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KoHuenuusa Ha Op¢ 3a My3uKaaIHOTO 00pa30BaHUe B HAYAJIHOTO yuwauule B I'bpuus’
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OueBuaHO, (hopMyIMpaHaTa MO TO3M HAUMH LIEJ] IPEANOCTaBs €IHO TBBPAE CEPHO3HO
U 33IBJIOOYCHO TEAarorHuecKo HM3CJIeBaHe, 3asBEHO OlLIe B YBOJA C YINOMEHAaBAaHETO Ha
M3CIIEIOBATEICKUTE 3a/1auu. Te HacoyBaT KbM ChAbpIKATEIHATA YacT Ha M3CJIEABAHETO, OT
KOETO € BHUJHO, Y€ JOKTOPAHTHT LM Ja HACOUYM BHHUMAHHMETO KbM HEOOXOIMMOCTTa OT
npoMsiHa Ha oOpa3zoBaTenHara nmapagurma B ['bpuus, a IMEHHO: MY3HKJIHOTO BH3IUTAHUE U
oOyueHne aa ObJe HACOYCHO KbM (DOPMHUPAHETO HA YCIOBHSA 32 pasrphllaHe Ha TBOPUECKUS
NOTEHLIMaJd Ha YYCHUIIUTE, MPEBPBIIANKA Ce B Hal-BaXHUS TpaauBeH (QyHIAMEHT Ha
oOpa3oBanuero. OTTamM HaTaThK, BBIIPOCHT, OTHACSI CE€ JI0 BH3MOXKHOCTHUTE U CTEIEHTa Ha
o0Bbp3Bane Ha Opd cucremara ¢ TPAJUIMOHHO yCTAaHOBEHATa MY3MKaJHO-TIeIarorunyecka
npakTHKa B I'bpuusi MOXe Ja ce pasmiexaa OT MO3MLMITa Ha KOHKPETHUTE IOCOKHM Ha
peanu3upaHe HAa WHTETPATHMBHOCTTA, Karo (opMa Ha MHOBAaTUBEH, KPEaTHBEH U KYJITYPHO
aJanTUpaH MOAX0/ B My3UKAITHOTO OOyUYeHHE.

Wuterpupanero Ha Opd cuctemara B HAYATHOTO MY3HKalTHO oOpa3oBaHHe B I'bprus
MOJE Jla C€ pas3rjiek/Ja KaTo OTIOBOP Ha CHBPEMEHHUTE HYKIU OT HHTEPAKTUBHO U
TBOpPUYECKO OOydYeHHe, MOJANOMAramo IOCTUTaHEeTO Ha TMO-€PEKTUBHO U M'BJIHOIECHHO
MY3UKaTHO oO0pa3oBaHue. Ml IMEHHO TOBa OMpe/esis aKTYaJIHHsl XapaKTep HA HACTOSILIOTO

HAYYIHO U3CJICIBAHE.

1. XAPAKTEPUCTHUKA, AHAJIU3 U OHEHKA HA TUCEPTALHUOHHUS TPY 1.

B mbpBa riaBa ca W3SCHEHH OCHOBHUTE MPUHIUIH, 3aJIETHATN B KOHIEMIHMATa Ha
Kapn Op¢. uzpassBaiiy HeilHaTa CHIIHOCT, @ UMEHHO, Y€ MY3UKaJIHOTO oOpa3oBaHME TpsOBa
na Oblle XOJIUCTUYHO, UTPOBO M CBBP3aHO C JBHIKEHHUETO W TBOPUYECTBOTO, CH3/aBAIllO
YCJIOBHS 32 aKTUBHOTO y4aCTHE HA YUCHUIIUTE U TSIXHOTO U3pa3sBaHE upe3 My3HKa.

AHanu3bT HA OTAETHUTE NEHHOCTH, 3aJlerHanu B KoHlenusaTa Ha Opd e Heobxoaum
OT TJHEeJHAa TOYKAa Ha W3SCHSABaHE creunudukara Ha IUIOCTHUS TMPOILEC Ha MY3HKAIHO
BB3MUTAHUE H OOy4YeHHEe, OCUTYpSBAIIM BB3MOXKHOCTH 3a TIIOCTENIEHHO M HEYCETHO
HaBJIM3aHE Ha Jelara B CBeTa Ha My3HKara 4Ype3 COOCTBEHHUTE WM TMPEKHUBSBAHHUS U
cebenspassBaHe upe3 KpeaTUBHOCTTA, (pOopMHUpaliku ce KaTO TBOPUECKU JTMUHOCTH.

ITo TO31 HaYMH JOKTOPAHTKATa HE CaMO M3Pa3siBa OTHOIICHUETO CU KbM KOHIICTIHATA
Ha Op¢, HO MocoyBa Te3U HaM-CHIIECTBEHU OCOOEHOCTH, Bb3 OCHOBA Ha KOUTO € BB3MOXKHO
Jla ce TTOCTUTHE WHTETPUPAHETO MB ChBPEMEHHATa 00pa30BaTeIIHA MPAKTUKA U JOTPUHACSIIN
3a LUSAJIOCTHOTO JINYHOCTHO Pa3BUTHE HA JIETETO.

JloktopantkaTta pasrinexna OpdoBara KOHIENIHS HE caMO KaTo HHCTPYMEHT 3a

npenoaaBaHe Ha MY3HWKd, HO W KATO CPCACTBO 3a PAa3BUBAHC Ha KIHOYOBU YMCHHSA KaTO



KpCaTUBHOCT, CHTPYAHHUYCCTBO, CMOIHWOHAJIHA HWHTCIUICHTHOCT W KOMYHUKAIUA. HGH_IO
MmoB¢CYEC, OIC B IIbpBAaTa I'iaBa T4 MHAUPCKTHO U3pa3siBa MHCHHC, UC B Op(i) KOHIICIIIUsATA CE
ChIbpXKAa OH3U HMIIYJIC, Ype3 KOWTO MOrarT Ja c€ ThPCAT W TOCTUTaT WHOBATUBHH H
e(eKTUBHM HAYMHU 33 CHpPAaBsSHE C MPEAM3BUKATEICTBaTa Ha ChBPEMEHHOTO OOpa3oOBaHHE,
BKJIFOUUTCIIHO HYXJaTa OT aKTUBHU U MOTUBUPAHU YUCHUIIU. C'LH_[eBpeMeHHO T4 mog4dcpTaBa
AIAlITUBHOCTTA HAa Ta3W KOHUCHLUA KbM PA3JIMYHU KYJITYPHU KOHTCKCTHU U O6pa3OBaTeJIHI/I
Cpel, OCHTYPSIBAaKH T'bBKAaBOCT W YHHMBEPCATHOCT B TPUIOKEHUETO W, KOETO 5 NpaBU
0CcO00EHO aKTyaHa 3a HHTETpalus B ChBPEMEHHHUTE Y4eOHU MPOrpaMHu.

BropaTa riaBa ¢ KOHKPETHO OpHUCHTHUPaHa KbM mpuiaraHero Ha Op¢ cucremara B
I'eprus. Tlpu u3sICHSIBAaHETO HA TO3W TPOIEC, JTOKTOPAHTKATa MOJIPOOHO aHaIM3upa TPHU
BbIpoca. Ilvpeusam — OT WCTOPUYECKU PAKypC, M3SCHSABA YCIOBHATA U (DaKTOpHUTE, BBH3
ocHoBa Ha kouto Op¢ MeToauKaTa HaBiIKU3a B 00pa30BaTEIIHOTO MPOCTPAHCTBO. BB3 ocHOBa
Ha TAX, TOKTOPAHTKAaTa MPABKITHO € OIPE/ICNINIIa, Y€ B OCHOBATa HA BCHYKO TOBA JIC)KH UICATa
3a OOHOBSIBAHE Ha MY3UKAIHOOOpPA30BaTEIHHS MPOIEC, THPCEHETO Ha Pa3InYHU
WHTEPAKTHBHU (POPMU Ha OOydeHHE, KOUTO Ja ca JOCTHITHH 3a BCAKO JETE, HE3aBHUCHMO OT
MY3HKQJIHUTE My criocoOHOCTH. OT pyra cTpaHa, TOBa € Bh3MOXKHO €JHHCTBEHO, ako B Opd
cucTeMaTa 3alleTHAaT M CJIEMEHTH OT IphbIKaTa KyJATypa, HO OOBBp3aHH C NMPHHIMUIUTE Ha
Opd.

OTTYK IpOU3THYA U 6MOPUAM 6bNPOC, A UMCHHO — HAUMHUTE Ha anantupane Ha Opd
cucremMara KM o6pa3013aTenHaTa Tpaauuusa 1 I/I306HIO KBbM I'pblOKaTa KyJITypa, KOATO € CHUJIIHO
o0BBp3aHa C TPAJAULMOHHH MY3UKaTHH HWHCTPYMEHTH, pa3iHuyaBalll Cc€ OT TUIIHYHUTE
uHcTpyMeHTH Ha Opd. OT npyra cTpaHa B HAKOM OOpa3oBaTeIHH OOIIHOCTH TienaT
CKCIITUYHO KBbM BBBCKIAHCTO HaA ,,LIY)KI[I/I“ METOAN. KvM Bcuyko TOBa Morar a ce I[O6aB$IT n
Jiaricata Ha AOCTAaThbYHO 06y‘-ICHI/I Kaapu, 3aTPpyAHCHHATA Ha HAKOU IIpEroaaBaTCIiv IpU
OCBIIECTBSIBAHETO HAa HMHTETPUPAHETO KBbM TpagullMOHHATa oOpa3oBaTellHa paMKa, KOSTO
YeCTO € CTPOro CTPYKTypUpaHa M TEOopeTHYHa, (PMHAHCOBU OTrpaHWYECHUS, OIOPOKpPATUYHU
npoOsiemu U nip. [1o TO3M HAYMH JOKTOPAHTKATA SICHO € paMKHpaia MPOIechT HAa HaBJIM3aHE
Ha Opd cucremara B TPBUKOTO OOpa30BaTENIHO MPOCTPAHCTBO, aHATU3UPAWKH Hail-
CBHIIECTBEHUTE MPOOIEMH, KOUTO Ca TO CHITBTCTBAIH.

Tpemusam eévnpoc MOXe J1a ce pasriiekaa KaTo MPOABIKEHNE Ha BTOPUS, 8 UMEHHO —
000co0siBaHeTO Ha Te3W (PaKTOPH W YCIOBHS, Bb3 OCHOBAa Ha KOWTO, HE3aBHCHMO OT
npoOiiemute, Opd Meromumkara ycrnsBa Ja HaBie3e W Ja C€ YTBBPAU B TPBIKOTO
o0Opa3oBaTenHO MPOCTPAHCTBO. Pa3bupa ce, KakTO yTOYHsIBA JOKTOpAaHTKaTa, TOBa HE O

MOIJIO Aa €€ OChIICCTBU 0e3 noaxkpenara Ha MTHCTUTYLIUUTC U AbprKaBarta.



B Tperarta riaBa Ha qucepranusaTa, JOKTOPAaHTKaTa pasriexkia B METOJI0JIOTMUYECKU
acrekT npuioxkumMoctTa Ha Opd MeTorKa B HAYAIHOTO O0YYEeHHE IO MYy3HKa, POBEXKTANKN
W3CIIEBAHETO CH C YYEHULUTE OT I'bPBH JO LIECTH KJIAC. 3a LIeJITa Ts Mpuiara ornpeneacHu
KPUTEPUM M IIOKa3aTeld, IO KOMTO Ja u3MepBa Bb3aeictBuero Ha Op¢d cucremara.
PesynraTute HEIBYyCMHCIICHO TOTBBPXKAABAT €(PEeKTHT OT HHTErpupaneTo Ha Opd mMeToauTe B
rpb3KaTa 00pa3oBaTeliHa CUCTEMA.

TpsabBa na ce otOenexu, uye AOKTOpaHTKaTa MHOIO CTapaTeIHO € IOCoYmwIa U
npobiaemMuTe, Bb3HUKHAIM B Ipoleca Ha 00y4yeHHETO, KOHKPETU3UPaHU 32 BCEKU €IHMH OT
kiacosere. Ilo TO3M HauMH, TS OuepTaBa aKTyajHaTa paMKa Ha 0Opa30BaTEHUS MPOLEC U

IMOCOYBAa HEABYCMUCIICHO ITOCOKATA 3a NMPCOAO0JIIBAHC HA HCTATUBHUTC MOMCHTHU.

IV.ITYBJIUKALIUU IO JUCEPTALHUOHHUS TPY [
JlokTopaHTKaTa € MpeacTaBuia 5 myOauKaluy Mo TeMaTa Ha JTUCEPTANUOHHUS TPYI,
nyOaMKyBaHW B Hay4dyHHW crucaHus 3a nepuoga ot 2022 mo 2023 1., KOHKPETHO ONHMCAHU B

aBTOpedepara.

V.3AKJIIOYEHUE

1. Jlokropantkara Ctuananu Xpucroc Basacu e v3nbiiHMIAa U3MCKBAHUATA HA 4i. 6 OT
3PACPB, xakrto u un. 24 ot IIII3PACPD 3a npunobuBane Ha oOpa3oBarenHaTa U HayyHa
creneH ,,JlokTop”;

2. JlokTopaHTKaTa € JACMOHCTpHpalia YMEHUE W HETOJIPABeH HHTEpPEC KbM IpodiieMa 3a
MY3HUKaITHOTO 00y4deHue B ['bpIMS W MHTETPUPAHETO HAa OOpa3oBaTEHATA TPAIULIMS C
Opd cucremara, U3XOXKIaKK OT COOCTBEHATa CU MeJarornyecka MmpakTUka, Karo Mo To3u
HAYMH JIEMOHCTPHPA CBOETO JINYHO OTHOIICHHE KbM Pa3padOTBaHUsI MPOOIEM.

3. ABtopedeparThT OTpas3siBa BIPHO CTPYKTypaTa U ChIbPKAHHETO HA TPyAa U aKIEHTHpa
BBPXY Hal-BOKHUTE MOMEHTH, PE3YyJITATH U U3BOJIU OT U3CJICIBAHUSATA;

4. Tlo nucepTallMOHHHUS TPYJI ca TOCOYEHHW TIET CaMOCTOSITEIHH CTaTHU, CBBbpP3aHU
TEMaTUYHO C TPyAa, OT Y4YacTHUsl OCHUTYpSBAIU IyOJIUYHOCT HAa OCHOBHU BBIPOCH OT

TCOpCTUIHATA pa3pa60T1<a.



Ha ocooBanme wuwin. 12 or 3PACPb u un 32 or IIIIBPACPE ngasam
IMOJIOKUTEJIHA OHEHKA Ha nucepTallMOHHUS TPYA ,,3JHA4YeHHETO Ha My3HKAJHATA-
negarornyecka kKoHumenuuss Ha Op¢d 3a My3uKajaHOTO 00pa3oBaHME B HAYAJIHOTO
yunsuine B I'epumsi® pazpaboreH ot pegoBHaTa gokTopanTka CTuimanu Xpucroc Banacu

u nojkpensam npuckxaasero Ha OHC «/loxTop».

biaroesrpan Penensenr:

28.01.2025 . npod. a.u3k. Pymen [Torepos
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I. BRIEF BIOGRAPHICAL DATA OF THE DOCTORAL STUDENT.

Styliani Valasi is a composer, lyricist and performer of the traditional instrument
santuri.. She is a graduate of the Faculty of Music Studies of the University of Athens. She
has two Master's degrees, one in Music Education and the other in Cultural Management. She
is currently a music teacher.

In 2021 she was accepted to the SUSU "N. Rilski", Blagoevgrad - Bulgaria as a full-
time PhD student in the doctoral program "Methodology of Music Education®.

Il. RELEVANCE AND SIGNIFICANCE OF THE PROBLEM ADDRESSED IN THE
DISSERTATION.

The dissertation on "The Significance of Orff's Music Pedagogical Concept for
Elementary School Music Education in Greece" by the PhD student Styliani Valassi has a
topical and significant goal: to explore the possibilities of integrating the musical-

pedagogical system of C. Orff in the music curricula of primary schools in Greece.



Obviously, the goal thus formulated presupposes a very serious and thorough
pedagogical study, stated already in the introduction with the mention of the research tasks.
They point to the substantive part of the research, from which it is evident that the doctoral
student aims to draw attention to the need for a change in the educational paradigm in Greece,
namely: music education and training should be directed towards the formation of conditions
for the unfolding of the creative potential of students, becoming the most important building
block of education. Henceforth, the question concerning the possibilities and extent of linking
the Orff system to the traditionally established music pedagogical practice in Greece can be
considered from the position of the specific directions of the realization of integrativity, as a
form of innovative, creative and culturally adapted approach in music education.

The integration of the Orff system into primary music education in Greece can be seen
as a response to the contemporary needs for interactive and creative learning, helping to
achieve a more effective and fulfilling music education. And this is what determines the
relevance of the present research study.

IIl. CHARACTERISTICS, ANALYSIS, AND EVALUATION OF THE
DISSERTATION.

Chapter 1 clarifies the basic principles of Carl Orff's concept, expressing its essence,
namely that music education should be holistic, playful and connected to movement and
creativity, creating conditions for students' active participation and expression through music.

The analysis of the individual activities embedded in Orff's concept is necessary in
terms of clarifying the specifics of the overall process of music education and training,
providing opportunities for children to gradually and imperceptibly enter the world of music
through their own experiences and self-expression through creativity, forming themselves as
creative individuals.

In this way, the doctoral student not only expresses her attitude towards Orff's concept,
but points out those most essential features on the basis of which it is possible to achieve its
integration into modern educational practice and contributing to the overall personal
development of the child.

The PhD student considers the Orff concept not only as a tool for teaching music, but
also as a means of developing key skills such as creativity, collaboration, emotional
intelligence and communication. Moreover, in the very first chapter, she indirectly expresses
the view that the Orff concept contains that impetus through which innovative and effective

ways of addressing the challenges of contemporary education, including the need for active



and motivated students, can be sought and achieved. At the same time, it highlights the
adaptability of this concept to different cultural contexts and educational environments,
providing flexibility and versatility in its application, making it particularly relevant for
integration into contemporary curricula.

The second chapter is specifically oriented towards the implementation of the Orff
system in Greece. In elucidating this process, the PhD student analyses three issues in detail.
The first, from a historical perspective, clarifies the conditions and factors on the basis of
which Orff methodology entered the educational space. Based on these, the PhD student has
correctly determined that underlying all this is the idea of renewing the music education
process, the search for different interactive forms of learning that are accessible to every
child, regardless of their musical abilities. On the other hand, this is only possible if the Orff
system also incorporates elements of Greek culture, but tied to the principles of Orff.

Hence the second question, namely the ways of adapting the Orff system to the
educational tradition and to Greek culture in general, which is strongly tied to traditional
musical instruments that differ from the typical Orff instruments. On the other hand, some
educational communities are sceptical about the introduction of ‘foreign' methods. To all this
can be added the lack of sufficiently trained personnel, the difficulties of some teachers in
making the integration into the traditional educational framework, which is often strictly
structured and theoretical, financial constraints, bureaucratic problems, etc. In this way, the
doctoral student has clearly framed the process of the Orff system's entry into the Greek
educational space, analyzing the most significant problems that accompanied it.

The third question can be seen as a continuation of the second, namely the
identification of those factors and conditions on the basis of which, despite the problems, Orff
methodology managed to enter and establish itself in the Greek educational space. Of course,
as the doctoral student points out, this could not have been achieved without the support of
the institutions and the state.

In the third chapter of the dissertation, the doctoral student examines in
methodological aspect the applicability of Orff methodology in primary music education,
conducting her research with students from first to sixth grade. For this purpose, she applies
certain criteria and indicators to measure the impact of the Orff system. The results
unequivocally confirm the effect of integrating Orff methods into the Greek educational
system.

It should be noted that the doctoral student has very thoroughly pointed out the
problems that arose in the process of teaching, specified for each of the classes. In this way,



she outlines the actual framework of the educational process and indicates unequivocally the

direction to overcome the negative moments.

IV. PUBLICATIONS ON THE DISSERTATION
The PhD candidate has submitted 5 publications on the topic of the dissertation,
published in scientific journals for the period from 2022 to 2023, specifically described in the

abstract.

V. CONCLUSION

1. Doctoral student Styliani Valasi has fulfilled the requirements of Article 6 of the
Academic Staff Development Act, as well as Article 24 of its regulations, for obtaining
the educational and scientific degree "Doctor";

2. The doctoral student has demonstrated skill and genuine interest in the problem of music
education in Greece and the integration of the educational tradition with the Orff system,
starting from her own pedagogical practice, thus demonstrating her personal attitude to the
problem under development.

3. The abstract faithfully reflects the structure and content of the work and emphasizes the
most important points, results and conclusions of the research;

4. Five independent articles thematically related to the thesis are referred to, from

contributions providing publicity to the main issues of the theoretical development.

Based on Article 12 of the Academic Staff Development Act of the Republic of Bulgaria
and Article 32 of its Regulations, | give a POSITIVE ASSESSMENT of the dissertation titled
., The Significance of Orff's Music Pedagogical Concept for Elementary School Music
Education in Greece “ developed by full-time doctoral student Styliani Christos Valasi and

I support the awarding of the educational and scientific degree "Doctor".

Blagoevgrad Reviewer:
28.01.2025 Prof. Dr. Sci. Rumen Poterov
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