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B Kutall u orroraBa npenojasa B YHuUBepcuTeTa 1o u3kycreara B [IlangoHr
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[TerepOyprckara Xoposa KoHcepBaropusi.



JAucepraumsaTa ce cocron or 207 crpaHuuy U e cTpykrypupana B Yo, Tpu ['nasuu
I'naBwm, 3axmouenue,llpunocu Ha qucepraunonnus Tpya u [lyGnukanuu mo remaTa Ha
aucepTanusTa.

O0ekT Ha N3CJIeABAHETO € XOpOBOTO TBOPYECTBO HA KATANUCKUAT KoMIto3uTop Cran
Cunxait.

HpeIlMeT Ha U3CJIE€ABAHETO ca KaHTaTHTe Ha KuUTaickuaAT kommoszutop Crman CuHXail u
TAXHATa KaHPOBA CIICIU(HUKA.

IHeara Ha U3CJIEABAHETO ¢ 1a ce aHaIU3Mpa TBOpyecKata fAeifHoct Ha Cuan Cumxaii u
HETOBHAT MPUHOC 32 (HOPMUPAHETO U PA3BUTHETO Ha XOpoBaTa KaHTara B Kutaii.

3aI[allHTe, KOHUTO €a B OCHOBATa HAa JUCCPTALIMOHHATA paspaGOTKa ca:

* 00EKTUBHO /1a C€ NPOYYM U aHAIM3UPA UCTOPHUATA HA KUTANCKaTa XOpOBAa KOMIIO3UTOpPCKA
HIKOJIA;

* J1a ce ONpeJeNsAT OCHOBHUTE MapaMeTpH Ha 3alaJHOCBPOIICHCKUAT KIacH4ecKu o0paser] Ha
XOpOoBaTa KaHTaTa,

* a ce onuie xuBota Ha Cuan CuHxaii U Aa ce opopMH HETOBUAT TBOPUECKU MPOPUI;

* Ja ce aHaNM3UpaT HaKTOpUTEe, KOUTO O0YCIaBsAT OCHOBHUTE MEPUOIU B KOMIIO3UTOPCKATa
neitHocT Ha Cuan CuHXaH;

¢ Ja CC MMpoy4daT XOPOBUTC KAaHTATU KOMIIO3UPAHU OT Cunan CuHxail — TIXHATa TeMaTHKa U
CHGHI/ICI)I/I‘IHEI HU3IIBJIHUTCIICKA HpO6HeMaTI/IKa;

* Ja C€ OMNpEACNST CTHJIOBO-)XaHPOBUTE W KOMIIO3HIIMOHHO-(DAKTYpHUTE OCOOEHOCTH Ha
kaHTata B Kuraii;

* J1a ce pa3Kkpue poiisita Ha KoMno3uTopbT Cuan CuHXail 3a M3rpakAaHeTo Ha COOCTBEHA BM3HS Ha
JKaHpa KaHTaTa B KUTalCKaTa My3UKa;

B NIBPBA TJIABA xanHauaar AoKTopaHThT Yanr Jlu moapoOGHO HUM 3amo3HaBa ¢
OouorpadusTa U TBOpUeCKMs NbT Ha Kommo3uTopa CuaH CuHXallT M HErOBUAT ONUT B
00y4eHHueTo.

BTOPA T'JIABA - Kanrtata B Kurail — mosiBa M XapakTepHCTHKa Ha XaHpa M
Creuunduynan 0oco0eHOCTH Ha €BPOIEHCKUTE KaHTATHO-OPATOPUATHU (DOPMH.
3a ga ce npocnenu npuHochT HAa Cruan CuHxail 3a pa3BUTHETO Ha KaHTata B KuTaill, B Ta3u riasa ce
000011aBaT CXOMHHUTE KAHPOBH XapaKTEPUCTHKH Ha KaHTaTaTa W oOpaTopusaTa KaTro BOKAITHO-
cumbponnyHn kommozuiu. OTHOBO ce oTOens3Ba, ue Cuan CuHXall mojy4aBa 3araHO-€BPOIEHCKO
o0Opa3oBaHKe, KOETO OKa3Ba BIUSHUE Ha HETOBUSAT KOMITO3UTOPCKU CTHJI M MUCIICHE.

TPETA I'JIABA e nocserena Ha IpUHOCHT HAa Cuan CuHXail 3a pa3BUTHETO HA KaHpa

kaHTata B Kurtail. Cuan Cunxaii ch3aaBa 4eTHpH MallaOHU XOPOBU MPOHM3BEICHUS MPE3 LETHs CH



xuBoT. OT eqHa cTpaHa Te ca PEATMCTHYHU M WMAaT €IUH W ChI HAYWH M €3WK Ha H3pa3siBaHe —
6mu3ko 1o mMacure. OT Apyra cTpaHa — BCAKa OT Te3W KaHTAaTH MMa CBOU COOCTBEHH XapaKTEPHUCTHKH,
TeMaTUKaTa € pa3jindHa MO ChAbPKAHWE, H3MOJ3BAaHUTE CIEIU(GUYHUA CPEICTBA, XYH0KCCTBCHA
00pa3HOCT ¥ KOMITO3UIIMOHHY TEXHHUKH 32 U3pa3sBaHe ca TBHP/IE WHANBUAYaTHH.

Yerupure XOpoOBH Npou3BedeHUsi ca: ,llpousBojactBeHa kaHtara“;,Kanrara 3a
Kunrata peka“;, Kanrara 18 centemBpu® u ,,Kanrara 3a XKeprenus cpro3*. JlOKTOpaHTHT €
HaIpaBwJI IOIPOOCH aHATN3 Ha BCSAKA €IHA OT THAX.

INPUHOCHTE na nucepranmoHHUS TPYA ca:

1. B HacTOAIIOTO U3CIIEBAHE 32 IBPBU ITBT CE MPEACTaBs MOAPoOHO OnorpadusaTa Ha Cuan
Cunxail oT IJie/lHa TOYKa Ha UCTOPUYCCKUTE, COI[MATTHUTE U KyATYPHUTE YCIOBUS, KOUTO MOBIIUSBAT
Ha HETOBHUSAT TBOPYECKU ITBT KATO KOMIIO3UTOD.

2. B nuceprauusTa ce mpoydBa UCTOPUATA HA KUTAHCKaTa XOpOBa KOMIIO3UTOPCKA IIKOJIA B
nepuoja Mpeu ch3laBaHeTo Ha kaHTtatuTe oT Cuan Cunxail. [IpencTaBsaT ce u ce aHanM3upaT paHHU
MaIlaOHU XOPOBU TBOPOH, KOMTO OKa3BaT BIMSIHUE U ChHIIO ca NPEANIOCTAaBKA 3a Pa3BUTUETO U
YTBBPK/IaBaHETO Ha JKaHpa.

3. 3a UBpPBU BT B OUCEPTALMOHEH TPy, Bb3 OCHOBA XCPMEHEBTHYHHAT MOAXOM M HA €IUHHU
KpUTEpPHH Ce TIpejjiara MmoApoOCH aHalu3 Ha XYJOXKECTBEHO-IPaMaTyprHUHHAT IUIAaH HA YETHPHUTE
kaHTatd Ha CuaH CuHXa#, 10 OTHOLICHWE HA TEXHUTE WHAMBHUIYAIHH XaPaKTEPUCTHUKH, TEMAaTHKa,
XYZAOXKEeCTBEHa 00pa3sHOCT, KOMIO3UIMOHHA MPOOIeMaTHKa, (GaKTYypHO H3IOKEHHE M TEXHOJIOTHYHHU
HOBOCTH B U3IBJIHUTEJICKUAT ChCTaB.

4. 3a IBbpBU BT B AUCEPTALMATA CE TPOCIESASIBAT MaIlaOHU TPOU3BEIACHHUS, Ch3/IaJICHH TO0-KbCHO
OT JIPYrd KOMIIO3UTOPH, KOUTO Ca MOBJIMAHU OT TBOopOuTe Ha Cuan CuHXall M MO-CHEIMAIHO OT
»KaHrarara 3a XKbarara pexa®.

5. B Hactosmero u3cinenBaHe ce 100aBsi ome MHGOpManMs 3a KOMIO3WIHOHHMSA CTHJI IIO
OTHOLICHUE Ha: MOAXOAMTE NpH (akTypHATa OpraHM3alvsl Ha KaHTAaTHTE NpU pa3pabOTBaHETO Ha
TEMATUYHUS MaTepHhall; XapaKTePHHUTE JAaJOBH MY3HKaJIHH CTPYKTYpH; CIECHU(PHYHH PUTMUYHU
¢urypu; 3ByKOBH M TeMOpOBH €(EKTH, CBbP3aHa ChC CEMAHTHUKaTa Ha TPAJULMOHHUTE KUTAHCKU
WHCTPYMEHTH; MIPUIaraHeTo Ha ChBPEMEHHN KOMIO3UIIMOHHH TEXHUKH, IPEUYIIeHH Mpe3 Mpu3MaTa Ha
HaI[MOHAJTHATa MYy3UKaJIHA U3PAa3HOCT U JyXOBHOCT.

6. Karo ce cplmocraBAT acnekTUTe Ha TMPOSBICHHE Ha pa3IMYHUTE WHIUBUAYATHH
KOMIIO3UIJHOHHM TIOXBAaTH, MPHUJIOXKEHW B UYETHPUTE KAHTATH C€ JO0Ka3Ba MO OOEKTUBEH HA4YMH
M3KJIIOUUTENHUAT NPUHOC HAa KommosuTopa CuanH CHHXail 3a pa3BUTHETO Ha OCHOBHOTO >KaHPOBO
HaIIpaBJIEHUE OT TO3U NEPUOJ — TE€POUKO-ITIATPUOTHYHATA KAHTATa.

7. Bb3 ocHOBa M Ha JAPYrd H3CIACABAHUS B IUCEpPTAlMATa CE€ aHAJU3UpaT M 0000IIaBar
XapaKTEPHUTE CTUIIOBO-KOMIIO3UITMOHHN YE€PTH Ha TBOpUecTBOTO Ha Cran CuHXai.

8. Tazu aucepTanusa uMa NpruHOC 3a TCOPCTUIHUTE U3CJIICABAHNUA HA MY3UKAaJIHOTO TBOPYECTBO Ha
Cunan CuHxal KaTo B Hes ce JOITbJIBA HH(bOpMaHHHTa 3a Pa3BUTUCTO HA JXaHpA KaHTATa B Kuraii n
HCroBaTta BaxHa 06H.ICCTBGHO-HOJ'II/ITI/I‘-ICCK3 POJIA.



[IybnukamuuTe 10 TeMara Ha IUCEPTAIMOHHUS TPYyJ ca MET ,KaTo MOApPOOHO €
OIMHMCAaHO BCHYKO CBBP3aHO C MYOJIMKYBAHETO HM.

Crnen xaTo moApoOHO W C MHTEpEC ce 3alo3HaxX C HacTosIaTa Jucepranus yoeaeHo
MpernopbyBaM Ha HAYYHOTO KypU Ja MPUCHAM HaydHO —OOpa3oBareiHara cremneH ,,Jlokrop”
Ha YAHI JIN.

05.01.2025r. npogecop a-p AEAH ITABJIOB



OPINION
From

Professor DEYAN EVGENIEV PAVLOV, PhD

Professor of “Opera Singing with Conductor” at the Department of Music and Performing Arts
at the Vocal Faculty and of “Opera and Symphonic Conducting” at the Department of
Composition and Conducting at the Faculty of Theory, Composition and Conducting of the
National Academy of Music "prof. Pancho Vladigerov" — Sofia.

on the dissertation for the award of the scientific and educational degree "Doctor" in the
scientific specialty "Theory and Practice of Performing Art"

Doctoral program: full-time studies Department of Music
Author: Qiang Li
Topic: “The Contribution of Xian Xinghai to the Development of the Cantata Genre in China“

Scientific supervisor: Associate Professor Nikolina Kroteva, PhD

Biography of Qiang Li — conductor, Professor at Shandong University of the Arts, guest
professor at the School of Music at Hainan University, vice-president and secretary general of
the Shandong Choral Association, deputy director of the Choral Academy.

2006 Graduated in Choral Conducting from China Conservatory of Music and since then has
been teaching at Shandong University of the Arts

2018-2019 studied with Vladimir Bergersov - orchestral conducting at the St. Petersburg Choral
Conservatory.

The dissertation consists of 207 pages and is structured in an Introduction, Three Main
Chapters, Conclusion, Contributions and Publications on the dissertation topic.

The object of study is the choral works of the Chinese composer Xian Xinghai.

The object of the study is the cantatas of Chinese composer Xian Xinghai and their genre
specificity.

The aim of the study is to analyze the creative activity of Xian Xinghai and his contribution to
the formation and development of the choral cantata in China.

The tasks underlying this dissertation are:
- To objectively investigate and analyze the history of the Chinese choral composition school;

- to determine the basic parameters of the Western European classical model of the choral
cantata;

- to describe the life of Xian Xinghai and to form his artistic profile;



- to analyze the factors that determine the main periods of Xian Xinghai's compositional
activity;

- study the choral cantatas composed by Xian Xinghai - their themes and specific performance
issues;

- determine the stylistic-genre and compositional-structural features of cantatas in China;

- to reveal the role of the composer Xian Xinghai in developing his own vision of the cantata
genre in Chinese music;

In CHAPTER ONE, PhD candidate Chang Li introduces us in detail to the biography
and creative path of composer Xian Xinghai and his teaching experience.

CHAPTER TWO ,,The Cantata in China - Emergence and Characteristics of the Genre*
and ,,Specific Features of European Cantata-Ratorio Forms*.

In order to trace Xian Xinghai's contribution to the development of cantata in China,
this chapter summarizes the similar genre characteristics of cantata and oratorio as vocal-
symphonic compositions. Again, it is noted that Xian Xinghai received a Western-European
education, which influenced his compositional style and thinking.

CHAPTER THREE is devoted to Xian Xinghai's contribution to the development of the
cantata genre in China. Xian Xinghai composed four large-scale choral works during his
lifetime. On the one hand, they are realistic and have the same manner and language of
expression - close to the masses. On the other hand, each of these cantatas has its own
characteristics, the subject matter is different in content; the specific means, artistic imagery
and compositional techniques used for expression are very individual.

The four choral works are: the 'Production Cantata’; the 'Cantata for the Yellow River’;
the 'Cantata for 18 September' and the 'Cantata for the Sacrificial Union'. The doctoral student
has made a detailed analysis of each of them.

The contributions of the thesis are:

1. This study presents for the first time a detailed biography of Xian Xinhai in terms of the
historical, social and cultural conditions that influenced his creative path as a composer.

2. This dissertation explores the history of the Chinese choral composer school in the period
before Xiang Xinghai composed his cantatas. Early large-scale choral works are presented
and analyzed, which were influential and also a prerequisite for the development and
establishment of the genre.



3. For the first time in a dissertation, based on a hermeneutical approach and unified criteria,
a detailed analysis of the artistic and dramatic plan of the four cantatas of Xian Xinhai is
offered in terms of their individual characteristics, themes, artistic imagery, compositional
issues, textural exposition, and technological innovations in performance.

4. For the first time, this dissertation traces large-scale works composed later by other
composers that were influenced by Xian Xinghai's works, in particular the Yellow River
Cantata.

5. The present study also adds information on compositional style in terms of: approaches
to the textural organization of cantatas in the development of thematic material,
characteristic chordal musical structures; specific rhythmic figures; sound and timbre effects
related to the semantics of traditional Chinese instruments; and the application of modern
compositional techniques refracted through the prism of national musical expression and
spirituality.

6. By comparing aspects of the manifestation of the various individual compositional
techniques applied in the four cantatas, the outstanding contribution of the composer Xian
Xinghai to the development of the main genre movement of the period, the heroic-patriotic
cantata, is demonstrated in an objective manner.

7. On the basis of other studies, the dissertation analyzes and summarizes the characteristic
stylistic and compositional features of Xian Xinghai's work.

8. This dissertation contributes to the theoretical studies of Xian Xinghai's musical works by
adding information on the development of the cantata genre in China and its important socio-
political role.

There are five publications on the topic of the dissertation and everything related to their
publication is described in detail.

Having read this dissertation in detail and with interest, | confidently recommend to the
Scientific Jury to award the educational degree ""Doctor™ in the professional field 8.3 "Music
and Dance Art" to QIANG LI.

05.01.2025 Professor Dr. DEYAN PAVLOV
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