CTAHOBHUIIE
Ot1: mpod. nu Benmucna dumor (CY ,,CB. Kmmment Oxpuncku‘; MHCTHTYT 3a

n3cieaBaHe Ha n3kycrBara — bAH)

Bwpxy amcepranuoHneH Tpyq 3a MpuaAoOMBaHE Ha 0Opa3oBaTeNHATa U HAy4HA CTEIEH
,JJOKTOP” TI0 Hay4YHATa CICIHAITHOCT ,,.Xopeorpadus‘, mpodecnoHaIHO HampaBieHue 8.3.

My3HKaJIHO U TaHIIOBO M3KYCTBO, 001acT Ha BHclIe oOpa3oBanue 8. M3KycTBa
Ha tema: ,,CpBpemennara xopeorpadus — peduiekcusi Ha KuTaiickaTa MUTOJIOTHS

ABrop: Mummm Jlro, nokropaHT B penoBHa Qopma Ha oOydeHHMe B KaTelpa

,Xopeorpadus®, O3V , Heoput Puncku‘

Hayuen ppkoBoguten: npod.1.H. AHenus SIHeBa

3a CTpyKTypara ¥ ChIbPKAHUSTO HA IUCCPTAIMOHHHUS TPV

JucepranmoHHUAT TPy ,,ChBpeMeHHaTa Xopeorpadus — pediekcus Ha KuTanckaTa
Mutojorus e ¢ ooem ot 219 crpanuiu. M3non3Banute m3rtoununu ca 28 3ariaBus. Kem
JTUCEPTANHATA € TIPHIIOKEH €IMH BUICOCIIEKTaKbJI. ABTOpedepaTsT € ¢ 00eM oT 34 cTpaHUIHy,
OTroBaps Ha CHABPKAHUETO Ha JUCEPTAlUsATAa U ChIbpXKAa aBTOCHpPaBKa 3a MPUHOCHUTE .

ABTOpPBT Npujiara Tpu myOIHKaIUK 110 TeMaTa Ha IUCepTaLUATa.
Pa3paboTkara e siCHO CTPYKTypUpaHa, ChAbPKa YBOJ, TPU IVIaBH U 3aKIIIOYCHHE.

yBOI[’BT BBBCXK/IA HpO6J'IeMaTI/IKaTa 3a BpBb3KaTa MEXKAY TpaaullKMOHHATa KHTalCcKa
KYyJITypa nu MOoA€pHaTa Xopeorpa(bmi, CIIOACJICHU Ca MOTHUBHUTC 3a 1/1360pa Ha Temara. KakTo
3as1BsABa ABTOPDBHT, AHAJIMU3UTC HA MHTOJOIHYHHUTC HCTOpPUH CC Q)OKYCHpaT OCHOBHO BbBPXY
CJICAHUTE AaCICKTHU: IMPOU3XOAbT Ha MHUTOJIOTMYHUTEC HCTOPUHU; IHICPHUOABT, B KOWTO ca
pa3Ka3aHu; KYyJITypara 110 OHOBA BPEMC; (I)OHOBI/ITC HCTOPHUHU HA I'NIaBHUTEC I'CPOU; CIOKCTHT HA
caMaTta UCTOpHUA U 3all0 XOpaTa A NOMHAT; KaKkBa CUMBOJIMKA MUMa Ts (C. 7) ITocouenu ca

Hay4dHaTa 0eJjI, U3CJIICA0BATCICKUTE 3a/1a4r, U3ICHCHU Ca HAKOU OCHOBHU TCPMUHHU.

H"pra rjiaBa, HapC€4YCHa ,,BJ'II/ISIHI/IC Ha KUTANUCKUTE TPAAULIMOHHU KYJITYPHU UCTOPHUU
BBpPXY TaHIOOBOTO I/I3KYCTBO“, BBBCKJAa B TEMaTad, KaTO HPCACTaBs 0a30BU 3HAHUA 3a
KHUTaicKara TpaAuIMOHHA KYJITYpHAa HCTOPUSA KATO M3TOYHUK HA TAHIOBU IMPOU3BCACHUA U
CbBPCMCHHU TBOPYCCKUTC TbHPCCHUA. ABTOp’BT CC cmnupa MOo-JAeTalIHO BbpXYy TEMaTa 3a

JKCPTBOIIPUHOMMCHUECTO, H3BCKJAAd CTUIIOBUTC 0COOEHOCTH Ha TPAAULIMOHHUTC TaHIOBU



npousBesieHus. Karo coun HSIKOM KUTAaCKU MUTOBE U JIereHau, JIr0 OTKposiBa Bb3MOKHOCTH
3a peanu3alusATa UM B CbBPEMEHHHM TAHLUOBH NOCTAHOBKM M W3BEXJA HSIKOM HACOKH 3a

Ch3/1aBaHE HA TAHIIOBO U3KYCTBO, 0A3MPaHO BHPXY TPAJUIIMOHHU KYATYPHU UCTOPHH.

Bropa rmaBa or aumceprauuAra, o3arjlaBeHa ,,aHmoBaTta apama ,JIlu bait* unma
xapakTepa Ha Case Study. IMTomxoasT, Makap U Hem3BeaAeH MeToposorundecku ot Uurm Jlro, e
MOJIXOAII0 M30paH, 3a J1a Ce WIIOCTpUpa IIPE3 aHAIN3 Ha CIIy4aid KaK TpaJAUuIIMOHHN KUTAHCKU
KYJITYpHU UCTOPHUH CE€ MPEBPBIIAT B ChBPEMEHHO TAaHIIOBO M3KYCTBO. ABTOPBT ce (oKycHupa
BBpPXY OpPUTHHAJIHA TAHIIOBA Jipama, KOATO pa3ka3Ba HcTopusita Ha Kutail mpes >kuBoTa u
TBOPYECTBOTO HA €IWH OT HAN-U3BECTHHUTE MOETH OT AuHactusta TaH. Ts € chbBMecTHa
npoaykuus Ha Kwuraiickata Tpyna 3a omepa M TaHIOB Tearbp M XyAOKECTBEHUS TEaThbp
Maanman. CnekTakbiIbT € MPoeKT, puHaHcupan oT Hanmonanuus ¢pona 3a n3kycrsa Ha Kuraii
npe3 2017 r. OcBeH 4ye u3MnoJ3Ba ONKUcaTEIHN NoAX0a1, JIt0 mpaBu aHAJIN3 Ha MOCTAHOBKATA,
M3BEXK A XapaKTEPUCTUKUTE HA Xopeorpadusra (mpecuyanus Ha TPAIUIIMOHEH, KIIACHYECKH U
MOJIEpPEH TaHIl), GOPMyJIHpa HEHHOTO 3HaUYeHHe (CHHTE3W Ha MOE3US U TaHI[OBO M3KYCTBO) M
MOCJIaHUs KbM ChBpeMEHHHTE aapecatd (Guiocodcku ypoly 3a eIMHCTBOTO HA BBHHIIHUS U
BBTPEILIHUS CBST, IOKaHA 32 €eMOILMOHAJIEH PE30HAHC Ha ChBPEMEHHATa MMyOiKKa ¢ TaHIIOBaTa

JpaMa, 3HAaIUTe Ha COOCTBEHATa KYJITYpHA HICHTUYHOCT M Ha MOKIYKYJITYPHHUTE AUATO3H).

B Tpera rmaBam aBTOPBT NpeCTaBSI aHATUTHYHO 00pa3oBaHUETO 1o TaHI[ B KuTaid, kaTo
M3BEXJIa XapaKTEpPUCTUKUTE Ha 0Opa3oBaTe/IHATa CHCTeMa Ha KUTalckus TaHl. OmnucaHu ca
UCTOpUATA U OOXBAaTHT HA TAHIOBOTO OOpa30OBaHME, HACTOSILIETO MY CbcTOosiHHE B Kurail.
[Ipennarat ce U3BOAM 3a ChCTaBa U iepapXU4Ha CTPYKTYypa Ha KUTalCcKaTa cucTeMa 3a TaHI[0BO
oOpa3oBanue. l3Bexaar ce OCHOBHUTE METOOU Ha MpPENojaBaHe M CUCTEMa OT y4eOHH
MaTepuaad Ha KHUTalickaTa CHCTeMa 3a TaHIIOBO OOpa3oBaHMe, Mpeisiara ce CpaBHEHHE C
MeXAyHapoJHaTa CUCTEMa 3a TaHIIOBO oOpa3oBaHue. J{aBart ce u npeioxenus 3a pehopma u

Pa3BHUTUC HA KHTalcKaTa CUCTeMa 3a TaHI[OBO 06pa3013aHHe.

3aKII0YEHHETO o6o6maBa H3BOOUTEC OT TPUTC IJIaBH. Karo pe3roMupa OIHUTUTE 3a
CHUHTE3 Ha Tpaauluu CbC CHBPCMCHHHU IPOYUTHU HA 0aNeTHOTO HU3KYCTBO B KHTafI, ABTOPBT
npeajnara U3BoJau 3a HCO6XOI[I/IMOCTT3 oT pe(popMa H pa3BUTHC Ha KUTalickaTa CHCTEMa 3a

TaHIIOBO o6pa30BaHHe, HO 1 OCB3HATO pa361/1paHe, 4C TOBA € ABJIIrOCpOYHA U TpyJAHA 3a7aa4a.

IIprHOCH Ha IMCEPTALIMOHHOTO HU3CIEABAHE

B ABTOCIIpaBKaTa NPUHOCUTEC HA JUCCpTallUATa Ca U3BCACHU B 10 Toukw. CHOpCI[ MCH

TC MoOrar nga c€ 0606IJ_IHT B YCTHPU TCHCPAJIHU IMOCOKH. H’LpBaTa € B JACCKPHUIITUBHUTC U



nH(GOpPMATUBHU PECYpCH Ha TpyJa: IMpelyiara ce ONMCAHWE W aHAJIM3 Ha TpPaJUIMOHHATA
KUTaliCKa KyJITypa M pPEeCypcuTe M 3a pa3BUTHETO Ha TaHIIOBaTa JpamMa M ChbBpPEMEHHATa
xopeorpadus. Bropata e B moaxosmus u300p 3a aHanu3 Ha ciydaii: (urypara Ha moera u
CHUHTE3UTE Ha Xopeorpadus, My3uKa, O€3Usl U CUEHUYHO M3KYCTBO B TaHIIOBaTa Jpama ,,JIu

(13

baii; aHanm3uTe Ha EMOIMOHAIHHTE TOCIAHUS KBM ITyOJUKaTa, CPeJCTBaTa 3a TIXHOTO
MOCTUIAHE: €3MKa Ha TAJIOTO, CTUJIA HA U3IBbJIHEHUE, BUJIa HA U3MBJIHECHUE U TPAJAUIIMOHHATA
KHTalicKa KylTypa B criekTakbia ,Jlu baii“. Tperata mocoka e B mpoOieMaTu3upaHeTo U
TUMOJIOTU3UPAHETO HA CBHIABPKAHUSA WU CPEICTBA MNPH TO3W THUIl TAHIOBU APamHu, KOHUTO
MPECh3/1aBaT TPAJAUIIMOHHUTE KUTANCKUA KYITYpHU UCTOPUM B ChBPEMEHHHU Xopeorpadus u
TAHIOBUTE JIPaMHU; ThPCEHE Ha OTTOBOP HA BBIIPOCUTE 3aIll0 U KaK KUTANCKUTE TAHIIOBU JIPaMH
ce MOKa3BaT W MPOABJLKABAT Na nedessat nonyiaspHocT B Kurtail. He Ha mocnenHo wmscro,
W3CIIEIBAHETO WMMa MPAKTUYECKA TMPUHOCH: aBTOPBHT Mpejiara moapoOHO MpOydBaHE Ha
TaHIIOBOTO oOpa3zoBanme B Kutaii karo pa3nmyHM HUBAa HAa OOy4YEHHE, CHIIOCTABKH MEXITY
KHTaliCkaTa CHCTeMa 3a TaHIIOBO OOpa3oBaHME M CHCTEMara 3a TaHIIOBO OOpa3oBaHHE B
3anagHus CBAT, aHAIM3U Ha MPEIUMCTBATa Ha BCsAKAa 00pa3oBaTeIHA CUCTEMa OT MHOXKECTBO

TJICAHU TOYKH, U Ta3W IMOCOKa € KOHKPETU3HUpaHa MpE3 CIIYHYauTC Ha CbBPEMEHHH IIPOYUTH Ha

MUTOJIOTHYHH UCTOPHH NIPE3 YHUKAJHATA CHCTEMa 3a TaHII0BO oOpa3oBanue B Kuraii
[Ipenopbku u OGeeKKH

TekcTpT OM OHI HO-Y66,Z[I/IT6J'IGH C IOBCYE C€3MKOBO M CTHIMCTHUYHO IIPpCUC3HUPaAHC.
Hpe,Z[J'IO}KeHI/ITC 6I/I6J'II/IOFpa(1)CKI/I HU3TOYHUIN CbAbpKAT CaMO KUTAWCKU 3arjaBus — IIO

npoOseMaTUKaTa Ha U3CJIeIBaHETO UMa CEPUO3HH MyOIUKAIIMK, HETIOCOYCHH B U3CIICIBAHETO.
3akiroueHue

Beopeku HampaBeHuTe OelexKu, OLEHKaTa MM 3a auceprauusta Ha HMunm Jlo
,CbBpeMeHHaTa xopeorpadus — peduekcus Ha KuTailckaTa MHUTOJIOTHS™ € IOJIOKUTEIHA.
TpyneT € npuHOCEH cnopex IOKa3aTelIWTe 3a HaydHa JACWHOCT, M3ClelBa BaXKHa 3a
MY3HKaJIHOTO M TaHIIOBO M3KYCTBO Ipobiemaruka. ['1acyBaM MOJ0XKHUTEIHO 3a MPHCHXKIAHE
Ha OHC ,Jlokrop* Ha WMummn Jlro 3a Herosust TpyA, KOWTO OTroBaps Ha M3MCKBaHUATA Ha

3PACPB u IITI3PACPB.

29. 01. 2025 npod. aa Bennucnas Jlumos



OPINION

By: Prof. Dr. Ventsislav Dimov (SU "St. Kliment Ohridski'; Institute
for the Study of Arts - BAS)

On the dissertation for the acquisition of the educational and scientific
degree "doctor" in the scientific specialty '"Choreography", professional
field 8.3. Musical and dance art, field of higher education 8. Arts

On the topic: "Contemporary choreography - reflection of Chinese
mythology"

Author: Yishi Liu, doctoral student in full-time education at the
Department of Choreography, Southwest University ''Neofit Rilski"

Scientific supervisor: Prof. Dr. Anelia Yaneva

About the structure and content of the dissertation

The dissertation "Modern Choreography - Reflection of Chinese
Mythology" has a volume of 219 pages. The sources used are 28 titles. One video
performance is attached to the dissertation. The abstract has a volume of 34 pages,
corresponds to the content of the dissertation and contains a self-reference for its
contributions. The author attaches three publications on the topic of the
dissertation.

The development is clearly structured, contains an introduction, three
chapters and a conclusion.

The introduction introduces the issue of the relationship between traditional
Chinese culture and modern choreography, the motives for choosing the topic are
shared. As the author states, the analyses of mythological stories focus mainly on
the following aspects: the origin of mythological stories; the period in which they
are told; the culture at that time; the background stories of the main characters;
the plot of the story itself and why people remember it; what symbolism it has (p.
7). The scientific goal, research tasks are indicated, and some basic terms are

clarified.



The first chapter, entitled "The Influence of Chinese Traditional Cultural
Histories on Dance Art", introduces the topic by presenting basic knowledge about
Chinese traditional cultural history as a source of dance works and contemporary
creative searches. The author dwells in more detail on the topic of sacrifice,
deduces the stylistic features of traditional dance works. By pointing to some
Chinese myths and legends, Liu highlights opportunities for their realization in
contemporary dance productions and outlines some guidelines for creating dance
art based on traditional cultural stories.

The second chapter of the dissertation, entitled "The Dance Drama "Li
Bai"" has the character of a Case Study. The approach, although not
methodologically derived by Yishi Liu, is appropriately chosen to illustrate
through a case analysis how traditional Chinese cultural stories are transformed
into contemporary dance art. The author focuses on an original dance drama that
tells the story of China through the life and work of one of the most famous poets
of the Tang Dynasty. It is a joint production of the China Opera and Dance Theater
Troupe and the Maanshan Art Theater. The performance is a project funded by the
National Arts Foundation of China in 2017. In addition to using descriptive
approaches, Liu analyzes the production, deduces the characteristics of the
choreography (intersections of traditional, classical and modern dance),
formulates its meaning (syntheses of poetry and dance art) and messages to
contemporary addressees (philosophical lessons about the unity of the external
and internal worlds, an invitation for emotional resonance of the modern audience
with dance drama, signs of one's own cultural identity and intercultural
dialogues).

In the third chapter, the author analytically presents dance education in
China, deducing the characteristics of the Chinese dance education system. The
history and scope of dance education, its current state in China are described.
Conclusions are offered about the composition and hierarchical structure of the

Chinese dance education system. The main teaching methods and the system of



teaching materials of the Chinese dance education system are deduced, a
comparison is offered with the international dance education system. Suggestions
are also given for the reform and development of the Chinese dance education
system.

The conclusion summarizes the conclusions of the three chapters. By
summarizing the attempts to synthesize traditions with contemporary readings of
ballet art in China, the author offers conclusions about the need for reform and
development of the Chinese dance education system, but also a conscious
understanding that this is a long-term and difficult task.

Contributions of the dissertation research

In the auto-reference, the contributions of the dissertation are summarized
in 10 points. In my opinion, they can be summarized in four general directions.
The first is in the descriptive and informative resources of the work: a description
and analysis of traditional Chinese culture and its resources for the development
of dance drama and contemporary choreography is offered. The second is in the
appropriate choice for case analysis: the figure of the poet and the syntheses of
choreography, music, poetry and stage art in the dance drama "Li Bai"; the
analyses of emotional messages to the audience, the means of achieving them:
body language, performance style, type of performance and traditional Chinese
culture in the performance "Li Bai". The third direction is in the problematization
and typology of contents and means in this type of dance dramas, which recreate
traditional Chinese cultural stories in contemporary choreography and dance
dramas; searching for answers to the questions of why and how Chinese dance
dramas are shown and continue to gain popularity in China. Last but not least, the
study has practical contributions: the author offers a detailed study of dance
education in China as different levels of training, comparisons between the
Chinese dance education system and the dance education system in the Western
world, analyses of the advantages of each educational system from multiple

perspectives; and this direction is concretized through the cases of contemporary



readings of mythological stories through the unique dance education system in
China

Recommendations and notes

The text would be more convincing with more linguistic and stylistic
precision. The proposed bibliographical sources contain only Chinese titles —
there are serious publications on the research topic that are not mentioned in the
study.

Conclusion

Despite the remarks made, my assessment of Yishi Liu's dissertation
"Contemporary Choreography - Reflection of Chinese Mythology" is positive.
The work is a contribution according to the indicators of scientific activity, it
explores an important issue for the art of music and dance. I vote positively for
awarding the ONS "Doctor" to Yishi Liu for his work, which meets the
requirements of the ZRASRB and PPZRASRB.

29.01. 2025 prof. dr. Ventsisav Dimovl
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