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. OBLIA XAPAKTEPUCTHUKA n OIIEHKA HA
JAUCEPTALHMOHHUSA TPY

JluceprauMOHHUAT Tpyd € ¢ 00eM 244 CTpaHMIM W CE€ ChCTOM OT YBOJ,
U3JI0’KEHUE B TPU TJIaBHU, 3aKIIIOUCHHE, CIIPABKa 3a MPUHOCUTE, Onbmmorpadus u Tpu
npuwioxeHusi. CbIbpKaHUETO Ha BCSKA OT TJIABUTE € PAa3MpPEeiCHO B OTICITHU
naparpadu, KaTo B Kpas Ha BCAKa TJiaBa ca HampaBeHW u3BOAU. OCHOBHHSAT TEKCT
ChIbpP)Ka MHOXKECTBO IIMTAaTH, KaTO JOKAa3aTEJICTBEH MaTephan MO TEeKCTa Ha
nucepranuoHHus TpyA. Ciien mpeacTaBeHaTa CTPyKTypa, aBTOpKaTa mpejyiara oorma
XapaKTepUCTUKAa Ha W3CICABAHETO, B KOATO W3BEXKJA CBOS TMOMJIEd BBPXY
aKTyaJIHOCTTa W 3HAUYMMOCTTa Ha u30paHaTa Tema, OOEKTa M TIpeaMeTra Ha
M3CIIEABAHETO, H3CIEAOBATEIICKUS MpodJieM M Te3a, IpeciieBaHaTa Iell C
IPOU3TUYAIIIUTE OT HEsl 3aJlayd, KaKTO M METOJOJIOTHATa Ha OBJIEHIOTO HAYYHO
U3CJe/IBaHe.

e CHOHUCHKBT HA M3IMOJBBAHUTE JUTEPATYPHH HM3TOYHMIIM CE ChCTOM OT 249
3arjaBus, oT kKouTo 179 Ha kupununa u 70 Ha jJaTUHUIA; 45 WUHTEpPHET

HU3TOYHHKA, 7 “MeHa Ha PECIIOHACHTH.

ABTOOMOrpadMYHUTE JAHHU HA JOKTOpAaHTa MPEACTaBAT WHQpoOpMalus,
CBbp3aHa C mnpakTuueckus onuT Ha JunsHna KyppgoBa B oOsactra Ha
donkiopaus TaHi. ABTOp € Ha KHuUrara ,,Pazmucin BbpXy ObJrapckara
JKEHCKA HOCUA U ABJTOrOJMIIEH KOOPAUHATOPp HA MEXIyHapOAEH JIETECH
donkiopen cemunap B AMTUUN , Ilpod. Acen Juamanaues* — IlnoBaus.
OcBeH TOBa € mpenojaBaresl Mo OBJTapCKU U IPHLKU TaHIM B MHOXKECTBO
CTpaHM 1O CBETa, KAaKTO M OpPraHu3aTop Ha KOHLEPTU B cepaTra Ha €THO-

(broXBbH-POJIK ClieHaTa.



Harpynanusar onut kaTo xopeorpad u mpenojaBares mpe3 FoJMHUTE i JaBa
BB3MOXKHOCT J1a 3asIBU €IHO CEPHO3HO M3CJIEBaHE, KOETO HaAMHpPa CBOETO MSICTO B
HAay4YHO—TEOpPETHYHATa 0a3a Ha ChbBPEMEHHUTE U3CIIEA0BATEIICKH TEHACHITUH.

YBoabT HAaCOYBA KbM OCHOBATa Ha HaydHaTa pa3padOTKa M aKTyalHOCTTa Ha
TeMara 3a TpaHC(POpMAIMUTE Ha XOpaTa B JIIOOUTEJICKUTE KIIyOOBE M JMIICaTa Ha

MaH_Ia6HI/I Hay4YHH HU3CJICABAHMUSI.

[lenra KOHKpETH3HMpa 33JaUUTE MPEACTABEHM B TEOPETUYEH U IPHIIOKEH
acreKT. 3asBeHaTa METOAOJOTHYecKa paMka (opMylupaHa SICHO M TMPEIU3HO
HaMupa u3pa3 B CICAHUTE METOJU: CPaBHUTEJIEH aHAIN3, aBTOrpaduyeH, TEPEeHHU

IMpOy4YBaHUsA, KBAJIMTATUBHO U3CJICABAHC 1 BKIKOYCHO Ha6J'IIOI[CHI/IC.

B IInpBa raasa ,, Knyonara ¢popma B bearapus u 3anagna Espona® e
npejacTaBeHa nHGopManuATa , KOSITO CUTyHpa 00€KTa Ha U3CJIEIBAHETO B TPYIOBE
Ha pa3JIMYHU aBTOPH, YMWTO W3BOAM ca 0aza 3a W3CIENOBAaTEICKUTE 3aJaud Ha
HACTOAILMS JUCEPTALlMOHEH TpyA. ABTOpKAaTa YCIsBa Ja U3BEAEC OHE3U IOJIE3HU 32
HEHHOTO TNpPOYYBAaHE EJIEMEHTH, KOMTO BOIAT KbM paslIupsiBaHe oOXBara Ha
3HAHUETO 3a HA4aJIoTO W TpaHCPOpMAaIMUTE Ha TAaHLMUTE OT TPATUIMUATA, KAKTO U
KkiyoHata ¢opma B beirapusi.

Jlvaaute ¥ HAOMIOMEHWS, KaTO TMpErojaBaTel y Hac U B 4y)KOWMHA W JaBaT
BB3MOXHOCT IO 33bJIOOYEHO Ja CHIIOCTAaBU M AHAIM3UPA PA3IUYHUTE KIyOHH
Mozenu B bearapust u EBpona, cipsmMo OOIIHOCTTa M cpefiaTa, B KOSTO TaHIYyBar,
KAaKTO M NEAAro3uTe, KOUTO TH npenogasar. OCBEH TOBAa B Ta3W IJIaBa € IMOCTABEH
NOJpOOEH aKLEHT Ha TUIIOJIOTHS B TAHIIOBHS KIIy0 Ha HaJ HAllMOHAJIHO HHUBO, KaTO
SCHO c€ o4YepTaBaT TpU MOJIeNia HAa TAaHLOB KI1y0 (pOKycHpaHU BbpXY: OCHOBHA L€,

GYHKIUS U TIOJX0/ Ha PHKOBOIUTENS KbM PENEPTOap U U3IMBIHUTEIN.



BbB BTOpa riaaBa - ,,PenmeproapbT Ha KiIy0OBeTe: pe3yJraTd oOT
npoyuyBaHusita U u3toyHuum* /(mmsna KypmoBa e mocraBuia akUEeHT BBPXY
TepeHHUTE i HaOmoaeHuss U 00001meHa WH(pOpMaIMsd OTHOCHO pereproapa Ha
kiyooBere. OCBEH TOBa MHOIO 3aqbJIOOUYEHO CE€ CIUMpa Ha WU3CIEABAHUTE TPHU
J'bP’KaBU B T€3aTa M OCHILECTBSIBA Napaiiesl Ha peneproapa oT 50-te roguun Ha XX
BEK 10 Hallll JHHW, KAKTO M B3aMMOBpB3KaTa Ha OOMEH MpH TAaHUOBUS MaTepuall.
CwI110 Taka aBTOpPKaTa KOHKPETU3MPA U MOMEHTA Ha TpaHC(POpMaIisaTa Ha TAHI[OBUS
MaTtepHall C TEepPMUHOJIIOTMYHOTO OMMCAHKUE U 3arydara Ha CTUJI, XapaKTep, MPOU3X0/]
u ¢ynkuus. Ta3u mTpakTHKa MO OTHOIIEHHE KbM XOpPOTO IOCOYBa TS, 4Ye €.
»5- . . UHMEpEC nogeue KvM CMBbAKUMmMe, OMKOJIKOMO KbM KOHMEKCmA, Npousxood,
@dynxyuume u maxpogopmama....“. OcBeH TOoBa ce 0O0pbIa BHHMAHHE M Ha
BOJICIIaTa POJIsi HA pPhKOBOAMUTEISA, KOMTO MMa pelaBaila 3ajada 3a onpeaeisiHe Ha
peneproapa Ha Kiy0a M IO KOHKPETHO Cb3/1aBAHETO Ha TAHIIOBUSA BKYC IpH
m3nbaHuTeNUTe. CHUIECTBEH MPUHOC B Ta3M TJiaBa ca MPOBEICHUTE MHTEPBIOTA U
aHKETH Ha TMPENoJaBaTeNd W W3MBIHUTEIM MO OBJTrapcKd HAPOJHH TaHIM B
Hunepmannusa, Hopserus u Dbbirapus, Kakro ¥ HampaBeHUTE U3BOAM 34
B3aMIMOBpPB3KaTa Ha TPUTE THUIA TAHIIOBU KJIyOOBe, Oa3sMpaHu HA MHOTOOpPOITHU

Ha6J'II-O,Z[eHI/IH N aHKCTH.

Tpera rnasa - ,, Tpancdopmanus Ha TPAAMUMOHHUTE X0pPa B KI1y0oBeTe 10

Tanuu* Jlunsina KypnoBa koHKpeTn3npa xopara Ha YETUPH TAHI[OBU KATETOPHUU:

a) TPAANIIMOHHO X0PO — HETOB BapUaHT CE Mpe/aBa U TaHIyBa B KUBaTa
TpaauLIMsl, OCBEH B KIIyOOBETE;

0) X0po, ONMUCAHO HA XapTHEH HOCUTEJI — TaHITyBa ce B KIIyOOBETE, HO HE
Cce MpejiaBa M TaHIyBa B )KMBaTa TPATUIIUS;

B) Xopeorpadcka pazpadorka

) APyru



B Tasu rmaBa aBTOopkara oOpbIlla BHHUMaHUE Ha TpaHcpopmainusaTa Ha
TPaAUIIMOHHUSI TaHI] B U3CJICIBAaHUS MIEPUOJI U 33]IbJIO0OUYEHO CE CIIUPA Ha KOHKPETHU
TaHIIOBH NPHUMEPH, KaTO SICHO ouyepTaBa Tpu Tuma Xxopo: ,,IIpaBo®, ,Kpuo*“ u
,,deTBOpKa‘*“. B M3BOaMTE HA TpETa I1aBa , JOKTOPAHTHT CHO OYEPTaBA TPU aCMEKTa
Ha TAHIOBOTO SIBJICHHE, KbM KOUTO C€ TPyNHUPAT MPOMEHUTE B TPATULIMOHHUTE
TaHIIM Y Hac M B uyxOuHa. [lo TO3u HauMH aBTOpKaTa OOSICHSABA BBTPEIIHUTE U
BBHITHUTE MOAM(UKAIIMN Ha W3CJICIBAHUTE NPUMEPH, JOKA3aId Ce KAaTo Hai-
nonyJsipuu B kKiyooBere. OOpbllla ce BHUMaHHE M Ha M300pbT Ha Xopara 3a
JIOKa3BaHE Ha Te3aTa, KOMTO Ca YacT OT kuBara ¢GonkiopHa Tpaauius. [lo To3m
HAaYMH C€ MOCTUra MakCHMallHa 3aAbJIOOYEHOCT 3a MPOCIEAsBaHE Ha MPOMSHATA,
KaKTO B €CTECTBEHaTa UM cpefa, Taka U B JIIOOUTEICKUTE Ipynu B bbirapus u

3amanna EBpora.

II. OGOBIIEHUE HA PE3SYJITATUTE W OILEHKA HA
IMPUHOCUTE HA TOKTOPAHTA

Hamume ca peanHnm HaydHO-IPWIOKHH TPUHOCH Ha JUCEPTAIMOHHOTO

u3cleBaHe, KOUTO ca OT 3HadeHHe 3a oborarsBaHe Ha ObJrapckara (oJkKiIopHa

Kynrypa. M3cieaBaHETO OCBHINECTBSABA YCIENIHO CBOMTE IMEIM HE CcamMo B

TeopeTuYHaTa MpoOJeMaThKa, HO W 3a TMOCTUTAaHE Ha TPWIOKHHU PE3YITATH.

HambmHO mpHieMaM W3IIOKEHWUTE NPUHOCH HA TpPyAa, KOUTO Ca aHATUTHYIHO

MNpCACTAaBCHU U JOCTOBCPHO U3THKHATH.

[TomoxkuTerHa € TpeleHKaTa MM 3a TpPUTE JIOKJIaJa CBBp3aHU C
JTCEePTAIMOHHUS TPY/:
1. ,,B Hayanomo 6e xopomo.”“
2. ,,[lpenodasaHe Ha b6vrazapcku MaHUu 8 uYyxbuHa: HudepaaHOCKama

cucmema”



3. ,,Virtual migration of dances: the case of Sofka na tatko”.

ABTOpedeparbT OTroBaps Ha CTAHAAPTUTE M TOYHO IMpeJaBa CHITHOCTTA Ha
JMCepTaluATa, HAIIPABEHU Ca U ChOTBETHUTE U3BOJIH.

PazrnexxnanusaT aucepTaloHEH TPYA MMa CEpUO3HAa HAaydHO—TIPaKTHYECKa
croitHocT. Toi orroBapst Ha uznckBanusita Ha 3PACPDB u npaBuiHNKa 32 HETOBOTO

npuiarate.

IHpenopbku:

B npunoxenue 3 Ha quUCEpTallMOHHUS TPYHA Ca MOCOYEHH TAaHIIOBU OOpa3Iu
MOKa3aHU OT pa3JIMYHU aBTOpPU U TMpernojaBaresid. YOeIeHO NpenopbhbyBaM Ha
JMCEPTAaHTHT Ja OCBHUIECTBU JIMYHO MHTEPBIO C BCEKU MEAAror, WHTEPIpPETHUpal
KOHKpPETHHUS TaHLOB npuMep. ToBa mie Oble TOKa3aTeJICTBO 3a €JHAa IO SICHA
KapTHUHA B IOCOYEHUTE KaTeropuu: xopeorpadgcka pazpadorka u Apyru, Jasaiia
uH(popMaIMs 1amu € U3LSII0 aBTOPCKU MPOAYKT WK 00pabOTeH TaHIIOB MPUMEp Ha
0azaTta Ha TpaaUIIMOHHO X0po. ChIO Taka Ie UMa ICHOTa, CBhP3aHa C MOTHBAIUATA
Ha aBTOpa MpH Ch3JaBaHe Ha oOpasela, KakTO M J0 KakBa CTENEH € 3ama3eH
ChOTBETHUS CTWJ M XapakTep Ha o0OyacTra, XBar, BBHINHA (opma, HAaYWH Ha
MOJPEXKIaHE Ha YYACTHUIINTE, My3UKaIHa U TaHIIOBA (ppasa, ChIIPOBO/I.

CwmsTam, de Taka OM OMUJIO MO €TUYHO KbM aBTOPUTE W MpEnojaBaTesIuTe U
TPYyIBT 1€ MMa MO TroJiiMa HaydyHa NPUJIOKHUMOCT, 4Ype3 JA0Ka3aTeJICTBEHUS

Marepuall B xopeorpadcekara mpakTHKA.

111.3AKJIIOYEHUE
M3xoxmailku OT BCUYKO Ka3aHO IO-TOPE H3pa3siBaM CBOSATA MOJO0KUTEJHA
OLICHKAa 3a JUCEePTAlMOHHUS Tpyd . lpaHchopmanmu Ha ObJArapckus

TPAaAUIIMOHEH TaHI B JIOOUTEJICKH ChCTaBH OT BTOpaTa nmoJiOBMHa Ha XX Bek



(y Hac n 3anagna EBpona)“ u mpeayiaram Ha yBa)KaeMOTO Hay4HO XypH Jia Obje
npucbaeHa Ha JmwiasHa AJiekcanapoBa KypaoBa oOpa3zoBarenHaTa M Hay4yHa
creneHd ,,A0KTOp” B [Ipodecronanno nampasienue 8.3 ,My3uKalHO ¥ TaHIIOBO

U3KYCTBO”, JOKTOPCKA Mmporpama ,,Xopeorpadus’.

28.12.2024 r. N3rorBui penensusra:
rp. IliioBauB npog. 1-p AHTOH AHI0HOB
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I. GENERAL CHARACTERISTICS AND EVALUATION OF THE
DISSERTATION THESIS

The dissertation work has a volume of 244 pages and consists of an
introduction, an exposition in three chapters, a conclusion, a reference to the
contributions, a bibliography and three appendices. The content of each of the
chapters is divided into separate paragraphs, with conclusions drawn at the end of
each chapter. The main text contains numerous quotes as evidentiary material on the
text of the dissertation work. After the presented structure, the author offers a general
characteristic of the study, in which she presents her view on the relevance and
significance of the chosen topic, the object and subject of the study, the research
problem and hypothesis, the pursued goal with the tasks arising from it, as well as

the methodology of the future scientific research.

* The list of literary sources used consists of 249 titles, of which 179 in Cyrillic

and 70 in Latin; 45 internet sources, 7 names of respondents.

The autobiographical data of the doctoral student presents information related
to the practical experience of Dilyana Kurdova in the field of folklore dance.
She is the author of the book, ‘Reflections on the Bulgarian traditional female
costume’ and a long-time coordinator of the International Summer Folklore
Seminar at the Academy of Music, Dance and Fine Arts ‘Prof. Asen
Diamandiev’ — Plovdiv. In addition, she is a teacher of Bulgarian and Greek
dances in many countries around the world, as well as an organizer of

concerts in the field of ethno-fusion-folk scene.

The experience gained as a choreographer and teacher over the years gives her
the opportunity to present a serious study that has its place in the scientific-theoretical

basis of contemporary research trends.



The introduction points to the fundament of the scientific exploration and the
relevance of the topic of the transformations of dances in recreational clubs and the

lack of large-scale scientific research.

The goal specifies the tasks presented in a theoretical and applied aspect. The
stated methodological framework, formulated clearly and precisely, finds expression
in the following methods: comparative analysis, autographic, field research,

qualitative research and participant observation.

The first chapter, ‘The Club Form in Bulgaria and Western Europe’,
presents the information that traces the object of the study in the works of various
authors, whose conclusions are the basis for the research objectives of the present
dissertation. The author manages to bring out those elements useful for her study that
would lead to expanding the scope of knowledge about the beginning and

transformations of dances from the tradition, as well as the club form in Bulgaria.

Her personal observations as a teacher in our country and abroad allow her to
more thoroughly compare and analyse the different club models in Bulgaria and
Europe, in relation to the community and environment in which they dance, as well
as the pedagogues who teach them. In addition, this chapter places a detailed
emphasis on the typology of the dance club at a supranational level, clearly outlining
three models of a dance club focused on: main goal, function and the leader's

approach of the teacher to repertoire and performers.

In the second chapter — ‘The Clubs’ Repertoire: Research Results and Sources’
Dilyana Kurdova has placed emphasis on her field observations and summarized
information about the repertoire of the clubs. In addition, she dwells in great depth
on the three countries studied in the thesis and draws a parallel between the repertoire

from the 1950s to the present day, as well as the interrelation of exchange in dance



material. The author also specifies the moment of transformation of dance material
with the terminological description and the loss of style, character, origin and
function. She indicates that this practice in relation to the horo is: “...interest more in
the steps than in the context, origin, functions and macroform...’. In addition,
attention is also paid to the leading role of the manager, who has a crucial task in
determining the repertoire of the club and, specifically, in creating the dance taste of
the performers. A significant contribution to this chapter are the interviews and
surveys conducted with teachers and performers of Bulgarian folk dances in the
Netherlands, Norway and Bulgaria, as well as the conclusions drawn about the
interrelationship of the three types of dance clubs, based on numerous observations
and surveys.

Chapter Three — ‘Transformations of Traditional Horos in Dance Clubs’
Dilyana Kurdova specifies horos into four dance categories:

a) traditional horo —a variant of it is passed down and danced in the living tradition,
except in clubs;

b) horo, described on paper — danced in clubs, but not passed down and danced in
the living tradition;

c) choreographic development

d) others

In this chapter, the author draws attention to the transformation of traditional dance
in the period under study and focuses in depth on specific dance examples, clearly
outlining three types of horo: Pravo, Krivo and Chetvorka. In the conclusions of the
third chapter, the doctoral student clearly outlines three aspects of the dance
phenomenon, to which the changes in traditional dances in our country and abroad
are grouped. In this way, the author explains the internal and external modifications
of the studied examples, which have proven to be the most popular in the clubs.

Attention is also paid to the choice of horo to prove the hypothesis as to which ones



are a part of the living folklore tradition. In this way, maximum depth is achieved for
tracking the change, both in their natural environment and in amateur groups in
Bulgaria and Western Europe.
I. SUMMARY OF THE RESULTS AND ASSESSMENT OF THE
DOCTORAL STUDENT'S CONTRIBUTIONS

There are true scientifically applicable contributions of the dissertation
research, which are of importance for the enrichment of Bulgarian folklore culture.
The research successfully achieves its goals not only in the theoretical issues, but
also in its applied results. | fully accept the stated contributions of the work, which

are analytically presented and reliably pointed out.
My assessment of the three reports related to the dissertation work is positive:
1. In the beginning there was the horo
2. Teaching Bulgarian dances abroad: the Dutch system
3. Virtual migration of dances: the case of Sofka na tatko.

The abstract meets the standards and accurately conveys the essence of the

dissertation, and the relevant conclusions have been made.

The dissertation work under consideration has serious scientific and practical
value. It meets the requirements of ZRASRB and the regulations for its

implementation.
Recommendations:

Appendix 3 of the dissertation work lists dances shown by various
choreographers and teachers. | strongly recommend that the dissertation candidate
conduct a personal interview with each teacher who interpreted the specific dance

example. This will be evidence of a clearer picture in the specified categories:



choreography and others, providing information as to whether it is a completely
choreographed product, or a processed dance example based on a traditional horo.
There will also be clarity related to the author's motivation when creating the sample,
as well as to what extent the relevant style and character of the area, hand hold,
external form, way of arranging the participants, music and dance phrase,

accompaniment have been preserved.

| believe that this would be more ethical towards the authors and teachers and
the work will have greater scientific applicability, through the evidentiary material
in choreographic practice.

I11. CONCLUSION

Based on all of the above, | express my positive assessment of the dissertation
work ‘Transformations of Bulgarian Traditional Dance in Recreational Groups
from the Second Half of the 20th Century (in Bulgaria and Western Europe)’
and | propose to the esteemed scientific jury to award Dilyana Aleksandrova
Kurdova the educational and scientific degree ‘Doctor’ in Professional Field 8.3

‘Music and Dance Art’, Doctoral Program ‘Choreography’.

28.12.2024 Prepared by:

Plovdiv Prof. Anton Andonov, PhD
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