anucu 3a bHT, 3amucu 3a BHP n
y4acTBa B MHOIO APYTM €BPOMNEHCKH 3BYKO3alUCHHU MpoeKTH. [loHacTosem
Hanexna MooBa KoHIEpTHpa akTHBHO KakTo B bbirapus, Taka n B I'epmanms,

KbACTO IIPHUTCIKABA ooraT OIuT Ha KJIaBHUPCH IIcJaror.

3ano3HaBaliku ce ¢ Ouorpaduara Ha TIOKTOpAHTa, HE MOXE Ja HE ce OTOeNeKHU
eauH Oorar KUTEUCKH U MPOPECUOHANECH OMUT, KOUTO c€ KOPEHU B HAYAIIHOTO
My3UKaJIHO oOpa3oBaHME Ha KaHaujara, muHaBa npe3 HMY | JLIlunkoB” wu
Hanunonannata My3ukagHa akajeMus M C€ MPEMecTBa 3aj TPaHUIla, KbIETO
pa3NpoCTpaHsBa aKTHBHO HAIMOHAIHOTO KJIABUPHO TBOPUYECTBO, KOETO TPsiOBa
na ObJe MUCHS Ha BCEKH €UH OBITapCKU M3MBIHUTEN. B Ta3u Bpb3ka, U300pbT
Ha TeMa Ha JUCEPTALMOHHMS TPYJ € HalpaBEH PAIMOHAIHO M HE 0€3 BEellOTO
CHTPYAHUYECTBO HAa HAYYHHUS PHKOBOJUTEN, KOWTO CBHIINO € M3SIBEH OBITapCKH

KOMITO3UTOP.

TpyasT e cTpykTypupaH B yBOJ, TpH TIJIaBU U 3aKkiroueHue. bubnuorpadusita
chabpxa 60 3arnaBusi, or Kouto 47 Ha ObaTapcky, 1 Ha pycku, 10 Ha aHTIIUHCKH
U 2 Ha HeMCKHU e3uK. He nuncBaT u npuiioxkeHus, kaTo oomus ooem Ha Tpyjaa e

193 cTpanuiiu, KOETO MPEIBAPUTEITHO MIPEANoaara 00raTo ChIbpKaHue.

ABTOpKaTa CHM TOCTaBsi JO0CTa aMOUIIMO3HM 3a7aud, MEXIy KOUTO — Jia ce
pPEBU3UPAT TPYAOBE, AUCEPTALMH U MyOIUKAIIMHU, TOCBETEHH HA TBOPUYECTBOTO HA
Jumutbp HeHOB, KakTO 1 Aa c€ HapaBu CHIIOCTABKA MEXIYy U3CIICIBAHUATA HA

HenoB BBbpPXY KIIaBUPHATA II€Aaroruka 1 HAKOn OCHOBHHW CBCTOBHH TCHACHIINU U



NOCTH)KEHUSI B oOiactra. YacT OT MOCTaBEHHWTE 3a/aud € U Ja c€ MpOBEe
MaabHO MEXAYHAapOJHO MPOYYBaHE B PAJUO TEIEBU3MOHHU apXUBU C IIEI
MPOBEPKA 3a HAIMYMETO Ha OLIeJIeNIM 3BYKO3alKiCH HAa M3NMBJIHEHUS HA JIUMUTBD
Henos. Brrpeku TpyaHOCTTa U IMPOKUSE 00OXBAT HA 3a/1a4uuTe, MOXKe yOe[eHo Aa

CC TBBbpAH, UC TC Ca U3IIBJIHCHU B IAJIOCT.

3a MeH camusi, KaTo IBJITOTOJMIIEH OPKECTPAaHT, CONbCKBAJI CE€ HEBEAHBK C
My3ukata Ha HeHoB, TpyabT ce OKa3a M3KJIIOUHUTEIHO MHTEpECEH. BbpHa Me B
npolieca Ha 3BYKO3aIiC Ha MpouyTaTa emMojieMaTuyHa ,, I okaTa” BbB BapHAHTHUTE
Ha opkectpauusa Ha Jlazap HuxonoB u MBan CraiikoB. C HHTEpeC HNpoYETOX
aHAJIM3UTE U pasrieaax NpUiloKeHuTe gpakcumuiiera. BaxHo e 1a ce otOenexu,
4ye MPEnuCchT Ha M3JIOKEHUTE B TpyAa (aKCHUMIIIETa € U3ISUIO OCHIIECTBEH OT
JOKTOPAHTA, KaTO aBTOPOBUSAT MPABOIKC € HAMBJIHO CIIA3€H, C U3KIIOUYCHUE Ha

IPaBOMKUCHUTE HOPMHU, O(pUITaHO U3MEHEeHH ¢ pedopmaTa oT 1945 r.

CunHO BHEYATIICHME B HAY4YHOTO HW3CJEABAaHE INIPaBH, CBIIO Taka W
MEIarOrMYeCcKrs MOAXOJ W IMENarorudecku TbpceHus Ha HeHoB, 1o
3a0eneKUTEICH HauYuH TpeacTaBeHu oT MoroBa W moAIsiaTeHu ¢ MPUMEPU U

JI0KAQ3aTeNCTBa.
[IprHOCUTE HA IUCEPTALIMOHHUS TPY/I €A U3BEACHU KAKTO CJIE]BA:

1. Pazuumane u npenuc Ha aemoposu pvkonucu om /Jumumvp Henos, Hamupawu

ce 6 apxuea my 6v8 Qono 216 6 Hayunusa Apxue na bAH.

2. C@'bpS’GaHe Ha omoenHume asmopoeu OenescKu U OmKw»CU om mekcmoee, 3d oa
nokasicam eoHd no-scHa KapmuHa 3a Hay4YHomo uscneosame Ha ﬂwwumbp Henos
6bpXy np06ﬂemume HA K1AaBUpHOmMO U3Kycmeo u neoazo2uka u 0a ce uzeinede

YAIOCNIHA KOHYEeNnYyusil Ha Hezcoeama Memooonocusl.

3. Ocvwecmeerno medcOyHapoOHO NPoyYeane Ha 6aA3a UCmopuyecku OaHHU, 3d

€6eHmyajiHomo CvuecmeysdHe Ha 36YKO3ANUCHU mamepuail, debpofcau;u



U3NBJIIHEHUS HA ,ZZuMumbp Henos 6 paduo U KUuHo apxueume Ha pas3jiIuvyHU
eeponeﬁcmt Obpofcaeu, 6 koumo Henoe e usznacsn KoHnyepmu, 6 m.u. FepMClHM}Z,

@panyus, Xvpsamus, Copous.

4. Cvnocmassane na Henosama memooonozus ¢ opyeu, 00Kazaiu ce 8b8 8pemeno

makuea.
5. Ilpenuc na nenosnama kopecnonoenyus mexcoy /. Henos u A. 11. Il]anos.

6. Ananusupamne Ha omkwvcume om npesooa om pycku Ha Humumwvp Henos na
Mmemooonozusima 3a kaiasupuama mexuuxa om A. Il. IlJanos. Cvnocmaska c
OpUSUHANIA Ype3 U3N0N38aHe HA HAMEPEeHO ABMEHMUYHO HeUHO Konue om

nwvpeomo U uzoasawne npes 1931e.

7. ,ZZOKCIS’Clme]lCWlGO 3a Kopenayusama Meafcdy KOMNno3umopcKkomo u
UunmepnpemamopcKo MClZZCI’I’lOpCWlGO Ha Henos c¢ nocmuowcenusma My 6

obnracmma Ha KrasupHama neoazocuKa.

8. Bwamooichocm Owvrzapckama My3uKkaina oouwecmeenocm 0a ce 3ano3Hae ¢
eoHa cnabo uzeecmua ooceza npogecuonanta wepma ua Jumumvp Hemnos, c
HAYUHA MY HA MUCTEHe — NOBOO 3d NO-HAMAMBUIHOMO AHATUUPAHE HA HAYYHUME

MY U3C1e08anUsl 8 0OIACMMA HA KIABUPHOMO U3KYCMBO U Neda202uKd.
9. Ilpunooicna ¢hynkyus Ha dooumama hopma Ha Memoooa02Usl.

HpeI[BI/II[ TaKa U3JIOKCHUTC IIPUHOCHU, MOJKC J1a CC 3aKIIIO4YH, Y€ U3CIICABAHCTO HA

Hanexnma MonoBa nma npuHOCEH XapakTep.

B 3aximrouenune Oux UCKall 1a U3J10%Ka JIMYHOTO CH OTHOILIEHUE KbM JJOKTOPAHTa U
NPEMIOKEHNST OT HEsl HaydeH TpyA. Karo 4oBek, KOMTO LIEHH 3HAYEHHUETO Ha
HaCJIEICHUTE 3aJI0’k0M M yBa)kaBa aBTOPUTETUTE HE Mora Jia IoJMUHa BbIIpOca
ChC CEMENHAaTa cpela U HEHHOTO BIUSHHE BBPXY KaHIWJATa W HETOBOTO
U3Cle/[BaHe; BJIUSHUETO HA HEWHUS Oama, HW3KIIOYUTENEH HW3IbIHUTEN

MEPKYCUOHKUCT, KOMIIO3UTOP M TMemaror mpodecop W Maika IbATOTOUIIEH



opkecTpanT B Cumdponnunus opkectbp Ha BHP, koiiTo opkecThbp € M3BeCTeH KaTo
nabopaTopus 3a ObiArapcka My3uka. Bcuuko ToBa 0e3CHOpHO OKa3Ba CBOETO
MOJIO’KUTEITHO BIIMSAHUE HA OTHOLIEHUETO KbM HAIIMOHAIIHOTO TBOPUYECTBO U Hali-
Beue Ha Muporiena Ha Hanexna Monosa. HacTosums ycnelen HaydeH TPy e

CJIICACTBUC HAa BCHYKO TOBA.

CJien BCMYKO M3J10KE€HO 10 TYK JaBaM CBOETO MOJIOKUTEJIHO CTAHOBHUIILE, C
KOeTO mpefjaraM Ha YBa)kaeMOTO HAY4YHO JKYPHM [Ja NPHUCHIU
o0pa3oBaTeJlHATA M Hay4Ha cTemeH ,J0kTop” Ha Hanexna Xpmucrosa
Homnosa, 10KTOpaHT peoBHa GpopMa Ha ofydeHHe B KaTeapa ,,My3uka” Ha

®dakyJarera no uskycrsara, FO3Y ,,Heopur Puicku”.

3 HoemBpu 2024

[Ipod. n-p Aranac Kapadesnuen



OPINION

by Prof. Dr. Atanas Karafezliev

Head of the Department of Wind and Percussion Instruments, Faculty of
Instrumental Studies, National Academy of Music "Prof. Pancho Vladigerov"

regarding the dissertation work for awarding of the educational and scientific
degree "DOCTOR"

submitted by Nadezhda Hristova Yotzova

on the topic: "TRADITIONS AND INNOVATION IN THE PIANO ART
AND PEDAGOGICAL APPROACH OF DIMITAR NENOV"

South-West University "Neofit Rilski," Blagoevgrad, Faculty of Arts,
Department of Music.

BIOGRAPHICAL INFORMATION: Nadezhda Yotzova was born in Sofia in
1984. From an early age, she performs in concerts and wins her first awards at
national and international competitions, including "Young Musical Talents" ("96);
the First Piano Competition for American Music "Aaron Copland" (2000), and
others. At just 17 years old, she debuted with an orchestra alongside the symphony
orchestra of the National Music Academy "Prof. P. Vladigerov." She later
performed as a soloist with almost all Bulgarian orchestras, including the
Symphony Orchestra of BNR, the New Symphony Orchestra, and the orchestras
of Varna, Ruse, Pleven, and Vratsa. In 2006, she graduated from the National
Music Academy in the piano class of Prof. Anton Dikov, and later obtained a
master's degree in piano and chamber music in Germany from the prestigious
University of Music, Theatre, and Media in Hanover (HMTM). In 2011, she won
an international scholarship from the "Live Music Now — Yehudi Menuhin™
Foundation. She has performed and recorded alongside Prof. Stoyka Milanova,
Kana Sugimura (Japan), as well as Assoc. Prof. Borislav Yotzov. In 2013, she
premiered the concert for piano and orchestra "The Spirit Of Jazz" by Hristo
Yotsov. In 2014, she took part in the prestigious music festival “Varna Summer."
In 2017, she debuted as a soloist with Sofia Symphonics under the baton of L jubka
Biagioni at the elite "Klassik auf der Burg Open-Air" festival in Germany. By
2023, she has completed numerous television recordings for BNT, recordings for
BNR, and participated in many other European recording projects. Currently,



Nadezhda Yotzova is actively performing as a concert pianist both in Bulgaria
and Germany, where she has extensive experience as a piano educator.

Introducing the biography of the doctoral candidate, it's impossible not to notice
a rich life and professional experience rooted in the candidate's early musical
education, which went through the "L. Pipkov" National Music School and the
National Music Academy, and then moved abroad, where she actively promote
national piano artistry—a mission that should be the goal of every Bulgarian
performer. In this regard, the choice of topic for the dissertation was made
thoughtfully and not without the expert collaboration of the academic advisor,
who is also a prominent Bulgarian composer.

The work is structured into an introduction, three chapters, and a conclusion. The
bibliography includes 60 titles, of which 47 are in Bulgarian, 1 in Russian, 10 in
English, and 2 in German. There are also appendices, and the total length of the
work is 193 pages, which suggests a rich content.

The author sets herself quite ambitious tasks, including to revise works,
dissertations and publications dedicated to the work of Dimitar Nenov, as well as
to make a comparison between Nenov's research on piano pedagogy and some
major world trends and achievements in the field. Part of the tasks set is to conduct
a large-scale international study in radio and television archives in order to check
the presence of surviving sound recordings of Dimitar Nenov's performances.
Despite the difficulty and brode scope of the tasks, it can be confidently stated
that they were fully accomplished.

For me, as a long-time orchestra member who has encountered Nenov's music
more than once, the work turned out to be extremely interesting. It brought me
back to the process of recording the famous emblematic "Toccata” in the
orchestration versions of Lazar Nikolov and Ivan Staykov. | read the analyses
with interest and looked at the attached facsimiles. It is important to note that the
copy of the facsimiles presented in the work was fully carried out by the doctoral
student, and the author's spelling was fully complied with, with the exception of
the spelling norms, officially amended by the reform of 1945.

The scientific research is also strongly impressed by Nenov's pedagogical
approach and educational explorations, which are remarkably presented by
Yotzova and backed up with examples and evidence.

The contributions to the dissertation are outlined as follows:



1. Decoding and transcribing the author’s manuscripts by Dimitar Nenov, located
in his archive in Fund 216 at the Scientific Archive of the Bulgarian Academy of
Sciences.

2. Connecting the individual author notes and excerpts from texts to present a
clearer picture of Dimitar Nenov’s scientific research on issues related to piano
art and pedagogy, and to extract an overall concept of his methodology.

3. Conducting an international study based on historical data regarding the
potential existence of recorded materials featuring performances by Dimitar
Nenov in the radio and film archives of various European countries where Nenov
has held concerts, including Germany, France, Croatia, and Serbia.

4. Comparing Nenov's methodology with others that have proven effective over
time.

5. Transcribing unknown correspondence between D. Nenov and A. P. Shtapov.

6. Analyzing the excerpts from Dimitar Nenov's translation of A. P. Shtapov's
methodology for piano technique. A comparison with the original using an
authentic copy found from its first publication in 1931.

7. Evidence of the correlation between Nenov's composing and interpreting
mastery and his achievements in the field of piano pedagogy.

8. The opportunity for the Bulgarian music community to get acquainted with a
little-known professional aspect of Dimitar Nenov, his way of thinking — a reason
for further analyzing his scientific research in the field of piano art and pedagogy.

9. The practical function of the acquired form of methodology.

Considering the contributions outlined, it can be concluded that Nadezhda
Yotzova's research has a contribution-oriented nature.

In conclusion, | would like to express my personal view on the doctoral candidate
and her proposed scientific work. As someone who values the importance of
inherited talents and respects authority, | cannot overlook the question of family
background and its influence on the candidate and her research; the influence of
her father, an exceptional percussionist, composer, and professor, and her mother,
a long-time musician in the Bulgarian National Radio Symphony Orchestra,
which is known as a laboratory for Bulgarian music. All of this undoubtedly has
a positive impact on Nadezhda Yotzova's attitude towards national creativity and



especially on her worldview. This current successful scientific work is a result of
all that.

After everything stated so far, | express my positive opinion and propose to the
esteemed academic jury to award the educational and scientific degree of "doctor"
to Nadezhda Hristova Yotzova, a full-time doctoral student in the "Music"
department of the Faculty of Arts at South-West University "Neofit Rilski."

November 3, 2024

Prof. Dr. Atanas Karafezliev
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