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OcHoBaHue: YIEH Ha HAYIHOTO JKypH 32 3alUTa Ha TUCEPTAIIMOHEH TPYI B
cboTBeTCTBHE ChC 3amoBen Ne 239/ 02. 12 2024 r. na pexropa FO3Y ,,Heodpur Puncku*
rp. bnaroesrpan.

ABTOp Ha quceprauuonnus Tpya: Hu /{un

JOKTOPAHT pefoBHa hopma Ha 00y4YeHHE B Katenpa ,,Xopeorpadus”’, hakynrer
o Uzkycta, O3V ,Heodut Puncku* rp. biaroesrpa.

Tema na nuceprauuonnus tpya: ,, CbBPEMEHHA MHTEPIIPETALIUA
HA KUTAHCKHMS TPAJUIIMOHEH TAHII - U3PA3HUM CPEJICTBA U
TEXHUKHU HA U3ITBJIHEHUE“
Hayuen pprkoBonuten — pou. a-p. I'eopru I'apos

l. KPATKH BUOTPA®UYHU JAHHHU 3A TOKTOPAHTA.

1990-1995 1. 3aBppmiBa MiamM KoJex (crernuanHocT ,,Kuraicku TaHIu®)
TanmoBo yuunuiie kbM My3ukanHata koHcepBaropus B IIIbHsH

1995-1999 r. TannoBo yumnuiie kbM My3ukaiHara koHcepBaropus B IIIbpHSIH
bakanaBbpcka cTerneH B yHUBepcUTeTa (CIEeHATHOCT ,,[ aHIIOBO U3KYCTBO )

1999 r. - monacTosiIeM, OCTaBa B YYWIMIIETO, 3a Ja MperojaaBa, paboTH B
My3ukannara koHcepBaropus B LLIbHSH , TUTIIA: JOLIEHT.

2010-2012 1., 3aBbpIiBa CICUIMIUIOMHAa MarucTbpcka crerneH B IIIbHSIHCKUS
HOPMAaJIeH YHUBEPCUTET (CIEeUaTHOCT ,,[aHII0OBO 00pazoBaHue").

2022 r. - cera, mpobJDKaBa Ja ojay4yaBa JOKTOPCKA CTEIIEH.

[TocTwxeHus B MpaKkTUKATa:

1. MHoro HalMOHaJIHM M MPOBUHIMAIHHM HArpagd 3a MpernojiaBaHe, HAyIHH
W3CIeIBaHUs, BKIIOUUTENTHO ,.PagocTHa mr000B 3a 3acakJaHe Ha OpuU3™, cledenuia
Ocmus HaIMOHANEH KOHKYpC 3a rpymnoBa xopeorpadus ,,[IpackoBa u kyma JIlu®, BTopa
Harpaja 3a U3MbJIHEHUE U BTOpa Harpaja 3a HHCTPYKTOPH.

2. llpexpacHust koMOuHMpaH Kkiac ,Northeast Yangge (XeHCkH Kiac)
combination class® credenn ocMara Harpaja 3a OTJIMYHA Xopeorpadus Ha TAHIIOBHS
KOHKypc ,,Peach and Lee Cup®.

Hu Jlua uma 8 myOnuKyBaHU CTaTHH B CIIMCAHUS U TEMU 32 HAYYHH

HU3CJICABAHUS KAKTO U PBKOBOACTBO U YUACTHA B HAYUYHH IIPOCKTH.

ILAKTYAJTHOCT U 3BHAYUMOCT HA PA3BPABOTEHUS NTPOBJIEM
B JUCEPTAIITMOHHUA TPY 1.



Hacrosimus mucepTanvoHeH TPy € MOCBETEH Ha M3CIeIBaHETO Ha MpolieM ¢
0e3CIopHO 3HAYEHHUE 3a PA3BUTHUETO HA ChbBPEMEHHUs KuTaiicku TaHl. BpB ¢okyca Ha
BHUMAHHMETO Ha aBTOpA Ca MOCTABEHHU BBIIPOCUTE 3a. pa3HOOOPA3UETO U CHBPEMEHHATA
UHTEpIpeTalsi Ha KUTAWCKUS TPaJWLMOHEH TaHI, B CBBPEMEHHMSI KHUTANCKU
TPaJMLIMOHEH TAaHLOB CIEKTaKbJl; OCHOBHHUTE U3pa3HU CpeACTBAa B KUTANCKUs
TPaJMLIMOHEH TaHI] Ha MAaKpOPABHMILE: AacCIEKTUTE HAa YMEHUATA, BBIUIBTEHU B
KUTalCKOTO TPaJULIMOHHO TaHIIOBO M3I'bJIHEHUE Ha MUKPOpPABHMIIE, KAKTO U 00IKTe
Mo/ienH Ha (PyHKIIMOHUpaHE Ha TAHIIOBATa U XopeorpadckaTa CTPyKTypa .

ChabpxaHue HA JUCEPTALUATA

O6mmsaT obem Ha Tpyna e 148 crpanunu, oT KOWTO 129 OCHOBEH TEKCT.
bubnuorpadusra Bxirousa 90 3arnaBusi Ha KUpUINLIA
YBoabT HacouBa KbM IpoOJieMaTHKaTa Ha U3CJIEIBAHETO, HETOBAaTa aKTYaJIHOCT

1 MOTHBHMPOBKATa Ha aBTOpPa 3a MPOBEKJAHETO MY.

QdopmynupaHaTa 1€l Ha HACTOSIIETO H3CIEIBaHE Ce H3passiBa IJIaBHO B
CIIEMHUTE TPH acleKkTa: WIbpPBO, Ja C€ NPOyYHM YHHUKAIHOCTTAa Ha KHUTaHCKUA
TPaJMLMOHEH TaHI, BTOPO Ja ce€ OOOOIIAT CHBPEMEHHUTE H3Pa3HU CpEICTBAa U
WHOBAaTUBHUTE XapaKTEPUCTUKW HA KUTAWCKHS TPAJWIMOHEH TaHI[ U TPETO, Jla Ce
0000ILIAT ECTETUYECKUTE XapaKTEePUCTUKN Ha TEXHUKATa Ha M3pa3sBaHE HA KUTaNHCKUA
TPaJMLMOHEH TaHIl MOJ BIMSHUETO Ha ChbBPEMEHHOTO TAHIIOBO MHUCIJICHE, TaHLOBaTa U
xopeorpadckaTa CTpyKTypa .

Bunno e, ye dopmynupanara mo TO3M HaUMH L€1 MPEANOCTaBs €IHO TBBPIEC
CEpUO3HO, 3aAbJI00YeHO W MIMPOKO Mo o00xBar u3cinensaHe. lLlenra e scHo u
yOeIuTeNHO U3BEIeHa B TEKCTA.

OcHOBHUTe 3aa4yM Ca MHOTO CIEKTHPHU, pEAM3UpPAaHETO, Ha KOWUTO JaBa
BB3MOXHOCT 32 BCEOOXBATHOCT U IMbJIHOTA B U3cCJeloBaTesickaTa padoTa.

JIOKTOPaHTHT CU € TIOCTaBIJI PA3HOOOPA3HU 3aa4U B U3CIICABAHETO:

- 1a Cce aHaJM3UpPa YHUKATHOCTTA Ha KUTANUCKUs TPaJUIIMOHEH TaHI]

- Ja ce aHanu3upa (popMHpaHETO HA HEroBaTa YHHUKAIHOCT OT TJie[lHa TOYKa Ha
Pa3BUTHUETO HA ChbBPEMEHHHMSI TAHII.

- 1a ce 0000IISIT ChBPEMEHHHUTE U3Pa3HU CPEJCTBA U MHOBATHBHUTE
XapaKTePUCTUKHU Ha KUTAMCKUS TPATUIIMOHEH TaHII.

-la ce u3cieqaBa poisaTa U GyHKIMHUTE HAa MOJICPHU3UPAHUTE U3PA3HU CPEACTBA
B Pa3BUTHETO HA KUTAWCKUS TPAIUIIMOHEH TaHI] 10 OTHOIIIEHUE Ha popmara u
ChIbPKaHUETO, U3MTBIHEHUETO U CTUJIA, TPUJIAaTaHeTO Ha HAayKaTa U TEXHOJIOTHHUTE U
€CTETUYECKOTO U3Pa3sBaHE,

- 1a ce 0000IISIT MTHOBATUBHUTE XapaKTEPUCTUKHN HA KUTAMCKUS TPAIUIIHOHEH
TaHII



- Ja ce 0606H_[5IT CCTCTUYCCKUTEC XaPAKTCPUCTHKU HA TCXHHUKATA HAa U3PA3sIBAHC
Ha KUTaNUCKHS TPAAULIMOHCH TaHII 110/ BJIUSAHHUCTO HA CbBPCMCHHOTO TAHIIOBO MUCJICHC.
OcHoBHHTE HU3CJTCA0BATECJICKH METOAU, HU3IOJ3BAHM B JUCCpTAlUATa Ca:

JOKYMEHTAJIHU M EMIMPUYHU M3CIEIHOBATEICKA METOJU; OCHOBHO METOJBT Ha
JUTEPAaTypHOTO M3CJIEIBAHE, METOIBT HAa WHTEPBIOTO, METOABT Ha OOOOLICHHETO M
UHAYKIMATa. MeTtoauTe Ha HAyyHOTO U3CJ€lBaHE U MOAXoAuTe B padoTara ca
MOAXOMALIM, MW YyJAauHM 3a pealu3upaHe Ha JIOKTOpCKara Jauceprauus M 3a
OCBIIECTBSIBAHE HA TOCTABEHUTE 3aJIa4H.

OCHOBHUTE XHIOTE3M HA aBTOPA Ca!

- Ye 8 OHEWHO 8peme KUMAUCKUAM MpaouyuoHeH maHy 6 Cb8PeMeHHd
unmepnpemayus e opmMupan YaroCmua UNwbIHUMeNCKd, MPeHUPOB8bUHA,
ecmemuyecka cucmema U 3a Cb8peMeHHama UHmepnpemayus Ha KUmaicKus
MpaouyUoOHeH Mauy, Cpeocmeama, YMeHusama Ha mpaouyuoHHUs MAHy, ecmemuKama
HA MPAOUYUOHHUSL MAHY Ce HYHCOAsim om NO-noOPOOHU, 3A0b1O0YEHU U3CTe08AHUSL,
amanusu.

-Kamo YHUKAa1eH KUMmaticKu mpaouyuoHer mauy moi om MHO20 200UHU
NpUBIUYA BHUMAHUEMO U TI0O08MA HA MAHYbOPUME 8 CIMPAHAMA U YyHcOUHa,
CcvOBPIUCa Oo2amu U YHUKAIHU KUMALCKU eCIemuyecKy YeHHOCMU, KOUmo ca
HeNnosmMopuUMUsim 4ap Ha KUMaucKus mpaouyuoHeH maty.

I'maBa | e o3arnmaBeHa YHMKAQJHOTO O4YapoBaHMe HAa KHUTAWCKUsA

TpaaumuoneH TaHn'. Tasm mraBa BkIoYBa  ceaeMm mnaparpada. Tyk ymeno wu
3a1bJI00YEHO € TMpOY4YeHO | TIPEACTaBEHO TreorpadcKoTo pa3zHooOpasue Ot
TPaJAMLMOHHU TaHUM M TPUHOCHT MM 3a CBETOBHAaTa KyaTypa. Pasriemanu ca
TPaJMLIMOHHUTE TAaHI B CHhBPEMEHHOTO OOILECTBO, TAXHATa KYJITYpHAa CTOMHOCT U
BIIUSIHUETO HA CbBPEMEHHOTO O0IIECTBO BBPXY TPAJUIIMOHHUTE TaHIIU.

B kpas Ha mbpBa rilaBa JOKTOPAHTHT AHAIM3UPAWKH  EKCIIPECHUBHHU TaHIOBU
TEXHHUKH, 3HAYCHHETO Ha KYITYPHOTO HACJIEJICTBO MU HEOOXOJMMOCTTAa OT MHOBAIIWH,
JIOTUYHO CTHUTa JI0 maparpad 7, KOWTO ce sBsiBa CBO€OOpa3HO 000OIIeHHEe Ha IbpBa
riaBa. TyK TOKTOpaHTHT MPaBH MHOTO TOYHA (GOPMYIHUPOBKA 32 COIMATHOTO 3HAUCHUE
Ha TPaAJAULUOHHUTE KUTANCKU TaHIUM- KAaTO KYJATYpHO HACIIEACTBO M HIACHTUYHOCT,
COIIMAITHO B3aMMO/ICHCTBUE, 00pa30BaHUE U ICUXUUYECKO Pa3BUTHE.

B TImaBa 2. : MopgepHu3upaHu M3pa3HM CpPeACTBAa M HHOBATHBHH
XapaKTePUCTHKH HA KUTAHCKUS TPAAWLIMOHEH TAHI Ca aHATTM3UPAHU apPTUCTUYHUTE
W3pa3HU CPE/ICTBA HA KUTANCKUS TPaJUIIMOHEH TaHIl U KYITYpHATa KOHOTAIHsI, KOSITO Cce
kpue 3an Tax. Cren 3aapl0OYeHUTE aHANM3UW Ha XYyJOKECTBEHOTO HU3pa3sBaHE Ha
TPaIUIIMOHHMS KUTANCKU TaHI[, HA WHOBAIIMUTE HA TAHIIOBUTE JBIDKEHUS, KaKTO U Ha

NpEAIIOCTAaBKUTC 3a Pa3sBUTUCTO Ha pa3H006pa3H1/1 HU3pasHu CpeacTBa €€ CTUra 10



3aKIIIOYCHUETO, Y€ 21e0Hd MOYKA HA UCMOPUAmMa U U3KYCMEOMO Cb8PeMEeHHUIM
HaApoOOeH maHy e eOHOBPEeMEeHHO MPAOUYUOHHO U  HOB0  U3KYCMBO, KAmo
MPAOUYUOHHAMA CMPAHA Ce CbCMOU 8 MO08d, Ye Cb30A8aAHemO U U3NBIHEHUemO Ha
CbBDEMEHHUsL HApOOeH MAHY He Moxce 0a ObOe OMOENeHO OMm He208ama OPUSUHATHA
PECUOHANIHA U eMmHUYeCKd Npupood, 8 NPOMuseH Cay4yail mou we 3a2you ceos cmui u
KVIMYPHU KOPeHU, HO8AmMa CMpPAHa ce uspassiéa 6 U3NON36aHemo HA OPUSUHATHOMO
MUCNeHe Ha cv3oamenume, Xapakmepucmukume HA pPA3sHOOOpA3HUmMe pazKa3u Ha
meopbama u enoxama Ha 3HAYEHUIMA.

Tpera rnaBa o3arnaBeHa (OQOpa3oBaTejHa cHCTeMAa HAa KHUTAHCKUS TaHI
EcreTHyeckn XapakTepUCTHKH HA KUTalickara TPaJUIIMOHHA TAHLOBA TeXHHKA
MO/l BJIMSIHNETO HA CbBPEMEHHOTO TAHIIOBO MHUCJIEHE € TIOCBETEHA Ha CHIIHOCTTA Ha
TaHI[OBOTO M3ITBIHEHHE Upe3 TpaHCchopMaluaTa Ha TAaHIIOBOTO MHUCIIEHE U €BOJIOIUATA
Ha TEXHMKaTa Ha TaHIa. B Ta3u riaBa ca HampaBeHM 3aJbJIOOYEHH aHAIMU3H U
O606HIGHI/I$I B YCTHUPpHU ACIICKTa. XapaKTCPpUCTUKKU Ha HUIIMNBIHCHUCTO W MHCIICHCTO,
COOUAJIHUTE TIPOMECHHM, HAYYHOTO MW TCEXHOJOTMYHO Pa3BUTUC, CCTCTUUYCCKUTC
XapaKTCPUCTUKN W C€MOLOHWOHAJIHOTO H3pa3ABaHC W HU3HUCKBAHUATA KbM CCTCTHKATa U
xopeorpadusra.

B YerBbpra miaBa-XapakTepuCTHKAa HAa e3MKa HA TaHUA M aHAJIM3 Ha
NPOU3BeeHNATA aBTOPHT MHOTOCTPAHHO M JIETallIHO JaBa oOmupHa uHdopManus u
MpaBu 3aAbJ00YEHH aHAJIM3U Ha XYyJIO0’KECTBEHUAT €3MK Ha TaHIAa KaTo (u3HuecKko
u3passiBaHe, KOETO WHTErpHpa COLMAIHHU, KYJITYPHH U HCTOPUYECKH AaCMeKTH,
npenaBalki eMOLIMU U TEMH Ype3 CTPYKTYpHHU ciloeBe OT ABMkeHus. C aHalu3uTe Ha
XapaKTePUCTUKUTE U CTPYKTYpUTE HAa €3WKa Ha TaHIa, HAa TAHIIOBUTE MPOU3BEJICHUS U
CTpYKTypaTa UM, aHAJIM3UTE Ha KOHKPETHUTE TAHIIOBH MPOU3BEICHHS W U3BOJA JIO
KOWTO CTUTa JOKTOPAHTA-MAHYOBOMO U3ZKYCMEO Npedasa COYUaiHd, KYIMYpHA U
ucmopuvecka ungopmayus upe3 e3uka Ha MAIOMoO, A CMPYKmypHama uepapxus u
KOMNO3UYUs OMpazsaeam ecmemuyeckus U eMOYUOHANeH U3PAa3 HA Mauya aBTOPBHT
JEMOHCTPHpPA OTJIMYHO TIO3HABaHE HAa MpPEeIMETHUTE O0JacTh CBBP3aHU C HETOBOTO
U3CIIe/IBAHE .

Hakpas uckam na momueprasi, ye JaHHUTE OT MIPOBEACHOTO HAYYHO M3CIEABaHE

n IIpCHIoKCHaTa MCTOJHMKA Ca IIPEACTABCHHM KW OHAIJICACHH IIO IIOAXO/AI] HAYMH.
HOI[erHeHI/I C IIpCHM3HO IMPpOBCACHATA UM 06pa60T1<a JOKa3Ballla JOCTOBCPHOCTTA H
HaACKIHOCTTA HA MOJYYCHUTEC pPC3YJITATH. B®b3 ocHOBa Ha HaIlpaBCHUSA MHOT'OCTPAHCH,
HU3YCPIIATCIICH U HCHUPOTUBOPCHUUB JIOTUYUCCKH aHAIIN3 CC JlaBa AAICHA KapTHHA 34 e(beKTa
OT MPHUIJIOKCHUCTO HAa HAYYHOTO HU3CJICABAHC, KOHUTO € H3LAJI0 B IMOAKpECIIa Ha pa60THaTa
XHUIIOTE3a Ha aBTOpa.

Bcuuko ToBa JaBa OCHOBaHHE Ha ABTOpPa B 3aKJIFOUYCHHUC 1a (I)OpMy.HI/Ipa YCTUPHU
IIpHUHOCA:

1. 3a nvpeu nvm ce uscnedsa Kak CbBpeMerHnHume manyosu apmucmu mozam oa



yeaxcagam u npedasam mpaouyuoHHama Kyaimypa 6 uHogayuume, Kamo s npeoasam u
npeHacsam Hanpeo.

2.3a nvpsu nvm KyImypHama CMOUHOCM U COYUANHAMA 3HAYUMOCH HA
MPAOUYUOHHUSL KUMAUCKU MAHY cd NPeoCcmaseH 8 KOHMEeKCMa HA NOCMOSHHOMO MY
aoanmupatne KvM HO8ama KyImypHa cpeod U Hysxcoume Ha nyoaukama.

3. 3a nvpeu nvm ce uscnedsa CouemagaHemo u UHOBAYUUmMe 8 mpaouyuoOHHama
KUmarticka Kyimypa u mauyda, Kamo ce npedocmass meopemuyHa pamka u npaKmu4ecKu
HACOKU.

4. 3a nvpsu nvem noo GIUAHUEMO HA MOOEPHUSUPAHUS MYTMUKYIMYPATUSZOM Ce
npeonaza Kaxk no-0oope 0a ce 3awumu U HAC1eoU CUIAma u KyimypHama cmouHocm Ha
KUMAaticKusi mpaouyuoHeH maHyos yap.

[TpuHOCHTE ca hopMyTUPaHH MPABUIHO U MPOU3THYAT JIOTHYHO OT PEIIaBaHETO

Ha 3aj1a4yuTe. bux Ka3al 4ye MHOrO CKPOMHO aBTOPBT € M3BEJ CaMO YETHPH NpHHOCcA. B
Ta3u Bpb3Ka mpenopbuBaM Ha Hu Jlun na cuctematusupa M u3BEAE HIKOJIKO
MPENOPHbKU C MpaKTH4YeCKa HACOYEHOCT, KOUTO B JHCEpPTAlMOHHUS TPyl HMa B
M300MIIMe M EBEHTYaTHOTO UM OBJAEHI0 pealu3upaHe IIe OKaXe IMOJIOKUTETHO
BB3/CHCTBHE BEPXY KAYECTBOTO M PA3BUTHUETO HA TaHLLOBO U3KYCTBO.

B 3akiawuenne moxe ma ce o6o6mu — Hu JluH e mocTturHana menra, Aa
pasmiena mpoOiieMarnkaTta OT BCHYKH BB3MOXKHH CTPAaHH Ha TEOPHSTA W NPAKTHKATA.
Jlucepranusara HWMa MPAKTUKO-TIPHJIOKHA HACOYEHOCT MW € YIWIUTapHa B
MH(OPMAITMOHHO ¥ TEOPETHYHO HampaplieHue. M3cieiBaHeTo MOJIE3eHO U MPUIIOKHMO
B OBJCIIC OT CIEIUAINCTH 3aHMMaBallld C€ C Ta3W Marepusi, ¢ MHOTO ChHIICCTBEHU
MIPUHOCH 32 TIPAKTHKATA.

HckaM crnenualiHO Ja IMO3JpaBsl M HAyYHHsS PBKOBOJUTEN JOM. A-p. [eopru
I'apoB 3a ycwiusATa, KOUTO € IMOJIOKKJ 3a OTIIMYHHTE Pe3yiITaTH Ha JoKropanta Hu

Hun.

ABTOpedeparbT 1O CMHCHI M ChAbpPKAHME OTIOBaps HAa HAMMCAHOTO B
muceprarusata. [1o remara Ha guceprauusta Hu /[un nma nyOnukyBanu 3 craruu.

Karo usmno nucepraiinoHHUS TPy OTrOBapsl Ha BCHYKU M3MCKBAHUS 3a MOJ00CH
POJ HAyYHO U3CIIEJIBAHE.

Jucepranusita € mnNpoBepeHa 3a IUIATMATCTBO 10 CTAHJAPTHTE Ha
Yuusepcurera. HiMa HaJIMYHOCT 32 IVIarMaTCTBO HaJ JONYCTHUMHUTE HOPMHU

B 3akiloyeHme, Ha OCHOBaHME Ha aHainu3a B PeleH3usATa M NOCOYEHUTE
npuHocu Ha jucepraunoHnus tpyn ChBPEMEHHA HHTEPIIPETAIIHA HA
KHTAHCKHS TPAJUIITHOHEH TAHI] - H3PA3HH CPE/]CTBA H TEXHUKH
HA HU3INB/IHEHHUE na Hu Jlun yGeneHo mpeajaraM Ha 4J€HOBETE Ha yBaKaeMOTO
Hayuno xypu na u ObJe npuchJeHa oOpa3oBarenHaTa U Hay4Ha CTeTeH ,,JlokTop® mo
Hay4yHa CIELUAIHOCT ,,Xopeorpadus, npodecuoHanHo HanpasieHue 8.3. ,,My3ukaiHo
Y TaHLIOBO U3KYCTBO®, 00JIacT Ha BUCILIETO oOpa3zoBaHue 8. M3KycTBa.

09.01.2025r. Tloamuc:

(mpo¢. Huxomaii L[BeTkoB)
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I. BRIEF BIOGRAPHICAL DATA OF THE DOCTORAL STUDENT.

1990-1995 Graduated from junior college (specialty "Chinese dances") Dance
School at the Shenyang Conservatory of Music

1995-1999 Dance School at the Shenyang Conservatory of Music Bachelor's
degree at the university (specialty "Dance Art")

1999 - currently, remains at the school to teach, works at the Shenyang
Conservatory of Music, title: associate professor.

2010-2012, graduated from Shenyang Normal University with a postgraduate
master's degree (majoring in Dance Education).

2022 - now, continuing to receive a doctorate degree.

Achievements in practice:



1. Many national and provincial teaching awards, scientific research, including
"Joyful Love for Rice Planting", which won the Eighth National "Peach and Lee
Cup" Group Choreography Competition, the second performance award and the
second instructor award.

2. The wonderful combination class "Northeast Yangge (female class)
combination class" won the eighth excellent choreography award of the "Peach
and Lee Cup" Dance Competition.

Ni Ding has 8 published articles in journals and research topics, as well as
guidance and participation in scientific projects.

II. RELEVANCE AND SIGNIFICANCE OF THE DEVELOPED PROBLEM IN
THE DISSERTATION THESIS.

This dissertation is dedicated to the study of a problem of undeniable importance
for the development of contemporary Chinese dance. The author focuses on the
following questions: the diversity and contemporary interpretation of Chinese
traditional dance in contemporary Chinese traditional dance performance; the
main means of expression in Chinese traditional dance at the macro level: the
aspects of skills embodied in Chinese traditional dance performance at the micro
level, as well as the general models of functioning of the dance and choreographic
structure.

Contents of the dissertation

The total volume of the work is 148 pages, of which 129 are the main text. The
bibliography includes 90 titles in Cyrillic

The introduction points to the issues of the study, its relevance and the author's
motivation for conducting it.

The formulated goal of this study is mainly expressed in the following three
aspects: first, to study the uniqueness of Chinese traditional dance, second, to
summarize the modern means of expression and innovative characteristics of
Chinese traditional dance, and third, to summarize the aesthetic characteristics of
the technique of expression of Chinese traditional dance under the influence of
modern dance thinking, dance and choreographic structure.

It is evident that the goal formulated in this way presupposes a very serious, in-
depth and wide-ranging study. The goal is clearly and convincingly stated in the
text.

The main tasks are very spectrum, the implementation of which allows for
comprehensiveness and completeness in the research work.



The doctoral student has set himself various tasks in the study:
- to analyze the uniqueness of Chinese traditional dance

- to analyze the formation of its uniqueness from the point of view of the
development of modern dance.

- to summarize the modern means of expression and innovative characteristics of
Chinese traditional dance.

-to explore the role and functions of modernized means of expression in the
development of Chinese traditional dance in terms of form and content,
performance and style, application of science and technology, and aesthetic
expression,

- to summarize the innovative characteristics of Chinese traditional dance

- to summarize the aesthetic characteristics of the technique of expression of
Chinese traditional dance under the influence of modern dance thinking.

The main research methods used in the dissertation are: documentary and
empirical research methods; mainly the method of literary research, the interview
method, the method of generalization and induction. The methods of scientific
research and the approaches in the work are appropriate and successful for the
implementation of the doctoral dissertation and for the implementation of the
tasks set.

The main hypotheses of the author are:

- that nowadays Chinese traditional dance in modern interpretation has formed a
complete performing, training, aesthetic system and for the modern interpretation
of Chinese traditional dance, the means, skills of traditional dance, the aesthetics
of traditional dance need more detailed, in-depth research, analysis.

-as a unique Chinese traditional dance, it has attracted the attention and love of
dancers at home and abroad for many years, containing rich and unique Chinese
aesthetic values, which are the unique charm of Chinese traditional dance.

Chapter I is entitled "The Unique Charm of Chinese Traditional Dance". This
chapter includes seven paragraphs. Here, the geographical diversity of traditional
dances and their contribution to world culture are skillfully and thoroughly studied
and presented. Traditional dances in modern society, their cultural value and the
influence of modern society on traditional dances are examined.

At the end of the first chapter, the doctoral student, analyzing expressive dance
techniques, the importance of cultural heritage and the need for innovation,



logically comes to paragraph 7, which is a kind of summary of the first chapter.
Here, the doctoral student makes a very precise formulation of the social
significance of traditional Chinese dances - as cultural heritage and identity, social
interaction, education and psychological development.

In Chapter 2.: Modernized means of expression and innovative characteristics of
Chinese traditional dance, the artistic means of expression of Chinese traditional
dance and the cultural connotation that lies behind them are analyzed. After in-
depth analyses of the artistic expression of traditional Chinese dance, the
innovations of dance movements, as well as the prerequisites for the development
of various means of expression, it is concluded that from the perspective of history
and art, modern folk dance is both a traditional and a new art, with the traditional
side consisting in the fact that the creation and performance of modern folk dance
cannot be separated from its original regional and ethnic nature, otherwise it will
lose its style and cultural roots; the new side is expressed in the use of the original
thinking of the creators, the characteristics of the diverse narratives of the work
and the era of meanings. The third chapter entitled Educational System of Chinese
Dance Aesthetic Characteristics of Chinese Traditional Dance Technique Under
the Influence of Modern Dance Thinking is dedicated to the essence of dance
performance through the transformation of dance thinking and the evolution of
dance technique. This chapter provides in-depth analyses and summaries in four
aspects: characteristics of performance and thinking, social changes, scientific and
technological development, aesthetic characteristics and emotional expression,
and requirements for aesthetics and choreography.

In Chapter Four - Characteristics of the Language of Dance and Analysis of the
Works, the author provides extensive information in a multifaceted and detailed
manner and makes in-depth analyses of the artistic language of dance as a physical
expression that integrates social, cultural and historical aspects, conveying
emotions and themes through structural layers of movements. With the analyses
of the characteristics and structures of the language of dance, of dance works and
their structure, the analyses of specific dance works and the conclusion reached
by the doctoral student - dance art conveys social, cultural and historical
information through body language, and the structural hierarchy and composition
reflect the aesthetic and emotional expression of dance, the author demonstrates
excellent knowledge of the subject areas related to his research.

Finally, I would like to emphasize that the data from the conducted scientific
research and the proposed methodology are presented and illustrated in an
appropriate manner. Supported by their precisely conducted processing proving
the credibility and reliability of the obtained results. Based on the multifaceted,



comprehensive and consistent logical analysis, a clear picture is given of the effect
of the application of the scientific research, which is fully in support of the author's
working hypothesis.

All this gives the author reason to formulate four contributions in conclusion:

1. For the first time, it is investigated how contemporary dance artists can
respect and transmit traditional culture in innovations

2. 1. For the first time, the cultural value and social significance of traditional
Chinese dance are presented in the context of its constant adaptation to the
new cultural environment and the needs of the audience.

3. 2. For the first time, the combination and innovation in traditional Chinese
culture and dance are explored, providing a theoretical framework and
practical guidelines.

4. 3. For the first time, under the influence of modernized multiculturalism, it
is proposed how to better protect and inherit the power and cultural value
of Chinese traditional dance charm.

The contributions are formulated correctly and logically stem from solving the
tasks. I would say that the author has made only four contributions very modestly.
In this regard, I recommend that Ni Ding systematize and derive several
recommendations with a practical focus, which are abundant in the dissertation
work and their possible future implementation will have a positive impact on the
quality and development of dance art.

In conclusion, it can be summarized - Ni Ding has achieved the goal of examining
the issue from all possible sides of theory and practice. The dissertation has a
practical and applied focus and is utilitarian in the informational and theoretical
direction. The research is useful and applicable in the future by specialists dealing
with this matter, with very significant contributions to practice.

I would like to specially congratulate the scientific supervisor Assoc. Prof. Dr.
Georgi Garov for the efforts he has made for the excellent results of the doctoral
student Ni Ding.

The abstract in meaning and content corresponds to what is written in the
dissertation. Ni Ding has published 3 articles on the topic of the dissertation.

In general, the dissertation work meets all the requirements for this type of
scientific research.

The dissertation has been checked for plagiarism according to the standards of the
University. There is no plagiarism above the permissible norms



In conclusion, based on the analysis in the Review and the indicated contributions
of the dissertation work MODERN INTERPRETATION OF CHINESE
TRADITIONAL DANCE - EXPRESSIVE MEANS AND TECHNIQUES OF
PERFORMANCE by Ni Ding, I confidently propose to the members of the
esteemed Scientific Jury to award her the educational and scientific degree
"Doctor" in the scientific specialty "Choreography", professional direction 8.3.
"Musical and Dance Art", field of higher education 8. Arts.

09.01.2025
Blagoevdrad Signature:
(Prof. Nikolay Tsvetkov)
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