PEIIEH3UA

OT MPO®. I-P ATAHAC KAPA®E3JIUEB
PwkoBoauTen kareapa ,,JlyxoBu u yJapHu HHCTPYMEHTH
Nuctpymenrtanen ¢gakynrer Ha HMA |, ITpod. I1. Bnagurepor”™

3a aucepTalmoHeH TPY/l HAa TeMa:

»3HAYEHUETO HA MY3UKAJIHATA-IEJAT'OT'HYECKA
KOHIENINWA HA OP® 3A MY3UKAJIHOTO OBPA3SOBAHUE B
HAYAJIHOTO YYWIMIIE B I'bPIIU A

3a MPUCHKIaHE Ha 00pa30BaTesHa U HAy4yHa CTEMEH ,,JOKTOp

Ha CTUJIMAHU XPUCTOC BAJIACH

JIOKTOpaHT B Hay4yHa obsact 1. [lenaroruuecku HayKH,
npodecuonanuo Hanpasienue: 1.3. [legaroruka Ha 00y4eHHUETO TIO0. ...
JIOKTOpCKa mporpama : Meroanka Ha 00y4eHHETO TI0 My3HKa

KO3V ,,Heodur Puncku”, ®akynreT no uskycrBarta, Kareapa ,,My3uka”

BUOITPA®OUYHN JAHHWU: Crunusna Xpucrtoc Bamacu e My3uKaHT,
KOMIIO3UTOP, TEKCTOMUCEI] U COJUCT U3II'BIHUTEN HA CAHTYpP OT 25 ToauHu. Ts e
3aBppinia (akynrera mo My3uWKaJIHM HayKd Ha ATHHCKUSI YHUBEPCHUTET.
[IputekaBa JBE MArucTbpPCKU CTENEHM — B 00JacTTa Ha CHEHUATHOTO
My3HMKaJIHO oOpa3oBaHWE€ W B 00JIacTTa Ha YIPaBICHUETO HA KYJITYpHH
MHCTUTYLHUH. 3aBbpIINJIA € BUCIIM TEOPETUYHHU CHEHUATHOCTU — XAPMOHHUS U
noupOoHUS U € AUIUIOMHUPAH MMHAHUCT U MY3UKOJOr. Brajee aHTIMIICKHA €3UK.
Ot 2008 r. 3aMecTBa KaTo Y4UTEN B OCHOBHO U cpeAaHo yumnuiie. Ot 2021 r. e
JIOKTOpAaHT B Karteapa ,,Mys3uka™“ Ha YHuBepcurer ,Heoput Puicku® B
bobirapus ¢ Tema ,,3Ha4EHUETO Ha MY3WKaJTHO-TIEAaroruyeckara KOHIEMIHS Ha

Opd 3a HagaTHOTO MYy3UKAJIHO 0Opa3oBaHue B ['bprusa®. OCBEH BCUYKO TOBA TS



uMa OoraT apTUCTHYEH OMUT KaTO COJKCT Ha CAaHTyp, KaTO CH CHhTPYJAHUYHU B
CIICHMYHAaTa paboTa C MHOTO TPBIIKU U UyKIECTPaHHU apTHUCTH.

B OGuorpaduynaTa cripaBka Ha JTOKTOpAHTA MIPABH BICYATICHUE HEUHUS
CTpEMEeX KbM U3pacTBaHE B My3HKaJTHAaTa MPOQECHs KAKTO KaTO HM3IMBIHUTEI,
Taka ¥ Karo Meaaror, a u karo MeHuxbp. OOpa3oBaHueTo U B oOiacTTa Ha
VIPaBJICHUETO HAa KYJITYPHU HWHCTUTYIIMU SIBHO OCJEKH CTPEMEX M B Ta3u
Hacoka. Llenust To3u cTpemex naBa ocHoBanue Ha CtunusiHu Banacu na uzbepe
nejarornyecka TeMa M Jia HalpaBH HACTOSAIIOTO HAYYHO M3Cle[BaHE. TpyabT €
C Tejarormyecka HAcCOYEHOCT W TJIaBHO KbM PA3BUTHETO HA MY3UKaJIHATA
neJaroruka B 10’KHaTa HU ChCEIKa.

TpynbT e poOpe CTpyKTypupaH B YBOA, TpPU TJIAaBH, 3aKIIOUYCHHE,
oubnauorpadus, HayYH! MPUHOCHU U CIIMCHK HA MyOJUKAIUUTE MO JTUCEPTAIUATA.
[TyOnukanuuTe ca HampaBeHW B MEXKIYHApOAHO pedepupaHO W3IaHUE U ca Ha

Opoi, KOWTO ChOTBETCTBA HA HOPMAaTUBHUTE U3HCKBAHU.

HokropanTsT CrwimsaHn Banacu cu mocraBd 3a Lel Ja IPOydd
3HAQYEHUETO U BB3JCHCTBUETO HA BKIKOYBAHETO HA MY3HKAJIHO-TIEJarornyecKkara
koHuenuus Ha Op¢ B rpblKaTa cucTemMa 3a Ha4yaJlHO 00pa3oBaHUE U KOHKPETHO
BBPXY MHTEIPUPAHETO W B paMKHUTE Ha ChLIECTByBalllaTa yyeOHa mporpama B
I'spuusa. B wu3cnenBaneTo ce mpoyuyBa €(EKTUBHOCTTAa Ha HWHTErpupaHaTa
yueOHa mporpama Karo ChILECTBEH IMOJAXOJ Ha I[pernojaBaHe, KOMTO
MMOTEHIHAIHO 3aCHJIBA MHOTOCTPAHHOTO Pa3BUTHE Ha JIeLaTa Mpe3 FOAUHUTE HA
TAXHOTO (Gopmupane. TpyabT NMpoydyBa Kak MHTETPUPAHETO HAa TO3U IMOIXOL
BJIMsIE BBPXY YUEOHUTE MPAKTUKU U MEJArOrMYeCKUTe CTPATErHMH Ha T'PBLKUTE
yuuTenu. B Ta3u Bpb3ka MoOXke J1a ce 0TOeNekH, Ye LeTUTe Ha U3CIEABAHETO ca

HU3IIBJIHCHU.

[IspBa raBa Ha Tpyaa € o3ariaBeHa ,,My3WKaIHO-TICAArOTHYCCKUSAT
noaxoa Ha Kapn Opd” u npeacrasst kpatka ouorpadus Ha Opd Kato KIr4oBa

durypa B My3HKaTa U My3WKaJIHOTO oOpa3zoBaHue mnpe3 XX Bek. M3TpkBar ce



Oe3cropHUTEe My 3aciyrd B My3HKajHaTa MeJaroruka 4pe3 HeroBHs METOJ Ha
npenojaBaHe W HETOBOTO BIMSHHUE, MPOU3TUYAIIO OT €THOMY3UKOJIOTHATA U
KMHECTeTUYHUTE AacleKTH Ha He3alajgHaTa My3WKa, BKIIOYBANKK HeATa 3a
"eleMeHTapHa My3HKa', BKOpEHEHa B YOBEIIKOTO M3pa3sBaHE 4Ype3 JIBUKCHUE.
BaxxHo MsCTO € 0TpeieHO Ha My3UKaJTHUTE MHCTPYMEHTH, B YaCTHOCT YJapHUTE
UHCTpyMEHTH pa3paborenu oT Opd u TAXHOTO MACTO B HEromara
oOpa3oBaTellHa CHUCTEMa KaTO HMHCTPYMEHTH 3a IIperojaBaHe Ha OCHOBHHU
MY3UKaJTHU KOHIICTIINH, U3MOJI3BaHU B TepamusiTa 3a mogoo0psBaHe Ha pUThMa U

KOOpArMHaOuATa Ha IIOoApaCTBAlINUTC.

Btopa rnaBa e chcpegoroueHa B mpuiiaraHeTo Ha mnojaxoaa Ha Opd B
I'bpuyist ¥ Kak TOBa MPUJIOKEHUE CE MPEBPHILIA B KIIFOYOB MOMEHT B TPBIIKOTO
My3HKanHO oOpa3zoBanue. IIpaBu BrnedarsieHne A0OpPOTO TIO3HABaHE Ha
MarepusiTa OT CTpaHa Ha aBTOpa Ha TPYJa, KAKTO U HEWHUTE MPUCTPACTHUS KbM
u3cneqBanusa mnemarorndecku meron Ha Opd. ToBa omie BeaHBXK Jd0Ka3Ba
MOAXOIAIIUS TOA00P HA TeMaTa, KaKTO U LEJIUTE U 33J1a4uTe, KOUTO CH TTOCTaBs
NOKTOpaHTa. B Ta3u risiBa ce mpaBu aHaliv3 HAa TOBAa KaK METOABT CTUMYJIMpA
COIlMAJIHUA M E€MOIIMOHAJIEH pacTeX, MOTUBUPAUKU ChTPYAHUYECTBOTO,
KOMYHHKaIMATAa U padoTaTta B €KuIl. M35ICHEHO € KaK HEroBUST MPUOOIIaBall]
IU3ailH OCUTYpsiBA JOCTBIIHOCT 3a YYEHUIM C pa3IM4eH MPOU3XO0d H

CIIOCOOHOCTH.

Tpera rnaBa e MeTonuueckara 4yacT Ha TO3W Hay4deH Tpyja. B Ta3u riaBa
Cce TpeICTaBs MPAKTUYECKO TPOyYBaHE, HANMPAaBEHO OT JOKTOPAaHTa Cpea
YUYEHHIIM OT pa3MyHU KjacoBe. ToBa mpoydBaHe MMa MPUHOCEH XapakTep,
3al0TO JOKa3Ba KakTo edeKkTuBHOCTTa Ha wMeroma Ha Opd, Taka u
e(deKTUBHOCTTAa Ha HErOBOTO MPHUJIOKEHUE B TPHIIKaTa 00pa3oBaTeIHA CHCTEMA.
Pesynratute OT TecToBeTe ca YAOBIETBOPSBAIM W Ype3 TAX CE€ MPABSIT
ChOTBETHUTE H3BOJIM M OIIGHKHM 3a BB3JEHCTBHETO Ha Oaszupanata Ha Opd

My3WKaJHa y4eOHa TmporpamMa B  HayajgHa oOpa3oBaTeiqHa  cpefa.



OcHoBoroJarani u3BoJj, KOWTO ce MpaBu €, 4ye noaxoasT Ha Opd npeacrapisiBa
U3KJTIOUUTENIHO €(DEKTUBEH METOJ 3a MHTErpUpaHe Ha TPaJUIIMOHHATa TPhIKa
My3MKa B HA4aJIHOTO OOpa3oBaHME, KaTO Mpeljiara Ha yYEHUIUTE Oorara u

WHTEpaKTHUBHA I1aTGopma 3a KyJITYPHO aHTaXKUPaHE.

Ta3zu gucepranus MMa BaKeH NPHHOC 3a pa30MpPAHETO M NPHIIAraHETO HA
nejarornyeckutTe mnpuHIUMnUM Ha Opd B TPHIKOTO HAYATHO MY3UKAIHO
oOpa3zoBaHue, TMOAYEpPTaBAaMKH KaKTO TEOPETHYHUTE AaHAIW3M, Taka M
PAKTUYECKU MPUITOKEHHUS.

[IpuHOCUTE HA OUCEPTALIMOHHMS TPYX CAa CUCTEMATH3UPAHU U H3BEACHU
KaKTO CJIe/IBa:

1. Teopernuen mnpuHoc: Pa3zpaGoTeHa paMKa, KOSTO KOHTEKCTyalM3Upa
Meroaute Ha Opd B paMKUTE Ha TpblLKaTa KyITypHa U oOpa3oBareiiHa Cpena,
KaTo CIEUUATHO HMHTErpHpa TpaJullMOHHATa rpbliKka My3uka. ToBa cBBp3Ba
KyJITYPHOTO HacJIEACTBO CbC ChbBPEMEHHHUTE NEAATOTUYECKU L€, KOETO MPABU
nonxoaa Ha Op¢ mo-noaxosuy 3a rpbUKUTE YUYSHULH.

2. MeTonosnornyHa uHoBamusi: Ype3 Moaxon CbC CMECEHH METOAU
M3CIIEIBAHETO ChUYETaBa KOJIMYECTBEH M KauyeCTBEH aHalM3, aJanTHpaH 3a
OLICHKa Ha AeilHocTH, 0a3upanu Ha Op@, KaT0 KUHECTETHYHA aHTAXUPAHOCT U
KpeatuBHOCT. ToBa JompuHacs 3a LEHHM MHCTPYMEHTH 3a OLEHKa Ha
e(eKTUBHOCTTa HA MY3HMKaJIHOTO OO0Opa3oBaHUE B paMKHUTE Ha KYJITYpHO
criennupuIeH KOHTEKCT.

3. [IpakTHyecko npuiao:keHue: Ype3 mpwiaraHe Ha TPBUKH PUTMHU U
MHCTpYMEHTH B pamkara Ha Opd, u3cimeaBaHETO NPeNOoCTaBid MPUIOKHUMU
CTPAaTETuy 3a YUYUTEIUTE 3a IOBUILIABAHE HA AHTAKUPAHOCTTA U HAChpYaBaHE Ha
KYJTYpPHOTO OILICHSIBAHE B YAaCOBETE MO My3WKa. ToBa MOAKPENs UHTEIPUPAHETO
Ha TPAJULIUMOHHUTE TPBIKU €JIEMEHTH B HAYaJHOTO OO0pa3oBaHHUE, KOETO

IIOKa3Ba, 4C ITOBHUIIABA MHTCPCCA U YIACTHCTO HA YUHCHUIIUTC.



4. O0pa3oBaresqHO Bb3JelicTBHe: l3cnenBaHeTo paskpuBa mnoaxojga Ha
Op@ karo cuiaeH MeTo] 3a HAChpPYaBaHE HA ChTPYJHUYECTBOTO, KPEATUBHOCTTA
U COLHMAIHUTE YMEHHs Cpel TPBUKUTE YYEHHUIM B HAYaJHOTO YYMWIWILE, B
CBHOTBETCTBUE C MO-IIMPOKUTE 00pa30BaTEIHU Lieiu B ['bpriusi.

5. llpenopbku 1 0bACIIM HACOKHU: BBIIpeku ye € orpaHuyeH no o0xsar a0
ONpPENeJICHd PpErMoHM U pecypcH, Ta3u paboTa mpemiara Obaemu
U3CJIEIOBATEICKU IIBTUINA 3a ajanThpaHe Ha Mmeroaute Ha Opd B pa3nuyHU
IPBUKK yClOBHs. Ta3u OCHOBa HachpyaBa INO-HATATBHIIHOTO HW3CIIEABAHE Ha

KYJIITYPHO aJallITUPaHu MY3HKaJIHH IICAAIOTUKH.

B koHTekcTa HA M3JI03KEHOTO, OTYUTAUKH (PaKTa, ye JOKTOPAHTHT UMA
Ba’KeH MPHUHOC ChC CBOSATA HAYYHA, TBOPYECKA H MeJArorn4eckKa AeifHOCT U
B3UMAKH MO/ BHUMAaHWEe HUBOTO HA MPeJCTABEHUA TMCEePTANIMOHEH TPY/,
AaBaM CBOSITA IOJIOKHUTE/IHA OLIEHKA, KAaTO NMpefjiaraM Ha yBaKaeMoTO
HAYYHO SKypH, 1a ObJe NMPHUCHACHA HAay4YHATa W 00pa3oBaTeJIHA CTeleH
»AOKTOP” Ha CtuimsiHu Xpucroc Basacu, 10KTOpaHT B NpPo¢)eCHOHATIHO
Hanpasjenue: 1.3. Ilegarormka Ha o00y4YeHHETO TIO...., JOKTOPCKA
nporpama: Mertoauka Ha o0ydeHuero mo my3uka Ha HO3Y ,,Heodur

Puicku”.

10 ¢eBpyapm 2025

IIpo. a-p Aranac Kapadesnues



OPINION

BY PROF. DR. ATANAS KARAFEZLIEV
Head of the Department of "Wind and Percussion Instruments™
Faculty of Music at the National Academy of Music "Prof. P. Vladigerov"
For the dissertation on the topic:

"THE MUSICAL INSTRUMENT 'SANTUR' IN GREECE (GREEK MUSIC) AND
THE BALKANS (BALKAN MUSIC) — A MUSICOLOGICAL AND
ORGANALOGICAL ANALYSIS"
for the award of the educational and scientific degree "Doctor"
of LOUKIA CHRISTOS VALASI
PhD student in the field of Pedagogical Sciences,
professional field: 1.3. Pedagogy of Teaching...

Doctoral program: Music Education Methodology
South-West University "Neofit Rilski", Faculty of Arts, Department of Music

BIOGRAPHICAL DATA: Loukia Christos Valasi has been involved in music since the age
of 5 and obtained her santur diploma at 15. She is a graduate of the University of Macedonia,
Department of "Music Sciences and Arts," with a specialization in "santur.” She holds two
master's degrees — one in special education and the other in cultural institution management.
Loukia Valasi has completed advanced theoretical studies in harmony and polyphony, and she
is also a certified pianist and musicologist. She is proficient in English and has a good
knowledge of Italian. Loukia Valasi has a permanent contract in an instrumental position at the
Music School of Mytilene, Greece, and has been an academic scholar at the Department of
Music Sciences and Arts at the University of Macedonia since 2017, specializing in "santur."
Since 2021, she has been a PhD student at the "Music" department at South-West University
"Neofit Rilski" in Blagoevgrad, focusing on the science of "santur” in Greek and Balkan music.
Additionally, she has rich artistic experience as a santur soloist, collaborating in performances
with many Greek and foreign artists.

In the biographical note of the PhD student, her aspiration for growth in the musical
profession as both a performer (the santur is her life) and an educator, as well as a music
manager, stands out. Her education in cultural institution management clearly indicates an

ambition in this direction. It is evident that this drive, combined with her love for the santur,



provides the foundation for Loukia Valasi to choose a pedagogical topic and conduct this
scientific research.

The dissertation is structured with an introduction, five chapters, a conclusion,
bibliography, scientific contributions, and a list of publications related to the dissertation. The
publications are made in internationally referred journals, and their number meets the required
standards.

Each chapter of the dissertation unveils the history, development, and practical
application of the musical instrument "santur” throughout the centuries. The first three chapters
are historical and could have been combined into a single one. The fourth chapter explores the
role of the santur in Greek traditional music, highlighting the instrument’s place in island music
and how the repertoire expands the instrument’s influence in continental music. The fifth
chapter focuses on improvisation with the santur and the two different ways of improvisation,
"takism™ and "doina," with special attention given to the doina, which, through its forms and
structural elements, serves as a reflection of daily life and as a deep expression of human
emotions, embodying the essence of regional folklore traditions.

According to Valasi, this is the first study in Greece specifically dedicated to the musical
instrument santur, which opens new perspectives in Greek academic research. This dissertation
lays the groundwork for future academic research on the santur and its associated musical
traditions.

The contributions of the current dissertation are as follows:

1. Comprehensive historical analysis in Greek academic literature

It traces the origin of the instrument and maps its evolution in the Greek, Balkan, and
Ottoman cultural spheres. This work introduces a critical historical perspective into the Greek
academic discourse, synthesizing various sources to understand the complex lineage of the
instrument.

2. Revolutionary study of Balkan cultural interactions
It thoroughly examines the Balkan connections of the santur, with a special focus on its relation
to Romanian instruments like the cymbalom. By revealing these cultural exchanges, the
dissertation positions the Greek santur within a regional musical framework, offering new
insights into the intersections of Balkan and Greek music.

3. First academic study of Taksemi in Greek santur performance
Through original interviews and performance analysis, this study is the first in Greece to

consider "taksemi" as a key aspect of santur performance, illustrating improvisation as a



technical skill and form of cultural expression. This contribution enriches Greek improvisation
studies, emphasizing personal artistry and cultural identity.

4. Comparative analysis of Greek and Romanian improvisation traditions

The first Greek academic comparison of the santur and the Romanian **doina,"* revealing
shared improvisational practices that highlight the intercultural nature of Balkan music.
This analysis adds a new dimension to the study of Greek musical heritage.

5. Afoundational framework for future research on Santur and Balkan music in Greece

By identifying unexplored areas such as the impact of migration and the preservation of
musical heritage, this thesis sets out a research agenda for future scholars in Greece. It lays
the foundation for continued study of the santur and Balkan music within the Greek academic
context.

6. Significant contribution to Greek ethnomusicology and cultural studies

This dissertation integrates historical, cultural, and musical insights, portraying the
santur as a cultural artifact reflecting the histories and identities of communities in Greece
and the Balkans. This multidisciplinary approach enriches the Greek perspective on music
as a tool for social and cultural dynamics.

7. Educational contribution to Greek music

The dissertation advocates for a holistic approach to music education in Greece, supporting
the study of improvisation techniques and cultural exchange, and encouraging respect for
diversity and heritage in Greek music pedagogy.

In light of the above, considering the PhD student’s significant contribution through
her scientific and creative work and taking into account the high level of the presented
dissertation, I give my positive assessment and recommend to the esteemed academic jury
that the educational and scientific degree ""Doctor'* be awarded to Loukia Christos Valasi,
PhD student in the professional field: 1.3. Pedagogy of Teaching..., doctoral program:
Music Education Methodology at South-West University ""Neofit Rilski."

February 10, 2025

Prof. Dr. Atanas Karafezliev
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