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Tpyn B cboTBeTCTBUE Che 3anmoBe Ne 2840/ 02. 12 2024 r. Ha pekropa
K03V ,,Heodwur Pusicku* rp. biaaroesrpa.

ABTOp Ha AucepTanuoHHus Tpya: Mumm Jlro

JTOKTOpAHT penoBHa (hopma Ha oOyueHue B KaTeapa ,,Xopeorpadus’”,
dakynrer mo Uskyctsa, O3V ,,Heodut Puncku‘ rp. bnaroesrpan.

Tema Ha qucepTANMOHHMS TPYA: ,, ChBPEMEHHATA XOPEOT PAOHA —
PEW®JIEKCHA HA KUTAHCKATA MUTOJIOTHA”

Hayuen pbproBoguren — npog. a.u3k. Anesqus SineBa

JIOKTOpaHTHT Wuw JTig ot 2007 1o 2013 1. Y44 KATAWCKH TaHI] B
XYyJI0’)KECTBEHOTO yuuinie Ha yHusepcurera [llensn Hopmair.

v Ilpe3 2013 1. e npuer B CHENMAIHOCTTa 10 MojepHa TaHIIOBaA
xopeorpadus Ha My3ukanHara koHcepBartopus B lllensn u ce
auruiomupa npes3 2017 r.

v' TIpe3 2018 r. ¢ mpuer B MysukanHara KoHcepsatopus B IllensH 3a
Maructbpcka crerneH 1o Kwuralicku eTHU4Yecku U (OIKIOPHU
TaHLIOBH U3ITbIHEHUS, a pe3 2021 r. ce qumiomupa - 0aKaaaBbp

v" TIpe3 2020 r. B IlnoBamMBcKaTa akageMus 3a My3HKaJIHO, TAHI[OBO M
M300pa3UTENHO M3KYCTBO (AKaaeMHsi 3a MY3UKaJIHO, TAHIIOBO M
n3o0paszutenno u3kyctBo "llpod. Acen mamannues" - IlnoBaus)
M3y4yaBa ChbBPEMEHHHM TAHILIOBH TEXHUKHU M MPUA00MBA MarucTbpcKa



CTEIEH.

v Or 2022 r1. ¢ pemoBeH MJOKTOpaHT 1o ,,Xopeorpahpus“ B
Orozananuusa ynusepcuteT (FOrozamanen yHuBepcuteT "Heodut
Pusncku'")

v 2018 ADF Kuraiicko-aMepUKaHCKH JIETEH TAHIIOB JIarep 3a MOJEPHH
taHuu O6men CryzaeHt

v' "Lu Yi Cup" Harpaja 3a Haii-qo0p0 OpUTHMHAIHO NPOM3BEICHHE 32
MOJIEpEH TaHI] U Harpajia 3a Hail-100bp xopeorpad 3a "Kusot".

v Karo xopeorpad CbM Ch3al MHOTO IPOM3BEICHUS MO BpEME Ha
oOydyenuero u TpyaoBus cu obmeH: "Yoxwp", "Kupot",
"Hecurypnoct", "l[IpexocsiBane Ha MopeTo oT obsaru", "Oneparus"
U IPYTY MPOU3BEICHUS.

v OcBeH TOBa € myOJaMKyBal oOmI0O 6 cTaTMW 3a IIOCOKara Ha
TaHIOBaTa Xopeorpadus B cnucaHud kato "l'machkT Ha KbaTaTa
peka", "My3ukanen xuBoT" 1 "I'machT Ha FOedy".

v OCHOBHHUTE MY H3CJIEJI0OBATEICKH HHTEPECH Ca CHbBPEMEHHH TAHIIOBH
TEXHUKU U MOJIEpHA TaHIIOBa XOpeorpadusi.

Chabp:kaHue HA TUCEPTANUATA

OO6musaT obem Ha Tpyna e 219 crpanunu. bubnuorpadusita BkiarouBa 001110
28 N3TOYHUKA U | BUIEO CIIEKTAKBII.

@opMyJIMpaHU eI U 331a44 HA quceprauusTa. Les Ha usciaenBanero

YBoabT € J0CTaThYHO HMHPOPMATHBEH U HACOYBA KbM MpoOIeMaTuKaTa Ha
W3CIIEIBAHETO, HEroBaTa, aKTyaJHOCT UM MOTHMBHpPOBKAaTa Ha aBTOpa 3a
MIPOBEKIAHETO MY.

@opmynupaHaTa 1eJ Ha HACTOSIIIETO U3CJIEABAHE € Jla aHAJIU3UpPa OTJEIHU
MUTOBE OT KHUTailckaTa MHTOJOTHS U KaKk T€ ca Mpech3laJeHH B
chBpeMeHHara xopeorpadus. M3cmeaBaHeTo € HaCOYeHO KbM OCMUCTSTHE
Ha HOBHU ChbBPEMEHHHU MOCTAHOBKH, KOUTO MPECH3/1aBaT MUTOBE U JIETCHIH
OoT KkuTaiickata mutonorusi. llenra e scHO, U yOeaWTEIHO W3BEICHA B
Tekcta. OCHOBHUTE 3a/1a4i Ca MHOTOCIIEKThPHHU, PEAIU3UPAHETO, HA KOUTO
JlaBa BB3MOXXHOCT 3a BCEOOXBAaTHOCT M MbBJIHOTAa B U3CIE/lOBaTeNICKaTa

pabora.



JIOKTOPAaHTBT CH € TOCTaBWI 4 3aJ]a4i B U3CJICIBAHETO:

o AHanmn3 Ha MHTOBE H JIETEHAM OT KHUTalicKaTa
MUTOJIOTHSI, KaTO C€ CIpa MOJAPOOHO Ha CHOKETa, T'epouUTe,
CMMBOJIMKaTa Ha oOpa3uTe — Kak ca oOOJIeueHH, Kak ca
TPUMHpAHU, KaK C€ JABWKAT M KAaKBO O3HAYaBaT TEXHUTE
JICUCTBUSA
° AHanu3 Ha  ChBPEMCHHHM  IIOCTAHOBKH,  KOWTO

npech3aaBaT JAPCBHM KHUTAWCKH MHUTOBE M JIETCHAM — KaKBO Ce
NPOMEHS B TEXHUTE JEHCTBUS M TIXHOTO IMPEACTaBIHE KaTo
o0JiexIto0, rpuM, Xopeorpadus, My3uKa.

° [Ile mpocnexns mporeca Ha  TpEBpBIIaHE  HA
MUTOJIOTHYHUTE WCTOPUU B TAHIOBU JPAaMH, CIOKETHT, KOWTO
TpsiOBa na ObJe MOAYEpTaH, HAW-TOOpPUTE HUJAEW U METOIU 3a
BH3CTAHOBSBAHE W WHOBAIMU B TaHIOBHUTE Apamu. CrnenuduaHoTo
3Ha4YeHHE Ha XopeorpadupaHeTo Ha T€3W MHUTOJIOTUYHU HUCTOPUH B
TaHIIOBH JIpaMHM 3a ChbBpEMEHHA Iy0JINKa.

° AHanmu3 Ha cucTeMaTa 3a OOy4YeHHWE Ha KUTaWCKU
TaHIIBOPH M KaK TO TOBJIHSABA BBPXY MOJATOTOBKAaTa Ha ChBPEMCHHUS
TaHpop B Kurait
MertoauTe Ha HAyYHOTO H3CJEIBAaHE M IOAXOIUTE B padorara ca

MOAXOAIIN, CMUCICHO M HaXOAYHMBO IMOJA0paHU, YIA4HU 3a pealu3upaHe

Ha JIOKTOpCKaTa AUCEPTALUs U 3a OCHIIESCTBIBaHE HA TOCTABEHUTE 3ajlauu

I'maBa | e o3arnaBeHa ,,B/IMAHUE HA KUTAHCKUTE TPAAULMOHHU
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KY/ITYPHU UCTOPUM BBPXY TAHLIOBOTO M3KYCTBO ~° oOxBaimia 68 cTp. U €
CTpYKTypHupaHa B 6 pasnmena. Tyk ymMeno m 3aabi004eHO € MpOoydeHa U
npeacraBeHa Kuralickata TpaJIuilMOHHA KYJITYpHA UCTOPUS KaTO U3TOYHUK

Ha TaHIOOBHU IMPOU3BCACHMA. Pa3rﬂez(aHa v TEMATa 3a



YKEPTBOIPUHOIIICHUETO- JpEeBHATa KUTANWCKa IPUIBOPHA M PEIUTMO3HA
xeprBa, bynussm, /JaousbMm.

B mnaparpadp 3 e ananuszupana Kwuralickata TpaJMIIMOHHA KYyJITypHa
UCTOpHsSI KaTo TBOpYECKAa MOTHBAIMs Ha KUTAHCKUTE TAHIIOBU
npou3BefieHus, a B maparpad 4 akieHTHpa BbPXY CTUIOBHTE 0COOCHOCTH
Ha TAHIIOBUTE IMPOW3BEICHUS B KUTAWCKUTE TPAAUIUOHHU KYyJITypHHU
UCTOPHH-CUHTE3a MEXAYy €MOIMS M TaHI[, UCTOPHUECKO Mperu3npaHe Ha
JCHCTBHUATA U TAHIIOBA N3PA3UTEITHOCT HA OPUEHTAJICKHS TaHII'

B kpas Ha mBpBa TIaBa JOKTOPAHTHT aHAJIM3UPANKH HACOKUTE 3a
Ch3/1aBaHE Ha TAHIIOBO M3KYCTBO, 0a3UPaHO BHPXY TPAAUIIMOHHU KYITypHHU
UCTOPUHUH KPUTEPHUHTE 32 TIOJ00P HAa TPAJAUIIMOHHUTE KyJATYpHU UCTOPUH B
TAHIIOBUTE TPOM3BEJCHHUS, IOTHYHO CTUTA 70 maparpad 6, KOHTo ce sBsiBa
cBOeoOpa3Ho 00001IeHNEe Ha TbpBa TaBa. TyK HOKTOPAaHTHT MPaBU MHOTO
TOYHa (POPMYITMPOBKA 32 CHIIHOCTTA M OCHOBOIIOJIATAIaTa POJisi Ha TaHIA

B KUTAWUCKUTE TPaJUIMOHHH KYJITYPHH HCTOPHU BBPXY TAHI[OBOTO U3KYCTEBO.

T'aaBa 2. TAHIIOBATA JIPAMA "JIU BAM" ce HacouBa KbM
KOHKPETHO TaHIIOBO MPOU3BEACHUE, KOETO J1a MOTBBbPU PA3CHKICHUATA OT
II'bpBa I71aBa. BAbXHOBEHA OT Moe3uATa Ha U3BECTHUS noeT JIu bait ot
nuHactusiTa Tad u 6a3upaHa Ha JereHaapHus KUBOT Ha JIu Baii.

3anoy4Ba ChC CBEACHUS 3a KMBOTa Ha JIu bail U chabpkaHue Ha TaHIOBaTa
npama "JIu bait" ¢ 11en ma ce OCBETIAT MPEANIeCTBAIUTE ChbOUTHSI IOBEIN
JI0 aHaJIM3 Ha camara rnocraHoBka. TaHioBara apama "JIu bait" npocnenssa
MEPUNICTUUTE, JIMYHUTE YCIIeXH W TajacHus Ha JIu bai, kKakro U HEroBus
YHUKAJICH TOETUYEH TaJlaHT, KaTo ChYETaBa CTHUXOBETE MY C MYy3HUKa U
TaHIl, TOMYEPTaHHM W ¢ BU3yaTtHHM edexktn. B ToBa CHHTETHYHO
HaIlpaBJICHUE, TaHLOBara Apama ,,JIu bai* HanbiIHO NMOKpHBA KPUTEPUUTE
Ha JKaHpa MmaHyos meamup.

HampaBeH e aHanmm3 Ha XapaKTEPUCTUKUTE HA XopeorpadusaTa, HA TaHIIOBS
PEUYHHUK Ha WU3pa3WTelIHA Cujla Ha JIEHMCTBHETO, KaKTO Ha MY3HKaTa,
KOCTIOMHUTE W Ha M3IOJI3BAHUTE TBOPUYSCKH TEXHUKH M BHU3YaJTHU e(EKTH.
Taka ce crtura A0 3aKiIOUYEHHETO ,, Xopeozpaguama ev3npuema
MexHuKume Ha CbBPEeMEeHHUs MAaHYy U MPAOUYUOHHUS KUMAUCKU MAaHy,
CbUEemManu CbC CoMpyOHULECmMBOmO HA 8UOE0 U 0C8emieHUue, NOCPeOCHBOM
Koemo 0a pazuiupu HpoCMPAaHCcmeomo U 6pememo Ha cyeHama u o0d
nocmucHe neppexmHomo  eOuHCmeo HA  GU3VAIHU U MY3UKATHU



Xyoooicecmeenu epexmu. Hznonzeam ce pasnuunu pummu U OUHAMUYHU
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NpoMeHU, 3 0a Cb30A0am HAnpedcerue U pumvm 6 manya

naBa 3.

B I'maBa 3 o3arnaseHa ,,O0pa3oBarejiHa CHCTEMAa HA KUTAUCKUSA
TaHWl ** e Hanpageno 00O0ILIEHNE HA UCTOPUYECKOTO Pa3BUTHE U TEKYIIOTO
ChCTOSIHUE Ha KHUTAHCKOTO TaHIIOBO oOpa3oBaHue, 3a Ja ce paszdepe
HETOBUS MTPOM3XO]I U HACTOSIIIIATa CUCTEMA. 3abJIO0YEHO ca aHATU3UPAHU
ChCTaBa M HepapXu4HaTa CTPYKTypa Ha KUTalCKaTa CHCTEMa 3a TaHIIOBO
oOpa3oBaHMe, BKJIIOYHTETHO poJiATa W CTaTyca Ha OCHOBHOTO
oOpa3oBaHHMe, BHCIIETO OOpa30BaHWE W WHCTUTYIIMHTE 33 TaHI[OBO
oOyueHue. BaxeH MOMEHT B Ta3W TJlaBa ca U3CIEABAHUITA M aHAIM3HUTE Ha
METOJIUTE Ha TMpenojJaBaHe M CUCTEMUTE OT Y4YeOHM MaTepHaliu,
BKJTFOUMTEITHO XapPaKTEPUCTUKUTE HA PA3TUYHUTEC METOAM M CTPYKTypara
Ha CBHAbpPXKAHUETO HAa YydyeOHHMKA. HampaBeH e CpaBHHUTENIEH aHAlU3 C
MEXIyHapoJHAaTa CHCTEMa 3a TaHIOBO OOpa3oBaHUE, 3a Jla H3BJIEUYEM
MOYKH. .

Ha Oa3zata Ha eMNUpUYHUTE NAaHHM W AHAIM3U OT MPOYYBAHETO
aBTOPBHT MpaBU NPEIJIOKEHUS 3a pedopMa U pPa3BUTUE, BKIIOUYUTEITHO
pebopma Ha oOpa3oBarenHaTa CHUCTEMa M TIOJUTUKH, TOJKpena 3a
OOy4eHHMETO Ha YYHUTENU W MNPOPECHOHAIHOTO pa3BUTHE, WHOBAIMU B
o0pa30oBaTeIHOTO CHIBPKAHWME W  METOAM W 3HAYCHHETO  Ha
MEXIYHApPOJIHUA OOMEH W ChTPYAHWYECTBO. Mucusita Ha Mojena € upe3
M3y4aBaHETO Ha KuTalickata 144 cuctema 3a TaHLIOBO OOpa30oBaHHE Ja Ce
MPEIOCTAaBAT CIPABKM W HACOKW 32 HEMHOTO OBJEHI0 Pa3BUTHE W /A CE
HACHPUM MO-HATATHITHOTO YCHBBPIICHCTBAHE U PA3BUTHE HA KUTANCKOTO

Hakpas nckam na momuepTasi, 4e JaHHUTE OT MPOBEIECHOTO HAYYHO
M3CIIe/IBaHe W TPEIJIO’KEHATa METOJMKA ca TIPEICTaBeHH M OHATJIEACHH 10
MOIXO/ISAII HAYWH B TA0JIMYCH W TUAarpaMeH BUJ U MOJAKPETICHH C TIPEIU3HO

IIpoBCAcHATa UM 06pa60TKa AOoKa3Balla AOCTOBCPHOCTTA, BAJIMIAHOCTTA U



HAJIeKJTHOCTTA HA TIOJIYYEHUTE PE3yJNTaTH, Bb3 OCHOBA Ha KOETO €
HalnpaBE€H MHOTOCTPAHEH JIOTMYECKU aHaIu3. AHAIU3BT € U34epHaTesicH,
HEMPOTUBOPEUYMB U JlaBa SICHA KapTHUHA 3a e(ekTa OT MPUIOKEHUETO Ha
HAy4YHOTO WU3CJIe/IBaHE, KOWUTO € WU3II0O B IMOAKpena Ha paboTHarta
XMUIIOTE3a Ha aBTOpA.

Bcuuko TOBa maBa OCHOBAaHME Ha aBTOpa B 3aKIIOYEHUE Ja
dbopmynupa gecet npuHoca.

[Ipunocute ca GopMynupaHu MPaBUIHO U MPOU3THYAT JOTUYHO OT
pelaBaHeTo Ha 3amaddrte. Tyk Oux mpenopbyanl Ha Wi o na
CHUCTEMAaTU3MpPa U U3BEJE HIKOJIKO MPENOPHKU C MPAKTUYECKA HACOUEHOCT
(KOUTO B NUCEPTALMOHHUS TPYJ MMa B H300WIME) U €BEHTYATTHOTO UM
OBJCIIO peaTu3upaHe 1€ OKaXKE TOJIOKUTEITHO BB3JICHUCTBUE BBPXY
KaueCTBOTO Ha TaHLOBO obpa3oBaHue B Kuraii .

Hckam crienunaliHO Ja MO3[paBs M HAyYHHs] PHKOBOAUTEN Mpod. .
u3K. AHenus SlHeBa 3a yCWIHSATA, KOUTO € TMOJIOKHIA 32 OTIUYHUTE
pe3yararu Ha gokropanta Mumwu Jlro.

ABTOpedeparbT 1O CMHUCBHI U ChIbpPXKAHWE OTroBaps Ha
HAIlMCAHOTO B AUCEPTALUATA.
IIo Temara Ha guceprammsara Mumm Jlro nmma nyOGnuwkyBanu 3

CTaTum:

1.Uumm, JIro. U3caenBane Ha MbTA HA "ABOMHOTO Ch3/IaBaHe' Ha €eTHUYCCKUTE U
HapoaHU TaHIM B JIssoHUH B HOBaTa epa. — B: My3ukanen xusor, 21-1044/], 2020, 6poit

8, paznen Art Talk, c. 91-93, Kuraii.

2. Numm HI/Iy, BabxHoBeHHE OT Ch34aBaHETO HA TAHIIOBO HU3KYCTBO B UCTOpUU

3a KMTaiickara TpaaunuonHa kyiarypa" - B: JlotocoBo e3epo, 13-1302/GO, 2024 opoii
4, c. 61-63.
3. Wmmm Jimy, CpaBHeHME M CIOpaBKa HA MEKIYHAPOJHHTE TAHIIOBH

o0pa3oBaTeHU cHCTeMH MMyOnuKyBaHO - B: Cnmcanue 3a u3KycTBo u moaa 32-1831/],

2023 Opoit 9, My3uka u TaHn pasaen c. 81-82



Karo usno auceprauMoHHUS TPYA OTroBaps Ha BCUUKHU M3UCKBAHUS
3a 1oJ00€H poJ HAy4yHO M3CIEIBaHE, a aBTOPBT MYy JEMOHCTpHpA
IIO3HaBaHE Ha MIPEIMETHUTE 00JIACTH CBbP3aHU C HETOBOTO U3CJIEIBAHE.

B 3aki0ueHnne Bb3 OCHOBA Ha KauyecTBaTa Ha JAMCEPTALlMOHHUS TPYA U Ha
HeliHuTe 0Ee3CIOpHU MPUHOCH YOEAEeHO MpeasiaraM Ha MOYUTAEMOTO KypHU
na mpuchau Ha WMumm Jluy oOpa3oBareiHaTa W HaydHa cTereH ,,J[okrop”.

[Ipodecuonanno nHampaBienue (mudsp 8.3) ,,My3ukaJqHO U TaHIIOBO

n3kycrBo”’, Hayuyna oOmact - 8. M3kycTBa , JOKTOpCKa mporpaMa
,Xopeorpadus”
07.01.2025 r. [Moxnuc:

(mpod. Hukomnait [{BeTkOB)



REVIEW
By Prof. Nikolay Tsvetkov,

Teacher in the Department of Choreography,
Southwestern University '"Neofit Rilski" - Blagoevgrad
regarding the dissertation for the award of
the educational and scientific degree "DOCTOR"

Professional field (code 8.3) "Music and Dance Art", Scientific field - 8. Arts, doctoral
program "Choreography"

Basis: member of the scientific jury for the defense of the dissertation in accordance with
Order No. 2840/ 02. 12 2024 of the rector of the Southwestern University "Neofit Rilski"
Blagoevgrad.

Author of the dissertation: Yishi Liu

PhD student full-time in the Department of Choreography, Faculty of Arts, Southwestern
University "Neofit Rilski" Blagoevgrad.

Thesis topic: "CONTEMPORARY CHOREOGRAPHY - A REFLECTION OF CHINESE
MYTHOLOGY"

Supervisor - Prof. D.Sc. Anelia Yaneva

Doctoral student Yishi Lsht studied Chinese dance at the Art School of Shenyang Normal
University from 2007 to 2013.

(1 In 2013, he was accepted into the Modern Dance Choreography major at the Shenyang
Conservatory of Music and graduated in 2017.

[1 In 2018, he was accepted into the Shenyang Conservatory of Music for a master's degree in
Chinese Ethnic and Folk Dance Performances, and in 2021 he graduated with a bachelor's
degree

[J In 2020 at the Plovdiv Academy of Music, Dance and Fine Arts (Academy of Music, Dance
and Fine Arts "Prof. Assen Diamandiev" - Plovdiv) he studied contemporary dance techniques
and obtained a master's degree.

[J Since 2022 he is a full-time doctoral student in "Choreography" at the Southwestern
University (Southwestern University "Neofit Rilski")

[1 2018 ADF Chinese-American Summer Dance Camp for Modern Dance Exchange Student

[1 "Lu Yi Cup" award for best original work for modern dance and award for best
choreographer for "Life".



[J As a choreographer, I have created many works during my studies and work exchange:
"Walker", "Life", "Uncertainty", "Crossing the Sea of Clouds", "Operation" and other works.

[J In addition, he has published a total of 6 articles on the direction of dance choreography in
magazines such as "Voice of the Yellow River", "Musical Life" and "Voice of Yuefu".

[J His main research interests are contemporary dance techniques and modern dance
choreography.

Contents of the dissertation

The total volume of the work is 219 pages. The bibliography includes a total of 28 sources
and 1 video performance.

Formulated goals and objectives of the dissertation. Purpose of the study

The introduction is sufficiently informative and points to the issues of the study, its relevance
and the author's motivation for conducting it.

The formulated goal of the present study is to analyze individual myths from Chinese
mythology and how they are recreated in contemporary choreography. The study is aimed at
understanding new contemporary productions that recreate myths and legends from Chinese
mythology. The goal is clearly and convincingly stated in the text. The main tasks are
multifaceted, the implementation of which allows for comprehensiveness and completeness in
research work.

he doctoral student has set himself 4 tasks in the research:

0 Analysis of myths and legends from Chinese mythology, focusing in detail on the plot,
characters, symbolism of the images — how they are dressed, how they are made up, how they
move and what their actions mean

* Analysis of modern productions that recreate ancient Chinese myths and legends — what
changes in their actions and their presentation such as clothing, make-up, choreography,
music.

* [ will trace the process of transforming mythological stories into dance dramas; the plot that
should be emphasized; the best ideas and methods for restoration and innovation in dance
dramas. The specific meaning of choreographing these mythological stories into dance
dramas for a modern audience.

* Analysis of the training system for Chinese dancers and how it influences the preparation of
the contemporary dancer in China

The methods of scientific research and the approaches in the work are appropriate,
meaningfully and resourcefully selected, suitable for the realization of the doctoral
dissertation and for the implementation of the tasks set



Chapter I is entitled “INFLUENCE OF CHINESE TRADITIONAL CULTURAL STORIES
ON THE ART OF DANCE” covers 68 pages and is structured in 6 sections. Here, the Chinese
traditional cultural history as a source of dance works is skillfully and thoroughly studied and
presented. The topic of sacrifice is examined - the ancient Chinese court and religious
sacrifice, Buddhism, Taoism.

In paragraph 3, the Chinese traditional cultural history is analyzed as a creative motivation of
Chinese dance works, and in paragraph 4, he emphasizes the stylistic features of dance works
in Chinese traditional cultural histories - synthesis between emotion and dance, historical
precision of actions and dance expressiveness of oriental dance. At the end of the first chapter,
the doctoral student, analyzing the guidelines for creating dance art based on traditional
cultural histories and the criteria for selecting traditional cultural histories in dance works,
logically arrives at paragraph 6, which is a kind of summary of the first chapter. Here, the
doctoral student makes a very precise formulation of the essence and the fundamental role of
dance in Chinese traditional cultural histories on the art of dance.

Chapter 2. THE DANCE DRAMA "LI BAI" focuses on a specific dance work to confirm the
reasoning in the first chapter. Inspired by the poetry of the famous poet Li Bai from the Tang
Dynasty and based on the legendary life of Li Bai.

It begins with information about the life of Li Bai and the content of the dance drama "Li Bai"
in order to shed light on the preceding events that led to an analysis of the production itself.
The dance drama "Li Bai" follows the vicissitudes, personal successes and falls of Li Bai, as
well as his unique poetic talent, combining his poems with music and dance, emphasized also
with visual effects. In this synthetic direction, the dance drama "Li Bai" fully meets the
criteria of the dance theater genre.

An analysis is made of the characteristics of the choreography, the dance vocabulary of the
expressive power of the action, as well as the music, costumes and the creative techniques and
visual effects used. Thus, the conclusion is reached: “The choreography adopts the techniques
of modern dance and traditional Chinese dance, combined with the cooperation of video and
lighting, thereby expanding the space and time of the stage and achieving the perfect unity of
visual and musical artistic effects. Various rhythms and dynamic changes are used to create
tension and rhythm in the dance.”

Chapter 3.

Chapter 3, entitled “Chinese Dance Education System”, summarizes the historical
development and current status of Chinese dance education to understand its origin and
current system. The composition and hierarchical structure of the Chinese dance education
system, including the role and status of primary education, higher education and dance
training institutions, are analyzed in depth. An important point in this chapter is the research
and analysis of teaching methods and teaching material systems, including the characteristics
of various methods and the structure of the textbook content. A comparative analysis with the
international dance education system is made to draw lessons. .

Based on the empirical data and analysis from the study, the author makes proposals for
reform and development, including reform of the education system and policies, support for
teacher training and professional development, innovation in educational content and
methods, and the importance of international exchange and cooperation. The mission of the



model is to provide references and guidelines for its future development through the study of
the Chinese 144 dance education system and to promote the further improvement and
development of the Chinese

Finally, I would like to emphasize that the data from the conducted scientific research and the
proposed methodology are presented and illustrated in an appropriate manner in tabular and
diagrammatic form and supported by their precise processing proving the credibility, validity
and reliability of the obtained results, on the basis of which a multi-faceted logical analysis
has been made. The analysis is comprehensive, consistent and provides a clear picture of the
effect of the application of the scientific research, which is fully in support of the author's
working hypothesis.

All this gives the author reason to formulate ten contributions in conclusion.

The contributions are formulated correctly and arise logically from the solution of the tasks.
Here I would recommend that Yishi Liu systematize and derive several recommendations with
a practical focus (which are abundant in the dissertation work) and their possible future
implementation will have a positive impact on the quality of dance education in China.

I would also like to specially congratulate the scientific supervisor Prof. Dr. Anelia Yaneva for
the efforts she has made for the excellent results of the doctoral student Yishi Liu.

The abstract in meaning and content corresponds to what is written in the dissertation.
Yishi Liu has published 3 articles on the topic of the dissertation:

1. Yishi, Liu. Research on the path of "double creation" of ethnic and folk dances in Liaoning
in the new era. — In: Musical Life, 21-1044/J, 2020, Issue 8, Art Talk Section, pp. 91-93,
China.

2. Yishi Liu, "Inspiration from the Creation of Dance Art in Stories of Chinese Traditional
Culture" - In: Lotus Lake, 13-1302/G0, 2024 Issue 4, pp. 61-63.

3. Yishi Liu, "Comparison and Reference of International Dance Education Systems
Published - In: Art and Fashion Magazine 32-1831/J, 2023 Issue 9, Music and Dance Section
pp. 81-82

Overall, the dissertation meets all the requirements for this type of scientific research, and its
author demonstrates knowledge of the subject areas related to his research.

In conclusion, based on the qualities of the dissertation and its undeniable contributions, I
confidently propose to the esteemed jury to award Yishi Liu the educational and scientific
degree of "Doctor". Professional field (code 8.3) "Musical and Dance Art", Scientific field - 8.
Arts, doctoral program "Choreography"

07.01.2025 Signature:
(Prof. Nikolay Tsvetkov)
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