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Jlykus Banacu e 3appmmna YHuBepcurera ,,MakenoHus B CoilyH, CHELHUAIHOCT
caatypu. [lpurexaBa JBe MaruCThpCKH CTEIIEHW - IbpBaTta B o0JacTTa Ha CHEIHATHOTO
oOpa3zoBaHue U BTOpaTa B 00JaCTTa HA YIPABJICHUETO Ha KynTypHU enuaunu. Ot 2017 . 151 €
npernojiaBaTesl MO caHTyp B JlemapramMeHTa NHO My3MKalHM HAyKM M H3KYCTBO Ha
VYHuBepcurera ,,MakenoHus".

ITpe3 2021 r. e mpuera B O3V ,H. Puicku®, brnaroesrpan - bearapus 3a penosex

JIOKTOPAHT B JIOKTOPCKa mporpama ,,MeToinka Ha 00y4eHHUEeTO TT0 My3HuKa .

ILAKTYAJITHOCT MW 3HAYUMOCT HA PA3PABOTEHUsS TIPOBJIEM B
JUCEPTAIMOHHUA TPY 1.

[lenTa Ha qucepTanMOHHUSA TPy Ha Tema: ,, My3MKAJHUAT HHCTPYMEHT ,,CaHTypn”
B I'spuusi (rppukara My3uka) W Ha baiakanure (0ajnkaHckaTra My3Mka) —
My3HKOJIOTHYEeH M OPraHoJOrMYeH aHaJAu3“ Ha JaokropaHtkara_Jlykusi Bamacu ce
OTJMYaBa CbC CBOS MYJATHAMCHMIUIMHAPEH XapakTep, O0OXBallallku MY3HKOJIOTHS,

KYJTYPOJIOTHSA U €THOMY3HUKOJOTHA /BCHYKO TOBa B TEXHUS negarorudyeCKu KOHTCKCT/, KaTo



OCHOBHHAT (DOKYyC € BBPXY POJATAa HA CAHTYP B rpPbUKaTa TPAAWLUHMOHHA MY3MKa U
HETOBOTO BIIHMSHHUE BBPXY (POPMHPAHETO HA MY3HKAJHATA HIEHTUYHOCT Ha ["bpIiys.

ToBa ompenens 3HaUYMMOCTTa Ha IIOCTAaBEHAaTa LeNl, pasMIexJamla My3UKaJIHUSA
UHCTPYMEHT CaHTYp OT IO3MLUATA HAa KYJITYPeH CHMBOJI, YUATO EBOJIIOLIMSA, HAauYUMH HA
U3IOJI3BAaHE U B3aUMOJECICTBUE C APYTH UHCTPYMEHTH OTPaA3siBAT UCTOPUUYECKH, COLUAIIHU U
PETMOHAJIHY IIPOLIECH.

Hemo mnoseue, mOKTOpaHTKaTa pa3lIMpsBa CIEKTHPBT Ha pasrieXIaHHus HpodieM,
KaTo C€ HacO4YBa U KbM THPCEHETO U OTKPOSIBAHETO Ha TE3U BPB3KH € APYruTe 0AJTKAHCKHU
MY3HKAJHU TPAAULMHU, YpE3 KOETO AOI'BIHUTEIHO J1a IOJUEPTAc POJIATA U 3HAYEHHETO MY
3a CbXPAHEHHETO Ha MY3UKAJIHOTO HACJIEICTBO, WU3X0XKIAKU OT M3NbJHUTEJICKHUTE
NPAKTUKH ¥ HAuYMHHUTE, [0 KOUTO CAHTYpBT € JONPHUHECHI 3a PAa3BUTUETO HA Pa3IMYHU
CTUJIOBE B TPAaJUIIMOHHATa I'pblika My3uKka. Upe3 u3ydyaBaHe Ha HETOBOTO Bb3/IEHCTBUE BbPXY
MY3HKAJHOTO 3BYy4YeHe, KAKTO M poJsiTa My B CbBPEMEHHUTE HWHTEpIpeTaluy Ha
TpaJMLIMOHHATAa MY3HKa, U3CJIEIBAHETO CE CTPEMHU Jla pa3Kpue MO-IIMPOKHTE KYJTYPHH U
MY3HMKAJIHH NPOLeCH, B KOMTO TO3M MHCTPYMEHT y4acTBa.

W Bcuuko TOBa ompenens aKTYaJqHOCTTa HAa HACTOSIIOTO HAY4YHO H3CJIeJABaHe,
3al]0TO KOPECIOHUPA C BBIIPOCUTE 3a ONa3BAHETO Ha KYJITYPHOTO HACIEICTBO, OAIKAHCKUTE
B3alMOBJIMSHUSL U HE HA IOCJEIHO MACTO, MOCOKUTE 3a HHTETPUpPAHE B CHBPEMEHHOTO
MY3HMKaJIHO IpPOCTPAHCTBO M Hail-Beue peduiekTupa ¢ BBIPOCUTE 3a MpPEeJaBaHETO Ha

HACJICACTBOTO Ha MIIAIUTEC MY3UKAHTH U TAXHOTO 06yquI/Ie.

1. XAPAKTEPUCTHUKA, AHAJIU3 U OHEHKA HA JUCEPTAIIMOHHMUS TPY /1.

B nbpBa riaBa e mpeacraBeHa KpaTKa CIpPaBKa OTHOCHO €THOMY3HKOJOTHYHHTE
MPOYYBAHUS M HAYYHH H3CJIEIBAaHUS 32 UCTOPUATA U EBOJIIONHATA Ha TO3M MHCTPYMEHT,
Pa3NpOCTPAHEHUETO MY B Pa3IMUYHUTE PETMOHH, HETOBUTE IPOMEHU U 3HAUEHHE 32 MECTHUTE
MY3UKATHHU Tpaauiuu. [logaepTano € u MsACTO Ha KYJITYPHUTE MHCTUTYIIMH 32 CbXPaHEHUETO
Y U3CJIEJIBAHETO HA My3WKaTa 3a CaHTYp, pa3rJieJ]aHO OT KPUTUYHA TJIe/THA TOYKa, TOCOYBANKHU
OCHOBHHUS MPo0JIeM, a IMEHHO: OTJISISTHETO HAa My3UKaTa OT HEeiHaTa KMBa COLMAJIHA cpeaa
s TIPEeJICTaBs MO HA4YWH, KOWTO HE yJaBsi AMHAMUKATa Ha HEHHOTO M3MBIHEHHE B pEaTHUS
KHUBOT.

ToBa e cepro3eH apryMeHT, 3all0TO B PEaTHHUS KUBOT BUTAJIHOCTTA HA MY3HKAaTa,
OTpa3siBallla €XEJHEBHUS >KMBOT HA XOpaTa, YeCTO MPOMEHSWKU C€ MMIIPOBH3ALMOHHO,
HaIlpuMep MO OTHOLIEHUE HAa MEJIOAUYECKOTO Pa3BUTHUE WIIM PUTMUUYECKH PUCYHBK, OT/ENICHa

OT KOHTEKCTa HC€ MOXE Ja OTpasu AUHAMHUKATA U MHOFOO6p33HI/ITe BBb3MOKHOCTH Ha



B3aHMO/IeliCTBHE MEX]y M3MBIHUTENN U caymarenu. Taka Ts ryOu ¢BOSITA ABTEHTUYHOCT
U KYJTYpPeH KOHTEKCT, HETVIIKUPAT CE BAXXHUTE COLMAJIHU U PUTYAJHU ACHEKTH U OTTYK
- HEII'BJIHOTO pa3dupaHe Ha HEHHOTO 3HAaYCHHE U POJIsl B )KMBOTA HA XOparTa.

B nbpBa rnaBa ca npeaiokeHu U 55 my3ukanHu npuMepd, 10 oT KOUTO HOTUPAHU U
10 3anucanu Karo PUTMUYHM MOJENH, KaTO IelTa Ha JOKTOpaHTKaTa B cllydas € Ja
aHaJIM3Mpa UHTEPHPETALMOHHUTE OCOOCHOCTH, U3XO0XKIaUKU OT M3MBJIIHUTEICKATA TPAAUIIUS,
OTKpPOsIBalKH Ccrieln(PUIHOTO, KOETO HHAYE € HEBB3MOXKHO J1a ObJIe OTPa3eHO B HOTHUS TEKCT.
[Tonxoxaaiku 1Mo TO3M HAuWH, OOETUHSBAWKU B €IHO MY3UKAJIHUTE XapaKTEPUCTUKH U
KYJATYpHOTO MpeJHA3HAUYCHUE, JOKTOPAHTKATa HEABYCMUCIICHO MOJYepTaBa, ye Mmocokara Ha
MY3UKaJTHOTO MUCJICHE BHHArW TPsOBa J1a M3X0XKJa OT KYJATYPHHS KOHTEKCT. I BCHUKO TOBa
OTYMTAM KaToO CepHO3eH MPHHOC Ha JUCEPTAIUSTA, 3a9BEH OIllle B I'bpBaTa IJaBa Ha
U3CIIEIBAHETO.

Bropa riaBa, OTHOBO B HCTOPMYECKH AacCHEKT, JOKOHKPETU3UPa HCTOPUUYECKHUTE
ACIMEKTH 0 OTHOUICHUE €BOJIIOIMATA HA TPBIKHUS CAHTYp. AKIICHTUPAHO € BbPXY YCIOBHSITA
U (QakTopuTe, KOUTO B pa3jM4Ha CTEIEH U B ONPEAETCHO KYJITYPHO, COLIMATHO U MY3HUKAIIHO
OTHOIIEHHE Ca BB3JCHCTBAIM BBPXY OTHOIICHHETO W IOCOKUTE Ha TpaHcdopMmalus,
OCOOGHOCTUTE Ha aJanTHpaHe KbM TpbIKaTa My3UKaJHA TPATUIUs, HABIU3aHE U
YTBBP)K/IaBaHE B PA3IUYHUTE MY3UKAIHU CTUJIOBE, KaTO OCOOEHO MSCTO € OTACJIICHO W Ha
CBHITBTCTBALIUTE MPOLECH B Pa3BUTUETO HAa MY3UKAITHOTO M3KYCTBO Mpe3 XX BeK, 0COOEHO
MIpe3 MOCJIEIHNUTE JECETUIIETHS, XapaKTepHU C HapacTBAlllUsl UHTEPEC KbM Bb3pakJ1aHETO Ha
TpaAUI[MOHHATA MY3HKa.

BobropochT 3a BE3pak1aHeTo HAa MHTEpECa € pasriie/iad OT MO3UIIMUITA HAa TEXHUYECKHUTE
U XYJI0)KECTBEHU MapaMeTPH Ha CAaHTypa U Ha Ta3U OCHOBA Bb3MOKHOCTHUTE, JONPUHACAIIH 32
YCHENIHOTO MY BIMCBAaHE B ChbBPEMEHHOTO MY3HKAJIHO U3KYCTBO, B MIOCOKA aJalTUPAHE KbM
HSKOM  MOJIePHH MY3UKAJIHU ¢opMH; TeMOPOBOTO BIUIUTAHE C JIPYTH CHBPEMEHHU
WHCTPYMEHTH U TE€XHOJOTHUU;, Bb3MOKHOCTHU 32 Pa3BUTHE HA HOBH TE€XHUKHU 32 U3IbJIHEHHE
M BKIIOYBAaHE HAa CAaHTYpD B €KCNEPUMEHTAJIHM MY3HKAJIHHM MNpoekTH. M Bcuuko ToBa
BOJIEIIO /10 MO-IIMPOKOTO MPHIIOKEHUE HA UHCTPYMEHTA B PA3JIMUHU JKAaHPOBE, OT (hoIKIOp
J0 JI2Ka3, KJIacMYecKa MY3MKa WM ChbBPEMEHHA eJIeKTPOHHA My3uka. [lo To3u HauuH,
JIOKTOpAHTKaTa IMOJYepTaBa, Y€ CAHTYPHT MOXKE Jla 3a€ME€ CBOETO MSCTO B CHBPEMEHHOTO
MY3HUKAJTHO TIPOCTPAHCTBO U OOYyYEHHE, UpE3 ChUETAaBAHETO HA TPAJAUIIMOHHHMS CH XapaKTep C
HOBU, UHOBAaTUBHU MOAXOAHU.

B Tperara riaBa Ha nucepTanuara, TOKTOpAaHTKaTa 3aAbJI0049aBa UCTOPUUECCKHUAT CH

aHaJIN3, pas3lVIeXIaiiku caHTypa 4acT OT KYJATYpHATa Tpaauunus Ha bankaHCKHs permoH,



MPABEHKU aHAJIOTUU ChC CXOJHHM WHCTPYMEHTH KaTo Hampumep mumoaa, tamdéaa u Jp.,
NMoA4YePTABAIiKN, Y€ HE3aBHCUMO OT pa3jNyusATa B HMEHATa, 1O CBOSITA CBHITHOCT, TE
MPEJCTaBISIBAT PAa3HOBHIHOCTH HA €IHH M ChII THII WHCTPYMEHT, KaTO Pa3JIMKUTE Ce
CBHCTOAT MPEIMMHO B KOHCTPYKTHBHH TEXHHYECKH 0CO0E€HOCTH (KaTo pa3MEepH, CTPOCK U
HaYMHH Ha U3ITHJIHCHUE).

[To To3u Ha4YWMH, UaEATA HA TOKTOPAHTKATA € J1a JOKAXKE, 4e Te3U HHCTPYMEHTH TPsOBa
Ja Cce Pa3rIeKIAT KaTo CHUMBOJI Ha KYITYPHHS OOMEH MEXAy pa3IMYHH HapOIH Ipe3
BeKoBeTe. TSAXHOTO pasNpoCTpaHCHHE W IONYJSPHOCTTa MM Ha balkaHute W OIHM3KUTE
pEeruoHu Morat Ja ObJaT pa3dpaHd KaTO YacT OT MO-IIUPOKHUS KOHTEKCT Ha MY3HMKAJHATA
HCTOpHS U KyJTypa Ha bajikanute. BcHUkuTe TE3U MHCTPYMEHTH HE CaMO Ca JIOBEJIH JI0
MY3HKAJIHUTE TNPAKTHKH, HO M JIO 00orarsBaHe Ha HICHTHYHOCTHUTE Ha DPa3JIMYHU
peruonu B bankanute. BhIpeku ye CaHTYphT OCTaBa 4YacT OT TPAJAWIMOHHATA My3HKa Ha
bankanuTe, HETOBUTE MY3HKAJIHH MOAM(PUKANMHN TpE3 TOAMHUTE, IO YTBBPKIABAT KaTo
YHUKAJICH My3UKaJIeH HHCTPYMEHT 32 BCsKa KyJITypHA TpyIIa.

[To To3WM HayWH, JOKTOpAaHTKAaTa JOKa3Ba CBOSTa Te3a, Y€ MHOIOIJIACTOBHTE
HCTOPHYECKH U KYJTYPHH KOHTEKCTH BOJAT J0 TOBA, 4e My3HKaTa MOXe Jia ObJie HE caMo
CPEICTBO 3a W3pa3sBaHE HA €MOIIMH, HO U MOCPEIHUK 32 KYJTYPHH CbTPYAHHYECTBA M
00MeH.

B derBBpTa I1aBa Ha JucepTalUATa ca pasriielaHd JBa OCHOBHH BbIpOca —
CaHTYpPHT B OCTpPOBHaTa My3WKa W B KOHTHHEHTAHATAa — pazlU4Msl M CXOJCTBAa. AKO B
OCTPOBHATA MY3MKA, CAaHTYPHT OOMKHOBEHO € CBBpP3aH C MO-MEJOAWYEH U TeCeHeH
XapakTep, Karo 4YecTO ydYacTBa B TMO-W30JUPAHU, WHTUMHH MY3WUKATHH CHOWUTHSA, KaTO
U3pa3uTeNl Ha MO-JIMYHU MY3MKAJIHHM M3Pa3H, TO B KOHTHHEHTAJIHATA MY3HMKAa HETOBUTE
GyHKIIUM ca MO-pa3HOOOpa3HH, KaTO HAMPUMEP BKIIOYBAHETO My B HSKOM aHCaMO0JI0BH
CTPYKTYPH, KBJAETO B3aHMOJCHCTBHETO C JAPYTM HMHCTPYMEHTH € TO-CJIOXKHO U
MHOTOCTpaHHO. BbIpekn ToBa, KaKTO OCTpOBHATa, Taka W KOHTHHCHTAJIHATA MYy3HKa
CIIOJICIISIT OOIIOTO 3HAYCHHUE HA CAHTYP B U3TPAKIAHETO HA My3HKATHUS 0OJUK Ha bankanuTe
U B 3al1a3BaHETO HAa KYJTYPHUTE U MY3MKAJTHHU WIEHTUYHOCTH HA PA3IUYHU HAPOIH.

C wuen, mpeogoisiBaHE HAa TEPEOTU3MPAHETO HA XapaKTEPHOTO 3a OCTpPOBHATA U
KOHTHHCHTAJTHA MYy3HMKa, JOKTOpaHTAaKaTa € HalpaBHWa T10-33JIbJIOOYCH aHAIM3 Ha HIKOU
MPOU3BEJICHUS C TPHUCBHIINTE WM CTHJIOBH OCOOCHOCTH, BJIMSCIIM BBPXY HAYMHBT Ha
UHTEPIPETHPAHETO M.

B nera riiaBa e pasrienaH BhIIPOCHT 32 UMIIPOBHU3AIUATA HA CAHTYP, C aKIICHT BBPXY

pPa3HOBHJIHOCTTA "MOWHA", OTIIMYABAIA CE€ ChC CBOOOIHATA HHTEPNPETALMS HA My3UKATHUSA



MaTepHal, BIUALIO BEPXY TeMIOTO, MeJOAUSTA U XapMOHMS B 3aBUCUMOCT OT KOHTEKCTa U
MOCTUTAHETO HA CHOTBETHHS €MOIIMOHAJICH XapaKkTep, OT 0aBHU U MEAUTATHBHU MOMEHTH 10
HO-CHEPIHYHHU U AUHAMHYHH CHCTOSTHUS.

B Tasm wact Ha aucepTanMOHHUS TPYJ IOKTOpaHTaKaTa MpaBH MHOTO 3a1bJI00YeH
aHaJIM3, XapaKTEPU3UpAIl XapaKTEPHHUTE OCOOEHOCTH Ha Pa3HOBUAHOCTTA ,J0iHA®. Upes
HEro TS HEJBYCMMCIIEHO IojguepraBa, ue JloliHaTta He TpsOBa 1a ce pasriexzaa eIUHCTBEHO
KaTO M3IIBJIHUTENICKA (hopMa, ITOTIMHSBAILA CE Ha ONpeAeiIeH! (opMaTHU NpaBuia, a Ipeau
BCHMYKO KaTO HA4YMH 33 €MOLMOHAJIHO H3pa3siBaHe. V3IBIHUTENAT MOXE Oa HPOMEHS
JMHAMUKATa, TEMIIOTO WM MEJIOJIUATA, 32 J1a TOCTUTHE ONPE/ICICH EMOLIMOHAJICH XapaKTep U
BCHMYKO TOBa BHACS JIMYHOCTHO 3BYYeHe M AbJIOOYMHA, KOCTO MPAaBU BCAKO H3IIBIHCHHE

YHHUKAJIHO IO CBOA XapaKTCp.

IV.ITIYBJIUKALUU IO JTUCEPTALIMOHHUSA TPY [l
JloKTOpaHTKaTa € mpejacTaBuwiIa 5 myOiIuKanmuy 1o TeMara Ha JUCEPTAlMOHHHS TPY,
nyOJIMKyBaHU B HayyHHM crucaHus 3a nepuoga ot 2022 no 2023 r., KOHKPETHO OMHCAaHU B

aBTOpedepara.

V.3AK/IIOYEHUE

1. Hoxtopantkata Jlykus Xpucroc Banacum e u3nmbiHWIa M3MCKBaHMATa Ha 4i. 6 OT
3PACPB, xakro u un. 24 ot [III3PACPB 3a npunoOuBaHe Ha oOpazoBaTenHaTa U HayyHa
crerneH ,,JlokTop”;

2. JloKTOpaHTKaTa € JIeMOHCTpHpalia yMEHHWE M HEMOJAINpPAaBeH WHTEepeC KbM IpodiieMa 3a
3HAUEHUETO Ha TPAJULUOHHMS MHCTPYMEHT CaHTyp B KOHTEKCTa Ha TpblKaTa
TpaJMLIMOHHA MY3MKa, KaTo € pasriefajla He caMO HCTOPUYECKHTE MYy KOPEHHU, HO U
HErOBOTO BIMSHME BBPXY CBBPEMEHHaTa My3HKaJHa cleHa. Ype3 3aabiI004eHO
IIPOyYBAaHE Ha KYJITYPHUTE U COLMAIHU (PAaKTOpHU, CBBP3aHU C TO3U MHCTPYMEHT, TS €
yCcrsula Ja OTKpPHE YHHUKAJIHUTE MYy XapaKTepUCTHUKUM M Jla TW INOCTaBU B IIMPOKUS
KOHTEKCT Ha OaJKaHCKUTE W PETHOHAIHHUTE MY3MKaJIHM Tpaguuuud. Ha Tasu ocHoBa
JIOKTOpaHTKaTa € OTKPOMJIa KIFOUOBUTE aclEeKTH Ha 0OyUYeHHETO MO CaHTYp B KOHTEKCTa
Ha TpaJUIMOHHATa rpblLIKa My3HKa, HAMUPAILO U3pa3 B:

* CopxpaHaBaHe U oOorarsBaHe Ha TpaJulUATa, 3all0TO, KOTaTo €IHO Hay4HO
U3CIIEABAHE PA3IJIEKIa KOHKPETHUAT TPAAULIMOHEH WHCTPYMEHT B OIpPEAEIEH
KYJITYpEH acHeKT, TO ToBa J100aBsl AbIOOYMHA U aBTEHTUYHOCT B OOyUYEHHETO Ha

HOBOTO ITOKOJICHHUEC MY3HKAHTH,



* J3crneaBaHeTo W pa3OMpaHETO Ha CAHTYpP KAaTo YacT OT My3UKaJHATa KyITypa Ha
I'spunss  pedrextupa W BBPXY  pa3IMIUPSBAHETO HA  MEIAarOrMYECKHUTE
KOMIIETCHTHOCTH Ha IMPENOJaBaTEeINTe, MO3BOJSABAIIO MM Ja WHTEIPUpPAT HOBU
METOOM M TMOAXOAM 3a IpEenoJaBaHe, KOUTO HE CE€ OrpaHu4aBaT C€aMoO JI0
TEXHUUYECKOTO PAa3BUTHUE, a BKIIIOYBAT M KYJITYpHUS KOHTEKCT, B KOHTO TOW €
BB3HUKHAJI U € NIONYJISIPEH;

3. ABropedepaTbT OTpa3siBa BAPHO CTPYKTypaTa M ChIbPKAHUETO HA TPyJa U aKLEHTHpa
BBPXY Hali-BaXKHUTE MOMEHTH, PE3YJITATH U U3BOJU OT U3CIICIBAHUATA;

4. Ilo nucepralMOHHMS TpPyJA Ca IOCOYEHU II€T CAaMOCTOSATEIHM CTAaTUH, CBBP3aHU
TEMATUYHO C TPYyJa, OT Y4acTHsl OCHUTYPSBAILM IMyOJMYHOCT Ha OCHOBHU BBIIPOCH OT

TEOpeTUYHATa pa3padoTKa.

Ha ocmoBanme wi. 12 or 3PACPb u i 32 or IIIIBPACPE nmasam
IHHOJOXHUTEJHA OIIEHKA Ha nucepranMOHHUA TPyA ,, MY3MKAJHUAT HHCTPYMEHT
»Cantypn” B I'bpums (rppukata my3suka) u Ha baakanure (0ajkaHckaTa My3ukKa) —
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My3uko/10ru4eH U OPraHoJIOTHYeH aHaiau3 “ pa3paboTeH OT peJoBHATa JIOKTOPAHTKa

Jlyknsa Xpucroc Banacu u nogkpensm npucbxiaanero Ha OHC «Jloktopy.

biaroesrpan Penensenr:

29.01.2025 r. npod. a.u3k. Pymen [Torepos



REVIEW OF A DISSERTATION THESIS
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Loukia Christos Valasi
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I. BRIEF BIOGRAPHICAL DATA OF THE DOCTORAL STUDENT.

Loukia Valasi graduated from the University of Macedonia in Thessaloniki, majoring in
Santuri. She holds two master's degrees, the first in special education and the second in
cultural unit management. Since 2017, she has been a lecturer in Santur at the Department of
Music Studies and Art of the University of Macedonia.

In 2021, she was admitted to the SUS "N. Rilski"”, Blagoevgrad - Bulgaria as a full-time
PhD student in the doctoral program "Methodology of Music Education™.

Il. RELEVANCE AND SIGNIFICANCE OF THE PROBLEM ADDRESSED IN THE
DISSERTATION.

The aim of the dissertation on: "The musical instrument “Santouri” in Greece
(Greek music) and the Balkan (Balkan music) - Musicological and Organological
analysis" by PhD student Loukia Valasi is distinguished by its multidisciplinary nature,

encompassing musicology, cultural studies and ethnomusicology /all in their pedagogical



context/, with the main focus on the role of the santuri in Greek traditional music and its
influence on the formation of the musical identity of Greece.

This determines the significance of the aim, which is to consider the musical
instrument santur from the position of a cultural symbol whose evolution, use and interaction
with other instruments reflect historical, social and regional processes.

Moreover, the PhD student broadens the spectrum of the problem at hand by also
seeking and highlighting these connections with other Balkan musical traditions, thus
further emphasizing its role and importance in the preservation of musical heritage, starting
from the performance practices and the ways in which the santur has contributed to the
development of different styles in traditional Greek music. By studying its impact on musical
sound, as well as its role in contemporary interpretations of traditional music, the research
seeks to reveal the wider cultural and musical processes in which this instrument
participates.

And all this determines the relevance of the present research, because it corresponds
to the issues of cultural heritage preservation, Balkan interactions and, last but not least, the
directions of integration in the contemporary musical space and, above all, reflects on the

issues of transmitting the heritage to young musicians and their training.

IIl. CHARACTERISTICS, ANALYSIS, AND EVALUATION OF THE
DISSERTATION.

Chapter 1 presents a brief overview of ethnomusicological studies and research on the
history and evolution of this instrument, its distribution in different regions, its changes and
its importance for local musical traditions. It also highlights the place of cultural institutions
in the preservation and study of music for santur, examined from a critical perspective,
pointing to the main problem, namely: the separation of music from its living social
environment presents it in a way that does not capture the dynamics of its performance in real
life.

This is a serious argument because in real life the vitality of music, reflecting people's
everyday lives, often changing improvisationally, for example in terms of melodic
development or rhythmic pattern, divorced from context cannot reflect the dynamics and
multiple possibilities of interaction between performers and listeners. It thus loses its
authenticity and cultural context, important social and ritual aspects are neglected and hence

the incomplete understanding of its meaning and role in people’s lives.



The first chapter also offers 55 musical examples, 10 of them notated and 10 recorded
as rhythmic patterns, the aim of the doctoral student in this case being to analyse the
interpretative features, starting from the performance tradition, highlighting the specific that is
otherwise impossible to reflect in the notated text. By approaching it in this way, bringing
together musical characteristics and cultural purpose, the PhD student unequivocally
underlines that the direction of musical thinking must always come from the cultural context.
And | count all this as a serious contribution of the dissertation, stated already in the first
chapter of the study.

The second chapter, again in a historical aspect, concretizes the historical aspects
regarding the evolution of Greek santur. It focuses on the conditions and factors that, to
varying degrees and in certain cultural, social and musical terms, have influenced the attitudes
and directions of transformation, the particularities of adaptation to the Greek musical
tradition, the penetration and establishment in the different musical styles, with particular
attention also being paid to the concomitant processes in the development of musical art in the
twentieth century, especially in the last decades, characterized by the growing interest in the
revival of traditional music.

The question of the revival of interest is examined from the point of view of the
technical and artistic parameters of the santur and on this basis the possibilities contributing to
its successful incorporation into contemporary music, in the direction of adaptation to certain
modern musical forms; timbral interweaving with other modern instruments and
technologies; possibilities for the development of new performance techniques and the
incorporation of the santur into experimental musical projects. And all leading to the wider
application of the instrument in different genres, from folk to jazz, classical music or
contemporary electronic music. In this way, the PhD emphasises that the santur can take its
place in contemporary music space and education by combining its traditional character with
new, innovative approaches.

In the third chapter of the dissertation, the PhD student deepens her historical
analysis, examining the santura part of the cultural tradition of the Balkan region, making
analogies with similar instruments such as cymbal, tambal, etc., emphasizing that despite the
differences in names, in their essence, they represent varieties of the same type of instrument,
the differences consisting mainly in constructive technical features (such as size,
construction and methods of execution).

Thus, the idea of the PhD student is to prove that these instruments should be seen as a

symbol of cultural exchange between different peoples throughout the centuries. Their spread



and popularity in the Balkans and nearby regions can be understood as part of the wider
context of musical history and culture in the Balkans. All these instruments have not only
led to musical practices but also to enriching the identities of different regions in the
Balkans. Although the santur remains part of the traditional music of the Balkans, its musical
modifications over the years have established it as a unique musical instrument for each
cultural group.

In this way, the PhD student proves her thesis that the multi-layered historical and
cultural contexts lead to the fact that music can be not only a means of expressing emotions,
but also a mediator for cultural collaborations and exchanges.

Chapter four of the dissertation examines two main issues - the santur in insular
music and in continental music - differences and similarities. Whereas in insular music, the
santur is usually associated with a more melodic and song-like character, often participating
in more isolated, intimate musical events as an expressive vehicle for more personal musical
expressions, in continental music its functions are more varied, such as its inclusion in certain
ensemble structures where the interaction with other instruments is more complex and
multifaceted. However, both island and continental music share the common importance of
the santur in shaping the musical landscape of the Balkans and in preserving the cultural and
musical identities of different peoples.

In order to overcome the stereotyping characteristic of island and continental music,
the PhD thesis has made a more in-depth analysis of some works with their inherent stylistic
features, influencing the way they are interpreted.

Chapter 5 discusses the issue of santoor improvisation, with an emphasis on the
‘doina’ variety, distinguished by its free interpretation of musical material, influencing tempo,
melody and harmony depending on context and achieving the appropriate emotional
character, from slow and meditative moments to more energetic and dynamic states.

In this part of the dissertation, the PhD thesis presents a very thorough analysis
characterizing the peculiarities of the "Doina" variety. Through it, she unequivocally
emphasises that the Doina should not be seen solely as a performance form, subject to certain
formal rules, but above all as a mode of emotional expression. The performer can vary the
dynamics, tempo or melody to achieve a certain emotional character and all this brings a
personal sound and depth that makes each performance unique in its character.



IV. PUBLICATIONS ON THE DISSERTATION
The PhD candidate has submitted 5 publications on the topic of the dissertation,
published in scientific journals for the period from 2022 to 2023, specifically described in the

abstract.

V. CONCLUSION

1. Doctoral student Loukia Valasi has fulfilled the requirements of Article 6 of the Academic
Staff Development Act, as well as Article 24 of its regulations, for obtaining the
educational and scientific degree "Doctor";

2. The PhD student has demonstrated skill and genuine interest in the problem of the
meaning of the traditional instrument santur in the context of Greek traditional music,
examining not only its historical roots but also its influence on the contemporary music
scene. Through an in-depth study of the cultural and social factors associated with this
instrument, she has been able to discover its unique characteristics and place them in the
broader context of Balkan and regional musical traditions. On this basis, the doctoral
student has highlighted the key educational aspects in the context of traditional Greek
music, as expressed in the:

= preserving and enriching tradition, because when a scholarly study looks at a
particular traditional instrument in a particular cultural aspect, it adds depth and
authenticity to the training of a new generation of musicians;

= The study and understanding of the santur as part of the musical culture of Greece
also reflects on the expansion of the pedagogical competences of teachers,
allowing them to integrate new teaching methods and approaches that are not
limited to technical development, but also include the cultural context in which it
originated and is popular.

3. The abstract faithfully reflects the structure and content of the work and emphasizes the
most important points, results and conclusions of the research;

4. Five independent articles thematically related to the thesis are referred to, from

contributions providing publicity to the main issues of the theoretical development.

Based on Article 12 of the Academic Staff Development Act of the Republic of
Bulgaria and Article 32 of its Regulations, | give a POSITIVE ASSESSMENT of the
dissertation titled ,,The musical instrument “Santouri” in Greece (Greek music) and the

Balkan (Balkan music) - Musicological and Organological analysis* developed by full-



time doctoral student Loukia Christos Valasi and | support the awarding of the educational
and scientific degree "Doctor".
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