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Jlykua Bamacu € yTBBbpAEH MY3HMKaJI€H NEAaror, WHCTPYMEHTAJIUCT M U3CIEN0BaTel C
IOBJITOTOJUIIEH ONMUT B M3IBJIHEHUETO W IPENOJABAHETO IO CAaHTYp. 3aBbplInia € Kareapa
,»MY3UKaIH1 HAyKH U U3KYCTBO* B YHHUBEpPCUTETa HA MaKeIOHUS ChC CIELMAIHOCT CaHTYpH, a
BIIOCJIEICTBUE MPUAOOMBA JIBE MAaruCThpPCKUM CTENEHM — B CIELHUAIHOTO OOpa3oBaHUE U B
MEHUDKMBHTA Ha KynTtypau eauauiu. Ot 2021 r. e qokTOpaHT B Karenpa ,,My3uka“ Ha KO3Y
,2Heoput Puncku®, kpaero nciaenBa CaHTypH B rpblKaTa U OaJKaHCKaTa My3HKa. B nonbiHeHue
KbM aKaJIeMUYHaTa CH AECWHOCT, TS MMa 3HAYUTEJEH apTUCTUYEH ONUT KAaTO COJUCT- CaHTyp U
CHTPYJIHUYHM C MHO>KECTBO I'PBLKH U MEXAYHAPOIHH U3ITBIHUTEIN.

Hucepranmonnuar Ttpyn Ha Jlykus Xpucroc Bamacu ,,My3uKaaHUAT HHCTPYMEHT
»Cantypu” B I'bpuus (rppukaTa My3uka) W Ha bankanure (OankaHckata My3HKa) —
My3HKOJIOTHYEH U OPTaHOJIOTHYEH aHAIN3" MPEeACTaBIABA 3aIbJIO0YECHO U IETAMIIHO U3CiIeBaHe
Ha MY3HUKaJIHMS HHCTPYMEHT CaHTyp B KOHTEKCTa Ha TIpblikaTa K OallkaHCKaTa MYy3HKa.
OCHOBHHMSAT TEKCT € CTPYKTYpHpaH B yBOJ, NET IJIaBU, 3aKiIr04eHue, Oubnuorpadus, CIUChK ¢
¢burypu u TabauuM, Hay4YHH NMPUHOCH M CIHUCBHK Ha MyOsuKanuute 1no temata. IlpeacraBeHUsT
aBTOpedepar cucTeMaTHYHO U SICHO OYepTaBa OCHOBHHTE LIEJH, 3a/1a4M, METOJI0JIOTHs U IPUHOC
Ha U3CJIEIBAHETO.

B yBojma nokropaHTkaTta o0OocHOBaBa H300pa Ha TeMaTa M HEHMHOTO 3HAaYeHHE 3a

CbBpEMEHHAaTa My3MKaJlHa HayKa W My3HKanHata mnenaroruka. OuepTaHu ca OCHOBHHUTE



U3CIIEI0BATEICKU BBIIPOCH, OOEKT U MPEAMET Ha MU3CIIEBAHETO, KOUTO BKJIKOYBAT M3y4aBaHETO
Ha CaHTyp B MCTOPUYECKH, KYITYpEH M My3HMKaleH KOHTekcT. llenra Ha wu3cienBaHeTo €
¢dopmynHpaHa ¥ KaTo MPUHOCHA 3a KyJITypHAaTa MAEHTHYHOCT Ha ['bpums, T.. ,,MMa 3a Lel Ja
M3CIIe/IBA KYJATYpPHOTO 3HAUY€HHE W MY3UKAJIHOTO BB3JCHCTBUE HA CaHTypa BBbB BPEMETO,
u3cneABaiiku ponsita My B pasnuyHd  (GOpMH Ha TpaAUIMOHHATa TpbIKa MYy3HKa,
B3aUMOJICHCTBUATA MY C JAPYTH UHCTPYMEHTH U 3HAUEHUETO MY KAKTO 3a M3MBJIHEHHETO, TaKa U
3a OMAa3BaHETO Ha MY3HMKAJHOTO HACIEACTBO Ha ['bprus®, Taka M B MO-MamiabeH KOHTEKCT
,IIPOYUBAaHETO III€ pasriefa M BPBH3KUTE Ha CaHTYp € OajlKaHCKUTE MY3MKAJIHU TPAAUIINU,
MOAYEpPTaBAUKU POJISATA MY B CIIOJIEIEH PETMOHAJIEH My3HKaJIEH perneproap.

IIspBa rnaBa ,Kparbk ucTropumyecku 0030p“ MpaBu KpaTbK, HO CMHCIOBO IIbJIEH
HCTOPUYECKH 0030p, KOWTO BKJIHOYBA MPOYYBAHMS U 3alMCU HA CAHTYP B Pa3IU4YHU NEPUOAM.
AHanu3upar ce METOJ0JIOTMUTE HAa ChUIECTBYBALIUTE M3CJIEABAHUS U OTPAHUYEHHUATA UM, KOETO
€ BaXXEH acHeKT 3a M0-HAaTaThIIHOTO HAyYHO Pa3BUTHUE HA TEMArta.

Bropa rnasa ,,Jicropuuecka eBOJIOIMSA HA TPBUKHUSA CAaHTYp® pasriexkaa UCTOpHUYECKATA
€BOJIIOLIMS HAa TPBLUKUSA CAHTYp, KaTO IPOCIEAsBa HETOBOTO pPa3BUTHE OT JPEBHOCTTA 10
CBhbBPEMEHHOCTTA. AHaJIM3Upa Ce OPraHOJIOrHYHaTa crelupuKka Ha HHCTPYMEHTa U HAYUHUTE, 110
KOUTO € OMJI aanTUpaH B pa3IUYHU My3UKATTHI KOHTEKCTH.

WNuTepec nmpencraisiBa pelICHUETO Ha JIOKTOpaHTa J1a HAaATrpaau UCTOPUYECKUs 0030p ¢
HCTOpUYECKaTa €BOJIIOLMS, KAaTO MO TO3M HAUYMH M3CIEBAaHETO MO3BOJIsABA Ja ce ,,JeduHupa
CHBPEMEHHUSAT TPBIKU CAHTYDP‘* Upe3 MpocleAsiBaHe Ha HETOBOTO MCTOPHUYECKO, MOP(POIOTUIHO
U KYJATYPHO Pa3BUTHE — KAKTO MHUIIE JOKTOPAHTBHT.

Tpera rnaBa ,,bankancku mpousxon Ha caHTyp (uumOanm u TUMOaN)“ € MOCBETeHa Ha
OaKaHCKMSI IPOU3XO0Jl Ha CaHTypa, KAaTo Ce€ pasMIekJaT CXOJCTBAaTa U pa3IUUUITa MEXKIY
TPBIUKUAS CAaHTYpP M MHCTPYMEHTHTE LUMOan U TUMOan. AHaMM3Upar ce KyATYpHUTE BPB3KH U
BIUSHUATA, KOUTO 0GOpMSAT criennryuHaTa 3ByYHOCT U TEXHUKH HA M3MBIHEHUE B PA3TUYHUTE
OankaHCKH peruoHu. VIMEHHO Ta3u IiiaBa € MICTOTO, B KOETO M3CJIEABAHETO MapKupa U B Mamiad
— IIpeICTaBsIKK OaTKaHCKUTE JBOMHUIIH.

B uerBbpTa rnasa ,,Ponsta Ha caHTyp B rpbliKaTa TPaJUIIMOHHA My3HKa“ c€ aKIEHTHpa
BbpPXY pOJIATA HAa CAHTYp B TIpblIKaTa TpPaJULIMOHHA My3HKa. JIOKTOpaHTKara aHalu3upa
M3M0JI3BAaHETO HA MHCTPYMEHTAa B PA3JIMUHU MY3UKAIHH CTHJIOBE — OCTPOBHA, KOHTMHEHTAaJIHA

MY3HKa U peneproapa, CBbp3aH ¢ Hero. [loguepTanu ca pernoHATHATE Pa3Inyus U TEXHUKUTE HA



U3IIBJIHEHHUE, KOMTO JONPHUHACAT 3a 3alla3BAHETO HA TO3M MHCTPYMEHT B IpbLKAaTa My3HKaJlHa
TpaJuLIMs.

Ilera rnaBa ,,IMrpoBu3anus® € MOCBETEHA Ha MMIIPOBU3ALUATA KATO KIIOYOB acleKT B
U3IIBJIHEHUETO Ha CaHTyp. JlOKTOpaHTKaTa W3cCie[Ba pasiMyHUTEe (OPMHM Ha HMMIIPOBU3ALUS,
BKJIFOYMTEIHO JKaHpa JI0MHA, U TSIXHOTO MSCTO B IpblIKaTa U OajkaHCKaTa My3UKaJIHA TPaIULIMsL.
Pasriexxnar ce TEXHUKHTE, U3IOI3BAHU OT PA3JIMYHU WU3IIBIHUTENIH, KAKTO U BpPb3KaTa MEKIY
CaHTyp Y UMIIPOBU3ALMOHHUTE TPAJAULIMHU B PETUOHA.

3aKJIFOYEHUETO Ha JUCEPTALIMOHHUS TEKCT 0000111aBa 3HAYEHUETO Ha CAaHTyp 3a IpblLIKaTa
n OankaHcKaTa My3HMKaJIHa KyJITypa, KaTo IOJ4epTaBa HEOOXOJUMOCTTa OT IO-HATaThIIHU
u3cieABaHus B Ta3u obOnact. Jluceprauusara npeasara HOBU NEPCHEKTUBU M aHAIMU3U, KOUTO
JOTIpUHACIT 3a pa3OMpaHEeTO Ha TO3UW MY3HMKAJIEH HMHCTPYMEHT B MEXJIyHApOJEH KOHTEKCT
3HauuM NPUHOC € OYEPTAaBAaHETO HAa MCTOPUYECKATa TPAEKTOPUsS Ha IPBLKHUS CaHTYp, KOMTO €
IIPEJCTaBEH B TEKCTAa U Ype3 TOBA, Y€ CE XapaKTepHU3Upa ChC CIOXKEH KyJITypeH oOMeH B Mana
A3zus, nyHaBckuTe cTpaHu U Buzantuiickara m OcMaHckaTa uMIepuu. Bbpopeku dye TOYHUAT
IIPOU3XO0Jl Ha CAaHTypa € HECUT'YpEH, TO HM3CIEABAHETO JOCTHIA IO JOKAa3aTesICTBA, KOUTO IO
neGuHUpaT OT PA3JIMYHU CTPaHM — BKJIIOUUTENHO Ype3 TOBa, Y€ ,,TbPIrOBCKUTE MbTHUILA U
MOJIEIUTE Ha MUrpauusi, KaTo Te3d, cBbp3aHu ¢ Opeca u KOHCTaHTHHONON, YyJecHsABAT
Pa3NpOCTPAHEHUETO U NHTETPUPAHETO MY B PA3JIMUYHU MY3UKAITHU KOHTEKCTH .

HayunuTte npuHocu Ha nauceprauusra ca O€3CIOpHM — TOBa € MbpPBOTO B ['bpuud
LAJIOCTHO M3CIIEIBAHE, IIOCBETEHO HA CAHTYpP, KOETO IPOCIEAsABa UCTOpUYECKATa My €BOJIIOLIHS,
PETHOHAJIHUTE My Bapualuud M pojisiTa My B TpaauUMOHHaTa My3uka. OCBEH TOBa,
JOKTOpAaHTKaTa MpeJyiara AeTalJIeH aHalIu3 Ha UMIPOBU3AaLMOHHUTE TEXHUKHU U TSIXHATA BPb3Ka
C PA3JIMYHUTE MY3UKaJIHU CTUiIOBE. He mo-mManko BaXXHO € M TOBa, Y€ IPOCIEIIBAHETO HaA
OaJIKaHCKUTE BPB3KU HA CAaHTypa CTPYKTYPHPAT U €AHO MO-ISIOCTHO U 33bJI00UEHO U3CIeBaHe
Ha OaJKaHCKHUTE KyJITypHHU B3aUMOJIEHCTBUSA — 0COOCHO Ype3 MPELU3HUs CPaBHUTENEH aHaIu3 Ha
IPBLKUTE U PyMBHCKUTE HMIIPOBU3AMOHHU TPAULINH.

Cucremarnzanpsara Ha KIFOUYOBHTE €Talld OT Pa3BUTHETO HA KaHPA, AKLEHTHT BBPXY
crien(UIHATE MY3UKATHU TEXHUKH U HMCTOPUYECKH KOHTEKCTH IMOJYepTaBaT 3HAYCHHUETO Ha
qUcepTanusaTa KaTo MPUHOC KbM MY3MKO3HAaHUETO M My3HMKalHaTa mnenaroruka. ChlieBpeMEHHO
obaue TpsOBa Ja ce MoaYepTae M pojisiTa Ha M3CIEABAHETO 3a IpblLKaTa €THOMY3UKOJIOTUS U

KYJITYpPOJIOTHS.



HanbsiHO ¢bM Chri1aceH ¢ U3BEACHUTE OT JTOKTOpPaHTKaTa MPUHOCH, KOUTO JEMOHCTPHUPAT
3aIBJIO0YEHOCT U OPUTUHATHOCT, U JOMPUHACSIT 3HAUYUTEIIHO 32 PA3IIUPSIBAHETO HA MMO3HAHUATA
B 00J1aCTTa HA MYy3UKAJIHUTE M3CIICABAHMUS.

Bcuuko TOBa MU aBa IbJIHO OCHOBaHMeE /a Mpeaioka Ha moyutaeMoro Hayuno
JKYpU Ja Npuchbau o0pa3oBaTe/HATA W Hay4YHa CTeleH ,,0KTop* Ha Jlykuss Xpucroc

Banacu.

nou. a-p Emun TpaitueB

bnaroesrpan, 2025 r.



OPINION

from
Assoc. Prof. Dr. Emil Toshev Traichev,
New Bulgarian University,
for
the dissertation of Loukia Christos Valasi
for obtaining the educational and scientific degree "Doctor" in the professional field 1.3.
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on the topic:

""The Musical Instrument 'Santouri’ in Greece (Greek Music) and the Balkans (Balkan
Music) — Musicological and Organological Analysis'

scientific advisor: Assoc. Prof. Dr. Valeri Pastarmadzhiev

Loukia Valasi is a recognized music educator, instrumentalist, and researcher with
extensive experience in performing and teaching the santouri. She graduated from the Department
of "Music Sciences and Arts" at the University of Macedonia with a specialization in santouri, and
later obtained two master's degrees - in special education and in cultural management. Since 2021,
she has been a doctoral student in the "Music™" Department at the South-West University "Neofit
Rilski", where she is researching the santouri in Greek and Balkan music. In addition to her
academic activities, she has significant artistic experience as a soloist-santouri and collaborates

with numerous Greek and international performers.

Loukia Christos Valasi's dissertation "The Musical Instrument 'Santouri' in Greece (Greek
Music) and the Balkans (Balkan Music) — Musicological and Organological Analysis” is an in-
depth and detailed study of the musical instrument santouri in the context of Greek and Balkan
music. The main text is structured into an introduction, five chapters, a conclusion, bibliography,
list of figures and tables, scientific contributions, and a list of publications on the topic. The
presented abstract systematically and clearly outlines the main goals, tasks, methodology, and
contribution of the research.

In the introduction, the doctoral student justifies the choice of topic and its importance for
contemporary music science and music pedagogy. The main research questions, object, and subject
of the study are outlined, which include the study of the santouri in historical, cultural, and musical

contexts. The goal of the research is formulated as a contribution to the cultural identity of Greece,



i.e., "it aims to explore the cultural significance and musical impact of the santouri over time,
examining its role in various forms of traditional Greek music, its interactions with other
instruments, and its significance for both performance and the preservation of Greece's musical
heritage,” and in a broader context, "the study will also examine the connections between the

santouri and Balkan musical traditions, highlighting its role in shared regional musical repertoires.”

The first chapter "Brief Historical Overview" provides a short but meaningfully complete

historical overview, including studies and recordings of the santouri in different periods.

The methodologies of existing studies and their limitations are analyzed, which is an

important aspect for the further scientific development of the topic.

The second chapter "Historical Evolution of the Greek Santouri” discusses the historical
evolution of the Greek santouri, tracing its development from antiquity to the present. The
organological specifics of the instrument and the ways in which it was adapted in various musical

contexts are analyzed.

An interesting aspect is the doctoral student's decision to build upon the historical overview
with the historical evolution, thus allowing the study to "define the modern Greek santouri by

tracing its historical, morphological, and cultural development, as the doctoral student writes.

The third chapter "Balkan Origin of the Santouri (Cymbal and Timbal)" is dedicated to the
Balkan origin of the santouri, exploring the similarities and differences between the Greek santouri
and the instruments cymbal and timbal. Cultural connections and influences that shape the specific
sound and performance techniques in different Balkan regions are analyzed. This chapter is where

the research also marks the Balkan counterparts on a broader scale.

The fourth chapter "The Role of the Santouri in Greek Traditional Music" emphasizes the
role of the santouri in Greek traditional music. The doctoral student analyzes the use of the
instrument in various musical styles - island, continental music, and the repertoire associated with
them. Regional differences and performance techniques contributing to the preservation of this
instrument in Greek musical tradition are highlighted.

The fifth chapter "Improvisation" is dedicated to improvisation as a key aspect of santouri
performance. The doctoral student explores various forms of improvisation, including the doina

genre, and their place in Greek and Balkan musical traditions. Techniques used by different



performers are examined, as well as the connection between the santouri and improvisation

traditions in the region.

The conclusion of the dissertation summarizes the importance of the santouri for Greek and
Balkan musical culture, emphasizing the need for further research in this area. The dissertation
offers new perspectives and analyses that contribute to the understanding of this musical instrument
in an international context. A significant contribution is the outlining of the historical trajectory of
the Greek santouri, presented in the text, characterized by complex cultural exchanges in Asia
Minor, the Danube countries, and the Byzantine and Ottoman empires. Although the exact origin
of the santouri is uncertain, the study presents evidence that define it from different countries -
including through the fact that “trade routes and migration patterns, such as those related to Odessa
and Constantinople, facilitated its spread and integration into various musical contexts."

The scientific contributions of the dissertation are indisputable - this is the first
comprehensive study in Greece dedicated to the santouri, tracing its historical evolution, regional
variations, and role in traditional music. Furthermore, the doctoral student provides a detailed
analysis of improvisational techniques and their connection to different musical styles. No less
important is the fact that the tracing of the Balkan connections of the santouri structures a more
complete and profound study of Balkan cultural interactions - especially through the precise

comparative analysis of Greek and Romanian improvisational traditions.

The systematization of the key stages of the genre's development, the focus on specific
musical techniques, and historical contexts highlight the importance of the dissertation as a
contribution to musicology and music pedagogy. At the same time, however, the study's role in

Greek ethnomusicology and cultural studies should also be emphasized.

| fully agree with the contributions made by the doctoral student, which demonstrate depth

and originality, significantly contributing to expanding knowledge in the field of musical research.

All of this gives me full grounds to recommend to the esteemed Scientific Jury to

award the educational and scientific degree ""Doctor™ to Loukia Christos Valasi.

Assoc. Prof. Dr. Emil Traychev
Blagoevgrad, 2025
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