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Hacrosimara periensus ¢ usrotsena coriacuo 3amosen 2840/02.12.2024 . ot pekropa Ha
03V ,Heodut Puncku® - mpod. n-p Huxonaii Mapun. Bcuuku mpencraBeHH JTOKYMEHTH OT
KaH/IWUJlaTa ca B ChOTBETCTBUE C HOpMATHUBHUTE M 3aKOHOBHU ypenou (IIpaBminuk nHa O3V 3a
YCIIOBUSITA U peJla Ha MpuaoOMBaHE HAa HAYYHH CTENeHM M akamemuuyHu 3BaHus; 3PACPH u
JOMBIHUTEITHH, CBBP3aHU C MPOLIETypUTe pa3nopendu u akrose). He ca oTKpUTHU HapylIeHHUS.
Hsama noxazanu nannu 3a ruiarmatctBo. Cra3eHu ca M3UCKYEMUTE CPOKOBE M HEOOXOJIUMUTE
PEeKBU3HTH 3a IyOJWYHA 3ammMTa ca Hamwie (aucepranuoHeH Tpya, aBtopedepar, CV,
nyOnuKauu u Jip.). ABTopedeparsT 0Tpa3sBa KOPEKTHO ChAbPKAHUETO Ha JHUcCepTalusTa.

Kuralickust kjacuueckd TaHII B ChbBpEeMEHHaTa Xopeorpadus 3aeMa H3KIIOUYUTETHO
BaYKHO MSICTO B HSKOJIKO HAIPaBIICHUS: OMa3BaHE Ha HEMATEPUATHOTO KYJITYPHO HACJIEICTBO U
HEroBOTO HAArpaKJaHe Ype3 HOBU MHTEPIIPETALMU U 3PEHIIHU BU3yaTHH CIEKTAKIN; aKTUBHO
MIPOMOTHPAHE B CBETOBEH aCMEKT Ha ChBPEMEHHATa KUTAiiCKa KyJlTypa, KOSTO Ce OTJIMYaBa C
MalCTOpCKa KOMYHUKAIIMOHHA CTPATEeTHs MEXJy HOBOTO M CTApPOTO /JOKATHOTO U TI00aHOTO;
SIPKU MOCTHXCHUA B TpaHC(HOPMHUPAHETO HA €3MKa Ha TAHIIA B YCIIEIIHUTE OMTUTH 1a TPAHCTIOHUPAT
B Xopeorpaduute oOpa3iy OT Is1aTa BEKOBHA XyA0KeCTBeHa cucteMa Ha KuTtail.

Bcuuko Moske f1a ce mpeBbpHE B TaHIl, CHOPEA KUTaCKOTO BHOOpaXKEHUE, KOUTO J1a HOCH

HAallUOHAJTHUTC W CTHUYCCKUTC XAPAKTCPUCTHKU Ha aBTOXTOHHATA KYIITYypa. HpI/I TOBa Oda €


mailto:andronika.martonova@gmail

pa3dupaeMo MOCIAHUETO 32 UIMPOK KPBI OT ayAuTopuu. CHEKTaKINTE ca Ma3UTEeNId U HOCUTEIH
Ha KUTAHCKU JyX — IEHTpajeH (OKYC, KOWTO MHOTO SICHO € JIEMOHCTPUPAH M aHAJIM3UPaH U OT
KUTANUCKUAT IOKTOPAHT.

NmeHHO B Te3M HEETHO3HAYHM M JOpH OWMX Kazana (yHIAMEHTAIHH KOHTEKCTH
muceptauoHHUAT TpyA Ha Uuim Jlto ChBPEMEHHATA XOPEOI' PADHUA — PEDQJIEKCUA HA
KUTAHUCKATA MUTOJIOIMS KateropuduHo 3asBsBa CBOATa aOCOJNIOTHA AaKTyamHocT. Ilo-
MHTEPECHOTO €, Y€ TO3U AMCEPTAILIMIOHEH TPYJl € YMEIO PHKOBOJEH OT OBJITapCKU CIELHUAIUCT —
npod. n.H. AHenus SlHeBa W BiM3a B Mpoleaypa 3a 3amura B Obarapcku yausepcuter — FO3Y,
kareqpa ,.Xopeorpagus“. ToBa OoT eiaHa cTpaHa € CBBpP3aHO C BUCOKaTa OIIEHKa 3a Hallara
oOpa3oBaTesiHa cHCTEMa M BB3MOKHOCTUTE Ja c€ Koyiabopupa CbhC 3HAHMETO W OINUTa Ha
OBJATapcKUTE J0Ka3aHHU ClEeUUaIucTU. JIOKOIKOTO MU € M3BECTHO — CJIe]] IIPOBEAEH Pa3roBOp C
M3THKHAT Xopeorpad W menaror mo Kiacuyecku KuTailcku TaHi oT [lekuHckarta TaHIOBa
akamemus mipe3 HoemBpu 2024 - B M3TOuHOa3maTckara cTpaHa mMOJ00HAa pa3paboTka Ha
JHcepTalisl He € YecTO cpelllaHa MpakTHKa W HIMa MHOTO ONIMH 3a TaKbB IPOIbJIKaBalll
akaJieMHueH pacTex. U olle Helo MHOro Ba)KHO MO OCTa Ha KyATypHaTa KomyHukauust Kuraii-
bbarapusi: KUTaWCKUAT KIACUYECKU TaHII Mpe3 MOCIEAHUTE TOIMHU HaMUpa BaKHO MSCTO KaKTO
B JUIUIOMAaTHYECKUTE OTHOILIEHHUS, Taka M B OOMEHa Ha XyJIO0’KECTBEHHUTE M 00pa30oBaTEIHU
MPAKTUKU MEXy IBETE CTpaHU. Taka 4ye mo3apaBieHUe 3a KUTauckusa nokropanT Mumm Jlo u

npod. 1.H. Anenus SHeBa 3a n300pa Ha TeEMa ¥ CHbBMECTHUTE YCUIIHS 110 PAXKIAHETO HA TO3H TPY!

JAucepranmuoHen Tpya

CHhbBPEMEHHATA XOPEOIPA®US — PE®JIEKCUA HA KHUTAHCKATA
MUTOJIOI'MA wna Numu Jlro e ¢ 06110 o6em ot 219 crpanuim. HaydnusT anapat € cbCTaBeH OT
oubmuorpadus (29 m3rouyHmKa), MPHIIOKEH € M | BUICOCHEKTAaKbJI. MHOTO € MHTEPECHO, Ye B
Tpyda MMa MHOTO TaONWIM, KOWTO OHAIJIE[sBaT Pa3IMyUsATa U CXOJCTBaTa B HM3TOYHHUTE H
3aMajHUTe NPAKTHKH (TBOPYECKH, 0OpA30BATENIHM, €THYHO - €CTETMYHU' KOHIENTH U BU3UM B

Pa3BUTUCTO HAa TAHIOBOTO U3KYCTBO U Hp) HaMI/IpaM TO3W NOAXO0J 3a MPUHOCCH HMMCHHO B

HAaYYHO-TIPHUJIO)KHATA IMEPCIICKTUBA HA JUCCPTALUOHHUA TPYI.

! Hepa3pI/IBeH KOMIUJICKC B U3TOYHOA3UATCKUTC KYJITYpPH, B HAaCTHOCT KUTalcKara.



PazpaboTkara ce ChCTOM OT YBOJI, TPH IJIaBU U 3aKito4eHue. PaboTeHo e 1o JAeayKTHBEeH
IIPUHLMI OT OOIIOTO KbM YaCTHOTO, KOETO € €IHO OTJIMYHO Kjlacudyecko peuieHue. Hamupawm, ge
LENINTE, 3aJaU9nTe, 00EKTHT Ha M3CIIE/IBAHE Ca MHOTO SCHO AepuHUpaHU.

WNumm JIro KOHLEHTpHUpa CBOETO BHUMAaHHUE BBPXY Bpb3KaTa MEXIY MHUTOJIOTUYHUTE
aCMeKTH M ChbBPEMEHHO TAHIOBOTO M3KYCTBO — TEPUTOPHUS, KOSATO CIIOPE] HErO € HUIIOBA U CE
HYy)KJae OT JOI'BJIHUTEIIHO H3cieaBaHe aHec. KareropudHo ce cpriiacsiBaM ¢ TOBa TBbpPACHUE, OLIE
IoBeYe, Y€ BeYe MMa JOCTAaThbUHO HATpPyNaHa ,,KPUTHYHA Maca® OT CIEKTaKJIU. 3a CpaBHEHHE
KUTalCKOTO KMHO U CepUajy OTAaBHA ca pa3pabOTUIIN Ta3u TepuTopus. Jpamaryprusita € BaxeH
KOMITOHEHT 3a BCSKO €JHO M3IBJIHHUTENCKO (BKIIOUMTEIHO M €KpaHHO) M3KycTBO, a Kuraii e
HEN34epIiaeM H3BOpP Ha MCTOpHUH. ,,[aHIBT € IposBa HAa BBTPEIIHA JEHHOCT. EMOIMOHAIIHOTO
MPEKUBSIBAHE € XapaKTepHO 3a XYAOXKECTBEHOTO 0O0pa3oBaHME, KOETO € pas3jM4HO OT
MHTEJEKTYaIIHOTO 00pa3oBaHue™ — MUIIe JOKTOPaHTHT Ha c. 59.

3amaunte U LETUTE Ha TpyAa JNedUHUpaAT HaAMEpEeHHATa Ha aBTOpa B IOCIEIBAIIMS
U3CIEI0BATEICKU aHalu3. A MMEHHO: ChCpPEAOTOYaBAHE BbPXY JpamMaTypruyHUTE MOJEIH U
KOHCTPYKTH ¥ TEXHUST MPEHOC BHPXY TAaHIIOBOTO U3KYCTBO. M3rpaxkaane Ha oOpa3uTe 1 TIXHOTO
CEMHOTHYHO HAaTOBAapBaHE — OT MUTA KbM CILIEHATa, OT €3UKa HAa My3HMKaTa KbM XYJ0XKECTBEHUTE
CUCTEMHU Ha BHU3yaJHOTO (creHorpadus, KocTiomorpadus, TpUM, CBETIIMHEH JIHW3aiH,
MYATHUMEIMS), HHCTPYMEHTapruyMa Ha TEJIECHOTO (3HAKOBOCTTA Ha JABMKEHHMETO, IIACTHKATa,
xopeorpadusTa, )KeCThT).

[epeata rmaa ,BJIUSIHUE HA KUTAMCKUTE TPAJIMIITMOHHU KYJITYPHU
NCTOPUN BBHPXY TAHIIOBOTO MU3KYCTBO* e ocobeHO NMpean3BUKATEICTBO 3a MIIAIMS
u3cienoBaren, Thid KaTo ce aHaJIM3MpaT KOMIOHEHTH OT KUTalCcKaTa KyJaTypa, KOUTO CBOEro poJa
ca M3KJIIOYUTETHO a0CTPAKTHU 3a TaHIIOBaTa M3pa3HOCT: MHOIOKOMIIOHETHOCTTA HA MOHATHETO
»KUTAHCKU JyX“, HATpyHBaHUATa BBB (UIOCO(CKO-PEIUTHO3HUTE CUCTEMH (KaK IpeJaBalll
LIEHHOCTH, €MaHalMs OT CIUIaBTa Ha Jaou3Ma, KOHQYIHMAHCTBOTO U Oyau3ma), MOETHKa U
CBETOYCeIllaHe, HO M TCHUXOJIOTHUs Ha MEPCOHAXHU (MUCIM, BIbXHOBEHHUS, IIPEJCTABU, EMOLUH).
»lanyvm e npossa na evbmpeuina OetHocm. EMoyuonannomo npesjicussieane e xapakmepHo 3a
Xy0024cecmeeHomo 06pazoeanue, Koemo e paziuyHo Om UHMeNeKmyaiHomo oopazoeanue’ —
NUIIe JOKTOPaHTBT Ha €. 59. B KOHKpeTHMKara Ha MPOM3BENEHHS U TAXHOTO OOroBapsiHE B

JMCEPTALIMOHHUAT TPy KaTo ,,CaMo TOBa 3€JI€HO U 3eJeH0™ (110 KapTuHaTa ,,Kapra Ha Xuisiim MUIn



peku U TutanuHu), ,,Homen 6anker Ha nBopena Taur, ,,IlayHbT netn Ha rorou3Tok™, u ,,JIu Baii®

KaTerOpUYHO CH JINYH, Y€ JUCEPTAHTHT YCIIsBa Ja CENIEKTHPA, OTKPOU U MOTHUBHUPA U300pa cu Ha
TBOpOH. KakTo ce BkIa OT Tpyna Hal-BIEUATIISABAIIM 32 HETO ca TBOPOHM, KOUTO M3BAXKIAT HA
npezneH 1iaHd temute 3a TBopeu-Ilpoussenenne-Crinoct, [Ipupona-Hosek-Babxuosenue. [1pe3
TAX JUCEPTAHTHT YCISBA J1a 3aIUTHU U T€3aTa CH 32 ONIa3BAHETO HA UJICHTUYHOCTTA HAa KYJATYPHOTO
HACJIEJICTBO YPE3 TAHIIOBOTO U3KYCTBO.

Bropara rnasa ,,TAHIIOBATA JPAMA "JIU BAN" e normunHo mpoabkeHHE Ha
mbpBaTa, caMo ue Mo Meroja Ha case studies ce ¢okycupa BBPXY 3aIbJI00YECHO aHAIUTHYHO
pa3zpaboTBaHEe Ha KOHKPETEH TaHIOB CIEeKTakbi. lIpe3 Tasu BTOpa riaBa oIle IOBEYE cCe
aprymeHTupar nosuuuute Ha Mumm Jlro, 3a05keHn B HAYaJIOTO Ha paszpadoTkara. ,,lanyosusm
cmun Ha mauyoeama opama ,,JIu baii* na kumaiickama neceHHa U MAHYO8a MpPyna e 2NAaeHO
MoOepen mawy, Kamo CbUespeMeHHO Cb4yemasd elemMeHmume Ha MpaouyuoHHUs KUMAcKu
HapoOeH mauy u Kiacuveckus mauy. Tosu unmezpupan mauyos Cmuil e MHO20 nooxooauj 3a
HYyoJlcoume Ha U3NBIHEHUemo HA MAaHyosama opama, 3aujomo modce no-oobpe o0a npeoaode
emoyuume u cgpepama 6 noezuama na Jlu bau, dokamo nacnreosea mpaouyuonnama KUmMaicka
KyImypa, a coo u upes cvepemennume manyosu uzpasu.” (c. 100-101 ot tpyna). Cmstam ye
LEHTpajHaTa BTOpa IJIaBa € NPUHOCHAa M Hal-CHJIHA B IilaTa JIOTMKAa Ha JUCEepTalusTa.
AHanu3uTe ca MHOTO IIMPOKO Pa3MpOCTPEHU U UHTEPECHHU BbB BEKTOPHUTE HA TAHLIOBUSI PEUHUK,
M3pa3zuTeHa cuja Ha IeWCTBUETO, PUTMHKA, TBOPYECKU TEXHUKHU, IOCTAHUS U BU3YAIHU e(DeKTH.

B Tpera rnasa ,,ObPABOBATEJIHATA CUCTEMA HA KUTAUCKUS TAHII® mHOTO
MPWIEKHO U TMEJAHTHUYHO € Pa3TbpPHATO M3JI0KEHHUE CBBP3aHO C HCTOPUYECKUTE KOPEHH Ha
KUTalCKOTO TaHLIOBO 00pa3oBaHME U CHbBpPEMEHHHUTE peanuu. BaxxHu ca pascekiIeHusita Ha
JOKTOpaHTa [0 OTHOILIEHHWE Ha HepapxuyHaTa CTPYKTypa, OOpa3oBaTEIHUTE ETallH,
MpernojaBaTesickaTa MEeTOJMKa — B aBaTapuTe HA TPAIUIKs U nHOBanus. M He Ha MOCIIeTHO MSCTO
— aKIEHTHT BHPXY T.HAp. XyAOKECTBEHATa IPAMOTHOCT Ha KUTAHIUTe (KaTo ayIUTOpUS U KaTo
Ch3JaTely Ha KYITYpPHO CbabpkaHue). [IpMHOCHM HAyYHO-TIPWJIOKHHM TOCTIDKEHUS ca

cpaBHeHHUsATa cbe cucteMute Ha 3anaaa (Espomna, CALL u ap.). OneHsiBaM BHCOKO Ta3H 4acT OT

2 EMOnemartnyen noet ot TaHCKaTa IMHACTHS, YHETO TBOPYECTBO OCTABS HEMMOBEPHO BIMSHHE BHPXY Pa3BHUTHETO

Ha 30HaJIHaTa KYJITypHa O6IIIHOCT — U3TOYHOA3UATCKUTEC KYJITYPU U JIUTCPATYPHU HA Kopeﬂ, Slnonns 1 BuetHam.



Tpera riaBa (c.197 — 206), kosTO € CBBbp3aHa C MPEAoKEeHUITa 3a peopMu U I'bBKAaBOCTTA HA
MOJIMTUKHUTE B 0Opa3oBaTeHaTa TaHIIoBa cucTeMa Ha KuTtaid.
[Ipuemam 3axiroueHneTo Ha Tpyaa Ha Mumm JIro, KaKTO M M3JI0KEHUTE IPUHOCH KAaTO

CbBCEM aICKBATHU KbM INOCTUI'HATUTEC PE3YJITATH.

Bbnpocu:

- 3awo npeonouemoxme umenno manyosama opama sa Jlu baii, é yenmpannama oc na
oucepmayuama cu, a He Cbujo maka CMoUHOCMeH, MauwabeH, 3HaK08, CIONHCEH U Oddice
3awememsasawy 6 ecmemukama cu cnekmakwvi, kakvemo e ,,Camo mosa 3eneHo u

3eneno *“ (no kapmunama ,, Kapma na xunsou munu pexu u nianunu “)?

- Hanu cme 2nedan nosama manyosa opama ,,Ooa 3a cepoume” (Odes to Heroes,
s0vxHosena om Yingge dance / JE4L: npodykyus na Guangdong Friendship Theatre in

Guangzhou)? Axo oa — Kax ouxme Y] Komenmupanu?

(https://govt.chinadaily.com.cn/s/202501/24/WS6793322c498eec7elf72e2bd/dance-

ode-to-heroes.html )

buorpaduyHu JaHHH 32 TUCEPTAHTA

Ny JIro e 3aBbplIni KUTANCKU TaHI] B XYA0KECTBEHOTO YYMIIMIIE HA YHUBEPCUTETA
[ensa Hopman u mipe3 2013 e npuer cnenuanHocTTa o MojiepHa TaHIoBa Xxopeorpadus Ha
Mysukannara koncepatopus B Lllensin. Jurnmomupa ce kato Mmaructsbp no Kutalicku eTHUYECKH
u ¢onknopeH tauil. B boarapus kxbM AMTUMU [1noBauB u3y4yaBa cbBpeMEHHU TAHIIOBU TEXHUKU
u npunoOuBa Maructbpcka crernex npes 2020. Ot 2022 e pegoBeH AOKTOPaHT 1o ,,Xopeorpadus
B IO3Y. Mma onuT B pa3invuHU TaHIOBU MEXIYHApPOJIHU CTaXKOBE, Xopeorpad-MmpakTHK Ha
paznuuHu npousBeneHus, HocuTen € Ha "Lu Yi Cup" Harpaza 3a Hail-moOpo OpHUTHHAIHO
MPOM3BEICHUE 32 MOJIEPEH TaHII U Harpaja 3a Hail-noobsp xopeorpad 3a "Kupot".

3a BpeMeTO Ha JOKTOpaHTypaTa € MyOJMKyBaJl TPU TEKCTa B KHUTAWCKH aKaJeMHYHU

HU3JJaHus, B PE3YyJITaT Ha KOCTO € anp061/1paHa pa60TaTa MY IO JUCCPTAIUOHHHUA TPYI.


https://govt.chinadaily.com.cn/s/202501/24/WS6793322c498eec7e1f72e2bd/dance-ode-to-heroes.html
https://govt.chinadaily.com.cn/s/202501/24/WS6793322c498eec7e1f72e2bd/dance-ode-to-heroes.html

3akiiloueHue

,BJIUSHUE HA KUTAUCKUTE TPAJUIIMOHHHU KYJTYPHHU HCTOPUU
BBHPXY TAHHOBOTO U3KYCTBO* e MHOr0 aKkTyaJjieH TPY/l, leHEH B INAJI0r0OBOTO 1oJ1e
HA MPAOUYUOHHA KYIMypa-cvépemenern many- uoenmuynocm. HanpaseH e ycneueH onur
Ja ce CHUCTeMaTH3Mpa M CeJIeKTHpPa OrpoOMeH MaTepdajJ OT BEKOBHATAa HCTOPHUS Ha
KJIACHYECKUS KUTAWCKM TaHI U [a Ce OPraHu3upa B KOHKpPETHKA. AHAJIUZMPAHU M
pasrjegaHu ca mnpodjeMHTe HAa ChbBpeMeHHATa KuUTalicka xopeorpadusi U TaHIOBA
HU3PA3HOCT B HEIHOTO OMTHE HA MOCIAHUK HA HIEH, TIyX, KHTAICKOCT, HO U KATO MPaKTHKA
U oOpasoBaresna meroauka. Ilpeanaram Ha 4ieHoBeTe Ha HAYYHOTO KypH aa Oblae

NpHUCHIeHa o0pa3oBaTeHaTa U Hay4Ha creneHd ,,/JOKTOP“ na kanaunara Uumm Jlro.

Codus, 30.01.2025 [Ipod. n-p Aaaponnka MaproHoBa
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Arts, Bulgarian Academy of Sciences (andronika.martonova@gmail.com, ORCID:0000-
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for the dissertation work - ONS "doctor' of

YISHI LIU
CONTEMPORARY CHOREOGRAPHY - REFLECTION OF
CHINESE MYTHOLOGY
Scientific supervisor: Prof. Dr. Anelia Yaneva
professional field 8.3. Music and Dance Art, field of higher education 8. Arts,
SOUTHWEST UNIVERSITY "NEOPHYT RILSKI"
FACULTY OF ARTS

DEPARTMENT OF "CHOREOGRAPHY" This review was prepared in
accordance with Order 2840/02.12.2024 by the rector of the Southwestern University
"Neofit Rilski" - Prof. Dr. Nikolay Marin. All documents submitted by the candidate are
in accordance with the regulatory and legal regulations (Regulations of the Southwestern
University on the conditions and procedure for acquiring scientific degrees and academic
titles; ZRASRB and additional regulations and acts related to the procedures). No
violations have been found. There is no proven evidence of plagiarism. The required
deadlines have been met and the necessary requisites for public defense are available
(dissertation, abstract, CV, publications, etc.). The abstract correctly reflects the content
of the dissertation.

Chinese classical dance in contemporary choreography occupies an extremely
important place in several areas: preservation of intangible cultural heritage and its
upgrading through new interpretations and spectacular visual performances; active
promotion in the global aspect of contemporary Chinese culture, which is distinguished
by a masterful communication strategy between the new and the old / local and global;
bright achievements in transforming the language of dance in successful attempts to
transpose into choreographies samples from the entire centuries-old artistic system of
China.

Everything can be transformed into dance, according to the Chinese imagination,
which carries the national and ethnic characteristics of the autochthonous culture. At the

same time, the message must be understandable for a wide range of audiences. The



performances are guardians and bearers of the Chinese spirit - a central focus, which is
very clearly demonstrated and analyzed by the Chinese doctoral student.

It is in these ambiguous and I would even say fundamental contexts that the
dissertation work of Yishi Liu MODERN CHOREOGRAPHY - REFLECTION OF
CHINESE MYTHOLOGY categorically declares its absolute relevance. What is more
interesting is that this dissertation work is skillfully supervised by a Bulgarian specialist -
Prof. Anelia Yaneva and enters into a defense procedure at a Bulgarian university -
Southwestern University, Department of Choreography. On the one hand, this is related
to the high assessment of our educational system and the opportunities to collaborate with
the knowledge and experience of Bulgarian proven specialists. As far as I know - after a
conversation with a prominent choreographer and teacher of classical Chinese dance from
the Beijing Dance Academy in November 2024 - in the East Asian country, such a
dissertation development is not a common practice and there are not many options for
such continued academic growth. And another very important thing on the axis of cultural
communication between China and Bulgaria: Chinese classical dance in recent years has
found an important place both in diplomatic relations and in the exchange of artistic and
educational practices between the two countries. So congratulations to the Chinese
doctoral student Yishi Liu and Prof. Anelia Yaneva for the choice of topic and the joint

efforts to create this work!

Dissertation

CONTEMPORARY CHOREOGRAPHY - A REFLECTION OF CHINESE
MYTHOLOGY by Yishi Liu has a total volume of 219 pages. The scientific apparatus
consists of a bibliography (29 sources), and 1 video performance is also attached. It is very
interesting that the work contains many tables that illustrate the differences and
similarities in Eastern and Western practices (creative, educational, ethical - aesthetic
concepts and visions in the development of dance art, etc.). I find this approach to be
beneficial precisely in the scientific-applied perspective of the dissertation.

The work consists of an introduction, three chapters and a conclusion. It was
worked on a deductive principle from the general to the particular, which is an excellent
classical solution. I find that the goals, tasks, and object of research are very clearly

defined.



Yishi Liu focuses his attention on the relationship between mythological aspects
and contemporary dance art — a territory that, according to him, is niche and needs
additional research today. I categorically agree with this statement, especially since there
is already a sufficiently accumulated “critical mass” of performances. For comparison,
Chinese cinema and TV series have long developed this territory. Dramaturgy is an
important component for any performing (including screen) art, and China is an
inexhaustible source of stories. “Dance is a manifestation of internal activity. Emotional
experience is characteristic of artistic education, which is different from intellectual
education” — writes the doctoral student on p. 59.

The tasks and objectives of the work define the author’s intentions in the
subsequent research analysis. Namely: focusing on dramaturgical models and constructs
and their transfer to the art of dance. Building images and their semiotic load — from myth
to the stage, from the language of music to the artistic systems of the visual (scenography,
costume design, makeup, lighting design, multimedia), the tools of the bodily (the
significance of movement, plasticity, choreography, gesture).

The first chapter “INFLUENCE OF CHINESE TRADITIONAL CULTURAL
STORIES ON THE ART OF DANCE?” is a particular challenge for the young researcher,
as it analyzes components of Chinese culture that are, in a way, extremely abstract for
dance expression: the multi-component nature of the concept of “Chinese spirit”, the
accumulations in philosophical and religious systems (how do you convey values,
emanation from the fusion of Taoism, Confucianism and Buddhism), poetics and
worldview, but also the psychology of characters (thoughts, inspirations, ideas, emotions).
“Dance is a manifestation of inner activity. Emotional experience is characteristic of
artistic education, which is different from intellectual education” — writes the doctoral
student on p. 59. In the specifics of the works and their discussion in the dissertation work
such as “Only this green and green” (based on the painting “Map of a Thousand Miles of
Rivers and Mountains”), “Night Banquet of the Tang Palace”, “The Peacock Flies
Southeast”, and “Li Bai” it is clearly evident that the dissertation student manages to
select, highlight and motivate his choice of works. As can be seen from the work, the most
impressive for him are works that bring to the fore the themes of Creator-Product-
Essence, Nature-Man-Inspiration. Through them, the dissertation student also manages
to defend his thesis on the preservation of the identity of cultural heritage through the art

of dance.



The second chapter "THE DANCE DRAMA "LI BAI" is a logical continuation of
the first, but using the method of case studies, it focuses on an in-depth analytical
development of a specific dance performance. In this second chapter, the positions of Yishi
Liu, set out at the beginning of the development, are further argued. '""The dance style of
the dance drama "Li Bai" of the Chinese Song and Dance Troupe is mainly modern dance,
while combining elements of traditional Chinese folk dance and classical dance. This
integrated dance style is very suitable for the needs of the performance of the dance
drama, because it can better convey the emotions and the sphere in Li Bai's poetry, while
inheriting traditional Chinese culture, and also through modern dance expressions." (pp.
100-101 of the work). I believe that the central second chapter is a contribution and the
strongest in the entire logic of the dissertation. The analyses are very widespread and
interesting in the vectors of dance vocabulary, expressive power of action, rhythm,

creative techniques, messages and visual effects.

In the third chapter, “THE EDUCATIONAL SYSTEM OF CHINESE DANCE”,
a very diligent and pedantic exposition is developed related to the historical roots of
Chinese dance education and contemporary realities. The doctoral student’s reflections
on the hierarchical structure, educational stages, teaching methodology — in the avatars
of tradition and innovation — are important. And last but not least — the emphasis on the
so-called artistic literacy of the Chinese (as an audience and as creators of cultural
content). The comparisons with the systems of the West (Europe, the USA, etc.) are useful
scientific and applied achievements. I highly appreciate this part of the third chapter (pp.
197 — 206), which is related to the proposals for reforms and the flexibility of policies in
the educational dance system of China.

I accept the conclusion of Yishi Liu’s work, as well as the presented contributions,

as being quite adequate to the achieved results.

Questions:

- Why did you choose the dance drama for Li Bai as the central axis of your
dissertation, and not an equally valuable, large-scale, significant, complex and even
aesthetically stunning performance such as "Only this green and green" (based on the

painting '""Map of a Thousand Miles of Rivers and Mountains')?



- Have you seen the new dance drama ""Odes to Heroes' (inspired by Yingge dance
/ ZHR; production of Guangdong Friendship Theatre in Guangzhou)? If so, how would
you comment on it?
(https://govt.chinadaily.com.cn/s/202501/24/WS6793322c498eec7elf72e2bd/dance-ode-

to-heroes.html )

Biographical data of the dissertation candidate

Yishi Liu graduated from Chinese dance at the Art School of Shenyang Normal
University and in 2013 was accepted to the Modern Dance Choreography major at the
Shenyang Conservatory of Music. He graduated with a master's degree in Chinese Ethnic
and Folk Dance. In Bulgaria, he studied contemporary dance techniques at the Plovdiv
Academy of Performing Arts and received a master's degree in 2020. Since 2022, he has
been a full-time doctoral student in '""Choreography" at the Southwestern University. He
has experience in various international dance internships, choreographer-practitioner of
various works, and is the winner of the "Lu Yi Cup" award for best original work for
modern dance and the award for best choreographer for "Life".

During his doctoral studies, he published three texts in Chinese academic journals,

as a result of which his work on the dissertation was approved.

Conclusion

"INFLUENCE OF CHINESE TRADITIONAL CULTURAL STORIES ON THE
ART OF DANCE" is a very relevant work, valuable in the dialogue field of traditional
culture-contemporary dance-identity. A successful attempt has been made to systematize
and select a huge amount of material from the centuries-old history of classical Chinese
dance and to organize it in concrete terms. The problems of contemporary Chinese
choreography and dance expression in its existence as an ambassador of ideas, spirit,
Chineseness, but also as a practice and educational methodology have been analyzed and
discussed. I propose to the members of the scientific jury to award the educational and

scientific degree "DOCTOR" to the candidate Yishi Liu.

Sofia, 30.01.2025 Prof. Dr. Andronika Martonova
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