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(bankaHckara My3uKa) — My3UKOJIOTMYEH U OPraHOJOTUYEH aHAINU3

O0ma xapakTepuCTHKA HA JMCEPTALIMOHHUSA TPYA

Hucepraumonnuar tpya Ha Jlykusa Xpucroc Banacu mnpencraBisiBa ILSUIOCTHO H
3a1bJI00YEHO U3CIIEIBAHE HA CAHTYP — MY3HKaJIeH HHCTPYMEHT C ABJIOOKH KOPEHHU B TPhIKATa U
OanmkaHcKkaTa TpaJWIMOHHA My3HMKa. TpyabT ce OTIuYaBa C JeTaillHa HCTOpHYecKa |
OpPraHoJIOTMYHA NEPCIEKTUBA, JOIBIHEHA C €THOMY3HUKOJIOTMYEH U CPAaBHUTEICH AHAJIU3 HA

CaHTYyp U CPOJTHUTE My UHCTPYMEHTH.

JucepranusTa € CTpyKTypHpaHa B YBOJ, MET IJ1aBH, 3aKI0UeHue, oubnuorpadus, Ciuchbk
¢ Gurypu u Tabnauuy, HAyYHU NPUHOCH M CHUCHK Ha IMyOJUKAIMMTE MO TeMaTa. Ta3u JIorudHa

CTPYKTypa OCUTYpsIBa IUIABEH MPEXO] MEXKAY PA3IMUYHUTE ACIIEKTH Ha U3CJIEIBAHETO.

Hayqﬂa SJHAYUMOCT HA U3CJICABAHETO
H3cnenpanero npeajiara 3SHa4YUTCJIICH IIPUHOC B CJIICAHUTC HAIIPABJICHUSA !

e MWcropuuecka nmepcnexktuBa: llpocinensBa pa3BUTHETO Ha CaHTYyp OT JIPEBHOCTTA IO

Halllki THU, KaTO aHAaJIM31UpPa BIUAHUATA OT Pa3JIMYHU MY3UKAJIHU KYJITYpPH.



e CpaBHuTelleH MYy3UKoJIOTHYeH aHaau3: [IpoBexaa 3aabI00YEHO CpaBHEHUE MEXKIY
IPBUKUS CAaHTYP U IPYTH MOJ0OHU HHCTPYMEHTH KaTO PyMBHCKHUS TaMOall U €BpONEeHCKUs

mumoan.

e Kyarypen konteket: [locTaBs canTyp B O-IIMpOKaTa paMKa Ha IpblKaTa U OankaHcKaTa

TpagullMOHHA MY3HKa, HOﬂqepTaBaﬁKH PEruOHaJIHUTC CTUJIOBU PAa3JINYIUs.

e HMnpoBu3anMOHHM TeXHMKH: V3cienBa NpakTUKUTE Ha UMIIPOBU3AIUS BHPXY CAHTYD,

¢ ocobeH GoKyc BbpXy cTHiIoBeTe "TakcuM" 1 "moiiHa".

o IloneBn wu3cienBanmsi: BxiarouBa TEpeHHUM INPOYUYBAHMSI U UHTEPBIOTA C MY3HKaHTH,
MHCTPYMEHTAJIUCTU M  MY3UKOJIO3H, KOMTO JIONPUHACAT 3a AaBTEHTHUYHOCTTa Ha

U3CIIEIBAHETO.
AHaJIM3 HA CHABbPKAHUETO:
I'nasa I — Kpamwvk ucmopuuecku 0030p

B ta3u rnaBa ABTOpKATa aHAJIM3UPA PA3BUTHETO HAa MY3UKAJIHUTC U3CIICABAHNS, CBbP3aHU
CbC CAHTYp, KAaTO HpOocCicasiBa UCTOPHUYUYCCKUTC 3allMCH W apXUBHU U3TOUYHUIIU. KpI/ITI/I‘lHI/IHT
AHAJIM3 Ha MCTOHOJIOTHUHTEC, HU3IIOJI3BAHW B I'pPbLKAaTa MY3UKOJOIH:A, € CHJIICH ACIICKT Ha TO3U

paszeln.
I'nasa Il — Hcmopuuecka esonoyus Ha cpoyKus CAaHmyp

ABTOpKaTa IpeaCcTaBsi OPraHOJOTMYHUTE XAPAKTEPUCTHKM Ha WHCTPYMEHTA, HEroBara
TpaHchopMalysi BbB BPEMETO U pa3npocTpaHeHneTo My B I'bpuus u bankanure. CrniennanHo
BHUMaHHE ce OoOpbllla Ha HAuMHA, MO KOHWTO MHCTPYMEHTHT € OWJl aJanTupaH B pa3iuyHU

MY3HUKAITHU TPAJIUAIUH.
I'nasa Il — banxaucku npousxoo Ha canmyp (yumoban u mamoan)

Ta3m gact ot AucepragusiaTa C€ OTiIIin4aBa CbC 33}1’[)J'I60'-IGH CPaBHHUTCJICH aHAJIN3 HA CAHTYP
U CpOJHUTC MY HHCTPYMCHTH. H3non3Banero Ha APXUBHU HU3TOYHUIN U HUCTOPUYCCKA

KOHTCKCTyalin3anud Ha UHCTPYMCHTHUTC € 0co0€eHO BIICYaTIABAIIO.



I'nasa IV — Ponsama na caumyp 8 epvykama mpaouyuoHHa My3uKd

ABTOpKaTa AETalIHO pa3riex]a pa3jIMYHUTE CTUIOBE M PETMOHAIHU OCOOEHOCTH Ha
CaHTyp B TpbIIKaTa TPaJUIMOHHA My3HKa. [IoApoOHUAT aHAIM3 HA POJSITA HA MHCTPYMEHTa B

OCTpPOBHATa U KOHTMHEHTAIHATA My3UKa € MHOTO [[EHEH.
Trhasa V — Hmnposuzayus

Tasu riaBa u3cnenBa UMIPOBU3ANMOHHUTE TEXHUKH, U3IIOJI3BAHN IIPU U3ITBIHEHUETO HA
CaHTyp, ¥ aHaNmu3upa ctuiioBere "TakcuM" U "noiina". M3cnenBaneTo Tyk € 0coOOEHO MOJIe3HO 32

pa36HpaHeT0 Ha JUMHAMHUKAaTa Ha Tpa,HI/II_[I/IOHHOTO HN3ITBJIHCHUC.
3akjao4yeHue

HHCGpTaHI/IHTa 0606H_[8.Ba OCHOBHUTEC H3BOJU U IMOAYCPTaBa 3HAYCHHUCTO HA CAHTYP 3a
I'pbLKAaTa U OankaHCKaTa MYy3HKa. ABTOpKaTa YCIICHIHO ITOKa3Ba MHCTPYMCHTA KAaTO KYJITYPCH

MOCT MCKAY PA3JIMYHUTC MY3UKAIHU TpadUuIUH B PEruoHa.
HanbiaHO ¢bM cbIvIaceH ¢ Taka popmyaupanure Hayynu npunocu:

L4 preu ysjiocmeH  ucmopudeckKku daHajiuz 6 cpvyxkama akaoemu4na aumepamypa  —
HpquBaHe Ha IMpou3xoda U CBOJIIOOUATA HAa MHCTPYMCHTA B I'PBLKMHA, OaJIKaHCKHS U

OCMAaHCKHA KOHTCKCT.

e PegonioyuonHo uzcieogamne Ha OanKanckume Kyaimypuu ezaumooleicmeus — OOpbIla

BHUMAHHEC HA Bpb3KaTa HA CAHTYP C PYMBHCKH UHCTPYMCHTHU KaTO I_II/IM6aJ'IOM.

o [lvpso akademuuno uscneosamne na Takcumu 6 epvyxomo usnvinenue na Cawmyp —

AHanu3 Ha "TakcuMH" KaTo KJIF0YOBA YacT OT IphlIKaTa My3UKaJIHA TPaJUIIHS.

° CpaeHumeﬂeH aHAlu3 Ha 2cpvykume U pPYyMbHCKUmMe UMNposU3ayuoOHHU mpaduuuu —

OcserisiBa MCKAYAUCHUIIMHAPHUS XapaKTECP HaA OankaHCcKaTa MYy3HKa.

e (OcHosHa pamka 3a O6vOewu usciedsanuss Ha Santur u oankancka mysuxa 6 I'vpyus —

3a;[aBa HACOKH 34 MO-HATAaThIIHU MY3UKOJIOTUYHHU U3CJIICABAHUA.

o  Suauumenen NPUHOC KbM cpvbyKama emHOMY3UKOI02UA U KYAmypojlocusd — Hoz[qepTaBa

CaHTYp KaTo KyJATYpEH CUMBOJ U MHCTPYMEHT Ha UCTOPUYECKA ITAMET.



o (Oobpazosamenen npuHoc Kvm 2pwvykama mysuka — lloakpens u3y4yaBaHETO Ha

TPpAaAUIUOHHN HHCTPYMCHTHU U TCXHUKH B aKaACMUUYCH KOHTCKCT.

Hucepraunonnusar tpya Ha Jlykus Xpucroc Banacu npencrasisiBa 3HaUUTENEH PUHOC KbM
MY3HUKOJIOTHSTa M opraHoiorusara. M3cienBaHeTro € 00OCHOBaHO, N0Ope CTPYKTYpPHpPaHO H
mpejjara HOB TIOIJIEN BbpPXY CAaHTYyp KaTo KIIOYOB MHCTPYMEHT B TpblKaTa W OajKaHCKaTa
My3UKallHA Tpaaulus. Bbhopekn HIKOM MPernopbKH 3a pa3lIMpsBaHe Ha aHanus3a, pabdorara

JEMOHCTPHUPA BUCOKO HUBO HA HAyYHA CTOMHOCT U OPUTMHAIIHOCT.

B 3akiroueHue 1aBaM CBOSITA MOJIOKUTENHA OLIEHKA 3a AUCEPTALMOHHUS TPyl U IpeularaM
Ha yBaxkaemoto Hayuno »xypu na npuckan Ha Jlykus Xpuctoc Banacu nHayunata u

oOpa3oBaTeiiHa CTEIeH ,,JJOKTOP .
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OPINION

by Prof. Dr. Tsvetan Nedyalkov, National Academy of Music "Prof. Pancho
Vladigerov"

on the dissertation for the award of the educational and scientific degree "Doctor,"
Scientific field: 1. Pedagogical Sciences
Professional direction: 1.3 Pedagogy of teaching in...,
Author: Lukia Christos Valasi, doctoral student with independent preparation
Faculty of Arts at Southwest University "Neofit Rilski"

Topic: "The Musical Instrument 'Santouri' in Greece (Greek Music) and the
Balkans (Balkan Music) — Musicological and Organological Analysis"

General Description of the Dissertation

Lukia Christos Valasi’s dissertation represents a comprehensive and in-depth
study of the santouri, a musical instrument with deep roots in Greek and Balkan
traditional music. The work stands out with a detailed historical and organological
perspective, complemented by ethnomusicological and comparative analysis of the
santouri and related instruments.

The dissertation is structured into an introduction, five chapters, conclusion,
bibliography, list of figures and tables, scientific contributions, and a list of
publications on the topic. This logical structure ensures a smooth transition between
the various aspects of the research.

Scientific Significance of the Research
The research offers a significant contribution in the following directions:

 Historical Perspective: Tracks the development of the santouri from
antiquity to the present day, analyzing the influences from various musical
cultures.

« Comparative Musicological Analysis: Conducts an in-depth comparison
between the Greek santouri and other similar instruments like the Romanian
tambal and the European cymbal.



e Cultural Context: Places the santouri within the broader framework of
Greek and Balkan traditional music, highlighting regional stylistic
differences.

* Improvisational Techniques: Investigates the improvisational practices on
the santouri, with a particular focus on the "taximi™ and "doina" styles.

» Fieldwork: Includes field studies and interviews with musicians,
instrumentalists, and musicologists, contributing to the authenticity of the
research.

Content Analysis:
Chapter | — Brief Historical Overview

In this chapter, the author analyzes the development of musicological research
related to the santouri, tracing historical records and archival sources. A critical
analysis of the methodologies used in Greek musicology is a strong aspect of this
section.

Chapter Il — Historical Evolution of the Greek Santouri

The author presents the organological characteristics of the instrument, its
transformation over time, and its spread in Greece and the Balkans. Special attention
Is given to how the instrument was adapted in different musical traditions.

Chapter 111 — Balkan Origin of the Santouri (Cymbal and Tambal)

This part of the dissertation stands out with an in-depth comparative analysis
of the santouri and its related instruments. The use of archival sources and the
historical contextualization of the instruments is particularly impressive.

Chapter IV — The Role of the Santouri in Greek Traditional Music

The author thoroughly examines the various styles and regional features of
the santouri in Greek traditional music. The detailed analysis of the instrument's role
in island and mainland music is very valuable.

Chapter V — Improvisation



This chapter explores the improvisational techniques used in performing on
the santouri and analyzes the "taximi" and "doina" styles. The research here is
particularly useful for understanding the dynamics of traditional performance.

Conclusion

The dissertation summarizes the main findings and emphasizes the
importance of the santouri for Greek and Balkan music. The author successfully
presents the instrument as a cultural bridge between different musical traditions in
the region.

| fully agree with the formulated Scientific Contributions:

* The first comprehensive historical analysis in Greek academic literature —
Study of the origin and evolution of the instrument in the Greek, Balkan, and
Ottoman contexts.

* Revolutionary research on Balkan cultural interactions — Highlights the
connection of the santouri with Romanian instruments like the cymbalom.

* The first academic study of "Taximi" in the Greek performance of Santouri
— Analysis of "taximi" as a key element of Greek musical tradition.

» Comparative analysis of Greek and Romanian improvisational traditions —
[lluminates the interdisciplinary nature of Balkan music.

A framework for future research on the Santouri and Balkan music in Greece
— Provides directions for further musicological studies.

* A significant contribution to Greek ethnomusicology and cultural studies —
Emphasizes the santouri as a cultural symbol and instrument of historical
memory.

* Educational contribution to Greek music — Supports the study of traditional
Instruments and techniques in an academic context.

Lukia Christos Valasi’s dissertation is a significant contribution to
musicology and organology. The research is well-founded, well-structured, and
offers a new perspective on the santouri as a key instrument in Greek and Balkan



musical traditions. Despite some recommendations for expanding the analysis, the
work demonstrates a high level of scientific value and originality.

In conclusion, | give my positive evaluation of the dissertation and propose to
the esteemed Scientific Jury to award Lukia Christos Valasi the scientific and
educational degree "Doctor."

February 9, 2025 Signature:
Sofia Prof. Dr. Tsvetan Nedyalkov
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