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ot npod. a.H MBanka Bnaesa
IOrozananen ynusepcurert ,,Heoput Puncku®
3a TUCEPTALMOHEH TPY/
3a MPUCHKIAHE Ha 00pa3oBaTesiHa U Hay4yHa CTereH ,,Jlokrop*
no npodecuoHanHo HanpasieHue 8.3. My3uKalHO U TaHIIOBO U3KYCTBO
10 Hay4YHa CHEIHaIHOCT ,,Xopeorpadus‘
Ha Mumm JTio
nokropanT B KO3V ,,Heodur Puncku*
Ha TeMa ,,CbBpeMeHHaTa Xxopeorpadus — pedekcusi Ha KuTalckaTa MUTOJIOTUS
C Hay4yeH pbKoBoauTeN npod. A.u3K. AHenus SIHeBa

[IpenocTtaBeHUTEe JTOKYMEHTH W HAyYHU TpPYAOBE IO TMpolleaypara 3a
peuensupane u 3amura Ha OHC ,,/lokTop* Ha Mumm JTio ca 1OCTATHYHM U ITBIHH.
MuHUMaTHUTE HAITMOHAIHA HAYKOMETPHYHH U3UCKBAHMS Ca U3ITBIHCHHU.

JloxtopautsT Wumm JIi0 ¥Ma 3HAUMTEICH ONMHT B OOJACTTA HA TAHIIOBOTO
n3KycTBO. ToO#l 3aBbpIIBa CHENHMATU3UPAHO OOpa30BaHUE B XYJ0KECTBEHOTO
yumnuiie Ha yauBepcuteta lllensn Hopman (2013). Crmex ToBa mpoabinkaBa ¢
OakanaBbpcka crerneH o MojepHa TanmoBa xopeorpadus (2017) u ¢ MmarucTbpcka
crenien 1o Kuraiicku eTHHYecKH M (GOJIKIOPHU TaHIOBH u3mbiaHeHus (2021) B
My3sukannara koncepparopus B lllensin. Ilo-kbCcHO moslydaBa MarucTbpcka CTENeH
B AMTUMU IInosaus. Ot 2022 e penoBeH AOKTOpaHT 1o ,,Xopeorpadus“ B FO3Y
,Heodutr Puncku“. IIpodecMOHATHHAT My OINUT € CBBP3aH ChC Ch3JaBaHE Ha
pa3ITUYHHA XOopeorpadcku mpou3BeACHUSI.

JlucepranimoHHaTa TeMa € aKTyajHa. 1S TpeacTaBsl BaKHA H3MBIHUTENICKA
tematuka. Jlucepranusara e popmartupana B 219 crpanunu. TeKCTHT c€ ChbCTOM OT
YBOJI, TPH TJaBH, 3aKirodeHue u oubmuorpadus. M3non3sanu ca 28 nurepaTypHu
W3TOYHUKA U | BUACOCTIEKTAKB.

B yBoma ce wm3scHABa HEOOXOQUMOCTTa OT WU3CIE[BaHE Ha u30paHaTa
TEMaTUKa — KUTAWCKH MHUTOBE W JIETCHIIM, KOWTO C€ TMPEACTABAT B CHBPEMECHHU
TAHI[OBU TPEJCTABICHUs, KAaKTO M TIXHATa ChBpeMeHHa pereniusi. OOCKThT H
MpeIMEeThT Ha Hu3cleaBaHe ca (opmynupaHu sicHo. M3cmemoBaTenckata Imenl H

3aJa4u Ca OIIPCACIICHHU TOYHO.



IIepBa rnasa ,,BausHue Ha KUTAWCKUTE TPAIULMOHHU KYJITYPHU HUCTOPUU
BBbpPXY TaHIIOBOTO HM3KYCTBO® € BBBEXJAlla 3a JAucepranusara. 15 mpencraBsd u
CpaBHSIBA KUTANCKU MUTOBE U JIETEHAW B UCTOPUYECKU KOHTEKCT OT IJIEJHA TOYKA
Ha paszOupaHero 3a TAx. OuepraBaT ce€ pa3IWYHU BUIOBE PUTYAJIHM TaHIU U
TEMaTUKa, CBbpP3aHa C IMOCBEUICHHUE, OCUTYpsIBAHE Ha MPOCIEPUTET, C UAEATA 3a
KEPTBOTOTOBHOCT B OTJICJIHM UICTOPUYECKHU MIEPUOAU U COLIMATTHO-KYJITYPHHU CIIOEBE.
BauManueTo ce HacouBa KbM XapaKTEPHU KUTAWCKH JIETCHAN U MIPUKA3HU CIOKETH,
KOUTO ca 0a3a 3a MHOTO ChbBPEMEHHU MY3UKaJIHU, TAHIIOBU U BU3yaJIHU TBOPOU.

Bropa rnaBa ce ¢okycupa BepXy sIpKo Ipou3BelneHue — ,, TaHloBaTa apama
,»J11 bail”’, KosiToO MpeIcTaBs BakHA TEHACHIIUS B CbBPEMEHHOTO U3KYCTBO Ha KuTaii.
TanmoBara npama ce aHaaIu3Upa ISIIOCTHO OT OOMIOTO KbM YAaCTHOTO. Tasu riiaBa e
OCHOBHAa M HaW-IleHHa 3a jaucepranusaTa. baza 3a HaOmOACHHUE U aHAIHM3U €
BIICUATJISIBAILL CIIEKTaKbJI HA KUTalicKu HAallMOHAJIEH ONEPEH U TaHIIOBOJpaMaTHUYEH
teatsp (2017), punancupan or Hanmonanuus ¢ouxa 3a u3kycrsa B Kurtaii. B Hero
1o crienuUyueH HA4YMH Ce CUHTE3UPAT MY3UKaTHOIpAMAaTUYHH U TAHIIOBU €JIEMEHTH
OT KMTalCKaTa U OT €BpOIlercKaTa TpaaulMu. TOW € Ch31aJcH BBPXY IOE3Us U
€MU30/I1 OT )KMBOTA HAa U3BECTHUS MOET Ha AuHacTus Tan — JIu bail. AHanu3upaHusT
MOJIEJI Ha CIIEKTAKbJI € BaXKEH, 3al10TO ITOTBBPIK/IaBa TCHICHIUS B CbBPEMEHHOTO
KUTalCKO H3KYCTBO — CBb3/JaBaHE HA IPOU3BEACHUSA, BIBXHOBEHU OT MOE3HUS,
N300paKeHUsl, UCTOPUYECKU apTe(akTd W XapakTEpeH CHUHTE3 Ha KUTAWCKO U
€BPOIEHCKO U3KYCTBO. YacT OT cHUCTEMATU3AIIMUTE Ca WIFOCTPUPAHU C TAOJIUIIH, HO
3a ChXKAJICHHE HE BCUYKHU Ca MPEBEIAECHU OT KUTAWCKU €3UK.

B tpera rnasa - ,,O6pa3oBaTeHa cucTeMa Ha KUTAWUCKHS TaHI™ ce ouepTaBaT
CTPYKTypaTa 1 MpoLeCUTe Ha 00ydeHHE Ha ChBpeMEHHUTE TaHIIbOpH B KuTaii. B Hes
C€ aHaJIM3MpaT METOAUTE Ha MpernojlaBaHe, CUCTEMATa OT YYEOHU HHCTUTYLUH,
yaeOHn marepuanu. JKamko e, e He ca IOCOYEHHW KOHKPETHH 3arjaBus OT
u3noJji3BaHata yueOHa nureparypa. ChII0 Taka ce€ aHaIU3UpaT U IOCOYBAT
CBIIECTBYBAIY MPOOJIEMH U MPEAU3BUKATENICTBA 3a TAHIIOBOTO oOyueHue. [Ipasst

C€ CpaBHEHHMSI MEXKIy KUTAWCKU U €BPO-aMEPUKAHCKUA 00pa30BaTEIHU TPATULHUU.



IlenHa e rmegHaTa TOUKa Ha JOKTOpPaHTA 3a TEXHH MPEUMYIIECTBA U HEJOCTATbHIH,
KaKTO M 32 Bb3MOXHOCTH 3a M0I00psiBaHE Ha TaHIIOBOTO oOpa3zoBanue B Kutaii.

B 3akmouenuero ce o0o6maBaT BaxkHU u3BOAM. llpuiioxeHusaTa ca
pPa3CpeloTOUYCHH B OT/ICIIHUTE TJIaBH U JAOMBJIBAT TEKCTa. ABTOpedepaTsT mpeAcTaBs
aucepTanuaTa msuioctHo. iMa Tpu myOiaukaiuu no AucepTaiMoHHaTa TemMa.

HuceptanTsT (OpMyIUpa HIAKOJIKO OCHOBHU MpHuHOcAa. OCOOEHO LEHEH e
ISUIOCTHUSIT aHAU3 Ha TaHUoBaTta napama ,JIu bai“, KOMTO € ¢ MpakTUYEeCKo
npuwioxenue. [IpencraBar ce KUTaCKU TaHIIOBU TPAJAUIIUU, KOUTO CE€ M3IMOJI3BAT 32
ChBpEMEHHH UHTeprpeTanuu. CucCTeMaTU3UpaT ce TPAJAUIIMOHHU KUTAUCKU JIETEH U
U UCTOPHUM C HMIMPOKO MPHIOKEHUE B ChbBpeMEHHaTa xopeorpadus. AHanu3upa ce
oOpasoBaTeHaTa cucTeMa 3a o0yueHue no taniu B Kutaii, cpaBHsiBa ce ¢ APYTH OT
EBpona u CAIIl u ce ouepTaBaT HAUMHU 32 HEMHOTO YChBBpIIeHCTBaHe. [Ipencrassr
ce HOBHU xopeorpad)cKu MOJAX0AU B TAHIIOBUS TeaThp Ha Kuraii.

Jlucepranusara mMoCTaBsi BaXXHU MPOOJIEMH 3a aJIEKBaTeH M CHOTBETCTBAIII
npeBoJl Ha WHboOpMaIMs 3a CreluOUUHU KUTANCKK TPaAUIMU U HCTOPHUYECKHU
NEPUOJIH, 3a TPAaHCIUTEpPAlUXs U 3a MPEBOJ Ha JOKaJdHAa TEPMHUHOJIOTHS, UMEHA,
3arjaBusi Ha TBOPOU. 3a ChyKaJeHHUE B YaCTH OT AUCEPTAMOHHUS TEKCT OBJITapCKUST
OpeBOJl € JIOII, HETOYeH, HEsICeH, C HEHY>KHU MoBTOopeHus. HeobOxomuma e
NPEIM3HOCT MPHU MPEBOJIA, 3a JIa ce ToKaXaT 100pe KauecTBaTa Ha U3cieqBaHeTo. B
bovarapus nma MHOTO 100pa IIKOJIA HA U3TOKOBEIU. TeXHU MPEBOAM U U3CIEABAHUS
JaBaT TojisiMa 4acT OT M3IOJ3BaHaTa KUTAlCKa MCTOpUYECKAa M W3KYCTBOBEICKA
nekcuka Ha Obarapcku. [IpemopruBaM TO3u MPOQPECUOHATICH OMHT J1a C€ U3MOJ3BA.

Jucepranuara noka3Ba I[I03HABaHE Ha U3CJE€IBaHATa TeMa M pellaBa
MIOCTaBEHUTE Med W 3anadd. Tsa oTtroBaps Ha wu3uckBanusita Ha 3PACPH u
[IIIBPACPb v MuHHMManHUTE HAlMOHAJIHM HAYKOMETPUYHU HU3UCKBaHuA. Kato
OTUMTAM TIOJIOKUTEITHUTE KayecTBa W MNPUHOCH Ha JUCEPTALMOHHHUS TPYI,
TpeuIaraM Ha yBaxxaeMoTo Haywro sxypu na npruchan Ha M JTro OHC |, JJoktop”

B npodecrnonanHo HamnpasieHne 8.3. My3uKaimHO U TaHIIOBO U3KYCTBO.

Codus, 18 sayapu 2025 r. npod. 1.H. iBanka BnaeBa



OPINION
by Prof. Dr. Ivanka Vlaeva
Southwestern University '"Neofit Rilski"
on dissertation work
on awarding the educational and scientific degree ""Doctor"
in professional field 8.3. Musical and Dance Art
in scientific specialty "Choreography"
to Yishi Liu
doctoral student at Southwest University '""Neofit Rilski"
on the topic "Contemporary Choreography - Reflection of Chinese Mythology"

with scientific supervisor Prof. Dr. Anelia Yaneva

The documents and scientific works provided in the procedure for reviewing and
defending the ONS "Doctor" of Yishi Liu are sufficient and complete. The minimum national
scientometric requirements have been met.

The doctoral student Yishi Liu has significant experience in the field of dance art. He
graduated from specialized education at the art school of Shenyang Normal University (2013).
He then continued with a bachelor's degree in Modern Dance Choreography (2017) and a
master's degree in Chinese Ethnic and Folk Dance Performances (2021) at the Shenyang
Conservatory of Music. Later, he received a master's degree at the Plovdiv Academy of Music
and Dramatic Arts. Since 2022, he has been a full-time doctoral student in "Choreography" at
the Southwestern University "Neofit Rilski". His professional experience is related to the
creation of various choreographic works.

The dissertation topic is topical. It presents an important performing theme. The
dissertation is formatted in 219 pages. The text consists of an introduction, three chapters, a
conclusion and a bibliography. 28 literary sources and 1 video performance were used.

The introduction clarifies the need to study the chosen topic - Chinese myths and
legends, which are presented in contemporary dance performances, as well as their
contemporary reception. The object and subject of the study are clearly formulated. The
research goal and objectives are precisely defined.

The first chapter, “The Influence of Chinese Traditional Cultural Histories on Dance
Art,” is an introductory chapter to the dissertation. It presents and compares Chinese myths and
legends in a historical context from the perspective of understanding them. It outlines various

types of ritual dances and themes related to initiation, ensuring prosperity, and the idea of



sacrifice in different historical periods and socio-cultural layers. Attention is drawn to
characteristic Chinese legends and fairy-tale plots, which are the basis for many contemporary
musical, dance, and visual works.

The second chapter focuses on a striking work — “The Dance Drama “Li Bai,” which
represents an important trend in contemporary Chinese art. The dance drama is analyzed
comprehensively from the general to the particular. This chapter is the main and most valuable
for the dissertation. The basis for observation and analysis is an impressive performance by the
Chinese National Opera and Dance Drama Theater (2017), funded by the National Arts
Foundation of China. It synthesizes musical-dramatic and dance elements from Chinese and
European traditions in a specific way. It is based on poetry and episodes from the life of the
famous poet of the Tang Dynasty - Li Bai. The analyzed model of the performance is important
because it confirms a trend in contemporary Chinese art - the creation of works inspired by
poetry, images, historical artifacts and a characteristic synthesis of Chinese and European art.
Some of the systematizations are illustrated with tables, but unfortunately not all of them are
translated from Chinese. The third chapter - "Educational System of Chinese Dance" outlines
the structure and processes of training contemporary dancers in China. It analyzes teaching
methods, the system of educational institutions, and teaching materials. It is a pity that specific
titles of the educational literature used are not indicated. It also analyzes and indicates existing
problems and challenges for dance training. Comparisons are made between Chinese and Euro-
American educational traditions. The doctoral student's point of view on their advantages and
disadvantages, as well as on opportunities for improving dance education in China, is valuable.

The conclusion summarizes important conclusions. The appendices are scattered
throughout the individual chapters and complement the text. The abstract presents the
dissertation as a whole. There are three publications on the dissertation topic.

The dissertation formulates several main contributions. The comprehensive analysis of
the dance drama "Li Bai", which has practical application, is especially valuable. Chinese dance
traditions are presented, which are used for modern interpretations. Traditional Chinese legends
and stories with wide application in modern choreography are systematized. The educational
system for dance training in China is analyzed, compared with others in Europe and the USA,
and ways for its improvement are outlined. New choreographic approaches in the dance theater
of China are presented.

The dissertation poses important problems for adequate and consistent translation of
information about specific Chinese traditions and historical periods, for transliteration and for

translation of local terminology, names, titles of works. Unfortunately, in parts of the



dissertation text, the Bulgarian translation is poor, inaccurate, unclear, with unnecessary
repetitions. Precision in translation is necessary in order to properly demonstrate the qualities
of the research. There is a very good school of orientalists in Bulgaria. Their translations and
research provide a large part of the used Chinese historical and art history vocabulary in
Bulgarian. I recommend that this professional experience be used.

The dissertation demonstrates knowledge of the research topic and solves the set goals
and tasks. It meets the requirements of the ZRASRB and PPZRASRB and the minimum
national scientometric requirements. Taking into account the positive qualities and
contributions of the dissertation work, I propose to the esteemed Scientific Jury to award Yishi

Liu the ONS "Doctor" in the professional field 8.3. Music and Dance Art.

Sofia, January 18, 2025 Prof. Dr. Ivanka Vlaeva
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