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Hpe)ICTaBﬂHe Ha KaHIMAaTa 1 JOKYMEHTalIUusATa

Jokropant Yanr JIu nmpeacrass ejHa BrieyaTisiBalia ¢ o0ema Cu akaJleMU4Ha U TBOpecKa
ouorpadus. 3aBbpIIMI KaTeApaTa MO My3UKanHO oOpa3oBanume Ha Kwuraiickara My3ukaiHa
KoHcepBaropusi mpe3 oinu 1996 r. Ilpe3 To3m mepuoxn toit yun npu mnpodecop Li Huade u
npodecop Chen Yixin ot [lenTpainara koHcepBaTOpHUs 1O My3HKa, CIICIIUATHOCT JUPKUPAHE HA
opkectbp. [Ipe3 ronmu 2006 r. 3aBbpiIBa (pakynreT o Aupuxupane Ha Kurailickata My3ukaiHa
KOHCEPBATOPHsI C MarucTbpcKa CTENEH IO JUPHWKUPAHE (XOpPOBO IUPHMIKUpPAHE), MO0 BPEME Ha
KOATO y4M Mpu u3BecTHUS aupureHt mnpodecop Wu Lingfen. Cneunanusupa opKecTpoBO
muprxkupane B Cankt [lerepOypr, Pycus, npu n3Bectuus pycku nupurent Bnagumup beprepcos.
IIpe3 ronn 2022 1. e npuet B YHuBepcuteTa Ha Oro3ananna bearapus 3a o0ydeHre B JOKTOpCKa

crernieH (PhD) ¢ pproBoauren ct.H.c. npod. a-p Hukonuna Kporesa.



Hupurent, npodecop B IllaHmOHICKHsS yHHMBEPCUTET IO H3KYCTBaTa, MaruCTbpPCKU
npenosnaBaten. [nmaBeH nmpenomaBatenn B MysukanHoto yuwiume Ha o [llangoHrckus
MEIarOTMYECKH  YHUBEPCUTET U rocT-mpodecop B My3HMKaTHOTO yduiuiie Ha XaWHAHCKHS
yHuBepcuteT. IloHacrosiieM, BULIEIPpE3UIEHT U TeHepayeH cekperap Ha lllangoHr xopoBara
acolyanus, 3aMECTHUK-IMPEKTOp Ha XopoBara akaJeMMuyHa acouuanus Ha Kuralickara
oOpa3oBatenHa acounanus, lupexrop Ha Kuraiickara xopoBa acouuanusi.

Yanr JIu e nmocTostHeH JupUreHT Ha Miaie:Kkus Xop Ha Y HUBEPCUTETA 110 U3KYCTBATa
B [llannonr, na Xopa Ha YHuBepcuteTa 1o u3kycrsara B lllaHnoHr, @uixapMOHUYHUA XOp HA
[Manmonr, Xopa Jinan Langsheng u Mnanexkus ¢uixapMoHHYeH XOp Ha Jinan, apTUCTUYEH
nupekTop Ha llangoHr JleTcku paguoxop U apTUCTHYEH JUPEKTOp Ha JeTckus Xop Ha Jining Poly
Grand Theatre.

Hokropant Yaur Jlu uma u BnewarnsBaiuy npogecuonaneH onut. Ot 2006 r. Toi
IpernojiaBa Kypcose ,,Meroauka Ha AUPMOKUpAHETO™ U ,,XOpOBO IeeHe B YHHUBEpCUTETa IO
m3kyctBata B lllanmonr. Ot 2008 1. no 2021 r. Toil e mokaHeH Aa mnpenojasa ,,Meronnka Ha
TUPWKUpPaHeTo B Yuminuieto 1o u3kycrsa, YHusepcuteT llannonr. Ot 2015 r. pabotu kato
[penojaBaTell Ha CTYAEHTU-MarucTpu.

ITpe3 2013 r. Toii e Ha3HaueH oT Shandong Song and Dance Theatre 3a penerunnonexn
JUPUTEHT, BOKAJIEH XYI0XKECTBEH PBKOBOAMTEN M JAMPUICHT HA XOpa Ha OpPUIMHAJIHATA OIepa
,CupaksT Ha [Ikao®. [Ipe3 2016 r. e peneTUIMOHEH TUPUTEHT Ha oriepara ,, Wilderness* B onepara
B Tuenmsus. [Ipe3 2019 r. u 2023 r. Toil uprxupa MamabHus cuM@oHUYEH Xop ,,KbiTara peka
Kanrara® B ['onemus reaTsp Ha npoBuHIUs [langoHT ¢ 06110 500 H3MBIHUTENN - IpenoiaBaTesu
U CTYJECHTH.

Jloxropant Yanr JIu e HOcHTEN Ha peauia IPECTUKHU Harpaau:

v\ BTOPO MACTO B mpodecHoHalHaTa Tpyma Ha mbpBoTo ['pan Ilpu Ha
HAIMOHATHOTO XOPOBO JUpIKUpaHne ,,Kynara Ha Zhongshan® (2006);

v/ 31aTeH MeJan W Harpaja 3a JMPUTEHT Ha XopoBusi KOHKypc "Youth Song
Competition" Ha TeneBusnonHara cranmnus Shandong (2007);

v’ marpaza "3naTHa kam0ana" 3a kutaiicka mysuka (2009);

v/ 31aTeH Mejal W Harpaia 3a JAUpUreHT oT KOpeWCKH MeKIyHapoJIeH XOpOB

dectuBan (2015);



v" Gold Award u marpana 3a qupurent ot Jiaxing National Outstanding Choir Team
Invitational (2017);
v\ mbpBa Harpaja W JUPWKHPA [BPBHSA CTYIEHTCKH XOpOB (ecTHBal Ha

yuuBepcureta lannonr (2019).

Yanr Jlu e aBrop Ha MoHorpaduute ,JIHTepmperamus Ha XOPOBOTO H3KYCTBO U
oOydeHure Ha TUPUTESHTCKU YMEHUS ™ U ,,M3ciie[BaHe Ha MU3TPaKIaHETO HA CHCTEMA 33 MY3HKAITHO
o0pa3oBaHKe B CbBPEMEHHUTE KOJICKH U YHUBEepcUTETH . [lyOnmuKyBas € 1eceTKy HayuyHH CTaTuu
B pa3inuHM crnivcanus. M3nacsi e akanemuynu Jiekuuu B Kutaii, B EBpona, B CAILl, B Pycus u
peauiia a3MaTCKy CTPaHU MO aKaJIeMUYeH OOMEH..

Hoxtopant Yaur Jlu e mnpexacraBun Bcuukd HeoOxomumu cropen 3PACPH u
[IpaBwiHHULINTE MOKYMEHTHM W MaTepuaid, KOUTO Ipoueaypara H3HMcKBa (aBrodbuorpadus,
JUTUIOMH 3a 3aBBPIIEHO BHUCIIE O0pa30BaHME, CBHJIETEICTBA — MEIULMHCKO U 32 CHAUMOCT,
YIOCTOBEPEHUS 3a CTaX IO CIELUATHOCTTa W 3a IpPErojiaBaresicka JEUMHOCT, HAYKOMETPUYHA
TabJIUIIa, aBTOPCKA CIIPaBKa 3a HAYYHU MPUHOCH — TPYJOBe U IuTHUpanus). Cropen mopaneHara
CIpaBKa 3a HAyKOMETPUYHM IIOKA3aTeJIM, KAaHAMJIATHT MOKPHUBA HAI[MOHAIHUTE MUHUMAJIHU
M3HMCKBAHUS 32 HAy4YHATa M 00pa3oBaTeIHa CTEMEeH ,,JJOKTOP®, KaTO HEMHUTE YMCIOBU TTOKA3aTeNN
Ha/IBUIIABaT U3MCKBAHUTE OPON TOUKHU.

B Hauvanoro 6ux uckai Ja Kaxka, ye MOSIT I'bPBH Jocer ¢ Oorararta KyiaTrypa Ha Kutaii, B
YaCTHOCT Ha My3ukaTa O0e B nanedHara 1985 roguna ¢ AncamObi ,,J{o6pymxka® — Jloopuy. [1pu
IIOYTH E€IHOMECEUHUAT HU npecTod B KuTall MMax BB3MOXKHOCT J1a CE€ 3alo3Has C MY3HKara,
MY3HKaJIHUTe HHCTPYMEHTH M HEOOMKHOBEHATa 3a eBporieera kuraiicka omnepa. Oiie ToraBa Mu
HaIpaBH BIIEYATICHHUE, Y€ HE MaJIKa YacT OT [IPOU3BEACHUATA 3Bydyaxa ¢ TPAJUIIMOHHU KUTaNHCKU
MHCTPYMEHTH, HO JIMYElle HaMecaTa Ha KOMIIO3MIMOHHU CPE/ICTBA, XapaKTepHHU 3a 3araJHo-
eBpornelickara My3uka. [lopagu ToBa TO3M AMCEpPTaLlMOHEH TPYA INPEAU3BHKA B MEH TOJISIM

HHTCPCC U MU JaAC Bb3MOKHOCT OTHACTH [1a OITIO3HAA HO-I[O6pC MY3HUKaJIHAaTa KYyJITypa Ha Kuraii.

HMucepranuonnuar tpya Ha Yanr JIu ,Ilpunockt Ha Cuan CuHxail 3a pa3BUTHETO Ha
’KaHpa KaHTaTa™ B JbJIOOYMHA HU 3all03HaBa ¢ Oorarata KyJiTypa, MY3HKaJHOTO M3KYCTBO Ha
Kuraii u ¢ envH OT MbpBUTE KUTAMCKH KOMIIO3UTOPHU, KOUTO ca ce oOywyaBanu B EBpoma.

Wzcnensanero OmpociensBa »KUBOTa U J1ENOTO Ha Kommno3utopa Cwan CHHXal M CHIIHOTO MY



BIIMAHHUE BBHPXY TpaJullMOHHATa KUTalcKa MY3HMKa, KaKTO W C BKJIIOYBAHCTO CJIIEMCHTU OT

3anaz[HoeBponeI71c1<aTa MYy3HUKaJIHa KYJITypa B HCTOBOTO TBOPYECTBO.

Hucepranmonust Tpya Ha AoktopanT Yaur Jlu e ¢ 06em ot 207 cTpaHULIM OCHOBEH TEKCT, CE
ChCTOM OT YBOJ, M3JIOKCHHE B TPHU TJaBH, 3aKIIOYCHHE, NMPUHOCH, 13 CTpaHUIM CIHCHK C
u3noi3BaHa juteparypa. ChIbp>KaHHETO HA BCSIKa OT TJIABUTE € PA3MpelesieHO B OTACIIHU

naparpadu. CnuchbKbT ¢ U3IMOI3BaHaTa JuTeparypa HabposBa 102 n3touHuka.

OOekT Ha H3C/IeIBAHETO € XOPOBOTO TBOPYECTBO HAa KUTAMCKUAT Kommo3utop CuaH

Cunxaii.

IIpenmer Ha M3cjeABaHeTO Ca KAHTATUTE HAa KUTaHCKUAT komno3utop Cuan Cunxail u

TAXHATa KaHpOBa CHCI_[I/ICI)I/IKB..

IlesaTa HA M3c/IeIBaHeTO € Ja Ce aHAIM3Upa TBopUeckara aeiHocT Ha Cuan CuHXai u

HCTOBHUAT IIPUHOC 3a (I)OpMI/IpaHeTO H PAa3BUTHUCTO HA XOPOBATa KaHTaTa B Kuraii.

IIspBa ryaBa Ha [UCEPTALMOHHUA TPYZ IPOCTPAaHHO IIPOCIENsABa JKMBOTAa Ha
komnozutopa Cuan CuHXal, IpocielsaBa B JeTalId pa3BUTHETO HAa TPAAUIMOHHATa KHATaNCKa
My3uKa, BIUssHUEeTO Ha KuTaiickaTa KOMyHUCTHYECKA ApTHUS BbPXY Pa3BUTHETO HA TBOPUECKUTE
MIPOLIECH B CTPAHATA M MOJAIIOMAraHeTO Ha TBOPLUUTE B Cbh3/IaBAHETO HA ,,HO8 KUMAUCKU CMUL‘.
ToBa momara Ha KOMIIO3UTOpA ,,0a HAMEpPU NOCOKAMA HA MEOPUECMBOMO, KOMEHMUpa
MY3UKAIHUMeE MY NPOU38e0enus U 0a8a HACOKU 3a HOBAMA My3uKaiHa Koncmpykyus*. Ilpenomen
MOMEHT B )kuBoTa Ha Cuan CuHxail € 0Cb3HaBaHETO, Y€ ,,6eue He € KOMNO3IUMOp, U3pA3aeauy Camo
JUYHUmME CU YYBCmBd U eMOoyuu, a ce npespvuja 8 ,,HapoOeH MY3uKaum'‘ c 2panicoancka u

HAYUOHATIHA NO3UYUSL .

[To-HaTtaThbK B MBpBa IIaBa JOKTOPAHTHT MPOCIESBA Ch3aBAaHETO Ha HOB MYy3UKaJleH
CTUJ B KMTaiickaTta My3uka U sipkara poyis Ha Cuan CuHxail B TO3U NpOLEC — CMECBAHE Ha
KUTalickaTa My3HKa C 3alaJHO-€BPOINECHCKH ,,KOMHOZUYUOHHU MEXHUKU — HNONUDOHUYUHU U
XOMO@OHHU, IHCAHPOBO paA3HOOOpa3ue, 002amMcmeo HA CMPYKMypu U MY3UKAIHU Gopmu,
opkecmposu uHcmpymenmu u cbcmaeu . Taka, upe3 mogoopsBaHe Ha TPAJIUIUOHHUTE KUTAHCKU
¢bopMu Ha My3WKa W YCBOSIBaHE Ha HaMpeIHAINTE TEXHOJOTHMHU Ha 3amagHaTta my3uka, CuaH

Cunxaii popmupa yHUKaJIEH U HETPAJAULIMOHEH HAIMOHAIEH CTHJL.



[IppBa rnaBa Ha AMCEPTALIMOHHUS TPY. 3aBbpIIBa ¢ 000OLIEHUETO, Ye ,,MBOPUECmBOmO
na Cuan Cunxatl Oenedicu n"bms Ha pazeumue Ha MOOEPHAma KUMalcka My3uKd, pazoupa ce noo
KOHMpONa HA KOMYHUCMuUYeckama napmus no moea epeme. Mysuxama my onpeoens nvms Ha
npomAHama 6ve urocouama u meopueckus nooxXo0 HA KOMROZUMOpUme Om ,,My3uKa 3d

my3uxama " KoM ,, My3uKa 3a xopama .

Bropa maBa Ha nucepranmoHHus Tpya ,,IIpuHockT Ha Cuan CuHXaii 3a pa3BUTHETO HA
’kaHpa kaHTtata B Kutail* aHanusupa nosiBara Ha kaHpa ,,kaHtara“ B Kutail. ABTOpPBT mpaBu
aHaJM3 U 0000IICHNE Ha CXOHUTE KaHPOBU XapAKTEPUCTUKU HA KaHTATaTa M OpaTOpHUsATa KaTo
BOKaJTHO-CUM(OHUYHN KOMITO3HUIIUU W OTOENsI3Ba, Ue 3armaIHO-CBPOICHCKO 00pa3oBaHUE OKa3Ba
CHJIHO BIIMSIHHME Ha KOMIO3UTOPCKU cTull U MucieHne Ha Cuan Cunxaii. Pasrinenanu ca panaure
KUTalCKH MHUPOKOMAIAOHU BOKAIHU TBOPOU U TOISIMOTO pedopMaTopCKo ,,/IBukKeHHE YeTBBPTH
Maii‘, KOeTOo JJaBa MOIIIEH TJIachK 3a pa3BUTHE Ha XOpOBOTO U3KycTBO B Kutaii. [Ipe3 1939 roguna
Ha UMIIPOBU3MpPAHA PEU MO BpeMe Ha JUCKYCHUS TMpeJ JTUTEPATYPHUTE U XYJI0KECTBEHUTE CPeIn
Ha Sfu‘an, Cuan CuHxail mpeacTaBs CBOETO TBOPYECKO KpeAo - My3uKara TpsOBa ga Obae
MOMYJIsIpHA, HAIIMOHAIHA M apTUCTUYHO OPUEHTUPAHA, CaMO 10 TO3U HAYUH MOXKE YCIIEIIHO J1a Ce

ch3/aze 100pa HAlMOHATHA MY3HKa.

ITo HaTtaThK BBB BTOpA IJ1aBa aBTOPBHT aHAIM3Mpa MaIlaOHUTE XOPOBU MPOU3BEIEHUS Ha
Cuan CunHxail M M3MOJA3BAHUTE KOMIIO3UIIMOHHM TEXHUKH OT KOMIO3UTOpAa U MY3HUKAaJIHU
€JIEMEHTHU OT TPaJAULMOHHATA KUTAlCKa orepa 1 (QOIKIOpHO U3KycTBo. CTaBa sICHO, Y€ TOH OTAaBa
TOJISIMO 3HAUYE€HUE Ha KUTAHCKUs QOJIKIOp, U Y€ IPean Ja KOMIIO3Upa CBOUTE KAaHTATH MPOBEXIa
3abJI00YEHO MPOYYBAHE HA HaApojJHATa My3UMKa M HAallMOHAJIHWUTE JIaZioBe U GopMH. A 3a Ja
MPUA0OUST KaHTaTUTE MY OIlE 1O sIpbK HalroHaieH xapakrep Cuan Cunxail cMecBa TeMOpuTe

Ha KMTAaCKN NHCTPYMEHTH C KJIACHYECKH OPKECTPOBH.

Paszrneganurte Ha KpaTko HSIKOJAKO KaHTaTh Ha Cuan CuHxall SCHO oyepTaBar
MPEeNNOYUTAHUsATA Ha KOMIIO3UTOpa 3a OQOpMSHE HAa HAIMOHAIEH MY3HKAJIEH CTHJI ChC

CeICHCTBUETO Ha MPOrpeCUBHU 110 TOBA BpEMC KUTANUCKH IMOETH.

Tpera raBa Ha Tpyaa ,,[IpuHocsT Ha Cuan CuHxail 32 pa3BUTHETO Ha JKaHpa KaHTaTa B
Kuraii* ananusupa yetupu MamaOHU XOpOBH MPOM3BEACHUS, Ch3AaleHH OT KoMmro3uTopa Cuan

CuHxall ¥ HEroBHAT CBHIIECTBEH MNPHUHOC 3a pa3BuThe Ha To3u >kaHp B Kwurail. Tosa ca



»lIpon3BoacTBeHa kanTara“, ,,Kanrara XXbiarara pexa®, ,,Kanrara 18 centemBpu® u ,,Kanrara 3a
KeprBenus cpro3‘. HanpaBeH € o0mmpeH My3uKaJIeH aHaju3 Ha TBOPOWTE, KAaKTO M CIIpaBKa 3a
YCIJIOBUSITA U TOBOJIA 32 HAIIUCBAHETO UM, CTPYKTYpPHA XapaKTEPUCTHKA HAa TEKCTa U € HallpaBeHa

OIICHKA Ha XYJOXCCTBCHUTC UM Ka4CCTBaA.

B kpas na Tpera miaBa nokropanTta Yanr JIu npaBu aHanu3 Ha KOMIIO3UTOPCKUS CTHII HA
Crnan Cunxail. M3BeneHu ca M3BOIM, KOUTO JOKA3BaT, Y€ OPUTMHAIHOCTTA M HALMOHAIHUSA
KOJIOPUT Ha MPOU3BEICHUSTAa JO TOJsIMa CTENEH 3aBUCAT OT OCOOCHOCTUTE Ha JIaJ0BaTa
opranusanus (apXaundHy BapMaHTH Ha IEHTaTOHUKA U IMaTOHUYEH 3BYKOPE/) U CMECBAHETO UM C
€BPOIEHCKH JIaJIOBU CHCTEMH, W3IOJ3BAHETO Ha MOJU(DOHMYHM HUMHUTALMOHHU I1OXBaTH,
3ama3Bailki JOMHUHMpAllaTa MO3MIMA Ha OCHOBHATa MENOJus, JOPH Koraro (akTypHUTE

q)paFMeHTI/I Ca pa3CJIOCHU B HC3aBUCUMU MY3UKAJIHU JIMHUHU.

B 3akmrouenne mora kaxa, AOKTOpaHTHT Yanr Jlm wmsusmo e usnmbianwia llenra nHa
W3CJEABAHETO B JUCEPTALlMOHHUSA TPY/I, & UMEHHO - J1a CE aHaJu3upa TBOPYECKATA JEUHOCT Ha
kommo3utopa Cuan CHHXAl ¥ HETOBHUSAT MPHHOC 32 (POPMUPAHETO U PA3BUTHUETO HA XOpOBATa

kadTarta B Kuraii.

Cp110 Taka, B JUCEPTALMOHHUS TPYZ JOKTOPAHTHT OOEKTHUBHO HU MPEJCTaBs KUBOTA Ha
komno3utopa Cuan Cunxail 1 GopMupaHeTo Ha HErOBHS TBOPYECKH IMPO(UI, UCTOpUATA Ha
KUTalickaTa KOMIIO3MTOpPCKa IIKOJa, 33aJbJ0O0YEHO aHalIM3Mpa XOPOBUTE KAaHTaTH Ha
KOMITO3UTOpa, MUCAaHU B PA3JINYHU TBOPUYECKHU IEPUOIH, pa3KpHUBa pOJsATa HA KOMIO3UTOPHT CHaH

CuHxail 3a U3rpak/laHeTo Ha ’)KaHpa KaHTaTa B KMUTalicKaTa My3HKa.

He mora na He orGenexa, 4ye MajJKOTO HOTHU NMPUMEPH WM MPWIOKEHUS 3aTpyAHsBA
BSPHO /1 C€ OLICHAT aHAJIU3UTE HA IIPOU3BECHUATA HAIIPABEHU OT JOKTOPAHTA BbB BTOPA U TPETA
riaBa Ha Tpyzaa. Cplo Taka 106pe Ou 6MiI0 B Kpas Ha BCsIKa IJ1aBa Jja UMa 0000IeHHe U IO TO3H

Ha4YWH Ja C€ BUIHM AaJIU ITIOCTaBCHUTC 3aJa4M Ca U3IIBbJIHCHU.

HanbaHo ¢bM ChIJIaceH U NOAKPensiM u3BeaeHuTe B 3akaouenuero [lpuaocu, kouro
HaI'BJIHO MOJKPETISIM, 3all[0TO Ca HallpaBeHH B pe3yJITaT Ha TEOPETUYEeH 0030p, MPOBEACHOTO
HaONlo/IeHne M CpaBHUTENIEH aHajiu3 M Ha 0a3ara Ha pazIU4YHU aBTOPCKU TJIEAHH TOYKH.

I[I/IcepTaL[I/IOHHI/ISIT TPy Ha Yanr JIu e HaBpPEMCHCH U BAXCH, OCHOBA 3a HOBU HU3CJICABAHUA B



M3y4yaBaHEe Ha KHUTaWcKara KyJITypa, HEMHOTO pa3BUTHE U TBOPLUTE U, KOUTO sl U3TPaXKIaT U

HeNpecTaHHo A pa3BuBar. OT Ta3u rieHa TOUKa IpenopbyuBaM ToM Ja Oble U3AaaeH.
3AKVIIOYEHUE

Huceprauvonnusar Tpyn Ha Yanr Jlu na Tema IlpumHochT Ha Cuman Cunxa 3a
Pa3BUTHETO HA KaHpPa kaHTaTa B Kutaii chbabpxka HaydyHU, HAYYHO-TIPWIOKHU U TPUIOKHHU
pe3yaTaTH, KOWUTO MPEACTABISIBAT OPUTMHAJIICEH MPUHOC B HayKaTa M OTrOBapAT Ha BCHYKHU
M3UCKBaHMS Ha 3aKOHA 3a pa3BUTHE HA aKaJeMUYHUs cheTaB B Penyonuka bearapus (3PACPB),

[IpaBunnuka 3a npunarane Ha 3PACPB.

ABTopedepaTbT Ha qUCEPTAMOHHUS TPYA € ¢ o0l obem oT 44 CTpaHUIM U HAITBIHO
OTroBapsi Ha W3UCKBaHUATA W TOYHO OTpa3siBa OCHOBHUTE WJCH HA JUCEPTAIIMOHHHS TPYI,
HETOBHTE IIeTU U 33J1a4¥, HAlPaBeH! M3BOJU M M3BEJCHU NpUHOCH. [lopaay cBosiTa akTyaTHOCT

pernopbyuBaM JUcCepTaIusiTa Ja ce MyOInKyBa.

JlucepTallMOHHUAT TPYyJ MOKa3Ba, 4e gokTopaHT Yaur Jlu mpurexaBa 3aabibodeHU
TEOPETUYHH 3HAaHUS M MPO(ECHOHATHU YMEHHS [0 HayyHa CIEUUATHOCT “My3uKO3HaHHE U
MY3UKaJIHO U3KYCTBO’’ KaTO IEMOHCTPHUPA KAUeCTBA U YMEHHUS 32 CAMOCTOSITEIHO MMPOBEXKAAHE HA

HAay4YHO H3CIIC/IBAHE.

]_ISIJ'IOCTHaTa I[CleOCT, HAYYHUTC U MNPUIIOKHU, NPCHIOAABATCICKU H XYHOKCCTBCHO-
TBOPYECKU MOCTUKCHHUA U IMPUHOCHU, MPCACTABCHU B JOKYMCHTAIMATA IMOKa3BaT, 4 Yanr JIu e
CCPUO3CH M3CICAOBATCII CBHC COOCTBEH INPpUHOC B MY3UMKO3HAHHUECTO H CBBP3aHUTE C HEA
O6p830BaTCJ'IHI/I MMPAaKTUKH, CBIICBPEMCHHO IMPAKTUK (I[I/IpI/Il"eHT) U OpernogaBaTeii CbC CCPUO3HU

neaarorndcCKu MOCTUXCHHA.

[Topaau ropensnoxeHoTo, yoeaeHo JaBaM CBOsITa MOJOKUTENHA OIIEHKA 33 MMPOBEIEHOTO
u3cleBaHe, MPEJCTaBeHO OT pPEleH3UPaHUTE MO-TOpe IUCEpTAallMOHEH TpyHd, aBTopedepart,
MIOCTUTHATH PE3YNITAaTU U IPUHOCH, U BPeonazam Ha NOYUmMaeMono HaAy4Ho Hcypu 0d npucsLOu
obpazoeamennama u Hayuna cmenen ,,00kmop“ ua Yaur Jlu, o6nact Ha Buciie oOpa3oBaHue §.
U3zkyctBa, B mpodecronanHo HampasieHue 8.3. ,,My3uKallHO U TAaHIIOBO M3KYCTBO™, TOKTOPCKa
nporpama ,, Teopus 1 MpakTUKa Ha M3MBIHUTENICKOTO M3KycTBO Ha O3V ,Heodut Puncku® —

braroesrpan.
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REVIEW
by
Prof. Dr. Kostadin Mihaylov Buradzhiev
of the dissertation for the award of the educational and scientific degree "Doctor"

to Qiang Li

in the Field of Higher Education 8. Arts

Professional field 8.3. Music and Dance Arts,
Doctoral program "Theory and Practice of Performing Arts"
Southwestern University "Neofit Rilski" - Blagoevgrad

Topic: The contribution of Xian Xinghai to the development of the cantata genre in

China

Scientific supervisor: Assoc. Prof. Nikolina Kroteva, PhD

Presentation of the candidate and the documentation

Doctoral student Qiang Li presents an impressive academic and creative biography. He
graduated from the Department of Music Education of the China Conservatory of Music in July
1996. During this period, he studied with Professor Li Huade and Professor Chen Yixin of the
Central Conservatory of Music, majoring in orchestral conducting. In July 2006, he graduated from
the Conducting Department of the China Conservatory of Music with a master's degree in
conducting (choral conducting), during which he studied with the famous conductor Professor Wu
Lingfen. He specialized in orchestral conducting in St. Petersburg, Russia, with the famous
Russian conductor Vladimir Bergersov. In June 2022, he was accepted to the University of
Southwestern Bulgaria for doctoral studies (PhD) under the supervision of Assoc. Prof. Nikolina

Kroteva, PhD.



Conductor, Professor at Shandong University of the Arts, Master's Lecturer. Chief Lecturer
at Shandong Normal University School of Music and Visiting Professor at Hainan University
School of Music. Currently, Vice President and Secretary-General of Shandong Choral
Association, Deputy Director of the Choral Academic Association of China Education Association,

Director of China Choral Association.

Qiang Li is the permanent conductor of the Youth Choir of Shandong University of the
Arts, the Choir of Shandong University of the Arts, the Shandong Philharmonic Choir, the Jinan
Langsheng Choir and the Jinan Philharmonic Youth Choir, the artistic director of Shandong
Children's Radio Choir and the artistic director of the Children's Choir of Jining Poly Grand
Theatre.

PhD student Qiang Li also has an impressive professional background. Since 2006, he has
taught courses on “Conducting Methodology” and “Chorus Singing” at Shandong University of
the Arts. From 2008 to 2021, he was invited to teach “Conducting Methodology” at the School of

the Arts, Shandong University. Since 2015, he has been working as a tutor for master’s students.

In 2013, he was appointed by Shandong Song and Dance Theatre as the rehearsal
conductor, vocal artistic director and choir conductor of the original opera “The Orphan of Zhao™.
In 2016, he was the rehearsal conductor of the opera “Wilderness” at Tianjin Opera. In 2019 and
2023, In 2011, he conducted the large-scale symphonic choir "Yellow River Cantata" at the

Shandong Provincial Grand Theater with a total of 500 performers - teachers and students.
Doctoral student Qiang Li has won a number of prestigious awards:

v Second place in the professional group of the first Grand Prix of the National Choral
Conducting "Zhongshan Cup" (2006);

v" Gold medal and conductor award of the choir competition "Youth Song Competition" of
Shandong TV Station (2007);

v" "Golden Bell" award for Chinese music (2009);

v Gold medal and conductor award of the Korea International Choir Festival (2015);

v Gold Award and conductor award of Jiaxing National Outstanding Choir Team Invitational
(2017);

v" First prize and conducted the first student choir festival of Shandong University (2019).



Qiang Li is the author of the monographs "Interpretation of Choral Art and Training of
Conducting Skills" and "Research on the Construction of Music Education System in Modern
Colleges and Universities". He has published dozens of scientific articles in various journals. He
has given academic lectures in China, Europe, the USA, Russia, and a number of Asian countries

on academic exchange.

Doctoral student Qiang Li has submitted all the documents and materials required by the
procedure (CV, diplomas for completed higher education, certificates - medical and criminal
records, certificates of experience in the specialty and for teaching activities, scientometric table,
author's report on scientific contributions - works and citations). According to the submitted report
on scientometric indicators, the candidate meets the national minimum requirements for the
scientific and educational degree "doctor", with its numerical indicators exceeding the required

number of points.

At the beginning, I would like to say that my first contact with the rich culture of China, in
particular music, was in the distant 1985 with the Ensemble "Dobrudzha" - Dobrich. During our
almost one-month stay in China, I had the opportunity to get acquainted with music, musical
instruments and the unusual for a European Chinese opera. Even then, I was struck by the fact that
quite a few of the works were played with traditional Chinese instruments, but the intervention of
compositional means characteristic of Western European music was evident. Therefore, this
dissertation aroused great interest in me and gave me the opportunity to partly get to know the

musical culture of China better.

Qiang Li's dissertation "The Contribution of Xian Xinghai to the Development of the
Cantata Genre in China" introduces us in depth to the rich culture, musical art of China and one of
the first Chinese composers who studied in Europe. The study traces the life and work of the
composer Xian Xinghai and his strong influence on traditional Chinese music, as well as the

inclusion of elements of Western European musical culture in his work.

The dissertation of doctoral student Qiang Li has a volume of 207 pages of main text,

consists of an introduction, an exposition in three chapters, a conclusion, contributions, and an 8-



page list of used literature. The content of each chapter is divided into separate paragraphs. The

list of used literature includes 102 sources.
The object of the study is the choral work of the Chinese composer Xian Xinghai.

The subject of the study is the cantatas of the Chinese composer Xian Xinghai and their

genre specificity.

The purpose of the study is to analyze the creative activity of Xian Xinghai and his

contribution to the formation and development of the choral cantata in China.

The first chapter of the dissertation extensively traces the life of the composer Xian
Xinghai, traces in detail the development of traditional Chinese music, the influence of the Chinese
Communist Party on the development of creative processes in the country and the assistance of
artists in the creation of a “new Chinese style”. This helps the composer “to find the direction of
creativity, comments on his musical works and provides guidelines for the new musical
construction”. A turning point in Xian Xinghai’s life is the realization that “he is no longer a
composer expressing only his personal feelings and emotions, but is becoming a “folk musician”

with a civic and national position™.

Further on in the first chapter, the doctoral student traces the creation of a new musical
style in Chinese music and the prominent role of Xian Xinghai in this process — mixing Chinese
music with Western-European “compositional techniques — polyphonic and homophonic, genre
diversity, richness of structures and musical forms, orchestral instruments and ensembles”. Thus,
by improving traditional Chinese forms of music and absorbing the advanced technologies of

Western music, Xi'an Xinghai formed a unique and unconventional national style.

The first chapter of the dissertation concludes with the summary that "Xian Xinghai's work
marked the path of development of modern Chinese music, of course under the control of the
Communist Party at that time. His music determined the path of change in the philosophy and

creative approach of composers from "music for music" to "music for the people".

The second chapter of the dissertation "The Contribution of Xian Xinghai to the
Development of the Cantata Genre in China" analyzes the emergence of the "cantata" genre in

China. The author analyzes and summarizes the similar genre characteristics of the cantata and



oratorio as vocal-symphonic compositions and notes that Western-European education had a
strong influence on Xian Xinghai's compositional style and thinking. The early Chinese large-scale
vocal works and the great reformist "May Fourth Movement" are examined, which gave a powerful
impetus to the development of choral art in China. In 1939, in an impromptu speech during a
discussion before the literary and artistic circles of Yang'an, Xian Xinghai presented his creative
credo - music must be popular, national and artistically oriented, only in this way can good national

music be successfully created.

Further in the second chapter the author analyzes the large-scale choral works of Xian
Xinghai and the compositional techniques used by the composer and musical elements from
traditional Chinese opera and folk art. It becomes clear that he attaches great importance to Chinese
folklore, and that before composing his cantatas he conducts a thorough study of folk music and
national modes and forms. And in order to give his cantatas an even more vivid national character,

Xian Xinghai mixes the timbres of Chinese instruments with classical orchestral ones.

The brief review of several cantatas by Xian Xinghai clearly outlines the composer's
preferences for shaping a national musical style with the participation of progressive Chinese poets

at that time.

The third chapter of the work, "The Contribution of Xian Xinghai to the Development of
the Cantata Genre in China" analyzes four large-scale choral works created by the composer Xian
Xinghai and his significant contribution to the development of this genre in China. These are the
"Production Cantata," the "Yellow River Cantata," the "September 18 Cantata," and the "Sacrificial
Union Cantata." An extensive musical analysis of the works is made, as well as a report on the
conditions and occasion for their writing, a structural characteristic of the text, and an assessment

of their artistic qualities.

At the end of the third chapter, doctoral student Qiang Li analyzes Xian Xinghai's
compositional style. Conclusions have been drawn that prove that the originality and national color
of the works largely depend on the peculiarities of the mode organization (archaic variants of the
pentatonic and diatonic scale) and their mixing with European mode systems, the use of
polyphonic imitation techniques, preserving the dominant position of the main melody, even when

the textural fragments are layered into independent musical lines.



In conclusion, I can say that the doctoral student Qiang Li has fully fulfilled the purpose of
the research in the dissertation, namely - to analyze the creative activity of the composer Xian

Xinghai and his contribution to the formation and development of the choral cantata in China.

Also, in the dissertation, the doctoral student objectively presents to us the life of the
composer Xian Xinghai and the formation of his creative profile, the history of the Chinese
composer school, in-depth analyzes the composer's choral cantatas written in different creative
periods, reveals the role of the composer Xian Xinghai in the development of the cantata genre in

Chinese music.

I cannot help but note that the few musical examples or applications make it difficult to
truly evaluate the analyses of the works made by the doctoral student in the second and third
chapters of the work. It would also be good to have a summary at the end of each chapter and thus

see whether the tasks set have been fulfilled.

I fully agree and support the Contributions brought out in the Conclusion, which I fully
support because they were made as a result of a theoretical review, the observation and comparative
analysis conducted and based on different author's points of view. Qiang Li's dissertation work is
timely and important, a basis for new research in the study of Chinese culture, its development and
its creators, who build it and constantly develop it. From this point of view, I recommend that it be

1ssued.

CONCLUSION

The dissertation of Qiang Li on the topic of "The Contribution of Xian Xinghai to the
Development of the Cantata Genre in China" contains scientific, scientifically applied and applied
results that represent an original contribution to science and meet all the requirements of the Law
on the Development of the Academic Staff in the Republic of Bulgaria (ZRASRB), the Regulations
for the Implementation of ZRASRB.

The abstract of the dissertation has a total volume of 44 pages and fully meets the

requirements and accurately reflects the main ideas of the dissertation work, its goals and



objectives, conclusions drawn and contributions made. Due to its relevance, [ recommend that the

dissertation be published.

The dissertation shows that doctoral student Qiang Li possesses in-depth theoretical
knowledge and professional skills in the scientific specialty "Musicology and Musical Art" by

demonstrating qualities and skills for independent conduct of scientific research.

The overall activity, scientific and applied, teaching and artistic-creative achievements and
contributions presented in the documentation show that Qiang Li is a serious researcher with his
own contribution to musicology and related educational practices, at the same time a practitioner

(conductor) and teacher with serious pedagogical achievements.

Due to the above, I confidently give my positive assessment of the conducted research,
presented by the above-reviewed dissertation, abstract, achieved results and contributions, and I
propose to the esteemed scientific jury to award the educational and scientific degree “doctor” to
Qiang L1, field of higher education 8. Arts, in professional direction 8.3. “Musical and dance art”,
doctoral program “Theory and practice of performing arts” of the Southwestern University ‘“Neofit

Rilski” — Blagoevgrad.

Reviewer: Prof. Dr. Kostadin Mihaylov Buradzhiev

city of Plovdiv, 03. 01. 2025
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