IOI'O3AINAJEH YHUBEPCUTET ,,HEO®UT PUJICKHU*
OAKVYJIITET 1O U3KYCTBATA
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Peuensust
Ot npod.a.u3k. Anenus SHeBa,
npenojaBaTen B kateapa ,,Xopeorpadus”’, O3V ,,Heodur Puncku” — biaroesrpan
OTHOCHO JTUCEPTAIIMOHEH TPyl Ha TEMa

CHBPEMEHHA MHTEPIIPETAIINSI HA KHTAUCKHAS TPAJJAIIMOHEH TAHIJ -
N3PA3HU CPEJACTBA U TEXHUKHU HA U3ITBJIHEHUE

C asrop HU IUH (Kwuraii),
JIOKTOPAHT B peloBHA (hopMa Ha 00ydeHHUe 10 JOKTOpPAHTCKa mporpama ,,Xopeorpadus
npodecnoHaHO HanpaBiaeHue 8.3. My3uKaaIHO ¥ TAHIIOBO U3KYCTBO
Hayuen pwkoBoguten: gou. a-p ['eopru I'apos
2025

KPATKH BUOT'PAOUYHU JAHHU

Hokropantkara ot Kurtait Hum J[Iun 3aBbpmiBa TanmoBo yuunuimie kbM My3ukanHaTa
koHcepBaTtopus B LIIbHSH - kKonex (cnenuanHocT ,,Kuralicku Tanu®) npes nepuoaa 1990-1995
r. [TonydaBa bakanaBbpcka CTENEH MO CIEHHAIHOCT ,, [aHIIOBO M3KYCTBO*“ B TaHIIOBO YUMUJIUILIE
(YauBepcuteT) kbM My3sukanHara koHcepBaTopus B IbpHsaH (1995-1999 1.). [Ipe3 nmepuona
2010-2012 3aBbpiiBa chaeqaUIUIOMHAa MarucTbpcka cteneH B IlIbHAHCKHMA HOpMaieH
YHUBEPCUTET (CHEIMaIHOCT ,,TaHioBo oOpa3oBanue®). Ot 1999 1. u 10 cera mpemnogaBa B
TannoBo yuunuiie (YHuBepcuter) KbM MysukanHara KoHcepBaropus B IlIbHsH u B
My3ukannara koHcepBaropus B IIIbHSH, KbJIETO € C TUTIA ,,00YeHm ",

Hu Jlun e penosen gokropanT kbM Katenpa ,,Xopeorpadus Ha KOrozanmannus yHuBepcurer
,Heoput Puncku® or 2022. Hocuren € Ha MHOTO HAallMOHAJIHU M MTPOBUHIIMAIHU HArpaau 3a
MpernojaBane, HayYHU M3CIeBaHMs, BKIIOUUTEIHO ,,PagocTHa 11000B 3a 3acaKaHe Ha opu3®,
cneuenuna OcMus HalMOHAIEH KOHKYpC 3a rpymoBa xopeorpadus ,,IIpackoBa u kyma JIu®,
BTOpa Harpaja 3a M3I'bJIHEHHE U BTOpa HAarpajaa 3a MHCTPYKTOPH. 3a CBOSI KOMOWHHUpPAH KIac
,Northeast Yangge (keHcku kiiac) combination class® credenBa ocmara Harpajaa 3a OTJIMYHA
xopeorpadus Ha TaHIOBUs KOHKYpC ,,Peach and Lee Cup®. [lybnukyBa craruu B CIIMCaHUS U
TEMU 32 HaAyYHU U3CIIEeIBAHUS

AHOTAIUA HA JUCEPTAIIMOHHUSA TPY]]

Hucepranusta Ha Hu JluH e cTpykTyprpaHa B U€TUPH INIaBH, YBOJ U 3aKIIIOUYEHUE B PAMKHTE
Ha 148 crpanunm, ot kouto 129 ocHoBeH TekcT u 90 6ubnuorpadcku U3TOUHUITH.

Camusar u36op Ha 3armaBueto "CwepemenHa unmepnpemayus Ha mpaouyuoOHHUsS KUMAUCKU
MAany, U3PA3HU Cpeocmea u MmexHuKa Ha usnviHenue" € ¢ Oriel Ha JJOKATHUTE XapaKTePUCTUKU


mailto:info@swu.bg
http://www.swu.bg/

Ha TAaHIIOBOTO U3KYCTBO B KuTail 1 HaMepeHneTo Ha JOKTOpaHTKaTa J1a U3J1€3€ U3BbH CTPAHATA,
KaTo paslIupU U reorpadCKUTe rpaHuIld U MOTHPCH MIOBEYE CHIIOCTABKH ChC CXOTHU MPOIECH
110 CBETA.

Hucepramusita € JIOTMYHO CTPYKTypHpaHa OT JIOKAJTHOTO KbM 00moTo. JlokTopaHTkara
aHAIM3Upa KaK Ce MPOMEHS ChIbPKAHUETO HA TPAAUIIMOHHUTE (OJIKIOPHU CIEMEHTH IpHU
BB3IPOU3BEKIAHETO HA KUTAUCKUS TPAIUIIMOHEH TaHI[ B ChBPEMEHHHU TAHIIOBU NMPOU3BEICHNUS,
KOUTO BE€YE BKIIIOYBAT U CbBPEMEHHA U3PA3HOCT U HOBU TEXHOJIOTHH.

IIbpBa maBa - VYuukannusm wap Ha Kumauckus mpaouyuoHeH mauy — KOMEHTHpPA
pPa3HOOOpa3nueTo OT TAHIM, CHPSMO TeorpadCKOTO TMOJIOKEHHUE, UCTOPUITA U TPAJAUIIHUATA B
Kuraii.

Bropa rmaBa - Mooepnusupanu uspasnu cpeocmea u UHOBAMUBHU XAPAKMEPUCMUKU HA
Kumauckusi mpaouyuoHen mauy - pasmiexJa BUIOBE U Kilacu(uKalusg Ha TaHIUTE,
€KCITPECUBHM TAHIIOBU TEXHUKH, KYITYPHO 3HAaYCHUE HA TaHI]A U MHOBAIIMH, XapaKTEPUCTUKU
Ha ChbBPEMEHHHUS TaHI] U CUMOM03aTa My C MYITHMEIUNTE

Tpera rnaBa - Ecmemuuecku xapakmepucmuku HA KUmMaickama mpaouyuonHa mauyoea
MEexXHUKA noo GIUSHUENO HA CbEPEMEHHOMO MAHY0B0 MucieHe - ce (HoKycHupa BbpXy OCHOBHHU
XapaKTepUCTUKHN Ha TAHIIOBHS CTIIEKTAaKbJl — KaTO TaHI], CTPYKTypa U MHUCIIEHe, TpaHchep Ha
WHOBAIlMU U YMEHUS.

YerBbpTa IN1aBa - Xapakmepucmuka Ha e3uKa Ha manya U auaiu3 Ha npousseoenusma — ce
KOHIIGHTPUPA BbPXY MPOCTPAHCTBO U BPEME B TAHI[OBOTO MPOU3BEACHUE, OOIIM MOJAETH Ha
xopeorpacka CTpyKTypa, Karo Cc€ aHalu3upar M dYeTHupu xopeorpaduu, KOHTO ca
pa3zHooOpa3Hu KaTo ThbPCEHUS U aBTOPCKU MPEATIOUUTAHUS:

e "Camo TOBa 3e1eHO " € BIbXHOBEHA OT "Xuisila MWIA PEKU U TUIAaHUHU" U ChUyeTaBa
CHbBPEMEHHHU TEXHOJOTUU B KUTAUCKUSI TPAAULIMOHEH KYITYPEH KOHTEKCT;

e "Ortkposenue" Ha AnBuH Eiinu € mpousBeneHre 3a OMTa 1 HpaBUTE HA AMEPUKAHCKUTE
HEerpy U U3passiBa )KeJTaHUEeTO UM 3a CBOOOIa Ype3 MOJEPEH TaHII;

e "JleOGemoBo e3epo" MmokKazBa OYAPOBAHMETO HA 0AJETHOTO M3KYCTBO Ype3 KIIAUCUECKH
TaHIll, CUM(POHUYEH OaJeT U TeaTpaJHU TEXHUKU;

e ")Kuzen" kato menpoBLp Ha (PPEHCKHUSI POMAHTH3BM OT 19 BEk ch3aaBa TparuieH oopa3
Yype3 KOHTPACT U CUMBOJIH3bM.

KOMeHTI/IpaHI/I Ca HC CaMO TAaHHOBHUTC TCXHUKHU U PCKHUCBOPCKUTEC AKIICHTHU, HO U IIPUHOCA Ha
CHeHOFpa(bI/IHTa, OCBCTICHHUCTO M KOCTIOMUTC, KOUTO IIOACHJIBAT O6IJ_[OTO BIICHATIICHUC OT
IIPOU3BCACHUCTO.

3aKJaI04YeHHEeTO IIpaBH CHIIOCTABKU MCKAY TPpaAUTTHUOHHU A KHUTaMCKM TaHI| 1 HETOBU IIposABU B
CbBPCMCHHUS TaHIl U B CbBPCMCHHHUTC Xopeorpacbm/l. KOMGHTI/IpaT CC¢ CbBPpCMCHHH BU3HU,
KOUTO OCBCH XOpCOFpaq)I/IH cbyuc€TaBaTr MYJITHMeﬂHﬁHH TEXHOJIOTMH, MOACPHA CI_IeHOFpa(i)I/I}I,
CBCTJIMHHU U 3BYKOBU e(i)eKTI/I, KOCTO IIpaBU TPAAULIUOHHUA TAHIl BU3YAaJIHO U 3BYKOBO o-0orar.

H3cnenoparenckara 3HaUUMOCT Ha aucepranusara €€ u3pas3sdBa OCHOBHO B TPU ACIICKTA:

H'prO, TEOPETUYHA 3HAYUMOCT. H3cneasanero Y6CILI/IT6J'IHO JA0Ka3Bd, 4€ CbBPCMCHHATa
HUHTCpHpCTaAIld Ha KUTaNCKUS TPAAUIUMOHCH TaHI[ € OT I'OJIAMO TCOPCTUYHO 3HAYCHHUC 34
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pa3bupaHeTo Ha EBOJIOLMATA Ha TAHIOBOTO M3KYCTBO, 3a HAachpyaBaHe Ha TaHIIOBOTO
o0Opa3oBaHHe U 3a M3TpaXKAaHEe Ha KYITYpHa OCBEIOMEHOCT. ChBpeMeHHaTa WHTEepIpeTaIys
pasiupsiBa AUAJIOTa MEXKTY TPAIULUITA U MOJIEPHOCTTA KATO MPEI0CTaBsl HOBU NEPCIEKTUBU
U METOAM 3a pa3NpOCTPaHEHHWE U HMHOBAllMM Ha TpagulMOHHAara KyaTypa. OcBeH ToBa
ChbBpPEMEHHATa UHTEPIIPETAllUs Ha KUTAUCKUS TPAAUIIMOHEH TaHIl € HE CaMO BHJI MHOBAIIHS B
o0acTTa Ha W3KYCTBOTO, HO W BBIUTBIICHHE HA KYATYPHOTO HACJIEACTBO M pPa3BUTHE Ha
CTpaHaTa.

[To oTHOmEHNWE HAa TEXHUKAaTa Ha M3MBIHEHHE ChBPEMEHHATa WHTepIHperamus ce (GokKycupa
BBPXy KOMOMHAIMATA OT TPAAMIMOHHM TEXHUKH M CHBPEMEHEH TAHIIOB €3WK. 3ara3BaiiKu
OCHOBHHUTE YMEHHUS W CTWJIMCTUYHM XapaKTEPUCTUKHU Ha TPAJAULMOHHMS TaHL, TaHIbOPHUTE
M3MO0JI3BaT CBOOOJHOTO M3pa3siBaHE M €3MKa Ha TSUIOTO HAa ChbBPEMEHHMSI TaHIl, KOETO MpaBU
TAHILIOBUTE JIBM)KEHUS IMO-TJIABHU U €CTECTBEHU, a U3Pa3sIBAHETO HAa €MOLUUTE - MO-(QUHO U
nb100k0. ToBa HOBOBBBEJEHHE € HE CaMO Haclle/IBaHE Ha TPAJUIIMOHHUTE TAaHI[OBU YMEHUS,
HO U pa3llIMpsIBaHE HA TAHLIOBOTO XYHOXKECTBEHO M3pa3siBaHe. Koero He caMo mnoBHIIaBa
M3pa3HUTE BB3MOKHOCTH Ha TaHIA, HO M pa3lIUpsBa €CTETHYECKOTO IPEKUBSBAHE Ha
nyonukara.

BTopo, npakTuyecko 3HauyeHue. Ha mbpBO MsCTO, M3CIEABAHETO CIIOMAara 3a OMa3BaHETO U
MOMYJISIPU3UPAHETO HA OOTAaTOTO KYITYPHO HACIIEICTBO HA KUTAMCKHUS TaHI] U Ype3 CbBPEMEHHHU
CpeJICTBa 32 MHTEPIPETAINS MTPHIaBa HA TPATUITMOHHHUS TAaHI[ B ChBPEMEHHOTO OOIIECTBO HOBA
YKU3HEHOCT M YKPETBa HallMOHAJTHATA KYJITypHAa BU3HS 32 U3KYCTBOTO. 3a1bJI00UCHUTE aHATTU3H
Ha W3Pa3HUTE CPEJCTBA U M3IIBIHUTEICKUTE TEXHUKHU, MPEICTABCHU B JHUCEpPTALMITA, JaBaT
IICHHU TIPENOPBHKH 3a TAHIIOBUTE TBOPIM M MPENOJaBaTed M HAchpyaBaT WHOBALIMUTE W
pazHooOpa3ueto B TaHia. OCBEH TOBa W3CIEABAHETO MOXKE Ja CTUMYJIUpa OOIIEeCTBEHUS
HWHTEpEeC KbM TPAJAUIMOHHHUTE TAHIIM, /1a TIOBUIIM €CTETUYECKOTO HUBO HA MyOJMKaTa W Ja
MOJATMIOMOTHE TOMYJISIPU3UPAaHETO M 00pa30BaHMETO B 00JACTTa HAa TAHIIOBOTO HW3KYCTBO. U
HakKpas, pe3yJITaTUTe OT IUCEPTAIMOHHOTO U3CJICIBAHE HAChpYABAT MEXTYHAPOIHUS KYITYPEH
0o0OMEH, TMOKa3BaT YHUKAJIHHUS 4Yap HAa KUTAHCKUTE TPATUIIMOHHM TAaHIM 4YpPE3 CHBPEMEHHA
HWHTEPIPETAIUs U 3aCUIIBAT MEXIYHAPOIHUTE B3aUMOICHCTBUS MEXK Y KATACKaTa KylaTypa 1
3amana.

Tpero, mpusioxkna croiiHocT. [IpuiioxkHaTa CTOMHOCT HA AMCEPTALUATA CE€ ChCTOM B TOBA, U€
npejiara UHOBaTUBHU WJEH M METOJIU 3a TAHLIOBUTE apTUCTU U IPENOojaBaTelid, KaTo UM
romara Jia BKJIIo4aT MOJCPHU €JIEeMEHTH, 3ara3Baiiki TPaJIuIIMOHHATA CHIIHOCT, 32 1a HApaBsT
TAHILIOBUTE MPOU3BEICHUS TIO-MOJICPHH U 3PEIUIIHU, C KOETO CTaBaT U MO-JIECHO Bh3IPUEMAHH
OT MEXAyHapoaHa MyONlrKa, KaTo IO TO3M HAYMH HAchpyaBaT YYKIECTpaHHHS OOMEH U
BIMSTHUETO Ha KUTalicKara KylITypa.

Ocob6eHo nckaM Ja 00bpHAa BHUMaHUE BbpXY IPUHOCUTE HA YETBBPTA IJlaBa. AHAIU3UTE HA
YeTUPU PA3JIMYHM TAHIOBU IPOU3BENEHHUsS OT pa3IMYHU MEPUOJM U KYITYpHU Cpenu
HEMHHYEMO M3BEX/JAT Ha MPeIeH IUIaH Ba)KHUTE ChIIOCTaBKU Mexx Ay M3Toka u 3anana; Mexay
TpaJuLMsITa U HOBATOPCcTBOTO. CTaBa BBIIPOC 32 HEMUHYEMH ChIIOCTaBKU MEXKIY JBE N30paHu
OT JMCepTaHTKaTa TaHIIOBU NPOU3BEICHMS, Ch3/1ajeHU npe3 XX BeK - KUTalickaTa TBOpOa
"Camo Ta3M 3eJIeHMHA", BAbXHOBEHA OT "XWIsi/1a MUJIM PEKH U TUNIAHMHU" ¥ TOCTAaHOBKATa Ha
amepukaHckus xopeorpad AnsuH Eitnn "OTkpoBenusi', TpeTupaiia Herbpckus Out. Te ca
CBIIOCTAaBEHM KaTO HOCUTEIM Ha pa3iM4Ha HalMOHAJIHOCT, IIOE€THKA, €CTeTUKAa U
emoumoHanHocT. Ciesl TOBa MbPBUTE JIBE TBOPOM C€ CHIOCTABAT U C JIBA KJIACHUECKH OareTa
or XIX, ch3gageHu B pa3iMyHM MEPUOAM M HOCUTENIM Ha OTJIMYABAIIM C€ HAIlMOHAJIHH
ocobeHoctH - "JledenoBo e3epo" ¢ npemuepa 1895, peanusupan B umneparopcka Pycus u no-
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panHara "XKwuzen", ¢ npemuepa 1841 e @pannus, oborareHa u peaakrupana npe3 1884 B
Pycust ot dpanmysuna Mapuyc [leruna. [Ipu ToBa mbpBHTE /1Ba 6aneTa ca U3ILSIIO PEIICHH B
TPAHUIUTE HA PEATHOTO JISHCTBUE, IOKATO MOCJIEIHUTE IBa BKJIIOYBAT B U3PA3HUTE CH TEXHUKHU
U HEPEaJIHOTO JICHCTBUE OT CBETa HA MEUTUTE U BUACHMSTA. Taka ollle IO-CUJIHO CE€ BHXKAAT
pasnuuuaTa HE caMO B ISUIOCTHATa KOHLENLHMS 3a KyJATypa M IMOCJIAaHHUATAa Ha ChOTBETHATa
CTpaHa, HO U BbB Bb3MOXXKHOCTUTE Ha TAHIIOBOTO M3KYCTBO Ja OTpa3siBa UACUTE U MUPOTIIEAa
Ha TBOpeEIa, KaKTO W MOTPeOHOCTUTE Ha IMyONHMKara, KOUTO Ca 3HAK M 3a HAIlMOHATHH
crenu(uKH.

Ha 6a3ara Ha Te3W aHAJIM3M ce J0Ka3Ba Te3ara Ha JOKTOPAHTKATa, 4e 4pe3 e3MKa Ha TSIIOTO,
KOHLIENIMATAa Ha Xopeorpada MU peKUCbOPCKUTE AKIEHTH, TAHIIOBOTO H3KYCTBO IIpe/aBa
collMaliHa, KyATypHa U UCTOpUYEcKa UH(OpMalUs, a CTPYKTypHATa epapXust U KOMIO3HUIIHS
OTpa3sBaT €CTETUYECKUS M EMOILMOHAlleH u3pa3 Ha TaHua. [locpeacTBoM aHanM3uTe Ha
IpelaraHuTe pa3IMyHU TAHLOBU MPOU3BEJEHUS C€ JAEMOHCTpUpAT M pa3iuuds B
€MOIIMOHAIIHUTE BB3NPUATUS W NPEACTaBUTE 3a KpacoTa Mexay M3roka u 3amaga, KOWUTO
HEMUHYEMO TOBJIMSIBAT U BbPXY KYJATYPHOTO HACJIEICTBO, Ch3AaBaliKu CBOM YHUKaJIeH HAaUMH
3a Bb3MHMTAHHE Ha MyOJIMKaTa, a B Ta3M MHUCHS pa3HOOOpa3neTo U MailabHOTO BB3ACHCTBHE Ha
TaHI[OBOTO M3KYCTBO MMa CBOSITa 3HAUMMa POJISL.

ABTOpe(deparsT 10 CMUCH] U ChAbP/KAHHE OTTOBAPH HA JMCEPTALUATA.
BBB Bpb3Kka ¢ AMCEPTALUATA JOKTOPAHTKATA KMa M3MCKYEMUTE TPH CTATHH:

e Ding Ni. 2023: JIuausTa nMa Kpai, HO CMUCBHIIBT € O€3KpacH: U3ClIeIBaHEe Ha KpacoTara
Ha oOpasure B kuTaickus HapojeH TaHn. Crimcanme Ha Komeka mo wm3KycTBata B
J3wmn. bpoit 3, Ne 174 Homep Ha myOnukarusata:ISSN1674-5442 CN22-1285/1 -
https://kns.cnki.net/kems2/article/abstract?v=RE1hRqpi5T2eLTYvQ7B7VDS8F 4Thc-
Z7Cw-

DUw1m8gSbRqGvUdVGTDxtcHyOpxquQ es V277fY lueaMmIDu330qoC6kK4Nb
cokKQBh gjyUUDN-FXNSvMAiotkGr97gBme6 YoAXstiu-UPbfgHGRnYmeY 1-
ExDmrvLRwnSWzms=&uniplatform=NZKPT)

e Ding Ni. 2023: The Hidden Suspension of National Sentiment: The Aesthetic Rationale
of Technique, Emotion and Art in Chinese Folk Dance (Jluar Hwu). Journal of Qigihar
University. 6poit 320, okromBpu. Homep Ha myOnukamusata:ISSN1008-2638 CN23-
1435/C -
https://kns.cnki.net/kems2/article/abstract?vV=RE 1hRqpi5T0c3kSPG7NOegVZV7NEA
aV6NVOHpxi9kk3zoqQqFgNtHvC-
L1VLqWjVei2vsJPTpTs1q8zsbNwnur5UulJjjwOWjrDb4SspqFCp4ONBS6DCOROsS
FCV3gwShfzNZtvwC6eaWNXepWGCmBT68ABTyRT7RbevXe bvews=&uniplatfo
rm=NZKPT)

e Ding Ni. 2024: Ilo3unnoHupane ¥ mNpoMsHa Ha pedopmara Ha MPOPECHOHATHOTO
oOydeHue 1Mo KUTalCKU HApOJHU TaHLM OT IVIeJHa TOYKa Ha Ky/lITypaTa B HoBata epa.E-
journal of VFU“Chernorizets Hrabai”.bpoit 22, 2024 r. Crpanuuu 322-335. -
https://ejournal. vfu.bg/bg/izkustva.html)

IIpenopbKu — OuX Mpenopryaia Mpu eBEHTYATHO MyOIMKYBaHe Jia Ce MPEIU3upar 3ariiaBusTa,
KOWTO B JUcCepTanusra u B aBTopedepara ca pasnmuunHu. Hampumep — ,,OTKkpoBeHue u
,,ATIOKaJIUIICHC * OTHOCHO MocTaHoBkara Ha AnsuH Einu; ,,Camo ToBa 3eneHO* 1 ,,CaMo Ta3u
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3eJICHUHA™ OTHOCHO KHMTalCKaTa MoCcTaHOBKa u Jip. nojo0Hu. [Ipenmnonaram, 4e Te3u pazaunyust
ca CIIeZICTBHE Ha pa3iINyus B IIPEBOJIa, HO T€ TPSIOBa Jla ce U3MMUIIAT SAHAKBO U B JBETE, a MOXKE
Aa CC U3MHCBAT U B OpUT'MHAJIHUA UM C3UK. Cnopeﬂ MCH U IBHXKXCHUATA OT KIIaCUYCCKUA TAHII,
KOUTO CE KOMEHTUPAT B TEKCTa € JI00pe Ja ce M3IMHUCBAT B OPUTHHAIHUS (PPEHCKU €3UK, a HE B
MIPEBOJI Ha OBJITAPCKH €3HK.

ChImo Taka eBa B IIbpBa IJIaBa Jia C€ TOBOPH, ue ,[lenma na mazu cmamus e oa ce 06cvou
3HAYEHUemo Ha MPAOUYUOHHUSA MAHY 6 CbEPEMEHHOMO 00Uecmeo, He2080MoO HACMOAULO
pazeumue u npeoussUKAmMeLcmeamad, npeo KOUmo e uU3npaseH, Kakmo u 0a ce npeonoxicam
nooxoosiuu mepku 3a npomugooeticmaue’. (ctp. 31). Ho nogoOHo yroBapsine numcsa B YBoa,
KBJIETO OM ce oyakBajo Ja Obje.

HezaBucumo ot moute 3a0enexku M Mpenopbku, auceprauusta Ha Hu Jlun e yOenutenHo
M3CIIEJIBaHE, KOETO MPAaBU 3HAYMMU NapaJIeIn MEXy TPAAULUATa U CbBpeMeHHOCTTa B KuTai,
a Taka ChII0 U MEX]ly TPaJUIUATa U ChbBpeMeHHOcTTa Ha 1310k u 3anan. A nonoOHu napanenu
BHMHArM ca ¢ MPUHOC KbM CBETOBHOTO KYJATYpPHO HACJEICTBO M 1€ IPOABIDKAT Aa MPOBOKUPAT
HOBU MPOYUTH U 0OOrarsiBaHe Ha TaHIOBOTO H3KYCTBO MOCPEACTBOM HOBHM CIOXKETH,
xopeorpa)Ccku MPaKTHKH, PEXUCHOPCKU AKUEHTH M acolMalli{, Ch3AaBalld MOCT MEXIY
pasznuuHuTe KyATypH. Ib1060ko cbM yOelneHa, 4e MMEHHO B TOBa € TOJIEMHST INPHUHOC Ha
nogo0Hu Temu u aucepramuu. C xkoeTo mo3apaBsiBaM aucepranTkara Hu [{un 3a ycnenrHo
M3MBJIHEHATA M MUCHSI, KAKTO M HAyIHUST M phKoBOAUTEN 1o1l.a-p ['eopru ['apoB 3a ymenoro
BOJIEHE MO IIBTS KbM HayKaTa U Mpo(PeCHOHATHOTO OCMUCIISIHE HAa TBOPUECTBOTO.

B 3akiiloueHue, JaBaM MOJIOKUTETHA OLEHKA 32 JUCepPTALMATA Ha JoKTOopaHTkara Hu
JuH M mpenjaraM Ha yBajkaeMuTe 4dieHoBe Ha HaydyHoTo Kypu 1a HpUCHIAT Ha
nokropanTkara Hu /Ilun oOpa3oBaresiHaTa U Hay4yHa cTeneH ,,/JlokTop* mo Xopeorpadus
B HanpasJieHne 8.3. My3UKaJIHO M TAHIIOBO U3KYCTBO.

npo¢.1.H. AHesus SIneBa
15.01.2025
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Regarding the dissertation on the topic

CONTEMPORARY INTERPRETATION OF CHINESE TRADITIONAL DANCE -
EXPRESSIVE MEANS AND TECHNIQUES OF PERFORMANCE

With author NI DIN (China),
PhD student in full-time study in the doctoral program '"Choreography"
Professional field 8.3. Music and dance art
Scientific supervisor: Assoc. Prof. Dr. Georgi Garov
2025BRIEF BIOGRAPHICAL DATA

PhD student from China Ni Ding graduated from the Dance School of the Shenyang
Conservatory of Music - College (majoring in Chinese Dance) in the period 1990-1995.
She received a Bachelor's degree in Dance Art from the Dance School (University) of the
Shenyang Conservatory of Music (1995-1999). In the period 2010-2012, she completed a
postgraduate master's degree from the Shenyang Normal University (majoring in Dance
Education). Since 1999, she has been teaching at the Dance School (University) of the
Shenyang Conservatory of Music and at the Shenyang Conservatory of Music, where
she holds the title of Associate Professor.

Ni Ding has been a full-time doctoral student at the Department of Choreography of
Southwest University '"Neofit Rilski" since 2022. He has won many national and
provincial awards for teaching, research, including '"Joyful Love for Rice Planting",
which won the Eighth National '""Peach and Lee Cup" Group Choreography
Competition, the second prize for performance, and the second prize for instructors. For
his combined class "Northeast Yangge (female class) combination class'" he won the
eighth prize for excellent choreography at the '""Peach and Lee Cup" dance competition.
He has published articles in journals and research topics

ABSTRACT OF THE DISSERTATION

Ni Ding's dissertation is structured in four chapters, an introduction, and a conclusion
within 148 pages, of which 129 are main text and 90 are bibliographic sources.

The very choice of the title "Modern Interpretation of Traditional Chinese Dance,
Means of Expression and Technique of Performance" is in view of the local



characteristics of dance art in China and the doctoral student's intention to go beyond
the country, expanding the geographical boundaries and seeking more comparisons with
similar processes around the world.

The dissertation is logically structured from the local to the general. The doctoral
student analyzes how the content of traditional folklore elements changes when
reproducing Chinese traditional dance in contemporary dance works, which now also
include modern expressiveness and new technologies.

Chapter One - The Unique Charm of Chinese Traditional Dance - comments on the
diversity of dances in relation to the geographical location, history and tradition in
China.

Chapter Two - Modernized Expressions and Innovative Characteristics of Chinese
Traditional Dance - examines types and classification of dances, expressive dance
techniques, cultural significance of dance and innovation, characteristics of modern
dance and its symbiosis with multimedia

Chapter Three - Aesthetic Characteristics of Chinese Traditional Dance Techniques
Under the Influence of Modern Dance Thinking - focuses on basic characteristics of
dance performance - such as dance, structure and thinking, transfer of innovations and
skills.

Chapter Four - Characteristics of Dance Language and Analysis of Works - concentrates
on space and time in the dance work, general patterns of choreographic structure, and
analyzes four choreographies that are diverse in terms of searches and authorial
preferences:

* "Only This Green" is inspired by " A Thousand Miles of Rivers and Mountains" and
combines modern technologies in the Chinese traditional cultural context;

* "Revelation" by Alvin Ailey is a work about the life and customs of American Negroes
and expresses their desire for freedom through modern dance;

* "Swan Lake" shows the charm of ballet art through classical dance, symphonic ballet
and theatrical techniques;

* "Giselle" as a masterpiece of 19th century French romanticism creates a tragic image
through contrast and symbolism.

Not only the dance techniques and directorial accents are commented on, but also the
contribution of the scenography, lighting and costumes, which enhance the overall
impression of the work.

The conclusion makes comparisons between traditional Chinese dance and its
manifestations in contemporary dance and in contemporary choreographies.
Contemporary visions are commented on, which, in addition to choreography, combine
multimedia technologies, modern scenography, light and sound effects, which makes
traditional dance visually and sonically richer.

The research significance of the dissertation is mainly expressed in three aspects:



First, theoretical significance. The study convincingly proves that the contemporary
interpretation of Chinese traditional dance is of great theoretical importance
forunderstanding the evolution of dance art, promoting dance education and building
cultural awareness. Modern interpretation expands the dialogue between tradition and
modernity by providing new perspectives and methods for the dissemination and
innovation of traditional culture. In addition, the modern interpretation of Chinese
traditional dance is not only a kind of innovation in the field of art, but also an
embodiment of the country's cultural heritage and development.

In terms of performance technique, modern interpretation focuses on the combination
of traditional techniques and modern dance language. While preserving the basic skills
and stylistic characteristics of traditional dance, dancers use the free expression and
body language of modern dance, which makes dance movements more fluid and natural,
and the expression of emotions more subtle and profound. This innovation is not only
the inheritance of traditional dance skills, but also the expansion of dance artistic
expression. Which not only enhances the expressive capabilities of dance, but also
broadens the aesthetic experience of the audience.

Second, practical significance. First of all, the research helps to preserve and popularize
the rich cultural heritage of Chinese dance, and through modern means of
interpretation, it gives new vitality to traditional dance in modern society and
strengthens the national cultural vision of art. The in-depth analyses of the means of
expression and performance techniques presented in the dissertation provide valuable
recommendations for dance artists and teachers, and promote innovation and diversity
in dance. In addition, the research can stimulate public interest in traditional dance,
enhance the aesthetic level of the audience, and promote the popularization and
education of dance art. Finally, the results of the dissertation research promote
international cultural exchanges, show the unique charm of Chinese traditional dances
through modern interpretation, and enhance international interactions between Chinese
culture and the West.

Third, applied value. The applied value of the dissertation lies in the fact that it offers
innovative ideas and methods for dance artists and teachers, helping them to
incorporate modern elements while preserving the traditional essence, in order to make
dance works more modern and spectacular, which makes them more easily perceived by
international audiences, thus promoting foreign exchange and the influence of Chinese
culture.

I would especially like to draw attention to the contributions of the fourth chapter. The
analyses of four different dance works from different periods and cultural backgrounds
inevitably bring to the fore the important juxtapositions between East and West;
between tradition and innovation. These are inevitable juxtapositions between two dance
works selected by the dissertationist, created in the twentieth century - the Chinese work
"Only This Greenery", inspired by " A Thousand Miles of Rivers and Mountains" and
the production of the American choreographer Alvin Ailey '""Revelations', treating the
Negro lifestyle. They are juxtaposed as carriers of different nationality, poetics,
aesthetics and emotionality. Then the first two works are compared with two classical
ballets from the 19th century, created in different periods and bearing distinctive



national characteristics - ""Swan Lake" with the premiere in 1895, realized in imperial
Russia and the earlier "Giselle", with the premiere in 1841 in France, enriched and
edited in 1884 in Russia by the Frenchman Marius Petipa. Moreover, the first two
ballets are entirely resolved within the boundaries of real action, while the last two
include in their expressive techniques the unreal action from the world of dreams and
visions. Thus, the differences are even more clearly seen not only in the overall concept
of culture and the messages of the respective country, but also in the possibilities of
dance art to reflect the ideas and worldview of the creator, as well as the needs of the
audience, which are also a sign of national specificities.

Based on these analyses, the doctoral student's thesis is proven that through body
language, the choreographer's concept and the director's accents, dance art conveys
social, cultural and historical information, and the structural hierarchy and composition
reflect the aesthetic and emotional expression of dance. Through the analyses of the
various dance works offered, differences in emotional perceptions and notions of beauty
between the East and the West are also demonstrated, which inevitably affect the
cultural heritage, creating its own unique way of educating the audience, and in this
mission the diversity and large-scale impact of dance art has its significant role.

The abstract corresponds to the dissertation in meaning and content.
In connection with the dissertation, the doctoral student has the required three articles:

* Ding Ni. 2023: The line has an end, but the meaning is endless: a study of the beauty of
images in Chinese folk dance. Journal of the College of Art

Recommendations — I would recommend that, upon possible publication, the titles,
which are different in the dissertation and in the abstract, be specified. For example —
“Revelation” and “Apocalypse” regarding the Alvin Ailey production; “Only this green”
and “Only this greenery” regarding the Chinese production, etc. similar. I assume that
these differences are a consequence of differences in translation, but they should be
written the same in both, and they can also be written in their original language. In my
opinion, the movements from classical dance that are commented on in the text should
be written in the original French language, and not in a translation into Bulgarian.

Also, only in the first chapter should it be said that “The purpose of this article is to
discuss the importance of traditional dance in contemporary society, its current
development and the challenges it faces, as well as to propose appropriate
countermeasures”. (p. 31). But such an agreement is missing in the Introduction, where
one would expect it to be.

Regardless of my remarks and recommendations, Ni Ding's dissertation is a convincing
study that draws significant parallels between tradition and modernity in China, as well
as between tradition and modernity in the East and the West. And such parallels always
contribute to the world's cultural heritage and will continue to provoke new readings
and enrichment of dance art through new plots, choreographic practices, directorial
accents and associations, creating a bridge between different cultures. I am deeply
convinced that this is precisely the great contribution of such topics and dissertations.
With this, I congratulate the dissertation candidate Ni Ding for her successfully
accomplished mission, as well as her scientific supervisor Assoc. Prof. Dr. Georgi Garov



for skillfully guiding her on the path to science and professional understanding of
creativity.

In conclusion, I give a positive assessment to the dissertation of the doctoral student Ni

Din and propose to the esteemed members of the Scientific Jury to award the doctoral

student Ni Din the educational and scientific degree '""Doctor' in Choreography in the
field 8.3. Musical and Dance Art.

Prof. Dr. Anelia Yaneva
15.01.2025
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