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nou. n-p Banepu Ilacrapmamxues, npenogasaren B karenpa ,,My3uka“, dakynrer
no u3kyctBara, FO3Y , Heodur Puncku*, biaroesrpan

OTHOCHO JIUCEPTAIIMOHEH TPY/ 3a MPUCHKIaHe Ha 00pa3oBaTesiHaTa U HayyHa
crerneH ,,/JJOKTOP* npeacraBeH ot

Yanur JIu, 1oKTOpaHT B peaoBHa opma Ha 00ydeHHe B KaTeapa ,,My3uka,
kbM @Dakynrera mo u3KycTtBarta, lOrozamagen yHuBepcuteT ,,Heodut Puncku®,
biaroesrpazn Ha Tema:

»IIpuHOCHT HA Cuan CuHXxaii 3a pa3BUTHETO HA KaHpa KaHTaTta B Kurai*

Yaur JIu e 3apppuiwi1 KuraiickaTta KOHCEpBAaTOpUS 32 My3UKa C MarucTparypa
[0 TUPWKHUPAHE W € crenmanusupan B Pycus npum Bojemu nupureHTtH. Tou e
aupureHT U npodecop B lllaHayHCKHMs yHMBEpCHUTET MO M3KycTBaTa ¢ Oorat
IPENOAaBaTENCKU U MPO(eCHOHAIEH OMUT, BKIIOYUTEIHO PHKOBOJICTBO HA XOPOBE
B TOJIEMH OINEpHU U cuM(poHMYHM Tpoaykuuu. HocuTen e Ha MHOXKECTBO

HallMOHAJIHU U MCKAYHAPOAHHN Harpaiu 3a AUPUKHUPAHC.

IIpeacraBeHust 3a 3amuTa IHCEPTALMOHEH TPYyX Ha Tema: ,,lIpuHOCHT Ha
Cuan Cunxai 3a pa3BUTHETO Ha kaHpa kaHTaTta B Kurtaii“ e ¢ odem ot 207
CTpaHUIIM M € pa3paboTeH B CHOTBETCTBUE C HOPMATUBHHUTE HW3HMCKBaHUS 3a
NpUCHXKIaHe Ha 00pa3oBaTeIHA U HAy4YHA CTeMeH ,,JoKTop” . ChabpiKa: yBOJ, TpU

I'J1IaBH, 3aKJIFOYCHHNC U CIIMCHK C M3IIOJA3BAHUTC M3TOYHHIIHN.

II'spBa riaBa Ha qUCEpTALMOHHUS TPY/I AaBa MOAPOOEH MOTJIE] BbPXY PaHHUS
KUBOT, 00pa3oBaHUeTO U TBOpUeckus mbT Ha Cuan CuHxai, KaTo aKIEeHTHPa BbPXY
BJIMSHUETO Ha OOIIECTBEHUTE W MoJuTUYecku chOutus B Kutail mpe3 mbpBarta
nosoBrHa Ha XX Bek. [IpocrnensBa ce kKak KOMIIO3UTOPBT IMOCTENEHHO ITPEMUHABA
OT ,,My3HMKa 3a MYy3UKaTa“ KbM ,,My3UKa 3a Hapojaa“, BAbXHOBEH OT HJCUTE Ha

PEBOJTIOOMOHHOTO JABHMKXCHHUEC W IIOAKPCIICH OT Kuraiickata KOMYHHUCTHYCCKA



naptus. [IpencraBenn ca ycuwnusta Ha Cuan CuHXail ga cbhyerae 3amaJHHUTE
KOMIIO3UIIMOHHU TEXHHMKH, YCBOEHM IO BpeMme Ha oOyueHueto my B EBpoma, ¢
kuTaiickute GonkiopHu Tpaguiuu. [1o To3u HaYMH TO# Ch3/1aBa HOBATOPCKU CTHII,
KOWTO €JHOBPEMEHHO OTpAa3sBa HAMOHAIHATA HIACHTUYHOCT M € HACOYEH KbM
macute. TekecTpT noguepTasa u negarorndyeckara JeMHOCT Ha KOMIIO3UTOPa, KaKTO

N HCTOBH:A IIPHUHOC 3a PAa3BUTHCTO HA MOJACPHATA KHTaKCcKa MY3HUKaJIHa KYJITypa.

Bropa rnaBa Ha TekcTa JaBa JETalJeH TMperjie] Ha pa3BUTUETO U
XapaKTepUCTUKUTE Ha jKaHpa kKaHTaTa B KuTaif, kKaTo ce MmocraBsi akIEHT BBPXY
HUCTOPUYECKUSI KOHTEKCT M BJIIMSHUETO Ha €BPONEHCKUTE MY3UKAJIHU TPaIULIMMU.
Upes pasriexJaHeTo Ha paHHUTE KUTAaWCKH BOKAJIHU TBOPOH, pedhOpMaTOpPCKOTO
JIBWKEHHUE ,,YeTBbpTH Mali* U moJuTH4YeCKUTE Ipomenu 1pe3 30-te u 40-Te roauHu,
Cce ouepTaBa KaK KaHTaTraTa CTaBa HHCTPYMEHT 3a KYyJITypHa M HallMOHAJIHA
uaeHTHYHOCT. OcoOEHO IIeHEeH € aHaIu3bT Ha IpuHoca Ha Cuan CuHxail 3a jkaHpa.
IToquepTaBa ce HeroBara CIIOCOOHOCT Jia OOCAWHSBA TPAJAUIIMOHHH KUTANCKU
€JIEMEHTU C €BPOMEHCKU KOMIIO3UIIMOHHU TEXHUKH, Ch3/IaBallkil My3HKa, KOATO €
€THOBPEMEHHO HallMOHAJIHA W YHHMBepcaJiHa. M3JI0KEHHUETO J1aBa U KOHKPETHU
MPUMEPH 3a TOBA KaK KOMIO3UTOPBHT aJaTUpa HAPOIHU MEJIOUU, UHCTPYMEHTH U
pUTMH, 3a Jla TMOJCUIIM Bpb3KaTa MEXKIYy HU3KYCTBOTO W peajiHUSl >KUBOT.
3aKJIFOUYNTEIIHATE YacTH OT TEKCTa, TOCBETCHU Ha BH3JICHCTBUETO HA KAHTATHUTE HA
Cuan CuHxaill BbpXy ApYrd KOMIIO3UTOPH, pa3llIMpsBAT Temara ¢ 0030p Ha
nocieaBaauTe TBopou. ToBa ocurypsia IsJIOCTHA TIEPCIIEKTHBA 3a ABJITOTPANHUS

e(eKT Ha HErOBOTO TBOPUECTBO BbPXY KUTaMCKaTa My3UKaJlHA KyJATypa.

Tpera riaaBa npeactaBs 3a1bJI00YEH aHATIN3 HA YETUPUTE Mal[aOHU KaHTaTU
Ha Cuan CuHXal, KaTo aKlUEHTUPa BbPXY UCTOPUYECKHUS M COLMATIEH KOHTEKCT, B
KOWTO ca Ch3JaJCHH, KAKTO U BBbPXY YHUKAJIHUTE UM KOMIIO3MLIIMOHHU MOXBAaTH.
JIOKTOpaHTHT MoAYEpTaBa CIOCOOHOCTTA HA KOMIIO3UTOpPA J1a 00eAMHH XapaKTepHU

KUTANCKU (OJIKIOPHU €IEMEHTH U MHCTPYMEHTH ChC 3aMaJHOCBPOIIECHCKH TEXHUKH



Y OPKECTPOBH CPECTBA, 32 J]a U3rPaIi HOBATOPCKa HaI[MOHaHA My3HKa. [logpo6HO
€ pasrienaHa uuaedTra 3a ,,peaTUCTHYCH MOJXO0Jl B U3KYCTBOTO, HACOYEH KbM
MacoBaTa Imy0JIMKa U MaTpHOTUYHATA Kay3a. Beska kanTaTa e pasrienaHa KakTo oT
rJielHa TOYKAa Ha TE€MaTWKa W ChIbp)KaHWE, Taka U OTKBM MY3WKAITHO-CTHUIIOBH
ocobeHocTH, koeTo 00001aBa npuHoca Ha Cuan CuHxal KbM Pa3BUTHUETO HA JKaHpa

B Kuraii.

B 3akmroueHue, yTBBpKIaBaM IMOCOYEHUTE NMPUHOCU HAa AUCEPTAIMOHHUS
TPYZ U U3pa3siBaM CBOETO MOJO0KMTEJIHO CTAHOBUILIE 3a MIPUCHKIAHE HA HAyYHATA
U o0pa3oBareilHa CTENEeH ,,JOKTOpP” B TMpoQeCcHOHAHO HampaBieHue 8.3
,»MY3HUKaIHO U TaHIIOBO M3KYycTBO* Ha HaHr JIu, JOKTOpaHT B peAoBHA ¢opma Ha
oOydyeHne KM Katenpa ,,Mys3uka”, dakynrer mo uskycrBata, O3V ,Heodwur

Puncku biaroesrpan.

Hara: 06.01.2025 1.

rp. biaroesrpag /mou. a-p Banepu Ilactapmamxuen/



OPINION
by

Assoc. Prof. Valeri Pastarmadzhiev, PhD, lecturer at the Department of "Music",
Faculty of Arts, Southwest University "Neofit Rilski", Blagoevgrad,

regarding the dissertation for the awarding of the educational and scientific degree
"DOCTOR" presented by

Li Qiang, doctoral student in the full-time program at the Department of
"Music", Faculty of Arts, Southwest University "Neofit Rilski", Blagoevgrad, on
the topic:

"The Contribution of Xian Xinghai to the Development of the Cantata Genre
in China™

Li Qiang graduated from the Chinese Conservatory of Music with a Master's
degree in Conducting and specialized in Russia under leading conductors. He is a
conductor and professor at Shandong University of the Arts with extensive teaching
and professional experience, including directing choirs in major operatic and
symphonic productions. He is the recipient of numerous national and international
conducting awards.

The presented dissertation titled "*The Contribution of Xian Xinghai to the
Development of the Cantata Genre in China" spans 207 pages and has been
developed in accordance with the normative requirements for the conferment of the
educational and scientific degree "Doctor.” It includes: an introduction, three
chapters, a conclusion, and a list of references.

The first chapter of the dissertation provides a detailed overview of the early
life, education, and creative path of Xian Xinghai, emphasizing the influence of
social and political events in China during the first half of the 20th century. It traces
how the composer gradually transitioned from "music for music's sake™ to "music
for the people,” inspired by the ideas of the revolutionary movement and supported
by the Chinese Communist Party. The efforts of Xian Xinghai to combine Western
compositional techniques, acquired during his studies in Europe, with Chinese folk
traditions are highlighted. In this way, he creates an innovative style that
simultaneously reflects national identity and is directed towards the masses. The text
also emphasizes the composer's pedagogical activities and his contribution to the
development of modern Chinese musical culture.



The second chapter of the text provides a detailed review of the development
and characteristics of the cantata genre in China, focusing on the historical context
and the influence of European musical traditions. By examining early Chinese vocal
works, the reformist "April Fourth Movement,” and the political changes during the
1930s and 1940s, it outlines how the cantata became an instrument for cultural and
national identity. Particularly valuable is the analysis of Xian Xinghai's contribution
to the genre. His ability to merge traditional Chinese elements with European
compositional techniques, creating music that is both national and universal, is
emphasized. The exposition also provides specific examples of how the composer
adapts folk melodies, instruments, and rhythms to strengthen the connection between
art and real life. The concluding parts of the text, dedicated to the impact of Xian
Xinghai's cantatas on other composers, expand the theme with an overview of
subsequent works. This provides a comprehensive perspective on the lasting effect
of his creativity on Chinese musical culture.

The third chapter presents an in-depth analysis of Xian Xinghai's four major
cantatas, emphasizing the historical and social contexts in which they were created,
as well as their unigue compositional techniques. The doctoral candidate highlights
the composer's ability to integrate characteristic Chinese folk elements and
instruments with Western European techniques and orchestral resources to build an
innovative national music. The idea of a "realistic™ approach in art, aimed at the mass
audience and the patriotic cause, is thoroughly examined. Each cantata is analyzed
both in terms of theme and content, as well as musical and stylistic features,
summarizing Xian Xinghai's contribution to the development of the genre in China.

In conclusion, | affirm the contributions outlined in the dissertation and
express my positive opinion for the conferment of the scientific and educational
degree ""Doctor"" in the professional field 8.3 "Music and Dance Art" to Li Qiang,
doctoral candidate in the regular study program at the Department of Music, Faculty
of Arts, Southwest University "Neofit Rilski," Blagoevgrad.

Date: 06.01.2025

Blagoevgrad /Assoc. Prof. Valeri Pastarmadzhiev, PhD/
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