PEIIEH3USA
Ot npo¢. Hukonaii [{BeTkoB,
[IpenogaBaren B kateapa ,,Xopeorpadus’
O3V ,,Heodur Punicku” — bnaroesrpan

OTHocHO: myOnMyHa  3aluTa Ha JUCepTallMOHEH TpyHd  3a
MpUCHXKIaHE HA 00pa3oBaTesHa W Hay4yHa CTENEH ,,JOKTOP‘ KbM Kareapa
Xopeorpadus npu Dakynrera no uzkycrsara Ha O3V ,Heodur Puncku*
— bnaroesrpan. Ilpodecuonanno nanpasnenue 8.3 My3uKalTHO U TaHIIOBO
U3KYyCTBO, 00JlacT Ha BHCIIETO oOpa3oBaHue 8. M3KkycTBa Mo HaydHa
cnenuanHoct Xopeorpadus.

OcHoBaHue: YiIeH Ha HAYYHOTO JKYPH 32 3allUTa Ha AUCEPTAlMOHEH
Tpyn B choTBeTcTBHE ¢he 3anoBea Ne 2903/05.12.2024 r. Ha pekropa FO3Y
,Heodut Puncku* rp. bnaroesrpa.

ABTOp Ha qucepraunonHus Tpya: Junsna Kypnosa
JOKTOpPAaHT peloBHAa (opMa Ha oOyueHHe B Karelpa ,,Xopeorpadus’”,
dakynrer mo Uzkyctsa, O3V ,,Heodur Puncku* rp. bnaroesrpan.

Tema Ha AUCECPTALIMOHHUSA TPYA. TPAHCO®OPMAIIUH HA BBJIT'APCKHA

TPAJTHIIMOHEH TAHI] B JIIOBUTEJICKH CBCTABH OT BTOPATA IT0JIOBHHA HA XX BEK
(Y HAC H 3AIIAJJHA EBPOIIA)

Hay4ven pbroBoautes — noi. a-p. [eopru ['apos

HNunsna KypaoBa momyuyaBa BUCIIETO cH oOpa3zoBanue mpe3 ronmu 2007 B
VYuusepcuter Ilanauoc, Atuna, I'epuus bakanaBbvp ,,MexayHapoIHH H
€BPONENUCKA OTHOIICHUSA .

Nma 2 MarucTbpcKku CTENEHU:
FOmu 2008 YHUBEpPCUTET 3a NIPUIOKHU HayKu, bpemen, I'epmanus
Marwuctsp, EBponeiicku ¢oHI0BE B IBP>KaBHUS U YaCTHUS CEKTOP.
HOmu 2013 BCY ,,YUepnopuzen Xpadwp*, Bapna

Maructsp, bear. donki. xopeorpadust u apT-MEHUTHKMBHT.

0719.01.2017 . € moxTOpaHT B Kateapa Xopeorpadus



C onur B 00s1acTTa HA!

o CIEHMYHUTE U3KycTBa ((QOJKIOPEH TaHI/My3HKa; MYy3HKalTHa
MPOAYKIIUSL U KOHLIEPTHA JEHHOCT; MEHUI)KMBHT Ha CIEKTaKIU U
KOHIICPTH);

o Hayunu uscnenBanus B oOjacTTa Ha TPagUIMOHHUSA (OIKIIOP
(aBTOp Ha KHUTa; MyOJMKAUUU B OBJITapCKU M MEXKIyHAPOJHU
u3laHus oT obnactra Ha (QOJKIOpa, ETHOXOPEOJIOTHsITa,
MUTpAIUs U COIMATTHU HAYKH);

e HEMaTepuagHO KYJITYpHO HaclencTBO (paboTa Ha TepeH;
ora3BaHe; apXUBUpaHe; YIIpaBlieHHE Ha 06a3a TaHHM).

o Yacr ot nmpoektu no nporpama ERASMUS+ kato KOHCYNTaHT U
KOOPJAWHATOP.

TBOpYECKHU ONMMUT:

o ot 2017 ¢ aktuBeH ¢ wieH B ICTMD (MexayHapoJieH ChBET 3a
My3UKaJTHU W TaHIOBU Tpaguiuu). Yact OT TrpymnuTe o
Etnoxopeonorus; My3uka u tani Ha FOrousrouna EBporna,;

o ABTOp Ha KkHHUTaTa ,PazmMucnu BbpXy ObJIrapckara KeHCKa
HOCHA

o WMscnenmBa Obiarapckusi W TPBUKH TaHIOB (GOJNKIOP — C
nyOMKaIMyU B OBITAPCKU M MEKIYHAPOIHHU M3/IaHusl OT o0JacTTa
Ha (PONKIIOpa, ETHOXOPEOIOTUATA, MUTPALIMS U COITUATHU HAYKU

o JlekTop W mpenogaBatesl MO OBIATApCKU TaHIM, MpoBeAcHU 296
CeMMHapa/MacThp Kiiaca W M3HECEHU JICKIMHU 110 TeMH 3a OBIrapcKus U
TPBLKUA TPAAWIMOHEH (ONKIOp B PA3IMYHM AKAJEMUYHH W He-
aKaJieMUYHU MHCTUTYIMK B beirapust, benrus, ['ana, ['epmanus, lanus,
WMzpaen, Nnmms, Ucnanwsa, Uramusa, Kanana, JIutea, Hunepnangus,
Hopgerus, [lopryranus, Cnosenus, Tainann, Ykpaiina, Yexus,
[Isennapus, [IBenus.

o Onut B ynpaBlieHUE U KOOPAUHUPAHE HA MPOEKTH.

[IpenocTaBeHUAT MU 3a PEICH3USI TUCEPTAIMOHEH TPy € TOCBETCH
Ha M3CJIEBAHETO HAa TPoOseM ¢ 0e3CHOopHO 3HAYEHWE 3a ChBPEMEHHATa
Obarapcka xopeorpadusi. BpB (okyca Ha BHUMaHHUETO Ha aBTOpa ca
MOCTaBEHU BBIPOCHUTE 3a. KiyOHaTa (TaHioBa)popma B bbwirapus u
3amagHa EBporma, HCTOpUYEeCKH paKype KbM BB3HHKBAHETO Ha KiTy0a y Hac
— TPENBECTHHIIM Ha SBICHUETO, CBH3JaBAaHETO HAa HAIMOHAJTHATA
xopeorpadcka 1IKOIa, dbakTopu, JONpUHECIM 3a IMosBaTa U


http://ictmusic.org/?fbclid=IwAR2xdMHsLIfEPnBu4fMIx0hH1pkyr4utzH9RzrI4hW2yrJeJNmW9K4NYywo

YTBBPKJABaHETO Ha KiyOHaTa (opma y Hac cien 1989 roauna, eramnure
Ha pa3BUTHE, KAKTO M M3TOYHUIINTE U PErepToap Ha KIyOoBeTe.
Chabpikanue HA TUCEPTALUATA

OO6musaT odem Ha Tpyaa € 243 crpaHuiiv, OT KouTo 150 OCHOBEH TEKCT.
JIMcepTalMOHHUAT TPy € CTPYKTYpHpaH B YBOJ, H3JIO0KECHHE B TpH
I7IaBY, 3aKIIOYCHHE, U3I0JI3BaHa JHUTEpaTypa M CEAeM TMPUIIOKCHHUS.
bubnuorpadusta BriaouBa o6mo 249 3arnaBus, or kouto 179 Ha
kupwiuia 1 70 Ha natuHWNa; 45 WHTEpHET M3TOYHWKAa M 7/ WMEHa Ha
PECTIOH/ICHTH.

YBoaABT ¢ J0CTaThYHO WH(POPMATUBEH M HACOYBA YUTATENS KbM
npobieMaTHKaTa Ha W3CJIEIBAaHETO, HEroBaTa 3HAYMMOCT, aKTYaJIHOCT U
MOTHBHUPOBKaTa Ha aBTOpa 3a MPOBEKIAHETO MY.

@opmyJaupaHaTa e Ha HACTOsIIATa JUCEPTAIH - 0a ce uzsedam
MHO2ONAACTNOBUME MPAHCHOPMAYUU, KOUMO MPAOUYUOHHUAM ObI2APCKU
MAany Npemvpnsasa 6 pamKume HA WKOIUmMe no mauyy € sCHO, JTOTUIHO U
yOeauTenHo u3BeAeHa B Tekcta. OCHOBHUTE 3aJladl ca MHOTOCIIEKTHPHH,
peam3upaHeTo, Ha KOUTO J1aBa BH3MOXKHOCT 32 BCEOOXBATHOCT M IIBITHOTA
B M3CJIeIoBaTeNICKaTa padora.

3agaunTe, KOUTO CH IOCTaBsl aBTOpa B HACTOsIIAaTa pa3padoTKa ca:
— Jla ce TpOoCieny pa3BUTHETO Ha IoOuTeNckus Kiyd B bbirapus,
Hunepmanmust u HopBerus u na ce ompesenyd KakbB BHJ € TOW Karo ce
CpaBHAT TOJNOOHWTE SBJICHHS (HAIpHMEpP TAHIIOB aHCaMOBJI, Tpyma 3a
U3BOPEH (POJIKIIOP U T.H.);

— Jla ce BUAM MOJENHT Ha pa3BUTHE Ha KIyO0a Ha MECTHO, HO M Ha Haj-
HAIIMOHAIHO HHUBO W Jia C€ M3BEJaT MPIIUKUTE U OTIIMKUTE B CTPYKTypaTa
1 GYHKIIMOHUPAHETO HA TE3U UHCTUTYIIUH;

— Ja ce W3BeJe THUMOJOTH3aIis Ha KIyOOoBeTe Ha HAIMOHAIHO W Hal-
HAIMOHATHO HUBO;

— Jla ce HampaBH TpeTJie]] Ha pernepToapa, KOWTO ce M3IMIBIHSABA B KiIy0a 1Mo
TaHIM, KAKTO M Jla C€ M3SACHAT HAYMHUTE, MO KOUTO TOW ce HabaBs,
mpernojiaBa W TPOMEHS CHOPSAMO BBHITHU W BBTpPEIIHH (HaKTOPH,
MOBJIMSIBAWKY Taka Ha TpaHC(OpMaAIIMUTE HA TPATUIIMOHHUS TaHII;

— Jla ce pasriefaT ChIIBTCTBAIIM PAa3BUTHUETO HA KiIyOa SBICHUS KaToO
cemuHapH, (ecTUBaIU, XOPOTEKH, HEJCTHN XOpa U JIp., KOUTO BIHSISAT Ha
MeTaMop(o3uTe Ha TPATUITUOHHHS TAHII,



— Ja c€ HampaBU CPABHUTEICH aHAIN3 MEXAYy OBITapCKUTE TAaHIHM B
TPaIUIUATa ¥ B PAaMKHTE HA IIKOJUTE, a CHINO W KAaK C€ pa3BUBAT H
MIPOMEHSIT;

OcHoBHHTE XHIIOTE3H Ha aBTOpa ca: 1) ue 6 bvieapus ce manyysam
nogeye xopd om mpaouyuoHHama Kyaimypa 6 cpasHenue ¢ Hudepnanous u
Hopeeeus; 2) ue manyume npemuvpnseam onpeoeieHu mpaucgopmayuu
owe npedu oa docmuecHam 00 Kiybogeme nopaou Ha4uHa Ha HabaesHe Ha
penepmoaprume eOuHuUyu 3a npenodasaue; 3) we mparcgopmayuume Ha
MPaouyuoOHHUmMe HU XOpd ca nogeye 8 UylHcouHa omkoaKkomo 8 bvieapus.

OOekT Ha U3CJIEIBAHETO Ca JIIOOUTEIICKUTE KIyOOBE IO TaHIIOB
donknop B bowarapus u 3amagHa EBpoma — mo HaOmoaeHus B
Hunepnanaus u HopBerus ¢ TeXHUTE MOJIEIH Ha KITyOHa opMma.

IIpenMeTHT Ha MPOYUBAHETO € PENEPTOAPHT Ha KIy0a, MPOIECHUTE,
CBBbP3aHU C HETOBOTO HaOaBsHE WM IPEIOJaBaHE, a ChIIO W MPOMCHUTE,
BB3HHUKBAIIY B HETO MTOPAI BHHIITHU W/WIH BHTPEITHU (HAaKTOPH.

MeTtoauTe Ha HaydyHOTO HW3CIEABAaHE W TMOIXOAHWTE B paboTara ca
TOJIXO/ISIIIN, CMHUCIICHO M HaXOAYMBO IMOJAOPaHM, YIAa4HU 3a pean3upaHe
Ha IOKTOpPCKAaTa JIUCEPTAUs U 332 OCHIECTBIBAHE HA IIOCTABCHUTE 3a/1a4H.

I'naBa 1 e o3ariiaBeHa ,KJIYBHATA ®OPMA B BbJTAPUSI U B 3ATIAJIHA
EBPONA” 00XBaIa 58cTp. u € CTpyKTypHpaHa B MET pasjena:

B navanoro Ha IIbpBa rjaBa ca u3BeeHU TCOPSTUYHH MTOCTAHOBKH,
aHaJM3WpaHa ¢ ChIIECTBYBAIlaTa JIATEpaTypa IO BbIpoca 3a
TpaHCc(OpMalMUTE HA TAHIIMUTE OT TPAAMIHUATA, KAKTO M Ta3u OTHOCHO
k1yoHata ¢opma B bbarapus. Jluuyauar — omuT Ha aBTOpa KaTo
nperoiaBaren B KIyOOBe 3a HApOJHHM TaHIM y HAC M B Yy)XOWHA € gana
BB3MOXKHOCT 3a ChIIOCTaBKa ¢ ¢eHomeHu B 3amagHa EBpoma, kouto ca
moso0HU Ha HamwmTe KiyooBe. M3Bemenu ca dakTopuTe, NONMPHUHECIH 3a
MosiBaTa ¥ yTBbPIKJAaBaHETO HA Ki1yOHaTa ¢opma y Hac cien 1989 roguna u
eTanuTe Ha pa3BUTHE. B MOMbBIHEHHWE ca HANpPaBeHW Mapalied MExXIy
3amajHata M ObJrapckata kiyoHa ¢opma U € W3BEIeHA THUIOJIOTHS Ha
TAHIIOBUS KIyO Ha HaJ-HAITMOHAITHO HHUBO.

B 3akmoueHume Ha Tasu TUVIaBa, BB3 OCHOBA HAa HAIpPaBEHUs
TUTEpaTypeH o030p M aHalu3, TMO30BaBaWKH Ce HA COOCTBEHHUS CH OIUT
aBTOPHT MPaBU U3BOAMU U 000OIIEHUS U U3BEXKA TPU MOJIeNIa Ha TaHIIOBUS
KJIy0 HE3aBHCHMO OT TOBAa JaJik TOoW ce Hamupa B bbiarapusi, Hopserus wiu
Hunepnanaus, ToecT eaHa HaJ-HAllMOHAJIHA TUIIOJIOTHU3AIUs HA KIyOa.



I'naBa 2 e o3arnaBeHa: PEINEPTOAPBT HA KJIYBOBETE: PE3YJITATH OT
IIPOYYBAHHUATA M H3TOYHHIIH. B Hes ce pasriexaar OCHOBOIOJArailu
Bbrpocu. llenra e QopMmynupana mnpaBUIHO C OrJieA IpOBEpKa Ha
paboTHaTa xumoTe3a Ha aBropa. OmmcaHu ca He caMO TEpEeHHHTE
HaONIIOZIEeHUs Ha JOKTOpaHTa, o00o0meHa e chOpaHata uHGOpMALHS
OTHOCHO pereproapa Ha KiyOoBeTe — KakbB €, Kak CTUra Jo
npernojaBaTenuTe, 3a Ja ObJe IOKa3aH W 3aydyeH CcleJ ToBa OT
TaHI[yBalllUTe, HO Ca W3BEJCHH M KaKBU TpaHCPOpMAUU € TpeMHUHAI
TaHIa olle npeau aa O6bpae mpenonaaeH. Upes mpermMraHe Ha pasiIudHu
METOIM Ha W3CJICJBAHE-CTPYKTYPHPAHU W HECTPYKTypUPAaHH HHTEPBIOTA,
aHKeTH W JIp. C LIeJ MpOoy4YBaHEe HA OCHOBHATAa Hay4yHa Te3a ca H3BEJCHU
HA-MOMYIIAPHUTE M PA3MPOCTPAHEHU TAHIM B KIIyOOBETE KbM MOMEHTA Ha
HaIMCBaHETO Ha Te3ara.

Hakpas [loxTtopanThT npaBu odobduienue na Bropa riaBa ¢ TO4HA
(dbopMynHpOBKa HA HATIPABEHUTE U3BO/IU.

I'naBa 3 e o3arnaBeHa TPAHC®OPMAIIHH HA TPAJAHIIHOHHHUTE XOPA B
KJIYBOBETE 110 TAHIH. B TpeTa riaBa e nmpecThlIeHO KbM aHAJU3UpPaHE HA
pe3yNTaTuTe, MOTYUYCHH Ype3 HaONIOICHIE, AaHKETH U MHTEPBIOTA, KAKTO U
OT M3CIIeZIBAHE HA Beue CHIIECTBYBalllaTa JIATEpaTypa IO TeMara BbHB
BpB3Ka C TpaHcpopManuaTa Ha TPAJAWIMOHHHUS TaHI[ B KIyOOBETe.
HampaBeHu ca TeOpeTUYHHM TTOCTAHOBKH W OOII aHAJIHW3 B TPH aclieKkTa Ha
TaHIIA.

B mbpBH acmekT ca pasrienaHd KOHTEKCT, (QYHKIUS M MSICTO Ha
U3IIBJIHEHUE, HAUYWH Ha Pa3pOCTPaHCHHE Ha TaHIlA, MOJET Ha OO0ydYCHHE
¥ MY3UKaJIHU JTaHHU — CBIIPOBOJI, TEMIIO M My3HUKaJieH pa3Mmep. BbB BTOpH
aCmeKT ca pasmieaHu CTPYKTYpHOTO M3rpaKJaHe Ha TaHIA -
MaKpOCTPYKTypa M MHUKPOCTPYKTypa. M B TpeTw acmeKkT TaHIHTE ca
aHaJIM3upaHu 1o Opoif, o, moapenda, XBaT, HAYMH M XapakTep Ha
W3IbJTHEHUE, TAHIIOBA €CTeTHKa M OOJeKIo Ha TaHma. HampaBeH e
CTPYKTYPEH aHaJIM3 Ha XOpa OT THII MPABO, YE€TBOPKA, YETBOPHO M KPUBO.

Hakpas nckam na momuepTasi, 4e JaHHUTE OT MPOBEICHOTO HAYYHO
M3CIIe/IBaHe W TPEIIOKeHATa METOJIMKA Ca TPEICTAaBeHU M OHATJICJCHU
M0 TOJXOJAI] HAYWH B TAOJWYEH W JAWarpaMeH BUJ M TOIKPENEHU C
MPEIM3HO TMpOBEJcHAaTa WM 00paboTKa JoKa3Baimia JO0CTOBEPHOCTTA,
BaJTUHOCTTA ¥ HAJICKTHOCTTA HA TIOJYUYCHHUTE PE3yJITaTH, Bh3 OCHOBA Ha
KOETO € HampaBeH MHOTOCTPAHEH JIOTWYECKH aHaimu3. AHAIU3BT €



u3ueprnaTesieH, HENpOTUBOPEUYMB U JaBa sSICHA KapTHHAa 3a e(dekTa OT
MPWIOKEHUETO HAa HAYYHOTO M3CJEABaHE, KOWTO € U310 B MOJKpena Ha
paboTHaTa XMIIOTE3a HA aBTOPA.

Benuko ToBa JgaBa OCHOBaHME Ha aBTOpa B 3aKIIOYEHHE J1a
dopmynupa 10 mpuHOca Ha gucepTanuMoHHus Tpyd. llpuHocute ca
(GopMynHpaHyd TMPaBUIHO M MPOU3THYAT JIOTUYHO OT PEIIABAaHETO Ha
3anayute. Tyk Oux npenopbuan Ha Junsna Kypaosa na cucremarusupa
U U3BEJI€ HAKOJKO MPENOPbKU € MPaKTUYECKa HACOYEHOCT.

bux omnpeaenun Tpyaa KaTo TMOMJIEAbT Ha BBTPEIIEH YYacCTHHUK B
eTan oT Ta3u xopeorpadcka AEHHOCT U MpaKTHKA.
Hckam crienuaiiHo /1a MO3JApaBsl U HAyYHUS] PBKOBOAMUTEN JOLl. J-P.
['eopru I'apoB 3a ycuiusara, KOUTO € MOJIOXKHII 32 TOOpUTE pe3yliTaTu Ha
JOKTOpaHTKaTa.

ABTOopedeparbT 10 CMHUCBHI U ChIbpPKaHUE OTroBaps Ha
HAIMCaHOTO B AUCEpPTALUATA.

ITo Temara Ha aucepranusaTa unsna Kypmosa numa nyOoimMKyBaHU
3 craruu:

1. KypaoBa, duasina 2019: B nauanomo be xopomo... B: cm.
,bbirapcku ¢ouknop* Ne 2, ctp. 238-245.

2. Kypnosa, unsina 2020: /Ipenooasane na dvieapcku manyu 8
yysrcouna: Hudepranockama cucmema. B: OOpazoBaHue U U3KYCTBa:
TPaIUIIUU W TEPCIEKTUBH, COOPHUK C MOKIAAM KbM HAYy4YHO-
npakThUecka KoH(epeHIus, TocBeTeHa Ha 8(0-ToauIIHWHATA OT
poxxaenuero Ha npod. a-p ['eopru bmwxkkoB. YHHBEpCHUTETCKO
uznarencTso ,,CB. Knmument Oxpuncku‘, Codus, ctp. 706—714.

3. Kurdova, Dilyana 2020: Virtual migration of dances: the case
of Sofka na tatko. In: Migrations, Carnival, Sustainable
Development. Sixth Symposium of the ICTM Study Group on Music
and Dance in Southeastern Europe Held in Sinj, Croatia 15 April-21
April 2018. Published by Institute of Ethnology and Folklore
Research, Zagreb, Croatia. pp. 6574



Karto nsi0 nucepraiimoHHust Tpya OTroBaps Ha BCUUKU W3UCKBaHUS
3a TOJ00EH pOJ HAyyHO H3CJEIBaHE, a aBTOPHT MY JEMOHCTpHpa
MO3HABaHE Ha MPEIMETHUTE 00JACTU CBbP3aHU C HETOBOTO M3CIIEIBAHE.

B 3akioyenue Bb3 OCHOBAa Ha KadecTBaTa Ha JUCEPTALMOHHUS
TPyl YW Ha HeWHHTEe OE3CMOpPHU NPUHOCH YOENeHO IpejaraM Ha
MOYUTAEMOTO XKypu Aa npuchau Ha JwisiHa KyprnoBa obpa3oBaTenHata u
Hay4yHa creneH ,,Jlokrop”. IIpodecuonanno Hampasienue (mmdnp 8.3)
,»MYy3HKaTHO W TaHIIOBO HM3KycTBO’, Hayuna oGnact — 8. Mskyctsa ,
JOKTOpCKa mporpama ,,Xopeorpadus’

10.01.2025 . [Toamuc:
(mpod. Huxomait [{BeTkOB)



REVIEW

by prof. Nikolay Tsvetkov,
Lecturer at the Department of Choreography
South-West University ‘Neofit Rilski’ — Blagoevgrad

Regarding: public defence of a dissertation thesis for the award of
educational and scientific degree °‘Doctor’ at the Department of
Choreography, Faculty of Arts of the South-West University ‘Neofit Rilski’
— Blagoevgrad. Professional field 8.3 Music and Dance Art; field of higher
education 8. Arts; Choreography major.

Reason: scientific member of a jury for the defence of a dissertation
in accordance with Order No. 2903/05.12.2024 of the Rector of the South-
West University ‘Neofit Rilski’, Blagoevgrad.

Author of the dissertation thesis: Dilyana Kurdova

Full-time doctoral student at the Department of Choreography,
Faculty of Arts, SWU ‘Neofit Rilski’, Blagoevgrad,

Dissertation topic: TRANSFORMATIONS OF BULGARIAN TRADITIONAL
DANCE IN RECREATIONAL GROUPS FROM THE SECOND HALF OF XX CENTURY (IN
BULGARIA AND WESTERN EUROPE)

Scientific supervisor — Assoc. Prof. Georgi Garov, Phd

Dilyana Kurdova received her Bachelor’s degree in International and
European Studies in July 2007 at Panteion University, Athens, Greece.

She has 2 Master’s degrees:
July 2008 University of Applied Sciences, Bremen, Germany

MA in European Funding in the Public and Private Sector.
July 2013 Varna Free University ‘Chernorizets Hrabar’, Varna.

MA, Bulgarian Folklore Choreography and Art Management.

Has been a PhD student at the Department of Choreography since
9.01.2017



With experience in the areas of:

performing arts (folk dance/music; music production and concert
management; performance and concert management);

Has conducted research in the field of traditional folklore (author of
a book; publications in Bulgarian and international journals in the
field of folklore, ethnochoreology, migration and social sciences);
Intangible cultural heritage (fieldwork; conservation; archiving;
database management).

Took part in ERASMUS+ projects as a consultant and coordinator.

Creative Experience

Since 2017 has been an active member of the ICTMD (International
Council for Traditions of Music and Dance). Member of the study
groups in Ethnochoreology; Music and Dance of Southeastern
Europe.

Author of the book ‘Reflections on the Bulgarian traditional female
costume’

Researcher of Bulgarian and Greek dance folklore — with
publications in Bulgarian and international journals in the field of
folklore, ethnochoreology, migration and social sciences

Lecturer and teacher of Bulgarian dances, has conducted 296
seminars/masterclasses and lectured on Bulgarian and Greek
traditional folklore in various academic and non-academic
Institutions in Bulgaria, Belgium, Canada, Czech Republic,
Denmark, Germany, Ghana, India, Israel, Italy, Lithuania,
Netherlands, Norway, Portugal, Slovenia, Spain, Sweden,
Switzerland, Thailand, Ukraine.

Experience in project management and coordination.



The dissertation submitted to me for review is dedicated to the study of
a problem with undeniable importance for contemporary Bulgarian
choreography. The focus of the author's attention is on: the club (dance)
form in Bulgaria and Western Europe, a historical perspective on the
emergence of the club in our country — precursors of the phenomenon; the
establishment of the national choreographic school; factors that contributed
to the emergence and establishment of the club form in our country after
1989, the stages of development, as well as the sources and repertoire of
recreational clubs.

Contents of the dissertation
The total length of the thesis is 243 pages, of which 150 constitute the main
text. The dissertation is structured into an Introduction, a Main Part in three
chapters, a Conclusion, used References and seven Appendices. The
bibliography includes a total of 249 titles, of which 179 in Cyrillic and 70
in Latin; 45 internet sources and 7 names of respondents.

The introduction is sufficiently informative and directs the reader to
the issues of the study, its significance, relevance and the author's
motivation for conducting it.

The formulated purpose of this dissertation — to bring out the
multi-layered transformations that traditional Bulgarian dance has
undergone within dance schools is clearly, logically and convincingly laid
out in the text. The main objectives are multifaceted, and their unfolding
enables comprehensiveness and completeness of the research work.

The objectives set by the author in the present work are: — to trace
the development of the recreational dance club in Bulgaria, the Netherlands
and Norway and to determine what kind of club it is by comparing similar

phenomena (e.g. dance ensembles, folklore groups, etc.);



— to trace the model of club development at a local but also at a
supranational level as well as to draw out the similarities and differences in
the structure and functioning of these institutions;

— to map out a typology of clubs at a national and supranational
level;

— to provide an overview of the repertoire performed in dance clubs
and to clarify the ways in which it is acquired, taught and transformed in
relation to external and internal factors, thus influencing the changes of
traditional dances;

— to examine the phenomena that accompany the development of the
club, such as seminars, festivals, Horoteques, Sunday horos, etc., which
influence the metamorphoses of traditional dances;

— to make a comparative analysis between traditional Bulgarian
dances and within the clubs, and also how they develop and change;

The author's main hypotheses are: 1) that more traditional dances
are danced in Bulgaria than in the Netherlands and Norway; 2) that
dances undergo certain transformations even before they reach the clubs
due to the way the repertoire units are being acquired in order to be taught
afterwards; 3) that transformations of our traditional dances are more
abroad than in Bulgaria.

The object of the study is amateur dance folklore clubs in Bulgaria
and Western Europe — based on observations in the Netherlands and
Norway with their own forms and models of dance clubs.

The subject of the study is the club's repertoire, the processes
involved in its acquisition and teaching, and the changes occurring in it due
to external and/or internal factors.

The research methods and approaches in the thesis are appropriate,
meaningfully and resourcefully chosen, suitable for the realisation of the

doctoral thesis and for the accomplishment of the set objectives.



Part 1 is entitled ‘THE CLUB FORM IN BULGARIA AND
WESTERN EUROPE’, covers 58 pages and is structured in five sections:

Chapter one begins with theoretical background, review of the
existing literature on the transformations of dances from tradition, as well
as the one on the club form in Bulgaria. The author's personal experience as
a teacher in folk dance clubs in Bulgaria and abroad has enabled her to
compare phenomena in Western Europe that are similar to our dance clubs.
The factors that contributed to the emergence and establishment of the club
form in our country after 1989 are also outlined as well as the stages of
their development. In addition, parallels are drawn between the Western
and the Bulgarian club form and finally a typology of the dance club on a
supranational level is being proposed.

In the closing of this chapter, the author draws up conclusions and a
summary based on the literature review and analyses based to her own
experience, and derives three models of the dance club, regardless of
whether it is located in Bulgaria, Norway or the Netherlands, i.e. a
transnational typology of the club.

Part 2 is entitled: THE CLUBS’ REPERTOIRE: RESEARCH
RESULTS AND SOURCES. It discusses fundamental questions. The
objective is properly formulated to test the author's working hypothesis.
Not only are the field observations of the doctoral student described and the
gathered information regarding the repertoire of the clubs is summarized —
what it is, how it reaches the teachers who show it for it to be learned by
the dancers — but it is also described what transformations the dance has
undergone even before it is taught. By interweaving different research
methods — structured and unstructured interviews, surveys, etc. —to explore
the main research thesis, the most popular and widespread dances in clubs

at the time of writing are brought out.



Finally, the PhD student summarises Chapter Two with a precise
formulation of the conclusions drawn.

Part 3 is entitled TRANSFORMATIONS OF TRADITIONAL
HOROS IN DANCE CLUBS. It proceeds with presenting the results
obtained through observation, questionnaires and interviews, as well as
from analysis of the existing literature on the subject in relation to the
transformation of traditional dance in clubs. Theoretical propositions and a
general analysis are drawn up in regards of three aspects of dancing.

The first aspect covers the context, function and place of
performance, mode of dance dissemination, training model and musical
data such as accompaniment, tempo and musical rhythm are discussed. The
second aspect refers to the structural construction of the dance —
macrostructure and microstructure. The third aspect analyses dances in
terms of number, gender, arrangement, hand hold, manner and way of
performing, dance aesthetics and dance attire. A structural analysis of the
pravo, chetvotka, chetvorno and krivo type of dances is done.

Finally, I would like to emphasize that the data of the conducted
scientific research and the proposed methodology is presented and
illustrated in an appropriate manner in tabular and diagrammatic form and
supported by their precise processing thus proving the credibility, validity
and reliability of the obtained results, based on which a multifaceted logical
analysis is made. The analysis is comprehensive, non-contradictory and
gives a clear picture of the effect of the application of the research, which
fully supports the author's working hypothesis.

All this gives the author a reason to formulate in conclusion 10
contributions of the thesis. The contributions are formulated correctly and
follow logically from the solution of the problems. Here | would
recommend Dilyana Kurdova to systematize and bring out several

recommendations with practical application.



| would define the work as the insider's view of a stage of this
choreographic activity and practice.

| would also like to especially congratulate the supervisor Assoc.
Prof. Georgi Garov, PhD for the efforts he has made for the good results of
the PhD student.

The abstract corresponds in meaning and content to what is written
in the dissertation.

Dilyana Kurdova has published 3 articles on the topic of her dissertation:

1. Kurdova, Dilyana 2019. The horo was in the beginning. In: Bulgarian Folklore
Magazine Ne 2, pp. 238-245.

2. Kurdova, Dilyana 2020: Teaching Bulgarian dances abroad: the Dutch system.
In: Education and Arts: Traditions and Perspectives, Proceedings of a Scientific and
Practical Conference Dedicated to the 80th Anniversary of the Birth of Prof. Dr.
Georgi Bizhkov. University Publishing House St. Kliment Ohridski’, Sofia, pp.
706-714.

3. Kurdova, Dilyana 2020: Virtual migration of dances: the case of Sofka na tatko.
In: Migrations, Carnival, Sustainable Development. Sixth Symposium of the ICTM
Study Group on Music and Dance in Southeastern Europe Held in Sinj, Croatia 15
April-21 April 2018. Published by Institute of Ethnology and Folklore Research,
Zagreb, Croatia. pp. 65-74

Overall, the dissertation meets all the requirements for this kind of
research, and its author demonstrates knowledge of the subject areas related
to her research.

In conclusion, based on the merits of the dissertation and its
indisputable contributions, | confidently propose to the Honourable Jury to
award Dilyana Kurdova the educational and scientific degree ‘Doctor’.
Professional field (code 8.3) ‘Music and Dance Art’, Scientific field - 8.
Arts, Doctoral Programme "Choreography"

10.01.2025 Signature:
(Prof. Nikolay Tsvetkov)
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