BAPHEHCKU CBOBOJIEH YHUBEPCUTET ,,4EPHOPU3EIl XPABBP”

PEOEH3USA

ot npo¢. a1-p Mapus IlerpoBa Kspaxuena
BapHeHcku cB00O/1eH yHUBepcHUTeT ,,UepHopusen Xpadbp“

Ha JUCEPTAIIMOHEH TPY/ 3a Mpu00rBaHe Ha 00pa3oBaTeIHA U HAyYHA CTEIICH
»»JTIOKTOP*

o npodecruoHanHo HanpasieHue 8.3. My3UKaIHO U TaHIIOBO U3KYCTBO

asrop: HU dun - O3V ,Heodut Puncku®, ®akynrer no Uskycrara, Kareapa
,Xopeorpadus‘

Tema: CbBpeMeHHA HHTEPNPETAIUS HA KHTAHCKHS TPAAMIMOHEH TaHII -
U3Pa3HU CPeACTBA U TEXHUKH HA U3IIbJIHEHUE

Hayuen prkoBonuten: nou. a-p I'eopru I'apos

1. O0mo mnpeacraBsiHe HAa MpoLeAypaTa M MOJYYEHHTE 32 peleH3upaHe

MaTepUaIH.
Penensusara e n3rorseHa Bb3 ocHoBa Ha 3amoBex Ne 2839 ot 2.12.2024 Ha
Pextopa na IO3V ,Heodbut Puncku“ - bmaroeBrpaz, OTHOCHO yTBBpPKIaBaHE

ChCTaB HA HAYYHO XypU U TMPEACTABEHU OT JOKTOpaAHTA: JUCEPTALMOHEH TPYII,
aBropedepar, aBrooOmorpadus, MpUHOCH W TyOIUKAIMU IO Temara (egHa B
bearapus u nse B Kurait).

HucepranoHHUAT Tpyd € ¢ obem oT 148 crpanuru. ChcTou ce OT yBOI,
YeTHpHU TJIABH, 3aKITIOYCHHE, MPUHOCH, JUTeparypa 78 u3touHuka (kauru - 20
3arjiaBus, OnOauorpadus Ha KUPWINIA U JaTHHUIA - 51 3arjnaBus, gucepTanuu - 7
3aryiaBusl).

2. KpaTku OuorpadmyHu JaHHM 32 KaAHAUIATA.

ABTOOMOTpaGUIHUTE JAHHU MPECTABAT ISUIOCTHO TPo(driia Ha TOKTOPaHTA.
[Tpumo6uToTO 0Opa30BaHME U TIOCTHIKEHUSATA B MPAKTUKATA U3ISUIO KOPECTIOHANPAT
¢ mocneaBanoro npodecnonanHo paszputue. Hu JIluH € goKTOpaHT OTAajeHa Ha
npodecusTa cu KaTo mpenoaBaren B My3ukaaHaTa KOHCEPBATOPUS B



busH, Kurail. B Ouorpaduunara crnpaBka ce OTIM4YaBa Hay4yHaTa JAEHMHOCT
u3pa3eHa B U3JAJCHU - €IHAa MOHOrpadus, €IuH YYeOHHMK, YETUPHU CTaTHH,
nyOJuKyBaHa € JAMIUIOMHA padoTa, yyacTHE B €IUH HAYYHO-U3CJEJAO0BATEICKU
MPOEKTa U PHKOBOJUTEN HA €IUH NpoeKT. OTpakeHne U OLIeHKa Ha TpyAa Ha JuH
ca MOCOYEHUTE Harpaau B crpaBkata. 3amurata Ha OHC “moktop” B obnactTa Ha
xopeorpadusirta € JOrH4HO IPOoabKaBaHe Ha KapuepHOTO pa3zsutue Ha Hu [{un.

3. AKTYaJIHOCT Ha TeMATHKAaTA.

OTHOCHO aKTyaJIHOCTTa Ha TeMaTa, Ce JOBEpsIBAM Ha JOKTOPAHTA U HETOBUSIT
Hay4yeH pPBKOBOAMTEN, MPEABUA OOCTOATEICTBOTO, Y€ C€ M3CeABa ChbBPEMEHHATa
UHTEpIIpeTalus Ha KUTalCKUs TpaJulIMOHeH TaHll. Jloka3aTeacTBOTO c€ OTKpUBA B:
“... aemopvm u3yuaea KUMAaucKusi mpaouyuoHeH MmMauy, 3auomo He208ume
VHUKAIHU KUMAUCKU Xapakmepucmuku Ha 6uod mAHy, € 6adCHa yacm om
MPAOUYUOHHAMA KUMACKA KYIMypa, He3a8UcUMo 0aiu e Hacmosawa uiu 6voewa,
KUMAUCKUAM  MpAoOuyUuoHeH mauy uma OwvaO0Ka  KYAMYPHA — CMOUHOCM,
ecmemu4ecka CMoOUHOCH, “ Beuuko TOBa mpeadnonara akTyadHO W TO-
3a1BJI00UEHO pa3dMpaHe 3a KUTANCKUSA TPaJULMOHEH TaHI[ U Ja ce MoauepTae
3HAYEHUETO MY B ChbBPEMEHHUS CBSIT.

4. llenrechbo0pa3HOCT Ha H3CJEIOBATEJCKUTE METOAM 3a IOCTUraHe Ha
MOCTABEHHUTE LeJIN.
ABTOPBT € wu3rpaagui jgo0pa CTpyKTypa, HO IlelATa M 3aJadydTe Ha
U3CIIC/IBAHETO HE Ca HW3BEJICHM SICHO B M3JIOKEHUETO Ha yBoja Ha Tpyaa. /[la,
TIOCOUEHH ca Tpu acmekTa (B m. 3. Ocnosnu 3adayu npu uscieosanemo (HHZE B

B9)) , xouTo 6u TpsAGBaNO Aa ce pa3dMpaT KaTo 3a7a4l CBHP3aHU C KOHKPETHA ILIEl,
KOosATO He ¢ sicHa. KakBo Ou TpsOBaimo ga pasdepe uMTarelis OT MPEICTaBEHUSIT
tekct?!: Ileqm Ha wu3ClIenBaAaHETO € Ja CE HalmpaBd IbJOOYMHEH AHAJIU3 Ha
ChbBpPEMEHHAaTa MHTEpIpETaIsl Ha KUTAWCKUS TPaJAWIMOHEH TaHIl. Ta3u 1en
OTIpeJieisl CIICTHUTE 3a7a4yn: 1) onpeaesisiHe HA XapaKTEPUCTUKUTE HA KUTAMCKUA
TaHII; 2) aHAJIU3 HA ChbBPEMEHHUTE U3Pa3HU CPEACTBA U MHOBALIUM U 3) MPOyYBaHe
HA BJIMSIHMETO HAa CBHBPEMEHHOTO TAHIIOBO MHUCJICHE BBHPXY TEXHHKUTE Ha
KUTAWCKUsl TpaguimoHeH TaHl. OOEKThT W TPEeIMEThT Ha U3CIEIBAHETO Ca
M3BEJICHH OIII€ B 3arJIaBUETO HA JUCEPTALUMOHHUS TPY/I.

B yBogHuTE penoBe Ha TpyJa SCHO € U3pa3eHa aBTOpoBaTa Te3a M XUIOTe3a
CIIPSIMO M3CIIe/IBaHATa MPOOIIEeMaTHKA.

[IpaBunHO € M3OpaHaTa METOAMKA HA W3CIEJABAHETO, ChOOpPAa3HO HEroBaTa
cnerudrka. MeToM0TOTHIHAST MHCTPYMEHTAPUYM C KaueCTBEHA XapaKTepUCTHUKA
€ MoJpOoOHO OIMHMCaH.



5. OueHka HA 1MCEePTALMOHHUSA TPY/.

XoAbT Ha M3CIEABAHETO 3alloyBa ChC 3allO3HaBaHE Yuukannuam uap Ha
Kkumaiickua mpaouyuoner many B I'maBa mbpBa. TeKCThT Ha M3J0KEHUETO CE
pasrpbiia B ceneM mnaparpada. Iaparpad 1.1 Pasnoobpasue om mpaouyuonuu
maHyu, B KOHTEKCTA Ha AUCEPTALUATA CE MPEJCTABAT PEIIUTUOZHUTE PUTYANIH, KATO
KUBU TPAJUIINM, KOUTO CE Pa3BUBAT C TEUCHHE HA BPEMETO, ChUETaBallld JIPEBHU
MPAKTUKHU C MOJEPHO MPEOCMUCISIHE, C UIeATa 1a IPOABIIKAT J1a UTPasT KII0UYOBa
pOJISI B YOBEHIKHSI KUBOT U J1a OTTOBApST HA JYXOBHUTE HYXIU HAa ChbBPEMEHHUS
yoBek. Ilaparpad 1.2 [eoepaghcko pasnoobpaszue na mpaouyuonnume manyu,
aBTOPHT TOCTAaBSA AaKIEHT BBPXY TPAAUIIMOHHUTE TaHIM, KAaTO OTPAXKCHHE Ha
KyJITYpHOTO MHOT000pa3ue, HOCEIIH B ceOe CH OTIedaThbka Ha pa3InyHUTE KYITYpH
U ce o0o0maBa, ye ce M3UCKBAT YCWIHS 3a TAXHOTO 3ala3BaHE M pa3BUTHE
cbOOpa3HO mNpeau3BUKaTercTBaTa Ha HoBoTO Bpeme. Ilaparpad 1.3 Buuanue na
KyAImypHus Kowmekcm 6wvpxy manya. Tyk Hu JluH mnpencraBs TaHIa KaTo
MEXIYKYITYPEH AUAJIOT, OTPa3siBalll MICTOPUIECKH CHOUTHS, COIUATTHU CTPYKTYPH,
pEeNUruo3Hu BsipBaHus U eTHUYecku Tpaauuuu. B aparpad 1.4 Tpaouyuonnume
MaHyu 8 Cvb8peMeHHOmo obujecmao ce mpejjara Te3aTa, 4e TpaAUuIMOHHUTE TaHLIU
ca IIEHHO KYJTYpPHO HAcJeICTBO, KOETO c€ CON'bCKBa C MpEeIM3BUKATENCTBATa Ha
CbBPEMEHHOTO OOIIECTBO B JIB€ HampaBieHus: 1) riaobOanuzanusTa U
TE€XHOJIOTUYHUSAT IPOTPEC - HOBU BB3MOKHOCTH 32 MOMYJIIPU3UPAHE U 3alla3BaHE Ha
TaHIAa U 2) KOMepcHalu3alusaTa U Obp3UTe COLMAIHU MPOMEHH - 3amiaxa 3a
aBTEHTHMYHOCTTa HMM. JlOKTOpaHTa NpeACTaBs KOMIUIEKCHM MEPKH 33 TIXHOTO
ChXpaHsBaHE B UETUPH OCHOBHH MOCOKHU: 00pa3oBaHUE, TBOPUECTBO, MOJIUTUYECKA
NOJKpENna U MEKIyHApOJIHO ChbTpyAHUYECTBO. Upes chxaeHusATa B [laparpag 1.5
Excnpecusnu manyoeu mexuuxuy ce 3allluTaBa TBbPACHUETO, Y€ TAHLIOBATA TEXHUKA
€ €3UK, KOMTO MO3BOJIABA HA TAHLUBOPUTE Ja M3pa3siBaT CIOKHHU EMOLUU, UAEU U
VUCTOPHH YPE3 TAIOTO CH, U3MOJI3BAUKU Pa3ndHU TeXHUKU. TekcThT B [laparpad
1.6 Kyamypno HacneOocmeo u umogayuu 6 mauyda, pa3BUBa TBBPICHUETO, Ue
TPaAULMOHHUTE TAHLM Ca HOCUTEIW Ha KYJITYpPHOTO HACJIEICTBO, KaTO TAKWBA €
HEOOXOMMMO TSIXHOTO 3ama3BaHe, upe3 OanaHc/amantanus B ChYETABAHETO Ha
TpaAulUsi U ChbBpEMEHHOCT B TaHuoBara TexHuka. Ilaparpad 1.7 Coyuarnomo
3HauYeHue Ha MpaouyuoOHHUmMe KUMaiCcKy maHyy 1aBa MpecTaBa 3a TPaAUUMOHHUTE
KUTaWCKU TaHIIA KaTo COIMaieH (DeHOMEH, KOWTO UTPAsIT BasKHA POJISl B COITMAITHOTO
B3aMMOJICHCTBHE, (PU3MUYECKOTO M TICHXUYECKOTO 3/IpaBe, 0Opa3oBaHUETO U
YKpEMBAHETO Ha HALIMOHAJHATA UJICHTUYHOCT.

I'maBa BTOpa Mooepnusupanu uspasnu cpedocmea U UHOBAMUBHU
Xapakmepucmuku Ha KUMAanuCKus mpaouyuoHes mauy € pa3BUTa B NeT naparpada.
B Maparpad 2.1 Xyooowcecmseno uzpasasare Ha mpaouyuoHHUus KUMaicKy many
TEKCTHT MOAYEpPTaBa, Y€ TPAAUIMOHHUAT KUTAWCKUA TaHI[ € LEHHO KYJITYpPHO



HACJIEJICTBO, KOETO TpsiOBa a Ob/e 3ama3eHo u nonyspusupano. M3kycTBo, KoeTo
€ HAaYuH 3a CBbP3BaHE C MUHAJIOTO U YKPENBaHE Ha HAllMOHAJTHATA UJICHTHUYHOCT.
Haparpad 2.2 Hnosayuu 6 manyosume 08udceHus, aBTOPHT MOCTABS IBA OCHOBHU
aKIIeHTa B U3CJICIBAHETO: 1) CbBPEMEHHUST TaHIl KOMOMHUPA Pa3IuYHU CTUIIOBE -
KJIACUYECKHU, HApOJCH U ChBPEMEHEH, KaKTO W JApYyrd (popMu Ha U3KYCTBO KaTO
My3MKa, Te€aThbp W BHU3YyaJIHHM HU3KyCTBa M 2) My3HMKaTa Wrpae BakHa pOJsi B
Pa3BUTHETO Ha CHBPEMEHHHUS TaHII, TPEA0CTABIUKHN Pa3HOOOPA3HU Bh3MOKHOCTH 32
u3pa3siBaHE M Ch3JaBaHe Ha clieHM4Ha atMocdepa. Ilaparpad
2.3 Mucnenemo 3a unosayuume 6 manyd, U3JNOKEHUETO BHUKBA B CHIIHOCTTA Ha
CHBPEMEHHHS TaHI], KaTO C€ OuYepTaBaT HIKOJIKO XapaKTEPUCTUKH: TAHIIOBOTO
MPOCTPAHCTBO CE€ pa3lIMpsiBa OTBBJ CIIEHaTa, BKJIIOYBAWKU BB3AYyXa U JIPyrd
€JIEMEHTH; 000raTsBa C€ BU3YAIIHOTO U CIYXOBO BB3MPUSITHE/TIPEKUBIBAHUS KATO
Ce U3MO0JI3BaT JIOM'bIHUTETHO TEXHOJIOTUH KaTO CBETIIMHA, 3BYK U BUJIE0; Ch3/1aBa Ce
BpPB3Ka MEXKJy M3ITBJIHUTEIS U 3pUTENS, Ype3 BKIIOUBAHE Ha MyOJIMKAaTa B TaHIIA.
Iaparpad 2.4 Ilpeonocmasxku 3a pazeumuemo HA PA3HOOOPA3HU U3PAHU
cpeocmea. AHANU3BT ce pa3BUBA 10 MOCOKA Ha JOKa3BaHe, 4e riao0aanu3ainusaTa BOIu
JI0 Ch3/1aBaHE Ha HOBU TAHIIOBH (DOPMU ChC ChIbPKaHUE BKIIIOUBAIO WHOBATUBHU
TaHIIOBH TEXHUKH U B3MOXKHOCTH 3a BUPTyaTHaTa U pa3IupeHaTa peaaTHoCT, KOSITO
N03BOJISIBA HA TAaHIIOBUTE MPOW3BEIICHHS /1a JOCTUTHAT HOBU HUBA HA CIIOKHOCT U
JIa Ch3laJie WHTEPAKTUBHU MpeXuBsBaHUs 3a mnybnukata. B Ilaparpag 2.5
Ecmemuka na cv3dasanemo u npakmuxume HA U3NBIHEHUE HA CbBPEMEHHU
KUMQUCKU HApOOHU mMAaHyu Ce€ 3allluTaBa OCHOBHO Te3aTa, Y€ ChBPEMEHHHTE
KUTaMCKHU HapOJHU TaHIIM ca JOKA3aTeJICTBO 3a KUBaTa U pa3BUBalla Ce MPUPOIa Ha
u3KycTBOoTO. Te oTpa3sBaT NpOMEHUTE B OOIIECTBOTO U KYyJITypaTa, KaTo
CBIIEBPEMEHHO 3aMa3BaT Bpb3KaTa CH C TpaAuMUTE. B KOHTEKCTa Ha aHalu3a ce
JaBaT TAHIIOBU U IUTEPATYPHU MPUMEPH U C€ IIUTUPAT U3CJIEI0BATEIHN OT 00IacTTa.
I'maBa Tpera Ecmemuuecku Xapakmepucmuku HA  Kumanckama
MPAOUYUOHHA MAHYOBA MEXHUKA NOO GIUAHUEMO HA CbBPEMEeHHOMO MAaHYO0BO
Mmuciene pa3paboTkara ce B Ta3d 4acT C€ pa3BUBa B YETHPU OCHOBHM maparpada.
Haparpad 3.1 Cowynocm na manyosusi cnekmaxwvji, aBTOPHT MOCTABS AKLUEHT BbPXY
aHaJU3 Ha CHIIHOCTTA, XapaKTEPUCTUKUTE U 3HAYEHUETO HA TAHLIOBUTE CIEKTAKIIY.
YcTanoBeHu ca 0COOCHOCTH CBBP3aHH ChC 1) ChIBPIKAHMETO HA CIEKTAKbJA Ca:
E€MOIIMOHAJICH W3pa3, KOMYHHKAIUs M pa3sHooOpasme; 2) XapaKTEePUCTHKUTE Ha
TAHLOBUST CIIEKTAKBJI CE€ CBHP3BAT C EKCIPECUBHOCT, MPOCTPAHCTBEHOCT, BPEME U
CIIOHOCT W 3) TAHIIOBHUST CIEKTAKBJ JaBa BB3MOXKHOCT 3a KYIATypeH OOMeEH,
conmanHa npomsiHa u camousientudukanus. [laparpad 3.2 Tanyoso mucnene, Hu
JluH mpenctaBsi ABJIOOYMHEH aHAIW3 Ha aOCTPAKTHOCTTa B TAaHIIOBOTO MFCIICHE
(TM). Ha Ga3ata Ha aBTOPOBUTE Pa3ChKACHUE € Bh3MOXKHO Jla C€ U3BEJE ClieIHaTa
dopmyna: pazButue Ha TM ce



(dopmMupa — 0011eCTBO IPOMEHU B )KMBOTA+TaHI HETOBOTO PAa3BUTHE = IJIO0AJIEeH
APTUCTHYEH e3MK, BUJIHO €, Y€ pe3yJTaThT € HOB TEPMUH, KOMUTO ce AepuHUpa B
uznoxxennero Ha Ilaparpad 3.2. Ilaparpa¢ 3.3 Eeonwoyus na mexuuxama 3a
uspazseame Ha manya, TEKCTHT MPOCIIEIBa PA3BUTHETO U MPOMEHUTE B TAHLIOBUTE
TexHUKU. OOsICHABA Ce KaK TaHIbT, OT TPAAUIMOHHUTE CH KOPEHHU, € €BOJIOUpa B
CbBPEMEHHO HU3KYCTBO, KOETO CbhU€TaBa HACJIEACTBO M MHOBAalUMU. AKIEHTH B
pa3CchAKACHUATA Ca BIUSHUETO HA TEXHOJIOTMUTE U MPOMSIHATA HA OTHOIIEHUETO Ha
my0JIMKaTa KbM CIIEKTaKbjia OT MaCUBHO B aKTUBHO, YPE3 MIPOMEHHU B CIICHUYHUTE
npoctpanctBa. Ilaparpad 3.4 Ecmemuuecku xapaxmepucmuku Ha manyo80mo
U3KyCcmeo, IOKTOpaHTa MPEICTaBsl CBOUTE 3a/IbJI00UYEHH Pa3ChKACHUS 3a KpacoTara
U 3HAUYEHHMETO Ha TaHIA KaTo M3KycTBO. TOW aHanu3upa pa3iuyHU aCIEKTH Ha
TAHIIOBOTO MU3KYCTBO, KaTO JABM)KEHHE, JINPUKA, PUTHM U BUPTYAIHOCT, U OOSICHsIBA
KaK T€ IOMPUHACST 3a Ch3JaBAHETO HA €CTETUYECKO MPEKUBSIBAHE.

I'naBa 4verBbpTa Xapakmepucmuxka Ha e3uxka Ha mawya U AHAIU3 HA
npoussedeHusima, N3CJIeABAHETO Ce pa3BUBa B oceM maparpada U UMa MPUIIOKEH
xapakrep. [laparpad 4.1 Oowu uepmu 6 xyooodicecmeenus e3ux Ha manyd, aBTOPHT
HAaCOYBa BHMMAHHMETO HAa YUTATENsl KbM CIIEIHUTE OOIIM YEpTU: TAHIBT € BHU
KOMYHHMKaIlUs;, TaHIbT € M3pa3 Ha HAuyMHA HA >KUBOT HA OMNPEIEICH COIHNYM;
TAHIIOBUTE CTHJIOBE CE€ ONpEeNeisT B 3aBUCUMOCT OT reorpadckoTo
MECTOIOJIOKEHHE, KINMaTa, HCTOPUATA WU KYJITYpPHUTE TPAIULMH; TAHIOBUTE
JIBUKEHUS, KOCTIOMUTE U My3UKaTa HOCST B ce0e cu cuMBOJu 1 Kozose. [laparpag
4.2 Xapaxmepucmuku Ha e3uxa Ha mauya, TEKCTHT BIEYATIIABA C MapalieTHUTE
KOHCTaTallMy TaHI-TIOE3Us] — HW3CJEABAHW Ca YHUKAJIHUTE XapaKTepUCTHKUA Ha
TAHI[OBUSI €3MK CpaBHsBaHU C moe3usita. OOsCHSABa ceé KaK TaHIBT M3I0JI3Ba
PUTMUYHU JBUXKEHHUS, CUMBOJIM M EMOLMOHAIHO H3pa3siBaHe, 3a Ja Cbh3Aale
YHUKaJdeH U OoraT e3uk. Upe3 cpaBHSIBAHETO HA TaHIA C TOE3USTA, ABTOPHT
nojuepTaBa TsXHaTa 00IIa CIIOCOOHOCT 3a €MOIIMOHANIHA eKcrpecus. B moakpena
Ha pa3CHKJICHHUATA ca TOcCOoueHH KOHKpeTHn mnpumepu. B Ilaparpadg 4.3
CmpykmypHa tiepapxusi Ha manyosus e3uxk u osucamennume eremenmu Hu Jlun
u3Jiara €IuH OT aKIEHTUTE B CBOETO M3CIEJBAHE KaTO pasriexkaa CTPYKTYpPHOTO
OpraHM3MpaHe Ha TAHIOBUTE ABUKECHHS 3a Ch3/1aBaHE HA TAaHIOBU MPOU3BEACHUSI.
[Ipennara crnenHata MOCIEAOBATEIHOCT B CTPOEXA: OCHOBHU JBH)KECHHS - HaW-
MaJKATE EJUHUIM Ha TAHIOBHS €3UK, KOMTO MOTaT Ja ObJaT KOMOMHHpAHU IO
pa3TUYHN HAYMHM, TaHIOBH ¢pa3u - KOMOMHAIIMK OT OCHOBHU JBUKEHUS, KOUTO
npeaaBaT ONPEACICHO 3HAYEHUE WM €MOLHUS; TAHI[OBU CEKUUU - MO-TOJIEMHU
CTPYKTYPH, KOHUTO C€ CBCTOST OT HAKOJKO TaHIOBH (pasu U ISUIOCTHO
MPOU3BEICHUE - OPraHU3UPAHETO HAa BCHUYKU €JIEMEHTHM HAa TaHUA B €JHO LSIO.
AHanu3bT HA CTPYKTypHATa epapXus MOACUIBA CIOKHOCTTA U IbJIOOYMHATA HA
taHoBoto u3kyctBo. Ilaparpad 4.4 Cwwynocm na manyosume cmpykmypu u



CMPYKMYPHU cmuioee, aBTOPBT MOJYEPTaBa, Y€ TAHIBT Ch3JaBa CBOM COOCTBEH
CBAT BbB BPEMETO U MPOCTPAHCTBOTO, pa3jinyeH OT peanHoctra. 4.5 Cmpykmyphu
manyosu cmunose u xopeocpagus e naparpadst, B koiito Hu Jlun BHyIaBa, 4e
TaHIBT B CBOETO Pa3BUTHE EKCIIEPUMEHTHUPA B HOBH (hopMU 3a u3passiBane. Uepmnu
BJILXHOBEHHUE OT JINTepaTypaTa, My3uKaTa, ApamaTa u Ipyru u3kyctsa. [IpeacraBat
C€ HAKOJIKO OCHOBHU THUIIA CTPYKTYpU - TPaJUIMOHHA CTPYKTypa Ha TeaTbpa,
MICUXOJIOTUYECKAa CTPYKTypa U CTpyKTypa Ha jaeictBusita. I[laparpad 4.6
Cmpykmypen cmui Ha manya, NOIUAH Om JUMepamypHu CmpyKmypu - maHyoed
noesus, TEKCTHT OYEpPTaBa HSIKOJIKO OCHOBHU HM3UCKBAHMS, KOWTO €IHA TaHIIOBa
KOMITO3UITUS TPsIOBa Jia U3MBJIHMU, 3a J1a Obj1e KiacuuilpaHa KaTo TaHIIOBa MoeMa.
JUICa Ha CIOXKET, AbJIOOYMHA Ha MUCHITA, pPa3HOOOpa3ue Ha JABWKCHMS,
xopeorpadcku nouepk. CrxaeHusta Ha aBtopa B [laparpad 4.7 Oowu moodenu na
@YHKYUOHUpaHe Ha MAaHyo8ama CMPYKmMypa u Xxopeozpagckama cmpyKmypa
OCHOBHO Ca CBBpP3aHU C MOJYEpPTABaHE HA BaXXHOCTTA HA TAHIIOBAaTa CTPYKTypa B
U3rpakjane Ha npoussenennero. Koncratupa ce nurncara He Teopus o TemaTa 3a
TBOpYECKHUSI TIpoliec (ToBa € BaluIHO camo 3a Kutaii B Apyrure CTpaHu OT CBETa
CBIIIECTBYBA JINTEpATypa Mo Temata). [IpeacTaBar ce mo3HaTH MOJIETU Ha CTPYKTYpHU
ot OanetHoTto u3kycTBO. Ilaparpad 4.8 Oyenxa na ecmemuxama na manya,
TEKCTHT MPEIOCTaBs 3abJI0O0UEH aHAIN3 HA YETHPHU TaHIloBaTa TBOpOa. JIBe oT Tax
npeacTanisBaT uHTepec. [IbpBata € "Camo ToBa 3€1€H0", B U37105KEHUETO HA TEKCTA
C€ OTKpOSBAT HSKOJKO KJIHOYOBA MOMEHTA: TAaHIT YEPHU BIABXHOBEHUE OT
KHUTalCKaTa JKUBOIKC, OT KapTuHata "XWIsi a1 MUY PEKU U TUIAHUHU'"; U3I10J13Ba CE
JUHEWHO-TIJIACTUYHA KOMITO3UIIUS, ChUETABAKU E€JIEMEHTH OT TpaJWlMOHHATa
KHUTalCKa )KMBONMC U ChbBPEMEHHUS TAHI; TAHIIBT C€ OCHOBAaBa HAa TPAAULMOHHUTE
KUTANCKH TAHLIOBH TEXHUKH U IBH)KEHUS, KaTO MOJYEPTaBa KPbIrOBUTE IBUKEHUS U
XapMOHMATA MEXAY IBWKEHHE U IOKOW; MPOU3BEACHUETO € OUAJOr MEXKITY
MHUHAJIOTO M HacTosmeTo. Bropara TanmoBara TBopoa Ha Xopeorpada Ansun Einu
"Amnokanuncuc", pa3z0opbT oYepTaBa CIEIHUTE CHEIUMHUKW: TAHIIBT H3CJICIBA
TeMara 3a OopOara Ha 4YEpHOKOXHUTE 3a cBoOoma u paBeHctBo B CAII;
CIUPHUYYBINUTE CIYXaT KaTO BIbXHOBEHHE; KOMOMHHMpAHU Ca Pa3IMYHU TAHIIOBH
CTHJIOBE, KaTO MOJICPEH TaHII, J’Ka3 1 aQpUKaHCKU TaHIIH.

3axnuenuemo € pa3BUTO B MET CTPAHULIM U CHUHTE3UpA HUCEPTALIMOHHUS
TPyl B JBE HAacOoKH - (1) 3HAYEHHETO Ha KUTANCKUTE TPAJULUMUOHHHU TaHLH U (2)
Pa3BUTHETO W CHXPAHABAHETO HA KUTAWCKUTE TPATUIIMOHHU TaHIM CHOOpPa3HO
HOBOTO BpEME.

N3BoauTe KbM BCSIKA IJ1aBa UTPASIT POJISITA HA CBOEOOPA3EH MPEXO.

6. IlpuHocu Ha Hay4yHaTa pa3padoTkKa, NMyOJMKANMUTE MO TeMaTa Ha
AUCEPTALMOHHUA TPYA U aBTOpedepar.
[Ipremam U3BEIEHUTE YETUPHU HAYYHHU TPUHOCH.



[IpencraBenute myOaMKaluuy, OTpa3siBaT TeEMaTa B JUCEPTALMOHHUSA TPYI U
€ IOCTUrHaTa MMyOJIUYHOCT CPEJ 3aMHTEPECOBAHUTE CPEIU.

Cuutam, ye aBrOpedepaTbT JaBa HH(OpMalMs 3a BCUYKM YacTd Ha
JTUCEPTALMOHHUS TPY.

/. 3akiiloueHmue.

[IpencraBenusar puceprauvoHeH Tpya ¢ asrop Hu JluH Ha Tema
,CbBpeMeHHAa MHTEePNpeTalus HA KUTAaliCKUSA TPAJAULIMOHEH TAHI[ - U3PA3HU
cpelcTBa M TeXHUKH HA M3MbJIHEHHe ¢ yOequTeNneH apryMeHT, Y€ KHTalCKHUTe
TPaIUIIMOHHN TaHIM ca IIEHHO KYJITYpHO HAclIeJICTBO, KOETO TpsiOBa na Objae
3ala3eHo M pa3BUBaHO. VIMEHHO TOBa M TOPEU3IIOKEHOTO € OCHOBaHHE, Ja JaM
CBOSITA MOJIOKUTEIHA OI[€HKA 33 U3CTIeIBaHaTa TeMa U Ja peaioka Ha Hay4HoTo
Kypu Aa mpucbam Ha Hu [lun oOpa3oBaTenHaTa W HaydHa CTEIEH
,,JIOKTOP*, MpodecroHanHo HanpasiaeHue 8.3. ,,My3uKaaIHO U TaHIIOBO U3KYCTBO .

03.01.2025 .
npod. 1-p Mapus Kepmxuena
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REVIEW

by Prof. Dr. Maria Petrova Kardzhieva Varna Free University '""Chernorizets Hrabar"

of a dissertation for the acquisition of an educational and scientific degree

"doctor"

in the professional field 8.3. Musical and dance art
author: Hu Dun - Southwest University '"Neofit Rilski", Faculty of Arts, Department
"Choreography"

Topic: Contemporary interpretation of Chinese traditional dance - means of expression
and techniques of performance

Scientific supervisor: Assoc. Prof. Dr. Georgi Garov

1. General presentation of the procedure and the materials received for review.

The review was prepared based on Order No. 2839 of 2.12.2024 of the Rector of the South-
West University "Neofit Rilski" - Blagoevgrad, on approving the composition of the scientific
jury and presented by the doctoral student: dissertation, abstract, autobiography, contributions
and publications on the topic (one in Bulgaria and two in China).

The dissertation has a volume of 148 pages. It consists of an introduction, four chapters,
conclusion, contributions, literature 78 sources (books - 20 titles, bibliography in Cyrillic and
Latin - 51 titles, dissertations - 7 titles).

2. Brief biographical data about the candidate.

The autobiographical data presents the profile of the doctoral student in its entirety. The
acquired education and achievements in practice fully correspond to the subsequent
professional development. Ni Ding is a doctoral student dedicated to her profession as a
teacher at the Music Conservatory in

Shenyang, China. The biographical reference distinguishes the scientific activity expressed in
publications - one monograph, one textbook, four articles, a published thesis, participation in
one research project and the leader of one project. Reflection and assessment of Ding's work
are the awards listed in the reference. The defense of the ONS "doctor" in the field of
choreography is a logical continuation of Ni Ding's career development.



3. Relevance of the topic.

Regarding the relevance of the topic, I trust the doctoral student and his scientific supervisor,
given the fact that the contemporary interpretation of Chinese traditional dance is being
studied. The evidence is found in: “... the author studies Chinese traditional dance because its
unique Chinese characteristics of the type of dance are an important part of traditional
Chinese culture, whether it is present or future, Chinese traditional dance has deep cultural
value, aesthetic value, ...” All this implies an up-to-date and deeper understanding of Chinese
traditional dance and to emphasize its importance in the modern world.

4. Appropriateness of research methods to achieve the set goals.

The author has built a good structure, but the goal and objectives of the study are not clearly
stated in the introduction of the work. Yes, three aspects are indicated (in item 3, Main tasks
of the study (F#%% B 89)), which should be understood as tasks related to a specific goal that is
not clear. What should the reader understand from the presented text?!: The purpose of the
study is to make an in-depth analysis of the contemporary interpretation of Chinese traditional
dance. This goal defines the following tasks: 1) determining the characteristics of Chinese
dance; 2) analyzing contemporary means of expression and innovations; and 3) studying the
influence of contemporary dance thinking on the techniques of Chinese traditional dance. The
object and subject of the study are already stated in the title of the dissertation.

In the introductory lines of the work, the author's thesis and hypothesis are clearly expressed
in relation to the research problem.

The research methodology is correctly chosen, according to its specificity. The
methodological tools with qualitative characteristics are described in detail. 5. Evaluation of
the dissertation work.

The course of the study begins with an introduction to the Unique Charm of Chinese
Traditional Dance in Chapter One. The text of the presentation unfolds in seven paragraphs.
Paragraph 1.1 A Variety of Traditional Dances, in the context of the dissertation, religious
rituals are presented as living traditions that develop over time, combining ancient practices
with modern rethinking, with the idea of continuing to play a key role in human life and
meeting the spiritual needs of modern man. Paragraph 1.2 Geographic Diversity of Traditional
Dances, the author emphasizes traditional dances as a reflection of cultural diversity, bearing
the imprint of different cultures and summarizes that efforts are required for their preservation
and development in accordance with the challenges of the new time. Paragraph 1.3 Influence
of the Cultural Context on Dance. Here, Ni Din presents dance as an intercultural dialogue
reflecting historical events, social structures, religious beliefs and ethnic traditions. In Section
1.4 Traditional Dances in Contemporary Society, the thesis is proposed that traditional dances
are a valuable cultural heritage that faces the challenges of contemporary society in two
directions: 1) globalization and technological progress - new opportunities for popularizing
and preserving dance and 2) commercialization and rapid social changes - a threat to their
authenticity. The doctoral student presents complex measures for their preservation in four
main directions: education, creativity, political support and international cooperation. Through



the arguments in Section 1.5 Expressive Dance Techniques, the claim is defended that dance
technique is a language that allows dancers to express complex emotions, ideas and stories
through their bodies, using various techniques. The text in Paragraph 1.6 Cultural Heritage
and Innovation in Dance, develops the claim that traditional dances are carriers of cultural
heritage, as such their preservation is necessary, through balance/adaptation in the
combination of tradition and modernity in dance technique. Paragraph 1.7 The social
significance of traditional Chinese dances gives an idea of traditional Chinese dances as a
social phenomenon that plays an important role in social interaction, physical and mental
health, education and strengthening national identity.

Chapter Two Modernized Expressions and Innovative Characteristics of Chinese Traditional
Dance is developed in five paragraphs. In Paragraph 2.1 Artistic Expression of Traditional
Chinese Dance, the text emphasizes that traditional Chinese dance is a valuable cultural

heritage that must be preserved and promoted. An art that is a way to connect with the past
and strengthen national identity. Paragraph 2.2 Innovations in dance movements, the author
places two main emphases in the study: 1) contemporary dance combines different styles -
classical, folk and contemporary, as well as other forms of art such as music, theater and
visual arts and 2) music plays an important role in the development of contemporary dance,
providing diverse opportunities for expression and creating a stage atmosphere. Paragraph

2.3 Thinking about innovations in dance, the presentation delves into the essence of
contemporary dance, outlining several characteristics: the dance space expands beyond the
stage, including air and other elements; the visual and auditory perception/experience is
enriched by using additional technologies such as light, sound and video; a connection is
created between the performer and the viewer, by including the audience in the dance.
Paragraph 2.4 Prerequisites for the development of diverse means of expression. The analysis
develops towards proving that globalization leads to the creation of new dance forms with
content including innovative dance techniques and opportunities for virtual and augmented
reality, which allows dance works to reach new levels of complexity and create interactive
experiences for the audience. In Paragraph 2.5 Aesthetics of the creation and performance
practices of contemporary Chinese folk dances, the thesis is mainly defended that
contemporary Chinese folk dances are evidence of the living and developing nature of art.
They reflect changes in society and culture, while maintaining their connection with
traditions. In the context of the analysis, dance and literary examples are given and
researchers in the field are cited.

Chapter Three Aesthetic Characteristics of Chinese Traditional Dance Technique Under the
Influence of Contemporary Dance Thinking The development in this part develops in four
main paragraphs. Paragraph 3.1 Essence of the Dance Performance, the author emphasizes an
analysis of the essence, characteristics and meaning of dance performances. Features related
to 1) the content of the performance have been identified: emotional expression,
communication and diversity; 2) the characteristics of the forms — society changes in life +
dance its development = global artistic language, it is evident that the result is a new term,
which is defined in the exposition of Paragraph 3.2. Paragraph 3.3 Evolution of the technique
of expression of dance, the text traces the development and changes in dance techniques. It
explains how dance, from its traditional roots, has evolved into a contemporary art that



combines heritage and innovation. The emphasis in the reasoning is on the influence of
technology and the change in the audience's attitude towards the spectacle from passive to
active, through changes in the stage spaces. Paragraph 3.4 Aesthetic characteristics of dance
art, the doctoral student presents his in-depth reflections on the beauty and meaning of dance
as an art. He analyzes various aspects of dance art, such as movement, lyricism, rhythm and
virtuality, and explains how they contribute to the creation of an aesthetic experience.

Chapter Four Characteristics of the language of dance and analysis of the works, the study
develops in eight paragraphs and has an applied nature. Paragraph 4.1 Common features in
the artistic language of dance, the author draws the reader's attention to the following
common features: dance is a type of communication; dance is an expression of the lifestyle of
a certain society; dance styles are determined depending on the geographical location,
climate, history and cultural traditions; dance movements, costumes and music carry symbols
and codes. Paragraph 4.2 Characteristics of the language of dance, the text impresses with the
parallel findings dance-poetry - the unique characteristics of the language of dance compared
to poetry are studied. It is explained how dance uses rhythmic movements, symbols and
emotional expression to create a unique and rich language. By comparing dance with poetry,
the author emphasizes their common ability for emotional expression. Specific examples are
given to support the reasoning. In Paragraph 4.3 Structural hierarchy of dance language and
motor elements Ni Ding sets out one of the highlights of his research by examining the
structural organization of dance movements for creating dance works. He suggests the
following sequence in the structure: basic movements - the smallest units of the dance
language, which can be combined in different ways; dance phrases - combinations of basic
movements that convey a certain meaning or emotion; dance sections - larger structures that
consist of several dance phrases and a complete work - the organization of all elements of the
dance into a single whole. The analysis of the structural hierarchy reinforces the complexity
and depth of the dance art. Paragraph 4.4 Essence of dance structures and

structural styles, the author emphasizes that dance creates its own world in time and space,
different from reality. 4.5 Structural dance styles and choreography is the paragraph in which
Ni Din suggests that dance in its development experiments in new forms of expression. It
draws inspiration from literature, music, drama and other arts. Several main types of
structures are presented - traditional theater structure, psychological structure and action
structure. Paragraph 4.6 Structural style of dance influenced by literary structures - dance
poetry, the text outlines several basic requirements that a dance composition must fulfill in
order to be classified as a dance poem: lack of plot, depth of thought, variety of movements,
choreographic style. The author's judgments in Paragraph 4.7 General models of functioning
of the dance structure and choreographic structure are mainly related to emphasizing the
importance of the dance structure in building the work. The lack of a theory on the subject of
the creative process is noted (this is valid only for China; in other countries of the world there
is literature on the subject). Known models of structures from ballet art are presented.
Paragraph 4.8 Evaluation of the aesthetics of dance, the text provides an in-depth analysis of
four dance works. Two of them are of interest. The first is "Only this green", the exposition of
the text highlights several key points: the dance draws inspiration from Chinese painting,
from the painting "Thousands of Miles of Rivers and Mountains"; a linear-plastic composition
is used, combining elements of traditional Chinese painting and contemporary dance; the



dance is based on traditional Chinese dance techniques and movements, emphasizing circular
movements and the harmony between movement and rest; the work is a dialogue between the
past and the present. The second dance work by choreographer Alvin Ailey "Apocalypse", the
analysis outlines the following specifics: the dance explores the theme of the struggle of
blacks for freedom and equality in the USA; spirituals serve as inspiration; different dance
styles are combined, such as modern dance, jazz and African dances.

The conclusion is developed in five pages and synthesizes the dissertation work in two
directions - (1) meaning 6. Contributions of the scientific work, publications on the topic of
the dissertation and abstract.

I accept the four scientific contributions presented.

The presented publications reflect the topic of the dissertation and publicity has been achieved
among interested circles.

I believe that the abstract provides information about all parts of the dissertation.

7. Conclusion.
The presented dissertation with author Ni Ding on the topic

"Modern interpretation of Chinese traditional dance - means of expression and techniques of
performance” is a convincing argument that Chinese traditional dances are a valuable cultural
heritage that must be preserved and developed. It is this and the above that is the reason for
me to give my positive assessment of the researched topic and to propose to the Scientific
Jury to award Ni Ding the educational and scientific degree

"doctor", professional field 8.3. "Musical and dance art".

03.01.2025

prof. Dr. Maria Kardzhieva
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