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Kparku Ouorpauynm 1aHHHM 32 JOKTOPAHTA

JIyxus Banacu ce 3aHrMaBa ¢ My3uKa OT 5-TOJIMILIHA BB3PACT. 3aBBbPIINIIA €
CHEIHUATHOCT XapMOHHUSI, KOHTPAITyHKT, (hyra, U MpUTEKaBa JUIJIOMA 10 MHAHO U
TPAAULMOHHU I'PBIKH CTPYHHH MHCTpyMeHTH. Ha 15-rogumna Bb3pacT momxydasa
JWILIOMATa CH 110 CaHTypHu. Bb3nurTaHuuka € Ha YHuBepcuteTra Ha MakenoHus B
Kareapara IO MY3UMKAIHM HAayKM M HU3KYCTBO CbC CHENUAIHOCT CAHTYpH.
[IpuTexaBa MaruCThbPCKU CTEMEHU a B 00JIaCTTa HAa CIEIUATTHOTO 00pa30BaHKE U B
obnmacTtrta Ha KyATYypHUS MEHHDKMBHT. OT 2021r. € JOKTOpaHT B KaTeapa
,My3uka®“ Ha YHupepcuteT ,,Heoput Puncku® B bbarapus ¢ u3ciemoBaTescka

00JlacT caHTyp B TpblIKaTa M OankaHCKaTta My3uka. Mma GoraT apTHCTHYEH OIUT



KaTO COJIUCT Ha CaHTYyp, KaTO CHU CHTPYJHUYU C MHOTO T'PBIKA U UyXKICCTPaHHU
aptuctu. AxkanemudeH ctuneHauant € ot 2017r. mo nHec B JlemapTraMeHTa IO
MY3UKQJIHU HAayKd M HU3KyCTBO Ha MaKeJOHCKUSI YHMBEPCUTET MO TeMmara Ha

"santur".

OO0110 onrcaHue HA NPeACTABEHUTE MATEPHAJIN

JlucepTallMOHHUAT TPYJ € CTPYKTYpUpPaH B YBOJ, MET IJaBH, 3aKIIOUYCHUE,
oubnunorpadus, cnuchbk ¢ GUTYpH W TaONULM, HAYYHH TNPUHOCH U CIHUCHK Ha
nyOIMKAMUTE [0 TUCepTaLusATa

ABtopedeparbT uMa o00m obem oT 36 cTp., Karo CTpyKTypara u
CHIIBP’KaHUETO My Ca B ChOTBETCTBUE C IUCEPTALHATA.

Henun u 3a7a4n HA JUCEPTAUOHHUS TPYA

JlucepranusTa ce KOHIICHTPUPA BBPXY BB3ACHCTBUETO Ha MY3UKaTHHS
WHCTPYMEHT CaHTYpP BBPXY TpblKaTa TPAAWIMOHHA MY3MKa W HErorara pojs B
o OpMSIHETO Ha My3UKalIHATa UIEHTUYHOCT Ha ['bpuusd. M3cnenBanero pasriexnaa
BPB3KUTE HA CAHTYPA C OAIKAHCKUTE MY3UKATHHU TPAAHUIINU, aKIICHTUPANKN BbPXY
HEeroBaTa poJis B OOLIUS perHOHaJIeH My3HUKaJIeH pernepToap.

IIpenmeTbT HA IMCEPTANMATA € POJISITA HA MYy3UKAITHUS HHCTPYMEHT
CAHTYp B OoraTusi U pa3HOOOpa3eH My3uKaJIeH neizax Ha ['bpius u bankanure.

O0ekT Ha wu3CJHeIBAHETO € TPAAUIMOHHUAT TIECEHEH peneproap OT
pa3IMYHUTE PETHOHHM Ha ['bpIus, ChC CHEIHalieH aKIeHT BbPXY CAHTYpa B TE3H
pa3HOOOpa3HU  My3MKQJIHW  TPagulUH.  AHamu3upar ce  yHUKAJIHUTE
XapaKTepUCTHUKH Ha peruoHaliHaTa My3UKa, OT IUIAHMHCKUTE paloHH [0
KpalOpe>KHUTE OCTPOBH, KaToO C€ TMpoydBa Kak TeMObBPBT Ha CaHTYpa,
TEXHUYECKUTE MY Bb3MOKHOCTH M PUTMUYHATA IyJicalus OQOpMST OTIIMYUTEIHUS
3BYK Ha BCEKH PErHOH. N3cnenBanero oleHsBa pa3ivuusTa B MEJIOAMITA,

pUTBMA, JTAJOBUTE XapaKTEPUCTUKN U CTPYKTypaTa Ha MECEHHUS perneproap, KaTo



pasriex/ia poJisita Ha CAHTYpa B CTUMYJIMPAHETO Ha T€3U BapUalluu.

Heara Ha HacTOSAIIMSA TPy € J1a U3Clie/[Ba BIUSIHUETO Ha OallkaHCKaTa
MYy3HMKa BbPXY I'PBLUKUTE TPAAUIUU, OCOOCHO B TPAHUYHUTE PAiOHU, KBIECTO
MY3UKQJIHUTE CTUJIOBE ce npecuyat. [1o To3u HauMH ce Mo uepTaBa CroeIeHOTO
MY3HUKaJIHO HACJIEJICTBO U CTUJIOBUAT OOMEH Mexay ['bplivisi 1 HeiHUTE OalKaHCKU
ChCEJIH.

MetopoJiorusiTa, H3MOJ3BaHa B TOBA MPOYYBAHE, BKJIIOYBA I[SUIOCTEH
M3CIIEOBATEICKM TOJAXO0J Ha MSCTO, MPOBEXKIAHE HAa HHTEPBIOTA C PA3IHYHU
MaNCTOpU Ha CaHTYp, MU3CIIEIOBATENHN, KOMIIO3UTOPH U (HUTYypU OT OOIIHOCTTA Ha
octpoB Jlecboc ot 2020 mo 2023r., KbJIETO CAHTYPHT € IEHTPAJIEH UHCTPYMEHT B
MeCTHaTa My3MKajgHa Tpaaumus. M3cieaBaHeTo € JONMbJIHUTETHO 000raTeHO 4upes
chOMpaHe Ha CHUMKOBU MaTepuaiiv, oubdauorpadcku pecypcu OT MeCcTHaTa mpeca,
KaTO cCaMUTE MaTEepUAIU Ca MOAJIOKEHN Ha KPUTHYHO M3CJIEABAHE NIPEIN aHAJIM3.

B Ilvpea 2nasa na nucepTalliOHHUS TPYJ M3CIEABAHETO € HACOUYEHO KbM
€BOJIIOLMATA Ha M3yYaBaHETO Ha IPhILIKaTa HapoJHa My3uKa oT 19-tu Bek 10 80-Te
TOJIMHU Ha MUHAJIUSI BEK, KaTO C€ MIPaBU KPUTUYECH aHAJIU3 Ha METOJI0JIOTUUTE TIPU
YJIaBSIHETO HA KYJTYPHUS U U3MBJIHUTEIICKUSA KOHTEKCT Ha IPbIIKaTa TPAAUIIMOHHA
My3MKa ¥  yCTAHOBSIBAaHE Ha Bpb3Ka C KIIOYOBU KYJIATYPHU YYACTHUIU —
MY3UKaHTH, MPEnojaBaTesid U MY3HKOJIO3U, KOUTO MPEJOCTaBAT IMBPBOCTEIICHHA
uHboOpMaIUs 3a TEXHUKUTE, pereproapa U KyJITYpHHUS PE30HAHC HAa CAHTYpa.
ABTOpKaTa TOcOuBa, Y€ (DAKTOpPUTE, BIMSCHIM BBPXY PAHHUTE KOJICKIUU,
Ch3/IaJICHH IBPBO OT UYKAESCTPAHHU U3CIEA0BATENIN U TO-KbCHO OT IPBLKU YUEHHU,
OCHOBHO C€ KOHILEHTPUPAT BBPXY IMOECTUYHOTO ChAbPKAHUE, KATO OTIAEIAT
MUHMMaJIHO BHHMAaHHE HAa OPHAMEHTHKATa M M3PA3UTEIHUTE TEXHUKH, KOUTO Ca
Hepa3/leliHa 4YacT OT TPaJMUMOHHOTO W3IbJIHEHHWEe. B Ta3um 1naBa Ha
nuceprauvonnus Tpyn Jlykuss Bamacu mnpunara etHorpadckara Teopus U

METOJI0JIOTHS 32 aHAJIM3UPAHE U IOKYMEHTHPAHE Ha poJIsiTa HA CAHTYP B IphIKATA



TpaAULIMOHHA MY3HUKa, C aKIIEHT BbPXY apXMUBHUS NPUHOC HA YUTAIHATA ATHAcOC B
Jlecboc u BKJIIOYBA TPAHCKPUIILKS M aHATU3 HA 55 My3UKaJIHU IPUMEPa, OT KOUTO
10 ca Hotupanu u 10 ca 3anmmucaHu KaT0 PUTMUYHU MO/IEIIH.

Bveé Bmopa 2nasa Ha nucepTalliOHHUS TPy aBTOpKaTa ce (hoKycrupa BbpXy
HCTOpHUYECKATa €BOJIOLUMS W OCHOBHHUTE XAPAKTEPUCTUKU HA TPBUKHUS CAHTYP
MoYepTaBaliKy, Y€ KOPIMyChT My c€ TpaHCHOpMHUpPA 3HAUUTETHO OT MPUMUTHUBHU
TPUBI'BIHU WM MPaBOBI'BIHU (HOPMH JO TpaneunoBUIHU (opMU, HAOIIOIaBaHU B
cpennoBexkoBHa EBpoma u Ilepcusi, BKIIOYUTENHO TOJIBWXHU U (DUKCHpaHU
MOCTOBE, HEOOXOAMMHU 3a MPOMEHSIUTE Ce My3UKaJIHU u3nuckBaHus. [locousa, ue
pasnpocTpaHeHHeTo Ha caHTyp B EBpona upe3 rpblikaTta Murpauus Oelexu
MHTETPUPAHETO MY B MO IIMPOKHM MY3UKAIHU TPAAUIUHU, Pa3BUBANKU cE€ B
paznuuHu ¢opmu Kato umOansT B EBpoma u numbansT B M3rouna EBpoma.
OuepraHn ca W NIBPBOHAYAIHUTE OPUEHTUPU C KOHCTPYKUMUATA HA TPBIKUAT
CaHTYp KaTo CWIHO WHIMBUAYaJIU3UPAHO U3KYCTBO, BBIPEKH Y€ BCEKHU
IPOU3BOJMTEI MIPUJIara YHUKaJIHHA pa3MEPH, MaTEpUaIU U IEKOPATUBHU E€JIEMEHTH.
JlokTOpaHTKaTa ce€ 3aeMa C TMPEACTABIHETO Ha OCHOBHUTE KOHCTPYKTHMBHH
XapaKTepUCTUKH Ha HWHCTPYMEHTa, KOUTO BKJIIOYBAT BHUMATENIHO TMOAOpaHU
IbPBETA, BUIOBE CTPYHM W Oaretu (Tajgku), KaKTO M €JIEMEHTH KaTo , Jaymia‘
(pe30HAHCHM KOMIIOHEHTH) 3a YCHhBBbPUIEHCTBAHE Ha KayeCTBOTO Ha TOHA U
NOJYEPTaBa, Ye 3a paszjiMKa OT MaCOBOTO MPOU3BEXKIAHUTE HHCTPYMEHTH, TPBLKUAT
CaHTYyp pa3uuTa Ha MPOLEC Ha ChbTPYAHUUYECTBO MEKIY MPOU3BOIUTEN U MY3UKAHT
3a IOCTUTaHE Ha HJEAJHO KayeCTBO HA 3ByKAa M XapMOHUYHHUTE HIOAHCH.
N3cnenBaHo € BIUMSHUETO, KOETO 0KAa3Ba BbBEXK/IAHETO HA MHOBALMOHHATA CYPOUHA
— YCTPOWCTBO, BABXHOBEHO OT MTAJIMAHCKATa My3HMKa, KOETO OMEKOTSIBAa 3ByKa Ha
MHCTPYMEHTA, KOTaTo C€ IMOCTaBU BbPXY CTPYHUTE.

B Tpema 2naea na nucepTalliOHHUS TPYJl Ca 3aCETHATU XapaKTEPUCTUKUTE

U CTPYKTYPHUTE acleKTH Ha OaJKaHCKHUS CaHTYyp, MPWIMKUTE B TEXHUKUTE Ha



U3ITBJIHEHUE MEX]Y TPBLKUS CAaHTYp U HETOBUTE OAlIKaHCKHU JBOMHUIIM, METOUTE
3a HACTpOWBaHE W KOHCTPYKLHUATA, OCOOCHO MO OTHOIICHHE Ha M3MOJI3BAHUTE
BHUJIOBE CTPYHHU U 4ykoBe (manku). Hacrosdiiara yact oT nucepranusaTa pa3riexaa
TepMUHA ,bankaH“, mnpociensBailku HEroBara €TUMOJIOTHS M MOJYepTaBa
KYJTYPHOTO MY 3Hau€HHUE, KOETO € JABJIOOKO CBBP3aHO ChC CIOKHATA UCTOPUS Ha
peruoHa. ABTOpKaTa akIlleHTUpa BBPXY OIIE €IUH HHTEPECEH AacleKkT IpHu
U3CIICJIBAHETO HAa TPBIUKHUS CAaHTYp M PYMBHCKHUS LMMOAj, KaTo MoJ4YepTaBa Kak
My3HMKaTa CIy’KH KaTo CBBP3Ball0 3BEHO B bajkaHCKUS pEeruoH, MoJIbp Kailku
IPOJBJDKUATENIEH KYJITypeH oOMeH. B chilata riaBa ca npejcTaBeHd HHCTPYMEHTH
OT CEMEHCTBOTO Ha OaTKaHCKHUS TUIl CAHTYP — WUMOATBM, KOUTO HMa OOIIU
KOPEHHU C TPBIKUS KUMEAIOH, KOUTO € C TpanenoBuaHa (popMa 1 Ha HETO Ce CBUPHU
4ype3 yApsSHE HA CTPYHUTE C MaJlKW, TMOIYyJspeH B YHrapus, PymbHusa, Yexus u
CrnoBakust 1 mamoansvm, KOUTO € NOJOOEH Ha YHIapCKUsl UMOall, HO MMa CUCTEMA
3a HacTpoiiBaHe, HamojoOsiBamia Tasu B YkpaiHa, [lomma u benapyc, koiTo
IOCTEIIEHHO 3aMeHs mo-mankus Tamban (Tambal mic) cimen obemuHeHHeTO Ha
Tpancunsanus ¢ PymbHus npe3 1918 1.

B Yemevpma 2nasea na nucepTalMOHHUS TPYI, NOKTOpAHTKAaTa pasriexaa
3HQYMMOCTTAa Ha CaHTypa B TpbIlKaTa HApOJHA MY3UKa, KOSATO € Oujia TMoj
BIIUSIHUETO HAa Busantmiickata u OcMaHCKaTa UMIIEPUM, OTPa3siBAMKHU CJOKHATA
ucrtopuyecka u reorpadcka crpykrypa Ha ['bprumsa. Ts momuepraBa paznuuusra
MEXIy TpaJullMOHHaTa M TMOMyJspHATa MYy3HMKa, Karo OOsICHsSIBA, Ye
TpaAUIMOHHATAa My3HKa ITPOU3X0K/Ia OT JPEBHOCTTA U YCTHUTE MPEJAHUS, JOKATO
MoMmyJIsipHATA My3UKa € T0-OMu3Ka 70 CBBPEMEHHHTE TPAACKA KYJITypHHU
TEHJICHIINH.

B Ilema 2naea w3cneaBaHeTO pasriieka MPUHIMIUTE HAa UMIIPOBU3AIMATA
KaTO CIOHTaHEH OTIOBOP Ha H3MBJIHUTEINTE, KOWTO HachpyaBa JIMYHOTO UM

M3pa3siBaHC U KOMYHHMKaAUWA 4YpPC3 PUTMHUYHHU U MCJIIOAWYHU CIICMCHTH. Pa3ucksar



Ce€ MpEeIu3BUKATENCTBATA, CBBP3aHM C XAPMOHMYHUTE IIOCJIEIOBAaHUS U
PUTMUYHUTA CTPYKTYypa, KOUTO BCEKM MY3HKaHT INpuiara, 3a Ja MoAo0pu
KauecTBOTO Ha cBoATa wumnpoBu3anus. Jlykus Banmacu akueHtupa BbpXY
BaKHOCTTA Ha CH3/1aBAaHETO HA MEJIOJAWYHHU JIMHUH, KOUTO MOAAbPKAT XapMOHHUATA
B ISUIOCTHATa (popMa Ha MPOU3BEACHUETO W Hajlara CBOS M3BOJ, Y€ OCHOBHATA IIeJI
MpHU M3ydaBaHe Ha UMIPOBU3ALMS € CIIOCOOHOCTTA Ha MMITPOBU3ATOPA JIa Ch3/1aBa
JUHAMUYEH U CBbpP3aH MY3HMKaJEH pa3ka3 MOCTPOCH BbpPXY TeMaTUYHATA MEJIOIuUs
¥ XapMOHMYHaTa Mporpecus Ha mpousBeneHueTo. EdexkTnBHaTa MMIpOBU3ALNA
U3HCKBAa KAakKTO BJIAJICCHETO HAa pPa3jIU4YHU M3IIBIHUTEICKM TEXHUKHM, Taka U
CIOCOOHOCT 3a KPEaTHBHO pearrupaHe Ha My3HMKaJlHaTa cpefa.

IIpuHOCH M 3HAYMMOCT HA M CEPTALMOHHUSA TPYA

CepriaceH cbM C MOCOYEHHTE OT ABTOPKaTa MPUHOCH HAa JHUCEPTALUOHHUSA
TPyHd, Karo CcuUdTaM 3a T[PHUHOCEH XapakTep B HACTOALIATa AUCEPTALUA
3a1bJ00YEHOTO pAa3MNIekKJaHEe Ha CaHTypa W HEroBaTa Bpb3Ka C PYMBHCKHUS
MY3HUKaJeH MHCTPYMEHT HumOan. Ype3 pa3sKpHUBaHETO Ha TO3U KYJITYpeH OOMEH,
T€3aTa WHTETpHpa TPBLUKHS CAHTYp B pErHOHAIHATa MY3UKaJIHA KapTHHA,
NPEIOCTaBSIMKM HOBU MEPCHEKTHUBU 3a MPECEYHUTE TOUKU MEXIy OallkaHCcKaTa U
rpblKaTa My3uka. Ype3 wuAeHTU(PUUUpaHE Ha HEHU3CJIEeIBaHU O0JACTH KaTo
BB3/IEUCTBUETO HA MUTPALIMUTE M OMA3BaHETO HA MY3HKAJIHOTO HACJIEACTBO, Ta3u
Te3a 3a/laBa HACOKU 3a ObJEeNIM M3CielBaHus B ['bpLMs W MoJlara OCHOBUTE 3a

MPO/IbJKABAIIM MPOYYBAHUS HA CAHTYpa U OajKaHCKaTa My3HKa.

3akaoueHune:

JlucepTaOHHUAT TPYJA LEJIECHACOYEHO IPOyYBa KYJITYPHOTO 3HAYEHUE U
MY3HKaJIHOTO BJIMSIHHE Ha CaHTypa IMpe3 pPas3sIudHUTE HCTOPUUECCKU IEPUOIU,
aHaJIM3UPANKU HErOBOTO ydacTHE B pa3HOOOpa3zHuTe (HOpMU Ha TpaguIlMOHHATA

IpbLKa My3UKa, B3aUMOJECHCTBHUETO MYy C JPYTHM MY3HKaJHU HHCTPYMEHTU H



3HQYMMOCTTA MY KAaKTO 3a W3IbJIHEHUATA, Taka M 3a CbXPaHSABAHETO Ha
MY3HKaJHOTO HACJIEACTBO Ha [ 'bpuus.

Kazanoto 10 Tyk MM nmaBa AOCTaTbYHO OCHOBAHME J1a J1aM IOJIOXKUTEIHA
OIICHKA Ha JIUCEPTALMOHHUS TPYJ W MPENOPbhYBAM Ha YBAKAEMOTO HAYYHO KYypH
na upuckan Ha Jlykua Xpuctoc Banmacu HayyHo oOpa3zoBarenHaTa CTEIEH
“IIOKTOP” B mnpodecnonanno nHampasienue 1.3. [lemarormka Ha oOy4eHHETO

10...,

/mpogh. 0-p Uean Cmosinos Jumumpos |

02. 02. 2025r.



REVIEW

by Prof. Dr. lvan Stoyanov Dimitrov
Department “Pop and Jazz Art”
at the Vocal Faculty of
the National Music Academy “Prof. Pancho Vladigerov”

Loukia Christos Valasi

“Musical Instrument ‘Santouri’ in Greece (Greek Music)
and in the Balkans (Balkan Music) —
A Musicological and Organological Analysis”

for the awarding of the educational and scientific degree “Doctor”,
Field of Study: 1. Pedagogical Sciences
Professional Specialization: 1.3 Pedagogy of Teaching ...

with the scientific supervisor:
Assoc. Prof. Dr. Valeri Pastarmadzhiev

Short Biographical Information about the Doctoral Candidate

Loukia Valasi has been involved in music since the age of 5. She graduated
in harmony, counterpoint, and fugue and holds diplomas in piano and traditional
Greek string instruments. At the age of 15, she obtained her diploma in santouri.
She is an alumna of the University of Macedonia, Department of Musical Sciences
and Arts, with a specialization in santouri. She holds master’s degrees in the fields
of Special Education and Cultural Management. Since 2021, she has been a
doctoral candidate in the Department of “Music” at “Neofit Rilski” University in
Bulgaria with a research field of santur in greek and balkan music. She has
extensive artistic experience as a santur soloist, having collaborated with many
Greek and international artists. She has been an academic fellow in the Department



of Musical Sciences and Arts at the University of Macedonia since 2017, working
on the topic of “santur.”

General Description of the Submitted Materials

The dissertation is structured into an introduction, five chapters, a conclusion, a
bibliography, a list of figures and tables, a section on scientific contributions, and a
list of publications related to the dissertation.
The abstract comprises a total of 36 pages, and its structure and content correspond
to that of the dissertation.

Aims and Objectives of the Dissertation

The dissertation focuses on the impact of the musical instrument santur on
Greek traditional music and its role in shaping the musical identity of Greece. The
research examines the connections between the santur and Balkan musical
traditions, emphasizing its role in the overall regional musical repertoire.

The subject of the dissertation is the role of the musical instrument santur
in the rich and diverse musical landscape of Greece and the Balkans.

The object of the study is the traditional song repertoire from various
regions of Greece, with a special focus on the use of the santur in these diverse
musical traditions. The study analyzes the unique characteristics of regional
music—from mountainous areas to coastal islands—exploring how the timbre of
the santur, its technical capabilities, and its rhythmic pulsation shape the distinctive
sound of each region. The research evaluates the differences in melody, rhythm,
modal characteristics, and the structure of the song repertoire, examining the role of
the santur in stimulating these variations.

The aim of the present work is to investigate the influence of Balkan music
on Greek traditions, especially in the border regions where musical styles intersect.
In doing so, it highlights the shared musical heritage and the stylistic exchange
between Greece and its Balkan neighbors.

The methodology used in this study includes a comprehensive field research
approach, involving interviews with various santur masters, researchers,



composers, and community figures on the island of Lesvos from 2020 to 2023,
where the santur is a central instrument in the local musical tradition. The research
Is further enriched by the collection of photographic materials and bibliographical
resources from the local press, with all materials being critically examined prior to
analysis.

In Chapter one of the dissertation, the research focuses on the evolution of
the study of Greek folk music from the 19th century to the 1980s. A critical
analysis is provided of the methodologies used to capture the cultural and
performance context of Greek traditional music, establishing connections with key
cultural participants—musicians, educators, and musicologists—who offer primary
information on the techniques, repertoire, and cultural resonance of the santur.
The author notes that the factors influencing the early collections, first compiled by
foreign researchers and later by Greek scholars, primarily focused on poetic content
while paying minimal attention to ornamentation and expressive techniques, which
are an integral part of traditional performance. In this chapter, Loukia Valasi
applies ethnographic theory and methodology to analyze and document the role of
the santur in Greek traditional music, with an emphasis on the archival
contribution of the Agiasos reading room in Lesvos. This chapter includes the
transcription and analysis of 55 musical examples, of which 10 are notated and 10
are recorded as rhythmic models.

In Chapter two of the dissertation, the author focuses on the historical
evolution and main characteristics of the Greek santur, emphasizing that its body
has transformed significantly—from primitive triangular or rectangular shapes to
trapezoidal forms observed in medieval Europe and Persia, including both movable
and fixed bridges necessary to meet changing musical demands.

It is noted that the spread of the santur in Europe through Greek migration
marked its integration into broader musical traditions, evolving into different forms
such as the cymbal in Europe and the cimbalom in Eastern Europe. The initial
benchmarks for the construction of the Greek santur are outlined as a highly
individualized art, even though each manufacturer applies unique dimensions,
materials, and decorative elements. The doctoral candidate presents the main
structural characteristics of the instrument, which include carefully selected woods,



types of strings, and hammers (mallets), as well as elements such as the “soul”
(resonant components) to enhance tonal quality. She emphasizes that, unlike mass-
produced instruments, the Greek santur relies on a collaborative process between
the maker and the musician to achieve ideal sound quality and harmonic nuances.
The study also examines the influence of the introduction of the innovative
surdina—a device inspired by Italian music that softens the sound of the instrument
when placed on its strings.

In Chapter Three of the dissertation, the characteristics and structural
aspects of the Balkan santur are examined, along with the similarities in
performance techniques between the Greek santur and its Balkan counterparts, as
well as the tuning methods and construction—particularly regarding the types of
strings and hammers (mallets) used. This section of the dissertation also explores
the term “Balkan,” tracing its etymology and emphasizing its cultural significance,
which is deeply connected to the region’s complex history. The author highlights
another interesting aspect in the study of the Greek santur and the Romanian
cimbalom, underlining how music serves as a connecting link in the Balkan region
by sustaining an ongoing cultural exchange. In the same chapter, instruments from
the family of Balkan-type santurs are presented—the cymbal, which shares
common roots with the Greek kimbalon, is trapezoidal in shape and is played by
striking the strings with mallets, and is popular in Hungary, Romania, the Czech
Republic, and Slovakia; and the tambal, which is similar to the Hungarian
cimbalom but features a tuning system resembling that of Ukraine, Poland, and
Belarus, gradually replacing the smaller tambal (Tambal mic) following the
unification of Transylvania with Romania in 1918.

In Chapter Four of the dissertation, the doctoral candidate examines the
significance of the santur in Greek folk music, which has been influenced by the
Byzantine and Ottoman empires, reflecting Greece’s complex historical and
geographical structure. She highlights the differences between traditional and
popular music, explaining that traditional music originates from antiquity and oral
traditions, while popular music is more closely aligned with contemporary urban
cultural trends.



In Chapter Five, the research investigates the principles of improvisation as
a spontaneous response by performers that fosters personal expression and
communication through rhythmic and melodic elements. The discussion addresses
the challenges related to harmonic progressions and rhythmic structure that each
musician employs to enhance the quality of their improvisation. Loukia Valasi
emphasizes the importance of creating melodic lines that maintain harmony within
the overall structure of a piece and concludes that the primary goal in studying
improvisation is to develop the improviser’s ability to craft a dynamic and coherent
musical narrative built upon the thematic melody and harmonic progression of the
work. Effective improvisation requires both mastery of various performance
techniques and the capacity for creative responsiveness to the musical environment.

Contributions and Significance of the Dissertation

| agree with the contributions identified by the author of the dissertation. In
particular, | consider the in-depth examination of the santur and its connection with
the Romanian musical instrument, the cimbalom, to be a highly valuable
contribution in this work. By revealing this cultural exchange, the thesis integrates
the Greek santur into the regional musical landscape, offering new perspectives on
the intersections between Balkan and Greek music. Furthermore, by identifying
previously unexplored areas—such as the impact of migrations and the
preservation of musical heritage—this thesis sets the stage for future research in
Greece and lays the groundwork for continued studies on the santur and Balkan
music.

Conclusion

The dissertation systematically explores the cultural significance and musical
influence of the santur across various historical periods, analyzing its role in the
diverse forms of traditional Greek music, its interaction with other musical
instruments, and its importance both in performance and in the preservation of
Greece’s musical heritage.

Based on the analysis presented, | find sufficient grounds to give a positive
evaluation of the dissertation. | therefore recommend that the esteemed academic



jury confer upon Loukia Valasi the academic and scientific degree of “DOCTOR”
in the professional specialization 1.3 Pedagogy of Teaching ....

/Prof. Dr. lvan Stoyanov Dimitrov/
02. 02. 2025
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