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Crunnanu Xpucroc Banacu Ha Tema:
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ooy. 0-p Banepu Ilacmapmaoicues

Crunnann Bamacu e W3NDBJIHUTENKA HAa CaHTypH, KOMIIO3UTOp H
TEKCTOMMUCEll. 3aBbpliwia € (QakyiTeTa Mo My3UKaJTHU HAyKd Ha ATHHCKHUS
YHUBEPCUTET C XapMOHUSI, KOHTPAIYHKT, yTra U MpuTek)aBa JUIIIOMA 110 MTHAHO
U TPAJULMOHHU TPBIKU CTPYHHU HMHCTpyMeHTH. [IputekaBa MarucTbpcku
CTENeHu B 00JacTTa Ha CHEUATHOTO 0Opa30BaHUE U B 00JACTTa HA KYJITYpPHHUS
MeHUKMBHT. OT 2021r. € nokTopaHT B Karenpa ,,My3uka“ npu FOrozamanexn
yHuBepcuteT ,Heoput Puicku“ B bbarapus ¢ wuscienoBaTelicka Tema
,3HAUCHUETO Ha MYy3HUKaJlHO-Tienarorndeckara koHmenmus ©Ha Opd 3a
HAYaJTHOTO MYy3WKaJIHO oOpazoBanue B ['ppums“. MiMa Gorat apTUCTUYEH OMUT
KaTo COJIUCT Ha CaHTYp, KaTO CH ChbTPYJAHUYU C MHOTO TPBIKU U Uy ACCTPAHHU

apTUCTH.



N3cnenanero Ha Crunuvanu Bamacu ce ¢dokycupa BbpXy KIHOUYOBU
acmekTu OT mnenarormyeckara Teopus Ha Kapn Opd, HEMCKH KOMIIO3HUTOD,
negaror M My3HWKajJeH TEOpeTUK, KOWTO (opmysimpa cCBOsiTa METOAMKA B
MY3UKJIHOTO oOy4deHue npe3 1920-te roaunHu, noj BIMSHUETO HA TOraBalllHUTE
KyJATYpPHH U 00pa30BaTEIHU TCUCHUSI.

JlucepTalMOHHUAT TPYyHA ce ¢bcTou OT 150 cTp. U € CTPYKTypupaH BbB:
BbBEJICHUE, 4 TJaBu, 3aKIIOYEeHHE, CIIpaBKa 3a OCHOBHHUTE IIPUHOCH Ha
TUCEPTAIIMOHHUS TPYyJA, NyOJIMKallMd 10 TeMaTa, MPWIOKEHUS, TBOpUYECKa
aBroounorpadguss u O6ubnmmorpadus BrimouBamia /0 M3TOYHHMKA, M3IMOI3BAHU B
aBTopedepara.

B Havanoto Ha cBosITa AMCEpTAIMs JOKTOpAHTKaTa MpeacTaBs o0eKTa Ha
CBOETO WM3CJEABAaHE — BB3JACUCTBUETO Ha MY3UKAJIHO-TIEAarornyeckara
konreniusa Ha Kapn Opd B KkoHTEKCTa Ha TPBUKOTO HaYaIHO oOpa3zoBanue. Ts
aHaJM3upa ONMHUTA HA YYCHUIUTE, MPENojaBaTeIuTe U JAPYTH 3aUHTEPECOBAHU
CTpaHM, y4acTBAIlIM B MpujaraHeto Ha 6aszupanata Ha Opd my3ukagHa yueOHa
nporpama. llenra Ha mpoydBaHETO € Aa M3CienBa Kak My3WKaimHaTa ydeOHa
nporpama Ha Opd Moxke nma TpaHchopmupa My3UKATHOTO OOpa3oBaHUE B
HavyanmHOTO yunnuine B ['bprus. [IpenMersT Ha n3cneaBaHeToO € €PeKTUBHOCTTA
Ha My3uKajHaTa nemarornka Ha Opd B TPBIKUTE HAYaIHU YYWINIIA BHPXY
Pa3BUTHETO HAa MY3WKAIHUTE KAYeCTBA HAa YUYCHUIIUTE W BIMUSHUETO M BBHPXY
KyJITYpHOTO WM Ch3HAHUE UYpEe3 HUHTETpHUpaHe Ha EJIEeMEHTH OT TpbhIKaTa
TpaauioHHa My3uka. Cpej pasriexaanuTe pakTopu, 0OEKT Ha U3CIEIBAHETO
e noaxoasT Ha Opd, KONUTO M3UCKBA CHEUPUYHU MY3UKAIHU UHCTPYMEHTH,
MaTepUaly U ClieMaiHo 000pyABaHe B KIaCHATa CTasi — PECYPCH, KOUTO YECTO
JUTICBAT B TPBIKUTE YUYWIHINA. 3acerHaTu ca Bpb3kute Mexay Kapna Opd u
HeroBute mnocienoBarenn karo Ilommkcenu Mapey, ['puropeac u Cnmpoc
AHTOHOITYJIOC, KOWUTO aJanTUpaT Tejarorurara My KbM TpbhIKaTa KyJITypa,
Ch3JIaBaliKN acOIMAIIMU 32 00yUYEHHUE U S BKJIIOYBAT B yUMJIUIIA KATO ATHHCKUS

koJiex U CONYHCKUS YHUBEPCHUTET ,, ApUCTOTEN, 00yuaBailki MpernojjaBaTesiu
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3a menaTa. YMeNo € OTKpoeHa poJisita Ha noaxona Ha Opd, xoito mpennara
MHOTOOpPOWMHU BB3MOXHOCTHU 3a MOJ0OpsIBaHE Ha MY3UKaJIHOTO OOpa3oBaHME B
["bp1iust upes IUI0CTHA, aHTaKKpallla ¥ mpruoOIaBalia paMmKa 3a yJamiire ce.

ABTOpKaTa Hajara CBOMTE H3BOAM, 4e mnoaxona Ha Opd wuHTErpHpa
My3UKa, JBIDKEHHE W ped, KOETO MOAIoMara My3WKadHOTO, KOTHUTHUBHOTO,
€MOIIMOHATHOTO M COLMAIHOTO Pa3BUTHE HA YUYECHUIIUTE U € B CbOTBETCTBHE C
LEJIUTE Ha HalMOHajmHaTa ydeOHa mnporpama Ha ['bpuMs, KaTto MOAKpPErs
MHTEPIUCIUIUIMHAPHOTO YUYE€HE U pa3BUBAa OCHOBHU YMEHHS KaTO KPEaTHUBHOCT
U KPUTUYHO MUCJIEHE [0 Pa3JIMYHU IPEIMETH.

CunraMm, 4Ye NPAKTUYECKUSAT MPUHOC Ha M3CIEIBAHETO CE CHhCTOU B
Ch3JaJeHaTa paMKa, KosTo noctaBsi Meroaute Ha Kapim Opd B KOHTEKCTa Ha
rpbplUKaTa KyJITypHa M 0Opa3oBaTelIHAa Cpela BKJIOYBAIIA HHTETrpalusaTa Ha
TpaJAMLIMOHHATa TpblKa My3MKa M TnoauyepraBa mnoaxoaa Ha Opd xaro
e(eKTUBEH HauWH 3a CTUMYJIMpPaHEe Ha ChTPYIHUYECTBOTO, KPEaTUBHOCTTA M
COLIMAJIHUTE YMEHHUS CpeJl YUYCHHUIMTE B HadyaJHUTE ydywiuiia B ['bpuus, B
CHOTBETCTBHUE C MO-IIMPOKUTE 0OPA30BATEIIHU LIETU HA CTPaHATA.

CrpaBkara 3a NMPUHOCHUTE HA JUCEPTALMOHHHUS TPyA U aBTOpedepaThT
OTrOBapsAT Ha TemaTa M ca HaJlWLE HeoOXOAUMHAT Opoll mnyOIuKauuu B
CHeHaTM3UpaHy HAYIHH U3JIaHUSI.

Kazanoro 10 Tyk, MM [aBa II'bJIHO OCHOBaHHME Ja JaM CBOsTa
MOJIOKUTETHA OICHKAa Ha JWCEpPTAllMOHHHWS TpPyA W TMpenopbuBaM Ha
yBa)XKaeMOTO HAY4HO XypH Jaa npuchau Ha Ctunuanu Xpucrtoc Banacu HayyHo
obpazoBarennata creneH “JIOKTOP” B mpodecuonanno nampanienue 1.3.

[Tenarorvka Ha 0OY4YEHHUETO TIO....

npod. n-p Usan CrossHoB JIuMuTpOB

03. 02. 2025r.



OPINION
from Prof. Dr. lvan Stoyanov Dimitrov
Department of "Pop and Jazz Art"
to the Vocal Faculty of
National Academy of Music "Prof. Pancho Vladigerov"

for the dissertation of

Styliani Christos Valasi on the topic:

""The Significance of Orff's Musical-Pedagogical Concept for Music

Education in Primary Schools in Greece"

for the award of the educational and scientific degree
"Doctor"
Field of Science: 1. Pedagogical Sciences

Professional Field: 1.3 Pedagogy of Teaching...

with scientific advisor:

Assoc. Prof. Dr. Valeri Pastarmadzhiev

Styliani Valasi is a performer of the santur, composer, and lyricist. She
graduated from the Faculty of Musical Sciences at Athens University, specializing
in harmony, counterpoint, and fugue, and holds a diploma in piano and traditional
Greek string instruments. She also holds Master's degrees in Special Education
and Cultural Management. Since 2021, she has been a PhD student at the
Department of Music at South-West University "Neofit Rilski" in Bulgaria, with



the research topic "The Significance of Orff's Musical-Pedagogical Concept for
Primary Music Education in Greece." She has extensive artistic experience as a

santur soloist and collaborates with many Greek and foreign artists.

Styliani Valasi's research focuses on key aspects of the pedagogical theory
of Carl Orff, a German composer, educator, and music theorist, who formulated
his music teaching methodology in the 1920s, influenced by the cultural and

educational trends of the time.

The dissertation consists of 150 pages and is structured as follows:
introduction, 4 chapters, conclusion, a list of the main contributions of the
dissertation, publications on the topic, appendices, creative autobiography, and a

bibliography containing 70 sources used in the abstract.

At the beginning of her dissertation, the doctoral candidate presents the
object of her research — the influence of Carl Orff's musical-pedagogical concept
in the context of Greek primary education. She analyzes the experiences of
students, teachers, and other stakeholders involved in the implementation of the
Orff-based music curriculum. The aim of the study is to explore how Orff's music
curriculum can transform music education in primary schools in Greece. The
focus of the research is the effectiveness of Orff's musical pedagogy in Greek
primary schools and its impact on the development of students' musical qualities
and cultural consciousness through the integration of elements of Greek
traditional music. Among the factors examined, the study addresses Orff's
approach, which requires specific musical instruments, materials, and specialized
equipment in the classroom—resources that are often lacking in Greek schools.
The connections between Carl Orff and his followers, such as Polyxeni Mareu,
Grigoreas, and Spiros Antonopoulos, who adapted his pedagogy to Greek culture,
are also explored. These individuals created training associations and integrated
his approach into schools like the Athens College and Aristotle University of
Thessaloniki, training teachers for this purpose.



The dissertation effectively highlights the role of Orff's approach, which
offers numerous opportunities to improve music education in Greece through a

holistic, engaging, and inclusive framework for students.

The author concludes that Orff's approach integrates music, movement, and
speech, supporting the musical, cognitive, emotional, and social development of
students. It aligns with the goals of the national curriculum in Greece, supports
interdisciplinary learning, and fosters core skills such as creativity and critical

thinking across various subjects.

| believe that the practical contribution of the study lies in the framework
created, which places Carl Orff's methods in the context of Greek cultural and
educational environments, including the integration of traditional Greek music. It
emphasizes Orff's approach as an effective way to stimulate cooperation,
creativity, and social skills among students in primary schools in Greece, in line

with the broader educational goals of the country.

The report on the contributions of the dissertation and the abstract are
aligned with the topic and meet the required number of publications in specialized

academic journals.

Based on all of the above, | have full grounds to give a positive evaluation
of the dissertation and recommend to the respected academic jury to award
Styliani Christos Valasi the scientific educational degree "DOCTOR™ in the
professional field 1.3. Pedagogy of Teaching...

Prof. Dr. Ivan Stoyanov Dimitrov

February 3, 2025
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