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AKkmyannocm na memama
JlucepTallMOHHUAT TPY/ € 3HAUMM C MPEJCTABIHETO HAa MHUPOKOCIEKTHPHO MO3HAHUE

3a ¢yngamentanaute 4 kantatd or Cuan Cunxaii. [IpocneneHu ca BaKHH UCTOPUUYECKU
JUHUW Ha CBOJIIOIUATA B KUTAMCKOTO MY3WKAJIHO M3KYCTBO Tpe3 XX-TH BEK, Bph3KaTa
MEXIy TpaaWIMOHHATA KWUTalWCKa W 3alagHOEBpOIlelicka My3WKaimHa Kyntypa. Yadr Jln
MpeCTaBs mpena Obiarapckara npogecuoHaiHa OOIHOCT HEMO3HATH ACTIEKTH 33 PA3BUTUETO
Ha KATAaHCKOTO KAaHTaTHO-OPATOPHAITHO TBOPUECTBO, MOMYJISIPHU3aTOPCKATa CTpaHa Ha TPpyAa
cJIeliBa SICHO Jia Ce MoYepTae U 3aciy’KEeHO Ja ce alMUpHUpa.

B koHTekcTa Ha CIOAENEHOTO, MPEACTABEHUSAT IUCEPTAMOHEH TPYJ C€ BIHCBA B
aKTyaJTHUTE ThPCEHUS U TCHACHITMH U TI0JIara HOBH IIPUXU B HAyYHATA HA MHCHII.

HNuTepechT OOSCHUMO € WHCIUPUPAH OT JIMYHUTE TPUCTPACTHUS, HIKIFOUUTEITHO
MOJI30TBOPEH M OOrar OmuT Ha JokTopaHTa. YaHnr JIu e cpen M3sIBEHUTE M PECIICKTUPAIIN

TBOPUYECKH JIMYHOCTH B CBBPEMEHHATa KHUTailcCka My3uKaiHa Kyiurypa. Hacrosin



BULICTIPE3UJICHT U TeHepasieH cekperap Ha [llangoHr xopoBaTa aconuanus, 3aMEeCTHHK-
JTUPEKTOp Ha XOpoBara akajieMuyHa acoruanus Ha Kuralickata oOpa3zoBaTeHa acoiuanmsl.
Toii € KOMITJIEKCEH TBOPEII, C BIIEYATIISIBAI MACUB OT TCOPETHYHA MMOJATOTOBKA, KOMIIETECHITHS
U MpakTU4eCcKu yMeHusl. FiMa mupoKoCTeKThpHA TBOpUECKa IEWHOCT Ha YTBBP/ICH U KJIaCEH
JTUPHUTEHT, IPENoIaBaTell u u3cieaoaTes. Hocuren e Ha MHOXKECTBO Harpaau OT MPECTHKHA
KOHKYpCH. /TOKa3aTeICTBO € Mpe/icTaBeHaTa TBOPUYECKa CIpaBKa, ChIbprKalia HHGpopMarms
3a 0o0pa3oBaTeNHUS II€H3 U KBaIM(UKALMK, MHOXECTBOTO IMOJIYYEHU HArpagd u
pealli3upaHy CrieKTaKm/
Cmpykmypa Ha oucepmayuoHHus mpyo

Pa3zpaboTkara € OT THIa TEOPETUKO-TIPUIIOKHA U € pas3mnojiockeHa B ooy odem ot 207
ctpaauny. ChCTOU c€ OT YBOJ, 3 TJIaBH, 3aKIIOUEHNE U CITUCHK C U3IIOI3BAHUTE H3TOYHUIIH.
bubmorpadusara ceabpxka 102 uzrounuka: 6 Ha KUPHIKIA, OCTAaHAIUTE Ha JATHHUIIA.

ABTOpedepaThT KOPEKTHO TpeaaBa U TOYHO CHHTE3Wpa ChINMHATA HA ChIABPKAHUETO,
SACHO M TOYHO ca (GOPMYJIUPAHH TPUHOCHUTE MOMEHTH. [[OKTOpaHTHT MMa 5 Hay4HH
myOJIUMKaIK 1Mo crenudukaTa Ha TUCePTAUMOHHUS TPY/

Onucanue u oyeHka Ha OUcepmayuoOHHUA Mmpyo

Y600vm excnionnpa Ha mpeneH miaH guyHATE MOTHBU Ha Yanr JIu, mpoBokupain
1osiBaTa Ha TPyJa, YTOYHSABA M IPELU3UPA BAXKHUTE JE€TAWIM, OTHOCHO CEJIEKUUATA U
pa3paboTkaTa Ha Marepuasna, BU3Upa MOAX0/a M U3MOJI3BAHUTE METOJIU - YHUBEPCAIHU U
yacTHU. [IpenusHo ca ¢popmMynupanu - o0ekTa Ha U3cieaABaHe, peIMeTa, Bojelara el 1
KOHKPETHUTE 33/1a4, KaKTO U HAYMHUTE 32 TAXHOTO PEILIABAHE.

ITvpea 2nasa ce poxycupa BbpXy OuorpadMyHUTE AAaHHU U TBOpPYECKUS NMpoduil Ha
Cuan CuHxai, pedyleHu Mpe3 IMpu3Mara Ha Bapupallara UCTOPUYECKA W COLMAIIHA
oOcraHoBka B Kutail. AKIIEHTHT € NMOCTaBEH BbPXY HOBATOPCTBOTO MY IO OTHOUIEHUE Ha
HallMOHAJHATAa BU3Ms HAa KUTAaliCKaTa My3HKa M YKpElNBaHE HAa My3UKaJIHaTa MICHTUYHOCT,
JOMUHUpPAHU OT HAallMOHAJIHWUTE 4yBcTBa. (Ch3aBaHETO HA HAIMOHANIHA MOJU(OHUS U
CUHTE3a Ha 3alaJHUTE KOMITO3ULIMOHHU TEXHUKHU C (DOJKIOpHA CTApMHHA MYy3HKa Oelexu

BCUYKU THPCEHHUS U JIOCTHKEHHS B LENUS CIEKThP Ha AeHOCTTa My. ,,OT MY3HMKaHT 3a



HAllMOHAJIHO cllaceHue™ 10 ,,My3uKaHT OT HapoJa“, TOBa € BOJeIlaTa TBOPUYECKa U HUJICHA
JUHUS, TIPOPs3BaAIM U oOequHsBAIM LissaTa AeitHocT Ha Cuan CuHXail, MpOCTPaHCTBEHO
aHaJM3UPAHU U U3CJICIBAaHU OT IOKTOPAHTA.

BbB émopa 2nasa poxyca Ha BHUMaHUETO € BbpPXY IOsIBaTa Ha *aHpa kaHTaTa B Kuraii.
N3cnenBanu ca XxapakTEpUCTUKUTE HA 0a3aTa HA HAIIPaBEHUS Mapaliesl MEXIAy €BPOIECUCKUTE
KaHTaTHO-opatopuasiHin  ¢gopmu. Habenszamm ca  cmeuuduvaUTe  OCOOCHOCTH,
KOMIIO3UILIMOHHUTE TEXHUKHU. JlucepTaHThT mpociensBa pa3BUTHETO Ha >KaHpa Clel
BiaussHUeTo Ha Cuan CuHXail KaTo MpeicTaBsl aHAIM3U HAa S5 MalaOHU MPOU3BEICHUS OT
JIpyru KoMmno3uTtopu: ,,Kanrarara 3a Ocma mapuipytHa apmusi‘, ,,PaboTHudecka kanrara®,
,IIpodyxnane Ha @ennkca®, ,,JlemokpaTnyHa kantara“, ,,Kanrara 3a 6azara Ha UepBeHara
Apmus®. I1o To31 HaYMH € N3BECHO 3HAYEHUETO HA TBOPUYECKUTE HaxXoaku Ha Cuan CuHxaii
Y HETOBUST 3HAYMM IPUHOC 32 MY3UKaJTHOTO TBOpUYECTBO B Kutaii.

Tpema znaea e yenmpanna u npurnocra. [loanrtara e nonoxeHa Bbpxy npuHoca Ha Cuax
Cunxail 3a pa3BUTHETO Ha XaHpa KaHtara B Kwurail. 3a Tazu uen ca aHaIU3UpaHU
dbynnameHTaiHUTe My 4-pu KaHTtatu: ,,IIpomsBojcTBeHa kanrtata®, ,,Kanrara 3a XKbartata
peka®, ,,Kanrara 18 centemBpu‘ u ,,Kanrara 3a XeprBenus cbto3*. JlucepranTsbT npocieasiBa
NPEAUCTOPUSATA HA Ch3/IaBAHETO, MY3UKATHUTE XapaKTEPUCTUKHU, TOBOAUTE 32 HAMMCBAHE,
CLIEHMYHUTE TnpesicTaBsiHusl. OCOOCHO MACTO € OT/ICJICHO Ha CTPYKTYPHUTE XapaKTEPUCTUKU
Ha TEKCTOBETE KAaKTO U 3a OLIEHKATa Ha XYJJ0KECTBEHUTE KauecTBa Ha BUBHUPAHUTE TBOpOU. Te
JaBat eHa 0030pHa KapTHHA Ha jkaHpa KaHTata B KuTait KaTo CTHIIMCTHKA U JICKCUKA.

3aknwuenuemo € cBoeoOpa3Ha peKanuTyldanus, YOEAUTEIHO 3aTBbpPKIaBa
HaIpaBEHUTE CBHIOCTaBKU U 0000meHus. Ha ¢unama nucepraHThT mocTtura 10 H3BOAA:
» - Ipunocem na Cuan Cunxati KvM MY3UKAIHOMO MEOPYeCmeo U meopemudHume
uscneoganusi ca Heusmepumu. Hecoeume meopbu u uoeu ne camo nocmassam coauUOHa 0CHO8A
3a pazeumuemo Ha KUMAUCKama My3uKkd, Ho U OONPUHACAM 3HAYUMENTHO 3a Npocnepumema u
Hanpeovka HA c8emMo8Hama My3uka. 1psaoea 0a NOMHUM USKTIOUUMETHUME NOCIMUNCEHUS HA

Cuan Cunxaii, 0a npoOwvaANCUM He208Ume MY3UKATHU Udeu U 0YX08HU 3aeemu....".



Ilpunocu

O06001aBaliky, CUUTaM ye OUCePMAYUOHHUIM MPYO € C BUCOKA NPUHOCHA CIMOUHOCHL.
Upes aHanusurte, HaXOJIKHUTE, U3BOJUTE U 3aKIIOYEHUSATA, MOJIIATEHH M W3BICYCHH OT
TUYHUS onuT, Yanr JIu mojara HOBM HAay4YHU LIPUXU B ChbBPEMEHHOTO HU3CIIEIOBATEIICKO,
MEeAarornyecko M MHTEPHPETaTUBHO ToJie. [JOKTOpaHTHT € yCIsil a pa3rbpHE MOAPOOEH
TEKCT, HOCEL] IPUHOCEH XapaKTep B MOCOKA Ha M0-33IbJI0O0UEHO ONI03HABaHE Ha KUTalcKaTa
XOpOBa KOMITIO3UTOPCKA IIKOJA U U3KITIOYUTENHUTE 3aciayru Ha Cuan CuHxaii, eBoonusaTa
Ha ’)kKaHpa KaHTata B KuTail 1 B KOHTEKCTa Ha €EBPOITEUCKOTO BIUSHUE U KUTAUCKOTO IIECEHHO
TBOPYECTBO.

Mesxy mpuHOCHTE IIIe OTKPOS HAIIPABEHUTE 3a IBPBH ITHT AaHATU3U Ha!

1. pannume mawabuu xoposu meopobu, KOUmo o0Ka3eam 6ausHue U Cbwo ca
npeonocmasKka 3a pazeUmuemo U ymebpicoasanemo Ha xcawpa kanmama 6 Kumaii,

2. Xy0oocecmeero-opamamypeuyHusm nian na yemupume kaumamu Ha Cuan Cunxai,
nO OMHOUleHUe Ha mexXHUume UHOUBUOYAIHU XAPAKMEPUCTIUKU, MEeMAMUKA, Xy00rcecmeena
00pasHocm, KOMNOSUYUOHHA NpPOOIeMamuKd, (akmypHO U310J4CeHue U MeXHONO0SUYHU
HOBOCMU 8 U3NBIIHUMEACKUSAM CbCMAB,;

3. opeanuzayuama Ha KaHmamume npu paspabomeanemo Ha MemMamudHus MamepudaJ,
XapaxmepHume 1a008U MY3UKATHU CIPYKMYPU, CReYUDUYHU PUMMUYHU Pueypu, 36YKO8U U
membposu egexmu, Cc8bpP3aHA CbC CEMAHMUKAMa HA MpaOUYUOHHUmMe KUMAUCKU
UHCMPYMEHmMU, NPULASAHemo HA Cb8PEMEHHU KOMNO3UYUOHHU MEXHUKU, NPeyyneHu npes
npuMama Ha HayuoHAIHama My3UuKaiHa uspasHocm u OyX08HOCH,

4. xapaxmepHume CMunI080-KOMNOIUYUOHHU uepmu Ha meopuyecmeomo Ha Cuan

Cunxau.



3akarouenue

Bb3 0cHOBa Ha BCUYKO M3JI0KEHO JOTYK, JaBaM CBOATAa MHOT'O BHCOKA MOJOKUTETHA
OIIEHKA Ha aucepTaimoHHus Tpyn “Ilpunocem na Cuan Cunxatl 3a pazeumuemo Ha HcaHpa
kauwmama ¢ Kumati” v yoeneHo npejjiaraMm Ha 4JIC€HOBETE Ha YBaXKaeMOTO Hay4dHO KYpH 0d

npucvou Ha Yane Jlu nayunama u obpazosamennua cmenetn "0okmop" o HayyHa
CHEIHATHOCT ,,My3UKO3HAaHUE ¥ MY3UKAJIHO U3KYCTBO , MpOo(eCHOHATHO HampasieHue 8.3
,»MY3UKaJIHO ¥ TAaHIIOBO U3KYCTBO”’, IOKTOpCcKa nporpama 8.3 ,,Teopust u npakTuka Ha

M3ITBIIHUTEJICKOTO U3KYCTBO
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Topicality of the topic

This dissertation is significant for its presentation of a wide-ranging knowledge of the
fundamental 4 cantatas of the Xian Xinghai. It traces important historical lines of the
evolution of Chinese musical art in the twentieth century and the relationship between
traditional Chinese and Western European musical culture. Chang Li presents to the

Bulgarian professional community unknown aspects of the development of Chinese cantata-



oratorio art, the popularization aspect of the work should be clearly emphasized and
deservedly admired.

In the context of what has been shared, the presented dissertation fits into the current
searches and trends and lays new strokes in our scientific thought.

The interest is understandably inspired by the doctoral candidate's personal biases,
extremely fruitful and rich experience. Chang Li is among the outstanding and respectable
creative figures in contemporary Chinese music culture. He is the current Vice President and
Secretary General of Shandong Choral Association, Deputy Director of Choral Academic
Association of China Education Association. He is a complex artist with an impressive array
of theoretical training, competence and practical skills. He has a wide-ranging creative
activity as an established and classical conductor, teacher and researcher. He has won
numerous prizes in prestigious competitions. /evidence is the presented artistic reference,
containing information about the educational background and qualifications, the numerous

awards received and performances realized/.

Structure of the dissertation

The work is of theoretical-applied type and is spread over a total of 207 pages. It consists
of an introduction, 3 chapters, a conclusion and a list of sources used. The bibliography
contains 102 sources: 6 in Cyrillic, the rest in Latin.

The abstract correctly conveys and accurately synthesizes the gist of the content, the
contributions are clearly and precisely formulated. The doctoral candidate has 5 scientific

publications on the specifics of the dissertation.

Description and evaluation of the PhD thesis
The introduction exposes Chang Li's personal motives that provoked the appearance of
the work, specifies and refines the important details concerning the selection and



development of the material, and describes the approach and methods used - both universal
and private. The object of the study, the subject, the guiding aim and the specific tasks, as
well as the ways to solve them, are precisely formulated.

Chapter One focuses on Xiang Xinghai's biographical data and artistic profile, refracted
through the prism of China's varying historical and social settings. Emphasis is placed on his
innovation in terms of the national vision of Chinese music and the consolidation of a musical
identity dominated by national sentiments. The creation of a national polyphony and the
synthesis of Western compositional techniques with folk early music marked all his
explorations and achievements across the entire spectrum of his activities. From "Musician
for National Salvation" to "Musician of the People”, this is the guiding creative and
ideological lineage cutting through and unifying all of Xian Xinghai's activities, spatially
analyzed and explored by the PhD student.

In chapter two, the focus is on the emergence of the cantata genre in China.
Characteristics are explored on the basis of the parallel drawn between European cantata and
rhetorical forms. Specific features, compositional techniques are outlined. The dissertation
traces the development of the genre after the influence of Xian Xinghai by presenting analyses
of 5 large-scale works by other composers: the Eighth Route Army Cantata, the Workers'
Cantata, the Phoenix Awakening, the Democratic Cantata, and the Red Army Base Cantata.
Thus, the importance of Xian Xinghai's artistic findings and his significant contribution to
musical creativity in China is brought out.

The third chapter is central and contributory. The poem focuses on Xian Xinghai's
contribution to the development of the cantata genre in China. To this end, his 4 fundamental
cantatas, the Production Cantata, the Yellow River Cantata, the September 18 Cantata, and
the Sacrificial Union Cantata, are analyzed. The dissertation traces the background of
composition, musical characteristics, occasions of writing, and stage performances. Particular

attention is paid to the structural characteristics of the texts as well as to the evaluation of the



artistic qualities of the works in question. They provide an overview picture of the cantata
genre in China in terms of stylistics and vocabulary.

The conclusion is a kind of recapitulation, convincingly confirming the comparisons
and generalizations made. Finally, the dissertation concludes, "....Xian Xinghai's contributions
to music composition and theoretical research are immeasurable. His works and ideas not
only laid a solid foundation for the development of Chinese music, but also contributed greatly
to the prosperity and progress of world music. We should remember Xian Xinghai's

outstanding achievements, and continue his musical ideas and spiritual covenants....".

Contributions

Summarizing, | believe that the thesis is of high contribution value. Through the
analyses, findings, conclusions and implications, supported by and drawn from personal
experience, Chang Li has put new scholarly touches on the contemporary research, teaching
and interpretive field. The doctoral student has succeeded in deploying a comprehensive text
that is contributory towards a deeper understanding of the Chinese school of choral
composition and the outstanding merits of Xian Xinghai, the evolution of the cantata genre
in China and in the context of European influence and Chinese songwriting.

Among the contributions I will highlight the analyses made for the first time on:

1. the early large-scale choral works, which are influential and also a prerequisite for
the development and establishment of the cantata genre in China;

2. the artistic and dramaturgical plan of Xiang Xinghai's four cantatas, in terms of their
individual characteristics, themes, artistic imagery, compositional concerns, textural
exposition, and technological innovations in performance;

3. the organization of the cantatas in the development of thematic material,;
characteristic melodic musical structures; specific rhythmic figures; sound and timbre effects

related to the semantics of traditional Chinese instruments; and the application of modern



compositional techniques refracted through the prism of national musical expression and
spirituality;
4. the characteristic stylistic and compositional features of Xian Xinghai's work.

Conclusion

On the basis of all the above, | give my very high positive evaluation to the dissertation
“ The Contribution of Xian Xinghai to the Development of the Cantata Genre in China ”
and confidently propose to the members of the esteemed scientific jury to award Chang Li
the degree of Doctor of Science and Education in the scientific specialty of Musicology and
Musical Art, professional field 8.3 Music and Dance Art, doctoral program 8.3 Theory and

Practice of the Performing Arts.

08.01.2025 Ass. Prof. Dr. Miroslav Dimov
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