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ABTOp Ha AUCEPTANMOHHUS TPY/I:
Yanr JIu (Li Qiang)

PEIIOBEH JOKTOPAHT KbM KaTenpa ,,My3uka“™ npu dakynreT 1o u3KycrBara,
K03V ,,H. Puncku‘ — brnaroesrpan

| KPATKU BUOT'PA®UYHU JAHHU 3A JTOKTOPAHTA.

Yaur JIu (Li Qiang) e npodecop mo aupmwxupane B LIIaHIOHCKUS YHUBEPCHTET IO
u3kycrara, Kurail. 3aBbpuini katenpara Mo My3HMKaaHO oOpa3oBanue Ha Kwuraiickara
My3HUKaJIHa KOHcepBaTopus mnpe3 oiu 1996 r.

[TapanenHo ¢ TOBa, TOM € IWIlaBeH Mpenojasarenl B MyY3MKaJIHOTO YYWIMILE Ha
[Nan OHrCKUS NMEAArorndeckl YHUBEPCUTET U TOCT-Npodecop B My3UKaAIHOTO yYMIIMILE Ha
XallHaHCKHs YHUBEPCUTET. BULENPE3UACHT U reHepasleH cekperap Ha lllannonr xoposara
acoranus; 3aMEeCTHHK-AMpPEeKTOp Ha XopoBaTa akajaeMuuHa cekuus Ha Kwuraiickara
oOpa3oBatenHa acounanus; Jupekrop Ha Kuraiickara xopoBa aconuanusi.

Yaur JIu (Li Qiang) e nmocTosiHeH TUpUTeHT Ha Mitaie)kKusi Xop Ha YHUBEPCUTETA 110
uskycrBata B lllannonr, Xopa Ha BeTepaHUTE Ha YHHMBEpcUTeTa 10 U3Kycrsara B [llannoHr,
OunxapMOHUYHHMS XOp Ha cblums rpaa, Xopa Jinan Langsheng (/I3unan JlancwhH) u
Muanexkus ¢puiaxapMoHuyeH xop Ha Jinan (/[[3unan,) aptuctuueH aupexktop Ha IllanmoHT
JleTcku paavoxop U apTUCTHUYEH AUpeKTop Ha JeTckus xop Ha Jining Poly Grand Theatre
(T3unuHI.

ITpes ronu 2022 r. e npuet B YO3VY , H. Puncku®, bnaroesrpay - bbarapus 3a penosex
JIOKTOPAHT B IOKTOPCKa IIporpama ,, Teopust ¥ MpakTHKa Ha U3IBJIHUTEICKOTO U3KYCTBO®. .

ITo-Ba:xHu Harpagu B TBOpYecKaTa My Kapuepa: 3JaTHM MeJajd U Harpagud KaTto
JUpUreHT oT TeneBusnoHHara ctaHys Ha lllannoHT, MbpBY Harpaay Ha YETBBbpPTATA, IETATA,
miectaTa U ceaMara CTYAEHTCKAa XyI0)KeCTBeHa Hu3okOa Ha kojexa B Illannonr, 3mareH
menan Ha Kopelickus MexyHapoaeH XopoB (ecTuBal U Harpajaa 3a AupureHt npes 2015 r.;
37aTeH MeJlall Ha HallMOHAIHUS Xop Ha Jiaxing ([[3scun) u Harpaza 3a nupureHT mpe3 2017 T.
Y MHOTO JPYTH.

ILAKTYAJTHOCT MU 3HAYUMOCT HA PA3BPABOTEHHUA TIPOBJIEM B
JUCEPTAIIMOHHUA TPY 1.

Iucepramusara . IIpunochT Ha Cnan CuHxaii 3a pa3BUTHETO HA KAHPA KaHTAaTa B
KwuTaii“ na nokropanta_UYanr Jlm (Li Qiang) cu mocraBsl akTyajqHa W 3Ha4YMMa I[e1: Jia




aHaau3upa TBopueckara AeHocT Ha Cuan CuHxaiik W HEroBUSIT TMPHHOC 3a
(¢opMupaHeTo M pa3BUTHETO HA XOpoBaTa KaHTaTa B Kuraii.

Bunno e, ye popmynupanara mo To3u Ha4KMH LIeJ NPEIIOCTaBs €HO TBHPJIE CEPUO3HO
¥ 331bJI00YEHO U3CIIEBAHE, 3as5BEHO OIE B YBOJA C YIIOMEHABAHETO HA KOHKPETHUTE 3a/1a4H.
Te HacouBaT KbM ChIbpKaTeIHaTa YacT Ha HU3CIEABAHETO, OT KOETO € BHUAHO, 4Ye
JIOKTOPAHTBT LEIU MBPBO J@ ONpeNeau MsICTOTO M 3HadeHWeTo Ha Cuan Cunxail 3a
pa3BUTHETO Ha KHUTalCKaTa XOpOBa KOMIIO3UTOPCKA IIKOJIa, KOETO MOXKE Ja ce pas3riexia
KaTo OTIIPaBHA TOYKA HA JMCEPTALUATA, ONPELIISIIA CMUCIOBO-KOHIIENTYaTHUTE OCHOBU HA
HAy4YHOTO M3CJieIBaHe, MHKOPIOPUPAHU B Taka (opMyliipaHaTa U3cieoBaTecKa Te3a, 3a Aa
NpPEeMHUHE Tpe3 Hail-XapaKTepHOTO, pa3KpuBaiio TBopueckus obmuk Ha Cuan CuHxail u ce
HACOYH KbM pea3uPaHHETO Ha MTOCTaBeHAaTa el

WNHTepechT Ha [OKTOpaHTa KbM KaHTaTHOTO TBopuecTBO Ha Cuan Cunxail
KOpECIOHAMpa OT €/lHa CTpaHa C MpoliieMa 3a B3aMMOBIMSHUETO MEXAY HallMOHAIHATa U
3amajHa My3MKallHAa KyJITypa M DPa3jIMYHUTE I[IOCOKM HAa MHTErpUpaHe, a OT Jpyra — ¢
KOHKPETHHUTE U3MEPEHUS Ha TOBA MPETBOPSBAHE B KAHTATHOTO TBOPYECTBO HA KOMIIO3UTOPA —
BBIPOC, KOHUTO € cnabo aHalIu3upaH B MY3UKOBEACKUTE M3CIEABAHUS U ONpPEIes
AKTYaJIHOCTTAa HA HAY4YHOTO M3cjeABaHe. V1 Ha Ta3um OCHOBa OTKPOSBAHETO HA OHE3U
HMIUIMOUPAHU B KAHTAaTHOTO MY TBOPYCCTBO BCKTOPH, ACTCPMHUHHUPAIIM MTOCICABAIIOTO
pa3BuUTHE Ha TO3U *aHp B Kuraii.

111.XAPAKTEPUCTHUKA, AHAJIU3 U OHEHKA HA JTUCEPTALHIUOHHUSA TPY /.

B nbpBa riaBa AOKTOPaHTHT ce (OKYCHpa BBPXY JKUTEHCKHS M TBOPUECKH IBT HA
KOMIIO3UTOpa, IOJUTHUYECKUTE My MpHUCTpacTus, (GakTOpPUTE, OKa3ald BIUSHUE BBPXY
xKeTuhckata My ¢miocoduss ¥ TPEJONpeesId OCHOBHUTE HACOKH B TBOpUYECKaTa MY
TpaeKkTopusi, MpernojaBareicka U OOLIecTBEHa JIEHHOCT M BCHYKO TOBa IOJ BIMSIHHUE Ha
apamatuyHuTe cbOuTHs B Kutail oT mbpBara nmosoBuHa Ha 20 Bek, CBbp3aHu ¢ fmoHckara
arpecus. Bcuuko ToBa oOKa3Ba BIMAHUE BBPXY (OPMUpPAHETO HAa HETrOBUS MHUPOIJIE],
U3pa3sBallo C€ U B OTHOIIEHHETO KbM H3KYCTBOTO, & UMEHHO JEMOKPAaTU3bM U PEaTU3bM.
H3kycTBoTO € 3a Hapoaa: TBopOure My TpsOBa Ja BABXHOBSIBAT, OO€AMHSABAT U HOCST
HaJie’)kJa Ha OOMKHOBEeHUTE xopa. My3ukara TpsdBa da CJHYKH HAa PeBOJIOLHMATA M
crpaBeVINBOCTTA: Ts € MOIIHO CPENCTBO 3a COLMaIHa IpoMsiHa. TBOpYeCcTBOTO OTpa3siBa
peasnHocTTa: Toil yepnu BAbXHOBEHHUE OT CTpaJaHusITa U OOpOUTE HA KUTANCKUS HAPOA.

OnucBallku BCHYKO TOBa, JOKTOPAHTBHT HEIBYCMHUCJIEHO IIOJYEpTaBa HE CaMO
NaTPUOTHYHHUS XapakTep Ha Mys3ukara Ha Cuan CuHXail, HO ¥ colMajHaTa 3HA4YUMOCT,
¢miocopckuTe HU3MEpEHHs, HCTOPHYECKaTa CTOMHOCT M HAlMOHAJIHUTE OCHOBH Ha
TBOPUYECTBOTO MY, HO KOETO € MHOIO Ba)KHO, BCUUKO TOBa Pa3IVIEKIaHO B XYJOKECTBEH
acmekT. 3alloTo, TOBa, KOETO JOKTOPAaHTBHT IIOCTaBd B LIEHTbpa HAa CBOS aHaIU3 €
cBoeOpazHaTa CcHUMOHMO3a MEXAy WHJaes, eCTeTHYECKO IPETBOpsSBaHE Ha HCTOpUYEcKara
PEAIHOCT, €MOLMOHAIHO BB3JCHCTBUE U LAJIOCTHA apXUTEKTOHUYHOCT, T.€. CIMBAHETO Ha
dopma U chIbpkaHue B eauHHO Ls1o. Cropel MeH, TOBa € INpaBWJIHATa IOCOKAa Ha
pa3ChHKIEHUATa, 3all0TO AKIEHTUPAHETO BbPXY (EHOMEHOJIOTMYHUTE AacCleKTH B
TBOpuecTBOTO Ha Cuman CuHXail 1aBa BB3MOXXKHOCT Jla c€ Mpeojojiee YHCTO (hopMaHaTa
ouorpaduuHa (HaKTOIOTHS.

B nmbpBa riaBa, JOKTOpaHTHT HE C€ OrpaHuyaBa camo ¢ OuorpaduuyHara
uH(pOpMallKs, HO U pasriiexaa Hal-BaKHHUTE, ONPEAENSAIIM TBOPYECTBOTO HA KOMIIO3UTOpA
ACIEKTH, XapaKTepU3HUpallld OTHOIIEHWETO My KbM TPaJUIMOHHATa MYy3MKa, 3a YUATO L€,
TOM aHanmu3upa NOAXOAMTE KbM HEs, IOCOYBAKM TAXHATa MHOIOIUIACTOBOCT — OT
ChbXpaHsBaHE U aJalTHpaHe JI0 TpaHCPOpPMAalLlUs U UHTETPUPAaHE B HOBU CTUJIOBU KOHTEKCTH.
W ToBa naBa OCHOBaHME Ha JOKTOpaHTa Ja I'M OMNpENEeNH HEe caMO KaTo H3TOYHHUK Ha



BIbXHOBEHHE U KYJITypHa OCHOBA, HO M KAaTO CHMBOJI Ha HalMOHAJHA U XYJOKECTBEHA
UJICHTUYHOCT.

Taka, TOKTOpaHBT OYepTaBa LSIOCTHATa KOHIIENTyajHAa paMKa Ha II'bpBa IJaBa, B
KOATO SICHO M TOYHO € MOJYEPTAaHO, Y€ TPaJuIMOHHATA My3uWKa B TBOpuecTBOTO Ha CuaH
Cunxaii He € TIpPOCTO Omopa, a CHCTeMa OT eCTeTHYeCKH, (UIOCOPCKU U CTPYKTYpHU
NPHUHIIAIY, TOANIOMAramy 3aJbJI004eHOTO BHUKBAHE B XapaKTePHUTE OCOOCHOCTH Ha
TPAAULMOHHUS MY3UKAJICH €3UK U U3pa3siBallld KOHKPETEH TUIl OTHOLLIEHHUE.

Bropara riaBa e KOHKPETHO OpUEHTHpaHAa KbM BB3HHUKBAHETO M PA3BUTHETO HA
»aHpa kantara B Kuraii. KakTo 1OKTOpaHTHT MpaBUIIHO OTOENSA3Ba, TOBA € HAYaJI0TO Ha eIUH
nporec /ot 20-te ronuHu Ha XX Bek/ Ha (opMHUpaHE M YTBBbp)KIAaBaHE M ITbPBOHAYAIHU
ThPCEHHUS, HACOUEHU KbM HAMUPAHETO U M3KPUCTAIM3UPAHETO HA Ta3u CHHTETHYHa ¢opMa,
KOSATO Ja oOeqMHSABA TPAJAMIIMOHHOTO, HAIMOHATHOTO, C KJIaCHYecKaTa 3arajgHa My3uKalHa
Tpanuuusa. LlenTa Ha JOKTOpaHTa B Ta3u IiaBa €, ype3 ¢akrosiornyeckata mHpopManus na
ouepTae OCHOBHUTE HACOKH B Pa3BUTHUETO HA KAHTATHHUSA >KaHP, KOETO HEOTMEHHO C€ CBbP3Ba
ChC CTpeMeka Ha KOMIIO3UTOPHUTE Ja My IMpeaasaT ONpeesieH HallMOHAJIeH 00JIMK, a HMEHHO
Yype3 IMEeHTATOHUKATa, PUTMUYECKH CTPYKTYpHU, BpPB3KA C HAPOAHUTE TIECHU W TaHIIH,
MoAYepTaBally Ta3W HENPUHYIECHOCT U JIOCTHIIHOCT HAa MY3UKAJIHMS H3Ka3; WHTOHAI[MOHHU
0COOEHOCTH, MMAIlld OTHOIIEHHWE KbM CTPYKTYpHUPAHETO Ha TaKMBAa MEJIOJUYECKU JIMHUH,
OJIM3KU 0 HApOJHMSI CTUJI M BCHYKO TOBA BIUIETEHO C YTBBPACHHUTE B 3alajgHaTa MYy3HUKa
MPUHIMIIN HA CTPYKTYPUPAHE U JIpaMaTyprudecko U3rpak/iaHe Ha KaHpa Ha KaHTaTaTa.

sanarta ta3u uHdopmaims, KOATO JOKTOPAHTHT MPEACTaBsI B HAYAJIOTO Ha BTOpara
riaBa, ¢ 000OCOOSBAHETO HA TOCOKHTE B TBOPUYECKUTE THPCEHUS HA KOMIIO3UTOPHUTE U
dbopMuTe Ha CHHTE3a POJHO-UYKIO eI Ja XapaKTepu3upa CHIIHOCTHUTE OCOOCHOCTH Ha
mporeca Ha opMHUpaHe HA KaHpa KaHTata B KuTtaii, 3a 1a MOXe Ja OTKPOU KOHKPETHHUST
npuHoc Ha Cuan CuHXall B pa3BUTHUETO HA TO3U kKaHp. M TOH € TICHO CBbp3aH C HEromaTa
JNEHHOCT KaTo ChOoCHOBaTeNl Ha [IeKWHCKHS CHIO3 Ha JICBUTC MY3UKAaHTH, YHHTO (OKYyC B
JEHHOCTTa € OpPUEHTUPAH KbM COLMAIHO-NIOJIUTUYECKATa TEMaTHKa, HallMOHAJHATa
UJIEHTUYHOCT M JIOCTHIIHOCT HAa MY3HWKaTa, LEJSI] YTBBbPXKIAaBAaHETO Ha My3WKaTa Karo
MHCTPYMEHT 3a BIbXHOBEHHE, IPOCBETA U COLIMAIIHA POMSIHA.

ToBa HeMHUHYeMO ce 0Tpa3siBa M Ha TBOpUeckuTe KoHuenuu Ha Cuan CuHxai, KOUTO
JOKTOPAHTHT 33BJIOOUEHO aHaIM3upa OT KPUTHUYECKA TIeAHA TOYKAa, HO B CHIIOTO BpeMe
KOHKPETHU3UPa U3MEPEHUITA HA TE3U KOHIICTIIINH 110 OTHOIIIEHNE Ha MY3UKAIHHS M3Ka3.

3a nma ObAe MO-KOHKPETeH Mpu U3siCHsIBaHe Ha mnpuHOchT Ha Cuan CuHXaid,
JIOKTOPAHTHT MPABHU CPaBHEHUE C JPYTU MPOU3BEACHUS B )KaHpa Ha KaHTAaTaTa, KOMIIO3UPAHU
M0 TOBa BpeMe, ¢ 1es1 000co0sBaHe Ha OOLIUTE TEHACHIIMUA U PA3NUYUsi B MY3UKATHUS €3UK,
GYHKIUS U CTPYKTYPHO H3TpaXkAaHe, KaTo B CHIIOTO BpeMe pas3riiexkaa BhIIpoca B HEroBaTa
JTUHAMUKA, TPOCIIEIIBANKNA Pa3BOs HA KOMIO3UTOPCKUTE IMOJXOIU B ISUIOCTHOTO KaHTATHO
TBOpuecTBO Ha CuaH CuHXail.

To3u mpuHIMN Ha CTPYKTypuUpaHE Ha BTOpaTa rjaBa, KbM KOWTO c€ MPHUIbpiKa
JIOKTOPAHTHT OYEpPTaBa Ha-BaXXHUTE MOCOKH B PAa3BUTUETO Ha jkKaHpa KaHTata B Kutail u
4Ype3 CHIIOCTABIHE OCOOCHOCTHTE HAa MY3UKATHHS W3Ka3 C APYTH MPOU3BEICHUS J1a OdepTae
KOHKPETHUTE paMKH Ha TOBa, koeTo oTianyaBa Cuan CUHXail OT APYruTe KOMIIO3UTOpH, a
MMEHHO Jla pa3lIupH TpelcTaBaTa 3a BB3MOXHOCTHTE Ha TO3W >XaHp B Kurtail He camo B
MOCOKA COIMATTHO U TIOJUTHYECKO BB3/ICHCTBUE, HO U Jla O4YepTae MOCOKUTE 3a OBJEIIOTO My
Pa3BUTHE OT MY3UKAITHO-KOHCTPYKTHBHA TJIeTHA TOUKA.

B Tpera rnaBa 10KTOpaHBT IpaBU MY3HMKaJIEH aHAIU3 Ha YeTUpUTE KaHTaTu Ha CuaH
Cunxaii. ToBa, KOETO TIPaBU BIEYATICHHUE € TOIXOMBT, KOUTO JOKTOPAHTHT € M30pall mpu
TEXHUAT aHaiu3. Makap M Ha MNpPbBB NOTJEA 3a MU3IJEXJIa, Y€ BCSAKAa €dHa OT TAX €
CaMOCTOSITEITHO pa3riie/laHa, TO PEaTHO, TOM TH Pa3rIek/Ia B TeaTPAJOrHYHA MePCneKTHBAa.



Axo B IIbpBara — ,,Ilpou3BoacTBeHa KaHTaTaA* TPYAHT CUMBOJIU3UpPA Fepou3Ma U
HallMOHAIHUA IIporpec, B ,,2KbJTaTa peka® — CUMBOJIM3HMpPA KUTANCKATa YCTOMYMBOCT U
cuna; ,,18 cemremBpH® — ce pasmiexga Karo CHMBOJI HAa Hal[MOHAJIHATA TpaBMa H
HEOOXOAMMOCTTa OT CHIPOTHUBA, TO B ,,7KepTBeH CbK3“ — TOBa € KEPTBOTOTOBHOCTTA U
CBIO3BT KaTO ITbT KbM HALIMOHAHOTO CIIACEHHUE.

Pazrnexxnaiiku 1o To3M HaYMH YETUPUTE KAHTATH, MPE3 paKypca Ha TeaTpaJoruyHaTa
MEePCIEKTHUBA, JOKTOPAHTHT U3BEXK/1Aa HA IIPEJICH IUIAH BIOKEHATa B TAX UJESH - 32 YKpEIBaHE
Ha MoOpajJla 10 HAuyMH - BJBXHOBSBAIl M HU3pa3siBalll BeJMKaTa HJEs 3a HalMOHaJIHA
CIIPaBEUIMBOCT.

Upes To3u 1moAX0M, U3ACHABANKM Bpb3KaTa MEXKIY TEMATH3bM - MY3HKaJIeH M3Ka3,
JOKTOPAHTHT (POpPMYJIHpa UHTEPIPETATOPCKATA CU KOHIICTILMS 10 OTHOILICHHE HAa BCUYKUTE
TE3W KaHTaTH.

AKUEHTBT B TPETA I1aBa € BbPXY HA-NONyJIpHOTO npou3BeAaeHue Ha Cuan Cunxait
— ,Kbarara peka®“. IlogxoasT, KOMTO € M30paid IOKTOPAHTHT MOra Ja Ompejaesis Karo
OpaMamypeuyHo-)eHOMEHOI02UYEH ¢ XePMEHeeMmU4ecko OOnbvileane Ha Mecmd.
HpamaTtyprudnara JHHUS C€ pas3liiekJa B KOHTEKCTa Ha CTPYKTypara, AMHAMUKaTa W
JpaMaTUYHOTO Pa3BUTHE, 110 OTHOLICHHWE HA M3rPaXKJAaHETO, KyJIMHUHALMATA U LSAJIOCTHOTO
pa3BuTHE Ha My3uKainHata ujes. DeHoMeHOoJornYHaTa JIMHUS TOMbJIBA JpaMaTypruyHaTta,
TBHJIKYBalKU UJIEATA U TYK 3a J1a € MO-KOHKPETEH U SICEH B U3BOJAUTE CH, JOKTOPAHTHT ThPCU
OTIOpBA B X€PMEHEBTUKATA, T.€. CPEACTBATA 3a MOCTUTaHeTo 1. [1o To3u HauuH TOM oOenuHsABa
B €JHO 00EKTHUBHO-CYOEKTHUBHOTO MPHU BB3MPHUEMAHETO Ha Ta3u TBOPOA, THPCEHKU MPUUUHUTE
3a MOMYJSIPHOCTTA Ha TOBa mpousBeaeHue. OT npyra cTpaHa, TO3M MOAXO0/ 1aBa Bb3MOKHOCT
MPOU3BEICHUETO Ja Ce pas3riiexkaa OT apXUTEKTOHHWYecKa MO3UIus, OOequHsBalla B €IHO
dbopma U chIAbpKAHKE U IO TO3M HAYWH Ja C€ pa3KpuBa JBIOOKHUAT 3aMHUCHI Ha TBopOaTa B
OILI€ MO-I'bJIEH BUJ.

Pa3zbupa ce, GpeHOMEHOJIOTHYHUAT MMOAXO0J CE OTKPUBA B AHAIU3HT M HA OCTAHAIHTE
TPU KaHTaTH, HO TaM aKLEHTHT € MO-CKOPO BbPXY JPaMaTypruyHOTO Pa3BUTUE U BEPOSTHO
uaesiTa Ha JOKTOPAHTHT HE € OWiIa HacoyeHa KbM I0-33JbJI00YEHO HHTEPIpETHpaHE Ha
u7esTa, KOJKOTO KbM CTPYKTYpHHUS U TEOPETUYHO OPUEHTHPAH aHAIM3, YUHTO (OKyC € B
MOCOKa TEOPETUYHATA U UCTOPUUECKA paMKa, BBHIITHA CTPYKTYpa U JpaMaTypriudHa JUHUS Ha
pa3BuUTHE, UHTEPIEpTUPaHe Ha GopmaTa U CHIBPKAHUETO W BCHUYKO C IeNl pa3KpHBaHE Ha
JIpamMaTypruaHUsAT CMHUCHI. U mpu 1s10TO TOBA THIKYBaHUE, KOPECTIOHIMPAIIO C JIETaUTHUS
JUPUTEHTCKU aHalu3, MpeAlIecTBall WHTEpIpeTalusaTa, O3HauyaBa, Y€ TYK TOBOPUM 3a
UJCATHOTO  CBhCTOSIHUE HA  MHTEpIIPETaTopcKara  KOHLEMIMs, Tpeaun  HEeWHOTO
MaTepualn3upaHe.

CrnenoBatenHo, yOeeHO MOTa Jia TBBP/Is, 4e MOJ00eH MOAX0/ TP aHATU3UPAHETO Ha
yetupuTe kantatu Ha Cuan CuHXall B KHTaliCKaTa Hay4Ha JIUTEpaTypa HE € Mpujarad 1o
OTHOILIEHUE Ha T€3U MPOU3BEACHUS U MOPAJIN Ta3u MPUUYMHA CUUTAM TOBA 32 U3KJIHOYHUTEIeH
NMPUHOC HA JOKTOPAHTA.

IV.IIYBJIUKALIUU IO JTUCEPTAIIMOHHUSA TPY [

JIOKTOpaHTBT € MpeACTaBHI 5 MyOnMKaluy MO TeMaTa Ha JUCEPTAlMOHHMS TPV,
nyOnuKyBaHu B HayuHu cnucaHusi B Kutail 3a mepuoma ot 2023 no 2024 r., KOHKPETHO
OIKCaHM B aBTOpedepara.



V.3AK/IIOYEHUE

1. Jokrtopant Yanr JIu (Li Qiang) ¢ u3mbiaaui u3rckBanuara Ha 9wi. 6 or 3SPACPB, kakTo u
yi1. 24 ot IIIT3PACPB 3a npuno6uBane Ha oOpa3zoBaTeliHaTa M Hay4Ha CTEMeH ,,JJoKkTop”;

2. JIOKTOpaHTBT € JEMOHCTPHpaJl YMEHHE M HEIOANpPABEH HHTEpeC KbM Ipobdiema 3a
KaHTaTHOTO TBOpuYecTBO Ha Cuan CuHXa#, M3X0KIaWKH OT COOCTBEHATa CH IPAKTHKA
KaTo JIMPEreHT, Karo IO TO3M HAYUH JEMOHCTPHPA CBOETO JIMYHO OTHOIICHHUE KHbM
pa3paboTBaHUs MPoOIEM.

3. ABropedeparbT OTpas3siBa BAPHO CTPYKTypaTa M ChIbPKAHHETO HA TPyJda M aKIECHTHpa
BBPXY Hai-Ba)KHUTE MOMEHTH, PE3YJITATH M U3BOIH OT U3CIICABAHMSITA;

4. Tlo nWCEpTAlMOHHUS TPYI Ca ITOCOYEHH IE€T CAMOCTOSTEIHH CTAaTHH, CBBP3aHU
TEMaTHYHO C TPY/Aa, OT YYacCTHUs OCHUTYPSBAINM ITyOJIMYHOCT HA OCHOBHH BBIIPOCH OT
TEOpeTHYHATa pa3paboTKa.

Ha ocmoBanme wi. 12 or 3PACPb u i 32 or IIIIBPACPE nmasam
HOJOXHUTEJHA OHEHKA na gucepraunonnus tpysn , IlpuHocsT Ha Cuan Cunxai
3a pa3sBHTHETO Ha kaHpa KaHTaTta B KurTaii“ pazpaboTeH oT pegoOBHUAT JOKTOpaHT YaHr
JIn (Li Qiang) u nmoakpemnsm npuckxiaaneto Ha OHC «J{okTopy.

biaroesrpan Penensenr:
06.01.2025 1. npod. a.u3k. Pymen Ilorepos



REVIEW OF A DISSERTATION THESIS
By prof. Dr. Sci. Rumen Poterov, SWU “N. Rilski”, Blagoevgrad

of a dissertation on the topic
» 1he Contribution of Xian Xinghai to the Development of the Cantata Genre in China «
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Author of the Dissertation

Li Qiang

Type of Education — Full-Time at the Department of Musicq Faculty of Arts, SWU “N.
Rilski”, Blagoegrad

I. BRIEF BIOGRAPHICAL DATA OF THE DOCTORAL STUDENT.

Li Qiang is a Professor of Conducting at Shandong University of Arts, China. He
graduated from the Department of Music Education at the China Conservatory of Music in
July 1996.

At the same time, he is a lead instructor at the School of Music at Shandong Normal
University and a guest professor at the School of Music at Hainan University. He also serves
as the Vice President and General Secretary of the Shandong Choral Association; Deputy
Director of the Choral Academic Section of the Chinese Education Association; and a
Director of the Chinese Choral Association..

Li Qiang is the permanent conductor of the Youth Choir of Shandong University of
Arts, the Veterans Choir of Shandong University of Arts, the Philharmonic Choir of the same
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Il. RELEVANCE AND SIGNIFICANCE OF THE PROBLEM ADDRESSED IN THE
DISSERTATION.

The dissertation "The Contribution of Xian Xinghai to the Development of the
Cantata Genre in China" by doctoral student Li Qiang sets an important and relevant goal:
to analyze the creative work of Xian Xinghai and his contribution to the formation and
development of the choral cantata in China.

It is evident that the goal formulated in this manner necessitates a highly serious and
in-depth investigation, as stated in the introduction with the mention of specific tasks. These
tasks guide the substantive part of the research, from which it becomes clear that the doctoral
student aims first to determine the place and significance of Xian Xinghai in the development
of the Chinese choral composer school. This can be viewed as the starting point of the
dissertation, defining the conceptual foundations of the scientific investigation, incorporated
into the research thesis as formulated. Subsequently, the study transitions through the most
characteristic elements that reveal Xian Xinghai's creative profile, ultimately directing itself
toward achieving the stated goal.

The doctoral student's interest in Xian Xinghai's cantata works corresponds, on the one
hand, to the issue of the interplay between national and Western musical cultures and the
various directions of integration, and on the other, to the specific manifestations of this
synthesis in the composer's cantata works—a topic that has been insufficiently analyzed in
musicological research and thus determines the relevance of the scientific investigation. On
this basis, the study aims to highlight the vectors embedded in his cantata works that have
shaped the subsequent development of this genre in China.

I11. CHARACTERISTICS, ANALYSIS, AND EVALUATION OF THE
DISSERTATION.

In the first chapter, the doctoral student focuses on the life and creative path of the
composer, his political inclinations, the factors that influenced his life philosophy and
determined the main directions of his creative trajectory, as well as his teaching and public
activities—all shaped by the dramatic events in China during the first half of the 20th century,
particularly the Japanese aggression. These influences contributed to the formation of his
worldview, which is reflected in his approach to art, characterized by democratism and
realism. Art is for the people: his works were meant to inspire, unite, and bring hope to
ordinary people. Music must serve the revolution and justice: it is a powerful tool for social
change. His creativity reflects reality: he drew inspiration from the sufferings and struggles
of the Chinese people.

In describing all of this, the doctoral student unequivocally emphasizes not only the
patriotic character of Xian Xinghai's music but also its social significance, philosophical
dimensions, historical value, and national foundations—all of which are examined from an
artistic perspective. What the doctoral student places at the center of their analysis is the
distinctive symbiosis between the idea, the aesthetic interpretation of historical reality,
emotional impact, and overall architectonics—namely, the merging of form and content into a
unified whole. In my opinion, this is the correct direction of reasoning, as focusing on the
phenomenological aspects of Xian Xinghai's work allows for overcoming the purely formal
biographical factuality.

In the first chapter, the doctoral student does not limit themselves to biographical
information but also examines the most significant aspects that define the composer’s work,
particularly his approach to traditional music. To this end, the student analyzes his methods,
highlighting their multidimensional nature—from preservation and adaptation to



transformation and integration into new stylistic contexts. This analysis allows the doctoral
student to identify traditional music not only as a source of inspiration and cultural foundation
but also as a symbol of national and artistic identity.

Thus, the doctoral student outlines the overall conceptual framework of the first
chapter, in which it is clearly and precisely emphasized that traditional music in Xian
Xinghai's work is not merely a foundation but a system of aesthetic, philosophical, and
structural principles. These principles facilitate a deeper understanding of the characteristic
features of the traditional musical language and express a specific type of attitude.

The second chapter is specifically focused on the emergence and development of the
cantata genre in China. As the doctoral student correctly notes, this marks the beginning of a
process (starting in the 1920s) of formation, establishment, and initial explorations aimed at
discovering and crystallizing this synthetic form that unites the traditional, national with the
classical Western musical tradition. The aim of the doctoral student in this chapter is, through
factual information, to outline the main directions in the development of the cantata genre.
This development is inseparably linked to the composers' efforts to imbue the genre with a
distinct national character—achieved through pentatonic scales, rhythmic structures,
connections with folk songs and dances that emphasize the spontaneity and accessibility of
musical expression, and intonational features related to the structuring of melodic lines close
to the folk style. All of this is interwoven with the established Western principles of
structuring and dramaturgical development within the cantata genre.

All the information presented by the doctoral student at the beginning of the second
chapter, with the delineation of directions in the creative pursuits of composers and the forms
of synthesis between the native and foreign, aims to characterize the essential features of the
process of forming the cantata genre in China. This serves to highlight Xian Xinghai's specific
contribution to the development of this genre. His contribution is closely linked to his role as
a co-founder of the Beijing Union of Leftist Musicians, whose activities focused on socio-
political themes, national identity, and the accessibility of music, aiming to establish music as
a tool for inspiration, enlightenment, and social change.

This inevitably influences Xian Xinghai's creative concepts, which the doctoral
student analyzes in depth from a critical perspective, while also specifying the dimensions of
these concepts in terms of musical expression.

To clarify Xian Xinghai's contribution more concretely, the doctoral student compares
his works with other cantatas composed during the same period, aiming to distinguish
common trends and differences in musical language, function, and structural construction. At
the same time, the student examines this question in its dynamics, tracing the evolution of
compositional approaches throughout Xian Xinghai's cantata oeuvre.

This approach to structuring the second chapter, which the doctoral student adheres to,
outlines the most significant directions in the development of the cantata genre in China.
Through comparing the characteristics of Xian Xinghai's musical expression with other
works, it identifies the specific framework of what sets him apart from other composers—
namely, expanding the understanding of the genre's potential in China not only in terms of its
social and political impact but also by outlining directions for its future development from a
musical-constructive perspective.

In the third chapter, the doctoral student conducts a musical analysis of Xian
Xinghai's four cantatas. What stands out is the approach chosen by the student for their
analysis. While at first glance it may seem that each cantata is analyzed independently, in
reality, the student examines them from a tetralogical perspective.

In the first cantata, "The Production Cantata”, labor symbolizes heroism and national
progress; in "The Yellow River™, it symbolizes Chinese resilience and strength; "September



18" is viewed as a symbol of national trauma and the necessity of resistance, while in "The
Sacrificial Union™, the focus is on sacrifice and unity as a path to national salvation.

By examining the four cantatas in this way, through the lens of the theatrical
perspective, the doctoral student brings to the fore the idea embedded in them - of
strengthening morality in a way - inspiring and expressing the great idea of national justice.

Through this approach, clarifying the relationship between thematicism - musical
expression, the doctoral student formulates his interpretive concept in relation to all these
cantatas.

The focus of the third chapter is on Xian Xinghai's most popular work, "The Yellow
River" The approach chosen by the doctoral student can be described as dramaturgical-
phenomenological with hermeneutic supplementation in certain places. The dramaturgical
perspective is examined in the context of structure, dynamics, and dramatic development,
particularly regarding the construction, climax, and overall evolution of the musical idea. The
phenomenological perspective complements the dramaturgical one by interpreting the idea,
and to make the conclusions more specific and clear, the doctoral student seeks support in
hermeneutics, i.e., the means of achieving that idea.

In this way, the student unites the objective and subjective aspects of the perception of
this work, seeking the reasons for its popularity. Additionally, this approach allows the work
to be examined from an architectonic perspective, integrating form and content into a
cohesive whole and thereby revealing the profound intent of the composition in even greater
depth.

Of course, the phenomenological approach is also evident in the analysis of the other
three cantatas, but there the focus is more on the dramaturgical development. It seems that the
doctoral student's aim was not so much a deeper interpretation of the idea but rather a
structurally and theoretically oriented analysis. This analysis emphasizes the theoretical and
historical framework, external structure, and dramaturgical line of development, along with
the interpretation of form and content—all aimed at uncovering the dramaturgical meaning.

In this interpretive process, which corresponds to the detailed conductor's analysis
preceding the interpretation, it becomes clear that we are discussing the ideal state of the
interpretative concept before its materialization.

Therefore, | can confidently assert that such an approach to analyzing Xian Xinghai's
four cantatas has not been applied in Chinese academic literature concerning these works. For
this reason, | consider this an outstanding contribution of the doctoral student.

IV. PUBLICATIONS ON THE DISSERTATION

The doctoral student has presented 5 publications on the topic of the dissertation,
published in academic journals in China during the period from 2023 to 2024, as specifically
described in the abstract.

V. CONCLUSION

1. Doctoral student Li Qiang has fulfilled the requirements of Article 6 of the Academic
Staff Development Act, as well as Article 24 of its regulations, for obtaining the
educational and scientific degree "Doctor."

2. The doctoral student has demonstrated skill and genuine interest in the issue of Xian
Xinghai's cantata works, drawing from his own practice as a conductor, thereby
showcasing his personal engagement with the researched problem.



3. The abstract accurately reflects the structure and content of the dissertation and highlights
the most important aspects, results, and conclusions of the research.

4. The dissertation includes five independent articles, thematically related to the work,
presented in forums ensuring public dissemination of key issues from the theoretical
study.

Based on Article 12 of the Academic Staff Development Act of the Republic of
Bulgaria and Article 32 of its Regulations, | give a POSITIVE ASSESSMENT of the
dissertation titled "The Contribution of Xian Xinghai to the Development of the Cantata
Genre in China" developed by full-time doctoral student Li Qiang, and | support the
awarding of the educational and scientific degree "Doctor.".

Blagoevgrad Reviewer:
06.01.2025 1. Prof. Dr. Sci. Rumen Poterov
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