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HacTosA1oTo CTaHOBMILE € HU3rOTBEHO B CHOTBETCTBHE ChC 3aKOHA 3a
pa3BUTHE Ha aKaAeMU4yHusi cbcTaB Ha Peny6muka bwarapus (3PACPB),
IlpaBunnuka 3a npunoxenue Ha 3PACPD u BpTpeminu npaBuiia 3a pa3BuTHE Ha

aKkageMU4Hus cbeTaB B FOrozananen ynusepcuret “Heodur Punckn™.

Temara Ha quUCepPTaMOHHUA TPYZ € U3KIIIOUUTENHO aKTyalHa U 3HaduMa
KaKTO B KOHTEKCTa Ha CbBPEMEHHOTO Pa3BUTHE HA TAHLIOBOTO U3KYCTBO, TaKa W
[I0 OTHOLIEHHE Ha INobGanHug KynarypeH oomen. [IpobieMbT 3a chBpeMeHHaTa
HUHTEpHpeTaldsd Ha KUTAlCKUA TpaJWI[HOHEH TaHI B KOHTEKCTa Ha
MOJEpHHU3aLUATa U [JIobann3anusTa € U3KIIOUUTEIIHO BAXXEH 3a OMa3BaHeTO Ha
KyJITYPHOTO HAcJleACTBO, KAaTO CBIIEBPEMEHHO C€ OTroBaps Ha HOBHUTE

CCTCTHYCCKH U TCXHOJIOTNYHU H3UCKBAHHA Ha CbBPEMCHHATA CIICHA.

I[OKTOpaHT’BT JdaBa TO4YHA OIICHKAa Ha HACTOAIIOTO ChCTOSHHUE HA Hp06JIeMa

U SICHO OTKPOsiBa NIPEANIBHAKATEIICTBATA [TPE]] ChbBPEMEHHUTE UHTCPIIPCTAIHHU Ha



TPagTUIIMOHHHSA TaHII. Pa3rne>1<z1a CC KAaKTO HyXJaTa OT MHOBATHUBHH ITOAXOIH,

TaKa u HEOGXOJII/IMOCTT& OT CbXpPaHCHHEC Ha TpaAUIIHOHHATA UACHTUYHOCT.

JlucepranvoHHUAT TPY/l c€ OCHOBaBa Ha OOLIMPEH TEOPETHIEH MaTepHall

H NPaKTHYCCKH Ha6J'[IOI[eHI/I$I. I_[OKTOpaHT’bT H3II0JI3BAa.

¢ [lIupox HaOOp OT THTEPATYPHH U3TOYHHIH — BKIFOUUTETHO aHATU3H
Ha KUTAUCKUTE TPaJULIMOHHY TaHIM U MYJITHUKYJITYPHHU HU3CJI€IBAHHUS;

® JlpaxkTHuyeckH ONHT — HATPYNaH B IpeloJaBaTesickaTa  CIIeHHIHA
JIEHHOCT;

e CpaBHHTe/IeH aHAJIU3 — HA TPAAMLIMOHHHUTE U ChBPEMEHHUTE TEXHUKH B

TaHIA.

CrhlLHOCTTa Ha IPHHOCUTE MOXKe Jia Ob/ie 0000IIIeHa 110 CJIeTHHS HAYHH:

1. Hayuna HOBOCT:

0 Pa3paboTeHuU ca HOBY TEOPETUYHH ITOAXOIU 3a MHTErpalusiTa Ha
MYJITUMEJUWHY TEXHOJIOTUHU ChC ChbBPEMEHHHTE CIIEHUIHH
UHTEPIIPETALUK Ha KUTAMCKKS TPaAULIMOHEH TaHII.

o dopmynupaHu ca HHOBATUBHU METOAMKHU 3a aJallTHPaHe Ha
TPaJULHOHHUTE TAHIIOBU TEXHUKH B CHBPEMEHHH XOpeorpadcku
peIeHms..

2. OboraTsiBaHe HA CHIIECTBYBALIM 3HAHHUS:

O JIMcepTalMOHHHUAT TPy IPeN0CTaBs 3aIbI00UeH aHaATU3 Ha
TEXHUKUTE Ha U3IBJIHEHUE, KaTO ChLIEBPEMEHHO M3CIIe[Ba
BB3JCHCTBUETO HA ChBPEMEHHOTO TaHLIOBO MUCJICHE BBPXY
TpaguLUsiTA.

o OborarsBaT ce 3HAHUATA 32 TAAIOTA MEXKIY TPATULU U
MOJEPHOCT, KaTO C€ OTKPOsABAT HOBH IIEPCIIEKTUBH 3a U3CJIeIBaHe
Ha KyJTYpPHOTO HacJeICTBO.

3. IlpuioxeHue B NpaKTHKATA:

0 HpennomeHHTe METOA0JIOrMH UMAT IOTCHLIHAJT 338 HIHPOKO



NpUWIoXKeHHe B 00pa30BaHUETO U CLICHUYHUTE U3KYCTBA.
0 Pe3ynTaTtuTe OT U3CIEIBaHETO MOTaT Jia Ce U3ITON3BAT 32
pa3paboTBaHe HAa HOBU YUeOHHU MPOrpaMH U CIEHUTHH

ITOCTaHOBKH.

JIOKTOpaHTBT HAEMOHCTPHpAa BHCOKA CTENEeH Ha aBTOPCKO ydacThe B
U3rOTBSIHETO Ha [HCEpPTAllMOHHUA Tpyl. Bcuuku mnpeicTaBeHHd pe3yiiTatd M
OPUHOCH ca IUJIOJI HAa CaMOCTOsITeNIHa paboTa, MOJKperneHa OT 3a(bI00YeHH
aHaJIM3MW U npakTudecku onut. Hu Jlun uMa u HAKOIKO ImybauKanmu o TeMara
Ha JUCepTalHsaTa, KOUTO CBUAETEICTBAT 3a MOCIEA0BATEIHOCT B HAYYHUTE MY

HHTCPECH U KOMIICTCHTHOCT I10 U3CJIC/IBAHHA BBIIPOC.

[Tomy4yeHuTe pe3yaTaTH MoraT Aa Ob1aT MPHUIIOKEHH B HIKOJKO KITFOUYOBH

o0JytacTu:

e OGpa3oBaTteanu nporpamu: PazpaboTennte METOAHKY M aHATH3H
MOTaT Jia oCIy’Xar 3a oboraTsiBane Ha yueOHHUTE IIPOrpaMHt B 00J1acTTa
Ha TaHIIOBOTO W3KYCTBO;

e CuennyHa npaktuka: IHOBaTUBHUTE TIOJIXOIH MOraT 1a HAMEPSAT
IPHUIIOKEHUE B Ch3/IaBAHETO HA CHhBPEMEHHH TAHIIOBH [IOCTAHOBKH, KOUTO
WHTETpUpaT TPAAUIMOHHUTE TEXHUKHA ¢ MOJEPHHU CIEHUIHH TEXHOJIOTHH;

e Kyarypen o6men: Pesynratute morar j1a moAmoOMOTHAT MEXKTYHAPOIHHUS
o0OMeH Ha KYJITYPHH MMPAKTUKHU U Ja MOMyISPU3UPAT KUTAHCKHUS

TPaAUIIMOHECH TaHIl Ha 1004 IHO HUBO.

ABropedepaTbT Ha IUCEPTAIMOHHUS TPYA BAPHO M TOYHO OTpa3sBa
OCHOBHOTO CBIBpKaHNE HA U3ClIe[IBAaHETO. B HEro ca npefcTaBeHH KITFOUOBUTE
IPHHOCH, OCHOBHMTE LM M pe3yiTaTH OT M3CIeIBAaHEeTO II0 SCEeH U

CTPYKTYypUpPaH HauuH.

JuceprannoHHuaT Tpya Ha Hu JIuH € 3HaUMMO Hay4yHO U3Cle/IBaHe, KOETO

YCIIEHNIHO ChUeTaBa TpaluliuiaTa U CbBPEMCHHHUTEC XYOO0XKCCTBCHHM HHOBALUH B



TAHLIOBOTO M3KYCTBO. TpynbT ce OTIMYaBa ¢ BHCOKA TCOPETHYHA CTOHHOCT U

SICHA ITPaKTHYECKa IIPUITOXKUMOCT.

C ornen Ha ropeu3NIOXKEHOTO, MNpenopbuBaM Ha HAYYHOTO JKypH Aa

npuckau Ha Hu Jlun oOpaszoBarennara u Hay4dHa cremneH ,,JlokTop“ B

NpOQeCcHOHATHO HampaBlieHue ,My3HKalHO U TaHLOBO M3KYCTBO".
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of the Academic Staff in the Republic of Bulgaria (LDASRB), the Rules for the
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Academic Staff at South-West University "Neofit Rilski."

The topic of the dissertation is highly relevant and significant both in the context
of the contemporary development of dance art and in terms of global cultural
exchange. The issue of the contemporary interpretation of traditional Chinese
dance in the context of modernization and globalization is of utmost importance
for the preservation of cultural heritage while meeting the new aesthetic and
technological demands of the modern stage.

The doctoral candidate provides an accurate assessment of the current state of
the issue and clearly identifies the challenges in contemporary interpretations of
traditional dance. Both the need for innovative approaches and the necessity of
preserving traditional identity are addressed.

The dissertation is based on extensive theoretical material and practical
observations. The doctoral candidate utilizes:



. A wide range of literary sources, including analyses of traditional Chinese
dances and multicultural studies;

. Practical experience, accumulated in teaching and stage performance;

. Comparative analysis of traditional and contemporary dance techniques.
The essence of the contributions can be summarized as follows:

1. Scientific novelty:

. New theoretical approaches have been developed for integrating
multimedia technologies with contemporary stage interpretations of traditional
Chinese dance.

. Innovative methodologies for adapting traditional dance techniques into
contemporary choreographic solutions have been formulated.

2. Enrichment of existing knowledge:

. The dissertation provides an in-depth analysis of performance techniques
while examining the impact of contemporary dance thinking on tradition.

. Knowledge about the dialogue between tradition and modernity is
enriched, highlighting new perspectives on exploring cultural heritage.

3. Practical application:

. The proposed methodologies have the potential for wide application in
education and performing arts.

. The research results can be utilized to develop new educational programs
and stage productions.

The doctoral candidate demonstrates a high degree of personal contribution to
the preparation of the dissertation. All presented results and contributions are the
product of independent work supported by thorough analyses and practical
experience. Hu Dun also has several publications on the dissertation topic,
evidencing consistency in scientific interests and competence in the researched
area.

The results obtained can be applied in several key areas:

. Educational programs: The developed methodologies and analyses can
enrich curricula in the field of dance art.

. Stage practice: The innovative approaches can be applied in the creation
of contemporary dance productions that integrate traditional techniques with
modern stage technologies.



. Cultural exchange: The results can support the international exchange of
cultural practices and promote traditional Chinese dance globally.

The abstract of the dissertation accurately reflects the main content of the
research. It presents the key contributions, primary objectives, and results of the
research in a clear and structured manner.

The dissertation by Hu Dun is a significant scientific study that successfully
combines tradition and contemporary artistic innovations in dance art. The work
stands out for its high theoretical value and clear practical applicability.

In view of the above, I recommend the academic jury award Hu Dun the
educational and scientific degree "Doctor" in the professional field "Musical and
Dance Arts."

Assoc. Prof. Dr. Ivaylo Petrov Ivanov

Varna Free University "Chernorizets Hrabar"

January 16, 2025
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